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AT THE PILGRil\fAGE 

An Inspired Severino Quint~t 
BY LEONABD FEATHEB 

Tlnws SCett wn .... 
At the Pilgrimage Theater Sunday afternoon, tt \li 

time for some frank statements. They were duly del , ered 
by Frank Sevenno's quintet, With Frank Della Rosa on 
bass and Frank Collett on keyboards. 

These three provtded an aff~nnaUve urulercurrent for 
the horns of Jay Daversa, trumpet and fiuegelhom, and 
Sam Most, flute and tenor lla.Xophone. · 

Best known as Carmen McRae's drummer, Sc\erino on 
this occaston also revealed his talents as composer and 
gwtarist. The latter role is strictly functional, a means to 
the end of writing some unusually affecting melodic 
themes such as "Dawning," "Puppies'' and "Children." 

16 Pt IV-n.s., Nay 13. 1976 'log ~Its G:i~ 

AT SWISS CONNECTION 

'Children '\\ Sco,;enno at h · mo::.t inspired a "mple. 
hvmn-hk , b<.>a t1f tl waltz from whtch Dav • who up 
to that po n had been merely compe•cnt, ar w strcngt 
and warmth. 

Collctl was one or the program's two surp · , ~.tgging 

Gibbs and Gastronomy a Gas 

AT PA§ADENA CIVIC 

~ture, Selerino was able to wr 
p of pcrform<'rs a reasonably con-

Toshiko, Lew and a Big 
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Re ssued Record.$ 
BY LEONARD F~lliER 

• 
• The flood of re ed recordings continues una
bated. In recent months Clive Davis' Arista Records 
has acquired the bnmense catalogue of Savoy, one of 
the defmt e jazZ companies of the '40s and •50s; Poly-
dor lla en over MGM, has reactivated the lat-
ter le Verve ~bsidiary. founded by Nonnan 
Granz and un an even after he 

in 1 1· back the 

when "Koko" and 'Parker's Mood" were not Supersax • 
re-creations but ., pcrhuman Innovations. 

If the early B d catches the warmth, the process o£ 
~ti~~on, the l~ter.Parker on the Verve set displays 
his ~bility to ~runtain the spirit in a wider variety of 
se~tings. Here IS the f1rst full session ever recorded by 
a JClZZ soloist '\\1 h strings (including one masterpiece 
"Just Friends"). Here too are a reunion date with DizzY 
and Thelonlous Monk, as well as poducts of several 
quartet, quintet and septet dates, q a ringer· "Repe
tition," on which Bird appears as gueat IOloist ~th the 
Neal Hefti orchestra. For history, the Savoy set is rec-
ommended; for diversity, the Verve. · 

John Coltrane (1926-1967}: Unllite Parker, Coltrane 
recorded regularly for several years during his forma
tive period. Like Parker, he would eventually find a 
fresh vocabulary, an all but totally new language for 
jazz; but in the late 1950s he confined himself albeit 
with exceptional technical command, to the established 
frameworks of the day. 

Listening to Coltrane pla:;ing a blues, or a simple 
tune based on "l Got Rhythm,'' is akin to hearing Ein
stein recite the multiplication tables. Wilbur Hlrden is 
a strongly communicative fluegelhorn soloist and com
parison shoppers will find the Savoy set attractive 
since it offers previously unissued alternate takes o~ 
four of the six long tracks. The Prestige session is 
helped by Burrell's guitar, a calefactory presence in 
both solo and rhythm section. 

Lester Young (1909-1959): Unlike Parker and C 1-
trane, whose lights went out at the noonday of their 
careers, Young allowed his personal traumas to reduce 
him, In his fmal years. to a shadow of the man who 
had made his most influential statements in the early 
years. Most o£ the Savoy sides were made not long af
ter his most vital days in the Basie band. 

It Is instructive to compare the two versions of 
"These Foolish Things.•• In the Savoy version though 
he yields the right of way to other soloists cdter the 
fll'lt chorus, ~oung's gray, .somber sound and lagalong 
phrasing are unpeccable. Eight years later, in the 1952 

l
~ent backed by Oscar Peterson and a 
r, better rded rhythm section, his intona
d ideation f:: off just a hair. The process of de-
Uon had barely begun. . 

e..~ aets on the whole are admlrab1~. Because the 
011AV03 ~-extensivl'use of rejected and incomplete 
takes,-..,~ in S'Plg'' the opening piano c.iorus 
by 1o1lnft1 OuaiuierJ (6Mi elate this was, despite the 
~~DOW aec:oi-decft.c):Y~) Js heard four times. 
gua;v there Is precious little Vaiiation from take to 
take, the effect. wears veey thin. On "Salute to Fats'' 
1N bear hfs introduetory cborus no Jess than five 
limes, and on one of these forays_ Young plays only 
lbree bara befOft f1ufDn& at wbfch point the take is 
aborted. 

AT THE GHO\ E 
~,,, 

Saxmen Woods~ 
Sims Share Bill 

BY LEONARD FEA 'l'liER 

En route to a tour of J pan, Ph 
stopped c#f Sa urd y Ion enough 
stand at the Gro1;e. 

The results were 1 electnf\ mg g h 
expected. Woods, an exemplary alto sax ph 
ly msptred by Charlie Parker, and Sims. a r 
prano sax veteran rooted m Lester Young, are c:o 
musicians who could constitute an admtrable m 
tunatcly, except for the last couple or num 
worked separately, backed by Woods' regul N 
rh\thm sectton. 

Woods took over the stage for the first hal • 
1ng w1th Benny Golson's "Along Came t 
tentatively. he worked his way nto • 
mately JUbilant statement. "Bod an Soul 
with fertile double-time runs, wrappmg itse 
around the songs demanding chord changes. 

Woods was brave, perhaps a trifle foolhardy, to 
his ' Sun Swte. • This three-movement, 12-minu,m~-. ... 
hts most amb1tious effort as a composer, was elabMal~elv 
arranged and recorded With a full orchestra. t 
Grove, stripped of all accoutrements exeept for Mike M 
Iillo's m\elligent pumo, Steve Gtlmore' bass and B 
Goodwm's drums. it came off mod rately well. all 
from a Stra\1nskY·inspired opemng to a hard
conclUSIOn. 

Stms m his three solo numbers was less ambi 
has always been a style at or.ce easygomg an h 
S\\1ngmg, laced with humor. He p aycd J1tter W tz nd 
'Emily' on tenor, "Indiana" on soprail()f ~ med 
bv Woods for "In a Melloton~" and' fQr Th 
former involved a passage ill whic,b t; o n diS· 
pensed, for one full ehorus, with -.e ythm secuon. 
They were effortlessly airborne througbgu this buoyant 
experiment. 

Next Ume these two giants of~ farrdl;t- m 
town together, they could surely :-e jtim1ll\Js both 
for the audiae and each other, in eyiJn,g some ar
rangements t8" suggest that more than a casual jam ses
sion is taking place. Not that this was less than a welcome 
and agreeable encounter, but 1t could have been much 
more. 

. . 
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ll.fary Lou \'\'il/,am~ c. 1946 

Fats Waller in 1943. 

~nists 
Their Role In Jazz History 

-Editor 

It can be stated that but tor the 
presence in certain major orchestras of 
a succession of giant contrrbuto~ who 
happened to be pianists, the history of 
big band jazz would ha\e been demon
strably impoverished; yet the roles 
played by these artists as pianists. and 
the 1mportancc as p1anists of their 
presence in (or leadersh1p of) a band, is 
questionable. 

It is true for instance, that the leader 
of the first great jazz orchestra was a 
pianist, Fletcher Henderson. Yet his 
legacy is primarily that of a leader of 
men, discoverer of talent, and, after he 
had given up his own band , arranger 
whose charts for the Benny Goodman 
orchestra played a central role in th~ 
success of that band. 

As a pianist, Henderson was better 
known for his accompaniments on 
early records by blues singers than fC'I: 
his contribution to his pwn orchestr . 
He stayed largely in tlie background, 
and on many occasions would yield the 
keyboard to his youna·eJ, brother 
Horace or to Fats Waller, both of whom 
displayed a more complete mastery of 
the stride tradition. The down playing of 
the leader's role In thk pioneering 
band was an augury of t~ings to come. 

Although s~ral of thtgreat maestri 
duri fl& the firs~ig~andtears and the 
succeeding swlrii 41Ja we., pianists, for 
the most part tl\i!y Were best known as 
composer/arrangttr~ (Duke Ellington, 

* 

notably 
wedth 
rn olo-

1sts to tak pr ed n and conse-
quently d d not how clS themselves a 
often or as sk•lltull) a\ mrght ha\e been 
t lOpCct('d 

An O\ " ('W of th prano m terms of 
It~ enttre value to brg bands bnng) mto 
focus a cur ous but mcontroveruble 
fact '"'hether th pran1st \\as the lcadN 
or a srdeman, a substanual number 
found thcmsehe~ confmed for the 
most part to comping In the rhythm 
6ection, helping to :.upply a sympa
theuc four-beat feel along wuh the 
pulse of rhythm guitar, walking bass. 
and the ~enerally unobtrmh•e drums of 
those relamely lo'h-decibel days. Their 
solo forays \H~re infrequent and brief. 
The number of pianists who h.•apt to 
fame as a consequence of their incum
oency rn swing bands is surprisingly 
small. ho, for example. can recall the 
name of a single pianist featured in the 
bands of Gene Krupa. Jimmie Lunce
ford, or Harry James? 

The function .. ~ ·he pianist in a band 
is primarily that of a rhvthm '>ection 
cor:~ponent . More 1mportant gcnerillly 
than his ab ii t~ as a solo <.ontriburor 1s 
the empat'ty ."ith which he listen~ to 
the bass p•ayer ; lmes (and the ba\sist, 
by the same tol.:t•n, must be a\'-are of 
the lo.evboardist '~ left hand idiOS) ncra
sies). U,•ening to some of the best old 
band records preJjaratory to writing thh 
suf\ey, I was reminded of the extent to 
which the pianist usually faded into 
obscurity as part of an overall 1'11}-thmic 
entity. 

On man> of the most durable Duke 
Ellington masterpieces, for example, it 
is not always possible 10 discern 'hheth· 
er Duke is at the piano, whether Billy 
Strayhorn has replaced him, or even 
whether Duke, busy conducting, has 
left the instrument unmanned. Thrs can 
sometimes be said of Stan Kenton, 
though he has been more often 
inclined to incorporate him~elf into the 
band's arrangements. 

Probably by coincidence, thP first big 
band piarish to be used effectively, 



both as members of their respective 
rhythm SI'Ctions and as integral parts of 
the · arrangements, were Mary lou 
Williams with Andy Kirk And His 
Clouds Of Joy. frequently based in 
Kansas City during the 1930s; and 
Count Basie, also in Kansas City and 
environs, first with the Benny Moten 
orchestra and later with his own band. 
Ms. Williams, as composer and arranger 
of much of the Kirk library (she joined 
the band as a writer in 1929, doubling as 
pianist from 1932-42), was in a position 
to determine that her role as soloist was 
not neglected. In such numbers as 
"Froggy Bottom" and " Moten Swing" 
she assigned herself the opening solo. 
This use of the piano as a sort of 
pacesetter in big band arrangements 
was to become one of its major func
tions throughout the swing era. 

The same pacesetting role was used 
in "Moten Swing" as performed by 
Bennie Moten's Kansas City Orchestra. 
Reissued in an album entitled Counl 
Basie In Kansas City, on RCA (now 
probably hard to find ), this 1932 record
ing was one of the early masterpieces of 
jazz piano-with-band. Count Basie not 
only takes the opening chorus (in a 
hard-hitting style closer to that of Earl 
Hines than of Fats Waller, who was his 
first idol), but also can be heard weav
ing his way in and out under the other 
soloists. In fact, he remains a vital part 
of the entire performance-so much so 
that the bassist, no less an eminence 
than Walter Page, remains virtually 
inaudible while Basie shows how valu
able the piano can be in galvanizing a 
rhythm section. 

When Basie formed his own band, 
not long after Moten's death, he fol
lowed the same technique of triggering 
certain routines with his own solos, the 
most famous instance of course being 
"One O'Clock Jump." This is simply a 
blues, starting in F, in which Basic's 
opening statement (much of it copied 
almost note for note by a thousand 
other pianists in the past forty years) 
leads logically to the dramatic modula
tion into Db. Later, during Walter 
Page's bass chorus, he tosses in a few 

hiler chords in the manner that would 
l.;ter become h1s trad rnark and earn 
him the nickname "Splanky.' 

Basle's anginal rhythm se(;tlon, wuh 
Page, drllmmer Jo Jones, and h1s semp1· 
ternal sidekick Fredd1e Green, whose 
rhythm gunar has been part of the Basi · 
sound for close to fort~ )Cars, has ncv·cr 
been equaled. It is largely lF·cause of 
the inspiration the> ga\c the horn 
soloists that the early Basic band's 
records ha"e become dateless master· 
pieces while the works of lesser swmg 
bands sound stiff and dated by 
comparison. 

Among the popular bandleaders who 
gained worldwide popularit~ at the 
height of the swing phenomenon, 
Benny Goodman has emerged as the 
man who, it appear!. from today's 
perspective, did more for his pianist
sidemen than any of the other!.. Teddy 
Wilson, of course, is a special case, 
since he worked exclusively as a 
member of the trio; but Goodman 
played a significant part (perhaps 
inadvertently) in advancing the ca reers 
of several pianists who played in the 
orchestra. 

Jess Stacy, who was with the band 
when it caught fire nationally in 1935, 
and who remained for just four years, 
ultimately gained fame on the basis of 
Goodman's unprecedented concert at 
Carnegie Hall, January 16, 1938. At the 
end of an unusually elongated version 
of "Sing, Sing, Sing," with solos already 
taken by Harry James, Krupa and 
Goodman, and uproarious applause for 
a BG high note, the performance 
seemed to be over when, unex
pectedly, Stacy offered a change of 
pace with a long, beautifully under
stated solo based entirely on a Bb mmor 
chord. It was a perfect example of the 
right man doing the right thing in the 
right place. After Stacy came the reprise 
of the theme, but in those two or three 
minutes he had made an impression 
that lived long in the minds of those 
who were lucky enough to be present. 
(Someone fortunately had an old
fashioned disc recording machine on 

Conclnued on p~ge 36 

jess Stacy in 1940. 
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Trumpeter Stowing His Horn of Plenty 
BY LEONARD FEATHER 

• After leading an orchestra with moderate success off. 
and on for 20 years, Maynard Ferguson has discovered 
the not-so-secret formula and now has a fast-elimbing 
album on the charts. 

To achieve t}lis objective, the 48-year-old trumpeter 
abandoned his regular 14-pieee band foritlat in favor of 
a bulky aggregatien that involves, at one point or an
other, dozens of New York studio :>regulars, among 
them an augumcnted brass section, a... vocal group and 
a dozen strings. 

A fashionable producer, Bob James, was assigned to 
oversee the venture; a hot contemporary personality, 
Chick Corea, was persuaded to contribute a composi
tion ("Cheshire Cat Walk") and to play synthesizer on it. 

If the results don't sound much like Ferguson. they 
assuredly sound like money. The proof of the pudding 
is in the sales: The LP is now No .. 75 onihe pop listings. 

How can you blame Fergulon? Who in his place 
would not similarly Opt !or conunerei3l rather ti)Jn 
artistie viability. Besides. by seducing the discO ei'OWd, 
in due course he may attract their interest in ~ of 
his earlier. more creative works. 

The florid, fulsome adaptation of tne 84-year-old aria 
from "I Pagliacei" is the kind of vehicle HarrJc JaiQea. 
might have been expected to use in 1941. As long au 
public exists to eat up excesses of t.bis-IDnd, there wll 
always be performers to minister to its hunger. 

Ferguson is philosophical about this curious. deYiOUS 
route to success. ''There are parts of the album I reaDy 
en)Jyed," he says, llparticularly the title number, 'Pft.. 
mal Scream.' and 'Pagliaeci, both of which have beeft 
aclap'ted to my regular band for use in our concerts. 
But: when you undertake a change Of direction you 
may realize jn retrospect that there were certain · 
things you could have done bctter."Frankly, at certain 
points I do thJnk we went a little too far in the direc
tion of rock." 

There iS an odd story behind Chick Corea's presence. 



o Ca nonball 
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WARNER BROS. ANNOUNCE RELEASE 

OF WJA CONCERT ALBUM r on.l lbum The one-n~cord album 
b the re .. ult of cardul editing of the 
m fhter t.1pes obtained at our 
~o .. ember concert in the Shrine 
\uditoriu 1. 

Featured at the concert Y.ere 
GEORGE BF"< SO"J, R.\ t>. DY 
CR \\\l-ORD. STA~ GETZ. 
BOB J \MES. JIM'\1Y JOl\ES. 
QlJI~C.' JO'<ES, LES \1cCAl\l\, 
PHINL \S NE\\ BORN, J IMMY 
S\11fH and the WJA ALL-STAR 
ORCHESTRA organited b} JE
R0,..1E RICHARDSON. 

Final selections for the album in
clude performances by STAN 
GETZ, RA'\;DY CR\WFORD. 
LES McC \~1\ and the \\ J\ BIG 
BAND under the leadership of 
QUI'\;C'I JOl\JE.S. \\ith con
tribution!> b) GEORGE Bl~SO'!. 

Veteran jaZL man Gett and hb 
group - consistmg of ba~sist 
CLI'- f HOLSTO'-.. drummer 
BILLY H \RT .tnd pianist 
JO \ "' l: BR \CK LE~ - kkk oil 
side one of the album "ith a con
summate.:!) beautiful rcndttion of 
ILtrq \\arren·~ .. SL\1\lLR 
'-.JGHT:· Gel! nnd Comp.tn) \\ere 
\\arml) recc:i .. ed b) the concert 
JUdtence , .. ho a\\ .trdcd 0' .ttions tl) 
Br.td .. ecn .tnJ llllu.,ton . 

The remainder of the liN side i~ 
.t.tkcn up b) a t\\o-number set featur
ing the c\dtin~ nC\\ dt~cover~ 

R.\~DY (R\\\FORD stngtng 
"GO~'-.;\ GIVI. LO\ 1'\' .\ rR\" 
and·· 1: \ FRY rIll'- G \1 L S T 
CHAl\GI:: .. Smgt:r Cra\!o ford, \\ho 
made her recording debut on (Jn
nonb:tlr~ ia~t record "BIG M \'\:· 
i-. dt!linltd) ht:<Hkd for stardom 

Concert \Lhter of Ccremonie-. 
LES \IcC\' S - abo a Board 
member of the \\'J,\ - C\pertl\ 

, . ntirm..d to P<Jt<' ~ 
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Haw~: ~hinking Man's Pianist 
BY LEONARD FEATHER 

TimH Swtt Writer 

Do •.'tl to ht~ best pla.}mg weight 
.af Pr an lllness that had him hosptta
liz.cd for a while, Hampton Hawes Is 
b k at Donte s wath a new group, 
n~\.,. composjtJOnS and as firm a sense 
o· dtrectton as he has ever displayed. 

Jhwes is the thanking man's pia
ni t, or more simply the thinking pia
ni.:,t. Although it Is impossible ever to 
predict the size, shape, density, direc
tion or textures of any given phrase, 
each statement bears the stamp of 
authority, of detennination within 
improvisation. 

He can be as intense and complex 
as McCoy Tyner, as funky a Les Mc
Cann. or as straight h I a IWinger 

W~y,May5,ml 

as Oscar Peterson, all without losing 
hJs own identity. \Vllh the exception 
of "Sunny," all the tunes Jl!ayed on 
the opening set Tuesday \10 ere h 
own, and all had been arranged a d 
rehearsed with care. 

While one work showed a strong, 
surging Spanish influence, another 
was a peaceful, pensive melody, built 
mainly on long notes and balancing 
its hannonic subtlety with melodic 
simplicity. Hawes has long been a 
great underrated composer. 

Drummer Ralph Penland's role was 
well integrated into the overall struc
tures. Denny Dias functioned dually 
as a fluent jazz guitarist soloist and 
steady rh~thm section component 
On Fender ba..~ was the 20-year-old 

:Mike Porcaro, son of the drummer 
Joe Porcaro and clearly a talent to 
bearm mind. 

During Hawes' long unpressionlstie 
in rod ons. articulated th the 
perfec on of a concert p1anJst, Ids 
three sidemen t gum, at hba m 
ob\1 av.c. It was a 'PY to see 
mutual respect, to hear such fresh, 
inspired sounds (most of the COirlpoai
tlons are so new that Hawes banlot 
yet titled them). 

Hawes was the first artist to wait 
at Donte's when It was an obscure pi
ano bar 10 years ago. His progress 
over the years has matched t,bat oC 
the club itself. He closes tonig!K, oot 
one hopes thJs splendid new quartet 
wtll be back soon and often. 

Touching All of the Jazz Base~ 





Stan Getz: A Study in Jazz Br~very 
BY LEONARD FEATHER 

Times StaH Wrltw 

'l11e opening ~ the Stan Getz Quartet Tuesday at Con
certs by the ~~vtded an opportunity to observe not 
only a study in ap,try but also in bravery_ 

Still in pain and shock after having been mugged and 
robbed last week in San Diego, Getz overcame the trauma 

well enough to perform 
with his customary brilli
ance. The rhythm section 
now backing him, un
changed in personnel since 
last year, reaffirms his per
ennial knack for finding 
top-notch talent. 

It ts noteworthy that these and other compositions are 
given a treatment that is completely contemporary with
out the use of electric piano or fender bass. Clint Houston 
on upright bass and Billy Hart, the former Herbie Han
cock drummer, are both an integral part of the arrange
ment. Houston's supple technique was showcased in one 
or two solos that didn't quite show the virtuosity of which 
he is capable, but this could just have been an off night. 

The Getz quartet provides encouraging evidence that 
jazz can go forward, while preserving the best traditions 
of the past without falling into the trap of today's com
mercialized crossover effects. The leader, no less a giant 
than when he first rose prominence, is one of the last 
great unspoiled jazz saxophonists. A visit to Concerts by 
the Sea between now and Sunday could be a most reas-
suring ex~~ri~cn~c~c·~--------~~-' 
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Most notable is the pianist 
Joanne Brackeen, whose so
los were marked by long, 
crisply articulated right 
hand runs, punctuated by a 
left band you would swear 
she had borrowed from Mc
Coy Tyner. It is remarkable 
how well her style and spir
it. essentially a product of 
the 1970s, complement the 
playing of Getz. But of 
course the saxophonist, af

ter years lellding various combos, never sto}E moving 
with the tlmeL 

Stan Getz Bo~~~!aitt, Sippie and Sykes 
ancl LEONARD FEATHER She made her first record, ''Up the Country" in 1123 

Tht Getz aound, however, is essentially what it has 
been .from the start. '.I1le part.icular wave form that re
JI.I}ts 1n his vibnlntly affecting timbre is as incapable of 
duplleation as a fingerprint. But together with this long
establtshed VJttQe he has developed a keen ear for the 
kinds of challenging compositions that are being written 
today by the young Turks of jazz. 

During the set heard, only one song, "No More Blues," 
(){fered a reminder-and ·a most.agreeable one-of his . 
1960s bossa nova tmage. Getz today is more intrigued by · · 
such wWs as "Li~ written by lUs fnrmer pianist Chick· 
CoJea; Wayne Shorter's haunting balland "Infant Eyes," 
~d. a piece by the British composer Kenny Wheelerj· 
called "9'¥ of th? lYild Goose." : ': ~ ~ : " - '.. =;t·T ·~ ~. ' € • • 

.. -...w- \.-..,.• ~, ... _ . ...,"" ~; 
·-~·--

Cornetist Bobby Hackett. 
Dtes in Cape Cod at 61 

Bo1abf Hackett, the cornetist best known for bJs lyrical 
• AYie. died Monday in eape Cod, Mass., of a heart at
tack. lie was 61. 

Bom In Providence, R~. Mr. Hackett played in Boston , 
before achieving prominence in the late 19308 in New 
York.~ he was 1lailed as a successor to the late Btx 
BekJerbiCke. He led hll own band in 1939, later ~ 
~ anc! occasional cornet with Glenn 'Miller. 

In later years Mr. HaCkett led his own ama1l groups, off 
and on, til many N~ YQrk cluP.s and-achieved fame 
tb!otJih a eer1e1 of~ and a~ wlt.b. Jackie 
Q1euaD ~wu~EbybJs~tf:l$. 
11 ~- ~..!tUUioU '4 were. ~ w ~ ~~ (lJ1 
Be 'Ol\ ~and m ~ 1iltllabJger 

-. :1 -LEOK 

• Times staff Writers three years af~ the f~rst b.lues ~rd was- 'l'hougb 

tosb.!~:r~t,t:~~~~r~~dS:~a~=·\;,a~~ ~~~~~=~s~~ ~;!~~a: 
artistic compromises playing b" rt halls presston. 1 
tending with many ~tra p~~~~ deman~nd co~- \Vhate~er. the a~tistic shortcomings of Sykes and Miss 
~ntent with a blues, folk and country audience' t~~~ ~ ~al1l.acej. 1~~5. a~~llrab_l~ that Rai~t is bringing them into f 
JUst big enough to sustain her but not big enough to carry e lme tg m e twthght of th~et_r_ca_r_ee_rs_. ---~...__.. 
her even close to superstardom. 

L>s Angeles is one of her few big markets. Her three 
sol~-ou.t shows at Concerts at the Grove last weekend are 
indicative of her local drawing power. 
-"There was plenty of evidence in her Saturday-night 
11110W that she could be one of the top female pop music 
~ormers in the country if she wanted to be. However 
IIIIC :;"be a maJor star Without a hit record and, with: 
=rbJdiiJ.~~tion, she doesn't do her best work in 

Jlill Raitt, m attractive young woman with a boiste-
1001 .,..,......, manner, is an emtllent concert performer 
who fotDes on blues, folk and qMJDtry music but doesn't 
try to imitate the hankore perfClmlers in these genres. 
All her sonp have~ foundations and are dominat
ed by her gritty, unpretentious st.yle. Her guitar playing, 
particularly when she used the bottleneck, was surpri
IIDglJ authentic. She -.. expertly accompanied by a 
~ ~t began as a ~ bu\ expanded as she added 
mUSl~ns to help em varb;iit numberS. 

Raitt s show also included two senior blues artists 70-
year-old Roosevelt Sykes and 78-year-old Sippie WaUace. 
:Both performed solo sets and Miss Wallace later joined 
Raitt for several duets. 

Sykes, in a brclad.·biimmed hat and a natty '40s-style 
IIUlt, played plano-caUter unsteadily most of the time
and old like St. Louis .Tunmy's· "The Night 

" wbich ctmtains many classic 
included lyrics that were 

quaint and tame now. 
its gosto and sincerity. 

'-d~~~ the Jloneydripper, was recording in 
i ~of tbe Chicago blues scene. :the ClmLtrliiG:Icoilm to' the the blues genre but was never 

aDd Meas:e ~.with pianiSts like Albert Hammond 

,lfi-Wallace, who still shows ·the eff~ of a stroke she 
~ ~~n~ ootthe~ 

~ :::~*-=understated bE Raitt where 
'V01Cli1UIIIIIl@ much-Jleed. 

added dimension to Miss 
II 

AT MEMORY LANE 

0. C. Smiih: Voice 
Full of the Past 





A cool, affectionate view 
qf the rich world of iazz 
ly JUI~ON HAND 
8oolr1 Editor of no News 

Leonard Feather, an elegant Englishman who 
apeaks and writes in crisp, rounded sentences, 
Jon{ ago established himself as the insider's 
critic of the brawling world of jazz. 

Not only has Feather known well virtually 
e'Yery importa.Dt jazzman over the past three 
decades, but he's also a pretty fair j~zz plants\ 
himself • .Tust listen to his record of the "Fifty
Fifty Bl11es," cut in the early 1950's with Louis 
Armstrong and Jack Teagarden if you don'\ 
believe me. 

In his new book, THE PLEASURES OF 
JAZZ (200 pages. Horizon. $7.95), Feather sim
ply discusses some 50 jazzmen old and new 
casually and with his usual insights. The resuH 
Isn't monumental, but it's enough to quicken the 
heart of any jazz buff. 

There's a marvelous interview with Bob 
Crosby, Bing's brother, who, in the 1930's, 
fronted a big swing band which included In l\ 
auch al~star musicians as clarinetist Matty Matt
lock and guitarist Nappy Lamare. The all-.stara 
u.ed to play as an 8-piece dixieland combo called 
the »obc:ata and, as such, they made jazz history. 

Bob wu a good enough bandleader, suave and 
handsome, but, inside, he lacked self-confidence, 
partially because he always stood in Bing's 
iahadow. Bob played no instrument and he wasn'~ 
a areat sipger. 

"I never try to do much aln&"ing," :Bob told 
Feather. "Even if I wanted to, I probably eouldn'~ 
because I had it scared out of me years a&"o." 

Bing, Bob said, had his problema, too: "Well, 
for examJZ!e, he has no friends. • • • Oomlng 
from a poor background, when Bing had his first; 
hup suceese he was so frightened that he built 
a sort of big cellophane bag around himself." 

Despite his psychological problems, though, 
Bo*a good bandleader and enjoyed the job. 
He ully found baby sitters for restless 
tr players' wives so they could be wit)l 
their 1l't1sbands, and he even gave marriage 
eounseling to some distraught musicians. 

The book is full of little details which make 
the subjects· come alive. We see actress Diahann 
Carroll successfully rebelling when she wasn't 
allowed a conversational role on the Tonight 
ahow (in those days, blacks were used only as 
aingers). We hear from the piano-playing son of 
World War II Italian dictator Benito Mussolini 
that his father used to love the gutsy strid11 
piano of the late Fats Waller . .And we learn 
about the distinction between real jazzmen and 
millionaire rock musicians !rom .Yohn Lewis of 
the .Modern Jazz Quartet: "They are people ir 
ahow business, entertainers. We are musicians." 

The book is also ~iked with humor, some of 
It unintentional. Cl~rin~arney ~d on 
"Visiting the Africa~lbl$ of his ancestors: 
"The people tiler 11!alr£aa'Ve a good sense of 
lilytbm." .. ;:W'~ 

n. book is &ln full of anecdotes about the 
old, hard .daya of j;lzz. Pianist Jess Stacy recalls: 
"A ~nd I was ;PJaying With broke up and l 
eouf~t get :war~ so I bad to play for ,UI those 
~npl4trs' m tlfelr speakeasies. They dfdlft bother 'Y"\ if you ¥&~ sober on the job; but one Di&"hi 

• 

LEONARD FEATHER talks it over with 
pianist Hank Jones. 

the drummer, George Wettling, got juiced. A 
mob guy took him out in his car. fired off a 
tear cae bomb, closed the ear door and left 
·Ceo~ there. George cried for a week." 

Feather's hurt, however, beats to the sophis
ticated rhythms o! post-swing era jazzmen ptueh 
younger than St.cy and so, not surprisingly, his 
~t passages c~ such musicians as Chick 
Corea, Thaa Jones, David Amram and, of course, 
Dizzy Gillespie. Said Dizzy after playing his 
trumpet fn ~nya: •·some of our music may have 
&ounded s~nge to the Africans because har
monically tliey are in the ·same place as always. 
Their music didn't sound unfamiliar to us, though. 
In fact, it sounded a lot .like calypso." 

Feather's book, which Includes a pt·eface by . 
saxophonist Benny C$l'te.r and portraits of most 
of the musicians discussect, should be c·nough · to 
p1·opel any jazz buff o-ut of. his easy chair and 
into the nearest jazs club. 
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· THI m) demr nlenmal." Bmg • t 1d 
the p ked hou on recent m t the 

l..o An ·I 1uS1c Centre. He was upptOXJma'lel) 
n h• -

1ft • • 

••• 
Exclusive interview by Leonard Feather in Hollywood 

f 1llnrn and 
t vu C.loonr • "'h 

"' th B OR n hu> U<S4 
\lt'h tr l hr1stmu, t::a~ c: 
' a count of hrrself. 

,., th nln' on "5lov. 
( t: na • brl ore tac'~ 

r r; il ben. on her 0\\ n 
dan Rich Lallie dr 
20 m nutes to amlta 

Gr ucho Marx, Bing. 
I urns and others and 
duet "'nh Crosby 

1 tust half concluded 
"' lh "S nd In The Clm-ns" 
""h lhng set up ~~· 
tell g r t!) b} rxplainlng the 
n tanmg of thr lyric-s One of 
th.. rn.. new tunes or the 
tVt'OI!If It sounded u thuujth 
11 l i!ld hav~ bf.en wrilltn 
I : lu 1 

Altt'r an tnterm1ssaon, there 
\\<:f\' II (, V. famll\ lOUChe~ .. s 
lllug tntroduot~d • ht~ wile, 
l'.uthr) u, a charming and 

mpctrnt san~er an her 
couple uf duets; Mary Francis 
< rosh~. IG; and Harry Crosby 
Ill, 17 - clearly not yet 
J>H tcssaronols nnd present 
mtunl~ '" tokens of together· 
lh:SS 

Mo~t 111 this half was 
dedanted to a marathon 
n1< die' ol 32 Crosby-asso· 
<'l:lted hltS1 (or which he was 
nccompanied by the Joe 
Bu~hlon quartet, with Herb 
~lhs 011 guitar, Jake Hanna 
ut the drums, :snd Chuck 
Hrrr,hofer on h:~ss. 

N:~turally, nostalgia was 
r~rnpant throughout, but Bing 
"'~~~ in prtml" form on "Swret 
L la11l,' "Accentual" The 

The road to the Palladium . .. BING 
CROSBY traces a 50-year career 
which leads to the first pop star 
-now in his seventies- starting 
his first london season on Monday 
Pos1:1\e,'' and a couple of St 
Patra{k's l>a)' spc:ct:lb. ··Too. 
Ra·l.oo-Ra-Loo-Ra" and 
"Gal"' a\ Ba\ " 

Bu•hk!n v:u an anomaly. 
t\ hrst-rat•• 5\\lng t'rl pianist 
"'1th fddi.. Condon. Tommy 
Dor~e~. Bt"nny Goodman. and 
later bn .. liy w11h Louis 
Armstron~ he has been an 
semi·rellrtm•ml for most of 
the pa~t 15 years and 
sound~::d. a~ though he has 
not kept up too well. 

On several numbers he 
doubled th·e melody. offerrng 
an .echo where a simple 
accompaniment would have 
been surticent. 

On the couple of numbers 
where he switched to trum· 
pet, notably "Pennies From 
Heaven," Bushkin brought 
the proceedings swingingly to 
life. 

In general, this was the 
type of evening to which the 
audience relates the lyrics 
and melodies to what they 
recall of the anisl"s personal 
life and his career. 

This was particularly appli· 
cable to his closing song, 
''That"~ What Life Is All 

Abcut " lntrodu n& t he 
sa1d It ~:mbract '"'h•t~er 
phtl ph\ I do ha\e, "'h•ch 
"min mal' 

As a retrospective of a 
unique nreer, It could nO! 
help hut succeed As a 
musical e\ent. 11 had been 
well·concci\'ed and, as1de 
from a rev. blown cues 
during the medle.)i, a couple 
ol problems with the balance, 
commendably executed. 

Crosby had oncr attnbutcd 
his success to the fact that 
the average h$!ener feels that 
he could be up there dcing 
the same thing. 

I sen~(d some of this same 
attitude in his casual air 
throughout. He acted as 
though there was no need to 
make a special effort to 
please; the audience was 
automatically v. ith him and it 
was permisstble to maintain a 
slight dastanc.!. 

The shght rrrors, in any 
case, remmd us that Bing is 
human. His humanity and 
falhbillty, coupled with an 
enduring talent, have sus· 
tained him as an institution 
throughout a quarter of this 

C'OU:llrt's CXISII:nce 
The demloen:enntal. In 

short. "as an agreeable 
expe: eacc far artb: end 
aud ence alike. 

T lH. nut da~ I had an 
appom:ment to m~:e: 

Bm~: a: the NHC studiOs, 
111.'here he "'a tap ns: a guest 
appearan~ on a TV shcro~. 
We had nt:'.er rull) met. but 
I knew en ugh of hls story 
l O feel prt:p:lred 

It 1us m ore than a little 
a" esome to realise th:u trere 
IS a man "'ho has s d more 
reco:ds than lln~ other linger 
m hlstor} (at last count 
300,650.000 on labels an 
27 countnes). Jle has receiV· 
ed a platmum ret:ord on two 
occasions. 

At one ume, because he 1S 
an ardent conservatlbmst and 
had champroned the cause of 
the Atlantic salman. whiC'h 
were threatened With ex· 
tinction by Danish h~hing 
fleets. hts records were 
banned in Denmark, ironical· 
ly, since he is of Danish 
descent on his father's side. 

I knew that Bing as a 
young collegian in s"pokane, 
Washington, had sung in the 
glee club, appeared in ama· 
teur shows and played the 
drums in a college band 
called the Musicaladers. The 
key years in his life were 
1927, when h-e, AI Rinker 
and Harry Barris, The Origin· 
al Rhythm Boys, became a 
featured vocal trio with Paul 
Whiteman: 1930. when he 
made his first movie, appear· 
ing with Whiteman in The 
King Of Jazz; 1944. when he 
won an Oscar as best actor 
in Going My Way; and 1960, 

when he rcce \ed a platinum 
record as f'lrst Otltcn of the 
Recard lndustr~ 

A 'i'ealth)i mzm since the 
early Thlrt es when h1s movie 
career I:Ot under "ay. he 
bun: up an ln\:estment 
rmp re :ha: Included the 
Ptttsburgh Ptrates baseball 
team, 11 compan:t called Bing 
Cr sby Productions. whsch 
has produced a number or 
succ~:uful teleVISIOn aeraes, 
and n:crests n any number 

f Other business venturrs 
To the Amenean pubhc. 

howe\er. Crosb.)i's pnmary 
lmas;e 'IUS that of a crooner 
- lhe term "as one orfgtn· 
all) assoc a ted "llh him, and 
latrr '"lth e\·ery other pop 
bantone smger who rollowrd 
In his footsteps 

At the time of h1s llrs1 
marriage an 1929 to a rt.>ing 
}Oung starlet named DlXle 
Lee, he was so obscure that 
one headline rend: "Well 
known rox movie star 
marncs Bitog Croveny •· 

r'our sons, including the 
twins, Phillip and Dennis, 
were born to this marriage 
Mr~ Crosby died 1n 1952; 
f1ve years later Bmg married 
on aspiring young actress, 
.trid ra1sed a new family, two 
boys and a girl. 

In 1964, Bing and Kathryn 
moved their family to Hills· 
borough near San Francisco, 
where Mrs Crosby conducts a 
popular television interview 
~how. 

It is the good life for the 
Crosby family, and in recent 
years he has pared down his 
activities to a dozen or so 
guest star roles on television 
annually. as well as the 
regular Chri~tma~ show 

learned to llke good 
m1: tc. "'hether I undeutood 
t! ru not, and tried to 
appreciate and evaluate 
"'try thmg I heard " 

The e.ucnt to "'hlch Btng 
has kept up on the contcm· 
por:tr·)· s.crne wa~ one r 
seH•ral tOpiUI v.e tourhed on 
tn a w1de ranging c nH rsll 
t10n 
Wh), ovu such a long 
Jl('riod, hav~: ) ou donf ~o few 
conceru? 

Wdl, 11 v. as al""a}s quur 
an e(lort to gr:l On) lhtng 
together tn the Yollj of an 
act I aiW:t) s k1nd of shrank 
from JUSt gomg out and 
smgmg some songs. because 
other people hke Hopr, ond 
C :no. Williams, and Bennett 
- the.)i ha\ e a rul act that 
they '\lo"Or;.: on and prepare, 
tho:} ha\ ,. a lot of material 
:snd ll lot of stalling, and I 
never had :hat kmd or an ne-t 
and d1dn't get around to 
prepnnng one, so I JUSt nc\ t:r 
aoceptrd the opportunity to 
do personal appearances 

But lately I've been d01ng 
an av.ful lot of recordmg and 
hUJit up quite a librar)' of 
new arrangement~ and nc" 
things that furnished me with 
the material I was lacking 
formerly. 

Also, this tour - \Yell, it's 
not a tour yet, but it's 
developing into one, because 
this concert at the Dorothy 
Chandler Pavilion - I think 
this is the fourth one -
gives me an opportunity to 
raise some money for charity 
quite painlessly. 

Formerly, when I was 
making a very big income, I 
could deduct a sizeable 
amount for charitable dona· 
tions. 

Now I don't have that' big 
an income, so that deduction 
is not available. You're only 
allowed to give to charity 30 
per cent of your income. 

So 1 still wanted to keep 
up some of the charitable 
activities that I've been 
engaged in and meet some of 

e var us 
n sat s 

So n •eSt: t do that I 
rr.lkf' lhb our. a.'ld arter the 
upe u.s art' paid a! tht' 
t n4s that a~ left r;o 
: uds t t char : n 

Th n the sf'CO:ld considera 
uon that 1 need me "'IS 
that ch s r:~ (& I) comang 
up r;ets \ef) htlle opportun· 
II) to work cr to appur 

Thr) do a Chr stmu ~ "', 
then they go b3d to school 
or bact to the r golf or one 
th nc and an thtr, and th 
d n"t et another cha r : 
re.all.) do an)1h "I 
s~ thr.)'n: ncn \l'T) ex~rt. 

lhc) re not \en polrshed, 
they're no: per(orinen 

Tht) kirnt or thtng. al· 
thouch lut nls:bt the) dtd 
•ery I :tie because we dtda': 
have mud1 chan« to \\Ork 
wuh them for lll)tance, m 
Eng~nd "'e'll be dosng two 
\lott.~<S at the !Palladtum. and 
I hope to eet some matennl 
"'rltten b:; some good 
authors some good \Oortters. 
that "'Ill 10~ h t' the ch1ldren 
with somr things they can 
do 

Uir.e MaT) FranciS as a 
VeT)' good da~r. Harry can 
pay .:u tar. ptano, s ng; 
Nathanael could do dtalogue • 
or \\h te\ er )OU "'rant 

So n chr,s them a chime 
to reall) wo:k And unless 
thrj "'o:k, ) ou can rtheJSrse 
and practice but ~ c:-an't 
get an)"' her~: un )"tl1l _.-: 
m front of an au e 

Actually, the) don av~ 
too much they're 
timorous about "'ork{ng The) 
don't get nen ous 

M11r~ Francis. ( ; in~tanc
- )OU JUSt tell htr 10 !; 
and she'll go nght on 3nd do 
whatc\'er HJU "'nnt She's 
studymg dramo 3t the uni\·er· 
slty nnd also k;!eping up n 
httle on the ballet. 

Her goal IS to b come 1111 
actress and she wunts to be 
n senous actress, and maybe 
after l\\0 ~tars m the drama 
department lit the uni\·ersur. 
she'll ha\ e an opportunity :o 
go :o F.ngland 

We'll get her m one of 
those schools O\'er there. 
You haven't made a movie 
since .Stagecoach In I 966, 
plus a couple of movies for 
rrlc\islon. Don't you plan 10 
resume ngalnJ 

There arr no parts for me 
in movies At my age, I <"an't 
get Involved romantically in a 
lllm. I suppose I could he a 
character actor or something. 
It's true thev are talking 
llbCiut making· anoth-er Road 
prcture. 

But ~omething like that 
would need a little more 
insanity than the earlier 
- you know like 
feldman, 
wild, far-o 
really o"''"'"~Ar;IJ!Ijlllll'-:!-=~ buying that 
Mel Brooks, the two 
he made, you know -
kids go see those two 
three times. 

That's what Bob Hope 
thought, so th-e writer took it 
back and he's getting another 
writer in that -can do that. 
kind of thing and then we'll 
take another look at it. 
What kind of tblngs have 
you been listening to lately? 
Here's a list of recent 
Billboard chart toppers. The 
No. I record is The Eagles. 
The next Is Peter Frampton. 

e From left: Bing with 
FRANK SINATRA and 
LOUIS ARMSTRONG in 
the smash hit film, High 
Society (1956), and guest
ing on PERRY COMO's 
TV show in 1960. Right: 
recordin~ a TV show in 
Britain with ROSEMARY 
CLOONEY (who is also 
on the Palladium bill) in 
the early Sixties.J and BING 
CROSBY today. 



"' • l at 
.. r 't I ~ 

t1 • t\ £,real I 
t k r "' th k at a I 

but I u r •a hrs vrr) 
bttOrllagrll 
Jal\h l&n 

A ltrt' 
\ u. She'• Yt:r) l()<'d, 
'llleR'r" a lot ol uatamiha.r 
namft, rf&ht~ 

(<.onurwea t Kan lftt) 
Joan Bacr I'm a!ratd 
1 m no: vrr) 11u cnuront 
Dt>nver I ~n "' I hnr thb 
1tutf on lhr 11dao tn the r 
drlvm&, and ~ of thr:n 
are .:reat A grut many of 
them are grut 
What do )OU 
pt'ROil.t.ll) , f CW 

whe1l ) ou -'" 
rKOn!1 

liltm to 
plt:-&IV~, 

to pU)' a 

I don't reall I sten to 
rec rd' an) m r unless I 
.-;ant to lurn a tune or 
5()methlll£ w~ hid a tape 
machtnr, a r,ood onr that I 
can't even nan Harry ts the 
en!tn«r In rr dcr. e 

l'hr onl~ th n& I u c are 
the caSJettr, for rehearu1 • 
and learn some tunrs. sf I 
ha~to to learn me SO:nl:l' 

Uke on thas lh'"" I'll grt a 
cane~te of the S.OOJt<i But I 
don't think r~e pla)ed • 
rec rd an a long ttrM 

Oo ) ou ht\ e an) old Jau1 
I have thtm Oncr tn a 

"'hile I pia\ some old thmgs 
that I llkr. n lape, that 
llarr\ J:l'ta. for lns.tancr, he's 
~tot a l>uke l!thngton uape -
It's. an album that the 
Sunday Tamra. put out 

'l'ou know Inrek Je'lloell' 
Ita. outln put at out l'hree 
t.Ps hkr tha~. and 11 \ac:aut1fut 
brm hurr . what do you 
• •" It, • mock·up" l'actures, 
and all that. 

There' rc' som., .:reat thmp.a 
on there. Ttwre's a saxo· 
ph<>nc solo In there in "1 Got 
It Bad And That Ain't Good" 

Johnny Hodttes. 
Holy Toledo! That's a 

saxophon-e solo or all time. 1 
just heard it for the first 
time the other day. I 
probably heard it years ago 
but didn't remember. But 
listening to at now, that must 
be the greatest saxophone 
solo ever played! 
II was beautit\11. Yeah. 

Who was the tenor sax 
man who used to be with 
Mt'Kinney? 
Coleman Hawkins? 

Yeah. He was great Did 
somt~ marvel!cus things. But 
this rs fantastic what he 
he's really preaching, and 
r~ally feeling it 
Most or those people #lave 
gone by now. Johnny Hodges 
fs dead, and CoJenan 
Hawkins. So ll'llllY of the 
great jazz people of that 
generation. And Duke. 1 
remember the record you 
made with Duke or the "St 
l.ouls BIUH." 

Yeah, that was a strange 
thing. We .• , I thank I was 
working in Philadelphia at 
the Carmrn Theatre, and he 
was comrn« through town, 
go10g some place, and we did 
it in Camden, ahout three in 
the morning. 

ali 
a a 

w. Do. 
aha!' 

I f r t at l e t 
11 111u a mrmer&blf, tC!C:Ctd.. 
II wu em ~ U lncb 7 u I 
noc.all lbat -u almcnt 
bt:forc: )'0&1 stanceS )'OW' 0101 
I"C'(:((rd~, '"""U'D't If? 

\\el. It v.;u "'h r I u 
tour I ba:S t:CSdle l.a & 

and IA'nn e Haytcm con 
du tint the ordleslra 11nd 
t:.dd e l.ar..: Jtll&~. and we 
,.e~c pl:a)lnt at a p!~ 
Clllled ~ arme Thratre rn 

•There're 
three 
fellows 
who, for 
me, s1ng 
pure 
songs 
Matt 
Monro, 
Barry 
Mani\ow 
and 
Buddy 
Clark ~ 
Philadelphia. Do you have 
any adea of the year? 
1930. 

That's when it was, huh, 
Late 1930, I believe. 
Something like thAt. 

I had gone East to make a 
start on CBS sustaining 
radio, and after we did a few 
w~eks we started doing a 
little touring around. We had 
some band on that sustaining! 

We had Artie Shaw, Joe 
Venuti, Eddie Lang, Tommy 
Dorsey, Frankie Signorelli, 
and who was the drummer? 
Dick Burk. That was quite a 
band. A small band. And 
Jerry Colonna on trombone. 
He was a good trombone 
player. 

So t really 
good backup. 

a • ( 
Ct I d 'f ~~ 
-what d< 
I lus1 l 
too m1."t' 
\olo til, IIM'tl tlh' Is a Onl' 
cuitarbt. 
~ bnt. I d: 

tn mudh 
thrf) Und 
gu tar aftd th ~~ e'a thl' 
t,rc•atc:Jl Tberl''• ar.<01 r 
fe • Joe Pus. thl:'s ·"t:f)' 
OOd J .,."' lt:e t c em 
n conttn a:;d 

llcrll 
nld ~ e-oer ~ tnear 
Prteno11'! 

n,c, pan :t? Oh. a 
l 1: t rr.l' 
llr and Pua. ba'"" d~ S.(l(ne 

chin&• ~~~t.ber. ~ pia) oU 
apiMt Nd:a ~ bt:avtJ. 
full)·· 

Tbal'a " ~t ch ' ••laa. It 
•-u up at Oulad! Jn fan 
II was a concen of e rJu 
tm of the f:1el11 ~ ta• 
pla)t:fi And tht') did a 
Rtmcnt, PAS$ and btm. ...... 
t r) t e 1 up The\ rc,al " 
b " at up 
()id you evrr tr) to pia) 
pkar1 

Oh, I ccu!d pla~ ckult e A 
rev. ch :ds, and that'a. all I 
have no lac lty k~ lear nJI 
an)1h.ng I e that 
Wr.ll, I thl,_ thl' r.ar h all 
that rnalltu. 

I have a pre!!) r.ood • :ar 
C"Ain re 1 th~ beat • 
rhy:hm Gt-('7, \l>t' had a 
tt"rrahlc umc "' th rh)1h 
a rew nr. lut ntr,ht 

That sun It· 1 dad "' th 
llarry, )OU lm w? Thr ba d 
couldn't fand the l>eat but 
the~ kCI>I trymr.. 

So Joe, he thought he'd 
help thc·m Then we ha 
three brats ltOinJ!:. I should 

lull let Harry really establish 
l, you know: chunk, chunkrc. 
chunk, chunk . . . chunk, 
chunkie, chunk .•. and let it 
get going, and t~n start 
singing. 

We started like (taps foot) 
..• and tMn got goang. But 
it was all right. 1 think the 
public understands that. 
I saw your daughter and 
young Harry in the concert 
last night. Can you ten me 
what the older boys ar~ 
doing? 

They're all busr. Gary does 
a lot of dramatic parts. Gary 
keeps working. He loves to 
work. Phillip has a night club 
act. He's just been down to 
Australia. He does a lot of 
USO tours He's got a 
helluva voice. 

He can really sing. But 
he's so lazy Can't gel up in 
the morning. Once in a while 
he shakes himself out and 
he'll do a little tour. Jte's got 
a lillie money his mother left 
him. Hr just works enough 
to keep in action. 

Dennis, he's down in Palm 
Springs, He's got a little 
electronics development he's 
working on. 

The other kid, Lindsey, he 
has horses he rents for 
Westerns. He actually works 

c ., 
tic 
~ l 

Ga-1 a :;pt 
• was 

V.'bnto do ) 
polme.lt)., 
alkd a ~•"'' 
msnr~r. 

W r f. I -d t WIH a 
pol tao I 6 't c-an\1 

au I 4 c I ""' th" ,..> 
t :atn. I th r:t • c ~ 

a ~,. apum tor elcC'larr. 
r.; cs:dr"l$ I ®11 c th nk the 

• esmon1 arc r.eceuar) 
I c:an't ~e t!lb 1: ~ anr. a 

c:cdi(U:c 1 m io:l doltara co 
1 ar~ ca~p& r.n '" th 

p;!llJc; fu~ I doD & kn 
why - ~. lOt !!$lance. 
p:-nt.kn:aa! candidatts 

Ontt they"rt' CQmtnaled, 
v.hy an't the & ;c.m:mnt 

A\ to the r.t;t~or~s 
- c cadi and•d:atc IS 

s:p :s on te C\'i.l • free·'? 
The ~ e_rnmera n:mtrob 

te r~u :1, nadto, the FCC 
And let them r,rt 15 tf:nc-1 

tbc nel'I!I'O:ks to 1111tt 
the r pmtl dl'b:ate 1! thl'y 
'llollnl and let prople \otr 

'.J.'b) d~ the r. ernn:cr.t 
ha"c to r."c thcse r.u)a a 
m h n d lnS1 I clcn•t cc: 11 
Tb y &m't hn2r:tt the cand 

I • F glaftd. d they t 
u: and catn~•tn, 

lhr fn#isb l) .. tem Is '") 
&00(1. Uo }"OU ha'r a lpt"dal 
~o' e for l ~~J:I:and~ 

Oh )CS l..ond n as 
f!r, rite d:) 
Rr&rl)? 

In all th<' "orld Ye So 
much to do. to sre th• re 
Tht:\ bll\ e a r.rcat senJc of 
humour The cab drl\ ers, the 
doormen, the people 111 th(• 
race track, r.oll cours!' Gee~. 
they're runny! 

They love to CAK and ~Jd, 
t vcn in :;pile of the troubled 
times they're gomg through. 
They're still going to cricket 
and the horse races. 
Yeah, that amazes me. I still 
have a sister there and she 
writes us as if nothing Is 
happening, and there's 25 per 
cent inflation, and all these 
problems, and she still Is as 
cheerful as ever. 

During the war, nobody 
could have withstood what 
they went through during the 
Second World War - all 
that bombing - they're so 
stoic. The average nation 
would have collapsed. 

I don't know what we'd 
have done if we got bombed 
like that. I love the whol-e 
scene over there. Really 
great. The golf, the horse 
racing. The theatres in Eng· 
land! 

I was talking to Doug 
Fairbanks, Jr last night - he 
came backstage for a minute. 
He said, I think, that in New 
York there're 24 shows 
running. In London there're 
59. Of every kind. I'm 

continued 
overleaf 
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Moon River Still 

Flows for Mancini 
BY LEONARU FEATHER 

1 Millions o£ words have been devoted, during these 
post-Beatle years, to the pop rcvoluti?n, its diver~e 
musical forms, its folk hero~ and changmg valu~. Lit
tle has been said, though, about the near-total disap
pearance or a oncc·li\'cly staple of the business, a 
phenomenon known as the co·:cr record. 

Cover versions of hiL tllnCS were those recorded by 
various companies to ca h in on the song's success on a 
rival label. The fuel that one ~ingcr or orchestra hit 
the original jackpot did not dc·tcr others from offering 
their own interpretations. One of the principal bcneit
ciarles of this system during the early 1960s was IIcn
ryMancini. 

'The music world has changed irrC\'ersibly,u said the 
composer who has to hiS crec.ht by far the biggest li~t 
of Grammys (20-the runne:up is Vladimir Horowitz 
with 12), three O·cars and. cr.ough other awards to 
keep him in pride for a 1tfct1me. "For cxrunple, when l 
wrote the title song for •:.lomcnt to Moment' with 
Johnny Mercer in 1965, the ftrsl record we had on It 
was by Sinatra. 'rhos.:: arc the kin l.; of thnlls Jou \l;;erl 

to be able to ha' e n n ngwntcr; somebody coming 
along like Frnnk, or \n ly Wrll ms, ""'lling milhons of 
records. 

"Nowadays, part or the rock s~ ndror.1e is th::tt most 
artists write theil· O\\ n m:~ ('rtll and even a movie song 
is very difficult to get ocr the srotmd." 

Further statist1rs bc:rr .Mancim out. "Dear Heart." 
another Mancini t1tle ong, became a best-seller for 
Andy Wtllinms nnil .l<H.:k Jon as well as for the com
poser. "Right after the p cturc came out we had 22 rec
ordings,'' he recall~ 1\r I on 'Sweetheart Tree' i'rom 
'The Great Race' th rc ' rc well O\ cr a dozen recordq. 
As for 'Moon HI\ er,' the co cr records on it world\' ide 
arc now approachlnt 700; 1t' prob.1bly among the top 
10 most covered of 31llm 

"But who know '~h t : · t h:l\e h ppcnoo 1f 
'Moon Riv r' had lx.-C'n "Wn' t n nd 1 ll hcd an 1 V7G? 
Would we gC>t an co·. r all? .I'm lh 1 kn of 
what today's "rit h ' to d 1 ' h. Tn c n 
like 'The Woy \\ W c rh r, lf I h d 
bCcomc obvio that nd V.':IS abou to 
have a hit \\ ilh 1t, ' 1 n ' k e cry tt.'Tang r 1 1 

town would l v wn t n a tr ti cnt for omcon to 
include in an nll m." 

A glance at 1 ' ' 
among the 11Hot 100' 
less than 100 dsff nt on . a tu:ttion that is nO\\ 
more rule than CXCC'J t1on. 1 ' n 1f Sin tra dtd a son 
or mine now," SJj Manr m, t wotsld he rery hard to 
get airplay. They don L ca1-c .,., hli you arc, it's ju;:;~ 
matter of fitting n fom at, u ng up rouio time to g t 
top ratings." 

''Still, strange thing are 1 ppening. The No. 1 • . 
tions in many big cittcs are \\hat thC'y call the bc3 1 I· 

ful music stations; hut, unfortunately and paradoxical
ly, you can't sell record~ thro ... gh them." 

Mancini has no nero C'tther to suffer or compl in, 
while well aware or the cff ts these condrtions h:l\ c 
had on his role as a songwn•er, he Is busier than e\cr 
juggling several other c r M all of which arc In per
petual high gear. 

His reputation 3$ a d1rc t r of symphony oreh ~r 
has been enhanced hy a ta tefully crafLc-d album or 
film music with the London S. mphony. Hts tclC\islon 
career, which lx>g<m \\lth a hteral b:mg "\\hen Peter 

Henry Mancini 

Satchtnw Benefit 
Well-littentioned 

BY LJ.~NARD FEA'l'Him 
Ttn\ s $1 If Writ r 

Good mtcnttons mottvc.~ \: mo t 1 ndt' • ll 1 h been 
~;ho\~ n time und n 'am th 1 they ar·c not eno h. 

Thursday at thC' Palhdwm. ilt'rh Jc fnl' ' I I mm o 
l.,roduct10ns "POll o•·cd a ho . to <<~d the Lolli· Arm tron • 
~tatue l!'und. ·rhm" looked U"PiCH)US from thC' momc.lt 
the tickets an tVC'rl \\Jth ~atchmo's name mt· pclled. '!'hat 
was aoout the lc\·cl ot prof c. sio 1ah"m that marked the 
whole pre:;cntattOn. 

Jeffries and Hnth Brown were the only acts offtcsally 
~~'h crh ·cd-hardlv a hlockbll'ter show. Other, bigger 
names were said to ha\·e prom1 ed to take part, but didn't. 
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'Yeah,- Sam' Is Still the Name of the Game 

• S,tmmy D,n i-- Jr· ·~ lifc-sl) lc and ac
compli~hn.cnt:; O\ er [he past t.lec:ulc or 
two bring to mind many of the Ira 
Gcr.::;hwin 1~ rib to ''1 ('.m't Get StarteJ'' 
-:til of them except the title itself. Mc
tro-Goldwyn-·:'I!J~ er thd indeed want him 
to stat· -in the mo' ics and on record:;. 
He m:~y not ha' e ~ettlcd rc,·olulions in 
Spain, and po:>=-ihJ.'· on the golf eourRc he 
ain't under par, but how about the Sam
my Da,·i,; Jr. Cn'atcr Hartford Open, 
which made hinl the first black man to 
haYe a tournament named artcr him by 
the Profcs~ional Golfers .Assn.? 

''In En;;land I'm prc~enlctl at court," 
''·rotc Ger:-:hwin. \\'<'II. dul DJ.\'is' three 
Rov.1l Comman.l l'erft•rmanccs for her 
m.;:cst' count for nothing? As for ''Greta 
G.•{·l>o ·h:~s had me to tea," Davis and his 
wife ,\.Ito\ isc thre''· a recent dinner p!n·
ty for Bell~ Forti. G,u·I.Jo can wa1t. 

Life on this dizzj ing plateau, com
mandmg clo~c to $200,000 a '' eek at Cae
sctr~ Palace, starrmg m h1., \\ eekly 'I\' 
show, S.umuy & Co. (now seen on 100 
omlct">), owning the largest taping f.trih
ty in the countr.} (TrJil'·Amcrican Ykleo 
on \'me St.), h;,~ f<ulcd to obscure his 
\·iew oi \\hal i::; h.tppening .1round him in 
the music world which propelled him to 
fame ,md fortum'. (Ill,; gro~,; is Hll) whcr c 
from 3 to 5 mil a yc<lr, and when .'·ou're 
iU that urackcl. "ho om lhc IHS kerp~ 
tab{?) 

On a recent aftrrn•><Hl, fn:·•h from tap
ing a show with Bob I lope ~~cro~-: the 
street at ~li3C', D,l\ is ''rapped him.cl[ 
around a rare C 'ourn>isit'r ,mel ginger al<.' 
(he h.ts bee-n almo.'t completch on the 
wagon for :he pa,;t ci~;ht month-.) and 
rapped on hrs fa,onte toptc: the mu~k\tl 
st.tte of the union. 

''There's things happening lotl.ty th,tt arc frighten
ing, man. I say this nt the ri k of soundmg nrch uc :tn<i 
dull a:HI prudt"h. hut there's a lot of sounds aroun !
singers. groups, musidan~-that not only don't S\\ ing; 
they h;n e no identity, no rrcognizahle pcrson,rhly. Too 
often it ,;ecms hkc c,·erythmg is in the hand::: of th" 
·cal'• who turn the knobc;. 

''Sure. I love the C.tptain and Tenmile ant! I ton~ Chi
cago and I'm cra;:y about Blood, SwcJt & Tears, which 
is working \\ith me .tl the C:rcek Theater; hut I <ll<-o 
feel lh<1l somewhere along the Wd} music is becontiu~ 
a rip-off. Any tin1c- a cat says. '\\'ell, I'll keep rerecord
ing until l have- 17 flute'.' you know something's 
wrong. There were no 17 Di;~,zvs Ol' 17 l\lilc-!'eS or 17 
'I'hclonious Monk~; one strong indi\'Jdual was e-nough." 

The condition;; und<·r which records· arc made ar\.· a 
source of irntation that affccL-; him personally. 'There 
used to be a sense of urgency when we walked i11to a 
studio; a commitment that vou fell when you looked 
around and saw "ome of the g1·cat hca,·ywcight mu~i
cian~ in the band; their presence in;:;pired you, anti it 
was healthy. But today ~·ou go in, and the studio is al
mo:;t empty, and some guy will say, 'We're juc:t doing 
the plano and the rlHthm track todav. \\'e'll add the 
strings later; and if ":e don't like 't'm: we'll haw some 
other cat write some more strings.' 

"So you wind up just singing to a tape. It's like arliii-
... cial insemination: Jcsu:,;, if I'm going to ha\·e a bahy, I 
don't want a guy shooting a needle in my wife's arm, 
or wherever ... IIO\\ can I do my best in a recording 
situation when I don't have cats like Buddy Collette ot· 
the Candoli Brothers or Grorge Rhodes' orchestra sit
ting around and digging what rm doing and encourag
ing me with a smile? This takes all the joy out of it! 

"It's the same thing when I do the Tonight Show; I 
can really cook when I'm on that show, when I hear 

BY LEONARD FEATHER 

'The cats who wind up with 
the longevity in this 

business have a 
purity thai eliminates 

the need for artificial aids,' 
says Sammy Davis Jr. 

tht' c tl~ in the b.ml sayinq '1c i1, S.rn1!' Th:~t's still the 
name o · the same. You take awn\' that pcr..,onnl ele
ment anti it nil lt('con•c:; stcl'ik. You're into Orwell'~ 
'Hl3L'" 

Am- .ng hi, Wlt,tl prers. D,l\ i- makes a e,rtegorie tl 
dl.;tiuclton: tlwrc arl', quite simply, the pure and the 
impure. "The CJls who wind up '' tth the Ionge' ity in 
this bu~inec:s, ltl<e Srnalr:t, ).Tathis, Andy \\'tlh,rms, 
Tony Iknnett-and, l'd ltke to thi11k. mysc·lf, too
h,m:~ a punty th.tl climilntc:; the nC'eu for artiftl hl 
aick nut then you hrn c the \\hole other side of the 
coin; the c:ingct s '' ho olJ\·iously need all the syniht'tic 
help they -can get, and sutl1lenly thic; sound~ m.c a 
bunch of grbbcric:h. I'm not knocking it; I'm ju~t t<Jlk
ing at.10ut me at the age of ~0, \\hat I'm u~ to and 
\\h:ll grOO\'CS me." 

S.tmmy proceed~ lo make a ~latcment that \\ill get 
him off the old-is-good-ncw-i -b:td hook: ''The Bcatles 
were pure, the I ley Brothers ar'C pure. Stevie Wonder 
is to mtt IC toda\ what Orson Welh~s was to the nlO\ ies 
v.h n he made 'Citizt:n Kane.t A genius. I re\·ere the 
p\lllt.}' of H\1) Ch rrl<'~. !think Mar\! in Ga)e is tomor· 
row. But the other c 1t . all tho e J" e turkeys v. he ea· 
pit lize on \\hal th(') think i!i a fashionable bea~ 
spend month!! pu ting together one record.....;for~' 

"We'll alwa)s be ahlc to listen to Fra.nk and 'I'Dn)', 
and I can stil\ dtg records like Woody Herman's 'Wild· 

root' or Diuy playing 'Hound Midnight.' 
'l'hcsc arc not O\'crnight. flash-in-the-pan 
ncators. ~ownday;;;, after a group has 
been wor·J,ing fo1· a year. they'l( break up lA. 

\\ ith ~ome c~cuse like '\\' e gotla separate l&l 
so we can get our heeds together.' What ~ 
is that'? They <lin't l•CCH together but a ;: 
year; where arc the.\ separating to? U\. 
What happened to maturit) '?" 

'I'he question of maturation, and o( 
how one's innge changes with the times, 
bothers S:.umny with rc:;pcet to another 
Da\ is he has long admired, 'Miles. ''1 
think thul L0ing the great at·tist he ;s 
:Mile.; is going through a transitional !'er. 
od. I apprcci1te the fact that from an ar
tistic point of 'ic\\ lll.:':, looking for so,uc
thing. llc':; soil1g for the mountain. Peo
ple who onl.) follo\\Cd him in hi;; 
'Sketches of Spain' d.1~ "• then didn't buy 
another album for a while, \\ill be.> 
shocked \\!len they hear what he's into 
now. But 1 would l'<tthcr sec son~cbodv 
experiment and i,tll on h .:: a"" than ::nnp
ly stagnate." 

"Yes. but \\hilt do ~ 0.1 gd out of it per
so.l<~ll) ?'' 

''I get out of it v. hat I get o 1t of m,; 
own rctcnt thing·. Ii I had n•y way, I 
wouldn't 1i ten to 'C<uttly 1\Ian,' as big as 
th1t rccor· I wn~ for me. I'd listen to a 
couple of albums I made many years ago 
\\ ith nothing hut guihr accompaniment 
-one With :\1unddl Lowe and one with 01 
Lnurindo AlmeJua-that probably didn't -
sell 10 copie:,. But somewhere along the 
lmc you find vour .. elf saying. 'Hey, do I 
go with the trend?' \\'ell, trend or no 
trcncl, I know \\ hich of my records I like 
to h<>:u·." 

D.wjs fmdii it ea 'icr abroad than at 
home to h\'C up to an ''I Cotta Be Me' 

ph1lo ophy. "l ju t can•e hack from a tanr of Euro l<: 

and Japan, and it \\as like a shot of ad11!1lalm. Yo 
d ,n•t h:wc to gl't into any clowning; you don't tell eth
mc JOke . You ju l cln an hour and a half of singing. It 
W,r" the lllO l eXCiting, cxhi\,rrating experience f\e 
c"cr h 1d, because these people arc not buying images; 
the.> 'rc strictly bu,; ins pcrformanct', and the re\'icwers 
\\rotc ~bout how I sang, my diction, my choice of 
song~." 

D.\\ is' insistence on wlla' may seem to be a onc
climl'n~ional pe1 forma nee contrasts sharply with th<.' 
im:~ge I rt'ca\1 from a vi~;it to Windsor, Ont., where he 
\\ ,,-; appearing in a club just across the rtvcr from D~
lroit h tck in the 1950~. On that occasion he sang. 
<latiCCrl, dul a deva~tating Sl'rics of vocal impression 
playrd the drum~. piano, vibraphone, trumpet & bao::c:. 
Ask,•d \\ h:tl had happened to his sidelines, he banged 
hi~ l'JI'1g~ on the table and replied: ''What you sa'>' at 
the Elnw:ood was many year:5 ago and comes unrler· 
the heading of (here he broke into song) 'Young anrl 
Fooli h . .. ' I'm 50 now, ~nd I'm not going to take 
anr chnnccs. 

,;Why should I go into the Grrck Theater .Q_nlj tn• t• 
play the drums and act like an ass? No way J ~ 
feet and the fingers don't \\Ork any more. M "0 I <:a 
get away '' lth that in a nightclub; 1 ca11 do at)( V: 
or 'l'uhoc or Reno. nut in :my case,\\ hen you~ 
you ha,·e to practice. I nrcd two weeks at 
m) self ju~t to get my lrgs in shape to 
just going to do a tap routine to 'Me "aild 
I'll do it nght or not at all." 

He said il not defensrvely, 
brought to mind hi· .obiDgrJ .. ;y,, 
the chip~ arc down, ~ .... m.,,\Y··•Mn 

but right now the chips are piled 
simply nol the time to shake the tablet 
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sity of California at Atverstde anci Loyola Marymoum Uni· 
versity m Los Angeles. he has been appointed Nmronnl 
H1storian of the National Association of Jazz Educators; aml 
he shared tho podium wuh Nat Adderley as the first annual 
Artists in Residence in the Harvard Umversity "Cannonball" 
Adderley segment of the university's "Learning from Per
formers" scrres. 
Hts early effort at technical analysts, "The Anatomy of Im
provisation," rccetved Wide acclarm, appearing in his "The 
Book of Jazz from Then Till Now." He has since hecome in
ternationally known as the author of "The Encyclopedia of 
Jazz.'' His most r cent books 1nclude "From Smchmo to 
Miles" (studies of Louis Armstrong. B1llie Holiday, Duke 
Ellington, Miles Oav1s and nine other jazz grec1ts); "Tho Plea· 
sures of Jazz" (an unthology of his interviews with more thnn 
40 prominent artiSts); and "Tho Encyclopedia of Jnzz in tho 
'70's" set for pul.llicat1on in the fall of \976. 
Feather's byline as D critic and columnist is seen regularly 
1n major pubhcatrons throughout the worlcl via his weekly 
syndicmed columns. serviced by the Los Angeles Times· 
Washington Post News Serv1ce to more than 350 newspape1s 
worldwide. 
Now Leonard Feath r's years of mttmate contact w1th jazz 
and 1ts people are focused into "The Sight and Sound of 
Jazz" - fus personal presentation of jazz. from 1nd1vidual 
lectures, to a full h1story senes. 
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LEONARD FEATHER'S 
AUDIO-VISUAL 
HISTORY OF JAZZ 
Filmssele<:red from the following: 

ARTISTS: 
"C nnonball .. Adc! rl y 
Nat Add rley 
Tostu~ o Aktyosha 
Louts Armsuong 
Jammy Bond 
Buck Clavaon 
Jammy Cleveland 
N t Col 
K nny D nnls 
Wtlbur De P •s 
S ts Edtson 
:Zaggy Elman 
Btll Evans 
Ar1 F rm r 
W•hon Fold r 
Louas H yes 
W yn H nd rson 
Sux Hoop r 
Sam Jon 

OANDS: 

Louis Jordan 
Barney Kessel 
Lee Koniu 
Yusef Lat f 
AI McKtbbon 
Wes Montgom ry 
Phaneas Newborn, Jr. 
Ktd Ory 
Paul Outmch tt 
Jo Sampl 
Tony Scott 
Doc Scvennscn 

ttl 'Th Lton' Smith 
Btlly Taylor 
J k T ard n 
Clark T rrv 
J V nuu 
Ben W bst r 
Joe Z£PNanul 

SINGERS: 
P rl Baal y 
Btlh Holiday 
Jtmmy Rushmg 
S r h Vw h n 

R pr nt t1 by. 
REUBEN MACK ASSOCIATES 
P.O. BOX 2750 
HOLLYWOOD, CA. 90028 
TELEPHONE (213) 469-2756 

INAAD 
~alriHII PRESENTS 

the sight& 
sound of jozz 

A PEPSONALLY CON DUGED TOUR 
THROUGH THE HISTORY OF JAil 
FEATURING UNIQUE FILMS AND 
LIVE RECORDINGS FROM THE 
LEONARD FEATHER COLLEQION 



Rttisoan ~Qiand Kf~ Concerto in 

BY LEONARD FEATHER 

• You could call1t the Mtracle of the Lighthou.~. Th.tl, 
at I ast, voas where I w 1t, although it had ix'gun a ~ 
few \\reka earlier. At the small, crowded club in ll<>r- li 
mosa Beach, Hahsaan Roland K1rk offered one of the !II 
most remarkable performances of his man•rick earN r. .iii' 
Seeing him at work at all was a shock in itself, for tt ~ 
was just last 'l'hanksgivmg that Kirk suffered a stroke 
and was told by one~ his doctors that he would nc\'cr 

~p~la~y~~~~"~·~~====~==========~==========~~--------------------------~ i[ 
Concerto in Courage 

Ro},saon Rofond IC,k, "Who auller.J a sfrole onJ por 
tiol potofySIS los I 7 honlugiYII'tfl, slwugs if off I 
couldn't see ony po1nl 1n afoy•ng hom• ••. 

A Concerto in Courage 





C: 
AT DO:\"TE'S 

~Harry the Hipster 
-.A Living Curio 

BY LEONARD FEATHER 
TIIMI StMt Writer 

.A poster on the wall at Dont 's quoted a Un1ted Pr 
International review that called Harr.) (The H1 ter) Glb-
1!101'1 •erotic and dcgcncra•c ••• a contnhutor to JU\Cnllc 
delinquency." 

That was fn 19<15. Wh1:-n G1bson. who left h1 ccntr 1 
California ranch to make a comeback t \1, o months o, r
rived at Donte's and gave h1s aud1ence me <'xampl of 
what seemed so scandalo thret' dec de back, 1t cmcrl, 
to quote Cole Porter, about as hockmg a glimpse of 
stocking. 

A small, wispy man sporting a gray Yan Dyke heard 
:and a wide.bnmmed straw hat, G1bson half-Eat half- tood 
.at what must be the world old t electnc plano. ap. 
])lying h1a pee-aoup votee to rambling monologues about 
=the growth and c:ultlvauon of grass, along v.1th references 
"10 varioUs harder drugs. 

Accompanied by drumrher Bruz Freman (who played 
:.with him 1n the old days at Billy Berg's) and by bus t 
:Henry Franklin. both of v. hom leemed a trUle confused, 
G1beon sang "I m the Reefer Man and Jus qu -hit of 
1947. "Who Put the Be zedrine m M 'Murph 0\ 1-
tine." There was also a n abo • nnj ng and 
sreak1ng out in \' e c F r m 

G1bson' PI o p 
st1cks to o.. b 
when he atte p 
The purported h h 
when he pla cd 'T r '1\\o v. 
hr1eny added ''Cockw for Tvio p 
hand slmultanco • 

The ac:t was poorly pr nt · th rc e 
no 10unc:l check and the pt no of 
voice. It 11111 allo Jon& long. 1 
and 20 mlill\ U h n u . An. one 
t'nough to check up on prt \ h • it 80 
tn the age or Cheech and Chong, can f nd G blon ~k at 
Dont.e' a am Thursd y. 

AT THE LIGHTIIOU E 

Art Farm ron 
the Fluegelhorn 

BT LEO ARD FEATHER 
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Covering All Jazz Bases in Nice 
BY LEONARD FEATHER 

Tunes Staff Writer 

NICE-The Grande Parade du Jazz. now taking place 
ln the Jardins des Arent'S de Cimiez. has been upgraded 
smcc 1ts tcnta ive begmmngs in 1974. Producer George 
Wcm. who orgamzcs the festival in conjunction w1th the 
c1ty of Nice. has expanded it from a week to 11 days. The 
number of European bands has been reduced to make 
room for almost 80 imported American musician!;. 

Wcm no longer limits himself to musical-chairs jam ses
~ions: along Wllh the ad hoc groups, he has brought in the 
D1zzy G11legpic Quartet. Sarah Vaughan with hC'r rhythm 
scct1on and the Count Basic band. Most valuably, he has 
cut down from four to three the number of evenlc; takmg 
place Simultaneously in the park. As a result. there is rca
sonahle S01m1l separation mOi-'t of the t1mc. whereas m 
1974 N1ce was the scene of the worst. leaks th1s ~1de of 
Washmgton. 

The settings for this three-nng mus1cal circus arc the 

rums of an ancient Homan amphtlh~t.re. a 1 armgnear-
by kMwn as the Dance Stage (though m of the trowd 
stands and watches) and the Garden Stag . young 
fans sat on the grass despite the dnzzlc an o lkiee 
that ushered 111 the fest1val last Thur y 

Th1s dampness worked havoc wtth the p no on the 
Arena Stag~. where a mall hut c."!g scatltring or lllten
crs h£'ard .hmmy ~tcPartland ~ptct run thro\llh u::h 
Ch1cago-stylc stanclanis as ":"l:obod}' Sv.cetheert and 
"Sugar." But that wa an early t. and wh t bultneal 
there was had congregated around the Dance. ~-to 
hear Baste. Smce then. the park ha been crow~ 
lv. the exc1tcment contmuou as the music 
· Evcrv hour on th hour. rr 5 p m. untU mklltiMht. 
three new groups start at ach ocatton lf you tire afthe 
Preservation Hall Jazz Band l collection of anc.ent 
wamors from New Orlc re nun te walk from 
the Arena. v. here Ms. Vaug an demonstrates how far 
has mO\'OO beyond Basin ~trcet.: or you can p n younel 

at Pi 



In France, Days 

Weinand Roses 
Y NARD A HER 



Thls page is intended as a co~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

<I> sumeraictforthenovitiatc.though 'If a young music enthusiast eager to learn ~ it may afford greater amusement 

'S to some as an acid test for judgin~ about . b t l d b th l t f available ~ the critics. The problem asked of Jazz' U puzz e Y e g U 0 
what I consider a representative recordings, asked you for a list of 10 albu1nS 
group of American jazz critics was 

this: If a young music enthusiast aS a Starting pOint, Which WOUld YOU SUggest?' 
Pager to lt•arn about jazz, but 
puzzled by the glut of available 
recot·dings, asked you for· a list of 
10 alhuins as a starting point, 
which would you sugg<>st? 

Tht> itll•a was ludicrous lwcaust> 
no onr• t•an compose a list of lC 
albums and he satisfit-d with it. 
Still, I thought till' in(•vit,lhlP l'l'[X'· 
titions ~111d an oecastonal :-;urpdse 
choicP would p~:ovt• illuminating to 
thOSl' of vnu who didn't kno\\ v. ho 
inhabth•ci the jazz pantlu•on as of 
19i6, and wnuldu't know, 111 till) 

casl:', which Count B:1sil· rt>eord to 
huy fin;l. 

Till' many fl'IK'titwns-10 musi· 
cinns Wl're dHJs•·n by :-;ix or mnn· 
el'itks, with Elling1on .md ParkPr· 
ment iotwd tnost-suggt•sts snml' 

•\manimity in jazz CTtti<'t~m. t•spt• 
dally wlwn it is nott•cl that tht• 
partkipants n·pn·s••nt SI'Vf't':tl 
gl'llt•rations, from such t•lclt•t· ~t.t· 
tcsnwn as Stanlr•y Datl<'P and 
Leonard Ft·atlwr-1 clon't l<tiO\\ 
whit'h of tlwm has spniority- to 
Pt-tl'r K<'epnPws, who ts, just hart•· 
ly, tlw yoUIIJ.wst tn tht• hurwh. 
There i:; also a lot of geogr·nphlt'al 
territory em·t·rPtl, tlt•sJUIP nn un· 
avoidahlt> ·•C<'t•nt on :'\t'\\ Yor·k 
\\Tih•rs. 

• 

I <ISkt~l th.tt tltt> rt~·<mls cho&·n 
ht• in pnnt, and all hut n t•ouplt> 
should ht• n•.ultl) a\'all.lbiP, though 
this t'atL'>t·d considt•J .chi•· 1 rustm Uird ami tht• lli~h P ril'st: C h nrli•• l 'a r kt•r and 'flll'lcmiou~ 
tion for us all. St•wrnl n•<·onltngs 

that \\'OU)cl SUt-..Jy h,l\ t' :l)I)IP,II'Cd il•cttOII of gr t•:tl J•t:r.z t•\ Pr g ttht•ft'fl 1\UU BJ, t ' ~I g~ I'll \1 ,, ( 'unt rihut 
on ·lists of tlus sor1 .1 dc•c:""ttlt' (II' umi(•J' one J'Oof, .tnd thC' amhltt\tUs 
<'\'I'll h\'P Y~':tt-s ngo arf' IIIISsllt~ stttdPut could do wor~· th.1n spt•ncl 
bt•c;uLs<' tht•\''\·p ht'i'll takt•n out of a \\t.'l'k 111 illhcr·natlon \\lth 11. ,utcl 
tlw t·ompan~· catalogs . .Ja:t.z !'l.ts· l)i'rhap~ \\ ' tlli,uus's "The .Jau. 
sks ha\'t' a way of appt•.ll'lng Tratlitio11" 1 ;\lt•ntuJ') ns \\••11. An 
and disapJx•aring t'H'I'\' dr•eaclt'. tmpn·s.-.;iw hook)Pt tH etwlosl'il 
Thus, wlwn HCA scc;tdwd lis \\ith th•• ~f't, whi1'h has Ilawktns's 
Vintagl:' scrit·s a )'Pill' ago, it "Bodv and Soul," Anuslton..:':; 
remov('d from l'irl'ulation Coli'· "Swt·:•tht•;u·ts on Pur:tdt•," El· 
man llawl<ind's ('l'l<•hratt•d "Body lingtull'.s · 'Ko·Ko." :\lnrto11':-. 
and Soule and mudt of tilt• sig· "l>t·;HI Man Bltws,•· and " Untt>l'tHts 
nifkant worl< by Jt•lly Hoi I otltt•r tn.'asut·t·s whtdt u·•· not Jll , .. 
Mo:ton , Fats Wallt•r·, ancl Dukt• s .. ntly in prmt f'l8e\\ lwn· ( 111 tlw 
E thngton. Sin<·t• EllinJ,rton's l'.S.). 
Victors of 19-10-42 an• wuiPI\' A h•w <.·onun(•lll~ •111 the dtntt·t·~ : 
gard~d as his gn•atest work: Baste :\lCA \\',Is dtoSPII 111 

era! criti<'s were for<:cd to find many instant:t•s for· tts rt•prt•sPntn· 
compromise <'hoicl' to repr~scn lton of U>stpr· Young, n., Wl'll ns of 
him. Similarly. thP. &tsiP/Young and tht• otht•r Basicitt• : .ttl 
recordings ownl.'d by Columbia, on A:·mstrong-lltnes 
the same labl•l'.s Fll'tl'hl.'t lumbia S53) art• on th!' t·ont· 
dcrsons, and tht• Charlie Armstnmg·lllnes sN nv.tll· 
Dials \\.'Ould undoubtPdly have a from thl• Smithsol!l:ur, n h••t· 
pea red if they were com·enk·ntl buy: Ellington's "At Hi~ VNy 
anthologized. " is out of pnnt, !tnt can sull 

Bob Blunwnthal rllltt•s that a found: ''Thl' <.irPat••st .lnz7: Con· 
10-best list t•xeludPs many person- ·t Ewr" 1s bv {'h.ll'he Par kl·r. 
a l favorites, hkP .Jaekil· l\kl..t•an's Gillesptt~, Hutl PmH•II. 
superb "Let Fn•l'dom Ring." It's arlPs ~ltngus, nut! :\1,1.x Ho.wh , 
unfortunatP, but tltP idt•a was to mports from 1-:urupt• ur • mark,•d 
suggest a beginnt•r's n,·e·inch slwlf ·ith an astpJ·isk. 
of classic jau.. To reduce tht• To amplify the lL<;l'fulnt>ss of thlj; 
imposro limitations, I asked the , I have takt·n'thf• l'dtton

1
J 

par.ticipants to consider " T he rogatiw• of appt•nuing tu my 
Smithsonian Collection of Classic list a lan.:er St•lc<.'lion of culdt· 
Jazz" us a given in any jazz Ji. record ings . .My th.tnks to 

"The 1~ >1 ,,f (' 1nt B.lst£>' 
<M 'A llliO t-.:1 
"I.AJUI:-> Arms111llll! md l-~1rl 
lllncs l!l2S" cSn uths<~nJ,tn H 
OOJl 

>. l>ukt• Elltngtoll, "Till' G11•.Lt 
1',111., ('oncP rt " (At! mttt• 2· 
3t~ l l 

ti. 1 'h,ulPs Mlllgll~>. "'I'm Ju.111.1 
!\loods" t ltC' J\ AI' I. 1 O!l:I'IJ 

7. 'l'helotllmiS :\Ttllth, "1\lnnk/ 
TJ~Illt'" 1 l\lllt•,.,ttml' i\1-•l7lXH l 
47011 ) 

8. Orttl'tl•· 1 '(tlt•nt.m , "Frff• .Jn:r.z" 
1 Allultlc S 1361) 

!1. ,\lllt'rt Ay!t•:·. "P~t1plwcy" 

<ESP 3030) 
10. John C'oltmtle, "lnt••r-:;tdlnt 

• pace" ( lmpul~ n71l 
Ah;o, Josl'ph J 1011<111 "As If It 

\\('r't: lhf' Seasons" (l)(>lntu k 417), 
Ct·CII Tn)lor, "Npfertru" (Fr'\e· 
dom 1095 J, HoscoP M ll<'iwll. 
"Conghpllous" ( J:-.:t• a 21. Muh3 
Hrch,u d Abr.uns, "'fhmgs to Cmn<' 
F1·om Those Now Gone" ( I.>Pim:trk 
4..10). 

H\:\( E, tllllhor of 
"Tiw \ \ oriel '' ' lhtkt• .. ;llti!Jtton" 
:uul "l'l w \\urlc1 nt :-:\\ in~" 

1. "J.oms A:mstrnng nnli 1-:nrl 
llurh 19 8" (SmlthsoHmn H 
002) 

and Mighty Hawk" l Mastt·:· 
Jau 8115) 

8. Earl Hines, "Tlw Fatha 
Jumps" <Bluebird AXM2· 
550X) 

9. Bessi<' Smith. "The Empress" 
(Columbia G-30818) 

10. Dicky Wells, "In'Paris" (Pres
tig<> S-7593> 

It is dtsC'ouraging that so many 
tru£> dassies of j:tzz, such as 
Fletdwr Hendt•!·son's, arc no 
lonPPT' in l'atalog. !'\e\·PrtltPiess, 
the t•mphasi.S m this list is on the 
t:lassical pt•riod, from ..., hicl1 the 
lx·ginnt•r may pron.'(•d backward 
to the archaic or forward to thl' nr· 

J.'f.O:"AIW FE.\ I liEU, author, 
"Tht· Ph·a~un•, of .Jaz7.," " Tiw 
t;n<·~·t·lupt•di:\ Hf .Jar.z," t•k. 
1. "Phno Gtnnts" (Pf('sttge 

2405:.!) 
2 "I'll~ SltxOJlhonf'" (Impulse 3 

9253) 
J. l\ftl •s [)(!\IS. " "fltl• f'Ont)llelf 

Bil'th nf lhl" Cool" (C Jlllnl 
11026) 
Btx f~HledK:• kt•, ''Hix nd 
Tr·1rm·· tl't,)umhra Cl. 84J) 

5. "Louts Arrn~1rong :1tm;.. \ ol 
3· !;~lUis 111d l•.MIIIuws•· (to 
lumhta l'I.S5:H 

ti. "Tho• Ellrngt~llt Er·.t, \'t•l. 1" 
(f'•lluntbl,t C:U. 27) 

7. llt:t.zy Grllc,.,pw, "In tilt• l~·g111· 
mug'" (J>:·e,.,tlgt• 2-1030) 

~. ''Th.-. \\'orld ot S\\ ing" (Cnlum· 
hi I J'l ~ ''!H!i) 

9. "Thf' • neycloJX'tila of Jn1.z orr 
Rl'{.'Oitb. \'ols. 1·2" (i\IC'A 
4061) 
"The Eli•'YdOJK'<ita of J. r. m 
H~-<'Ords, \'o1s. 3-4'' I"-
4()(.2) 

lmpossthlo• t.tsk! I W.ts t mp t'tl 
to usf• .mtho1oglc•s only, but th I 
would do IIIJIIStlce to Duke•. I 
M1lt ., Bt x, .IIlLI I .U.\ <.me\ BII'Cl 
\\ hO IS 1 j!JP,tllll{'(ill, tlw (;tJie iJ I • 

It' . ..; a toss-up bPtWt•f'n "P1.mo 
c;i.uus" and Columhta's "J.1u. 
Pt 11111 Anthnlogy" (KG 3'.!:!55 Mj 
choi!'P~ <.x-casionally tlupltc 111 
tl':tt'ks 111 tlu• Smithsouimt sN hut 
r\ton• uftt·n l'Otnph•nwrtt ll Ar1 
T.lltlllt should lw n·prPst·nH•d h~ r 
t>lllll'l.! l>l'l, as should H\'1111}1 C I 
111nn 1 hand and euml>llSl. 

(;.\ I(Y fi iHIH:"'S, j a zz t'riti1•, \II· 
l:u~t· \ 'okt• 
1 •·Louis A:·mstrong and Enrl 

limes 19:.!S" (Smithsonian R 
[)t!) 

2. Duke Elhngron, "The Grt"at 
Pnns Concert" (Atl.mlic 2 
3041 

3. "The &-~t of Count B.IStt:' 
( l\ICA ·1050 E) 

4. B1llie Holiday, "Lady Da) 
(Columhin CI. 6.17) 

5. P:u'k••r, etl' .. "The Gn• llC'SI 
Jau C'oncl'rt Ever" (Prt~su 
:.!~02 j) 

tj, Sonn) Holhns. ''Th<' Frel:'dom 1 

Sunt· Plus'' ( l\lrlt stonl' -17007! 
7. •ntt•lonttHis Monk. "Monk/ 

Trane" \ J\li lcstorw !\1 47011 J 
S ~li!P~ 0,1\ is, " Kind of Blut'" 

( Cohrmbin PG-8163) 
9. OmNte Coleman. ' 





l() 
C\1 

>_, 
:::> ...., 

JAZZ 

Ray Charles Not Trying to Prc;>ve Anything 
BY LEONARD FEATHER 

• During the fir~l half of the Hl60s, Ray Charles was 
not only one of the hottest and best-selling propert1es 
in jazz soul black music, he was also among the most 
honored, winnmg one Down Beat poll and Grammy 
award aflct· another. 

Today you l'<li'Cly find him soaring in the charts: ·he 
works steadily and lucratively, has tremendous materi
al security and owns a record company (Crosso,·er). 
But the !>park c:o man} millions beard in his pristine 
day-, to 1f en 1 lack mg. '!'hi \\ <1~ !X.lrticu larly e\·ident 

POP 1\H Sh ~ H EVl E, \\ f) J~Ol 

Bacharach/Newley: Unlikely Duo 
BY LEONAHD FEATHER 

'romu Sl.tff Wrotrr 

It ''as a hat tie of the ha:'hful and the brd h Tuesday al 
t hP. r.reek Theater. ''here the Bur' B<lchar~rh-Anthony 
.Xe11 ley Show hegan 1ts stx-day eng:u~cment wtth a h<>ne
ftl for the hwldmg fund of the new Ho~pital of the Good 
Samantan. 

Actuall~·. il was no contc~l. .Kewley. a product of Hack
ncr. London. was a lccn·age actor m the mid-1Q10s and 1s 
your protot,vptcal ~ca~on<'<l p<'rformer. Fclf-conftdcnt to 
the edge of arrogance. Harh,trach, whose debut in the late 
1960s a~ a p<'rformcr rame as .m acrtdcntal off::;hoot of hi;; 
sucrc:ss as a songwnter, \\as,, bundle of ncr\'cs by com
pan~on. 

That. Sewle\' c·omrs t~rro;~ as a m<'rc h.1 pnot 1c p<>rfor
mcr drfici' hrhcf when ~ ou ron. tclrr t hr fa('N:; nf hts prr
sona.l~l <'rythlllg ~crms a kr\\', from the faCial fcaturrs to 
the pirrnng ryrs, I he Ch..1phnr~quc mr)\'rm<'nts, the nan
ll~·;;(1al Ytbrato, th<' m'<tr tnt.tl fatlmc to CT.ttk a ~nule 
and, aho1·c all. I hat llllP<'"~Ihlc Cnrkn<'y <1crrnt. That he 
Can COil\'(',\' ol I'Oillclllltr' llllprr~tnn While trlhnf( US hC lS 
''Conn.t htllld ol lllnlllllllle" nr .1 sunng liS ''1'11 go on Ill)' 

why'' 1 • a-s tmprohahlc a. t1 Hrazth<~n frnm Hrookly n . mg
in~ "The <:Qtl From lJ!dnrma." Yt:t .i\r11 le,> 's impact nn an 
audtencc is all hul infalhhlc. ~ol a hltlc nf thts 1s due~ of 
<·oursc, to the ri'Owd's <m :tr<'ncss th,tt. most of the ;teL 1s 
ba~ro on SCIIl!!S he wrote "llh Lc he Hncussc. 

W1th Wool£ Ph1l1Jp,; condnctmg tltc orchc tra and .Mar-
1 \' Do~\ wh han•lhn~ 1hc k ) boat\i, he O\\'CS a mcc1 trc of 
hts "liC<"css to the mc:trumcnl.dl s.1pport. 'Though such spe
dallles ns ''.\tr. NC\\)C) I Ragltmc B.md," a lniX of rastmlc 
and rock. and "Te,tch the Chddrcn'' WJlh 1ls tno\ mg SOC I<~ I 

l'lca~c Turn to PaGe I I, Col. J 

BURT BACHARACH 
. • bot tic of th bo hfui and the bra!:.H. 

'Innes ph 110 b~ 1\lnu.mn,\ Dt•rnl!s 

in a recent albllln hearing hi,; name but almost no au
dtble C\'idencc of Chal'les' pr('~Cn<:e. Enlltlell ":'lfy Kind 
of Jazz Part 3," it featured hi:- orchestra in a group or 
tmspectacular arrangements. Thet·e arc no vocals, and 
the only piano crNiit on the CO\CI' is giYcn to E1 ne t 
Yan Tt:ea!le, the a~istant ke} board player. Charlc~· 
on I\ acth e role appears to be that of producer. 

Asked why he would rclcai;e such a seemingly 
pomtless Yenture tmder hts name, Chal'les ~aid. "\\'e~l. 
basically I just ·wanted to feature some of the cats m 
the band. I didn't pia) a lot, hut I do remember playing 
t-Jcctric piano on 'I'm Gonna Go Fi~hing.' (A sc~ond 
hearing sugg('sted that lht:s must ha"e been a ptano 
duct with Van Trca::;c.) . . 

"1 didn't play much lX'causc that wasn't the intent. 
BC'.:-;id('S, we had a Yocal album that came out around 
the same time. Look. man, I just lo\·e n.usic. and I 
don't '' anl to get locked into an~· one particular hag. 
People are alwa~·;; a..::kmg me. '\\'hen are you going to 
do another country nnu wcst<'t'n album?' or 'He:·. why 
don't )OU play the saxophone any more'.' Somehod) 
once said that what goes around comes around: so l 
tent! to think th,tl before 1t'~ O\ er.l'll do another blu<'5 
album and another C & \\' and maybe another alhum 
hke the one 1 dtci playtng org,m around I!IIH. But I'm 
not at a st~gc in Ill) career \\her(' I'm tr) ing to pro\ e 
an~ thing. 1 t hu\k I'\ e doni' th,tt :~lrNdy.'' 

Tou<'he. Charh~s ha..: JII'O\etl n1.1ny point-: iJ It one 
e:-..}X'ClS an at·ti:,l of tlu cahber nea·•· to IN ht;, gu.trd 
do.,•. n to the l'Xlent of relc .• ~mg under hi, name Ill,\. 
thmg \\ 1thout u men ·urt• of thC' Ill\ enti\·enc.:;s, the p -
"I•)O or the po1gn.HK)' of whtch he i~ capable . 

''\'otl h,t\e to l't'IHC'lllh('t·," ih' \\'('Ill Oil. "th3' l'fll 0 It 

on the ro.l<l \\Orking so uwch of thf' time. and I ha1 
111\ own httlr remrd <'<lmp:my. It': nowhel't' ncar At
l.mttt' ot' ~ft>lo\\ 11 or .til) tiling hke tlhtt, but 11 dOC';; L1 l' 

up m~ tunc: ;;o- !.t'L\\ern 1r.1ing- to produce. tt:\lng 1 

1'1111 the c·ompany. llt.Hil!.uning thf' publishing compan) 
.111 i dvH1g •• htlk T\". 11 kP<'P' :. fill b rs_,. tt:": hell. 

"I'm at the point where 11 tak€·~ a lot of w~ry precious 
tunc lOr me to get 111\'0l\ ed in 11,\ h1g pro.)CCt, hke for 
msl.ltnct· lht~ one I JU~t complel I \\ tth Cleo Laine. We
dtd an :~lhum of 'Porg_,. :md B" -. ' 

On rxpcrinwnlmg 11 tl h the cit met. the S~1lthCSizt'f' 
rmd $(1 fot th. Charles s:ucl. "I \ (' don• qurte a bit. but 
not much on r«'On.b, and th<'n n o th for ~weeten 
rnthcr than 111 311\' donuna1 ., .,. !'1 c ne\ cr gon 
o 1l and ·,uol. '\\'ell. now l'rn lll r. to 11akc an alb 
of u t S\ nthcstlC'r.' When \\ m d l,t\ mg for 
('it'' m 11·1~ album 'Henai :m ·' l!•l.t: d the cln' 
lntlc . 

"In general I'm not mt•) that kmd of hmg I t <' ' 
t'O npntct· nght m thiS offt<t' that's quite a th . 
can put c.trcls in 1t and set up ccrtam tones It 
ftt.;cmating. Hut you know how much that ptano pia' 1 

llct hie Il,mcoek is mto il ..• \\ell. I'm no'' herl' n .tr 
a,; much mto tt as hf' is. 

''There's nothing wrong with it. but it's a lillie too 
much for me 'fhc:;c synlhesizt'rs and !'tuff, the) 'rt JUSt 
nothnl~'~' hut u~C'illators ami after a \\ hile, no mtttcr 
how n~ch you alter thP sound. or brighl('n tl. or lmH' 
ll, or take some of the highs off, it ciocsn't keep m~ 
tt·ntion. It become:: bonng. 

''When vou cut all the fat away, you can't c!ie •f!C 
from the genuine article: a saxophot~e·s a saxophone~ a 
pta no's a pta no. One of the thn~gs I fmd reall) :"lil \\ •th 
the youngsters today i~ that wtth allt~e electnc thmg:; 
that nrc a\'ailahle now. a lot of these mstrumt>nts fool 
the kids into not studymg like they should. The) 
out and buy n big amplifier with a huge speaker. bu 
they won't get into the harmonics. the subtl?,t•e • and 
they often come up wtth a ,·cry !>loppy sound. 

And might the s:1me guidelines apply as a reason !or 
kccpmg Charles' big. band toge~her? "Exactly. The 
band ,i,·cs.•~c the dnve. the excttement 1 need . .As a 
youngsttr I always wanted my 0"'!1 band. and l would 
not gt\'C tl up now for any ~ynthesi~rs. The band doll 
not make a dime for me-m fact, 1t costs me 
because a promoter would pay, ~e the ~me 
t hrcc guys as he docs for 2:>. He s jUst buymg 

''I guess I'll keep the orchestra together 
can't afford it any longer. And that's why 
bums like 'My Kind of Jazz.' " 
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Savoy's resurgence 

I was pleased to see Frank 
Conroy's rnteresting article concerning 
the welcome resurgence of Savoy 

l Records (Jazz, June 25). This was 
undoubtedly a vitally important label 
and its revival is a happy event. ' 
However. the statement that "the major 
labels at that time did not deal with 
black musicians, a policy that lasted 
until the early 1950s" makes me 
wonder how, growing up in London in 
the 1930s, I managed to acquire the 
masterpreces of all the giants of jazz. 
. I am not disputing the 
rmportance of Savoy, but for Mr. 
Conroy to call rt "the most important 
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Bobo Band Takes 
Familiar Route 

BYLEONARDFEATRER 
Tl.,.., Stall Wrtter 

A gathering of Horace Sil\"cr fans, ha\"ing ~n hts 
l\ame IHiftrtised, showed up Tuesday at COTlC('rts bv the 
Sea. ~ut tl\ere was a surprt!:c in store for them. Ow1i1g to 
some Contusion about booking dates, Stiver had b<>en ex
changed for the Willie Bobo Bane!. (Stiver wtll appear 
reext week, In a double bill \\,th Cal TJilder.) 

Becauae of the last-minute nature of the bookmg. Bobo 
was unable to collect all hJS regular mustCJaru;; as a conse
quence this was a loosely kmt umt, playing whatever 
numbers were famU1ar to all hands. 

Bobo's territory has always been a -sort of tntersectiOn 
where several roads meet: Latin, ~zz.lU.:B and salsa. 
The rna~ is l!gh~weagh~ for the most J)art. but the in· 
te~re~~n cames 1t, particularly When Bobo gets going 
With his tim~es. Though heavily ril}'lhm oriented, the 

swings wtth an ease no rock group normally achieves. 
Two valuable ringers in the rh}'thm section were Gildo 

:Maho~, ~hose piano fits into just about. auy setting, and 
~e 1\lttanst Tom Trujtllo, borrowed from Mandrill. With 
Vsc:tor Pantoja on conga, Ron Ohret.in on bass and Nor
:vaan. Farrington on drums, they succeeded in bringing a 
tnod1cum of substance even to tunes based on one chord. 

Of ~he front-line musicians, Billy Brooks had little to do 
~ t~mpet, Ron Starr played adequate tenor, and Thur
Jnan ureen added what J8ZZ strength there was with hiS 

well-constructed trombone choruses. 
ASI~II to no great aesthetic achievements. Bobo and 

1ll\ISit that is designed for listening, dancing 
ent.enainmenL Taken on its own tenns, it re-

of the most agreeable of its kind. 

1azz label of all time" is interesting in 
view of the fact that Armstrong, 
Ellington, Holiday. Nat Cole and 
innumerable others never recorded on 
this label. 

Leonard G. Feather 
North Hollywood, California 

. AT CONCORD FESTIVAL 

Jazz Fest Witheift &irnmicks 
BY LEONARD FEATHER 

Times Staff Ylrotl'r 

t c<»lOORD-The eighth annual Concord Summer Festi· 
.U wu the second to be held in the handsome Concord 
.Pa-filioll hfdden in the rolling footh ills east of this city. 

AI has been the custom in pre\·ious year:>. the c\'Cllt re· 
.f1eeled the musical credo of 1Lc; founding father. Carl Jcf· 
Ienon. 

During the past weekend, the ~econd of two. the tone 
was conservattvc and low key-a trifle too low for ItS 
own economic good, for the attendance wa~ far short of 
the pavilion's 8.000 capacity. Artistically. Concord remams 
one or America's most ta!-;tcfully desi"gned festival". T\\ o 
of tht> htgh points wer.e atlamed at th<' clo:;ing show Sun· 
day. with the comeback appearances of Erncstme Andcr-
1011 and Red Norvo . 

.Ms. AndeNtOn, who peaked out m the late l!l30s and h<l'l 
spt'nt most or the past few years in Seattle. provtdcd re· 
warding e\'idenC() that there 1s still a place m )a.ZZ for 
honest. ungtmm1cky singing. Her set of standard tunes 
('Don't Get Around Much Anymore," "Am I Blue." etc.) 
v.'U devoid of anv trace of the R&B aff<'Ctatton that 'f
tcn J>!lSS for gtylc nowadays. she was <:cnc;tll \clv l ,tck d 
by Hank Jones. C\'Cry <:inger's prefPJT('{I ptalll t. by R 
Brown. the festh·al's mu teal d1rcctor and baJ il non· 
parer!, and by drummer Jake II mna. a ub1quttou md m
~aluable Concord presence. 

Red Norvo. who us~d the 1. c rh thm t1 n 1 h tl 
adchUOn ol gultan t Tal 1-':u low. h b(>(> h 11 • 1 t 
~thland. but hardly C\Cr workmg th re, f r n, 
)t-ars. His vibraphone tran~mtl~ a sen of I tsure f! n 
when he As ehoppmg out notes at 70 bars a rmnut . th 
\told "forte" limply rs not m hts dictionary. He ani F r-
low elltabltlhed a gentle groove m some or the tut the 

• 

pla) cd together in th" em lv 1950; as two-tltirds of the 
Norvo 'fno Cthc bass1 llhcn wa~ Charles Mingus) . 

F,trlow. who hru become a legend part.bt ~y virtue of 
taymg cm1ret1red fCir the pa. t 20 years. IS an efilmable 

muc:1caan hut ccemed ner\'o 1~ and flubbed several runs 
dunng ht g n rally "cll-concet\'('d so.IQ!: He was In 
tough companv 1 • part of a weekend that saw en I· 
tun::;ts corne nul o 

= 
Jc\(~1 of a set in which the two leaders deserved be-tter. * lot ~ngrlrl V::tmrs 

thall)l t to get htgh to tl. c~rc hecommg a minonty grou 
ll can onl\' lit' hopNI that Carl ,Jefferson and Ray Bro 
ne-xt _\car \\Ill fmc! n way or holdmg onto thtf' dE'. 
\\ htlc ell o achlC\'IllS \'table way$ of ftlhn~ the pa\ th(ln 

George Sheanng, shorn or his quintet trappings. was 
Lac'ked by Andy Simpkins on bass and austy Jone~ on 
drums. He celebrated his freedom in fme fettle with 
"Love Walked ln." "l!.'mlly" and some touches of tM blues 
Tenor saxophonist Plas Johnson. heard ht>re last y(>a~ 
"tth Benny Goodman. led a cooking sextet. m which M1kc 
l\fclvom's occasional U!IC of electnc p!ano was anachroms- ·r====""'!'""---~--~----==:;::=::.=:_.~~ 
ttcally modem by Concord standard!>. r 

Toueh of lhe Blues 
The resuval ended Sunday with a long st>t bv Bill Ber

ry's 16-ptece orchestra. IronJcaDy. this band noW is In the 
pOSJtaon of IOUI1d~JW. on certldn I!2Jin8tan worb, JbCire 
authentic than the ~ band itself 'Ibis is due In 
part to the preex:e eflllfJI Duke-bred IOIGIIri as Cat An
derson. Britt Woocbnan ad Berry, ~ to a superior 
I"E'ed ~on led by th@ peeChe&.and-cream alto ol Marshal 
Royal. but most of aU to the spirit and maturity d various 
mUSicians. You just don't. achieve that a1J.know1nB aound 
unw you've pakl eome due& Berry also fielded several at
tractive pieces written by members or tbe bead. 

The pleasures of Coneord are many, not the 1ea11t being 
an audlmc:e that i!l exceptJonaUy attentive. Jazs festival 
crowds whose mam concern is to hear the music. rather 

I 



Heavenly Soond of 1~ 
t>e> • BY ONAAD FEATHER 

• 



JAZZ 

·New Ellington Band Transforms ~radition 
BY LEONARD FEATHER 

10 .,.... 

Mercer Ellington 

tradition~. to keep playing Mood Indigo' anti 'Sohtude,' 
while oth<'rs arc looking for us to fmd . ome tdcnttty of 
our 0\\11. So \~hat arc )OLI going to do? The ans\\Cr is, 
you try to houSC' Loth concepts tmder one roof." 

One procedurc u~l to rcach th1s objcttl\ e is thf" 
comhmmg of oil arrangements with new \ cr .vn:s of 
the mae~tro' tand,ml •. ''S(JOhtsttcated l.ach" now hc
gms nlltch ac:; tt llM d to. \\ tih r.ldndgc's himtonc sax 
playmg the lilnguorous mrlody m a ylc not unhke 
Carney's; but thts is followed h) a doubhng of th<' tem
po and a \'.Jld new interpl'l'tation '''tth l ~;nnba fla\ or. 
For those dtt·h.trd Duke fans "ho ha\'c b<'en agh,t.l , t 
the suppo~rd hnt'S) ).lcrcu· offers thts tory: 

''Ft\'c Yt'ar nr:o Duke too·· the band to Br:lztl. \\'p 
"ere :1t a mu ·(' fr tl\ at 111 Sao Paolo ;n \\ hkh 28 ar
chc:-tl·as pl.l.}r.d orncthmg of Ellmgton's m thnr 0\\ n 
fashion. \\"I'll, o c of the Ul" htts of the C\ ening \\a· 
this b.mrl thJt pia) ed "~)oplu tK:ltf'd !.any • as a ~ami" . 
Wtthout c' ,..n king each other. Pop and I both dr<'td
cd \•.e had to 't hold of that arr.mgemcnt So \\h<'n a 
cnttc hke JohnS. \V1l on of the Ne\\ Y01 k Tunc a J.. : 
'\\'hal \~ould Elhngton J) If he heard ,>ou pl,l\ mg 1t 
ltkc that?' at tu.:kk me, Slncc Jt ''a Pop' 1dca 111 the 
fmst place.' 

Mercer lum If hn wratten onl.> four ongmal \\Ork 
dunng thc> t" o :. cars. none of '' htch he has mtro 
duced. 'H1ght IIO\\ th• rc's sl!ll thiS need to kc<'p on 
1denttf~ mg, c Ulbh hmg Lh. t we arc h<'tr , PI rm; nt l 

• MQre than two year:· ha\'C passed since Mercer El
hnglon, a novice :tt the task o[ directing the world's 
longest surviving ban i of distinction, said: "I want to 
have a band that Pop .mulct be proud of." 

The road to r~e.::t.\bhshment has been a tocky one 
At tulles it seemed har l for agents to convince poten
tial buyers that the hand still existed or was of any 
value without the chansmatic figure who had led it for 
a half century. The allrition in the ranks of veteran 
sidemen conlii1ued as Elt~t-ry Carney's 48-year tenure in 
the band ended in dt'alh and Cootie Williams sounded 
his last growl a year ago before going into semiretirf'
ment. 

New, young mustci;"~ni: have itlled the eri1pty chairs 
(of the performers. who worked under Duke's guidance. 
only Mercer, singe-~ Anita ~oorc and five horn men re
main). Som<', notaulf 20-year-old bass~t J. J. Wiggins, 

. sfl_ow an amazthg maturity. Others, particularly a sax 
section that once h,>used such giants as Carney, John
ny Hodges and Patti Gonsalves. all dead now. are wag
ing an uphill batllc. 

the throne. So many bands are doing a fine job o£ play
ing Pop's things-Bill Berry's band in particular-that 
we're hard put to keep up "ith them.'' 

"My main job now is that of a tt·aiftc cop. We llC(·d a 
lot of di~ciphne. ('\ eryone has to be on ttme. the sec
t tons must make then· corrct t entr:mcc.,, But bcvoncl 
that pomt they're on then· own and mu~t c~t~ihli<>h 
their perfonaht ics JUSt the '' ay I op u:-NI to encoutagc 
h1s men to find their O\\ n way. 

''Sometimes people ~:-ty, 'G<'<'. \Ott dul th<tl J\1 t ltkc 
Duke used to do it.' nnd allhmwh I don't con clotl ly 
t•mttlat~ him as a ltwh:r. ol) lOllS I) ,., hl:'l~ ~ 01.'\ 

watched someone for the bc..:t pat·t of ·iO .)'Pa~. nne! 
\\hen you consid!'r that C:\ en people '' hos~ hvc.-: 1·.1· 
ltngton touched on I) lmcfly ,., crc at feet<~ I by hun
well, tt':; only natural th.tt 1 \•.oulct \\tnd \m \\lth ~r>mc 
or htS <tffcct;l(IO!l::; anJ qu,thtle'l'." ' 

After a ~low start nnd mar.y long Ia\ off the han l 1 
gradually p1ckmg up the pr ttgc It 1,1( kl'CI a a ccm
mgl) rmhlerlcss hip. Th~rc ''as n .European tour Ia t 
) c. 1 ("The O\ crse;•s .ttHhl'r.ccs nrl much more \\ailing 
tn arc cpt change than the .Arncnc.m ) .ml n N w 
York pcrformanrc last pnng of one ,,f l·.lhn ·on" 
S.irrcc' concerts ttl the Cathedrnl of ~t. John the D1\ me 
Currcmly a SCIIC.C: of oiJl}>Caranc \\:llh the Ah Ill AIIC) 
n.mre Company. for WhiCh c:e~cral ui the cxtrndcd fo'l
ltngton \\orks ha\C been chore• graph I uringlll • 
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:AT PARISIAN ROOM 

New Land Quintet Stretches Out 
BY LEONARD FEATHER 

TunH SIMI Wrller 

ploying the latter's mellnwer sound in Land's atlracU,;c 
bossa nova comp(llition "DamtSI" but picking up the trum
pet for his solo sp«1alty. ''Smoke Gets m Your Eyes." In 
his hand!;, the Kemstandard was a kaleidiscope of subtle 
melodiC shifts. with discrete use of the hom's broad range. 

I..and was no lCB COllSJStently impressh·c, part1cularly 
dunng a closing workout on "The N~ght Has a Thousand 
Eves" at a tempo d1a1 demanded a thousand notes. He is 
strong but never headstrong. 

Kent Brinkley. a .bassist fonnerly -,.; th Freddie Hub
bard. adds rhythmiO'Variety through ostinatos and other 
beat-var.)1ng effects. 1Jlough on such numbers as Mitch
ell's ''Blues for Thelma" his main responsibility was to 
establish rhythm section. The other members are Gddo 
:Mahones at the piano and C1areoce Johnston on drums. 

The Mitchell· Land bnuld Ol music is basicatb.~ vinle. 
confident update of a ~e created long ago inlllt 41a;ys of 
what was o cc called hard bop. Rooted ~··the JaZZ 
t radiUOn. 1 and just about fla~ The quln- • 
tet wll remam he Pa111dan ao. ~ y. ( 

r F.lhngton says, 
''lll't \\ een t C'..Omen;. Th<'sc 
kid::: h,l\ l' 1 ,;. 'H• had quate a 
few complamts from country ch.b .. about th<' band's 
being too loud. Our objecttve is to ~hut 'em up anrl 
slow 'em down and get 'em together. 

"One th ing we do have ic:; th<' will to succeed. We're 
a scourge to every motel, bccau!'c practice and .)am· 
ming starts anywhere from 8 am. WC"'rc even had to 
shut up Bobhy Eldridge at :, m t e morning, playmg 
hts flute and his b<~ritonc sax." 

The r<'al problem is • hat of tl')•ing simultaneously to 
please the oldct· hsteners. \\ lto e:'J>ecl e\'<"rythmg tore
main in status quo, and a new gcnerattol) that looks 
for something more contemporary to relate tl). "We do 
play some rock numbers." Ellington says, "buJ, we have 
to rest t th<' temptatton to JUSt give up and IX' a rock 
group. 

"Some people arc hound to expect us to mamtatu the 





A Pianist of Many P( 

BY LEONARD FEATHER 

• Ben Sidran came to the attention of 
musicologi~ts and soctolog1sts when lus 
erudite and pcrceptm' book. "Black 
Talk," was published in 1971 by Holt, 
Rinehart & Winston. Rightly descnbing 
it as a radical departure from all other 
studies on black Amencan music, he ac
knowledged his debt to Marshall l\lcLu-· 
han, declared that black culture in 
America is an oral cultun' .mel that black 
music must he trc.1tcd a~ part of the oral 
tradition. 

When I w:l:; a ktd i 
born in Ch1cago but 1 
I listened to mv fath 
lection and starte(l 
trying to tmitat~ Pin 
Woogi£'.' Racine, a r 
the kind of place w 
hands on the keybo< 
dly, not out of ir 
boredom. Wisconsin 
turally and jaZZ w<: 
which I and a few 
scl\·es-lltcrally ht 
speak£'rs. It's a· Mid 
-We COUld USC lt 

Ben Sidron 

"Black Talk" repre cntcd one of Sid
ran's many fac<'s. Dl\ uhng h1s tm1e be
tween practtcmg and pre.,< h111g, he h.ts 
neatlY comb111cd the two careers bv tour
ing "·ith hts O\\ n group ac: smger pta
nist/ composcr and by prl'p:mng an c.:;say 
for Rolling Stone about the \ tctssitutics 
of being on tour. 

there. 
"I played for da1 l' 

1-.: I••' e1·, he attentletl the Gm\ er'-'it, o ~us'1 x Ill 

school. ancl after er l·.ngl.mtl ~n I earned his Ph.D. m .\mencan "'Whf·~. Be
~it v of \\'t~corlSm 1 fll ded 11Y ~I) n John~. the engineer pr;Otiuce1·, he 
After nmnmg mt I hm .(l\f m the vortex of the l3riti..:h rock '' orld. 
blue' g111t.anst, an~; 1 

' 1 11 \\ lUlcl r.all up and say, 'l;t' IIO\' n here 11 a half 
\\hom :;ang Ill a s h r I \ l! got ~ome work for you.' An I that', how I 
me, I .JOmellthem a to n In \ elf on F'ssions with the Hollilt" . tone:; Eric 

Perhaps because he h.ts hcen flying o££ 
at so many tangents. ~ulran's name ts not 
as familiar as it should be. ::\ow. hO\\e,·
er, wtth the power of Ch\'c Dans' Ari~ta 
Records behind him and his new album 
"Free in America" gammg good a1rpla:•, 
he seems likely to make enough of a rtent 
as a performer to enable hnn to indulge 
in his jour~alistll' and academic pursutts. 

leader of a J.1ZZ grc l'lap• •n. l\t£'r Fr.nllpton·. ,... ' 
Sideman 111 a rock" llmgmg ,u·ound Glyn in the ~·who, 1 rc;JlizPtl that 

"~ty plano ulols It tll I prOclllctJOn was Jll t a matter of I lg~ling ccrtam 
carl~ be hopper, H r• l mw anrl ac:;thclic detail,; to lll.Jk< " \ lo.lblc lli'O· 
Po\\Cll. ~ow a lot till l I .wJ lc> m)self, 'I can doth It' an·t ,lftPr lllO\mg 

A small, quietly s('\f.confldent man Ill 

his early 30s, Su.lran acknowledges that 
one cannot dispNse one's cn£'rgics in a 
dozen directions. "~1o~lly, at this point. 
I'm a piano pla~w .. .\l l£'ast, that's what 
I've been doing longest. about 20 years. 

grl'w IIJ-l hstcnmg to Jerry Ll'e Le\\ ts 
rathrr th.tn IIor,tCe Sil\'er, so when th£'V 
try to play Jo:I!.Z 1l l'ounds forcrd. Wh<'n · l 
unpo<:c .}<11."- on a rock m· blues context, 
tl's person:~! and natural to m£'." 

Sidr<~n's early start 111 tnli"IC d11lmt til'· 

fleet hun from Ius acadcmtc-. .\. fc\', 

12 Pt IV-Mon., Auc. 23, 197& I:os :dn!ltltf u=ianrll * 
MUSIC REVIEW 

Vaughan, Philharni.onic at Bo~l 
· BY LEONARD FEATHER The evening had not begun wen 

Tl-,..., wr1eer for her. She was t:onfU!ed about 
They just wouldn't Jet Sarah Vaug. where to make her stage ·entrance: 

lum. go Saturday night at the Holly- her nervousness extended to flubbed 
wood Bowl. She had appeared with. lyrics on two or three songs; but as 
lhe Los Angeles Philharmonic on Gershwin himself would have said, 
teveral previous occasions, but there who cares? She is a classical singer in 
was .a special magic in the air as 11,. the best sense of that abused term, 
802; Iisteners sat spellbound ·while wilh a great range, a glorious 
~?hn Green, it the piano, accompa- warmth and an ability to marupulate 

·rued her in his most imperishable tones ~!ld change timbre in midnote 
~:ornposition. ••Body and Soul." that is Ul'f qualed anywhere on the 
. Green then rose to conduct the or- popular of concert stage. 
chestra.in a second chorus brillianUy It is presumably every singer's 
arranged. . by Marty Paich, with a sur- dream to work with a great sympho-

- bridg ny orchestra. Since Vaughan realized CSU" e in waltz time. (Long that ambition years ago, she no Ion-
ore abe met Johri Green, this was ger needs to prove the logic of this 

lhe first aong Ms. Vaughan sang 
when she began her professional mating. Some critics have found the 
tai* With the Earl Hines band at setting an encumbrance, yet there 
the Apollo Theater. Onward and un. were 8\lbUme moments, such as the 
illiard ) :r · upward modulation in ''Someone to 

· Watch Over Me" and the quote from-
'lboush this waa the final tune ae: "Round Midnight" in "I Loves You 

to the program~Va Porgy," that would have been far """--- ... A.. come ~or vnaa ._ .... less effective with her rhvthm sec-
more. The~ a three-loni tton alone. Much of the credit was 
~~with the orchestra, due to Paich power. _,.,_ =wi ~ ~n~ Nevertheless, when she performed . 

.. .:"''": """" -r-o-v -- aeveral numbers backed only by her 
we hid dy been sated with a exeellent pianist. Carl Schroeder, 

u.a&!f!!!~Gellhwin~~~ecmsa~~b)'~V•~us~!han.~:._~'W!!!alter~ Booker on bass and Jimmy 

Cobb on drums, you realized that she 
cloeln't need to rest her head against 
the Philharmonic pillow of aound. "1 
Got It Bad" during this set, wtth il<t 
bottom-regtSl('r ending, could not 
have been more sumptuous with a 
500-piece orchestra and choir of an
gels. 

The Green-conducted instrumental 
port tons of the evenmg, entatled "The 
Great Am('rtcan Art Form-The Mo
vies," made no attempt to live up to 
thts premise comprehen~ively. The 
Henry Mancmi and Qumcy Jones 
generations were totally ignored m 
favor or old-line Hollywood mUSlC by 
such veterans as Miklos Rozsa and 
Bernard Herrmann. 

Removed from their eeltuloid 
80Ut'Ce8. a work such as Sir Arthur 
BUll' march fi'OIIl "Thinp to Come" 
has a detached, ll&rike-up-the-bland 
flavor. The ezcerpts from Bronislaw 
Kaper'a "GIIII Slipper" baDet auite, 
however, provided pretty and gener
ally charming light music. 

The Phtlharmonic recently com
pleted the soundtrack for a fUm, 
"Goin' Home," from which a Lee 
Holdridge theme wu played. Recent. 
yes; but still early Uellywood in con
cept and secutiOIL 

~-~,--~-~ 

to Los ,\.ngdc.s 1 produced for Stc\ c )IJlkr. ~ .t...' 
ed producing my own albums a~: a P<'l'former." 

Sidran has since JWoduced an ArL<:ta album by Jc,n 
Hendricks (playing on one track himo::elf) and is the as
sociate producer of an upcoming public uroadcasting 
TV show that shnuld pro' c unique and ' l•talM, since 
il will reunite 1 lendricks with ,\ u c Ho s (who is 
flying from London lo Chicago : l ·o rio the show), 
along "ith Eddie Jefferson and I ron 1 homas. "It's 
called 'Sing ~lc a Jazz Song' and '' c'll h1::-tr tunes like 
"fwistctl' nd 'Cioudbursi.'-singinb m the original 
scm<'. using t1 c 'oicc as an in ll Ull1Cl1\. '1 his is still 
'cr.} influenu • .J •• mo 1g mu ician.;, l,l11 it dt n cs to be 
gi\·cn more expo~ure and become •• nch h<:tlr.1· known." 

A<: a singer himself, :Sidran has often lXL'n hkencd to 
l.lo~e Alll~on. "I'm Clattered, hcc~u c to me i\losc is the 
William Faulkner o£ jnn, with tho~t"! gJ'c.',1t lyrics o£ 
his. It's hL·Pn ~aid th,tl hl' doc•u't rr>ally ·tng 'hat well; 

l'l• us( Turn /() Paf}C 64 

Can't Hide Love. Carmen ~lcRae. Blue Note BN
LA635-G. Carmen's best album in years. The McRae 
sound is as hauntingly plangent as ever a~ she weaves 
her way through charts by Dale Oehler (who produced 
this set), Thad Jones, John Manuel, Gerald Wilson and 
others. Contemporary tunes such as Bill W1thers' '1 
Wish You Well" and Kenny Rankm's ' Losl Up in Lov. 
ing You'1 jostle w1th works of jazz origm (Thad Jonea' 
11A Chtld Is Born," Chick Corea's "You're E'l:erjt.hing") 
to bring together the best of both worldc:. 

-LEO~ARD FEATHm 
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JAZZ 

Freddie Hubbard1s Creative Cupboard 

BY LEONARD FEATHER 

and a degree of accessibility that will broaden his au
dience and perhaps open up their ears for some of the 
pure jazz albums he recordftd back when he made that 
statement about grassroots. Two and a half stars. 

* It is my firm belief that harmonic subtlety will ulti-
mately win out over monoton~·; the use of chordal and 
rhythmic repetition \\ill prove self -defeatin~; l<'~r 
e\'idcnce, try Ron Carter's "Yellow and Green (C'l l 
6064). The bassist and his !'mt.ll, unpretentious group 
offer a more profound apJ'I('al to the heart. ~'motions 
and intellect in the first 3D seconds than Hubbard's 
"Dream Weaver" C'an mt.Aer in it~ entire fi~2 minute::. 

Carter plays acoustic ba:::<:, electric ha~s aJld a half
size (piccolo) acoustic bass. all of them m:1sll'1 fully. 
The title track is a funky. blues-tinged pi<!te ' ith a 
surpnsc entry by an umdent1flcd h, rmonica pia) cr (It's 
Jlugh McCracken, who playc I gtlltar o•l the ndt ); but 
the most unhk£>1y reward!; throughout the album arc 
the two pianists, Kenny B.mon. a D1zzy G1 lt"Splc 
nlunmus \~ho brmgs an cth£>rcal. e:1rly B1II 1-.'v, nc; qual
ity to "Opus 1.5" and Don Gr<'ln., k, whos-e rolo on "Hc
ccipt, Pl('asc" is mclmed tmo;a d 1°(i0s l.A's 11rCann. 

"Epistrophy" is of ~'JlCCI31 I tCrC'St. 'fhl" fJUIXO' IC, 311· 
gul.tr composition "as an c rl~· brainchild of 'fhdo
nious Monk, wnh '' h01 1 Car r workc.-d for a whtlc. 
Ben Rtle>y, Monk's drumn c-r for m. ny ~cars, is ~lso 
hcnnl on thi~ tno track, in " h ch K~:1 ny Bar11m up
ll.tlt thC' 31-y<•tu-old lhl"m(' nos ('ng.l~!llgl\'. In <lll,. n 
unprc.lconttoU!"Iy attra(tn<'alb m. four st. 1s. 

* 

AT TilE FORD TIIEATER. 

AT CONCERTS BY THE SEA 1~ I 

Sou11d of.S"Qrprise 
From. Matrix 

BY LEONARD FEATHER 
Times Staff Writer 

'1he impression made last week at the ~'Ionterey Jazz 
Fe lival by a nine-piece band called Matnx was recon
firmed Tuesday when the group began a week's eugagc
Jllr>nt at Concerts by the Sea. 

Matrix was organlr.ed in 1974 in \Visconsin, where its 
rnt•mbers at one time were students at Lawrence Univer
~itv Most arc in their early 20::;; the scnibr member, John 
JI 1;mon, 40, was director of JdZZ studil's at .La wren~. 

Jt would be a disservice to use the t£>rm Jazz/rock m an
alv7.in"' this ftlscinating orchestra. Its scope is too broad, 
jtS Ic:Ct of artistry too high, its potential too great for 
such pigeonholing. 

Built From the Top Down 
Too many jazz groups nowad:~y.; sound as. though .theY 

were !milt f1om the bottom up, w1th a btg, dommant 
rhythm section ns the focal pomt. and the horns almost 
• N'onclary. In :Matm:, the opp<ntc effect 1s a h1eved. 
'fhough a great deal of doublmg goes on, basically there 
DI<! six horns, kc,board. ua"o; and drum~. 

Most of the nuterialls \Hltt~n bv Hannon. voho pla 
k<'yboaros. and by trombom t Fred Sturm Bet n 
them thev CO\!Cr an amazing range of textures, colors, 
tcm~· ruid mood . ch.'m •mg o often that the sound of 
surpri~e 1 nc' cr more than ccond;; ay.;ay. 

In the hcgUtlmg "Clca.'' introduced by 'M c I Banf 
®prano sax, the three trumpeters ta e O'i r, t one ot 
them. 1ru tcad of pia~ mg. mgs wonH ly. In oth 
po tl!ons, three keyboards v.; ere at work (p1 no, cJa 
s' nthCSizcr): a '.Jl\C trombone and s1 t.ron1bolrM! 
m tche I wtt ; the oprano sax played a lead part w 
ft\ c brass clustered aroW1d him in rlcb. 1Qiipcai'SiOniS1:1C 
, mcing ·. \ ct the band's a ibty to sQiP. 
four-be t ;azz was d1spla,> ed m a bluea~~-~~~~ 

A Sense o( Dbdplloe 
'J'hc soloi t , whether playing or slnsfng (almolt 

short vocal passages are in voca.Uie or -
$lrange double-t lk), all performed With a 1e111e or 
p1mc, concerning thcmselve:; more with paaion tban 
power. .J 

• La t Generation," a ::sturm work which the 
play('d with the ~blwaukee Symphony, II an 11111-r. 
otherworldly I tcce. Voices move upward In nn:nt.~1 ... .. 
hutldmg to a phenomenal cl1m.u:. Shoclc value ho1 .... rer. 
1 not t) 1 r I ' th<' hand. Harmon's succinct 
t X mple, I I n le \\ \' Of ('."~;Otic tone COlors. 
nm • on I I tun . 'Gr n Dolphm 
1 o the , nl f • n bv Larry Darhng, v.1 h 

' 1 1 1 1 m 1 • 1t \\ a meaning! lhro 
, thro·. 1 w y "hat 1t deserves to lx'. 

t m II\ c d ort clearly ..., 
, 1 for Matr x. The r ult 

1 to the en ot ons, th 
1 t ' ho. tncd of bebop c 
r 1 c to cthmg ad>en 

• totally n w. 

Kamuca Opens Fall Jazz Series 
BY LF.ONARD FEATHER 

The 11th annual fall sca...~n of JaZZ concerts at the Pil- a rhythmic ~timulant. Bassist Monty n d\\ I 
grtmage began Sunday afternoon. Attendance was less mer Nick Ceroh rcmamcd on t.1 c to ceo 
than IS customary for the opcnmg C\ cnt, perhaps due to Humes, for whose f1rst set trombo t AI Gre '" 
confusion caused by the theater's mere hbly cumbersome along \\1th her regular pianiSt Ge~~ d \\ 1 1 . 
new name. the John Anson Ford County Cultural Arts Humes long ago diSCOvered the fo n m 
Theater. a tag about as hkely to catrh on as New York's youth. Her hsgh-pttched, exultant sound nd 1 
Avenue of the Amencas (wh1ch after 30 ~cars Manhatta- feeling have remamed unchanged H'r a 40·\ 
nites still call Sixth Avenue). "Don't Worry 'Bout Me.'' which she record Cou t 

Produced by J. Foster for the countv. w1t.h Local -47 as Bas1e's band vocalist m 1939, com acr With the same 
a cosponsor. the program featured the RIChie Kamuca g1rlish quality heard on that record. 
Quartet and guest star H('len Humc . Knmuca, who also Dunng her two sets !lhc sang th bl 
plays Sunday evenings at the H ked Pot to leadmg a dards. the quaintly com1c • If You're a ,. 
more aggressive qumtet. assemhl<' 1 a )O\\ -kcv, soft-shoe song about pot smokers) and th d 
group for the mat1nee. w1th his tenor s:rx phone and ":Shame and Scanci I m the l"anu ' \ 1 
Mundell Lowe's guitar as the ccnt('rptcc . O\'atJons made it d1fftcult for her to brmg th 

The accent was less on substance than on rlevelopmcnt. r-"...-----------~----.--~----. ....... ........,,..,..,.... 
Old songs and jazz standards were used a pomll! of de-
parture while the group went through 1ts gently swmgmg 
paces. Kamuca ow his pnnc1pal debt to Lester Young. 
whose "Tickle Toe was featured along w1th other Young-
.IW!JM'df!tl works, t his sound IS somewhat fuller and hiS 

less Jaid..back. He IS a sort of Lester-plus-luster. 
~Awe. aiwQs. pJa,yed spiritedly both as solaist and as 





Jazz Party Filmed for Posterity 

BY LEONARD FEATHER 

Caught in the 
Act extra 
LOS ANGELES : In his man) 

)~a,. as a load or (and 
don't forget I& has b .. n o¥or 
nine y.,a,. since Collran• dtod), 
Elvin Jon" has bun through 
more saxophonl•ts. tt ~••m'· 
than Art alakoJ has hod Mn• 
sont~ers. Tho latHt chan•• came 
about when Pll La hrbara 
l•fl. AI tho LlghthoU11o In 
Hermou aoach, Elvin ro¥oalod 
his replacement: Aaar 
La•r•nce, who •howetl ~uth 
promlu as a 21-)'oar-old dla· 
C0¥0') With tho fiUOrtot of 
another Trone man, MCC6J 
TJnor. 

Surpristngl), LowroftCo Ia not 
th• focal point of tho now 
q,..rtot. His SOprano sax Is ftot 
conslstontiJ In tuao, aad In 
.. YnterdaJ'I " he ....._ • ., un• 
ramlllarilJ with tho cltord 
changes. avon stetns.,lne a 
couple of Um•- doe moiM7. 
His t.enor _.,. Ia lhrce, ... 
...... ,,. aiMI .....-..., ._. W.a 
... ··- ..... ,... .......... til 
..-.. Ia - etrvlou._ c......_ 
iftapl,...- -·-, )'Oil fwl 8 
nee.! for _,. dy .. •lc varlo~. 
Evorydtl,.. seoJas .. be ... 
muclo • tile •m• levwl. 

Ryo K._lri on tlto oth• 
:.;;~·. ~; . .;.-;.· .. -.;;· :.;,.-·;;;·:.·;· 
~;::; •:.*' .. ~·:-. ;.,r.:h&ty t-t•"Y 
••und ,...... ooottalt to roc• 
tho" )an ttut •"at m~tHn •• 
that h s .~ ( &"d hi• late& 
ltgtnl acrompa,.i•e•ta le '-
nftc~) ••• ''"'•II~ c.-.... 
Oftd th•J ....,_ ~-7-.liiiil-t.-" a-., - 41.-k w • ...... 

Elvin
still the 
freedom 

• p1oneer 
.. MOlCh Ho COUJ4 MOlle 0 
solo , • ....._... Ju•l ~'AY"'II 
wtllo Ius ....,. Ita"• •• a a.l• 
pltetto tt•rec .. .,. L ... Aao 
FIIAnt ... 

J \ZZ JU \ IFW' 

J~"ra11kliii Combo 
at ]1'()J"d rfheater 







Art Tatum, Part I 
CC'IC'brared 1an .wrhor LC'Onard Fe.:tthC'r, whose monumental with some much latc>r concert recordings, o n Pr.wo SIMI\ flt•rt•[Cc>· 

Encyclop<>dia or ),11/ ,lfld lynclicarc-d nc-w~papcr column have been lumbia, cs 9655]. The characteriStiCS that WCr(' 10 rt•ma.n h·~ tr.tdt•· 
read by milliom, ht.>rt•wirll b1•gins hh re>guiM column for CK. marks are clearly heard: the u~<' of ~ubst•tut~· t horth .md unpr~•c , •• 

-Editor dented harmon•c subtlety; the Sl'<tN>nth-noa• rum. tht' \upt•r l>lrllft• 
Not long ago I recc1ved for rev•ew a interludes; and perhaps most notabiC' of all, the' fN tht•r.t.ght Mil< ula · 

new book enmled Prano, written by uon Not even Oscar Peterson, th<' p1am~t most olwn compared wrth 
Lou•~ K<'ntner and publi~hed by Tatum. has approached that wt'mlngly cffortlt•o,s l18htnr• 'ol touch 
Schirm<'r Books It purportl"d to grv<' a Tatum's car!'er until the mid-194Ch wa'> conf1nt>tl rn:unh to nMII 
history of tht' inwumt'nt, its develop- clubs: the pre- and post-Repeal Onyl\ Club on 52mf <.trt•t•r. ~ht•rp 
ment .md thc- grt>at .Hii~t~ who had whit<' studio mu\lc1ans came to m.H\>PI .11 him · tht• lhtl't' [);•u< c' m 
playe>d ir I looked Ill v,lln through .111 Chic.1go. wh<'rt> he l<•d a \mall b.1nd for ,1 yl'.lr or l'o'o, nd lor ont• hrwl 
rts 210 pagt'\ for J\ much .1, a one-lam· and tnumphal "''"· london. whert• I llrst ht•;~rd hun 1n pt!l on, Ill 

mention of Art Tatum. MMch of 1938. II wa~ dunng hi\ t'ng.Jgt'ml'nt at C 1ro's lulHhatlu 'o'il 
Not all hi\IOIIoln\ w1ll bt• ,,, m~oprc fll\1 accorded somethrnR of tlw d!Kn•tY dut• ,, onct•rt .1111 t .md 

a' Kt>ntm•r. YN 11 wa' tlt•Jr through· r=: tclebnty, for .lUdlt•nct•\ .n £uropt• .tlrt>adv "''rc rn<lrt.~ '"llmg ru '·'"'' 
out hi\ ,adult hie, J\ 11 1\ clt•ar rwcnt} f.. 1au a\ an art form th.ln wNc ttwar Amr·nco~n cotmll·rp:art \ 
year\ JftN hi\ death, th.lt Art T.uvm ~ During tht• ncxtllvt• ve:tr~ T .ltum pl.lH'd rn \<!\Prill t v\Angclt•s t lub\ 
had to \urmount two ldrtu;~lly un t; and rn Kelly', 5to~blt• ,lnd C.lff' \ocll't\ m ~l''' '\' ork \\ nh rhe mounrmg 
scalable ob\tacles: hi' "a' blacL; and ; of the f•rst annu.ll hc1wrc- poll. fur "h1c.h board of expem'-'il~ L;,!d 
he "'as a J31/ mu~ietan ( o ''hue J.lll § to vote, Tawm won the Gold (f•r't plac •) award on paano and llppeart.>d 
p•amst, e11her, IS d•~U\\t"<f •n PrJ no.) f"' in a c-oncert I hcl t'd J\\emblc, wuhan all tar bantl ol "•nn ,_,.it tht• 

It h.t\ bet'n reporu•d by reJ\OnJhl} 9 Mt'tropol•tan OpN.t ltou">e. Thl\ w,,, h1\ ruM m.1or cunc t•rt ilppt'.lr-
reliable ~ourcc\ tholt T.uum\ Mll\try ::; Jnct•, and I \hall nt•vt•t lorgt'ltht• h • 1l1t\ ht• d• pi ed ''''• •he.t r~.~r, 
WJ\ ptiiiWd by l'iOIOWII/ , C,od0\\.\1.,~· 6 .1nd OUIIog the•~o ...... tiC\\ol\ pCrlt•ctiV OflWtlllO 1~0101\lllll! Vbt•r 
and Role hm.tn•noff Th1' " rt•I.IIIH'I) / of tht.• rhythm '>t"< uon 10 01dd•rum to ,otoln~. and I c too~ Jlall gl.adl~ In 
urumporr.lnt,lor mmt pr;uw uf men hl..t• l.uum hno·c-.tllt'cl"c la~\•cal' .a rt•cord ~c' •on bv the• hqtull' All 1. r 101 t '' 1 \UI'd vn Arlanuc:) 
VlrtU0\1 hJ~ bet•n of :.1 p.llrorulln~. c uncl t• < t•ncl•ng nilturr.. In rht• fm.tl Tatum W.l\ o,o uttl'rly l'll· uth~.;11•nt rhott ''cub r rv •r ' .,. hortl· 
anJiy\1~. ,111 th.Jt mJ!It·r' •s tht• t·~ •dt•nc t' <Hl T .uurn \ rc•ccutl~ many of f1t'd wh<'n h<' formNI.J 1110. wrth TIO\ llfll~Ongwtott '"'"'>lam~~~" Mt 
wh•t h .ut• \till .IVJII.ahll' llw~ conllrm wh,ll l)ul..t• EIIHlfiiOn rold U\, on IM\\, yt•t he found .1 nt•w plr.t tf1•• m 1hc 11tto•n hunwr·ungr-<1 
wh,\1 b8 of 100 mu\ICI,lll\ CJIII'\ttclnt>d lor ,tn lncyclD()f'f/tJ ()/ j,111 poll 1ntNphy amon11 tht•thrf't ,i!nd tht> .ur.ngemtonr tht')''\'Oikt•d out on 
reaffllmt'd by vot•nM fm h•m \honly bt•furc• h" dt•.uh rh.u l.uum 'o'Jl • llym' I tomt•' Jnd otht•r 1.1ndard\ 'H'If' l•k•• noth10g t:l\r• n small· 
not \Imply thc• grl',llt~t•mpmvl\int~ Jolll rnusrnan "'ho eH•r h"t!cl, but combo J.lll . T:atum r 'lilln d thr. 111, for 1 of! and on unul hn t.l .trh 
dt•mon\tr,lbly ont• ot tlw mo\t a'ton•~hiOM p.•rtormM r.\t•r to 01pply l atum'\ 1dtcU';O< r:~cu rc lrgt ndlu t! "' ~~no'' " san altt•r· 
h•mwlf to tht• p•Jno ( l ,uurn Jlw.l~' rt•wnu•d bt•ln~; p•gt:<m holt'd a~" houl\ man ,w howould"'~"d"r 111 n1gh1lrom < luh t••dubor ~t•nr p.uty. 
Jolltm,tn, ht• prrlerrt•d w ht•thought of .1\ ,, f)l.tnl\t , a mU\11 ,,,n,\\llh no \onwumt'\ \t,tylllg up for 18 hmrr~ ill a Sill'!{ h, um~urnmg h •rorc 
furtht•r qu.tlif•t .1!1011\) qu.Ulllllt'\ of lwt•r, lhouRh oh\IOU\1) tw cuuhl hoi\ I' bt·~·n u UJ>i'fU 

It h.h oltc•n brt•n pou1wd our th<tttt>chn1quv. mthc pl.1y1ng of J.l/11\ compo'N he prcf••rrt'd m lOne t nrr.u • on tit•• Stat1tlaru ~on •s of 
by no mt•.tm an t•nd 111 11\t•lf, and th.u l•m•wd plo~yer~ '"'h N c rntiiC C.t•orgt' Cr.t\h\\.111, Cull" Potll't ,and l>ul..e £1hngron, or C)flthe hlu~ ,at 
IC'chmquf' (lht'lonrou\ ~1onl... for t·~Jrnple) Jc hn•,cd •omr.thmg of ""h•~ h h~ "'liS a P<ht ma~wr Two m •rnouhl hlu•• ~·on~. on " h r h 
value wuhrn tht•ir lunulurom Yt•t fatum r('mJ•m tht• p.tramount smgr.r f~ Turner ~a ako heitld, 1\a, been H!l suf!d, ;tlong with 22 
examr)ll" of tht• .HII\1 for whom nNr total m,\\tt'ry of tht• l.ryhoard, a ~olo or 1r10 Hilck\, on Arr ra1r1m /1.1ii,tf'tfl jMCA, l-4019j. 
spe<>d of 1dNt10n ,andt•'l't utron not t•qu.tlc•cl ro thl~ dol~, produrcd .1 Art began to pl.ty conu•rr~" uh sona~ rt!gul nl) 10 194'i, buttht• J.lt 1 

style rompmmg both brt•dtht,ll..tng lw.wty .md •ncrt•dlhlt• virtu0\11\ tone t•rtJlht•nonH•non d•d nut •t•r undr.r "''"'"'a grand ~calc untlll,\11' 
How ht• .H h•evcd th1\ t•nd re>m.tin\ "''•' ppc•d 1n m~\tt•ry I It• '"J' born "' hi~ t.le Du11ng Ius 1-t\1 f • ..., ,cars h t•njo\ •<Ill dMC auoca tron '' uh 

OctobN lJ, 1910. rn rolt•do Oh1o, rht• \on of .1 mt•ch.llliC' , .. ho h.1d orman Cra111, \\ho nor onl pre em~ h1m In con<t>ttS bur rvo 
rec<'ntly mo11ffi to Oh1o from orrh Caroltn.1, Born rot,Jih hltnd tn the ce•ccJ d to u• ord h1m on art o~)Cn net b IS both wlo ar\d an l\iilfll'h 
le-ft <'Yt' o~nd With only ,t.ght v•s•on rn thl' nRht, he• ~hm\t•d an t•arh of l"tllngs with hh. peNs on '<HIOm tn:o.trurnent• {8 nn)' Carter m Bt'n 
intN<'\1 m mus1c. "-htc h hi\ folmily t>ncour.tgc-d by atrolnl(lnf( for h1m to \\ t•thtt•r. ~>.ophnn,.) : Budd~ l><! I r;an d.111nrt, Ro lldndg ,trum· 
rcce•vt• violin lt•\\Oil\ .11 tlw .lg(• of thirtl't•n. It wa\ \OOn .tht•rw.ard th.n Jll'l, L 1ont•l H.tmpron, 111be•\) llw •• w •·rt• "'" \ mblt•d not Jon~ •'loto. 
he took up p1.1no . .utd wry f{'w year~ hi!d {'lapwd. ,tn ord•nK to tho'r. thr• ~olo, 1n .1 tlllrlt'l'fl l P t•l r allt'fl IJtum Solo \!.Jstl.'tp 1 cc, (P.1hlo, 
who wt•rt• Mound Tol(•do at the- umc, bt•lort" ht• h.ul ilthlt'H•d :.~n 1625·7031, ;and tlw !liOUP' t'S\IOil) 111 ;an e ght·IP ,., call 'tf T<!ltlfll 
aston•shmg dt•gree of control and matunt} . c,rou1, ,\l,l\1 "'""~ t' (P.tblo, :lfilS-706) 

Clearly. Tatum·~ pnmo~ry mllucnc(•\ \\.('rc )a me\ P. John\on and h" The troubh• \\llh Tatum""·' th.Jt h~ had too much too soon Tcxla) 
disc• pi<' fat~ Waller, but to \la te- this IHO tell only a ~mollllr.acuon of lht• ht• could h1• pi .a, ng nothrng hut ront n • would tour J pan and 
story The Brit i~h mu\ICI.Jn en tiC' 8<-nny Gret'n summc•d 11 up be't I urupt• 'Ni'l.tl umt~ annu.tll\, and mr~o~ht be• t>n)o\ ,ng ,, dt'l(tct• ol 
"Tatum has be(>n th<' only solo1~1 1n Jill 1 hi\ tory to dat<' who '"' ' m.tde> t•rnouon.tl .111d IHl.IIH ,,,r ,c•curll\ hr• n~'t'' qu•tt• •h huh e•u In Jn tntt'r · 
an attempt to conc('i'<l' a style b.t~cd on all style\. to master tht' v11•w for thl' 1'1.1( .1lhum h" ""'o" , ~lr, . v•rc~ltlint• Tllrvm,conhrmrd 
manncmm' of all school\ .1nd then '>ynthl"\llt' them 1nto \Om£'thrn~o~ ""·" mmt c•f '" h.ul gue,,ed · rh 1 rr \\3\ rnd ·t~l b uer about th,. 
personal [Thi'>J r<'quirt•' m•rolculou .. wchmcal mastNY .1 compl<'lt' opportumue th.tt had twr.n d nir.d hrm lx><:~tu e he "'a' blacl.. 
under\t.tnding of wh.Jt othN prano pla~NS ha .. e been trymg to do ... l O\\artl rht• end, .111er 'C\t'rlll d()("ttlf\

1 ".lrnln ~- Tatum we t on .1 

an ae\thetlc moro~hty compoundt-d of cour.tge :.tnd IM.l~mauon... ' tfiC t dol' I A.~ nnrc h .t ht•l<l..r"<l beN," ..aid ~r 1 .uum.' ht• t.(.l\1' uup 
[andjtht' ability to wt• tht• wholt' of Jdll prJnodt'vdopmt•ntm a \Ingle• O\t'""Rht .1nd dr<Jnl. o rangt• JUitt' ht•lo't "grt•Jt dt•J l of \\Crghr Then 
all-embraCing <ontt''<t . Jll or wh• t h T.tt um h.:l\ •· "'"h• lw \\,1' 011 tour, ht• lwc .ulll' roo 1ll1o \\ utk and had trl return 

The fir~ t rt'cordmg' thJt t•fft.'C'II'-<'1)' prt•,f'nwd T oltum to the pub lit hnmt• to l o' An~t•lt•, t~l' h.1rl ht>cn !>ullerm fr orn ur mra lie ..... h 

were four tune~ -"<;t loui\ Blut'\. " "'T•~wr Rag.""Sopht~lll:dtt'd lad~," ru ht•tl ro the• hosp11.1lthc• n•ght of ~0\ "m~r -1 ,1 56,llt\d d1r•dat 1,..11.1 
and "Tea For Two"-cut March 11, 1933, and''''' obtamabl , along rht• lollo\\101( rnornrng.'' 

44 



JAZZ 

The Miss·ng usicians of Monterey 
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THE: JOURNN. R€\IIE:WS 
nil~' PLEASl RES OF ~AZZ b) 
Leonard Feather tlOO 1111., Hcm,on Pre-.~. 
Ne" York, $7.95). 

rhi' collection of 'hort tal..e ... grouped 
under the headings ""Happe?.in~,:· ."01?. 
l\1a>te~:· ··Big Band~men. Vorce-. ... 
··combo Leader-.."" and ""Other Plc.awre-.. 
l'lrgcly derives from a col umn wrrtten for 
the Lo' 1\ngeh:' Tim£'.\ between 1966 
and 197~. Feather i' probabl~ now the 
most experienced comme~lillllr on the 
ja11. ,cenc. and his \Cope .., very broad.~ 

Thus there arc all krnds of in-;ights into a 
great variety of \ubject'>. the artist<; inter
vie"-cd ranging from Mahalia Jack\Qn to 
Herbie Hancock. from Diuy Gillespie to 
Romano Mus'>Oiini (piani\t·\On of the late 
dictator). Together, they reveal a great 
deal about the ja11 sector of what is so 
rightly called the "music busincs~ .... Says 
Hoagy Carmichael: ··tf I were Linknown. 
and if I brought Swrdt/.\1 or l..ll:.y Ril"t'r 01' 
Roc-f.. in' Chair to a record company today. 
as unfamiliar material, I wouldn't get past 
the front door." 

There are sixteen pages of photographs 
and an introduction by Benny Carter. an 
old friend of the author's. - Dance 

l3 Part IV- Mon., October 4,1976 Jtos angtlti ~itnti 

AT KING ARTHUR 

Bill Holman Plays Swing Music 
BY LEONARD FF.ATHER 

T1~s St.lff Wr1ttr . 
The orchestras or Stan Kenton, Count Bac:ic, Woody The 18-man unit swings jubilantly doY.'Jl Big Band Bou-

Herman and several others would seem to haYc little in levard, with the nostaliga exomsts to the rJght of it. and 
common, yet thC're is a noteworthy link. When any of such texture-oriented composers as 'I'osh1ko Akiyoshi to 
them plays an arrangement by Bill Holman, the ensemble the left. 'I'hc occasional rock score ("Supcrstnr") 1 an ex-
takes on the personality of the vmtcr. Why, then, should ccption; his own composition~. and the unconventional 
there not be a band led by Holman himself, with a library trPatmcnt of standards ("Swing Low, Sweet Chanot") 
of his own music? ("A1rcgm") arc the rule. 

;For the past couple of )cars this logical ~tep has been The typiral Holman arran~~mcnt dra\\ · on • wmg cr 
an occasional reality. most often at. King Arthur·~ m Cano- rc~ourcf's-thc saxophone>', for 11 <>tan~c. r r I doubt on 
ga Park, \vherc I Iohnan apJlCcil"Cd ~ ttunl.ty. lnt'!nlahly, flute -hut he expands thcm \\ 1th the hr p of a m 1 
the personnel~ of these semi-org.mizcd umt~ tend to flue- mte hgcn,.c ancl orchr>stratlotml mgenm , f' plo 
tuate, hut the rnu tcians I Iolman cle<:ts. even last-nunute m thiS tradtuonal framC\\ ork. Thoug n 1 II 
subs, put as much mtenSJty into the re.tctmg of hts charts h::tnd i n nmror or his pc~onahty, Holm 

a..;a=s=-=•,_s ~ca;.:;ll:;.:;e""d ""fo:..:;r....:h~"·....:t;.;..:h~c ,.::;e;.;::JOO!~C'n:.::c~lc""s""'o.._f....:h....:lS_VY_TI;_t_m_.,._. ____ -, numerous anu generally cap.thlc. 

13111 Stapleton, on t11.:npct. D;n e Fr h 
h F;nc\ old n ' n valve trom 

personal sound . 'fhc x uon ron 
tenns or mdt\'ldual cookmg 1t's on them 

Holman ha n~'vcr lPd a r,ro tp that n r o 
He i buttressed m h1 efforts hy a po e f l r 
rhvthm team-p1 no, gu1tar. 1 • l t n IX' 
he all-purpose drummer, Ntez;: Ceroh, 

om er' .cat. 
The d~gree of prcc1 on and the e 

the band generates arc ret ar h1t> m he 
dtc cx1 tcncc A man of Holman' 
tzcd and enabled to keep h1s band to c h u 

arC not hving 1n nop1a, h~ \\Ill rror l1l f 
locatton Oct. 22. Better a one-mght Ftand for r 
rowd al Kmg Arthur's than a reh arsal h 11 
• nion." 

JAZZ REYU'\\ 

Expectations 
1oll_ voids Cliches 

BY LEONARD FEATHER 

John B. Wtlhams, "·hose sextet is knovtn a.c; Expccta
tton~. led a hc~ppy congregation through a gUJdcrl tour of 
mu:-ic in the latest rree ~unday concert at Ford Theater. 

In actchtlon to operating on a half dozm pei'!;Onallcvc\s 
(he plays upright bass, r'end<'r bass. cello. Sltar. percus
sion. ann composes all the mUSIC). Williams touches 
enough Idiomatic bases lo keep your <>ars on the1r toes. 

The firsl half of the progr, m con:;1stcd of two long 
piece~: "Reevaluation," a com1lex affa1r involvmg long 
and f':OmNimes wearing pa~ages without a steady pulse; 
: "'ei the rockish. uplempo "Sattm's Chtld," introduced on 
soprano sax by Erme Watts in a vrm remtmscent of 
Wayne 

Walts. though ~ivcn lo excesses when he blew a long 
unaccompanied solo on tenor :tx. •' a commandtng and 
highly cmot1onal performer, as s ~ltlcho Lcvte\·, the bri}. 
llant Bulganan who plays anythmg m stght that hru black 
and whtte ke..,s. sur rise of the day, however, was 

Adderley 
in Local De 
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Gillespie a Not-So-Dizzy Oracle 
(") 

cr: 
w 
m 
0 

BY LEONARD FEATHER 

t) · • John Birks Gillespie was in Hollywood for a few 
0 days recently, primarily for the taping of a new album. 
~ As is his custom, he devoted most of his spare time to 
<( fraternizing with old acquaintances and sp<>culating in 

, ~ a far from dizzy manner on Amt>rica's social and musi· 
:::> c·1l future. 
(f) Due shortly to enter his GOth v<>ar, Dizzy shows an 

undiminished degree of enthusia m and u1volvrment. 
Typically, during the taping of a Dmah Shore televi
sion program on which he ".1::: a guest, hr heard a lit
tle-known member of the show's ~taff orchestra. saxo
phonist Ray Pizz1, play a brief ~-)to-not too hdef to 
111 prr;-;,; Dizzy, who promptly Ill\ ItPd hun to t 1kt' part 
in I he rl'cording p~,;Ion. "I\ P ll('t'll \\ alkmg on ;ur ever 
in,·P," !::<nd Ptzzi. ·1 :~:~ 't' 11 old l:o tont.lll who ior the 

p.t ·t drcadc h, l.><'t'll tr~ Ill'' to l11£>.tk 11110 ltw ]'11.1. ma
ll!' i<'.1gut'!l, workm, lnwflj \\lth \\'oodv r !enn.u1. Wtl
llc !3obo and Lo\lls Bt'll ·on " \11 Dl7.7.', hr,ml nlt' do on 
Dm:\h's show ",1 · om' !! 1 t•rond pot. ,md nnw ht''s 
hlklllg about takmg nw to l 'ur 1pc: l c m't h•ht>ve my 
luck." 

career; in a precedent-setting move, a lour was ar· 
ranged in which he took a big band under· Slate De· 
partmcnt auspices through the Middle East and Latin 
America. But that was 20 year:; ago, and the hand was 
unable to survh·e for long on dome.;tic soil. It brok£> up 
in 19GO and economic realities have forced him to tr~w
cl only with a small group c\·cr l'mce. 

"I'd organize a big band tf I could h<n·c it without the 
headaches lhal come with leadership. Once in a while I 
111ay do a gig in New York and I'll get Billy MitchC'll. 
the sax player who was my muc;ical chrector tn W:>G, •o 
put 1t tog~ther for me." , • 

Glll~Jlll', nnl1ke 1-1!1(•::. D.t\ i . Di•n.tld Byrd ·mo l l'l~d 
die lhtbb.ml md other trwnprter,.; who ha1 l' IX'r!l · 
dtt<'Pd b) th• C I'(l •OH~l' 1111'1'. C !lllllllll\' (0 pl1~· \\ 1th I l 

un •.•. (It\ 111: d \ 11l1on to th<' t • lc that c tni•h-hf'd hit! 
a g•'IWJ I\I<ll1 n!'fl ~~ the cofolll.Hlc·r. \•. 1th < h.•rl!r I' 1rh 
r.r. of tlw 'IpO<" ll)'pttc lwbop 1110\ m n• 1· It hr ca 1 
t {Ill I) a\ Old do'llfllll\C' I ('lilt Ill lt ll! 

'Th•'rc' a plat c on tlw ·t cnc fur 

~ 

\ T CONCERTS RY THE SEA 

and au these otner aevtces. \Ve're in the age of electro. 
nics. Who is to say what is and. what isn't na~ural? 
They're made avai.la~le for a spPC~al effect, and 1f you 
dig the effect, usc 1t; tf not, forget 1t. 

"Each generation ~as its heroes. I'm glad_.that there 
are some youngsters, like Jon F'addts, who hstcn to my 
style and are influenced by it. But Jon wasn't trying to 
go back to the roots-he just happened to like the way 
I play. I have a tape of some things we played togeth
er and he's phenomenal. I don't kno\v how he does it, 
b~t he somehow knows when I'm going to play a ~er-
tain idea, and he's right there behind m?.'' . 

1'he Gillespie who roves the \vodd 111 1976 JS more 
reflective and relaxed than the comedian most au
diences tend to see onslage. Behind the down's ma;;k 
he is a man who clings devout\} to the Bah,1'1 rehgion 
he espoused a few years ago, who dhare.- an .Engle
wood, N.J., home with the same ex-showgtrl he lllet at 
the Apollo Theater and married m 1!140. 

A while back he was invited to addr£>ss a joint ::;cs
sion of the legislature in hts natn·e South Carolina (he 
was born in Cheraw). "I got my whole spN~ch out of a 
Baha'i book. In the Baha'i life we h~we a beautiful con
cept of ecQnomics. The solution to the cco~omic"prob
lems of this age is predicated on the rclaltve strength 
of the protagonists; whichever side is stronger, lhat's 
where the wealth goes; it's nol according to what is 
just." 

Gillespie speaks neither as a bitter man (he has a de· 
gree of financial security} nor as a soapbox orator, but 
rather as an acute observer who believ~ m the uni
versality of his own philosophy and his music. "When I 
go to England, part of England becomes mine, because 
I am an earthling, and God makes no distinction be
tween nations." 

Though not yet ready to step aside, he has made pre
parations for retirement: "I bought an acre jult 25 
miles away from Nice, and eventually 111 build a home 
and settle there. I did it at the suggestion oC 11\f old 
friend and drummer Kenny Clarke, who his some !.lnd 
right next to mine." 

Bccau:;e Gtllrspic today S<'Cms to be reaching 1 ew 
cre:uivc peaks, it i" reasonable to as:;ume that the lay 
when he deserts us must still be quite rerMte. LoutS 
Arm:;trong. wh£>n he \\aS about Gillespie's pre:sent ge, 
tol·l llle quit<' scnou-1.\ of his plans to retire to. of all 
pl1rcs, L .. ts \'egas; hy the same token. hke Saleh npd 
alllh~'othcr ''hohaH•f('ltthe argrtorx~ lm
~ch l''l, Gtlk p1e \\ 111 ·' trl'l.' be \\ ith us as long a hiS 
emhoUI httr~ holds out. 

"Ooooooh. dul hi' pl:\y!" '11d C:1llt• pit'!. '"!'hi;; ,\' 1 one 
of the mo:t <'X<'iting r ion 1'1 r 111ade Ill ) c.rr<>. Along 
\\ ith Hav I had Paulinho D.1 C 1 l.t, the Bt\tz!li.m pvr
cwsioni~t. and my rrgular qu.trtt't. For the fn.l luuc 
t'l er. I o\'erdubbed a solo. pl.1.1 mg u duN \11th my ·01f. 

"l\Jy nrw guitarist, Hnclr\PV .Jonr , 1 liHTCdthlt•. He 
\\ ,t. • ~t Ud_\ ing With .John LC\\ r at ('It'. ( 'nllt•gc 111 :\pw 
York, played With Chteo ll,ulJllton for a 1\ lui£' nnd lhl'll 
,; 1inr<1 m£>, a few months ago nt the .t••(' of Hl." 

Pan-Afrikan Arkestra: Broad i11 Scope 
.\long v.ilh his eag<'rnC'S to rMl out n£>11 or hHidt'n 

. t dent, GIIle~pie is ue('ply conn med about th~ fate ni 
older musicians \1 ho ha\'t' f.tllcn on hard tunr'. "Sotne 
of the men I usNI to play with 111 my big hand d.tys 
11 ound up laking da.\ JOb:s a,; guMd~ m n po,;t offtct• 01· 
a bank-men like Ihlton .Teffet .. Oll, the grt>at saxo
phonist. who worked with me in Cah C.11luway's band, 
and Dickie Well.,, the trombonist, v. ho \\ :1s Ill a band 1 
\\"Ill lo Europe with in H)37 \\hen I \\.t~ l!l. There 
should be grants and subsidies for men of that cahbct'. 

"The :\Icllons and the Carnegie::> h,I\'C rontnuutrd so 
t1uch to the support of cl.J-o;ic<tl ntli"IC. \\'hat ha\ c 
they done for our own An eric.m mu<:ic"" Gtllc~ptc 
chuckled as he was reminded of a rt'Cent £>ncounter. "l 
played at a country cluh in Pitt"hurgh. ThC're mu.;t 
have been 75, 80 millionaires in that room. and we 

' could gel everything we wanted to cat and drink-but 
no social;zing. I was reminded of that cla<:~ical piani~t 
-Horowitz, wasn't it?-and the dowuger who a:-;ked 

• him how much he'd want to play a ~hort pri\ ale rrci
tal for her. Just to get rid of her he asked for $5,000. 
She jumped a~ it; 'But just one thing.' she saitl, 'you 
will not mingle with the guests.' 'Well, in that case,' he 
l'eplied. 'my fee will be $2,500.'" 

Government subsidy did play a role in Gillespie's 

BY LEONARD FEATHER 

Compo~cr Horace 'I'apscotl and hi~ ran.Afrtkan P!'oplc' 
~rkeslra (sic) wcr<' presented Monrlay at Concerts by the 
Sea under the au~ptces of the t GMAA Foundatton. The 
acronym stands for Umon of Cod': Mu tc·t.ms .mtl Arttsl 
~s<'cnsion. a nonproftt group ,l( t1\e smrc W62 in encour
aging black youngsters to pursue musl('al car<'crs. 

Tapscott's H!-pierr gmup is as broad mrts mu~tr.tl scope 
as in its age span. \Vt>ndcll \\'1lliarn~. who pia) s J<'n'nrh 
hom, is 17; the talented flutist, Adele Sebastian, around 
whom the charming "Desert l<'atry PrinccRs" was fash
ioned by composer Jesse Sharps. just turned 20. Aero ·s the 
spectrum arc 'l'apscott, 42, and his perennial basstst, Dav1d 
Bryant, a confirmed quinquagl'nartan. 

Most of the harmonically intriguing music during the 
long set heard was written by Sharps or by Lc~tcr Rohert
~on. 'l'he band has an odd s£>tup: Six saxophoncs and t hrc<' 
flutes are .strrtched acm~s the fronllin<', \Hth three br,I$S, 
thrrc per·cu:-:~ion and two ha~s in the background. 

Po;-;~Hlly because of thetr physical sprawl or bcrau::c of 
incxpcrienc<', the rr('cis had occasional intonation proh
l<'ms, and the sound at times was muddy and ragged. U~ing 
no music stand~, Tapscott's performers have committed to 
rormory such dcmandmg pieces as "Eternal Egypt," writ
t('n by saxophonist I<xn('st Fuwasl Roberts, and tromhonist 
Robertson's "Lately Solo," a variation on "Milestones." 

Sharps, who joined the band 10 years ago at the age or 

r!',t50n , lone it merits "lrlt'l' r<'c·o:::nit ion, .md H 
Hurn ey de. cr\c· ned it for {;1\ ing ll thts cxpo<iurc. 

~ot·nt.lll <.:unnor;; ,tppt•ars at Concerts hy the 
through ~unday. 

14, summoned up an evocative MeXfcaD mOOd With h1s so-
,,._. ___ ______ ...;.. ____ -:--_ _ .;.._____, prano sax on John Coltrane!'I ''Ole." TapSCQ~ bt his brief 

801os, st ~SJI'f'el' and 
Ccc1l Ta lor. 

Tbe bind's Impact could gain from the Ude of fewer and 
ebortfto so os and wntlen p8Sfllgt'S to back them up. The 
~ of theme followed by endless blowing chorus<'s 
ending w1lh repnse of theme 1s somewhat outmoded. Be· 
s de • the group spirit and energy count fo1· more than any 
Jndlvidual contribution. . . 

The Arkestra alrcat!v off<'r~ ~1\m<'thmg th<lt 1~, as Tap. 
scott ha!: ~a1d. "Contrihutn e, not " For th.1t 
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Singer Annie Ross Bock on the Scene 



22 · - Pt IV-Thurs., o;t.l4, 1976l.Oi ~ngdH ~Ht'lr' *and intent. Unchanged, fortunately, are Weldon's ran~e 
and power, her irresistible smile and admirable taste m 

AT PLAYBOY CLUB RQ.WDS. Her striking appearance, however. is utterly at 
· odds with material that would be better suited to Mary 

Maxine Weldon 
Amid Ali~n Corn 

Hartman'.s friend Loretta Baggers. 
She will remain at the Playroom through OcL 31. After 

that}wha\-a week at the Palomino? • 

lSYLEONARDFEATHER 
Times St•H Writer 

!!'Maxine Weldon kidding? 
Not in the least, although that is the; jnference that 

might be drawn by those of us who have followed her 
career since she came to town in 1970. Anyone who has 
predilections based on her typical performances in earlier 
years had better enter Playboy Club's Playroom protected 
by a shock absorber. 

The fact is that country and western music, once em
ployed discreetly to add a dash of variety to her sets, has 
become the predominant clement. She has even added a 
steel guitarist to her already dumb, countrified rhythm 
section; she smgs songs w1th a lyrical depth of the Los 
Angeles River dunng a drought. and makes remarks hke, 
"I want you all to get together and give me a little country 
clapping." 

It is like going to hear a concert by a virtuoso violinist 
only to fmd her pla~mg the banJO. But Mmne Weldon, 
who was born m Oklahoma and swears she beheves m 
what she's doing. is determined to become the female 
Pr1de of Nashv11le. 

Her backup smger, a Miss I. J. Routen, adds a further 
touch of corn m the two-part harmony passages, but she 1s 
a talented composer ("Sounds and Smells of Home''), and 
generally remams unobtru~ivc. 

Some of Weldon's best standards are st11l in her book, 
but the kindergarten mot10ns o! the rhythm ~ection on 
"'Tr,y a Little Tenderness'' serve only to contradtct the t1tlc 
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the set of tho Pongum·s now movoe 
Ponguon Burgess Moredoth 
fB LOS ASTROS 'n GUIAN 
(3) MIS'nR ROGERS 
&!) SESAME STREET 
rJJ) PTL CLUB--ftallglon 
8!) ONE WAY GAME-children 
{42) I SPY-AdYenture 
Part t In Florence. Kelly and Scott 
match wots woth a gang of thiOII\!S who 
are alter an Amencan gorrs famoly 
heirloom. a pncelcss Oa Vonco paont· 
1ng. Kelly Robert Culp Scott Boll 
Cosby (60 mm.) a ELECTRIC COMPANY-children 
8KIMBA~ 

I INFINITY FACTORY-children 
5:05 CINE UNIVERSAL 
5:30 ADAM·12-Crlme Or-

The ofhcers aid the mother ot a m1ss· 
•no child Reed. Kent McCord. Malloy. 
Martm M•lner. Patncoa F1tmore Alma 
Plait. Benton: Lester Mathews Mrs 
O'Ne•tt: Coteen Gray 
• MONKEE&-Comedy 
Peter 111es to provo that hos pats· bank 
heist was all an acc1dan1. 
Cl) SUPERMAN-Ad•enture 
Gangsters steal a deviCe that con· 
vmces people they are upsade down. 
George A~. LOIS: Noel Nelli 
Perry: John Hamtl\on 
IS UUAS, YOGA AND YOU 

I ~MPEROONABLE 
I BEHIND THE SCENES 

VILLA ALEGRE-Chlldren 
ULTRA MAN-Sclel.c. Fiction 

5:451~ 5:55. DAY BY DAY-olck-. 

EVENING 

6:00 0 12. CBS NEW$-Waltar Cronkite 
( :J ) ABC NEW~a-/Waltars 
8 8 ~ i42l NEWS 
8 NHLHOCKEY 
Kongs vs ttwl Maple l tt<tls at M.tpl 
loaf Ga~<ions on Toronto (lovt') 
fiJ GUNSMOKE- Wntam 
Only a young th1el knows a fat.tl trap 
has bean set tor Mall t60 m1n l 
• PARTRIDGE FAMILY.....comady 
''My Son, the rommtsr· hnds fem hb 
hltltnQ the Partndges 
m ADAM-12-Crime er-
r""' Loper play$ a IJIWIIIO prot!)! lryong 
to pr...,.nt a oang war 
@ CHILD DEVELOPMENT 
&!) ELECTRIC COMPANY-children 
fiD SPRING STREET USA 
Former Moss Amenca Vonda Kay Van 
Dyke dilcusse11 her rehg1ous btthofs 
and 11ng1 '"New Kmd ol Happ1ness ·· 
G NOTICtERO 
G) WONDER Of' THE WORD 
~ ...... a FOODS FOR THE MODERN 
FAMILY 
tfJ UTTl.E AASCALs--comecty (W! 
··soxang Gloves ·· An unhkely boxono 
match bat-n Joe and Chubby 
@!i) UPSTAIRS. DOWNSTAIRS 
As J~' health amproves. his mar· 
nago conhnues to deler1orate 1n lhos 
UNt .,-ode ot the ..son James S•· 
mon Walliams (Repeat. 60 man ) 

6:30 8 DINAH! 
Tony Sennett. Woody Herman. eazz P•· 
anosts Leonard Feather and Chack 
Coroa. and trumpet player O.ny 
Gallosp18 Songs 1nclude '"Long. long 

Bennett 
that jau • 

A·94 TV GUIDE 

•• • wl1h Jazz giants Dlzzv Glllelpie. 
Herman. and CNc::k Cotea 

DIIWtl 
6=10pm Wlclneedar-

Wednesday 
EVENING 
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Lorenz Hart in the Eye of a Literary Hurricane 
BY LEONARD FEATHER 

Dorothy Hort, left, author of "Thou Swell, Thov Willy," and Jan CICJyton, and Samuel Marx, who co· wrote "Rodgt:rs & 

"&1m .\fur:c .~ay.'i 11'1' shouuln't be compc· 
titive. WeU, I didn't writ~ my bonk to rookc 
monry; but I wish I C'-<Wld take Marr' book 
line for line and show 1zow it's made up out 
of his imagination, or Qtlotes 1~ 1m senile 
people anti other qur.stionablc 10urcr . I teU 
you, 70% of that book is mist aka or lies." 

-Dorothy Hort 
"Dorothy Hart is conducting a rtn! vr.n · 

drtta. I st!PJ)()Sl' 1 shouldn't be angry wtth 
her bcrausc it 11'1/l oct Jlroplr more mtrrcst· 
ed in both books. 'lit has btcmnt: (I sdj·ap· 
pointed guartlian of f.llrry llarl's momls .13 
years after his druth.1' 

-Somuel Morx 
• At 9:30 p.m. on No,·. 22, 1!)43, !':ix 
nighLc; after he had been bodily eJected, 
drunk, from the revival premiere of "A 
Connecticut Yankee" (for wh1ch he had 
written the original lyri<'$ 17 vears l'ar
lier), Lorenz M1lton Hart thed ·m Doctors 
Hospital. 'l'oday, more than a half century 
since "Garrick Gaieties" became the !1rst 
hit show with a Rodgers & Hart scort'. 
the lives and lodes of these precmmcnt 
popular songwnters are the object of 
more attention than ever before. 

A Rodgers autobiographY. "Musical 
Stages," appeared last year. In recent 
weeks Hart has become 'the posthumous 
eye of a literary humcane. the pathetic 
central f1gure in what threatens to he
come a fortissimo feud. The reason: SI
multaneous publication of "Thou Swell. 
Thou Witty" (Harper & Row: $19.95, Il
lustrated) by Dorothy Hart, w1dow of 
~renz's actor brother Teddy, and 
Rodgers & Hart: Bewitched, Bothered 

and Bedeviled" (Putnam: $10) bv Samuel 
Marx and Jan Clayton. -

The former, a handsomely produced 
and elaborately illustrated book of mem-

r or_aba.lia (photographs, letters, newspaper 
thppmgs, sheet music, playbills) is nota
ble. chiefly for a large selection ~f Hart's 
l.Yrac:s and for a series of memoU'S, most of 
them by Dorothy Hart. The Marx-Clay
ton Dock, which contains no lyrics save a 
few excerpts, is a collaboration between 

e veteran movie producer and former 

MGM story department chic£. described 
by Rodgers • "my olde t ltving friend" 
(both \\ere born In 1902); anti Clayton, 
the mus1cal comctly swr l..>cst known for 
her roles in several of the later Hodgcrs 
shows ("Carousel," "The Kmg and I," 
''South Pac1f1c") w1th Iynes by 0 car 
llammerstem II. 

Though both authors were closer to 
Rodgers than to Harl, 1t1 mnmly the lal· 
ter's memor,> th3t em ·rgcs from thctr II\· 
tensely researched \', rk larger th. n hfe 
-much larger, m fact, for at 4 foot ll. 
Hart was plagued b.> a complex, a \'trtual 
self -hale over hJS dumnullv" stalllrl', 
O\'Crs1zcd head anrl sense of soc1al made
quacy. In the v1ew or Marx an I Clclyton. 
this played a m.1j0r part in h1s alcoholism 
(to w1uch Mrs. Hart admits) and h1s ho
mosexuality (dt"cussed at length, for the 
f1rst lm\c m prmt, by Clayton 1nd Man:, 
but vehemently denied to me hy Hart, 
who never C\'l'll hnugs up lhc suhj<'ct m 
her book). 

'l'he demons thal be IC\'Ilcd ll.trl would 
not mcnt rchashmg hart they not drasll
cally affe<'led a parttll'rShlp that lastc(f 14 
y~r~. During that span the team pro
du<·cd close to 500 songs. more than a fl'W 
of wh1ch were masterpteces: the last new 
work was "Ry Jupiter.'' a year before 
Hart's death at the age of 4S. ( ltodg('rS, 
a1hng after a lao·ngectomy. lS Still acttve 
m New York.) 

"When I v.orke(l for Dtck Rodgers," 
dayton recalls, "1 adm1rcd htm for his 
mcttculousnc...~ and dtsc1phne as a boss. 
Then, after. Sam mnted me to collaborate 
on the book and I dug deeper and deeper 
into Hart's hfc, 1 thought, 'My Lord. this 
man mus~ have dr1ven D1ck ou~ of hts 
mind!''' 

"In the begmmng, larx says. ''they 
were turmng out songs ns fast as you 
could count th m. But C\ en I..nrry's best 
frirnds made no ccrcl or his clrmkmg and 
the wtld parll~; the people who went to 
them also made no scc1et or the ho
mosc. ..... ,laltty. It nil veC) much affected the 
relallonsh1p wtth Ro:igcrs. and as Larry 
became more unrell blc tnd harder to 

work with. D1ck JUSt beg m to bl<.•w h1 
top.'' 

Allthrre authors agree that ltodgcrs & 
llart brought the level o{ cntre-d~"'UX· 
guerres song.; and Iynes for the stage to 
pelk of bnlhancc. They were m a !)ln· 
thcon v.1th the Gcrshw m , Port~ nnd n 
handful of others. Among the do "n of 
songs Lhdl sun't\ ed thetr thl'atcr or m • 
vac ongms to he<:omc tmprrt hablc tan· 
dards arc "Mountam Greenc-rf' (192-Jl. 
"Sprmg Is Her<'" (19~). "I..cw<.'r" (193 , 
"Whrrc or \\hen" (1937), ' II 'e \' u 
Mel M1ss Jones?'' (1937). "lW.vw 1tchcd 
Bothered an l Bew1ldc~d" ( 19-tO> nd 
"Nobodv's Heart" ( 1912). These n I 
countleSs others nrc flay, I mterv. c '"
ings of melod1c dcstgn and I) rtcal concept 

Hauger:. was c: pabl · of comp ex melo· 
die and harmomc structures (the rclea ~ 
or "MISS Jones'' dcf1€'S even the improvts· 
ing ab1hty or a 197!\ ptwum). )~l hke 
Hart, he had a sunpler. more h c rude. 
Th1s a~pc<:t of both men was wcll 1lhJS· 
lralcd m "I W1sh I WPrC tn !.ewe Again."' 
wh1ch, £or all 1Ls quadruple rhymes, 1 a 
lively tn£1c w1th n melody that stays, 
throughout 75% of 1ts mam str m, on 
three repeated notes, and wllh v.ltty, ar
donic. yet far from complex lyncs It tS. 10 
fact, an unprctenltou e.umple of the 
classic 32-bar chorus formula It seems 
reasonable to assume that had the team 
survtved. an escape might hnvc been 
found from lhts perenmal pattern mto 
complex. more demand1ng forms 

There are many might-have-beens in 
the Rodgers & Hart story. As Dorothy 
Hart says, "If Larry harl hccn even JUst. 
SIX mchcs taller, he mtShl not have vmt
tcn alllh~e beauufullj rtC! based on un
requited love. dcsp:ur and not bcmg 
loved." 

Whether and b\' whom Hart was loved 
is one of the cen-tral poults of d1sagre -
ment. Dorothy Hart plays up his clo..'!C 
fnendsh1ps w1th singers \'I\ Jenne Segoll, 
Nanette Guilford and a couple or other 
women as near-marriages, Marx and 
Clayton, quotmg Vl\'lcnnf' ~ega\ (''1 knew 
he wasn't partieularly mtcrestctl m YtOin.• 

.... 
en I never £'\'I'll kissed Larr)! We never co 
could have hccn marred!"), 1mply that ~ 
none of these rclattonsh ps was sexu I. 

Certa nl) one or h fne'"" 
a sho·~o busmcss-struck dentiSt, Doc Ben 
der. about whom even Dorothy H 
agrees that he .,.as a pc n c1ous influenc 
"I never once saw Hart w1thoui. Bender, • 
:Marx says. HlS book cla ttl.': that debau h 
cry wa a v. ay of hfe w1lh the ent 
turned actor's-m:magcr, who died 
J9G2. and that he was su,.roun<W b 
COl rae of ho e~11a~. 

Dorothy Hart bndl at thiS~ 
''l'hc man v.ho v;ns v. th Larry all c 
tunc w George Balanchme. Benckr m~ 
troducc:d th m. and Larry arranaed r r 
Balanch ne lO chore<~graph 'On Y 
Toes.' In my book Ba\anchme quote· 
Bender ns lelhng htm I.arry was despon
dent bccnusc a wom n he loved had 
t11rocd h1m down. 

· People 111uy say l'm just a Mer n~ 
law and I don't have ~tiVllJ, so I 
would want to show l.arry at his best; but 
Balanchmc wntcs only about l rrv s 
lo\'e for women and h· feel g hat no 
woman cou\tilove him m return." 

Whatever hts scx11al procl!vJtlt' Hart's 
tendency to In; e hfc to the fullest. was not 
cnmpcd when he and Rodgers v. ked off 
and on m Hollywood for y~rs Thetr 
We t Coast fortunes VJere errahc LaiTy 
Adler. the harmoruca virtuoso, told M rx: 
"lt was one or the sa~t things 1 ever 
saw, the way MGM was t.reatmg lh~. 
They had them stuck m a little room. You 
felt they were lhe hired help ... "Rode· 
ers &: Bart wrote one great mov1e ICOfe 
for a notable ftlm. "Love Me Toolght" 
\nth Jeanette MacDonald and Maurice 
Che\·ahcr; but others such as '"ne Hot 
Hetress" and "Hollywood Party" ,.... 
ductd songs as qtuckly forgollen • dll 
mov1es themselves. 

'11\e staid. stohd RodJers, as "';t::f 
book a!ISurtS us. did not talr.~ to 
wood at all. whale •• 
tt up. becolming 
lJ\Sto 
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AT THE LIGHTHOUSE 

. Walton Feeds Behopper Roots 
BY LEONARD FEATHER 

T1mts Sllfl Writer 

'Exactly a year has passed since Cedar Walton la!>t 
brought his quartet to the Lighthouse. In the mtcrim. he 
hal tieen experimenting on records With varaous electric k= and synthesizers: however, back at the Jlcnno
sa elub he is concentratmg on the mstrumcnt he has 
-~ longest and best, a conr.ert grand p1ano. 
· Walton's roots clearly he in the muSic pioneered by Bud 
Powell and the other early beboppcrs, hut ht style 1s a 
logical extension, illustraung how much 1L IS poss1ble to 
grow within a tradition. 

• Hll bright, crisp articulation and f1ery, dra~ mg I are 
conslft,ently interesting, whether he npphe him elf to a 
relaxedi swinging work such as ··shoulders .. or a funk;. 
blues·derived piece. ''I'm Not So Sure.'' The contr. t he
tween these two works attests also to Walton·s \Crsatlhty 
as a composer. 

Occasionally, he will play a standard. inve Ung tl With 
harmonic touches that giv~ tt a brand-new fact. Edd1c 
Haywood's "Canadian Suns<'t•· anrl Lh<' Rodger. I llarl 
"'I Didn't Know What 'f1mc It \'r'.ts·· were colorful ca C1i m 
point. 

The group Walton has brought to the Ltght ou c thts -

time around docs not measure up to last year's standard. In 
place of the admirable George Coleman there is a teno~ 
::axophomst named George .Johnson who seems unsure of 
his role. Playing with a hollow, colorless tone and often 
prOJectmg minimally, he seemed nervous and perhaps un
familiar with the compositions. 

B11l H1ggms. the only holdo\'cr from 1975. is a vigorou 
and mtclhgcnL drummer, who even managed to distill 
something mter<'stmg out of h1s Ion~ solo on Walton's live
ly ''MtdmghL Waltz." A drum solo m waltz t1mc IS a com
paratiVe ranty, but lhggms made tt work. 

Reggie Johnson f11led in on ha::s over the weekend. hut 
\\Ill be rcplarcd tomght through Sunday by John Heard 
l:ommg 'l'ucsday, Dav1d Liebman and R1chard Bc1rach. 



The Pleasures of Jazz 
Leading Performers on Their Lives, 
Their Music, Their Contemporaries. 

By Leonard Feather. With an introduction by Benny Carter. 
Illustrated. 200 pp. New York: Horizon Press. $1.95. 

This Is Ragtime 
lllustrated. 244 pages. New York: Hawthorn BooJ~s. $10.95. 

By Terry Waldo. With a foreword by Eubic Blake. 

Jazz Is 
8y Not Hentoff. 

Illustrated. 288 pp. New York: 
A Ridge Press Book/Random House. $10. 

By ROSS RUSSELL 

Now that classic jazz is n 
waning ghost most fr('<!uently 
seen on the boards of the festi· 
\'3.) c1rcuit, and heArd oc<:Ao;ion
ally m its origintll innocence at 
the odd night club, a streat rush 
of writing about the indigenous 
art confirms it.'> contract with 
history. Where jan is going 
none of these boeks tells us. 
Two furnish fresh in<:ights into 
the past and give us some indi· 
cation of its present state of 
hco.lth. 

Leonard Feather, an English 
transplant, once the. l)('cms 
Taylor of publicists, has been 
writing about the subject since 
the pre-bop era. In 1975 Feath· 
cr moved West and became the 
critic for The Los Angeles 
Times. Daily exposure to the 
jazz life and columns in a 
paper notable for its style has 
greatly extended his scope, and 
polished his prose, "The Pleas
ures of Jazz" is worth anyone's 
$7.95. The austere cameos 
familiar to readers of his 
"Encyclopedia of Jazz," now 
awaiting a new edition, are 
here expanded, burnished, 
fleshed out by means of recent 
inter\ 1ews, and assembled into 

~~s Rur.sell is the author of 
"The Sound," and "Bird 
Liv~s!," a biography of Charlie 
Parker. 

a gallery of 40-odd notable mu
sicians. 

The mini-biographies of this 
book are arranged in sections 
on singers, combo leaders, oig 
bandsmen, old masters and 
contemporaries. Game plans of 
the contemporaries for produc
Ing best selling LP'll are spelled 
out in a series of interviews 
remarkable for their candor by 
musicians who, having paid 
their dues as jazzmen without 
growing rich, now aspire to the 
top-20 ratings in the pop musJc 
charts. Their statements range 
from confused (Ron Hubbard) 
to meticulously precise (Herbie 
Hancock), and are uniformly 
self-serving. They tell us a lot 
about the crosscurrents of the 
day and the cultural collision 
b<.'lween jazz and rock. 

Profiles of the old masters, 
nod mistresses, glow with inner 
life, reflecting a time when jazz 
was a more parochial, modest. 
robust and h.-ss self-conscious 
art. The capsule biography of 
Joe Venuti commemQrates a ca
ree-r begun in J 926, and a life
time divided more or less equal· 
ly between jazz fiddling and 
delightful practical jolrery. Reb 
Spikes takes us back to Los An· 
gelcs :n 1921 and the recording 
of the first jazz records by 
black music1ans on Sunshine 
lsbcl. There are such unexpect
ed treats as a conversation with 
Hoagy Cannkhael, who aban· 
doned law to write "Stardust"; 
with Bob Crosby, who bombed 

WU' 
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German Label Stick.s Toe in U.S. Waters 
BY LEONARD FEATHER 

• The ECM Festival, currently touring the United 
States and due at UCLA Nov. 10 and 11, is like nothing 
that has preceded it in jazz history, musically or social
lY. For the first lime a foreign born-jazz record label 
lias extended itself into the U.S. o successfully that a 
group of artists ~as been assembleti to promote its very 
special brand of Jazz neoclassiCism Hl concert halls. 

Credit for this achievement belongs to Manfred Eich
er. a bass player who founded ECM (the .acronym 
stands for Editions of Contemporary Music) in Munich 
in 1969. Ilis concept is that of an alternative company 
for musicians and audiences frustr,Ited by the commer
cwlir.ed trends on many ~o ·Called jazz labels. Among 
the results: I .ast year l•;CM won five Gt'rman Grammys. 

One of the hest-known art1:--ts on the roster, which 
includrs mmicrous Amenrans ts \\ell ns S£>\'eral Europ
ean superstar~. is the award-wmmng VIIJraphonisl Gary 
Burton. In order to play tht' tour, Burton look a four-
week leave of absence from h1s p arc on the faculty at 
the Berklce Collf'ge of Mus1c m &ston, where he has 
taught music for SIX years. 

"The ECM phenomenon," Burton sa)s, "can b£' attri-
buted to the deep concern of h. teners for mu 1c played 

w m less enormou halls, at lc trcmendou 'olumc. Sud
~ dcnly things hke neou llc pmno solos arc popular. A 
..- whole new market IS openmg up. 
..: ''The t,Ypir~l Eef-1 <'U torn~r 1 JOUr n ore scrio hs
C? t<'ncr. who hk~ his muSic Ul hav~ a e<>rtam inttmacy, 
ffi who J>OSSlbly prefers a me hum Sized hall to a huge, 
m cavernous audtlonum, \\ ho IS not .lltr, ctcd by htgh \ o
~ lumc pt'r Sl'. 
o "I was afratd this appt'O:tch to mu 1c '.\as on 1ts .,..ay 
0 out, \\ hH'h would hurL nH'. SltH~c lht~ \ 1hcs are nnt ex
> arlly a h1gh-powcred 111 trmncnL nne! my conc£'ptle.ms 
i§ to St lo ballad pa•rt•:;. 'l'hrou~h FCM I ha\ L' founl the 
z audienrrs, on twords nnd now m p<'l' on, th.tl urc jtht 
::> right for my music." 
(f) Burton sumii up tht' EGM nmhcncc ns from r.~ll£>gc 

age up to :!0. pr~larnmnnlly while, and ccl£'CltC
"thcy'll own the new Skv:e Woncler nlhum. the be t of 
the latest dru· ir.nl record • the more rcfmcd rod or pop 
artists. ,mel some good n pr(' cnt.'ltion of Jaa. Therl''s a 
strong movement Lowarrl that kmd or dt\'Cr cx1>cruse 
among young people who con5td r then l~c more 
educated, more mforrned cullurolly. 

"Some J:lZZ Jllaycrs dnfl Into H &: B, oth r l'..R' c he
come more clcctromc or fla hy, hkc Chtck Corea (Corea 
was an ECM arltst during hiS pun l days, hut left m 
search of a rock 'n' roll Qll(hcncc), but w1th the excep
tion of 'l'crJC Hy J>dal, the Norw g1an g111tar1 t "ho plays 
a brand of space/rock, the groups on tour stC{'r drar or 
high intensity. 'rhcsc arc not famous people. but they 
have a followmg that seems to be growmg steadily." 

Among thcs<• new cult heroes nrc !:ite\·c Kuhn. a 
Brooklyn-ha.sed coJUposcr whose fa<"c and p1ano Myle 

are more familiar to German and Scandinavian au· 
diences than they are on home territory; Eberhard We· 
ber, the German virtuoso of the six-stringed bass; 
Charlie Mariano, the expatriate ex-Kenton saxophonist 
in Weber's combo; Jack de Johnette, the former Miles 
Davis drummer; and John Abercrombie, who, in addi
tion to working with De Johnette's group, plays guitar 
duets with Ralph ·rowner. 

Many of Eicher's sessions lately have been taped in a 
studio in Oslo; originally he recorded often in New 
York, a procedure now less necessary because of the 
frequency which with Americans and Europeans min
gle on Continental soil. 

Distributed in the United States by Polydor, ECM h~s 
hUJit up the kmd of loyal following among today s 
young, dedicated music lovers that was attracted in the 
'50s and '70s to Blue Note, Prestige and Riverside. As 
was the rase with those labels luring that period. Eich
er has succeeded 111 busmess without reallv trying to do 
anything hut record (he performers he believes in. He 
lc; optumst1c enough to he convinced that music of gen
uine. lasting value will ultimat£>ly fmd its rightful level 
in the marketplace 

Upcommg dat for EC~f include the University of 
Colorado nt 13oulder 'l'uesday, Paramount Theatres in 
Seattle and Portl.md Frulay and ne.\.t Sunday, Van
couver Nov. 8, Ho~oc llnll at Cl A •ov. 10 and 11, the 
Arlington Theater m Sant.t Barbara t\ov. 12, and the 
Great Amcncan iu tc Ball m San Fr.mcisco Nov. 13 
and 11. 

"This ts a hc.tlthy pcnod for jaw. m terms of the qual
tty as well as qu:mttt) of e.-.: ,,sure," nurton :-.11d. "Of 
course, it has t.tkrn tts toll 111 the form of some prctl.y 
outragrous thmgs done Ill the name of JJZZ. People who 
th1nk 1t's h1p to he a!l ucmtetl \\ 1th Ja7.7. wtll htrc a ):.17.7. 
soloist and use hun for· a icv b.m; m the m1ddlc of a 
rock record ht•cnu c 1t's a lr nt!y thing to do at tht• 
~nomcnt. But llMt's not whnt tL's all b ut. 'l'hcrc arc 
st11l plcmy of play crs who haH' r"mamc l serious about 
thetr mu tc as an :lrl. ami arc not gcttmg ulto the hUSl• 
n p rt of the ·.-.arid. lo make th • adJustments that 
)0 1 h 'c to make whl'n )Ou plil I r tn hum 

"Earh ECM artt l h s somethHtg umque w offer. 
'l'hrough th record nncl now the cone rts, v:c'rc hop
IllS n lol of Jlroplc Wtll dt CO\ er tlu spcct of rnus1r. 
Th t' \\ hy r::C 1 RC'COrd • nd FC\1 ( IICCI1B. repr Ill 
a prom1 mg tgn of hOJIC for the futur ·• 

* Al~Bl MS OF '11JF: WEEK: Jn<"k de John ttc's Otrcc-
ttons-"Unlltlcd" U'CM 101•1) . .John Ab rcromuu~ &: 
Halph 1'0.,., ner-''Sarr. 1 ' .. {EC , 1030) Steve 
Kuhn-"r~tu ) " (r.' 1 1058). All products of the 
Etcher philosophy of mu tc to Uunk by. 

JAZZ 

World Jazz Assn: A Good Idea Dies 

,e-\tJ'li BY LEONARD tEAl HER 

uon head tlccl(lcd to g mble 1l.l all on a cone r:t a Los 
Angeks' Shnnc Audt!ormm. to l~e taped and relc !!ed a! 
at\\O·LP album A den! \'oilS m:nic wJth \\.tmcr Broth 
crs Record~ and a $20.000 advance promised. 

"The C(lncert: 1~f cfidDt Ic. IIGneY ... salll Paul 
'1. nn t, th t:CLAJazz hUJCOry ~who was W.IA'. 
tn cle ('XCCltUV director "What watwrong W4tl that 
\\~ didn'li have ClCJU'iUKe!'l from all the aru. amt their 
r curd compan16 to use the1r IIIDR:.. Sean 
\\ e knC'.\ v;e had onlv eno• ._ a s ngle 
LP. and fmal we touldn't 

Tanner, c:cecuuve VlCe nnlo!lllllllll 

John Ln'. who W3:f lt,...,m~• 
a II JlOIOl out lhat. far 
fru nscama~ 

MUSIC REVIE\V 

Second Sessio11 
of ECM Festival 

BY LEONARD FEATllEit 
T mn 1.Ufl Wroler 
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Under Legrand's 'Umbrella' 
BY l ONARO Ff A lUER 

'Mayall Lead 
the Multitud 

BYLEO AIIDF&ATHEK 
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Herd Returns to Honor Woody Herman 
BY LEONARD FEATHER 

h 40th anniversary as a bandleader m a concert for 
wh h many or his alumni took part along w1th the 
you hful 1976 band The event would have ~ an 
econom imPQ881b1hly were 1t not for the lo~alty and 
af n h has engendered among the men who have 
w ked fo h1m. 1 he que ion was not ''V. hat's in l for 
m . but • What can 1 do to help? ' 

From F da came saxophom ts Sam farow and 
Fl p Phll t Chubby Jackson and drum r Don 

., L111n 
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T he Big Bands Flourishing in LP Cornucopia 
BY LEONI\RD FEA n CR 

t~( n /1' 

Edi on a11d Davi • 

With Sax Appeal 
1SY U:O AD THEa 



ig Bonds lollishing in LP Cornucopia 
l't.J,.EOtWI) RATHER 
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LEONARD FEATHER 

PIANO GIANTS OF JAZZ 
Teddy Wilson 

to t'll.f~·< 1 from th~ ~tr•d<• gen nulon 
llw s1mpl:< nv of the I •ft hand, mostly In 

u~nrh~ ctnd rhrr.<>-now chord ducctlv on th 
bc.H.•s l;url)' cypic'.1l, burn ~hould be born In 
mend rh.11 on 1h1s ~<'~s•on h~· had tht'usluanc 
of .1 srronj( b.J,~I\1, '1.11h ~ hncon, as v.• II at. Jo 
lone:. on drum,. Wh<'n ht• plays unaccom· 
pan1l'd Tt•ddy'\ lt•ll hand IJ c..apabl of far 



The Golden Feather Awards for 1976 ere 
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AT PLAYBOY CLUB 

The Wrong ~ecipe for Witherspoon 
BY LEONARD FEATHER 
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loosen up, but it was hard to suppress the wish that thlS 
respected artist were at the Parisian Room instead, with 
Red Holloway blowing some fine, soulful tenor sax and the 
house rhythm section cooking away. Well, maybe next 
year. 

:. "Pi lV-lhurs., Dec. 30, 1976 ~o• !J"n~ttli' lr;imt~ 

AT THE PARISIAN ROOM /Q.jftJjiJf, 

Gloria L~ne: }azz in Pristine Form 
:BY LEONARD FEATHER 

TIIMI Statf wr'!1.r 

azz Pianist Erroll Garner Dies at 53 
Bl U"O:'II RD F Jo'ATHER 
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Jazz, Blues in Black and White 
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Jazz and Blues in Block and White 
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Erroll Garner, 1921- 1977-Symbol of Innocence 
BY LEONARD FEATHER 

Vintag Herman Aged · Woody 
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Chicl< Corea Still Seekjng Middle Ground 

BY U:0 RD t THU ,..,....,..,._. 
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PIA 
LEONARD FEATHER 

0 GIANTS OF JAZZ 
Fats Waller, Part I 



oppy Haunts of George Benson's Past 
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FEBRUARY 6, 1 '-'""'-' ___ ._, __ , 
Japan Soars on Musical Winds 

BY LEONARD ITA n IER 
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Roy Kral' s Kid Sister Sings, Too Back 
011 Ho1n K 

BY LEONARD A 
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wo Jazzmen Off the Record 
BY LEONARD •UTJIER 
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QUINCY ES 
ROOTS 

ON A&M RECORDS & TAPES 

'Roots'- Music Tree Has Split Branches 
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JAZZ
ORIENTED 

JAPAN 

Hardly a night goes by 
without a concert in 
1one of Nippon's metro .. 
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peppered with .. hip;· 
··cool;· .. jive" and other 
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Corea Leads 
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Return to Forever 
BY LEONARD FEATHER 

.,_""' wr~tw 

The latest edition of Chick Corel'• Return to Fomer 
romped home with fiyinJ tone colon F:riday evening at 
Santa Monica Clvlc. The Jars (nine pieces) and most 
panoramiC of Ill b1l srotJPI. t amalpmat.et IDOit ol the 
worldl be bad blhabited for the pa~t 10 YNrL 

The addition of I brill eectJon Cordi Coree and Stan1eJ 
Clarke, who by now II a virtull coleader, a broader pa1eUe 
on which to depict a spectrum that extends from Iberia to 
Libena. The four bra players, 8l'lntd With tvery double 
imaginable-tuba. euphonium, (liocolo·trumpets and trom
bones-are employed I for or htstral effect than for 
mood enhancing. often tn tand ,.. th the lithe aoprano 
sax of Joe Farrell. 

Tritk:JiaterYelt 
They a1lo terVe u backdrop~ f r Corel. Clarke and the 

versatile Gayle Moran. The lill r. wbo d.iltin&Wehed ber
aelf With heT pure, wide· rangms IQpi'IDO. 11 a oompoeer 
and as multikeyboard partner to lhe lwter, tmfUnc:hincl1 
negotiated aome tricky lntuv m '-rbe M~" to 
which Corea tet bt. own l}'rlea. Moran moved to Lbe acoa~
tic piano to mns and play her own WSAful1oODI poem. "Do 
You Ever." 

The return of F'lrftn to the CoM 1 ld It 1 Josbl step. 
His SOJlrano is the perfect compl t for eome of Corea'a 
electric keyboard soundl, tho h t wu on tenor sax. play-

ing Chick's "Serenade," that he whipped the audience into 
a frenzy. 

Stanley Clarke, moving with gazelle-like grace from 
upright to electric bass, at times using an octavc~shifting 
nieclianism that enabled him to rm!mble a slightly fuu.y 
guitar, today is a human family tree representing all the 
lt.rtnged instrument dynasties. Aside from his inept vocal 
duet! with Moran, everything he did had the mark of a 
perfectionist. 

Ditne1Sliw 
Among the dozens of highlights, Corea's .. Music Mngic" 

stood out, as cild Clarke's two numbers ded1cated to .M1ckcy 
Mouse, complete with Disney shdcs on the sere n. H 
Clarke's mm is to change the image or the term Mtt key 
Mouse mus1c for a whole new ieneration, he has succeed
ed. 

RTF coUld wrack up greater returns if ample time were 
allotted to all the newly amved talenL Must the bnlllant 
trombonist J1m Pugh be con!n~eel to one fly-by-night 50lo 
In • three-bour concert! 

Pandemonium in the aud~ce made it difficult for Corea 
to qutL After accepting a scroll dcdarmg Good Fnday a , 
Chlclt Corea Day in LOa Angeles, he and ularkc plA.J cd o 
beautifullY laid-back duo f acou tic p o nd upr ht 
bass on "Green Dolph n StreeL" .Nobody In lhia band 
for8otlen h roor.s. 

P rt!l>t, clw JlCO!lU rrupno !>IU 
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NEWPORT .ometimes assembles some 
1trana~ combmat10111 on rhe same btll •n 
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LP Jazz: The Cornucopia Cometh · 
BYLEONABDFEATKER 

30 bJ~---

Dexter Gordon 
Concerts by the ·~ 

BY LEONARD FBATIIBB 
,.... Staff ........ 

a ~nh~en-ba_sed expatriate, bas enjoyed a tl 
In recent months Dexter Gordon, though still=: 

homecommg parties the .liJfes of which he had 
ienced since his move overseas in 1962. 

After several triumphant concert and ijestlval 
anees in the East, the veteran tenor • 
brought his horn and his powerful6-foot-6 p 
native Los Angeles fol' an appearance at Concerti 
Sea, where he opened Tuesday. 

The .m~t rar~ and striking aspect of the Gordm l'elllll
sance _ts hts ability to cast a spell on his audience without 
the slightest crossover concessions. The music tba\ just 
earned him a quantum jump from 15th to fnt pJaoe ill tbia 
year:s Down ~t readers' poll is essentialJy the ame 
s.g. soulful JllZZ, ~ electronics, that bro\llht Jdm to 
pro~nence ~ generation ago with Billy Eebtine: 

His eJPIDS!Ve upper register is at its most potent iD auch 
moderato numbers as "Secret Love," which took ~ the 
first 20 minutes in a 65-minute, three-.. JM!L Be 111 DO 
less a master of ballads, as "Old Fo~ fllbilrated. Tbe 
blues, always a frequent point of departure-- biB re
mained firmly ingrained; his 19 choruses fi QDIIalliDg m
vention on "Red Top" offered eloquent emeuet: 

In a sense, Gordon is competing with the airplq image 

~=~~c'o~rl:c~~==~ 
quartet provides a more-than-adequate 88Uiq. · .• ' 

The sidemen, in iJSCending order Of tbe 'filue fl their 
contributloDa, are Eddie Gladden on drums, lbfllllilcl m 

5
. ht baas, and the creative and tedmically brDiiant 

e Cables on piano. During "Old~· Cableeeontri
a masterfUl una~mpanied chorus followed by a no 

less mature and compelling selo with bass and drums. 
The Dexter Gordon quartet offers honest, pulsating mu

sic that dalts never to compromise. As much a giant musi
cally as ph1Jically, Dexter's there through Sunday. 

JAZZ REVIEW 
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Akiy~ Band. 
at Kiiig ~thur's 

BYLEONARbi'EA~ 
n-statt WrHw 

~n a departure from what has generally been a DOitaJgic 
swmg er:a policy, King .Arthur's in Canoga Part Friday 
broug~t l!J the Toebtko Akiyoshi/Lew Tabackin ~bind. 

Thetr librarr of original compositions bt Ms. Akiyoshi is 
more demanding than reruns of ~nn Miller or Count 
Basie c~ts; possibly with that mind, the leaders 
opened with a blues, "Tuning Up " d. an '1 Got Rbythm" 
variant, "Strive for Jive." Neith~r was much more than a 
loose fra~ework for strings of solos. 
, Th~- ~h1rd number rectified this ~listie impression . 
. Sum1~ was a true reflection of ···s orchestrational 
Jbgenutty, of the blending of Easte d Westem cultures 
311d_pf t_he central role played by kin on flute. Akiy-
oshi s p1ano, despite an atrocious illirfn•rnent accented the 
stately minor mood. !t"""'---- ' 

The band has acquired a potent Jew asset in bassist 

.A.Joki~n H~ •. the "foUl'-walker." TbetU section, for which 
yoshi wntes with uncommon • is also strong in solo 

P.o~er •. notablY the rugged Tabackirl on tenor, Diet Spen
~~~ ptquant alto and Bill Byrne, whose baritone lent both 
ltOdy and soul to t'Transiebce. ·• 

With Ave. reed players doubling on various other 
such delights as the pic;c:olQ-led segment 

'I'acliDol~!S." a wildly convolUtei! line on the 
the Thincs You Are." 

' .M'IIIIPI~~.~~ and trombones contribute spiritedlY to 
as was D.uke Ellington), an~ band 
tvanotber parallel witll .~ Aid· 

main~ ... ~ the orcb~ rather~ the ptano, 
-wow-wuenl Slle plciY& it with such teXtural 

wiiJ:leLv •. and h~ sidemen are -.r well attuned to her de
~ has ~me arguably the best big jazz en-

,.wr,~~:.J~~Jrw +""'cUon~. 





LIKE OLD TIMES-The sign read Birdland once more and many who used to jam there came · 
to remember. From left, Kenny Oarke, Symphony Sid, Helen Merrill, Eustis Guillemef, Ted Curson, 

Wee Marquette, Dexter Gordon, Bruce lundvall, Percy Heath, Woody Show and Gil Evans. 

A Jazz Lullaby for Birdland 
Coatlaaeilroia l'int Pae 

"ction these newly re1eased tapes will try.to compensate. 
The party began at 7. By 9, with Dexter and his men 

lbJowing Parker's "Bilfle~ Bounce," the club is awash with 
tJI!emories. the 00.. ol old friends catching up on one an
jother. 

To a question CODCel'I1IDr his whereabouts over the last 
years, piaQia o.arp W"illington, who played in Dizzy's 

first combo, telll us be has spent all that time in his 
y'a air conditfoniDI bu&lness. He has put on weight 

tiDd wears &1ormal suit and V8ll 

Kai Windiili, the tromboidllt. who paired off with J.J. 
1!"-"-._ .. for many Birdland •tl, says he has remarried 

moved to Spain, to the CoSta d"el Sol, but will visit the 
nited States a couple of times a year. Don Elliott, who 

ed Vibes Jlere witb Georae S))ear!ng in 1951, is a 
ealthy man who runs hfl own JID8le business; but he 
roves the jazs is not out ol his system by sitting in to-

ht, playing his mellophone. . • 
elen Humes, who came.in from the cold with the help 

of a CBS LP last year, elevates our spirits with a lusty 
blues, backed by Buddy Tate, who worked with her in the 
1941 Basie band. Earl Coleman, who sang "This Is Always". 
on a Parker record date, repeats it this evening in his early 
Eckstine baritone. 

Most of the musicians are too busy reminiscing to join in 
the action, but they gather on the bandstand for a class 
reunion pictur,e. The names are a pantheon of '50s and ear
ly '60s jazz: Ken'ny (Klook) Clarke, the drumm~. who will 
return the next day to his home in France; singer Helen 
Merrill; pianist Dick Hyman (who worked here the night 
Birdland opened in December, 1949), Randy Weston' AI 
Haig, Jimmy Rowles, Horace Silver, Walter Bishop Jr., 
Billy Taylor, Barry Harris; and Ted Curson, Woody Shaw, . 
Buck Clayton, Mel Lewis, Jo Jones, Remo Palmier, Jimmy 
and Percy Heath. 

Yo\lllger recruits to the cause show their familiarity 
with~izzy's "Night in Tunisia"; baritone sax veteran Cecil 
Payne offers a virile reexamination of Parker's "Now's the 
Time." Bird is never far from anyone's mind tonight. Some 

Please Tum to Page 3, Col. 1 

JAlZ GIAHT -Pee Wee Marquette, *orld's 
smallest giant of jazz, left, with Dexter Gosdan at 
Birdlond reunion in New York this month. 
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Donte's Feeling the 1.1- Year Itch 

BY LEONARD FEATHER 

ago Leverette hired an Italian chef, who 
is gradually reestablishing the fact that 
dining well and listening to good jazz are 
not mutually exclusive. 

Donte's began modestly with pianist 
Hampton Hawes and bassist Red Mitchell 
at a piano bar. Today the North Holly
wood night spot is one o{ the best-known 
jazz clubs in the world. Its changing-of
!Jle-guard policy ( as many as 15 differ
ent groups work the room in a typ1~l 
month) has been imitated by several 
nearby clubs, all but one of wh1ch have 
folded. 

musician but a former 
long-time jazz enthu
owner when his part
Bill Mdtay, sold out 

two Jtll1'8 ago. With 
dellldiore of SUIIIIY, Ul Iranian, out 

P~cwmne~thePenmm 
Year celebrations. A few months 

Everything must change. "On a strictly 
survival basis," says lhe bearded Lever
ette, "we're now more into crossover 
sounds and less into the old bebop. 
Dante's used to be a lot of fun-well, l'm ' 
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Roach Quartet 
t the Lighthouse 

BY LEONARD FEATHER 
Times Jazz critic • 

,· ,. 

Max Roach kicked off his performance Tuesday evemng 
at the Lighthouse with an extended work called "It's 
Time " Thematically, like most of the pieces served up by 
h1s quartet •. it was a brief, sketchy point of depart,.P for a 
lengthy senes of solos. It was remarkable. however. in two 
~ts: The tempo was a few notches beyond greased 
hghtnmg, and Roach's drun1ming dealt fearlessly with the 
self -challenge. . · 

Complex mterweavmg of bass drum. snare and "Cymbal 
act-ents. all in the same demanding 4/4 tin\e at close to 90 
bars a minute. turn the number into a virtual drum lesson. 
Others. particularly those admired by t.he rock fraternitv. 

enjoyed more publicity than Roach in ~~eCent years 
rank higher in the polls. yet. the experience af watch
him on the JOb and hearing bis incredible con~ would 
in effect, a lesson for any "drummer Qn taday's scene. 

for which the sticks danced on the HI-hat cym
nr•vb,,r-Prl tones the like of which I have nevertbefore 

mastery was conspicuous also in an unaceompa-
e_l~yed in 5/4 time. 
quvin Hill. new to lhe group since its last. ~sit to 

fW111Nit ·• exceUent times and an soloist 
said of 

and 

not saying it isn't still-but you have to 
be doing something different all the 
time." 

Something different and economically 
feasible, he might have added, patting his· 
T-shi~~ with its inscription "We Only Pay 
Scale. Scale these days is $30 per man 
per night, $45 for the leader-about dou
ble the price of the early days. As a re
sult, the Sunday an!! Wednesday big band • 
nights have gone by the board; in fact, for 
the past few months the room has been 
closed on Sundays. 

• 
Donte's marked the point of departure 

for such budding talents as Joe Pass. mice 
a virtual house guitarist but now oUt of 
Leverette's financial reach; oren Camp
bell, who played one of the early Monday 
Guitar Nights just before he leapt 1nlo 
home-screen prominence; Toshiko Akiy
oshi, who put together a big band just for 
a one-night stand in 1968; and Tom Scott, 
barely out of his teens when he began 
gigging here, also in 1968. 

Carey Leverette, owner of Donte's. 
Photo by Bonnie T iegel 

Leverette fondly remembers the month 
of March, 1969: ·~or six nights during 
that month, we had George Duke and 
Jean-Luc Ponty, together! Can you ima
gine what that would cost today?" 

The trend toward crossover combos there were some musicians we called up 
has been both cause and effect of a youn- to say 'How about making it for our an-
ger median customer age. "Possibly few- mversary?' and they turned us down; but 
er musicians hang out here than before, they're in the minority." 
or maybe they're just fussier about who's 
playing. The jazz/rock guitarists, Larry • 
Carlton and Robben Ford, gave us some As if he hasn't enough problems, Lev-
of our biggest nights of the past year, ercttc celebrates each anniversary bv 
packing the room with young people; but talking local disc jockeys and journalists 
when Zoot Sims worked a few nights into working as volunteer waiters. (Not 
here en route to Japan, the club was having spilled a single cup of coffee th1s 
equally jammed with an older crowd, in- time around. I hope to be invited back in 
eluding dozens of musicians." For the 1978.) 
Sims-caliber names, scale is not enough; Donte's has been accused of playing 1t 
a door charge of up to $5 is imposed to safe with establishment music and musi-

. make them bookable. cians, of using very little in the way of 
Japan has played a significant role in innovative or avant-garde jazz. This is 

the survival of Donte's. Musicians can strictly a matter of pragmatism. since the 
amortize their transportaUon by playing more advanced idioms generally have lit-
the North Hollywood club on their way to tie appeal for the typical patron. 
or from a Japanese tour. Visiting jazz fans The evenings recalled with the great-
who have read about the club endlessly est pleasure arc the visits w'th big bands. 
in the Japanese "Swing Journal" can be particularly those of Count Basie and 
found here almost any night. So can jazz Louie Bellson; the one memorable night 
promoters from Nippon, for whom the when the Ellington orchestra played. a 
room has become a sort of trading post. few months after Duke's death; and the 
Leverette boasts: "Supersax got a Japa- Monday guitar nights initiated by the late 
nese tour right out of this room: so did Jack Marshall. especially those in which 
Larry Carlton." Joe Pass and Herb Ellis took part. 

Some musicians claim to be disillu- The club has become a minor legend in 
sioned with Dante's, usually because of the annals of jazz-an impressive accom-
disagreements about money; a few have plishment for a small room in a neighbor-
sworn they will never work there again, hood once dominated by used car lots It 
but most have returned. seems safe to presume that as long as JIZZ 

"Some of the fellows acknowledge the prevails and the intimacy of a club of tbfS...:... 
exposure Donte's gave them when they kind IS nee®<!. the first question asked by 
needed it," says Leverette. "When Chuck musiClans and fans on arrival in Los An· 
Mangione played lhe Universal Amphi- geles from New York, Tokyo, or Berlin 
theater, just down the street from here, will be "Can you tell . me the way to 
h 

Donte's'." 
e gaye us a beautiful plug both nights, 

thankmg us for helping him when he w• --• = 
on the way up. ALBUM OF THE· WEEK: A.R.C. k 

"Last spring, we had hoped to arran._ ~ea. ECM-1-1009. Energy, and 
.a reunion of Hampton Hawes and fteir' dillllpllne merge in this belated release of 
M!tchell. When Hamp died, w~ were..lilft a '71 session. Cdrea's "Ballad for 'nllie," 
w1thout an attraction; I called eo-written with his bassist David Hoi-
Hubbard, and on two hours' DOtici!~. land, is contemporary classical music 
came in and worked without even Cll:lllillllll ... rather than jazz. "Vedalla" begins lyrical-
about money-and I had ..n!ver . .:eti!IW<iO-, ... -~ 'bl.lildltlg to a of in-
done anything for Fteddie: he tinsi\y, with by 

before he ~~~P~~l!!il 



HALF CENTURY IN FIELD 

}azz-Houncl Feather Brings CSU Music 
By ARLYNN NELLHAUS 
Denver Post Staff Writer 

He looks as if he could be a 
choreographer...,.or perhaps an orchestra 
conductor. But Leonard Feather, trim, el
egant and with a subdued, refined man
ner, is a jazz hound. 

He has spent more than 50 years in 
that art form as historian, lexicographer, 
performer. composer, record producer, 
writer and critic. 

In his field, he had to come up through 
the traditional classroom of smoke-filled, 
often obscure nightclubs and spend usual 
sleeping hours talking with a jazzman 
about his music. 

WITH FILMS AND recordings, Feather 
brought some of the high points of his 
half-century involvement with jazz to Col
orado State University Wednesday for a 
program called "The Sigbt and Sound of 
Jazz." It was the third show in the uni
versity's series, "And All1bat Jazz." 

Feather, who has developed a taste for 
jazz as a teen-ager in his native Loudon, 
spent a few minutes at Denver's Staple
ton International Airport before leaving 
for Fort Collins Wednesday. He talked 
about some of tbe changes that have af. 
fected jazz recently. 

First of all, he said, "there is the 
problem of defming jazz these days. Jazz 
originally was music involving a strong 
element of improvisation, a strong ele
ment of swing-but tber&'s another ques
tion-what is swing?,..:;and 4-4 time. 

"BUT NO LONGER. All the rules we 
used to apply no longer count. But that's 
what it was wheo I was coming up. 

"There's a good deal of music that's 
borderline between jazz and classical. 

about young pianist Patrice Rushen. Her 
recordings. which are prolific when her 
solo albums are combined with her 
backup work, are in the jazz rock vein. 
''But she knows how to play the other," 
Feather said. 

HE ALSO LIKES THE Toshiko Akiyo
shi-Lew Tabackin big band. He thinks 
Akiyoshi's composing talents are • im
mense, and he relishes telling the story of 
how the first publicity about the band 
said Akiyoshi's husband, Tabackin, was 
the composer. 

"An example of male chauvinism," 
Feather smiled as gently as be spoke. 

Another group he singled out is Matrix, 
the nine-piece group that was a dally fea
ture at the Telluride Jazz Festival last 
summer. "It's the most interesting of its 
kind," the critic said. 

But Feather's heart really belongs to 
straight-ahead jazz. He noted with 
pleasure that after Herbie Hancock went 
funky, he organized VSOP, a successful 
quintet which was more in the straight· 
ahead fold. 

"On the strength of his popularity, Han
cock's new group brought in the people, 
and,.IJ!ey accepted this music as eagerly 
as they accepted his funk." the Los An
geles Times jazz writer said. 

WHAT FEATHER doesn't like is com
m~rcialism. In a recent Los Angeles 
~es interview with Donald Byrd, he 
quoted the trumpet player as saying, 
"That which sells is best." 

"I aslted him," Feather related, "if 
that meant that Lawrence Welk was the 
best. He looked at me and answered, 
'Yes.' 

"It's not true that the more record 

sales, the better the music. That's ridicu
lous. I don't think he could seriously 
believe that, tbougb be hasn't disclaimed 
the interview. But Donald js so success 
oriented, b~ broagbt into the conversation • 
that he owns a jet plane. 

"Music isn't a matter of bow many ma
terial possessions you own. Aesthetic 
standards are the only ones that count." 

So how do~ be evaluate a jazz per
fo~? "DOes it achieve what it sets 
ouffo do? Is what it sets out to do artis
tically valid?" he answered. 

But who's to determine what is valid? 
He }aughed. "Now that is a gray area. I 
have to use the best standard I can and 
have as broad an outlook as I can 
muster.'' 

~~------------- s~.~w . .2.o 

Saxophonist Sonny. Criss 
Found Shot to l)eath 

BYLEO~ARDFEATHBR 
Times Staff Writer 

'~ illiam (Sonny) Criss, the South- Eckstine, Stan Kenton and Buddy 
land-bpsed alto sa.xophonislloJit re· Rich. 
spected as one of the giants m his In 1962, disencbanted wit.b.llle 
field, was found shot to death-111 his of work opportuniti.e$ 
Wilshire district home Sat.u(@y. he made Europe his 

The :death was- listed as a ~!f· three years. 
suicide by police, pending fUrther Jn- There, he appean!d 
vestigation. Criss was to have left television, 
next Saturday for Tokyo to start a club en~rag4emetnt8 
concefl tour of Japan. 

Anthony Braxton's, for instance. It's hard ..---------...:.....--------' 

Born in 1927 in · Mempbls, Criss 
lived in Los Angeles from the age of 
H. After finishing high school, h~ 
gained early experience working in 
the bands of 'Howard McGhee, Jobn-to define, but I don't Wlderestimate Brax

ton's contribution." 
Of ~i!lectrooic revolution, he said, 

"At !lift: etectrpnics were abused. Now 
there are SQIIle people who use them in
telligeatly." He puts Weather Report and 
George Duke in that category. 

or musicians just establishing them
selves, he is, surprisingly, enthusiastic 

Pt 1-Sil, Nov. 19, 1977 J.u §llgf ny Otis, and Gerald Wilson. 
:---------.----....;;.. DUring the 1950s, he performed 

REVIEW throupout the United .States in t~ 
~th impressario Normmi"Graalz.lil»v 

Kellie Greene 111-- - ... -, ... ~ .. 7~ 

Class by Herself 
BYLEONABDFEATBER 

CoattD11N from FlnJ Pace 
tribution and influence on the youth 
or South Los Angeles. . 

During the last 4 years. he had.dl
vided hiS time belween playmg, 
teaching and lecturing at home and 
touring overseas. 

Criss was an early and brilliant ~x
ponent of the bebop school ~th 
strong blues overtones. He was m
spired by Charlie Parker for style but 
came closer to Benny Carter in tone. 
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PIANO GIANTS OF JAZZ 
Earl "Fatha" Hines 

In the view of ~any observers, Earl Hines is the foun<;ling father of 
modern jazz piano. Still active today at the age of 73, Hines can look 
back on a career that began in the gangster-operated Chicago 
speakeasies of the 1920s. [Ed. Note: For more on Hines, seep. 14.) 

Hines has been called the "trumpet-style" pianist, mainly because 
of the incisive, hornlike impact of his right-hand octave lines. This is, 
however, an oversimplif ication. A study of his recorded work from 
the beginning (fortunately, most of his early classics are still available 
on one label or another) shows that Hines even in the very early days 
achieved a singular relationship between his right and left hands, 
tying himself into such rhythmically intricate knots that some musi
cians found him a tough rhythm section mate. 

In his book The World of Earl Hines, jazz historian Stanley Dance 
quotes drummer Oliver jackson as follows: "Earl is a very difficult 
person to play with. His sense of timing is uncanny; he's got 
practically perfect time, and that means that you've got to do 
everything perfectly. What he plays \vith his r ight hand is altogether 
d ifferent than what he's playing with his left .... Hines has counter

-motion going, and all kinds of counter-rhythms, so whatever you do 
has got to be right in there, because if you ever get off, it's going to be 
so noticeable." 

Though he does ~;~ot affect any fa lse modesty about his accom
plishments, Hines has often been criticized by those among his 
faithful followers who are mys\ified by his tendency to devote much 
of his time during a typical nightclub or concert performance to 
spotlighting other members of his group. He will open with a few 
solos, then add a rhythm section, bring on a horn soloist (in recent 
years it has often been Rudy Rutherford b lowing early Gershwin in an 
elaborate treatment of Rhapsody in Blue), and then devote consider
able time to an attractive girl singer (for the past nine years, Marva 
Josie). 

The fact is that Hines, brought up in the show business tradition, 
still considers himself as much an entertainer as an artist. What he 
attempts to present, except on those rare occasions when he is 
persuaded to play a solo recital, is a miniature version of the kind of 

solo 
8va---·----------, 

• . (J •so) 
intro. 

floor show with which he was involved during the crucial years of his 
development as a national name, from 1928 to 1940 at the Grand 
Terrace in Chicago. 

This pol icy has proven pragmatically correct, as I saw most 
recently when Earl and I found ourselves aboard a Greek ship sai ling 
from New Orleans to Havana, on the first cruise to leave a U.S. port 
.for Cuba in 15 years. Earl p layed his usual show both on board ship 
and at the Mella Theater during our two-day stopover in Havana. He 
was lionized, and I suspect that he knows what is best for him, 
whatever our personal preferences. 

The great Hines years were marked by his, off-and-on partnership 
with Louis Armstrong. He and Louis worked together in 1927 at the 
Sunset Cafe in Chicago and produced a series of classic recordings 
under the name of Armstrong's Hot Five, the most famous of which is 
"West End Blues." Recorded June 27, 1928, "West End Blues" has just 
one 12-bar b lues solo by Hines. Rhythmically, harmonically, and 
melodically, he made most of his contemporaries look like stumbling 
schoolchildren. 

Because there was no bass player on this recording, the strength 
and originality of his left-hand work stand out in rare perspective. 
A lthough the straight quarter-note rhythm is uncharacteristically 
conservative, Hines makes free use of inversions of the chords, 
particularly in bars 1, 3, 4, 5, and 8. 

After the ornate lyrical runs of the first four measures, the 
trumpet-style octaves beginning in bar 5 provide a strong dramatic 
contrast. The return of the more lyrical material in bar 9 is heralded by 
.the octave tremolo on the leading tone in bar 8, and breaks off 
unexpectedly with the parallel upward movemenJ of the hands in bar 
11. The double-grace-note figures used to conclude phrases in bars 1, 
2, 4, and 10 serve to unify the solo further. The simple diminuendo 
chords in the final measure lead into Louis's climactic rideout chorus. 

"West End Blues" is only one of a unique set of masterpieces 
waxed by the Armstrong-Hines team that have been reissued as The 
Louis Armstrong Story, Vol. 3: Louis Armstrong and Earl Hines 
[Columbia, CL 853]. 

~ -------------;------------------------~------------------------------------------------------------, 
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December 1977 Manan McPartland 

It was once remarked of Marian McPart
land that she had three strikes against her in 
striving for acceptance as an authentic jazz 
artist: she was British, white, and a woman. If 
any of those factors was in fact a handicap, 
she lost little time in proving her ability to 
overcome all such prejudices. 

Born Marian Margaret Turner, in Wind
sor, England, the descendant of a long line of 
musicians, Marian came from a very proper 
British family; she studied violin for five 
years and won a scholarship to the Guildhall 
School of Music. After transferring her 
interest to the keyboard she made her 
professional debut in a piano team variety 
act. The other pianist was Billy Mayerl, 
strictly a pop artist, but like George Shearing 
before her, Marian was exposed via records 
to the sounds of the great American jazz 
soloists. 

During World War II she toured with an 
entertainment unit for the British equ ivalent 
of the USO. After D-Day she met a Gl named 
jimmy McPartland, a trumpeter who was in a 
USO unit in France .. Following their marriage 
in Aachen, Germany, they both took part in 
a show for General Eisenhower in Pari s. 
Marian arrived in the U.S. as a war bride. 
Using her stage name, Marian Page, she 
started a combo with Jimmy. Musically they 
were an odd couple, he a symbol of the early 
dixieland school, she a product of the gen
eration that soon embraced bebop. After 
they had worked together for a few years 
Marian formed her own trio in 1951. It was 
not long before fellow-pianists heard in her 
a musician whose harmonic~kill and rhyth
mic acuity continued to grow. 

For a whi le she seemed uncertain of her 
direction. It is interesting to observe her 
solos on three tracks in the album Jazz!ime 
U.S.A. [MCA, 2-4113), in which she accom
panied trumpeter Hot Lips Page. At this 
point she had acquired some skill as a be
bopper but had not yet developed the ele
gant and delicate essence that would soon 
ma.rk h~r recording personality. Three years 
later, in 1956, on a session with her husband, 
she recreated the original Bix Beiderbecke 
piano solo of Bix's remarkably sophisticated 
1927 composition In A Mist (MCA, 2-4110). 

Here her playing is more assured and she 
seems to have a total grasp of the work's 
unique character. 

Throughout the 1950s Marian spent much 
of her time in long residencies at the 
Hickory House, a restaurant on legendary 
52nd Street. Except for occasional leaves of 
absence she was in that oval bar from early 
1952 until 1960. Duke Ell ing ton was a fre
quent visitor and admirer. 

During the 1960s Marian diversified her 
life in many ways: she wrote the music for an 
art film, Mark, that won awards at the Edin
burgh and Venice festival s, took up song
writing (among her works are " There' ll Be 
Other Times," recorded by Sarah Vaughan, 
and "Twilight World," recorded by Tony 
Bennett), and became a capable musicolo
gist, writing for Downbeat and working as a 
disc jockey on WBA I. 

Marian McPartland has served on the 
committees of various jazz organizations 
and arts councils; she is of course a member 
of the Advisory Board of Contemporary 
Keyboard; and since 1969, while recording 
occasional ly for other labels, she has had her 
own company, Halcyon Records [Box 4255, 
Grand Central Station, New York, NY 10017]. 
One of her most challenging ·undertakings 

·was a nine-week pilot project in 1974 that 
required ~er to instill an un~erstanding of 
jazz in a group of predominantly black 
school-children in Washington, D.C., most 
of whom had been exposed only to soul and 
R&B music on the radio. With the help of 
such guest performers as Duke El l ington, she 
succeeded in this remarkable mission. 

Her life lately hils been a succession of 
.adventures and surprises. Though no longer 
married to Jimmy McPartland (in the classic 
show-biz tradition they are "better friends 

than ever since the divorce" ), she occasion
ally plays with him at mainstream jazz events 
such as the Nice Jazz Festival. She has given 
workshops and lectures at numerous col
leges, toured South America in a keyboard • 
package show with Earl Hines, Teddy Wilson, , 
and Ellis (arkins, and-made an RCA album as 
a member of the J~z Piano Quartet with 
Dick Hymen, Hank Jones, and Roland Hanna. 

Her ly,ical ballad "Afterglow," recorded 
on the ai~Jm Ambiance (Halcyon, 103], il
lustrates tl1e degree to which she has ex
panded frotn a capable but derivative pianist 
to a composer and soloist of mature self- , 
confidencf. The composition has an impres
sionistic, atmost Bixian quali ty, introduced in 
a slow, stately, out-of-tempo passage. The 
segment reproduced h)!re begins at the 
point wh.ere she moves into a steady pulse. 
Harmoni cally, this is a work of deceptive 
simplicity, superficially not much more than 
an extended workout of an A minor chord; 1 

yet there are many (lelightful nuances, such ' 
as the implied G chord in the right hand in 
bar 7, the unexpected use of thirds in bar 12, 
and her very restrained left hand, which 
makes no attempt to compensate for the 
absence of a bass player by walking or by 
exploring the lower register extensively. 

Marian M cPart land has established her
self not only as a brilliant soloist and com
poser but as a symbol of achievement in a 
profession heavily dominated by males. Re
cently she assembled an all-female group for 
a network TV performance; next March in 
Kansas City, she will be a principal performer 
at the first Women's Jazz Festival. Once 
again, as she has so often during the past, the 
former nervous neophyte from England will 
be striking a firm but gentle blow for 
women's ad lib. 

t.: :I: : ; I: t ' ,; r1i1; t ~ :::; i I 

!I~. ~ 1 .; ;~::r:!l' :: ~-s;~":~· l 
~·~~,._ -.- .,.. : 



• 

see how this blending of his roots and mine will work 
out. 

''I expect to be11 11ttle more commercial in this album. 
I wus doing ~o much hard-driving energy stuff, 
screaming at people as if I wanted to remind them I am 
here. But now I'm mellowed out. I'll be doing Tom 
Scott's 'Love Poem,' for which I've written lyrics." 

The long process of assembling the album will begin 
next week. By the time the strings and various other 
layers of the cake have been added, it will be well into 
1978. By thP.n Purim will be ready to go out, in March, 
leading her brand-new &mali combo. 

"I'm going to have Raul de Souza, this fantastic Bra
Zilian tromboml'l. JL's been hard for him to get gomg in 
th1s country because he almost doesn't speak English, 
but I'm sure he'll get along fine in our band. I'm going 
to have a fmc saxophonist from Detroit, David McMur
ray. I'll have tv;o kt·:-.board players. one for string syn
thesizer cffrc · and swcetemng, the other more for 
rhythms. 1 don't want to use a guitar player. I may only 
have one drummer, because I've found that with two 

e ac becomes t loud for a sin cr." 

Separate Bands for Flora, Airto 
Continued from Page 93 
hers as a sideman." 

H the ~usical marriage has not worked 
out ~o the1r mutual satisfaction, this con
clusiOn would be difficult to reach on the 
bas1s of public reaction. Their concerts 
are drawing and. their records selling bet
ter than ever. Last week A1rto and Flora 
were mformed that they have once again 
won the Down Beat readers' poll, he as 
the No. 1 percussionist, she for female 
vocals, both for the fourth straight year. 

"I. am flattered," says the lady, "and 1 
realize that jazz made me what I am to
day: but although I like to be called a jazz 
smger, when I hear someone like Betty 
Carter I feel embarrassed. You know who 
else is a fine singer with jazz roots? Ur
szula Dudziak, who has a wonderful al
b~m out now singing standards. She's a 
mce person, with an individual sound." 
(Typically, Flora plugged an album by 
Dudziak. wbe-ls a sort of Polish Purim 
without mentioning that Urszula als~ 
sang in the title track of Flora's own 
Milestone LP, "Encounter.") 

The parting of the ways for the 
Moreiras will find its e>."J>ression in an al-

Her voice is suffused with a born-again excitement as 
she outlines her schemes for a full and productive 1978. 
These are days of significant changes on either side of 
the Moreira household, since both of them have 
switched record labels- and are now with Warner Bros. 
Alrto transferred there from Arista and Purim switched ~ 
from Fantasy / Milestone. 

The Colombier collaboration will extend to a televi
sion project on which they will go to work in February. 
"It's a one-hour special, me and Airto. ORe of our main 
guests will be Pele, and we're going to film him on the 
football field, against a musical background of 'Celebra
tion Suate,' that pure percussion track from Airto's 
latest album. 

"What a show it will be! Pele, and Antonio Carlos Jo-
bim singing his own songs, and Joao Gilberto-and Al 
Jarreau, who is JUSt about my favorite singer right now. 

"It's all part of a new beg~nning for me. I'm really 
changing. I want to be softer. Because I used to be inhi· 
bited, I compensated by singing very loud; and because 
I had gotten out of Jail I felt the need to tell people, 
'0 en Your E es, You Can Fl ·.' ··e · 

-

~urn P.urim will soon record in collabora
llon wtt.h t~~ composer/conductor Machcl 
C~lomb:er. I was supposed to go on tour 
wtth \\ eather Report, but as soon as I 
met Mtchel and heard his music I fell in 
love With it, and I canceled the tour to do 
thts album-a symphonic orchestral al
bum. Michel to me is a cross between Gil 
Evans and Claus Ogerman. Claus is really 
mellow and schmaltzy while Michel IS a 
htllc more avant-garde. 

"J~co Pastorius, the Weather Report 
bassist. who introduced me to Colombier 
ha~ wnt~en a couple of songs for me; Air: 
to IS wntmg a couple; and Herbie Han
cock ~rote me a song. which his sister 
Jean Will sing with me on the record. 

."About half the album will consist of 
M1chel's m~sic with my lyrics in English; 
the rest Will be strictly Brazilian. For 
SQDle reason the customers in clubs have 
-&en. demanding more and more that I Sl" in.Portuguese. I find this very inter
esting and 'believe it proves thev realize 
that Brazil exists, that there is more than 
bossa nova to our culture. 

"Michel. coming from France. has that 
classical training, and I'm very curious to 

: 

Executive· Lester KOOnig 'lJi.eS at 58 

next decade'i.:b;~; 
wide acceptance. 

Koenig's moat celebratled :trmclfetioll was the 
Broadway show scores as the baaiab a jazz 
ning with what turned out to beJdl:bigest..bitt 
L~?y'' played by An~ Previn 8nd Shelly~ 

He treated all his musicians with~t..merstanding 
and compassion," said Shelly lrfanne, .Ma timewbenjazz 
seem~d to be in trouble, he always had raitb in the mutic 
he believed in and continued to record on the ba8ls of ar• 



IL may seem impossible 
stands foot 2 to deserve the adjec-

about Alberta Hunter adds many 
slowly but with assurance 
.Jo!;?ph!;on's restaurant at 

:JIIIiiC!.GJJU 9t~ . m 1\ew York City. 
thnvmg reslaurant. Josephson ran 
wi~hout entertainment until 1970 

suggestion of Mary Lou Williams, he in: 
.Placed her at it. Since then there 

mghts of splendtd memories, some 
help the same artists who worked 

when he ran Cafe So-
. ..~ew or the nights have 

ft'Jth he. has seen since Alberta 
away fro~ rettrement and into a re-

klt.roduce the artists here," Jose
took _th~ microphone, "but Alberta 
~tal mtroduction. She made her 
around the turn of the century in 

wrote 'Downhearted Blues ' 
m~m;fii~:U Bessie Smith on her recording 

"""-·••,., ..... , took the role of Queenie in the 
'Show B~t' in the early '30s opno
She conlmul'd ·working until her 

she became a practical nur<:<: and 
at Goldwater Hospital on Roosevelt Is-

there 20 years until they Jet her go 
They tpought she had reached the 

.,;,...m,.nt age of 70, but she fooled them. 
and gentlcmcn, it ts my pleasure to 
remarkable voice I have ever heard 

Hunter." 
Cook beat off he first tune, AI Hall 
on his upright bass, and Alberta Hun-
theme sohg, one she composed in her 

"My Castle's Rockin.' " 
gown, wearing golden car

back, her ch1selcd Indian rea-
dignity, Alberta Hunter had her 

llllll,.ill!rM Plates stopped rattling, dinners 
was gentle, cool, its sound nch 

d1ct1on pmpomt accurate, her into-
by Mte years. 

• 
r..inlilll<l'me·nl in her life. some of the h rics 
mdi!CRIJiae;anit~g In "He's Funny That \Vay" 

I'm livmg and lucky to b" ·• 
you had millions. what would 

hurJd#l!!d years from today?" As Alberta 
man is hard to find and that the best 
tree, we detected autobiographical 

lra.IIUCl~l~l Of time h('fOI'C ~hC WOUJd arriVe af. 
fans h<1d br.l'n wailing for, "Down

whl£!1 she h<'rsdf recorded a year be-
lt m orbit. "Got the world in a jug. got 

band; the next man I get, he's gotta 
command'' she told us, and there were 
her sound recalled the gentle, high
we associated with MJidred Bail<'y's 

Alberto Hunter prHts ern old friend, Euhie Blalc•. 
Together they occount lor 177 yeors of hist«y. 

Ph~ to l;y AII!Qn J. MA!oflkr 

The set ended with a rocking go. pel treatment of 
'"Bye and Bye" and a JUbtlant ··sunnv S1de of the 
Street:" When the audience seemmgly ·would not let 
her go, she quieted the room with a touchmg !;J)eetb. '1 
can just feel the tears of gratitude," she ffiid, "dropping 

· from my heart." 
When the applause had subsided, Alberta Hunter 

walked to a ringside table to greet one of her old 
friends, Eubi<' Blake. Since Eubi~ wtll hit the 95 rnaJ .. m 
a couple of months, together they acrount for 177 years 
of American history. 

"Eubie and I cut a session together in the '20s," she 
told a fricnd. "1 was lucky to make record!: w1th so 
many of the greats. In 1924 I recorded 'Texa~ Moaner 
Blues' undcr the name of my half-st>ter, Josephme 
Beatty, With the Red Onion Jazz Bab1ec, f<'aturing Louis 
Arrilsb'ong on cornet. Fl<'tcher Hendrrl'on·s orchestra 
plcryed on a lot of my 1923-24 record!=. On "Tam't No
body s Business' I was hacked by a whttc hand, the 
Onginal Memphis Five. I had Fats Waller playmg the 
organ in 'Sugar' and 'Beale Strf'ct Blue~ ' " 

Turning to acknowledge a fncnd from England wbp 
reintrodured h1m~clf, she cxcJ, 1 ed: "Rcmemt<r you? 
How can I ever forget you? All th prople m England 
were so wonderful to me. 1 worked almost a ) car an 
"Show Boat.' and G<'orgc V and Queen Mary came to see 
U!'. Then I ~tud1ed French and \\ orkcd m Par " After 
that and Scandma~ia and Grc< CP and Egypt 1 \\a.c back 
m England m 193:i and broadrttst for the BBC. 1 came 
bark home in the late '30s and \\ cnt on the air in that 
Lower Ba~in Street series. But 1 !')lent a lot of my time, 

l' 
~
~ Bea(les. Its new albuin, ''Hope"-a 
ience-fiction concept work-sounds 

othing like the Fab Four. · 

phony Otchest 
started with tht 
ambitious space 
but's story of a 
clear war. 

Though declining to reveal the band 
names, Brown-who has been 

the group's business and music 
\\'llh manager J.'rank Davies -
flatly, "There are no Beatles in 
" 

we talk about the band, the 
name we use is Klaatu." added 

in a phone conversation from the 
in Toronto. "That keeps it a 

. so that people will only think 
what they see on the jacket and 

they hear on the record. We wanted 
to promote the band on behalf of the mu
sic, not the players' past experiences with 
other bands. If you liked what you're 
hearing well enough to buy the album, 
you don't worry about who's on the rec
~~~· It's fu!~ to speculate, but it makes no 

The album· 
fluences minima 
have suggested 
reachmg to JUSti 

But. for \\ ha 
definitelY over 
"Hope" ·is strut 
but it is a dull\ 
Beatlcs, the albt 
gerated Queen ' 
the Nattonal L 
is worst with pre 

Still the albu 
the band is al 
the Carpenters' 
pants of Inter~ 
from its debut ,... ... 

composer arranger whose w rk wil be p 
the 21st century 

"The Duke Elhll8Wn C m g~e Hall C 
SJSts of No. 1. January, 1943, Prestige p 
December, 1944. P-24<r13 No 3 J 
P-24074. and No 4, Dece11ber, 1947, P 24075. 
~ thrtc-pockel set. contains everythms p 
mcr_e<hbly ausp1c1ous mgbt when Duke brok 
ncgte Hall bamcr (only Goodman, JD a co 
years earher. had present.OO bJg band 1 
envtrons). Even "The Slar SpansJecl Ban 
eluded. 

What sets these LPa apart from any othe In 
years of recorded Elltngtonia is their tmmedia 
cen~uatcd by the presence of Elhn~ n's voice 
ducmg cat·h work; the1r content. an wtparal eled 
scctton of mstrumental works rdngmg m J 
three to 48Y.! mmulell. and he per nnel of the 
stra at that stage or lls de~ment 

It ts ~me kmd of nuraclt that dunng the • 
represented by th sc SJd at one pont or , .... _ ... 
hear the emp) rean sounds« C tAr Ra 
Rex Stc\\ art, J'aft Jordan llld II d 
pets: 'l'nrky Sam Nanton. uwm B 
Ttzol on trombones Jtmmy H 
ny Hodges, Otto llardw ke, lk 
Carney on sa..xophon Fred G 
tiford on bass. Sonn) G 
most underrated ng 
stra. Belt\ Hoche 

The b t 1 as mm I 
pre. smg that most r 
ha\ c d:cd or retired and l 
came even wtthm houtmg ra 
and ten. Never htlS the d che t • m ................ .. ..... 

hves on througl hi l"t'(Ordmp bee 
venftcd. 

It is fatrly well known that EllingtOn 
work for h1s annual Carnegte concert n 
Brown & Betgc."' whteh he called "a t 1 para I 
history of the Am<'nc.m Negro." It Is a forg 
that thl' pn lllll'rc took place durtng the lnf 
Atnl'lll'an Fcdrrat1on of MUSJcans recordmg 
that by the ume Jo~lhngton got mto lhe ud10 ...-:ru...~ 
executive m hts mfmttc denmty dedded 
ccrpts from the magnum opus could be P''"""''''""''"' 

A second, heavily reworked and far 11 f r 
B" cam<' out many years later, bul the vei"'IOil now 
available is the ong~nal. Intact, an Ill ats glonous COOlin· 
uity. It took almost 35 years. but it wu worth the Wilt 
(Ha' ing been there that night. I canied J\ around m my 
memory. a burden of which I am now relieved.) Com
ment on "Black, Brown & Beige" al the lime was pre· 
dominantly snide and condescending. The New York 
press. having no regular J8ZZ cnlics. sent such expertl 
as Paul Bowles who, in a view from lhe top of his DOSe, 
decided: "The whole attempt to fUlle jazz as a Conn With 
art music should be discouraged. Ellington. m short, got 
the same treatment accorded to Stravinsky at the un
veiling of "Lc Sacre du Printcmps." Time has protected 
him and, as usual, unmasked the crittcs. • The above-cited Ms. Roche sings the "Mauve" por· 
tion of the work, better known simply as "The Blues."' 
which ranka as Ellington's most mvl'nuvc achtcvement 
as a lyriclllt. Other passages arc the ··come Sunday" 
theme, played exquisitely by Johnny Hodge!:: a tongue· 
in-cheek cornet passage that rcmmds u:; of Rex Stew· 
art's irreplaceable wit and wi:;dom; and a half dozen 
other superlative solos, stitched together m a net of or
chestration that achi<'ves its dual goals a~: program mu
sic and as orchestral jazz on the h1ghcst plateau. 

Among the numberless delights arl'. m set No. 2. 
"Blutopia" "The P<'rfume Suite" (four movemen~) 
and an c~tendcd sublimation of "Franktc and Johnny'; 
in No. 3, a Harry Carney feature callrd "Sono," .~•mmy 
Hamtlton's aptly utlcd "Atr-Condttlonrd Jungle. and a 
so-called Tonal Group m Three Movrment<:, "Mrllodtt· 
ti." "Fugucaditti" and "Jam-a-~ttty.'' . .. .' 

Volume 4 gt,•es us Billy Strayhorn s The New 
Look .. Ellington's ··Triple Play," a fn·c-part .Johnn.r 
Hodg'cs medl('y, "Mella Brava," "Kickapoo_ J~y Jmce.' 
Juan Ti?..ol's exotic "Bak1ff" and the ma)C~tlc L1bcnan 
Suite" commiss1onrd by the government of Ltbcrla as a 
celebration of the country':; centennial. 

These comments merely skim the surface; dozens of 
other tracks arc· priceless and very few a.re more th~n 
mildly flawed, through indifferent rccordmg and occ.l
sional balance problems. Our thanks arc dt!e to Fam~
sy's Orrin Kecpncws and all concerned wtlh t~e re:-.-. 
trieval from limbo of 11 sides that arc unque!'tJOnabl) 
destined for the ages. . 

For thOS(' who take their alter-ego Ellington at a 
light~r level ... A Tribute to Duke" (Concord J~zz C;J-
50) must \)e commended for its admirable mottv~ (~he 
album bcnc11ts the Ellington Cancer Center) and •.L<; m
clusion of the last track recorded by Bing Crosby 11,1, the 
u.s., a relaxed "Don't Gel Around Much Any !llorr. • 
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She's Not ·Getting 

Older, Just Better 
BY LEONARD FEATHER 

YORK-Statuesque? Jt may. seem imposs1ble 
oman who stands 5 foot 2 to deserve the adjec
t something about Alberta Hunter adds many 
to her as she walks, slowly but with assurance 

the Cookery, Barney Josephson's restaurant at 
Jty Place and 9th St. inl\ew York City. 

Cookery is a thriving rcs~aurant. Josephson ran 
« many years without entertainment until 1970, 

at the sug~esuon of Mar.} Lou Williams he in
piano and placed her at it. Since the~ there 

many mghls of splrndid memories, some 
the help o£ the same artisls who worked 

JGflephSion in the golden da.> s when he ran Cafe So
Downtown art_d Uptown. l''ew of the nights have 
comparable with those he has seen since Alberta 

walked away from retirement and into a re
eareer. 
don't usually introduce the artisls here," Jose

said as he took fhe microphone, "but Alberta 
l'Pn'lli.-.~.:: a special introduction. She made her 

lfes!!lonal debut around the turn of the century in 
Alberta Hunter wrote "Downhearted Blues.' 
that launched Bessie Smith on her recording 

Hunter took the role of Queenie in the 
of 'Show Boat' in the early '30s (lppo-

. Rob<'son. She contim:~'d "working until her 
d1ed; th<'n l'lhe became a practical nur"€ and 

to work at Goldwater Hospital on Roosevelt Is-

worked ther<' 20 years unlit they let her go 
this year. They t~ught sh(; had reached the 

retu ement age of 70, b:ll she fooled them. 
was Ladies and gentlemen, it. is my pleasure to 

lrc-duce the most remarkable voice I have ever heard 
~hss Alberta Hunter." 

Plamst Gerald Cook beat off fbc first tune, AI Hall 
mto tempo on his upright bass, and Alberta Hun

E ~d mto her theme sohg, one she composed in her 
recordmg da)s, "My Castle's Hockin.'" 

Drec ed m a bn_ght green gown, wearing golden ear
f her ha1r slicked bac.k, her chiseled Indian fea

Stl'lkmg m their dignity, Alberta Hunter had her 
e me:;men~. Plate!' stopped rattling, dinners 
cold. Her vo1ce was gentle, cool, its sound r1rh 

d ('(,n\ mong the d1Cl1on pmpomt accurate, her mto
c unwarpcd hy the) ears. 

• 
A h s amazing moment in her life, some of the l)rics 

Alberfo Hunter greets on old lrifHifl, Eubie Blolr.ft. 
Together they occovnt lor 177 )'Mrs of history. 

Pholo br MIMI J Mlloobky 

The set ended with a rocking gospel treatment of 
''Bye and Bye" and a jubtlant "Sunny Side of the 
Street:." When the audience seemingly would not ret 
her go, she quieted the room with a touehing speech. "I 
can just feel the tears of gratitude," she said, "dropping 

·from my heart." 
When the applause had subsided, Alberta Hunter 

walked to a ringside table to greet one of ber old 
friends, Eubie Blake. Since Eubie will hit the 95 mcu •• in 
a couple of months, together they account for lTl years 
of American history. 

"Eubie and I cut a session together in the '20s," she 
told a friend. "1 was lucky to make records with so 
many of the greats. In 1'924 I recorded 'T,lras Moaner 
Blues' under the name of my half -sister, Josephine 
Beatty, with the Red Onion Jazz Bab1es, featuring LoWs 
.Armstrong on cornet. Fletcher Henderson's orchestra 
played on a Jot of my 1923-24 records. Pn 'Tcun't No
body's Business' I was baeked by a white band, the 
Original Memphis Five. I had Fats Waller plaYmB the 
organ in ·sugar' and 'Beale Street Blues.'" 

Turning to acknowledge a fnend from England who 
reintroduced himself, she exchumed: "Remember you? 
How can I ever forget you? All the ~pie in England 
wt>re so wonderful to me. I wwked almost a year in 
'Show Boat,' and George V and Queen Mary came to se<~ 
us. Then I studied French and worked m Pari& After 
that and Scandinavia and .Grecee and ~ I was back 
m England in 1935 and broadcast for the BBC. I came 
bark home in the late '30s and went on the air m that 
Lower Basm Street series. But I spent a lot of my lhtie, 

c an a~dcd .. ~aning. I.n "He's Funny That Way" 
c r c the lme JUSt glad I m livmg and lucky to b.t:_P_··-------------------...;.,--Il.JI 
~- ~r song asked: "If you had millions, what would 

mran a hundred years from today?" As Alberta 
that a good man is hard to fmd and that the best 

~ m hfe are free, we detected autobiographical 
nes. 
ac JUSt a m,Jtter of time before she would arrive~ 

c • ng her older fans had bcl'n wailing for ''Dd\vrl
r. d Blues." whi h she herself recorded a'yeat be
o Bess1e put it in orbit. "Got the world in a -:fuB,__. 
l:c •topper m my hand; the next man I get, he's goUa 

((, c under my command"' she told us and there -..e 
c cnt.:: w~en her sound recalled the gentle, mjl .. 

f t.ed quahty we as.c:ociated with Mildred Bailey's 
r ~< ers10n. 

lAZZ 

Ellington CQogerts: Four From the '40s 
ttf lEONARD FEATHER 

theni but were the maestro's most creative years. 
These are not albums for Ellington admirera. w 
~e of bis contribution II limited to "Solitude,"" 
Doll' and the other diWes that make up your nmlMl!:~ 
medley ot Ellington hits as 8UJl8 and played on 
sion and in Las Vegas lounges. Or perhaps,~ 
thought, these are precisely the records Buell 
prehending listeners need to study, s 
perspective just what it was that esta~ 4·~,.,. 
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Purini, Airto to Have Separate .Bands , 

BY LEONARD FEATHER 

• It has long been axio
matic among musical cou
ples that the family that 
stays together plays 
~,r. Much of Louis 
Al'l)lstrong's most valuable 
experience was rained dur
ing the years o collabora
tion with his pianist-com
poser wife, Lilian Hardin. 
Some of the most elegant 
music of the 1930s was 
made by Red Norvo, the 
pioneer vibraphonist, and 
the singer Mildred Bailey, when they were known u f)Qfa Purim, Airto are now going their ..,orate woys 
ll)(r. & Mrs. Swing." Louie II'JCIIkofy, although they ortt stiR very much married • 

.BeUso.n and Pearl Bailey 
bave work~ toget:ber off 
and on tbroQgbout their 25 married years. (They cele· 
lnfed ~ sllver anniversary Saturday.) 

'l'be ea8e or the brilliant Brazilians, Flora Puiim and 
Alrto, seemed likely to work out to a similar mutual ad
':llntage. H~ progressive vocal sounds and his aggres
Sive percuss1on accents apparently complemented one 
another perfectly during their 15 years together first in 
Rio, later touring the U.S., Europe and Jap~n with 
Chick Corea. and since 1973 as leaders of their own in· 
ternational combo .. 

No longer, though. The marriage is firm but the 
group partnership, Cor the time at least, is dissolving. . 

"We're going to have separate bands," said Purim in • 
smooth, fluent English, the words tumbling out amiably 



~ohn Hammond: man of mp~an of politics 
by LEONARD FEATHER 

Jeha Hammond On Record with Irving Townsend. (Ridge Press/Summit: $12.95) 

Two curiosities stand out before you 
have read beyond the cover. Why such a 
trivializing, self-limiting title? This is not, 
as you might infer, a book :lbout records. 
Along its 416-page way, it deals with 
riches and poverty, communism and fas
cism and racism, black and white, jazz 
and pop and folk and classical music and 
all the other _elements in the life of an ex
traordin&\'Y American, John Henry Ham
D~Gnd Jr., who will be 67 on Dec. 15. 

Second, why the associate writer? 
Hammond covered the Scottsboro Boys 
trial: (Qr Th~ Nation in 1933, and from 
19 ·~ not many years ago wrote 
about mtilti:, race amtpolitics !or a long 
list of magazines and newspapers. The 
answer is in.. these P\'Se&: .. I write beSt
when I am angry, when protestinJ injOSio 
(ice, criticizing bad music or uncaring 
JDUSicians." When writing about himself, 
be needed a tape recorder and an old 
friend who happens to be a stylish 8nd 
skilful professional writer. Townsend is 
careful never to intrude; this is essential
ly one man's autobiography. 

Bom to immense wealth on the mater
nal (Vanderbilt/Sloane) side of the fam
ily, Hammond was raised in a mansion. 
on Easl9lst St. where the domestic staff 
numbered 16 and the ballroom seated. 
250. He considered himself virtually an: 

only child ("My four older sisters i 
nored me if possible"), a moijler.-~ 
who went to her Christian Science Ill~ 
ings until he was old enough to reject the 
doctrine. A fervent listener to records 
from the age of 2, he heard live jazz in 
1923 while visiting London, where he 
:was fascinated by the pianist in a white 
Dixieland band: "Remembering the in
tensity of my response I would say that 
Arthur Schutt must have been my first 
jazz discovery." 

His most recent discovery was the Po
lish pianist Adam Makovich, heard this 
summer at the Newport Festival. In be
tween, what the dust jacket calls "the 
greatest ear for talent in American musi
cal history" discovered (or played a vital 
l'ble,.in advancing the careers of) Count 
Basic. Benny· Goodman, Billie Holiday, 
'Charlie Christian, Teddy Wilson, Meade 
Lux Lewis (and the other boogie-woogie 
pianists in whose wake came the entire 
eight-to-the-bar phenomenon of the 
'30s), Aretha Franklin, George Benson, 
even such rock eminences as Bob Dylan 
and Bruce Springsteen. 

Though he has made money as an em
ploye of record companies, Hammond 

. never took a penny from the artists he 
helped catapult to renown, despite his 
role as de facto agent or booker. ("My 

E
er·~ ge ostties ... ha~ 1 c 
~ •• ~vet»~ ~:k cw 
~ s1j!~.~.J"ve nC'1er ~~l a" lru -

ing arty'onroP"'PUfttng' anyone under ob
ligation.") The ingratitude he suffered 
particularly at the hands of Billie Holi
day and Fletcher Henderson, is never 
hard to read between the lines. 
:r~o stories interweave, diverge and. 

reJom through these pages, one musical, 
the other sociopolitical. Because many of 
Hammond's idols were black, he soon be
came a fervent activist for civil rights, 
and was for many years a vice president 
of the NAACP (but quit when he felt it 
was moving too slowly). On the other 
hand, some of his heroes having been 
white, he says: "There is a school of crit
ics which believes that jazz has exclu
sively Negro origins. I have never gone 
al~n~ with this. I agree that its Negro 
ortgms are probably the most important 
ingredient . . . but they are not the only 
ingredient, and ... jazz always has had a 
duty to promote racial understanding and 
interracial cooperation." It was at Ham
mond's instigation that the first racially 
miXed group ever to play in public was 
organized, the Benny Goodman-Trio. 

Though he admits he was1lalve about 
the Nazi-Soviet pact, and despite his 
close friendship wfth :Paul Robeson and 
others who toed the party line, Ham
mond abhorred the com,munfSts' flipfiops 
on blacks and retained his political btde
pendence. It is as hard tO pin hbn down 
musically as politically: hi!t progresSive 
beliefs did not prevent him from violent
·ly opposing, in words and perhaps deeds, 
the genius of Parker, Gillespie and the 

entire bebopP ;:;,y~tt Iii :vte ort 
Ellington are the subjc!at of etrange 
chapter: He is revolted by the 'intellec
tualizing of jazz," in whtch he claimed 
Ellington began to indulge in 1933. he is 
a conservative also on the issue of mari
juan.il, though happy that it enabled one 
of h1s sons to get out of the Army during 
the Vietnam war. 

The dual fascinatiQil of the book lies in 
HaJUmond's unquerfchable enthustasm 
for every project in which he became in
volyed, whether the desegregation of a 
radio network staff orchestra or his long 
associatiOn with Red Norvo and M1ldred 
Baile~. John Hammond as a young man 
ha(~ name taken out of the Social Rc
gi•; in the story of 20th century socie
ty je-will never succeed in having it re
moved from the hall of fame. 

Feather is The Times' jazz critic. 

Pt tv-wed., No~. ,30, 1977 h5 §ngtld Cilnd Fred Atwood, a superb bassist. wu helpful, though some 
of the most affecting moments arrived with the departure 
of the rhythm section. Kellaway ended wit.ll an odd sort of 
rock-blues, running the gamut from tongue-in-cheek to 
elbows on keyboard. Krasinski was back by tbis time still 

JA~REVIEW 

Roger .Kellaway at the Improvisation unswinging but unable to daunt the leader. ' 
It is doubly distressing that an artist of Kellaway's mag

~tude sh~ be seen so rarely in public, and that when be 
IS, a room seating 150 cannot be filled. UndentandablY, 
Shire has suspended operations until after the boliciQI, 
hoping the new year will bring jazz back to Hollywood. at 
least for a pitiful single night a week. 

BY LEONARD FEATHER darils (Cole Porter's "I Love You," Monk's "Well You 
Needn't") and an ancient Louis Armstrong song, "Lazy 
'Sippi Steamer," rendered in a loping four-beat as be navi
tated lts simple chorda without cond~ension. 

Jm~--,----- ·-----~~ --~~---

Ernestine Anderson at Lighthause 



On the sunny side 
with Fats Waller 
hy LEONARD FEATHER 

fall Waller by Maurice Waller and Anthony Calabrese 
fSc;Jinner: $12.95) 

8fice Fats Wal~er died iJl ~City ,In December, 
19t& aboard a train bo.r for New ~ innumerable 
~e articles, album notes anct ~ks nave been 
clet'Qted to the life and ttmee ef the ;liDist-composer
auger-comedian. He was 9nl.Y 39 years old. One of his 
aqp~~ Maurice, then 16, later became a JaOfessional pia
nist In collaboration witli a.--~ journalist, An
\'boDY Calabrese, he has produced the la~t book, one 
that inevitably repeats many often-told tales yet man
ages to shed enough new light to give it a raison d'etre. 

The definitive work until now has been "Ain't Misbe
havin'," by Ed Kirkeby, Waller's manager for many 
years until Fats' death; it is still available ( Da Capo 
Press, New York: $12.95). Maurice Waller quotes ex
tensively from this and other sources, but when he digs 
into his own memory he supplies anecdotes and illum
inations nobody else could have offered. 

As Michael Lipskin, a stride pianist like Fats, explains 
in his valuable foreword: "Fats Waller excelled in many· 
ways. He was a ~ piano stylist with a touch that in
Ouericed the course of the pop and jazz keyboard, a 
composer of hit songs and Broadway musicals, and an 
energetic performer capable of bringing happiness to 

. thousands during the mid-Depression and early World 
War II years .. . " 

Waller also was the first great jazz organist Many of 
his recordings misrepresented him as a comic singer, 
often of trite popular songs, while downplaying his in
strumental genius. Though Maurice Waller brings this 
point out quite clearly, he also leaves no doubt that 
Waller, a man of boundless humor, accepted this public 
image fairly willingly while retaining his more serious 
musical ambitions. 

We are reminded of what it was like to be black in 
the Clays when a hotel, even in Omaha, Neb., denied 
Fats' use of the dining room and room service privi
leg~ When Fats moved his family to the upper-mid
dle-class neighborhood of St. Albans,' Long Island, ten
lion -grew with white neighbors. "One night we heard 
DOises on our lawn and were shocked to see a cross 
burning . . . Dad searched the house for a weapon to 
defend us with and found my baseball bal Mom called 
the polire and we waited, praying the crowd would 
leave us alone. I was scared for myself and my father. 
He gripped the bat very tightly and I was worried he 
was going to go out and take on the mob. It was quite a 
wble before the police arrived and dispersed the 
crowd, and those moments were filled with fear, anxie
ty and hate. The night raiders never returned but Dad 
was afraid to Jet me go to the local school. I continued 
attending the Little Red School House in the Village, 
and every day I'd have to get up early and travel nearly 
.two hours o_n the subway to go to school." 

The jazz musician in those days, white as well as 
blaet. often was the helpless vic:tim of rapacious music 
P'lblllhers. In 1929, Waller sold all his rights to the en
·ttre· ~t Chocolates" score-20 songs. among them 
• future standards as "Ain't Misbebavin'" and 
.,._k.and Blue"-for a paltry $500, givinl up all his 
IDeoini for the 28 years of the copyright Waller also 
ays t&t "On the Sunny Side of the Street," a bit song 
aUn'but.ed to Jimmy McHugh, was one "Dad had sold 
• •• for a few bucks when he was broke back in the 
.._ .. Be makes a similar implication aij:)all(cBugb, 
W.and '1 Can't Give YCMI Anything BQt tove." 
" 14e many of his black contemporaries, Waller was 
~!~oPted" by certain members of the underworld, an 

elperienci that could at times be frightening: "Sudden 
11 IICIIIleollt shoved a revolver into. hii paunchy stomacll 
llld Cllderecl him into a car. Had be crossed a mobster 
~ly? The car pulled up in front of ••• the 
~qarters of AI Capone. Dad's four escorts shoved 
bim through the front door and then through a crowd of 
I*Ple.led him to a piano, and told him to play. It was a 
~ birthday party. Capone, who had heard Dad r:. ~ hotel, was delighted ••• Frightened, Dad 

=to pound the keyboard • •• When he saw the en
rtiPOn&e from Scarface •his buddies, he 

blllft-W"swiDg;t. ;=: f!iliibb~'Ui~ 

( w h1ch ian ed him 
show t recording dates, •-l!i•t~;aau.K: iiii!UC."I.Jln. 

1 q and women But we are 
t10nate close-up of hiS g nei'OSI and h g 

Waller's research and memory arc at leasl !': g y 
fallible. Ld Hardin, referred to as Erskme Tate' w fe. 
actually was the wife of Lows Arm trong. It was Bill 
Mayhew, not Andy Razaf. who wrote "It's a Sm to Teil 
a Lte." It was thiS wtiter, not Ed KJ.rkeby, who rounded 
up the mus1C1ans and produced the sess10n for Fats 
only London combo recording. Waller also neglects to 
gwe cred1t to the actual writers of "I'm Gonna Sit R1ght 
D?wn and Wnte Myself a Letter," the song so often at
tnbuted to Fats (Fred Ahlert wrote the music and Joe 
Young the Iynes). 

In h1s final chapter, Waller offers some surpm;mg m
formation we could never have learned from Ku kcby's 
book. After Fats' death, a lawyer, w1th K1rkeby, formed 
the C.R. Publishing Co. and, "as Dad's copynghts ex
pired, they were transferred to the company Undt>r the 
law, these copyrights should have bct>n renewed by 
members of the immediate family. The renewals and 
reassignments from C.R. Publishing were concealed 
from us. 

several days, shoving hundred-dollar bills into his 
pocket whenever he played a request . . . Dad always 
said the incident stood out in his mind because it was 
the first time he ever drank champagne." 

Waller makes no bones about the contradictions in 
his father's personality. He refers many times to his ut
ter irresponsibility, his failure to make payments to his. 

"It was a mess that dragged on for years, and was 
still in litigation in 1977. But the courts ruled that the 
agreement signed in 1950 by our family and Kirkeby is 
null and void. All of his Ufe my father felt he was 
cheated by greedy publishers, and now in death he was 
being cheated again." 

The book concludes with reproductioos of the actual 
manuscripts of two of Waller's aonp: "Anita," wriUen 
for his second wife, and a previously unpublished wort. 
"Got ReUgion inKy Soul." 

28 'los ~n~rlrs ~imrs 
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Timeless Quality of B. B. King 
BY LEONARD FEATHER 

Times StaH Wrlttr 

B. B. King must have had h1s moJO wor~mg ahead of 
umc: hts WCdne~da~ concert at Ro~cc Hall \\as sold out 
two da) s mad\ ancc. 

So hlllc ha~ changed abou• h1~ act through the ~ear~ 
that there ~~ te·l' to report concernmg the perfonnancc 
than about the audtence reactton. He onl} had to htt the 
ftrst note on ht~ ~uttar to ehctt an m1medtate re:.-ponse. 

It was ihc same wa~ \\ tth hts 1\ rtCF. The crowd laughed 

B.B. King in rec1tal at Royce Hall. 
Photo \y Bonnie Tiegel 

at certam verses eHn before the punch ~me wa:- C~t~
pleted. Obv1ously. thts was a house of B. B. Kmg reg~·'o1 '· . 

Jealousy IS a recurrent theme m Ius songs. l~ on t 
Answer the Door." he advtses hts baby: ··If you re ~~ck. 
don t send for the doctor. JUSl suffer u\1 l get home. ln 
"I'm Gettmg Some Help I Don't Need" the £am1har adv:cc 
to stav awav from the iceman and the postman dre\' a 
reaction that tmpellcd htm to smg the song twtce. b 1 f The basiC black blues. of whtch he tiecame a sym o __ or 
whtte audtences m the 1960s. takes several form!' m ~~c 
course of a show. but whether tl be the regular 12-bar pa.
tem a 32-bar vanat10n w1tft a slightly altered harmom~ 
baSlS. or even a mmor blues such as "'l'he 'l'hrtllls Gone. 
tt all bolls down to the same 1d1om that has served Jazz at 
large smce tbe dawn of thiS century. 

Kmg's seven-paece band had a couple of nwnbers on tts 
own in bOth halves of..tbe pl'ogram. There are two notable 
solo1sts. JaM -Toney, whose unsophlsucated funk cap
tured the rtghtliP~t~th on acoustic piano and organ. and 
the remar~ ~p ~pkms a guitanst whose solos 

~t#'~K:'-1$ " l 

WJM..-. 



~azzma~ Pizzi 
at Baked Potato 

• BYLEONARDFEATHER 
Tl- Sfafl Writer 

' 
ere<titeid'AHI trying hard, as soloist and 

composer. That he at times in achieving some
thmg unconventional places .him a few notches above the 
purveyors of jazz/rock cliches. 

/ 

\ 
.J 

of Mainstre,a:::m~:ra"::':z~z-
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by Leonard Feather 

John Hammo,d 

In the music world, stars 
come and go. John 
Hammond's discoveries 
come- and stay. 

I 

f or the past half-century, the 
music world has never lacked 
for superstars; but in all that 

time, only one man in a behind-the
~cenes role has earned the right to be 
, ·· tegori1ed a·s a certified legend. He is 
joh n I , ·uy Hammond, Jr., the civil 
right ~ct. vi!'t, musical catalyst, talent 
scout, pr•'Jurtr, former critic, former 
violist, , ,J-,o has been breaking down 
fences of one . 1rt or another-chiefly 
the walls of I .l!<ltry and pl,ilistinism
since two Hoovers ruled the land , 
Herbert and J. Edgar. (He had no tir.1e 
for them, either.) 

Since the fall of 1975, the public at 
large has belatedly become awar, vt 
Hammond, principally on the strength 
of a three-hour PBS television tribute 
to him. It was a gathering of some 
of the men and women whose careers 
Hammond either launched or goosed: 
Bob Dylan, Bruce Springsteen, Benny 
Goodman, Red Norvo, Helen Humes, 
Mdrion Williams, George Benson, 
T eddy Wilson, Benny Carter, Sonny 
Terry, and John Paul (for Paul Robe
son) Hammond, his blues-and-folk
singing, harmonica-and-guitar-play
ing son. 

How do you classify a John Ham
mond? Though· he has spent most of 
the past forty-five years working for 
record companies, the innumerable 
good deeds he has done have had no 
direct connection with his;employers. 

It was as the scion of a wealthy family 
that he was able to scout Harlem for 

talent, subsidize mus1c1ans with his 
personal funds, cover the Scottsboro 
Boys trial for the Nation and the New 
Republic, buy a Village theater in which 
to present black bands, serve as an
nouncer and producer for radio station 
WEVD, where he presented live shows 
featuring interracial bands-a shocking 
innovation in 1932. ("I paid the musi
cians out of my own pocket. It was my 
allowance for the week, but I pretended 
it came through the station.") 

Shocking the bourgeoisie came 
naturally to John Hammond, 
who throughQut his years 
dt Hotchkiss (1925-
'2';,) and 
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Recently I met Hammond at a small 

office he occupies on Columbus Circle 
in New York. He moved there when, 
on reaching the mandatory retirement 
age of sixty-five at CBS Records, he 
arranged to con tinue the relationship 
by producing albums independently. 
He has worked for Columbia off and 
on since the Thirties, with interludes at 
various other companies. 

Hammond is tall, hearty-voiced, still 
crewcut after all these years (he is gray 
now, but looks like a fast forty-five), 
and unquenchably enthusiastic. Wheth
er describing last night's dinner or this 
evening's guitarist, he limits himself to a 
few special adjectives ("Superb!" 
"Marvelous!" "Magnificent!"). He 
speaks in absolutes; 90 percent of his 
opinions are adulatory or condemna
tory, with very few shaded areas. 

" I was very fortunate," he said, " that 
my first opportunity to produce jazz 
records without any restrictions was 
offered to me by an fnglish company. 
The American recording industry in the 
early T h irties was moribund-only 
$6 million worth of records were sold 
in the entire year of 1933, compared to 
$2.5 billion in 1975. But there was a 
healthy demand in England for new 
material by artists who had almost no 
following in the United States. I was 
given a budget that enabled me to 
produce a series of marvelous things 
that eventually were released in the 
U.S. too." 

Hammond similarly found that al
most the only outlets for his writing 
were overseas. He corresponded for 
The G ramophone from 1931- '33, 
Melody Maker from 1933-' 37, and 
Rhythm from 1937-'39, aU British pub
lications; but reporting and criticism 
were secondary activities. Asked 
whether he originally envisioned him
self as a producer or a writer, he an
swered: "I just loved records, and I 
loved the opportunity to find jobs for 
people, whether at recording sessions 
or in person. It was I who introduced 
some of my early black friends, such 
as the painter Spinky Alston, to people 
like Billie Holiday, because, you see, 
I had enough dough to take them 
~round to the joints where people like 
Billie were working." 

Hammond's first report to his London 
readers on Lady Day read something 
like this: " I found an exquisite new 
singer. She is eighteen years old, weighs 
two hundred pounds, and is absolutely 
beautiful. Her name is Billie Holiday." 
One of the many guests he persuaded 
to visit the Log Cabin, the Harlem club 
where Billie worked, was Benny Good
man. As a result, Billie made her record
ing debut on a Hammond-produced 
Goodman session in 1933. There was 
no perceptible reaction, however, and 
it was not until Hammond teamed 
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Hammond's first report 
to his London readers on 
Lady Day read, 'I found an 

exquisite new singer. 
She is e ighteen years old, 

weighs two hundred 
pounds, and is absolutely 

beautiful.' 

Billie with pianist Teddy Wilson for a 
historic series of recordings, beginning 
in 1935, that her international mystique 
was established: 

The Holiday-Hammond relationship 
was erratic. John had little time for 
musicians or singers who used up 
precious time during a three-hour re
cording session smoking pot in the hall
ways. John adds: "Artistically, the 
worst thing that ever happened to her 
was tha overwhelming success of her 
singing of the Lewis Allen poem, 
'Strange Fruit,' which gained her a 
host of fans among the intelligentsia 
and the far Left." Over the years, as 
Billie descended from pot to junk, she 
and Hammond became · estranged. In 
Lady Sings the Blues, Billie gave grl.klg
ing credit to Hammond, prefer~inS to 
beef about the small payments and f.ail
ure to pay royalties on her records, a 
situation over which Hammond, in fact, 
had no control. 

Hammond's relationships with most 
of his proteges, however, have resulted 
in durable friendships. It was in 1936, 
while he was driving through the Mid
dle West in a car that contained that 
novel gadget, the automobile radio, 
that he chanced to hear on a small 
Kansas City station a nine-piece band 
at the Reno Club, whose freshness of 
concept and dynamic delivery set it 
apart from anything he had heard on 
the Eastern jazz scene. Hammond 
promptly headed for the club and intro
duced himself to the bandleader, whose 
name was William Basie. "Bill was 
working for $21 a week," he recalls, 
" and the sidemen got $18, plus what
ever they could pick up from the kitty. 
I made up my mind immediately to 
arrange for the Basie group to be en
larged and brought East." En route to 
New York, during a date in Chicago, 
Hammond assembled a quintet out of 
the band that made the first recordings 
ever to feature Basie's coolly author
itative tenor saxophonist, Lester (Pres) 
Young. By the following year, the first 
session by the full band was recorded 
in New York City, and the Basie jug
gernaut was on its way. 

It was in Kansas City, \-\' 
says, that he learned a social as 
as musical lesson. " While I was th~, , 
I got rid of some of my hang-ups about 
pot. I realized that people literally 
couldn' t exist without it. Liquor was 
too expensive, and jobs were so tough 
that there was no way a guy could get 
through a night without at least one 
or two sticks. After realizing that, I 
was never so snobbish about it again. 
Before that, I was insufferable." 

Though Holiday and Basie eventually 
achieved worldwide acceptance, it was 
Benny Goodman who, according to 
Hammond, made it possible for him 
to tread confidently through the jungle 
of the American recording world. 
"Benny was the first commercial suc
cess that I had. The odd thing is that 
when I made a remark to that effect 
on the TV tribute show, he acted re
sentful, and sort of snarled at me, 'What 
do you mean, commercial? I didn:t 
think of myself as commercial.' " 

Hammond's role in the evolution of 
Goodman from secure studio musici~n 
to scuffling n~ophyte bandleader to 
world figure was one of incalculable 
magnitude. It ~s through John that 
Goodman began to use racia lly mixed 
bands on his recordings, at a time when 
blacks and whites rarely worked to
gether. When Goodman decided to step 
out with a band of his own in 1934, 
Hammond was constantly prodding 
him. He arranged for Benny to hire 
Fletcher Henderson, the black arranger 
whose own band was floundering, and 
he helped bring in from Chicago a 
young drummer named Gene Krupa to 
beef up Benny's rhythm section. Most 
important of aJI, though, was tht en
couragement he gave Goodman i~ the 
hiring of Teddy Wilson. Never b,efore 
had a black and white musician' per-

. formed together in public on a ~gular 
basis; but the first records by the trio
Goodman, Wilson, and· Krupa- arted 
a new ~ra in SlT\all-combo jazz, and 
within months, Wilson was on salary 
with Benny. (Th!? trio, however, was 
only featured as an additional attrac
tiort; the pianist in the regular band was 
a white musician, Jess Stacy, also 
brought in by Hammond.) 

"l always had the feeling," I told 
Hammond, "that Benny Goodman's 
groundbreaking was sort of involun
tary and much more due to your ef
forts than to any desire on his part 
to pioneer." 

"How can I take any credit for it?" 
Hammond replied. "Although it was 
due to my effort, the fact is that Benny 
did it, and at a time when he felt it might 
really hurt him in the studios. 

"Those were strange days. Eddie 
Condon, though he didn't seem to have 
any racial hang-ups, referred to black 
musicians as 'spades.' To men like 
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him, they were a race apart. Teddy 
helped to change all that. He had so 
much class that when people saw him 
with Goodman, they couldn't relegate 
him to that black stereotype." 

Hammond's relationship with Good
man was totally informal; he received 
nothing for his services and, indeed, on 
many occasions, virtually had to fight 

.Goodman to put his ideas across. Schol
ars may write about Charlie Christian 
as the founding father of jazz guitar, 
and as a discovery of Goodman, yet 
Hammond recalls that when Christian 
was supposed to audition for Benny, the 
clarinetist's apathy all but aborted the 
venture. Christian had to be installed on 
the bandstand by others for the con
frontation to finally take place, and the 
King of Swing reluctantly acknowl
edged that another vital talent had been 
placed in his path through Hammond's 
intervention. 

In 1942 Hammond became Benny's 
brother-in-law, when Goodman married 
one of John's sisters, Alice. The men's 
relationship has varied from periods of 
almost total alienation to polite, cordial 
exchanges. It is doubtful that Goodman 
fully understands an essential fact of 
those early years: that had it not been 
for Hammond's encouragement at a 
time when Benny was ready to throw in 
the towel and go back to the studios, the 
Goodman phenomenon would never 
have materialized, and there might not 
have been a Swing Era. Whethet;or not 
he was King of Swing (a title resented 
by many critics and black musicians), 
Benny was a superlative clarinetist, 
leader of an excellent orchestra, and, 
eventually, a symbol of the whole 
swing-band emergence. i 

In order to prove to himself and the 
world that he was not locked exclusively 
into jazz, Hammond through the years 
recorded countless old-line, pop and 
folk artists, but the acquisition of a 
Ha.JlliDond image as a talent ferret in 
thes-e areas did not begin until 1961: 
; I first met Bob Dylan at the home of 

a triend on West lOth Street, where I 
had gone to hear Carolyn Hester. I had 
not recorded anything like Carolyn 
before, although I knew about her kind 
of music from the Newport Folk Festi
vals. So I went up to this place, and 
she wasn't there, but here was this kid 
playing the harmonica, wearing a little 
pink hat, and with a very mischievous 
look in his eye; and he didn't play very 
good harmonica, and didn't play the 
greatest guitar I'd ever heard, but I 
started talking to him. . 

"At that time I had been back at 
Columbia for a couple of years af~er a 
long absence, and I had brought in 
Aretha Franklin in 1960 and was work
ing on a lot of jazz reissues; but I was 
conscious that Columbia was plagued 
by the image of 'sing along with Mitch,' 
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'I got rid of some of my 
hang-ups about pot. I 
realized that people 

literally couldn't exist 
without it. There was no 

way a guy could get 
though a night without at 
least one or two sticks.' 

and Rosemary Clooney and Johnny 
Mathis. They needed something more 
contemporary. 

"I started talking to this kid Dylan. 
This was 1961, so I guess he was twenty. 
I said to myself, 'Jesus, I wonder if this 
kid can write, or if he can sing.' I said 
to him, 'I have a feeling, a sense that 
you must have something. Who is your 
biggest influence?' And he said, 
'Woody Guthrie.' So we got into quite a 
political conversation, and he said, 
'You're the guy who signed Pete 
Seeger?' I said yes, and it was kind of 
wonderful that I had been able to, be
cause Seeger was on the CBS blacklist, 
and I had to convince all the big CBS 
brass that it was important for us to 
have him and that I was sure he would 
::ell. So one of Bill Paley's right-hand 
men said, 'Okay, we're big boys now. 
Go ahead and sign him.' And of course, 
Pete soon came up with 'We Shall 
Overcome,' one of the great songs of 
the Sixties. I related all this to Dylan, 
and I guess it convinced him that this 
wasn't too big and fancy a label, and 
he could get a fair break. 

"He was just bumming around New 
York then and hanging around Woody 
Guthrie, who was terribly iU. Thank 
God I signed Dylan before he opened 
at Folk City, because by that time he 
was getting all kinds of offers." 

When Dylan, making the fateful 
audition for Hammond, admitted he 
was only twenty and was told his 
mother or father would have to sign the 
contract, he replied: " I don' t have a 
mother or a father." 

"Do you have anybody 7" asked 
Hammond. 

"Yeah, I've got an uncle who's a 
dealer in Las Vegas." 

John said: "I think I'm beginning to 
understand-you don't want anyone 
else to sign for you." 

To which Dylan replied: "Yes, you 
can trust me." 

A contract was agreed on for a year 
with two one-year options, the maxi
mum to which a minor could be signed. 

"So I did an album with Bobby," says 
John, "which was promptly dubbed 

'Hammond's folly' by various people 
at Columbia who couldn't stand him. 
But in the second album, he had 
:Blowin' In The Wind,' so it didn't take 
long to get Dylan off the ground, and 
soon Peter, Paul, and Mary grabbed on
to Bobby, and from then on he was a 
tremendous force in music. 

"After a while Dylan said to me, 
'John, could you work with a guy 
named Albert Grossman? Because he's 
come up with a deal for me at BBC with 
a two-thousand-dollar advanc~ 
boy, could I use it, because I'm really....., 
broke.' 

"So I said that was fine by me, and 
then a week later, Clive Davis, who had 
just joined the company as a"lawyer, 
called me in his office and said, ' What 
do you think of this, John?' And it was 
a letter signed by Bob saying that inas
much as he was a minor when he signed 
the contract, he hereby demanded re
turn of all his tapes, masters, and metal 
parts, and renounced his contract." 

Hammond said, "I see in this letter 
the hand of Albert Grossman." 

Davis asked whether Dylan had been 
in the studios to record since attaining 
his majority. Yes, several times, Ham
mond told him. Then, said Davis, the 
letter was meaningless, since by coming 
into the studio after he was twenty-one, 
he had affirmed his contract. 

Billy James, a hip young producer at 
Columbia, and Hammond got hold of 
Dylan. "We talked to him like two 
Dutch uncles and said he just couldn' t 
do a thing like this. I had taken his 
word, given him money, gotten him a 
song-publishing deal. I had asked Clive 
Davis to write a letter for Bobby to sign 
repudiating the other letter-and so 
Bobby signed it. Albert Grossman was 
fit to be tied because he didn't have any 
part of D ylan's records." 

Hammond produced Dylan only for 
the first year or two. "The first album 
initially cost only four hundred and 
two dollars, because the only person we 
had to pay was Bobby-but this meant 
there was nothing to charge against · 
him, so he went into royalties almost 
immediately." Later, with John's bless
ing, Dylan was assigned to other 
producers. 

Hammond had assured Dylan that 
CBS would never censor him. Wrong. 
" He made a really great record of a song 
called 'Talking John Birch Blues,' which 
was hilarious. But the CBS corporate 
lawyers wouldn't let him sing it on the 
Ed Sullivan Show, claiming that any 
Birch Society member could sue because 
of the supposed implication that any 
member of the Society shared Hitler's 
views. 

"So Bob, who had real principles, re
fused to go on the air. And he screamed 
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(continued from page 54) 

when CBS cut it out of the album. I'm 
sure, eventually, it will be issued. 
Actually a couple of hundred copies 
were pressed, so it's a real collector's 
item." 

That Dylan has not forgotten his debt 
to Hammond was handily demonstrated 
in the fall of 1975, when, after seven 
years away from TV, he went to Chi
cago to take part in the PBC tribute to 
John-and sang "Hurricane." This was 
the only time it was heard on television, 
and, according to Hammond, it became 
a major factor in the subsequent release 
on bail of Hurricane Carter, the jailed 
ex-boxing champion who claims he is 
innocent of murder charges. 

Hammond's experience with Bruce 
Springsteen paralleled what had oc
curred with Dylan: good vibes with the 
artist, problems with the manager. 

"Bruce is an extraordinary boy-in 
this dog-eat-dog business, a kid who's 
completely without greed." Like Dylan, 
he would gladly have worked the TV 
tribute for scale, and a couple of months 
after the taping he asked Hammond 
why he had not been invited to do it. "I 
said, 'Don't you know what happened?' 
And it turned out that the producer had 
ca lled up Mike Appel, who was my 
enemy and Bruce's agent, and Appel 
said, ' I won't even discuss it.' The peo
ple at Columbia were so chicken that 
they didn't dare go over Appel's head 
and ask Bruce direct; so he just didn't 
know." 

"Who is Mike Appel?" I asked. "And 
why is he your enemy?" 

"He is the guy who brought Bruce to 
audition for me, although I found out 
later that it was Bruce who told Appel 
to arrange it, as Bruce had read about 
my having signed Dylan. Now, Bruce is 
a boy who doesn't smoke, doesn't drink, 
doesn't curse, who is absolutely the op
posite of anything you have ever read 
about rock and roll-without guile and 
totally unselfish. Let me tell you a little 
incident that took place after Bruce had 
become an overnight superstar. O ne 
day I said to him, Bruce, a young girl I 
know wrote me that the student body at 
this private school she's attending has 
decided that the artist they would most 
like to have for their concert is Bruce 
Springsteen. I · told them they couldn't 
possibly afford you; the hall only seats 
about nine hundred people, and the 
most they could possibly come up with 
is four thousand dollars. Have you ever 
played a prep school, or any kind of 
private school?' 

"Bruce said no, but if I wanted him to 
do it, he would. I said I'd notify him as 
soon as I got official confirmation from 
the school, a.,d he told me to be sure and 
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'I was in Louis' stateroom 
when Collins called hirn a 

nigger- he was very 
drunk. And I knocked 
Johnny Collins down. 
Louis never forgot it.' 

mark the letter personal, and to the at
tention of his secretary, because I 
wanted to be sure this could be done 
without Appel screwing it up. 

"A day after I sent the letter, the 
school got a call from Mike Appel, say
ing it was utterly impossible; that the 
money was ridiculou s, and anyhow 
Bruce would be on a tour of the South 
at that time. The school called me up, 
frantic, but I told them to cool it. I got 
hold of the secretary, who said, 'Bruce 
has seen your letter, Mr. Hammond, 
and don' t worry, he'll work things out.' 

"1 he outcome was that he rearranged 
his whole tour, played the date for four 
thousand dollars, worked two-and-a
half hours without stopping, and had 
the audience standing and screaming 
after every number- and he was so 
damn nice to everybody. And only re
cently Willard Alexander, the booking 
agent, called me up about trying to get 
hold of Bruce for an outdoor concert, 
thirty-five thousand dollars for a single 
nigh t. I said, 'Good luck, Willard, but I 
don't think he'll do it.' Sure enough, 
Bruce, who refuses to play any outdoor 
event, turned it down. He's just not in
terested in money." 

Despite his interest in Springsteen, 
whose backup group he calls "prac
tically the only rock band I can listen 
to," Hammond has no time whatever 
for the jazz-rock merger, most of whose 
proponents he believes are motivated 
simply by avarice. "The musicians who 
are selling out voluntarily are succumb
ing to the worst instincts of the capital
ist system. For Miles Davis, who was a 
real original, to be putting out crap
repetitious crap-that's a disgrace. And 
Ramsey Lewis, who has a wonderful 
bass player and drummer, is being en
gulfed by commercial rock sounds that 
have nothing to do with whatever he 
stood for. And Herbie Hancock's worse, 
and ... oh God, you could go on and on. 
At least George Benson knows what 
he's doing, still plays a jazz gig with 
Benny Goodman when he has a chance." 
(Guitarist-singer Benson, discovered 
and recorded by Hammond ten years 
ago, recently earned his first gold record 
with a highly commercialized album.) 

Hammond's socio-political and reli
gious views are a curiously mixed 
product of his very proper socialite 
background and his life spent among 
musicians, helping them fight the sys-

......... ~ 
tern. Only once, he recalls, did he trans
late his strongly felt beliefs into direct 
physical action: 

"I really got to know Louis Arm
strong in 1933, when he and his third • 
wife, Alpha, and his dreadful ma11ager, 
Johnny Collins, happened to be aboard 
the Homeric when we were all traveling ' 
to London. I was in Louis' stateroom 
when Collins called him a nigger-he 
was ve1y drunk. And I knocked Johnr.y 
Collins down. Louis never forgot it; he 
used to slap his thigh and say, 'Gee, 
John, nobody ever knocked someone 
down for calling me a mgger.' But in 
those days, I was so utterly removed 
from Louis' and Alpha's lite-style; they 
were lighting up every night, and I wa5 
looking on and not participating, be
cause I didn't like pot; and I was a vir
gin. f only smoked pot once in my life, 
with Charlie Barnet in 1932 coming 
home from a radio session at WEVD. 
Never liked the smell; never touched it 
since . I've always gotten my charge 
from other things. I was very proper in 
some ways and very improper in others, 
such as having close friends who wtre 
black." 

Hammond fell silent for a moment. I 
asked him whether, at sixty-five, he has 
any regrets, any might-have-beens in 
his long fight for the dignity of the 
music and musicians whose causes he 
has espoused. 

"Yes. I should have been the first 
guy to record concerts live. I should 
have taken equipmen·t down to Cafe 
Society, where Teddy Wilson and all 
those marvelous people were working; 
but I didn't quite have the courage of 
my convictions, and, of course, only a 
few years later, Norman Granz had the 
guts to begin recording his Jazz at the 
philharmonic concerts. I did the best I 
c-ould in the Thirties, but I wasn't well 
organized, wasn't a good businessman; 
I was always spreading myself thinner 
than I should have." 

When I asked whether he had cause 
for embitterment as a result of ingrati
tude (I had Billie Holiday specifically in 
mind), John said: "I don't expect any
body to be grateful. Grateful for what? 
I mean, they've got the talent. The best 
way is never to expect any gratitude, al
though I must say I've found plenty. 
Look at the story about Springsteen, 
and think of Dylan and all those other 
people who came to do that television 
show for nothing-and I hadn't a thing 
to do with their being asked." 

He laughed, arid said half-seriously: 
" I really feel I've probably loused up 
more musicians by helping to make 
them famous and will probably go 
down in history as some sort of cad. It's 
a terrible thing, isn't it? Because I was 
doing everything for nothing, you 
know. I just loved the music, and of 
course I always will." C 
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1'1( Seowind 's sound is light years from Don Ho. 

Seawind sold everything, pooled its cash and headed. 
Cor Hollywood. 'fhe job turned· out to be one night a 
week at the Baked Potato, a club with a capacity of less 
than 100. But very soon the wot.d was out, an album 
was underway and the offers begah to pour in. 

Much of Seawind's strength lies in its instrumental 
versatility: every member doubles as a vocalist, Larry 
Williams plays a truckload of keyboards, synthesizers 
and reed instruments, Jerry Hey juggles trumpet, fiue
gclhom and French horn. Pauline Wilson, who plays 
percussion, adds a voice or rare adaptability. 

"One of the reasons we wanted Pauline right from 
the swt," Wilson says, "was that she bas this natural 
ability to usc her voice as if it were another instrument; 
so it's not Just a singer out front and a backup band. We 
ft.nction together as seven musicians." 

.is Wilson, whose role in Sea\\'ind has been some
what inaccurately compared witb that of Cbaka Knan 
in Rufus, married •roni Wilson in 1975. Raised on a su
gar cane plantation on the Island of Hilo, she is self
taught. When the Wilsons met she had been singing 
professionally ll.l'O~nd the islands since 1969, when she 
was 19, and had been working_at a disco in Kona. 

BY LEONARD FEATHER 

~ I.: it a Hawaiian band? True, Scaw:nd was organized 
m the Islands, but its sound is light years removed from 
D .tHo. . 

Is it a religious group? "We kive thanks 10 the Lord 
for btinkfng us and 0\Jl! music together, · you read m the 
album fibtcs. Among the a>nga Ul'e He r.oq; You." a 
hymn of praise to the Lord, and "The Devil Is a Liar " 
yet Seawind plays Instrumental music and sings lyrics 
that have no devotional message. 

Does it qualify as jazz? Record W01!d, a trade paper 
called it the up and coming jazz group <Jf 1977 Bob wu~ 
son, in his composing for ScaWiild, has Lh feclmg and 
style· or Keith Jarrett in mind When K1m Hutchcraft 
plays alto sax, there is more than a hint of -the old !i 
non ball Adderley combo in its gospel-funk g.' 'u .. e. 
Seawind's youthful members are products of lhe roc 
!;Cneration. 

• 
Though the first CTI album did well, 5ealWirld luUitioliii!IIIW 

had to rely for mocb of its exposure on warmup p~~ 
concerts for bigger names. "We cpened for .Boz ~s 
at the Greek Theatre," said Pauline, .,and we ve 
warmed up fo1· George Benson on some dates and Tow
er of Power on others. Last epring. wheD tbe album 
came out, we went back home and plajecl Jill the .main 
act at the Universil3 of Hawaii Am~\re. .c.t'he 
reaction was unbelievalilet We had n&Mea we'cl ac
quired that kind or a following. They gave us tremen
dous airplay in Hawaii." 

jlarm-ups aside, Seawind has made lnroods Into the 



Yale (1929 - '31) and his studies 
at the Juilliard School of Music and 
forever after, remained a free spirit 
icompelled by twin drives: the reduc
tion of American racism and the glori
fication of American jazz and related 
forms. 

That bigotry has not been eliminated 
cannot obscure the uncounted achieve
ments due directly or indirectly to 

Hammond's role as a vice 
president of the NAACP. 
(He quit some years back; 

Hammond, whose poli
tical stance has always 

slanted heavily to 
portside, ""'· 

felt then-President Roy Wilkins was 
dragging his feet.) 

As for the second goal, here are a 
few of the people and musical develop
ments we might never have heard of but 
for his intercession: The Swing Era, 
boogie-woogie, Billie Holiday, Count 
Basie, Benny Goodman, Charlie Chris
tian, Teddy Wilson, Aretha Franklin, 
Bob Dylan, Bruce Springsteen. 

His adversaries have opposed him 
for his racial views. ("Red Nichols, the 
cornetist, who was probably the most 
anti-black., white musician I ever came 
across, would openly refer to me as 
a 'nigger lover' and definitely resented 
the fact that I consciously broke down 
racial barriers.") Some have falsely 
branded him as a Communist. ("I was 
very vulnerable, but I never joined 
the Party, because my whole thing was· 
integration, whereas the Communists 
wanted self-determination in the Black 
Belt-a forty-ninth state, a form of self
segregation-which completely turned 
me off. ") But Hammond is essentially 
a rebel with his two connected causes; 
when a.n article he wrote for the People's 
Voice or the New Masses was censored 
because of his pro-integration views, he 
simply removed himself, and during 
his years with the NAACP, he found 
himself constantly at odds with the 
extreme Left. 

I can speak of John Hammond with 
affectionate authority, for we have been 
friends since the early Thirties when, as 
a young jazz fan, I met him during 

one of his visits to England. One 
evening in the Fifties, when I expressed 
astonishment that there was no avail
able reference book on jazz, Hammond, 
who always knows someone in the 
right place for every contingency, de
cided to bring me together with a pub
lisher he knew. This resulted in The 
Encyclopedia of Jazz and almost every 
other book I have written. 

Yet I can also write of John objec
tively, remembering the couple of years 
when we were not speaking (because 
of his stubborn and, to me, wrong
headed criticism of Duke Ellington) 
and recalling his reputation for bad 
manners in the presence of performers 
he did not respect. When Hazel Scott 
played piano at Cafe Society Down
town, the trend-setting Village club 
whose owner shared Hammond's belief 
in integration both on and off the band
stand, an impatient Hammond would 
wait through her set, conspicuously 
leafing through a newspaper. But Scott 
was one of the few stars of Cafe Society 
not promoted by Hammond, who used 
the room as a sounding board for Billie 
Holiday, Joe Tutner, and the boogie
woogie pianists. (The white world 
never even knew of the term "boogie
woogie," nor of the eight-to-the-bar 
piano style it denoted, until Hammond, 
fascinated by a piano solo called 
" Honky-Tonk Train Blues," recorded 
in 1929 by Meade Lux Lewis, conducted 
a five-year search for the artist that 
ended up in a Chicago garage, where 
he found him washing cars. Hammond 
promptly recorded him in a new version 
that revived Lewis' career and triggered 
the national boogie craze.) 

Bruce Springsteen 
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Redd ·FoXx tale 
of black humor 

J!!!JlCrll:lCk $CCJ1C 

Something for everyo 
by ~ONARD FEATHER bv \VILLIAt\t S.l\'ll RPHY 
ne ledd Fe11 hcyelo,edia tf Black Humer 1: • 
Foxx and Nonna Miller (Ward Ritchie: $12.50) Booksellers will be displaying a wide array of boxed v.clc 

. "If you see me ·laughing," went the ancient blues F " 

verse, "I'm laughing just to keep from crying." That Progre~s in the emancipation of 61ack comedy was 
statement sums up as well as any other the essence of painfully slow. The century began with Williams & 
what has belatedly emerged in white America over the Walker, billed as "The Two Real Coons," of whom the 
past decade or so as a priceless lode of black humor. white critic for the New York Democratic Mirror ob· 

Some of the richest, subtlest or most caustic humor served: "The common every day Nigger has only to 
through the ages has been the ~umor of the handi- open his mouth to bring laughs." When Walker died, 
capped, the victimized, the underprivileged. It is n9 Bert.Williams continued on his own, but for many years 
coincidence that the existence of Jewish ghettos result-. duriri(and after World War I there was an all but total 
ed in a high incidence of Jews among America's fore- blackout of blacks on Broadway, a void that was filled 
most vaudeville comics. Lily Tomlin has found comedy with "Shuffle Along" in 1921. A half century after Wit
material in a quadriplegic. George Shearing has a great Iiams & Waller, we had Amos 'n' Andy on television; a 
store of what he caJls blind-jokes. very small step for mankind. 

.As Redd Foxx observes in his preface, "\Vtuinever an · Even in black theaters, comedians continued . for 
oppressed people are without the ability to improve many years to confirm the white man's image of Afro
their situation, they begin to laugn at themselves and Americans by using blackface. But during the 1940s, a 
make jokes about their situation. It is only when people new breed of comic emerged, seen for the most part 
can laugh at themselves that they become human be- only by blacks, but paving the way for the Lenn,y 
ings." Bruces and others who freed us from social and sexu~ 

The black man's comedic history has been different taboos. . · l 
for it has been determined to an astonishing degree by Redd Foxx, Moms Mabley and Pigmeat Markham 
the will and whim of white America. Two and a half faced predominantly white audiences for the ftrst time 
centuries of slavery and a century of segregation Jed to far too late in their careers, though they had kept mil
the development of a form in which self-degradation · lions in hysterics while th~y played the Chillin Circuit 
was the pervading element, burnt cork the false face, · of ghetto clubs and theaters. 
obsequiousness the way to the white man's ribs, so ea.: Some of the Foss-Miller pen portraits are only long 
sily ticklectby a Stepin Fetchit or a Mantan Moreland. enough to titillate our interest, being too brief to afford 

a well-rounded picture. Instead of those dated trans-
Norma Miller, originally a dancer who worked with cripts of Apollo sketches, it would have been helpful to 

Redd Foxx in black theaters, later a comedienne in his include a passage from a Sanford and Son episode 
night club in Los Angeles, has done a commendable if (FoJQC, in his own 20-page segment, gives unduly short 
selective research job. If this is not truly an encyclope- Bhrift to his Sanford alter ego). The mere three and a 
dia, at least offers considerable enlightenment on two 
leve~. 

The first is a nistory, dealing with plantation shows, 
white minstrelsy, the black minstrels who followed, the 
evolution of Harlem as a social center and of the Apollo 
Theater as a cynosure for black vaudeville and the in
fa_mous TOBA circuit that kept black acts moving 
around the country in the 1930s (officially it meant 
Theater Owners' Booking Assn., but many of the per
formers swore it stood for Tough on Black Asses). 
. The second sectiOn comprises vignettes of a dozen or 
so figures, from Sammy Davis and Timmie Rogers to 
Bill Cosby, Flip Wilson and Richard Pryor. 

Kirk and Koenig: 

Two of a Kind 
• 

BY LEONARD FEATHER. 

• Every .Year inevitably takes 1ls toll in jazz as in a 
~·alks of life, but .1977 has been a singularly melancholy 
time. It. began w1th the loss of Erroll Garner, fqllowed 
by, among others, Benny Green, Paul Desmond, Richie 
Kamuca, H~pton Hawes, Ethel Waters, Bing Crosby 
and Sonny Cr1ss. 

Two names have now been added to that lisL They 
were men who on the surface mav seem to have had 
little in common. One was a performer, the other a pro
ducer; one began his career at 15, the other graduated 
from Dartmouth and attended Yale law school. Yet 
Rahsaan Roland Kirk and Lester Koenig were linked in 
two meaningful ways: both were men of great integrity 
and resilience; both suffered senselessly and unavoid
ably-Koenig who was white and blacklisted, Kirk who 
was black and blind. 

• 
At the memorial services for Koenig, William Wyler 

recalled how he met the aspiring screenwriter in the 
Army Air Corps during World War II. As writer or as
sociate producer, Koenig seemed to have a bright 
career ahead: He and Wyler worked together on manv 
films, among them "The Best Years of Our Lives" and 
"Roman Holiday." 
. But Koenig was a man of profound social comictio.1s 

which he was not afraid to express and translate into 
action. As a reward, he was rendered incapable or being 
employed in the fear-stricken film industry, a prema· 
ture victim of incipient McCarthyism. 

The movies' loss was music's gain. He went on to 
found Good Time Jazz and Contemporary Records. A 
few months ago, reviewing an Art Pepper album on the 
latter label, I observed that "Koenig, who has run lhis 
company for 26 years, may be the record business' most 
totally honest man. He is a dedicated craftsman who 
handles the musical and technical details of every ses· 
sion with the application of a watchmaker." 

He was also unfailingly loyal to the musidalll who 
worked for him: they, in return, thought of him less as 
an employer than as a friend. He was a kind, gentle, 
quiet- mannered and extraordina..rily compassionate 
man; small wonder that on hearing the news of his 
passing, several associates u.'led the identical phrase: 
•'That man was like a father to me." 

In a(!ompctitive field like the record business, men of 
Les ~nig's caliber cannot be replaced. They can only 
be mourned. 

, I ' • 
Rahsaan Roland Kirk al~ was one of a kind. Educat· 

ed at Ohio State School for the Bhnd. he was 16 when 
he had a dream ·about pia) ing three instruments at 
once. With the help of some odd horns he picked up in 
the "scraps" department of an instrument store, he 
turned the dream into reality. 

It took a while for him to con1rinee some critics that 
his accomplishment was more than just a gim!'li~k; but 
Kirk created unique sounds and genuine mUSic m ~t 
capacious mouth, and as if that were not accom~lish
ment enough, he continued to do so after suffenng a 
crippling stroke in 1975. 

The doctors had told him be could never play again. 
Kirk was back on the bandstand within months, em· 
ploying mainly his left hand, ~omehow even putting the 
paralyzed right arm to some limited use-and playmg 
two instruments at once much of the time. 

He kept working right to the end, even though they 
had to help him on and off a chair. He played two con

. certs the night before he d1ed, at the age of 41. 
Rahsaan Roland Kirk never recorded forContcmpor· 

ary, but I suspect that he and Lester Koenig would 
have unders1.9<>d one another very well. • 



Redd ·FoXx tale 
of black humor 

9NARD FEATHER 

ne lecld Fen ~·,eclia ef Black. Humer by Redd 
FOJX and Norma Miller (Ward Ritchie: $12.50) . . 

"If you see me laughing," went the ancient blues 
verse, "fm laughing just to keep from crying.'' That 
statement sums up as well as any other the essence of 
what has belatedly emerged in white America over the 
past decade or so as a priceless lode of black humor. 

Some of the richest, subtlest or most caustic humor 
through the ages has been the humor of the handi~ 
capped, the victimized, the underprivileged. It is n9 
coincidence that the existence of Jewish ghettos result~. 
ed in a high incidence of Jews among America's fore~ 
most vaudeville comics. Lily Tomlin has found comedy 
material in a quadriplegic. George Shearing has a great 
store of what he calls blind~jokes. 

As Redd Foxx observes in his preface, "W~never an 
oppressed people are without the ability to improve 
their situation, they begin to laugb at themselves and 
make jokes about their situation. It is only when people 
can laugh at themselves that they become human· be
ings.'' 

The black man's comedic history has been different 
for it has been determined to an astonishing degree by 
the will and whim of white America. Two and a half 
centuries of slavery and a century of segregation led to 
the development of a form in which self ~degradation 
was the pervading element, burnt cork the false face, 
obsequiousness the way to the white man's ribs, so ea.:· 
sily tickle<tby a Stepin Fetchit or a Mantan Morel<l.Jld. 

Norma Miller, originally a dancer who worked with 
Redd Foxx. in black theaters, later a comedieline in his 
night club in Los Angeles, has done a commendable if 
selective research job. If this is not truly an encyclope
dia, at least offers considerable enlightenment on two 
lev~. 

The first is a "history, dealing with plantation shows, 
white minstrelsy, the black minstrels who followed, the 
evolution of Harlem as a social center and of the Apollo 
Theater as a cynosure for black vaudeville and the in
f~ous TOBA 'circuit that kept black acts moving 
around the country in the 1930s (officially it meant 
Theater Owners• Booking Assn., but man}f'of die per
formers swore it stOOd for Tough on Black Asses). 
. ~e second section comprises vignettes of a dozen or 
so f1gures, from Sammy Davis and Timmie Rogers to 
Bill Wilson Richard 

half pages of text on Cosby could well have been 
stretched with the help of a segment from one of his 
unique TV rQutines. 

Black comedy wears many masks: ethnic and univer~ 
sal, clean and dirty, male and femal~ the humor of 
dialect and the humor of impressions (George Kirby, 
the past master in this category, is given due credit). 

As the final chapter, "Black Language," reminds us, 
Afro~Arnericans also have given us countless words 

and phrases that have long since passed into the 
American vernacular, their source uncredited. H 
not hip to this trip, you're a square and don't dig 
black humor is coming from. Foxx and Miller will 
you find the way. If you are black already you will 
joy this reminder of where you have been. 

Feather writes reguklrly for The Times on music 
other subjects. 



JAZZ 

Yule Gifts and Riffs 

BY LEONARD FEATHER 

t Th1s being the time of year when one would like to 
reach out and spread good cheer to the four corners. in 
the form of gifts and good wishes, an alternative sug
gests itself in lieu of that practical impossibility. 

The following is a collection of holiday thoughts for 
some of our more prominent friends in the form of sug
gestions concerning whatever they may need, want or 
deserve. It is to be hoped (let's hope you noticed the 
sk1ll With which I avoided using "hopefully") that some 
of these will be accepted in the lighthearted spirit in 
which they were conceived; others are to be taken as 
seriously as my intentions. 

Stan Kenton: a speedy return to the bandstand. 
(Latest report a Jan. 13 liftoff, with slightly altered 
personnel. 

Mercer Elli~gton: a pen, a supply of manuscript pa
per, a hotel smte locked from the outside, a modicum of 
your father's mspiration, and room service until you 
have fmally kept· ~e promise you made, when you in
hented the crown m 1974, to make a serious return to 
your composing career. · 

Eubie Blake: at least five years and two months more 
of robust hving. We need our first jazz centenarian. 

Joe Venuti: a birth certificate. 
Doc !:>everinsen: three minutes a week of your own 

time, with the full orchestra. (Maybe on Mondays?) 
Maynard Ferguson: slightly lower blood pressure. 
Bill Evans: slightly higher blood pressure. 
Count Basie: Maynard Ferguson's record sales. 
The Sex Pistols: Count Basie's record sales. 
George Benson: a temporary case of laryngitis (just 

long enough to afford you a coast-to-coast tour as an 
instrumentalist.) 

Ronnie Laws: your elder brother's talent. 
Hubert Laws: your younger brother's luck. 
The Toshiko Akiyoshi,~ Lew Tabackin Big Band: an 

abbreviation ex-pert. 
Dexter Gordon: leg room on the planes to and from 

Copenhagen. 
Keith Jarrett: an ounce of humility. 
Tommy Newsom: an ounce of chansma. 
Ntels-Henning Orsted Pedersen: see Toshiko Akiy-

oshi/Lew Tabackm Big Band. 
Herbie Hancock: a cellar loaded wJth V.S.O.P. 
Chick Corea: your own Scientology center. 
Howard Johnson: your own hotel chain. 
Urszula Dudz1ak: a visit to a numerologist. 

. Joe Williams: ~ recording contract, followed by a hit 
smgle, followed by sufficient profits to enable you to 
buy up whichever of those Las Vegas casinos have 
never hired you. 
. Benny Goodman: a new repertoire; also a small firt>, 
~~st large eno~h to destroy your arrangement of 
Rhapsody in BlUe." 
T~e Pointer Sisters: a new point of view. 
D1ck Gibson: a multimillion dollar deal for the world

, W!de distribut(Wl of your unsold "Great Rocky Moun-
tam Jazz Party motion picture. 

Chuck Mangione: a new hatmaker. 
Gato Barbieri: no hatmaker. No hat. 
\~o:Jd's Greatest Jazz Band: the world's greatest jazz 

muSJc1ans. 

ho
Anthony Braxton: a case to hold every one of your 
rns, and a truck large enough to carry the case. 
We:tther Report: lighter weather. and a resident me-

terologist. 

hops
MI!es Davis: your 1970 health back-and your 1960 

c • 
Donald Byrd: a power failure. 

Gili
Ornette Coleman: six months on the road as Dizzy 
esp1e's band &v. 

Jon Faddis: sLx ~onths away from Dizzy Gillespie. 
Don Ellis: a trumpet that plays eighth-tones. 
Gerry Mulligan: a year's free service at Viclal Sas-

soon's. · 

John Dankworth: a knlgb~ (For Lady Dank
Worth, your first HollywOQCfiriOvie). 

Buddy Rich: see~ Jo~ 
ll'i~los Santana, Jaki:~ Carl Foa~ Mo~a 

,;'6, Rolind Ha~~ w~ CrO!! countrY coil' ' ' ~ 

. 

cerl tour under the "Music in the Santana-Hanna-Fon
tana-Morgana-Hanna Manner'' banner. 
. 'l'he Four .f.'reshmen: history's most OYerdue gradua

tion party. 
Jimmy Lyons: a talent transfusion of new blood to 

resuscitate the Monterey Jazz Festival. 
George Wein: a truly festive festival, preferably out

doors and far from the madding New York crowd. 
(How about someplace like Newport, R.I.?e 
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Hubbard, Ali of 
the Horn, at Roxy 

BY LEONARD FEATHER 
Twa Staff IMflr 

Midway through his three-night run and midway 
through his set, Tuesday at the Jioxy, Freddie Hubbard 
gave his listeners a rare chance to grasp what he is fun
damentally all about. 

The tune was "Portrait of Jennie." As on his new album, 
Hubbard played it lyrically, bringing out the full beauty of 
the melody and using no accompaniment except the lush, 
sweeping harp arpeggios of Dorothy Ashby. 

That Hubbard has a great talent has long been evident. 
That he knows how to set 1t in perspective is more debata
ble. ~or the Roxy job he aSsembled a nine-piece band, long 
en b1g beat and volume bt~t ~hort on rhythmic nuances. 
Though he played !luegelhorn throughout (he had dam
aged his trumpet before the set·}, Hubbard seldom 
achieved the purity of sound of which he is capable. 

Fittingly, he opened wilh "Rainy Day Song," written by 
his key60ard p~er David Garfield. (Despite a heavy 
storm. the room ~as packed.) Next were "I Don't Want to 
Lose You" and Hubbard's own "Bundle of Joy" with a fine 
guitar solo by the 18-year-old Rick Zunigar. AU three 
numbers offered a reminder that Hubbard has been called 
Ute Muhammad Ali of the hom. Jn music, thougb, noL ev
ery performance should be a neavyweight bout. 

"One of a Kind" found him closer to his prime-time 
form, with Larry Klein switching to upright bass and the 
groove closer to what Hubbard achieved in Herbie Han
cock's V.S.O.P. Hadley Calimanr.a sl.rDng tenor player, had 
his only chance to stretch out here. 

'J'he rhythmic overstatement worked well in the final 
tune, "From Now On," building a tension and excitement 
splendidly sustained bY Hubbard's long, st.ab)>ing state
tnents and leading to a very gradual diminuendo. Trombo
nist Paul RaneHn finally had~ solo. Ms. Ashby,;.bidden in a 
corner, could be seen but not heard playinf Olroughout 
much of the set. except for the welcome "Jennie." 

Wondering why it was that as a long-time Hubbard ad
mirer l had beef\ only partially satisfied, I went home, 
turned on the TV and caught Dizzy Gillespie on The To
night Show. He bad all tM answers: the dynamic con
trasts, the little harmonic subtleties, the use of great re
«ratnt alternating with tremendous technique. 

Hubbard has these qualities at his command, but the ex
~ o1 his band too often impel him to neglect them. 
Wilt can't he just be the middleweight champion? 

JAZZ REVIEW 

"'~ African Roots 

/ 

Somehow 11 
group that not Cl'lly 
of Jm. butaewally manages to do a Jot 
put the Tarzan.io TarzaDa.r 

VCJilday ~ at 'eefe 8IDclert Cll 
sextet (normally it is a li!Pf,ef, but piani8& 
was abient} stftred an'fiiiiJeit course ac:roa 
borders that tepara~ Afriean. Afro-~ 
American and just. plaiojla. 

Though tbe main pulse of the group is supplied by the 
leader. E. W. Wainwright, a powerful high-energy drum
mer. and despite the presence of two other percussionists. 
the uoit also has a strongly melodic flavor. as was 
evidenced in "Crystal." written by the bassist Gary Fitz
gerald, and by a pretty'\valtz credited to the vibraphonist. 
Rtekey Kelly. 

The combo presents two basic sounds. One blends Lewis 
Taylor's flute with Kelly on vibes: the other finds Taylor 
on tenor sax and Kelly playing marimba. Because of its re
lative rarity and the vaguely African quatity conjured up 
by the wooden sound of the marimba. the latter mixture 
works more effectively. 

. Such pieces as .John Coltrane's "Naima" show that the 
music of this Southland-based band is well arranged and 
rehearsed. George Cannon on congas and Akin (Dosu) Da
VIS on var1ous shakables and Wainwright on t~ make a 

· cohes1ve team. "The Healer." described by Wainwright as 
a theme w1th an Arr~can village setting. is at one extreDJit.,J 
of the repertoire: at the other was a rather tame and 
runctory treatment of Kurt Weill's "My Ship." 

Though occasionally lacking the exe~tement.-tt 
generate. African RoC)t.S IS more musicll 1' 
more senous m 1ts intensions than many eombdf 
ducing gold albums. The sextet will be back 'Qillj'i~ 
cert Friday and Saturday. 
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Woody Herman Band at Disneyland 
BY LEONARD FEATHER ,......,...., 

It has been a wet week for Woody Herman at Dilney- the two-part invention on "Body and Soul" didn't come 
land. Monday the band was rained out; Tu~·t worked off. with Herman's sax intonation faltering and Joe Lovano 
despite a heavy storm. and Wednesday Papa and on tenor not too convincing In the pseudo-Coltrane pas
his Young Thundering Herd were carrying on as · things sage. But Bruce Johnston, on baritone in his own "Sunrise 
were normal. despite a leak overhead near the edge of the Lady," contributed a sinewy, engaging solo. 
bandstand In the plaza gardens. One m man had to move Johnston was in good form CJ~ on an unpretentious, un-
hls chair when ratndrops started falllng on his head. arranged blues ln 12/8, With Herm~ noodling nostalgical-

Thls is essentially the same orchestra Herman led before ly in the lower register·of hls clarinet and tha band even
an auto accident tmmobtlized him for a couple of months tually taking It out to tlie strains of "Blue Flame," it.s 
last spring. A few faces have disappeared, a couple of theme for longer than these sidemen have been alive. 
alumni have returned. Herman is on hand ~~ht; Louis Bellsoo takes over for 

A delicate balance 18 still maintained between straight the New Year's Eve lesttvities, then Herman returns to 
jazz piec~. the Latin works such as Alan Broadbent's "Su- close his stint Sunday. gar .IMf ,Mountain" and the occasional foray into jazz/ ____________ ....._ ____ 

rock. ln thiJ lQ8\ cat.eggrl is the familiar Gary Ande1'80n ~~~ 1 /1 5 
~ent of Aaron CoPland's .. Fanfare for the Common Jazz 

~:=:::.:::.:=: aL preaent bas on~ of bts best. Art Johnson is 
~t. on UDI'IIht anil eleCttic bass; drummer Jeff 
n Ia ao veried In M histctj that he follows the 
such older warki as "Four Brothers" as if he had 

~ lbefe at. the lneeptton; and~ Pat Con showed a 
~~r~ the blues on "Greasy Sack." • 

damp weather Is rough on reed players, 
~-~~~~~--~ 

PLAYBOY ' FEB . 19 I 8 , 

ALL THAT JAZZ 
If you think that instrumental 
jazz is strictly the province 
of males, you haven't heard the 
legendary Marian McPartland 
or the ageless Mary Lou 
Williams do wondrous things 
with a piano. Should you 
want to hear these and other 
fine musicians- who just 
happen to be women- get 
together for an evening o£ 
great sounds, plan to attend 
t11e first Women's Jazz Festival 
to be held March 19 in 
the Kansas City, Kansas, 
Memorial Hall. \Ve must add, 
however, that an eminent 
male jazz authority, Leonard 
Feather, is the evening's m.c. 

-. 

• The months ahead promise a ~n
able quota of jazZ, even if most of it ~ 
consist of familiar faces in the same fum
liar places. 

The only significant sound new to the 
Southland will be avant-garde pianist 
Cecil Taylor's long delayed local appear· 
ance. He will play a concert March 14 at 
Royce Hall. Another pianist, Billy Taylor, 
also a rare visitor, is scheduled for a con
cert )larch 10 at El Camino College. In 
the same auditorium, WOody Herman wUl 
be heard Jan. 24, confiicting with a visit 
that evening to Royce · Hall by the 
World's Greatest JIIIJI'Efind. In addition, 
at Schoenberg tonight is John Klemmer, 
Freddie Hubbard Jan. 22, Roger Kella· 
way and Auracle on Feb; 5. The only oth· 
er concert-hall bookings presently con- · 
firmed are Earl Hines at Royce Hall Jan. 
29 and Buddy Rich at El Camino College 
Feb.26. 

As usual, Concerts by the Sea is the 
most committed club. Willie Bobo and 
Seawind split the month of January. Feb
ruary will be divided among Stan Getz, 
McCoy Tyner, Roy Ayers and Johnny 
Hartman; March will bring back Yuse£ 
Lateef for two weeks, followed by Mongo 
Santamaria Woody Shaw and Bill Evans. 

The Ho~g Kong Bar, broadening. its 
jazz policy, will offer such saxophoms~
dominated groups as Plas Johnson thiS 
week· Phil Woods Jan. 31 and Supersax 
the f~llowing week. Singers are also in 
the lineup, with Irene Kral for the Jan. ~7 
week and Mavis Rivers sharing the bill 
with vibraphonist Terry Gib~ Feb. 21.. 

Donte's, though still occasionally dip
ping into fusion music, has some estim
a~ straight pzz on the schedule. The 
young saxophonist Scott Hamilton wi~l 
colead a quintet with Bill Berry thts 
week; Anita O'Day will sing Jan. 20-21 
and Sue Raney returns Jan. 27-28. 

The 'Lighthouse, in addition to the likes 

•

Bobby Hutcherson, who will be on 
d through next Sunday, promises se~

blues artists, among them Eddie 
Taylor and Louis Myers Jan. 17-19; 
Lightning Hopkins and Phillip Walker 
Jan. 20-23; Mose Allison Jan. 31-Feb. 5. 
~ Barisian Room rings in the New 

Year., wi\h Hank Crawford, who opens 
Tuesday for a week, followed by Lockjaw 
I1avis and Sweets Edison, four weeks of 
Arthur Prysock, three week~ of Eddie 
Harris and, starting March 19,. a week of 
Yusef Lateef. e -LEONARD FEATHER 

t. 

JAZZ 

'Twas a Something 

for Everyone Year 

l3Y LEONARD FEATHER 

• A year ago this week the listing of Golden Feather 
awards was preceded by a comment that you eould 
make a convincing argument on either side as to 
whether it had been an encouraging year for jazs. 

This time there seems to be no room for doubl No 
matter what your musical predilections, there were 
enough appropriate Sounds around to please all ears. 

tertainly the fusion or crossover artists have cbmn· 
ated the scene commercially; at this writing tJae aq»
jazz of Chuck Mangione, the jazz-rock of Jean.-Lue 
Ponty and the funk-jazz of Stanley Turrentine are rid
ing the crest of the jazz charts. 

At the same time, every other brand of jazz hal)een 
well served in one manner or another.lf you weft DOt 
in New York and thus couldn't gain access to the,_. 
ing "loft jazz" scene, you could be exposed to it :=,• 
ries of albums, entitled "Wildflowers" V. 1 
through 5, on the independent Douglas/Casab!all'\lla
bel. The avant-garde also was represented by 1111-
suance, belatedly, of "The Greatest Concert Gl Olcl 
Taylor" (Prestige), recorded in 1969, a three·recllld• 
that drew five-star ratings. 

It was no different with bebop, mainstream jd. 1111 
bands, blues-name your poison or your panac:a In 
other words, a something-for-everyone year t;riiJ 
which the word jazz, once considered toxic In 1iiUiC 
business circles, took on miraculous remedial cbnC· 
teristics. 

The 13th annual Golden Feather awards are seteaecl 
· and presented along the lines of those that~~ 

them; that is to say, they are indicative of~ 
than the personal observations of one biased or percep
tive critic. (A biased critic, of course. is one ~ 
views are at odds with your own.) 'nlia· cme-apn
famUy collective brings together into one ~· 
tain men and women who, possibly ~ to 
them. have become near and dear to.., .. ~ 
of certai~mplishments over the past.lJ 

Ust year's winners are automatically · a 
rule tha4Uminates George Benson. AI Jarnau. Ml-
ko ~illmi, Matrix, Quire, ECM ... t!l,_,uer, 

No-envelopes are needed here. Just Yll 

please. 
Maa of the Year: Herbie Hancock. 

iStimating just how deep the 
llancock's initiative in reo1rgar~lf 
Special One-Time p,...JFnrnlliMP:: 

cert tour. What is c~e,rtain:·a~is~;iir5~ lie Td to 



A~rta Hunte,r: Dom~stic Co~back of the Year 

Jlid-1960s Miles Davis quintet which this new Hancock 
1llit so closely resembled were introduced to a brand of 
llihentic jazz unlike anything they would have accept
ed from a less-respected figure. As a consequence, the 
doors have been reopened to a potential flood of purer 
mmic than most of the music world's businessmen pre
viously had the courage to put on tape. 

Dr. George Butler, former head of Blue Note, now · 
with Columbia Records, told me last week, "I'm going 
to make a strictly jazz album with Freddie Hubbard, 
and have begun to plan something along the same lines 
with Bobby Hutcherson. I have several other projects 
of the same nature in mind. It seems to me that too 
many artists have been recording jazz along a formula
rized, aSS('mbly-Jine basis. We have to get into some
thing more straight-ahead." That such thoughts are 
now permissible is due in large measure to what Han- · 
cock hath wrought. 

Woman of the Year: Urszula Dudziak. It will be a 
while before her accomplishments are fully recognized, 
llliafter two or three years of startling LPs whose ap
peal was somewhat esoteric, the Polish singer (aided as 
rlways by her arranger/violinsit husband Michael Ur
tlniak) cut an album for .Arisla, "Midnight Rain," in 
which she applied her unique vocal techniques to such 
standards as "Misty," "Bluesette," "Lover" and "Night 
in Tunisia." That there is more to her ventures than 
electronic trickery soon will be apparent to jazz au
dieoces en masse. 

C.mbclof the Year: V.S.O.P. {see Man of the Year). 
Cemehark of the Year (reimported): Dexter Gordon. 

Six-and-a-half-feet of Los Angeles-born tenor saxo
pbone immensity returned in triumph to his native soil 
after many years of expatriation. Though he still calls 
r..nhagen home, his imposing sound and damn-the
bpedoe$ improvisational persona miraculously became 
fOIIJmercially viable in the United States. 

Coax
Comeback of the ·Year (domestic): Alberta Hunter. 

ed out of retirem•_ , the composer of "Down 
Hearted Blues," which she sang on a record with 
Fletcher Henderson's orchestra in 1923, acquired more 
~clippings during her long run at New York's 
""'kery than the previous half century had amassed. 
At year's end she Wil :" ,-('( to write and sing the opening 
theme for a major movie, the only 82-year-old singer to 
do so all year. • · 

lledia Hero of the Year: Executive producer Steve :e, whose "Jazz Alive!" series of radio remotes from 
~ around th~ co~ntry brought us a reminder that 
ve radio, and hve JaZZ channeled through it, are not 

lleeessarily things of the past The programs are syndi
cated to numerous stations via National Public Radio. 

A•f!sor of the Year: John Hammond, whose autobio
hlhic:al 'John Hammond on Record" (Ridge Press/ 
~Books) not only is completely fascinating read
mg but~ provides an educational experience for any
Glle~CIJrioUa about jazz, civil rights and/or American so-

. at large. If you received some other book for 
, exdtange it for this. . 

~r Stirker of the Year: This is a new and prob
ably a one-time category, but I couldn't resist it,when I 
~ththe automobile cruising along Ventura Blvd. in 

Hollywood. It read: ''Gato Barbieri Go Ho~e," 
~ ~lh it in small letters were the neatly. printed. 

• · . and Take Herbie Mann With You!' . 
of the Year: The best, the brightest and the 

D~JCter Gordon: Imported Comeback of the Year 

' I & 
)AlZ RE\1£\\ 

John Klemmer's 
Sax Marathon 

lSV LEONARD FEATHER 
Times SteH Writer 

~It takes c~, lung power and inspiration to step on a 
• s_tage and play t.ne saxophone, unaccompanied, for 45 con

tmuous mmuti$, John Klemmer's feat Sunday presented 
by the Associat~ Students of UCLA at Schoe~berg Hall, 
was rendered a httle easter by the fact that in a sense he 
was not quite alone. Seven minutes into the recital he 
turned on his echoplex, and for the remainder of the mara
thon put this device t.o every conceivable use. 

This one-man batUe of the saxes enabled Klemmer to 
take a breath now and then while the echoes like concen
tric and ecc<.>ntric circles around him, slowly subsided. The 
ttpphng-stream effect, which Klemmer pioneered years 
ago, was only a means t.o a somewhat debatable end. At 
times the cavernous sound seemed overbearing, as did the 
long tremolos and the toneless clicking of pads against the 
horn. 

Technically, this was beyond question a phenomenal 
tour de force. Creatively, too, it justified itself for about 20 
minutes, with passages of brilliant invention. But beyond 
that point the absence of discernible form, continuity or 
steady tempo became increasingly wearing. 

After intermission Klemmer used an unamplified tenor 
sax and was joined by Milcho Leviev, who played a Stein
way grand. The pianist took up the firSt 10 minutes, fiow
mg m and out of jazz in a harmonically oblique, consistent
ly crcat1ve style. Klemmer alternated with Leviev for the 
balanc~ of a continuum that ran more than an hour. 

Most of what they played was totally spontaneous, but 
the f1·ee music was relieved on three or four occasions by 
the u!'c of preset themes by Klemmer, whose objective 
now was more melodic and at times even subdued. His in
terplay with the piano ORten. owed great empathy. 

Le~iev is an amazmg,.... ian. His ~cading runs and 
masstve tone clusters, mterlude spent tinkering with 
both hands at the Instrument's uppennost octave, all were 
to~ched by an antic Inspiration that resembles no other pi
arust in •· U~e most avant-gardists, he generally 
stops short of vaolence and chaos, preferring to display 
19th lll.4.20th-cenu.ary claseical influences. 

The lilutuaUy Onul~ teaJnwOrk of Klemmer and 
Leviev should cerf.ainly be preserved on records. As fo 
the solo excursion. Klemmer could Incorporate it more val
uably as a segrn~nt _midway through a program. Courage, 
lun~ power, msp1ratton, yes; but it also takes a touch of re
stramt. 

8 Pt 1-Sal, Jan. 14, 1978 los :lngtlr' ~imrt 

)AZZ REVIEW 

Johnson Quintet 
at Hong Kong Bar 

BY LEONARD FEATHER 
TlnlelltaH Wrlt•r 

Plas Johnson's Quintet. occupying the bandstand this 
week at the Hong Kong Bar, is an unpretentious usem
blage of local musicians playing material that never de
mands too much e1ther of the artists or the listener. 

Best known as a regular for many years on the Merv 
Griffin Show band, Johnson plays in a warm, fu~ned 
style. His sound occasionally is reminiscent O;f~die 
(J-.9ckjaw) Davis, but he lacks Davis' singular a~y to 
make a tenor saxophone sound sarcastic. ,... 

He is a traditionalist in the sense that he indulge~M~l no 
freak tones, no amplification, and uses no materlalt that 
eould not have been written and played two or three dec
ades ago. H1s best tenor work was heard in "ConfeSSin' the 
Bll.les," a rcmmder of his New Orleans origins. Jobnson 
plays with more attac~' and energy when he occasidnally 
doubles on alto sax. as in the group's theme. "Hard Tifnes.'' 

The vtrtues of Gildo Mahones, on keyboard. Mon =d-
wig on bass and Jimm1e Smith on drums have alrea~ en 
extolled here in dozens of other contexts: all are ble 
and cohesive rhythm-section components. 

The only surprises were provided'Oy'Btlly Roger(! gui
tarist on loan, as Johnson put it, from the Crusaders. His 
long, nonstop phrases. mostly 'in lightning eightb-note 
fiUlS interlarded with funky blues chords on "Confessin' 
the Blues," lifted the set above its generally routine per
formance level. 

There are sketchy arrangements and occasional changes 
of key, but essentially this is conventional jam session mu
ic of the kind Johnson has long been playing off and on io 

.Sunday night sessions at the Baked Potato. The Hong 
Bar engagement closes tonight. · · 

BY LEO.MABD Fl 
T'-sStaff~ 

When Earl Hines' fingers make contact with the key
~. someth1~g remarkable happens. Other style-scttmg 
BHUtts of the ptano have acquired imitators so skillful that 
it il aometimes hard to distinguish, say, a secondhand Er
roll Garner or Fats Waller from the original. But Hines' 
a~uJation, his percussive attack and his singular knack 
for t;fng himsell into rhythmic knots and extricating him
self Uke a hlp Houdini remain inimitable, as they have for 
b~tter than half a century. 

:SUnday at Royce Hall the venerable Fatha, who turned 
72 .last month, offered a surprise in the persons of two new 
constituents and a performance that showed improvement 
iO:pverall musical quality while retaimng his usual balance 
Qetween show biz and artistry. 

::')'here is a new bass player, Wesley Brown, and a new 
reed soloist, Eric Schneider. Both 24, they have infused the 
q~rtet . with welcome new blood. Brown dislinguished 
~unself m both plucked and bowed solos. His sound and in
tdnation are flawless; a ready flow of melodic ideas put his 
~hnique to full use. . 

::Schneider is a maverick. On alto sax he displayed an in
t.r.iguing mixture of Johnny Hodges' pure sound and Char
lie: Parker's torrential lines. Next he played an impromptu 
~tues on tenor sax and clarinet, building slowly and surely 
Jrt~ntensity. This was his first night with Hines; judging by 
the audience reaction, he is in for a long run. 

Marva Josie, a competent singer when she joined the 
group nine years ago, has continued to develop, expanding 
her range and using wordless effects in a manner recalling 
Cleo Laine. Her "See Sec Rider" was a tour de force, de
li~red with brio and expert technique. 

.:As for Hines, he is above criUcs and~~-~~~~~;· 
ageless, driving piano scaled ...... a ........ 

a "Showboat" medley 
Arm~st!i'OJiJl. 



by Leount· 
Feither in 
Los Anglfes 
MORE than any one In

dividual, more than 
any put.lc:ular reeonls or 
a111 special event, the over
rtcllnC" emphasis In jazz . 
durin& tbe past year was a · 
tread we have watehed 
~leplllll up us for at 

the lnter-

1t.m:!:~~:~ a music (j incapable 
4~--~tlc interpretation 

outsld~ the 
its birth. 
startling indica· 

be found In the 
a recent Down 

announced In ear
li·u,ieeln!M~r. In the maga

crltlcs' 
the number 

from overseas, It 
wu .-aible In the past for a. 
aop-Amerkan to ftnbh high 
Ia * llltiiiJI; but the read
en' aoll, representing a pre
clo.aiifttl)' American plebls
dte. was almost out of 
boiiiiJis for all but a handhal 
oi'II'IUldans. 

Coasider these samples 
from the 42nd annual Down 
Beat readers' poll: female 
slnaw, first place, Flora Pur
Im from Brazil; violin, flnt 
place by a huge margin, 
Jean-Lac Ponty frcm france 
(Stepbane Grappelll ran 
third); percussion, first place, 
Alrto from Brazil; synthesl· 
zer, ftrst place, Joe Zawlnul 
from Austria (also second 
place as composer); misul
laneous Instruments, third 
place, harmonica virtuoso 
Toots Ttllelemans from Bel
glum; trombone, third place, 
Raul de Souza from Brazil; 
tenor sax, fifth place, Jan 
Garbarek from Norway; elec
tric bass, fifth place, Eber· 
hard Weber from Germany. 

Toshlko Akiyoshi rou to 
third place as arranger, sec· 
ond place In the big band 
category (behind the Thad 
.Jones/Mel Lewis orchestra} 
and flftb place as composer. 

As J have often hastened 
to point out, polls are a 
puge cf popularity rather 
than of talent, but It would 
be nah•e and myople to deny 
that tbe es.teem In whleh 
tb- artists a re held Is 
lfOUnded to a larr;e extent 
In their aesthetk accomplish
ments. 

Certainly all were origin
ally lnaplred and Influenced 
by Americans; but so were 
the American winners. The 
point Is that out of this In· 
aolratlon and Influence they 
cleveloped orl&lnal styles of 
their own that may, In tum, 
bave • seminal Impact on the 
world Jazz .cene of the near 
htuftl. 

There are others, further 
doWD Ia the Uatlnp, who 
JUy be ol equal Importance 
Ia cllartln& the shape of 
IOGaltl to come: the Poles -
slllaer Unzula Dudziak and 
her haaband, the violinist and 
elecb'ODlca apeelallat Michal 
Urbaniak - certainly are 
headed for aehlwem.ents that 
will be 'Watched ucl prob
ably lollowecl extensively Ill 

MARIAN McPARTLAND: set for women's festival! 
EBERHARD WEBER: in the va.nguard of the European 
invasian. 

Joy 
from 
the 
world 

Though not as easily ob
tainable 115 the latest hit by 
Chuck Mangione or Stanley 
Turrentine, these discs at 
least can be sought out by 
anyone concerned with what 
has been happening In the 
tofts of lower Manhattan. 

On a more traditional 
level, It was a generally un
happy year for big bands. 
Stan Kenton was sidelined 
for about half the year fol-
lttwino hnln cnro_. ..... ,. "'IW'U'Iu 

Coy Tyner, Keith Jarrett and 
numeroua other pianists from 
Bill Evans to Earl Hines re
mained loyal to the acoustic 
sounds. 

The tremendous re-
surgence or Dexter Gordon 
was another phenomenon. 

It was an eventhal year 
for women In Jazz, on both 
the vocal and Instrumental 
levels. Sarah Vaughan and 
Carmen MeRae shared bon· 
ourc In a m•mnrahl• .. nneert ,., 

tures and clinlc.'l. 
On the festival front, It 

was the year when Geort~e 
Wein, In the course of the 
Newport/New York affair, 
held a big press conference 
to announce that this would 
be tbe last s uch festival, 
and that the 1978 Newport 
bash would be held In Sara· 
toga Springs. However, when 
the Scltlitz Beer Company 
came up with additional sub
sidies, Weln was persuaded 

. to keep Newport in New 
York after all. 

The Monterey Festival, 
!hough entertaining enough 
and offering a modicum of 
Interesting mu5lelans, con
tinued to shy away from 
any awareness of what Is 
happening on tbe current 
musle scene and met with 
considerable criticism from 
the press. 

Liturgical Jazz continued 
· to move forward . ..COmposer 
Pat Williams was commlss· 
loned to write a composition 
for a concert to be given as 
part of the first annual St. 
Francis Jazz Festival per
formed In Grace Cathedral 
In San Franclseo. 

Lafle auditoriums found It 
Increasingly profitable to 
play jazz attractions. Typi
cally, Keith Jarrett and tbe 
Belonging Group, perform· . 
ln~ at the 3,500 seat cap
acity University Theatre In 
Berkeley, CaiHomla. brought 
In a whopping S26,7H gross 
assets In a siqle evening. 

Cbuek Mangione continued 
along bls bi&blY commercial 
and olandly pleasant course, 
recently arrivina to the top 
of tbe jazz cJuU1a wltb his 

·" Feels So Good" .tbum. 
Gerry Nlewood. the former 
Manalone reed man, toured 
wltb his own group, bls 
place with Manalone being 
taken by Chris Vadala. 

It was a banner year for 
new books on jazz. The au
toblograpbleal John Ham
mond On Recorcl received 
unanimously favounble noti
ces. There was similar en
thusiasm for Dan Morgen
atern's Jazz People, beauti
fully Illustrated by photo· 
grapher Ole Brule; for ~tan· 
le:v. Dance's The World of 
Earl Hines and for Albert 
Murray's Stomping the 
Blues. 

Other works released dut
lng tbe year were Duke: A 
Portrait of Duke Ellington 
by Derek Jewell, The En-
,. •• ""'"'-·"'•• ,.,.. ,..... In th .. 

-nd 1vfnww .;,~-<•~ 
a aii.L ·.<Jpapact mJq 
• uo »JOA I~(DOS 111q 
.uoBaJD '(st o;,sla 
UO lDOS ,, :s:>VVSl A.1 

"Ja.{ 'PlUl latlaJS 1Sac( I)C 
.(polaur .Suo.qs w paw 1:1~1 
·x3 ·a.uasap .<etp laf!Hq ' 
.... ... 3ft ...... /~~ 

JAZZ REVIEW 

Irene Kral Sings 
at Hong Ko;ng Bar 

BY LEONARD FEATHER 
TIIMS Staff Wrlttr 

Irene Kral, who racked up a Grammy nomination last 
week (for the second straight year), is at the Hong Kong 
Bar, and Alan Broadbent, who played piano on both of the 
nominated albums, is at her side. 

Kral is one of that small group of singers who can be 
said to have bridged, with complete success, the gap be
tween popular singing in the classic tradition and JaZZ 
singing in the musician's sense of the term. SuperflcJally, 
the neophyte might wonder what is remarkable about her 
performance. She displays no four-octave range, belts 
forth no dramatic high notes, indulges in no scat-sing1r.g 
gymnastics. What, then, is so special? 

The answer may be summed up in a few words: taste. 
control, choice of material, choice of accompaniment, JiiZZ 
feeling and, as much as any of these, that elusive quahty 
called class. 

Opening with "The Night Has a Thousand Eyes," she 
laced her set with obscure or unlik~ly songs. !\uch as the 
lovely Brazilian waltz "Some Time Ago," the seldom
heard Cole Porter "Experiment," a song about money call
ed "Anybody's Spring" and a melody she heard on a long
ago David Allyn record, "Forgetful." 

Her usc of vibrato is discreet and perfect; :;he is com
pletely incapable of overstatement. yet manages to tell 
each lyrical story as if she understands and feels 1t very 
deeply. 1 

Broadbent, to whom she declared she is ''joined at the 
hip," is indeed an inseparable part of her success. Though 
he has an admirable bassist in Fred Atwood and a capable 
drummer in Joey Baron, it is Broadbent's exquisite har
monic sense, both in accompaniment and occa.qonal. sol.o 
interludes, that constituted the crowning touch m Kral s 
performance. 

For the last couple of numbers. Atwood and Baron de
parted and the singer and pianist shared the bandstand. 
concluding with "Never Let Me Go." It takes a cer~m 
bravado to end a show with a downbeat ballad; Irene Kral 
gets away with it. Her Hong Koflg trip ends Sawrday. 



tZ../1~ JAZZ 

Phostng Out the Shearing Quintet 

K1rby's big'>~ars ran from 1937 to about 1942, when 
the draft played havoc v. 1Lh hrs personnel. Dur!ng that 
tun<.' the Nat King Cole Trio, with its singular piano
~tectnc guitar blend, mitiatcd an e\ en more influential 
small group sound. 

E\ t-ntual!y every band or co nbo 6l"tgin<ll onough lo 
create a glut of lnuUnor:. must nsk lo:.mg lL<; impact, 
along \\ 1th its indh rduaht). A fe.w groups, ho ·e,·er, 
m.magcd to retain Ute1r bold on the pubhc and their ar
tl.,tll mtegrJty over· a broad l!m(l ~pan. The Modern Jazz 
Quartet lasted 22 rears, b10ke up. but still occasionally 
reumws. Now, another famous bh.>nd has reached the 
same pointm 1ts long hfc. The Gl'orgc She.tring Quintet 

BY LEONARD FEATHER 

1 A tmctl\ e group sound 1s the musical ~{ceca to
which almost every leader of a small combo has 

smce the word combo wa~ coined,\\ hich would 
back around the middle 1930s. 

p rhaps the first mflucnllal f1gurr to reach this goal 

wa;: John Kirby. 'l'ht'y call ·d his sextet ''The Biggest 
Lillie Band in Amcnra." h d!ffl'rcd fl'Om almost ever) 
other unit of its s1ze in that caC"h work 1t performed was 
a nC'utly packaged anangement, with an immediately 
d1stmguishal.Jic ensemble quality. 

a.; a pcrm.ment ent1ty IS no mor£'. 
''I would like to cot'rcct the imptc~sion,'' Snearing 

said dming a recent vacat1on at hi~ San l''t·ancisco 
home, "that the sound is permanently dead. For star
ters, we're domg a tl1rcc-wcl'k Community Concerts 
tour earJy in January With the quintet. But following 
thul I have mne weeks at th~ Carlyle Hotel in New 
York, Wllh the duo-just tn)sclf and mj ba.<:sist, V1ctor 
Gaskm. Thl'll I ha\·e three Wl'l'ks m Chicago, and after 
that a jazz fl'Stival cruise to the West lnd1cs on the Rot· 
terdam May 'l:T v. 1th my duo. D12zy Gillespie's Quartet 
and the Thad .Jones-Mel Lew1s orchestl'a. among others. 

the Rain") and maintaining an easy-listening sound 
that eventually lost some of its JaZZ following while 
more than compensating with ita crossover into the 
1950s pop markel 

"We had some wonderful times with the quintet. A 
lot of musicians who passed through the ranks went on 
to make great careers for themselves. Don Elliott, my 
vibes player in 1950-51, is do~ extremely well run
ning his own jingle business. Cal 'I]ader has had his own 
Latin-American combo ever since he left me in '54. 
Gary Burton has won any number of polls as the out
standmg vibes man on today's scene; he was 20 when· 
he joined me for a year in 1963. 

"Toots Thielemans was with me from '53 to '59. 
mamly as a guitarist, but now he's world famous as a 
harmonica soloist. Joe Pass, my gwtarist from 1965-67. 
i~ anothE.'r superb musician who became a poll winner." 

Despite its quasi-pop image, the combo never failed 
to give these and other Sheari~ sidtmen the opportu
mty to stretch out and establish themselves as jazz so
loists of unusual consequence apd promise. While af
fording valuable exposure to these individuals, howev
er, the quintet as a unit failed to stand the test of time. 

As Shearing concedes, 1'A!1Ything that's almost 30 
years old is not going to travel as well as it used to. But 
it was a valuable idl!ntity. there will always be people 
around who are going tO ask for ~t.,sound and I would 
be crazy not to make Jl availableiEthem. There's a 
great pool of talent ,Jo draw on. · ting mostly of 
men who were with ~~tat ont utne another pv~ ~be 
yt-ars. The quintet iS not ddd;lnl .t:.must say) ePJDY 
being looser. working ih a ~~contexts." 

The other settings rec:ently,have irlcluded a CQPRle of 
challenging sessions for liPS, the German-based:. 
.pany to which Sheari i3 UJ1der. contract. 
With an old friend, v~st Stephane G~~ Y 
worked together in LQnciOn dwing much~~ ar 
U), proved to be a ml.itbillly stimulating reun1on. on 
other albums, Shearing has worlted with Niels Peder
f)n, the Danish bass virtuoso, and a drummer. 

"We're getting an awful lot of calls for the duo, and I 
find that thll) enables me to play a different role. I'm 
less a leader and more a pianist 'fheH~ arc great crea
tive p099ibriRJl's in the duo Situation. The economy or 
sound, the inUmacy of this formal...give.~ me a freedom 
'Of expre.lsio'n Ulat tlic ml.Jlijeal fetters of the qumtet 
would not pcnmtto any great dcgl'l'l'." 

The qumtet. in terms of a conlinuou:-, essentially un
l!lllllg1illg' IOund {desPite turno\'l'l' m personnel) W 

It 29 YCi.Uii. ll began by acc1dent m 
Shearmg was set to record 

Ironically. the phasing out of the quintet has had v~
uable side effects m terms of cntical attention. Writens 
who had httlt> time for l.he combo now pay tribute-to 
Shearing's rare bar!nonic sensith·ity, his peJ'SOIIi} 
touch, dchcate smgle note lines and unique chordal 
pas~ag~..s. The qualilles. though prE.'sent all along 
tended at lea partially to be swallowed up in the care
fully plan• group arrangements. 

Shearint,'• master plan, along with duo bookings, will 
take in the c(:asional college workshop, at which he 
may sit in 'Wllh an existing combo. and continued con
cert appcaraJM:e$ at which he will divide his time be
tween claSSJcal concertos and jazz. He plans also to ex
pand his recently added sideline as a vocalist and has 
begun learning the lyrics to a set of his favorite Alec 
Wilder songs. 

Looking back over a career that began with an all
blind band in prewar England (only the leader was 
sighted), Shearing srors: "If I were to die tomorrow, I 
can't say that I've missed much, tither as a result of my 
blindness or my meager beginnil)3s. I've worked with 
many of my jazz idols, performed at Carnegie Hall, 
played concerts with a lot of the great symphony or
chestras. received an honorary doctorate alongside 
Prime Minister Edward Heath; I've been listed in Who's 
Who and there are very few things I've envied sighted 
people for. I wish I could S,igbt-read music, play tennis 
and drive a car, but right now I'm looking forward to 
something anyone can ~o. blind or sighted-I think I've 
earned Ute right to work a little less and try to get even 
more fun out of life than I've already had." • 

a quartet Buddy 
Franco's ancl•Utet"l 



lEONARD FEATHER 

PIANO GIANTS OF JAZZ 
It might be argued that Bill Evans 

is one of the only two influential 
pianists whose approach to an indivi
dual style was marked by dynamic 
understatement and a marked degree 
of intellectualism, the other being 
Teddy Wilson. Earl Hines's personal
ity was marked by rhythmic com
plexity, Fats Waller's by striding sym
metry, and others' by various innova
tions of harmony, melody, rhythm, or 
all three; but Evans brought to the 
keyboard a quiet, brooding cerebra
tion. 

Bill Evans 

To state that Evans influenced a 
whole generation of jazz soloists 
would be an exaggeration, for there 
were many other forces at work at the time when he came to 
prominence; but it would be accurate to claim that his impact was 
widespread and that he sounded a welcome note · of sanity and 
restraint at a time when antithetical values were beginning to prevail, 
not just at the keyboard but in the overall jazz scene. 

Born August 16, 1929, in Plainfield, New Jersey, William John Evans 
studied piano from the age of 6 and took up violin at 7 and flute at 13. 
Some of his earliest professional associates during his teen years were 
Don Elliott {later to gain fame as George Shearing's vibraphonist), 
guitarist Mundell Lowe, and bassist Red Mitchell. After graduating in 
1950 from Southeastern Louisiana College, he toured for six months 
with a saxophonist named Herbie Fields. 

A hitch in the Army interrupted his career until 1954, when he 
entered the Manhattan freelance scene, did postgraduate study at 
Mannes College, worked with combos led by Jerry Wald and Tony 
Scott, both well-known clarinettists of the day, and taped his first LP as 
a trio leader in 1956. 

The event that earned him his first substantial measure of accep
tance in the jazz world was his stint as a member of Miles Davis's 
sextet in 1958-9. He stayed a little less than a year, but alongside 
saxophonists Cannonball Adderley and John Coltrane, recording 
such gems as "Green Dolphin Street," "Stella By Starlight," "So 
What," and "All Blues," he became a part of jazz history. 

In 1959 he served on the faculty at the pioneering School of Jazz in 
lenox, Massachusetts, was prominently featured in J<Jhn Lewis's score 

for the sound track of the film Odds Against Tomorrow, and toward 
the end of that year formed his own trio, which he has led almost 
continuously, with occ_asional personnel changes, ever since. The 
original, memorable '59 trio featured the late Scon Lafaro on bass and 
Paul Motian on drums. 

An English musicologist, Wilfrid Mellers. observ~d that "Evans's 
pulse and harmonic movement are immensely slbw on ballads, the 
middle-register chords scrunchily sensuous, the spliCing warm, the 
texture enveloping .... His ability to make melod,lc lines 'speak' is of 
extraordinary subtlety." Don Nelson, wr iting in Downbeat, com
mented that "when he plays, it is like Hemingway telling a story. 
Extraneous phrases are rare. The tale is told with the strictest 
economy, and when it is over you are tempted to say, 'Of course; it's 
so simple. Why didn't I think of that7' He is •••. an artist who implies as 
much as he plays." 

These characteristics and others lost no time in earning Evans the 
worldwide recognition that led to a series of honors: he won the 
Downbeat New Star award in 1958, and received his first Grammy 
from the National Association of Recording Arts & Sciences for the 
1964 LP Conversations With Myself (a unique series Of two- and three
piano overdubs) and another in 1968 for Bill Evans At The Montreux 
Jazz Festival (both albums now out of print). 

Evans is, of course, a composer of rare skill; his best-known work 
is " Waltz For Debby." The example below is taken from the second 
movement of Improvisation On Two Themes (subtitled "Turn Out 
The Stars") from Volume I of Bill Evans AI Town Hall (Verve, 6-8683, 
now out of print), as it appears in a book of transcriptions called Bill 
Evans Plays (TRO, 10 Columbus Circle, New York, NY 10019). 

Evans is playing unaccompanied here, and although at this point 
the work goes into steady tempo, the tempo is implied rather than 
stated; note the left-hand line composed mainly of whole and half 
notes. All the adjectives that have been applied to him for the past 20 
years spring to mind-gentle, understated, subtle, delicate. And yet it 
swings. The harmonic structure is simple and logical: BmlbS, El, Aml 
(changing to A7), Dml, Gl, Cmajl, and so on. A sense of gathering 
intensity builds through this eight-bar passage with the increasing use 
of sixteenth-notes leading, in bar 7, to the flurry of thirty-second
notes; yet nothing seems hurried or excessive. 

Bill Evans is a genius, and you can't sum up genius in any eight-bar 
extract. If you are not yet into Evans I suggest that you look for every 
available record; not a single one is a loser. 

c 1966 and 1969 by TRO, Ludlow Music, Inc. Used by permission. 
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JAZZ REVIEW 

Concert Honors 
Hampton Ha--:-

BY LEONARD FEATHER 
Tlmtl Staff wrttW 

. Concerts by the Sea was open Monday, nom•• 
mght. for an evening honoring the 
Hawes. Proceeds were donated to ascl!IOlalrBN'-111111 
name for young music students, organized 
Hawes, the pianist's wife for 20 years. u,..~~-

Events of this kind have three elernenllmtllllllll• 
cere mtentions. poor planning and a ,_.._._ .. .., 
mus1cians willing to perform without 
rarely have a chance to work at a 
Hawes affair. d~pite a few first-rate 
ccpllon. 

In a Low-Key MOOII 
A notable presence was bassist Red 

fncnd or Hawes who worked with htm 
W!>Os and '60s. Now a resident of Stockblllll. 
played several numbers with David Mackay, 
~ocy Baron. on drums. The mood was so low 
t<'ai·ed the sounds would shrivel mlo silence 
)nly a couple of splendid solos by MitcbeU met 
rom complete ennui. 

Next came a group that included a 

~
hose members were at odds with one 
honist named Doug Richardson who 
1cce and some lackluster blues; Mike Jacc>baGII.. 
em pled to show that a jazz solo can qe 
ello: and Bruce Scott, a pianist who anrio.iret~Mt 
o Hawes tnore closely resembled a taJIIID.11••• 
thmg related eJther to Hawes or contempont)')llf;." 

After MidniPt 

Th<' near-total tedium was .when 
back, flanked by the exceUent ~~Z:~ 

swmgmg drummer, Billy H. Theee 
t~axophomsl Eddie Hams. who played Without 
me gear usually associated with him. 

Thts was pleasant. as was the Teddy I!Dl"llf'IIIIJ!I~ ~::1 
Soul" ;enor solo that foUowed, but by now...__ .. _ 
m1dmght and a S8SSIOD that sbould have 
Hawes' countless friends and associates en 
barly gotten off the ground. 

Jazz benefits call for long-range organizadGD 
commitments. All that came out of ~~ ... 
knowledge that a worthy cause ~
wishmg to make a donation. or to mqtnre about

1
_ 

for a scholarship, may write to Mrs. Hawes. -· 
crcs, Carson, 90746. b 
'l'he.rcgular bill of fare this week at Conc:erts Y 

is being served Ui> by Hank Crawford. 



JAZZ 

An Overwhelmingly Scholarly History 
BY LEONARD FEATHER 

.~ 
E 

• How do you like your musical literature? Do you 
prefer it light, popularized, with a dash of humor? Do 
y~u lean .toward a serious, scholarly textbook, replete 
With mus1cal examples, or to a hand~ome, lavishly illus
trated product for your coffee table? Would you prefer 
to find the subject discussed as jazz, an Afro~American 
music that has transcended its origins to become inter· e 

]t=~~~--------~--~--~~~~~~ 
; ed "The Story of Jazz'' was considered the definitive a chart by Thad Jones. 

Fronk Tirro 

s:: work of its kind when it appeared, but the last 22 years There arc a few errors, such as photographs uniden-a have been so unprecedentedly eventful that for aU its tified (Willie the Lion Smith on that full-page two-shot 
·1 virtues the book reads like a history of ci\'ilization stop- with Fats Waller) or misidentified (that's Pete John-
~ ping at the 16th century. It was. in any event, strictly a son, not Meade Lux Lewis. who occupies Page 326). 

~ 
0) ,.. 
a) 

~ 
< :> z 
< 

textbook without written musical examples. The "Giant Steps" solo lists an E 6th chord rather than 
At Lbe other ~xtreme, "Early Jazz, Its Roots and Mu- an E flat in the third measure, but anyone familiar with 

sica! Developmertt''(Oxfoi<t 1968) by Gunther Schuller the piece is likely to pinpoint this mistake. And so forth. 
was t milestone ilf ~ ethnomusicology, offering Not to mention judgmental points on which I disagree. 
an abundance Qf mus1cal illusttatiOns, but with cutoff Nevertheless, for anyone except a nit-picker, Tirro's 
pomt around 1930. (PromiSed seqpels have not yet ap- work should prov1de a source of added enlightenment 
peared). even for those who have re-ad countless pre\'ious tomes 

Tirro gives the impreSSion that he has absdrbed the on the same subject. He 1s one scholar who did not 
imreense quantity of histoncal data in the dozens of jazz merely complete his homework, but went out and paid 
books that have flooded the market during the past his empirical dues for 10 solid years of a dual career. 
couple of decades and has s1fted the most valuable "Jazz: A History'' cannot be recommended as the 
material from thetn all, adding the harvest of intensi\'e only needed textbook on jazz; neither can any other one 
spadework or his own. volume. Still, it is as close as we are likely to get to the 

• ideal primer on an art form as controversial and much

~ One of the book' • .»rincipal virtues is that he seems to 
,..._ be grinding no ax-.; indeed, his broadmindedness car
~ ries him to the point of giving serious consideration to 
z George Shearing, Woody Herman and others whom 
::> many historians have tended to underplay or write off. 0 This does not lessen the impact of his clinical examina-

documented today as it was despised and ignored dur
ing its first decades of life. • · 

tion of the Armstrongs, Parkers and Coltranes. 
Because of the great quantity of transcribed solos, 

ragtime excerpts and snippets from scores, long seg
ments will be incomprehensible to anyone who cannot 
read music; but then, 1f you can't follow a Bird solo on 
paper and understand Tirro's technicalities, perhaps 
you are a fan who is content simply to listen and enjoy 
rather than a student seeking analysis in depth. 

The dust jacket tells us that "Dr. Tirro has not opted 
for encyclopedic comprehensiveness. He has, in~tead, 
delineated the most important movements . . ." It is 
here that the author and I come to a difference of opin
ion of the kind that must separate any two critics, in 
any art form, one of whom is documenting his observa
tions while the other observes the documentation. 

One wonders, for example, at the rationale by which 
Jack Teagarden, acknowledged by almost every writer 
as a seminal jazz trombonist, is ignored but for a few 
passing mentions, while Glenn Miller, artistically a 
minor figure except for his inordinate mass acceptance, 
is the subject of two full-page pictures and a couple of 
paragraphs devoted to his orchestra. 

Omissions in later chapters may have some connec
tion with the fact that the record references are keyed 
to the Smithsonian Collection of Classic Jazz, a six-rec
ord set tha~ includes many masterpieces but, except for 
a 1966 Cecil Taylor track, contains nothing that is not at 
least 14 years old. This could account for the total or 
near-total absence of Keith Jarrett, Stanley Clarke, 
Chick Corea, Toshiko Akiyoshi and others whose u:n
pact during the past decade is too significant to be diS-
missed. · 

There is a similar imbalance in the appendix of trans
cribed solos: Only trumpeters and saxophonists are rep
resented, with nothing more recent that John Col
trane's 1959 "Giant Ste~." Part of the six pages taken 
up by this last item nnght well have ~n rep~a~ed by 
illustrations of Jarrett, Art Tatum, Charlie Chr1st1an, or 

national in nature? Or as Wack music, dealt with from a 
racial/ethnic viewpoint? 

Whichever way you are inclined, you may discover 
what you want in "Jazz: A History" by Frank Tirro 
(W.W. Norton: $16.95). Never before has a book about 
jazz attempted so valiantly to be all things to all readers 
with such a high success quotient. 

Tirro's twofold credentials as a jazz historian andRe
naissance scholar are intimidatingly impressi'(e.;Be re
ceived his Ph.D. in Renaissance studies at tlieMahrersi
ty of Chicago. Through the 1950s, he earned hisiiving 
playing saxophone and clarinet in jazz combos. PUsent
ly, he is chairman of the department of musica-..Duke 
University, which presumably means that we owe him 
our thanks for that remarkable Mary Lou. Williams 
CBS-TV program taped at Duke and aired on Christmas 
Eve. 

For those of us who have spent a great portio" our 
lives exploring the same territories as Tirro, it is impos
sible not to be overwhelmed by the amount of sCholar
ship and research that has gone into "Jazz: " 
Every time a volume with some such title 
are inclined to wonder how mueh can poEiSIDJ~ 
covered or stated that has not been u ...... .,.,"' ..... 

umented a dozen times Yet 
tion Of tftese well 
time, DiXieland, swing, ~~~r~~~r.i 
garde-t81tea on a new , 
different scholar with views colored by 
periences and attitudes. 

Until now there have beell 
jazz history. The late Marshall ~ti>!im!t'-u.~ 

Rosolino 
Plays at Don..,"'-- ·-

BY LEO'MARD I'UTBER 

Frank Rosolmo. whose quintet opened Monday and 
closes tonight at Donte's, has cast hts trombone m every 
setting from combos such as Supersax to b1g bands (all the 
way back to Gene Krupa) and fus1on groups (Qumcy 
Jones, Harvey Mason). 

That he takes the role of leader somewhat casually was 
evident in the lack of prepared music, and in the fact that a 
key sideman, saxophonist Rudolph Johnson, was missing 
on opemng night. His replacement, Carl Randall, formerly 
with Freddie Hubbard. played tentatively, his timing a 
hair off center, his double-time solo on ''I've Grown Ac
customed to His Face" tedious enough to suggest that he 
had not grown accustomed to the tune. 

The lethargy ended during a more suitable vehicle, 
"Softly as in a Morning Sunrise," which found Rosolino in 
peppery form and Randall shaping his phrases more 
thoughtfully. 

The qumtet's strength lay in the take-charge manner 
evident during Rosolino's vir~uoso ~olos, and in the suppl?l't 
of a streamlined rhythm section. B11ly Higgms, desptte'the 
world's smallest bass drum, lent authority in both seeuon 
and solo passages. Pianist Frank Strazzert pulled his 
weight in the section. but h1s solos for the most part were 
restricted to hornlike single· note lines lacking ~otion
al commumcation. 

It was not until the closing number, a long iliY•ilalliolt-.1 
of "All Blues," that the group sounded like mOII'tl,.llllll.JIIIPi 
a bunch of musician~ selected at random and ~ldQill~· 
bandstand. Rosolino revealed his phE!nolmeJlal 
and intense blues feeling; Randall "''""""'"' 
zeri finally played a sequence of 
tower of strength throughout the set, uu'l'~.':'-1•" 
son in the art of upright bass 

If Rosolino is serious 
helm of a jazz combo, 
hearse it and try to mai1ntain· 
ly something.rnuch 
too fine an artist to 

Donte's will round 
Anita O'Day and 
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JAZZ Joyce Collins· elegant rubato piano. 

Isn't it rich? Isn't it queer? Singers with limited tale t 
sell in the millions while Bill Hendereon bas to Wlllt two 
and a half years for someone to pick up this tape and 
put it on the market Four stars. 

Authenticating a. 'New' Singer Ec:t~ally -queer is the double ~e being led by certain 
mUStcaans whose records may differ sharply in quahty 
according to what record company or producer IS m
volved. Blue Mitchell's is a typical case. This estimable 
trumpeter is heard, along with his frequent partner Ha-· 
rold Land, on "African Vi?let" (ABC Impulse AS 9328). 
The Harold Land-Blue Matcbell Quintet also has a new 
release called "Mapenzi" (Concord Jazz CJ-44). 

BY LEONARD FEATHER 

Bill Henderson 

heard in a new album of his own, "Celebration" (Cata
lyst7624). The shadow of John Coltrane hanss heavily 
over certain tracks, notably, "Lush Life," which you in
pitably compare wath Trane's own version; yet Call

bat forged a style of his own, is very strong in a 
goove ("Celebration Blues"} and also plays the 

a bossa nova, "My Marie" (with light, sensitive 
Jlh•wm·k by Elvin Jones), and a waltz, "Schyle~n," 

the South Africa-born pianist Ho-
R'"''"'"'"~ 's tune, "Gala," the quar-

'l'rinidad-born David Williams; 
bass solo. Three and a half stars. 

launched a new affiliate label, 
be devoted mainly to "pure" jazz. 

nn'll,,.r,·ua and eclectic pianist, hews to 
!lll~st 1'Waiting for the Moment" 

ru:urrae and boogie-woogie 
"Afro-American Suite 

extraordina
"'Parisian 
~im-

There is something about his attractively nervous vi
brato, his timbre, phrasing and feeling for the_ beat, that 
makes him a jazz singer just as surely as _B!lhe Hohd<~:Y 
and Jimmy Rushing were, and as certamly as Stevae 
Wonder and the Brothers Johnson are not. 

There are weaknesses; because of the live recording, 
his presence is variable, and because he plays it too 
much for comedy, the closing blues fails. But look at the 
virtues: a new version of his old hit "Joe," a couple of 
charming, unfamiliar songs, "Love Is a Bug" and 
"Sweet Pumpkin," and for those who can take it, yet 
another inspection of "Send In the Clowns,'' fortified by 

The difference? On the first set Mitchell and Land are 
engulfed in strings, voices, synthesizer, j)ercussion sec
tion, quasi-disco rhythms, and get to play none of their 
own compositions. They deliver some fine solos and 
strive to retain a real jazz feeling, but too often the re
sults are trivialized by the material and arrangements. 
Two stars. 

On the Concord Jazz set, Land is presented not only 
as an intriguing tenor saxophonist but also, on four 
tracks, as a composer on the brink of brilliance. All the 
music comes from within the group; the pianist Kirk 
Lightsey wrote two cuts and Mitchell supplied "Blue 
Silver," during which both the tune and the playing re
call his days in the Horace Silver Quintet. 

Significantly, Mitchell is quoted in the notes: "We are 
delighted to get our music across on this record, since it 
represents what we're really doing." For this uncom
promising, uncontrived quintet set, three and a half 
stars. 

Freddie Hubbard is in a similar situation. On his own 
album, "Bundle of Joy," though playing generally well, 
he has to deal with strings, voices, many added horns 
and eleborate arrangements. The best track is the sim
plest, "Portrait of Jennie," which finds him supported 
simply by harpist Dorothy Ashby. Two and a half stars. 

Hubbard seemed to feel more freedom to do his own 
thing when, as a sideman, he took part in an unpreten
tious septet session led by the vibraharp a'ld marimba 
virtuoso Bobby Hutcherson on "Knucklebean" (Blue 

, Note LA 789). His muted trumpet solo on the lovely 
Hutcherson waltz, "Little B's Poem," is more moving 
than any of his overorchestrated works that dominate 
his own set. Four stars. 

The title tune of "Knucklebean" is a blues. featuring 
the tenor sax of Hadley Caliman, who may also be 

Frecldie Hubhard 

· One of thegreat piamsls of the bebop era, Walter 
Bishop Jr.

1 
submerges his identity in a stew of confusion 

music on 'Soul Village" (M~ 5142). The soul is syn
thetic; supporting m.embets sueh as Randy Brecker and 
Gerry Niewood work bel6\ll their capacity. To top it off, 
the liner notes are an embarassingly sophomoric mish .. 
mash of phony hip talk. One Btar,Jmd this solely tor the 
melodic value Of Bishop's tunes, 4'Valerie" and ''COral 
Keys." 

For a reminder of })ow' this :illifted artist eouDded 
when he was busy .bei111 lrin1selr, f ~end JfCBai'lie 
Parker: The Verve Years (-1852-54,)-), wfth 
Bird in a variety of good, biMtint\ setij~Jgs, a 
couple of which include BiShop:at best Four 
stars. • • · 



Twentieth Anniversary Of United Artists Reeonis 
Fiftieth Anniversary Of Trana America Corporation 

UA-Blue Note 
The Essence Of Artist Involvement Brings Seminal Jazz Label 

To Its 40th Anniversary As Innovator and Discoverer Of New Music. 
"Blue Note Recorda;• aaya Artie Mogull, "ia the ulti· 
mate jan label:' 

A longtime jazz fan, Mogull recalla having liatened 
in admiration to Blue Note'• product "at long aal've 
been hearing recorda. I can't think of any imporiant 
contemporary jan artiatal haven't heard on the label 
at one time or another:' 

Mogull'a buaineu involvement with Blue Note 
began April 1, 1976, when he waa appointed Preai· 
dent of United Artiata. "In the peat:' he recalla, "Blue 
Note wu tome what of a traditional jazz label; but 
over the laat year or two a great deal hat been 
aceomplithed in uting Blue Note aa a aort of prov· 
ina around, breaking in important new artith tuch 
aa Earl Kluah, Noel Pointer and, of coune, Ronnie 
Law a. 

"The line of demarcation between jan and pop 
i• becomin& continually thinner, a• thete art! all illut· 
Irate. There ia no longer any contradiction of term• 
in the phme 'popular jan artiata: 

"I can remember the time when jan uted to be a 
dirty word. Today it aignifiet an important and grow· 
ina segment of the record butineu, and I don't think 
any other label ia contributing more than Blue Note 
to emphulze that Importance!' 

There might well have been no Blue Note atory 
to tell had it not been for Adolf Hitler and the rite of 
Nul Germany. 

II began when Alfred Lion, a teenager in Berlin, 
became intrigued by the performance~ of a black 
American orchettra, Sam Wooding and hi a Chocolate 
Kiddiu. Arter teeing the band perform, he began 
collect ina record• by Wooding and othen who played 
thia intriruing brand of muaic. Thia waa In 1925, 
when Lion waa 16. Five yean later, on a buaineaa 
Yiaitto the United Statea, he brought home a collet• 
lion of hundred• of recorda. 

With the advent of power of the Nazi regime, 
Lion eventually Fled Germany, went to South 
America and then to New York In 1938. Faacinated 
by the boogie woogie plano aoloa of Albert Ammons, 
Pete Johnaon and Meade Lux Lewla In John Ham· 
moad't "From Spirituala to Swing" concert at Car· 
Dt(ie Hall, he aaked Ammona and Lewia to record 
for him privately. The ae11ion took place Jan, 6, 
1939. Tho roaulta encouraged Lion to releaae tho 12· 
iac~ 78 r. p.m. dlak commercially; he had 50 copioa 
preued up. Blue Note Recorda waa In buaineu. 

During that year he wont back Into the atudio• to 
record a group he called the Port of Harlem Seven. 
One of the tonga waxed that day waa "Summertime:' 
• toprano aax aolo by Sidney Bechet, a tune one of 
t~e majora had refuaed to let him record on the 
Jrounda that it waa commercially unauitable for a 
Jau performer. Ironically, it became Bluo Note'• 
flrtt hit. 

l11 Octol.tr an old record-collecting friend of Lion'• 
from Bwlin, Francia Wolff, arrived on what waa aaid 
to he the laat boat out of Germany. An expert photog· 
raphor, 1M not only ahot picturea of Blue Note'• tea· 

•ion• but .Me ahand the many joba that became part 
of their daily routine in the company'• one·room 
office on Woat 47tla St. Between them, the Lion and 
tho Wolff were a&r moll, .-leamen, mouenger boya, 
dlatributora, accountanh, label proofrtader• and tal· 
ont tcouh. The Commodore Record Shop, Milt Gab· 
lor'• Jm havon, waa their moat lmportaat retail 
outlot. 

When Lion entered tho U.S. Army in 1941, Wolff 
~opt tho company going. The orientation aenorally 
wat toward Now Orluna azz, Dixieland, and an 

occational awing era aoloiat auch aa Red Norvo or 
Teddy Wilaon. Thia latter trend grow atronger after 
Lion' a return, aa the ateady flow of ainglea (on 10· 
inch and 12-inch 78a) Included aevoral aoloieh out 
of the Ellington and Buie banda, and the tenor aolo· 
iat Ike Quebec, whose inlereat in tho now jm of the 
1940a turned· Lion and Wolff on to the importance of 
bop. Soon they were recording Tholonioua Monk, 
Tadd Dameron, Fate Navarro and Bud Powell. By 
the end of tho 1940a Blue Note had affected an 
almo•t complete tranaition from lradltionaliat to 
contemporary jazz. 

With the advent of LPa, Blue Note moved into thia 
area, cutting mainly 10-inch albuma and aeeking out 
auch up·and·coming youngatert aa Howard McGhee, 
Milt Jackaon, Milea Davia, J.J. Johnton, Tal Farlow, 
Art Blakey and Horace Silver. 

The moat remarkable aapect of Blue Note'a rela· 
tionahip with ita artiat roater waa that every atop, 
from the deciaion to record them until the day the 
diska came off the prema, waa watched with an 
almost parental aolicitude. Every tune waa the aub· 
ject of lengthy diacuuion; every whim of tho muti· 
clan waa indulged; every word on the liner notea 
was checked painstakingly- thia at a time when the 
proliferating independent jazz labolt were releasing 
product in the moat alapdaah manner, often with 
mediocre recording and aemiliterate liner notu. 

In the mid·1950a Blue Note gradually converted 
ita catalog from 10-inch to 12-inch LPa and became 
extensively involved with tho "hard bop" movement. 
Jimmy Smith, making hia debut on the label in 1956, 
triggered a revolution in jazz organ and became a 
beat aeller for the label, imitated by innumerable 
other pianiata ·who a witched to electric organ, 

Aa the 1950a drew to a cloae, Blue Note had 
outgrown immeaaurably the expectationa Lion and 
Wolff had once held for it. The company moved to 
larger officea off Columbua Circle, and at long laat 
a email ataff began to take care of aome of the nig· 
gling, time·conauming detaila that were inevitably 
a part of thia ever·growing buaineu operation. 

Each performer'• career waa built In accordance 
with 11 carefully worked out plan. In many caaea a 
promiaing aoloiet would appear on Blue Note initially 
aa a tideman, then in duo course would be deemed 
ready to make hi• appearance aa a leader. Thia waa 
the caae with everyone From Horace Silver and 
Kenny Burrell to Lou Donaldaon and Donald Byrd. 

Becauae of the doae peraonal tiea that grew be· 
tween ownm and performera, Blue Note waa able 
to hold onto moat of ita artllla even when the major 
record companiea were trying to outbid them with 
grandioae promiaea oF large advancea. Often it took 
yean of patience for Blue Note'• dedication and loy· 
ally to pay off. Horace Silver had been with the 
company almo1t uninterruptedly for a decade when 
"Song For My Father" made valuable propertiea out 
of that and all hit previoua albuma. Lee Morgan had 
played trumpet on countleu combo datea, aa leader 
or eideman, before hie own compoaition and record· 
ing "The Sidewinder" bro~e •• a hit In 1964. 

Blue Note'• aucceu during the yeara u an inde· 
pendent waa not due to any game plan, any calculated 
ehooting for a hit; rather it waa due to the innate 
belief of tho ownm that what they were doing waa 
mueically right. Their authetic aenau were 
10 keenly developed that the au«otlll whld! came 
at a rapidly accelerating pace durln1 thelate1950a 
and the '60a aeemed to them to be the logical ruulta 
of their efforh to prmrve Important aounda. 

Inevitably the atreu of running an operation that 
waa continually outgrowing itt boundariea led Lion 
and Wolff to a point at which, belatedly, they had 
to conaider offera from larger companiea better 
equipped to handle a m~or operation, Finally the 
new• broke, in the aummer of 1966, that tho oldeat 
independent record company in the United Statu had 
been purchaaed by Liberty Recorda. Three yean 
later Liberty waa absorbed into United Artiah. 

There waa epeculation that under the new 
regime, the fierce apirit of individual initiative that 
had been enential to the growth of Blue Nota might 
diaappear. It wee announced that the original ownera 
would remain with the new company 11 active con· 
aultanh. Lion, however, now married and in aoarch 
of a quiet, unharried life he had never known, aoon 
phaaed himaelf out and retired to Mexico, where he 
atlllllvu. Frank Wolff atayed on; then, paat 60. 
With almoat thre& decadea of. Blue Note behind him, 
he waa involved with a now breed of mualcian, with 
the Herbie Hancock• and Wayne Shortm who were 
elevating the company to a now plateau of com mer· 
cia( IUCCOII, 

Even illnen could not atop him; from hla hoepl· 
tal bed he remained OQ the telephone, taking care of 
detaila ao to him that he tauld not boar 

Earl Klup 

the thought of delegating the reaponeibility to othore. 
He died in 1971, leaving Blue Note aa a lasting monu· 
mont to hie tlrole11 efforh. 

The moat important Ionon to be learned from a 
atudy of Blue Note'• early hiatory ia the need to 
believe in a aet of princip lea. Some of the early 
releaaea had a limited aale and aome were attacked 
by the critica, but time hat been the ultimate ar· 
biter. Recorda that were once belittled 11 artiati· 
cally and commerically worthle11 have been reiuued 

In the early LP yeara Horace Silver (who re· 
cently celebrated hit ailver jubilee aa a Blue Note 
artlal) waa one of many who made their fint aea· 
tiona aa leaden on the label; othera were Wynton 
Kelly, the late Clifford Brown, Jimmy Smith and 
Lou Donaldaon. 

Art Blakey'• fint aeuion under the "Jaza Mea· 
aengere'' name waa cut aa early aa 1947. A ataple 
with the company for many yeara, he ia at ill repre· 
tented In the catalog. Donald Byrd recorded with 
Blakey For Blue Note In 1956 and two yeara later 
made hla fint date under hi• own name for the com· 
pany. Herbie Hancock, with the album that included 
"Watermelon Man" in 1962, began an almoat dec· 
ado-long anoclatlon that proved mutually valuable. 

Continued on 44 
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Continued from 42 
Dexter Gordon, Sonny Rollins, CannonbalJ Adder

ley, John Coltrane, avanl-gardists such as Cecil 
Taylor, Ornette Coleman, Herbie Nichols, Andrew 
Hill, Eric Oolpby, Don Cherry, all were part of the 
Blue Note story. Bobby Hutcherson led his first Blue 
Note date in 1965; sidemen on some of his early 
sessions included Freddie Hubbard, Herbie Hancock, 
Sam Rivers, McCoy Tyner and Chick Corea. 

No history of Blue Note would be complete with
out a tr ibute to the invaluable role played by Duke 
Pearson. In addition to enjoying a long association 
with Donald Byrd, who recorded his memorable 
"Cristo Redentor," Pearson from 1963-1970 was an 
a&r assistant to Alfred Lion at Blue Note's New 
York office. He led a series of combo and big band 
dates during this period. Since leaving the company 
he has been active in the music scene in his native 
Atlanta, Georgia. 

Short ly after frank Wolff's death, it was 
announced that George Butler bad been appointed 
director of Blue Note Records. Possessor of a long 
list of degrees and honorary doctorates, Butler 
earned a Bachelor's Degree in music from Howard 
University and completed his Masters and Ph.D. at 
Columbia University. During bis five years at Blue 
Note {he became general manager, then in June '75 
was appointed to the newly created post of vice 
president), Butler worked closely with the sales, 
publicity and promotion departments in addition to 
creating a new fusion image for the label. At one 
point he expressed his philosophy: "We've attempted 
to institute a kind of commercial jazz-a combina
tion of rock and jazz, or better, r:& b and jazz. This 

"We are doing this commercial thing only with 
certain artists. Grant Green has done some rock/jazz 
fusion albums for us; so has Bobbi Humphrey, the 
flutist. For certain oth~r artists this approach would 
be less appropriate - Elvin Jones for instance, or 
Bobby Hutcherson:' 

Dr. Butler voiced his conviction that new, younger 
audiences were opening up for jazz; that young peo
ple were looking for something new and different. 
"In due time: ' he said, "we wi ll recognize that jazz 
is a classical form of music:' Under Butler's aegis, 
the interest in Blue Note as a major commercial jazz 
label grew steadily as he produced a long list of hits, 
most notably with Donald Byrd. 

In October 1977, Ed Levine took over Dr. Butler's 
position as director and general manager of Blue 
Note. Actually he had been an important cog in the 
Blue Note wheel for about five years, as he recalled: 
"I was national promotion director, and George But
ler's right hand man. It was a two-man job; devel
oping artists was the name of the game, 
"There was a time, not too many years ago, 

when the musicians went into the studio, made up 
head arrangements, and completed an album in six 
or nine hours of recording time. A sale of 7,000 
would be considered satisfactory, because the cost 
might be as little as $5,000. 

" Today everything is formatted; they lay down the 
rhythm tracks, put solos on, add vocals, use up weeks 
or even months of studio time and wind up with a 
cost of from $30,000 to $60,000. But, of course, the 

Pointer's 'Phantazia' has been on the jan chart 
29 weeks and is bound to top 200,000. 

"We're in tbe middle of a tremendous bull marlet· 
not onJy Blue Note, but aU of UA, and aot oah LA' 
but ~I tLe companies. We're having enough 1;oubl~ 
gethng enough pressings:' 

A welcome spinoff of the fusion and crossonr 
jazz trend is the growing success of reissue h•ofers. 
~evine says: "I lov~ 'em and I want to keep on put
hog them out. That s the basis of the whole th' •ng, 
the catalog material, and right now I'm in tLe pro· 
cess of evolving a marketing program that will show 
some great results. We have 10 Blue Note reissues, 
five of whi,cb will be out in March and the rest a 
little later .. In addition, we're reviving Dick Bock's 
Pacific Jazz catalog, with Bock's help, and there 
should be eight albums coming out in tlte near future 
on the Pacific Jazz label along with the Blue ~otes:' 

Levine says be is happy to see the success other 
companies are enjoying with jazz. "I hope tlef)
body is encouraged to spend some promotiolll! 
money to make things happen. This helps e1 el') bod). 
The idea Hal Cook bas been working on ror a syndi· 
cated jazz radio series is another important plus 
factor for us all. 

sales have gone up more than proportionately, so it 's ' 11 foresee that things will be even better tLaa they 
worth the investment. . I are. The future for jazz, whether it was tLe fusion 

"What turned everything ar~und was Don~(d music or any other part of it , is very bright indeed. 
Byrd's 'Black Byrd; in ~97 3, which became ~fue Artie Mogul! feels that way, and with his encourage-
~ote's first gold album; I~ was bo?tlegged so exten- , · . 'ment we can look forward to a blockbuster of a)ear:' 
s1vely that God knows what the actual sales were. . The word "year" in Levine's prognostication might 
And this year we went gold again with Ronnie Laws1 

·, well be replaced by" decade:· On January 6, 1978, 
'Friends and Strangers: Blue Note will enter its fortieth year of life, ma~iag 

"Today, if an album doesn't hit 100,000, it's a loss it by far the oldest established continuing jazz labtl 
to the company but fortunately we have several in the world. The Blue Note story, unprecedeated 
artists who can be counted on to reach that plateau and unique, bas made an ineradicable mark ia the 

,_ is one way we feel we can capture the younger audi
z 
~ ences who grew up on rock and roll. 

consistently. Earl Klugh is doing very well with annals of 1 wentieth century music. 
'Finger Paintings; nearing the 300,000 mark; Noel -by Leonard FeatLer 
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Herman Reopens the Westside l{oom 
BY LEON~ FEATHER 

l'III*W#WI'Iter 

Westside Room. one of the Southland's most presti- CJMehow a 1110nth.'" . 
talent showcases during the late l 96.0s.:,was reopened Tfie JleetstcJe Room <bad been ~ only fo~ pnvate ban-

for the first of what is ~e<Uo b.t a continuing quets since its entertainment ~Uey ended m _December, 
jazZ concerts under'the allSpices of Rdbert Wide- Ur73, when Ray Anthony was the last attractiOn to pl 

there. . 
Information concerning future concerts may be obtamed 

from Widener at 657-7054. 



An Odyssey to 

South Africa 
BY LEONARD FEATHER 

1 The degree to which j!PlZ is essentially African in 
ongm has often been hotly debated. Long taken for 
pn~ is the fact that. SOl,llhern ~frica was not a seed
ing grbund for the mus1c, tro~ has 1t had more than min
imal exposure to Afro-Amer1can music. 

This situation was corrected on a spectacular scale 
r«enUy. The scene wai"fffaseru National Stadium 
which lies among the Ma~P.,Ii )fountains in the Kingdo~ 
cl Lesotho. The event wii a music festival conceived 
bJ the American bass• Monk Montgomery and the 
Bc61ay Inns chain. , 

Lesotho, a former British protectorate, known as Ba
until 1t gained--independence from Britain in 

is completely SUITdUnded by South Africa. In this 
ltd-ruled country, apartheid is unknown and integ-

l
nces don't elevate a single eyebrow. 
the American participants were the Dizzy 
uartet, soul singer Al Wilson and the Living

ers Jazz Professors. "That's not just a name," 
ry explained. "The members are all music 

*-tors from the department of music at Rutge::~ 
llmsity in New Jersey. They mclude Frank Foster 

former Basic tenor sax star; Larry Ridley, the bas: 
and Freddie Waits, the drummer, both of whom 

ked with people hkc Freddie Hubbard and the El
ilfton band; Kenny Barron, Ure pianist, who worked 
liih Yuscf Latccf and Stan Getz before he joined the 
llutgers faculty in 1973: and Ted Dunbar, the guitarist, 
who once subbed for several months in a trio led by my 
late brother W es." 

• 
That musicians with these credentials are now per

manently aff~liated w1th a university such as Rutgers is 
noteworthy m 1tself. More remarkable still was this 
A ncan odyssey, on which they were accompanied by 
Marc Crawford, head of Rutgers' English department. 

"Tbey played the concert," Montgomery said, "then 
de oled several days to a series of workshops, showing 
YOUIIC Lesotho students the historical and stylistic 
developments of our music all the way from blues, gos
pel,t'lgtime and New Orleans style up to 1970s fusion." 

Bolli Lesotho and South Africa have been hungry for 

= former because it is an underdeveloped, eco
Y struggHng country, the latter because most 
ers have refused to work there for all-white or 

all-black audiences. 
"Without the people who came across {rom Soulh 

Africa, we couldn't have presented the concert. Maseru 
.IS a five-hour drive south from Johannesburg. Some 
feaple even came from Cape Town-can you imagine 
~ng 15 hours to see a concert'!-and since the bor
:close at 11, they arrived in time to stay around all 
"'61't and line up for seats. 

,spent some time milling around with the local mu
an~ was surprised how aware they are of jazz. 

d1d a radio interview, the latest thing they 
by Dizzy was seven years old; yet they're all 
Herbie Hancock, Weather Report. Geerge 

and they loved hearing Dizzy in person even if 
were unfamiliar to them. 

drew between 8,000 and 10,000. It be-
two of Lesotho's own combos, the Uhuru and 

they had no horns and featured conven
and rock or rhythm and blues-type play
concert, people told me they really. hadn't 

hear these local groups. American jazz musi
what they drove all that distance for." 

· Please Turn to Page 82 

left, Freddie Waits and Larry Ridley during visit to grade school in Maseru, Lesotho. r-------------------

An African Odyssey 
Contintud /tfml PQ(Jt 81 
Americans Visiting more northerly 

parts of the continent in recent years 
have found that African music has grad
ually taken a back seat to imitations of 
~erican pop and soul forms. Similarly, 
m ~aseru, trying to investigate native 
mus1c and detect African.. characteristics, 
Montgomery found that there were no 
such "authentic" sounds in record stores. 

"I guess African music as such is being 
phased out by the younger people. The 
records the shop brought out for me to 
hear were mostly things with commercial 
overtones-electronics and all." 

Larry Ridley, of the visiting ·Rutgers 
1 group, feels that indigenous African mu-

sister universtty to Rutgerl'. and during 
our visit the Rutgers educator:; had a 
meeting with the minister of education, 
Albert S. Mohale, and With rome Lcl'otho 
professors. Rut gel'S ~~ gomg to "ork 
things out to get a curnculum gomg 
lhcrt>. lend them music from li.S hbrary, 
exchange ideas -whateH•r 1t take to :-et 
a program in motiOn. 

··Mohale inv'1ted us to a formal dmner 
at which he told me that the ~taging of 
thi:; festival was the greatest event that 
had C\'er l<lkcn place, on a cultural lc\·cl, 
in the hl:llorv of the countn. He askro 
me to stay over a couple of da) s so that I 
could be his guest at a sporting event in 
the same stadiwn and s11 in the J'O\ a! box 
'"ith King Mollotlch1 Mo:;hocshoc· II and 
Queen Mamohuto."· 

Montgomery spoke only hrif'fly to their 
majesties because. he say:-. "I rhdn't know 
how to act around a kmg or queen, and 
they probably' <J#Ir(t know hllw to react 

·around a ~ ~· But thcv were 
VCrJ frlen(tly ueen had made the 
introductory -a cnt at the jazz 
concert. I've got ton tap~: . .tlong w1th 
the rest of the show, forwh1chl n-peet to 
arrange an Ameriean albliJU rt>lcaSt•." 

Listening to Montgomcr) 's account of 
conditions in Lesotho. 1t L-; impossible not 
to be struck by the depth' of the impact 
jazz can make in a1·cas where it has b('('n 

sic will continue to ekist, but that at
tempts are now being made to bridge the 
gap with Western culture: "The feedback 
during our worbhops was incredible. 
The students• thirst lor knowledge 
seemed limitless; they w011Jd come to our 
rooms at all hours of the day and night." 

Of course, as both Ridley and Mont
gomery confinned, there would be more 
~jazz played in Lesotho if the opportu
mty were presented more often to listen 
to it. "The concert shook the whole coun
try up," said Ridley. 

Montgomery said: "Jazz education is a 
completely new concept to them, but 
they are most anxious to become in
volved. The University of Lesotho is a 

.-..........0...:..-"'f'-. 
little more than......_a_n -u--nreachable dream 
"A man may make $20 a month but he'd! 
still save up, maybe 50 cents at a time, to 
buy a record. 

"It was really touching to hear the 
kmds or questions we W8N .asked. In tht; 
first place they were .amazed that we 
showed up at all, UBe there had be(:n 

~ so many ewnts of kiull promised be 
fore that failed to materialize: so tbeirt 
first concern, was, ar.e you real!} co ng 
back? Who will you biing ne:\1 time? And 
they were asking. eouJd )OU send us m
strument? Sheet mustc.? Picwrcs? 

"I W<ll> in South Africa 1n. 19'14 as w<-11 
as in Lesotho. With a band accompan) ing 
a singer. At Ulat time we were allowed to 
play only one date to an Integrated au
dience during the entire South Afm,m 
part of the tour. But some of the South 
Africans in Lesotho told me there's now ,1 

big Club in Johnannesburg that not onl. 
caters to mixed audiences, it's also bla('k
and-white -o·wned. No arrests. no shake· 
downs, no problems. So I ft>cl that a real 
breakthrough is just around the corner." 

If it comes, of course. there w1ll be no 
need for jaZz-starved fan.~ to make tho 
trek across the border. Meanwhile. lhts 
much seems certain: The Lesotho inilla• 
tive will indeed become an annual event, 
and another new terntory has b(>('n 
daimed in the universal ~iege of jazz. • 
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·Benson and the View From the Top , 
BY LEONARD FEATHER 

• Supcrstardom is a condition that rarely affects great 
musicians. In the current sense of the term and all it 
implies, even Charlie Parker never achieved that sta
ture; neither did John Coltrane. During the past two 
years George Benson, an excellent musician though 
scarcely in a class with those giants, bas enjoyed record 
sales, honors and material rewards on a staggering lev
el that would have seemed totally beyond reach to most 
of his predecessors. 

Benson's "Breezin' " album is near the 3 million mark 
worldwide. The followup, "In Flight," has sold more 
than 1.2 million. His new set, "Weekend in L.A." (War
ner Bros. 2WB 3139), became a gold album with the 
initial pressing. 

All this has a meaning that far transcends the musi
cal impact No man who has experienced it can remain 
untouched; to many, the effect could have been ruinous 
in terms of egomflation. George Benson, fortunately, 
has his feet on the ground and his head very much 
together. -

How do you deal v. ith the •• dvent of success on this 
scale, of the pow~ Lhat cor es ·,a;ith it, of living in a. 
world in which sudden!) ever) on~ needs something 
from you? 

''Now I know," Benson says. "how John Hammond 
felt years ago, when I we~ hugging him about trivial 
things." (Not so trivial: Hammond gave Benson his first 
real break on records at Columbia.) 

to tht~ head of George Benson .. 

"Having had th1s experience from both sides-want
ing people and then being wanted-has really helped 
me to cope with it. I'm no longer surprised tllat people 
are making wild guesses at what I'm worth. I told one 
reporter that my relatives think I'm a billionaire, and 
you know something? I was close-they actually think 
that my money can never run out. Times photo by Tony Barnard 

of words and deeds, so I try now to be very 
what I do and say around young people. Some of 

take every word J say as Jaw. They don't realize 
I'm part of the same system they're in,· ana the 

constantly changes to suit certain life-styles, 
u,.,·,..~··n needs." 

• 
The other side of the coin, of course, is the ability his 

!·~Siti(m gives Benson to mampulate people .and e\ ents 
ach•ant:agE~u~d) , perhaps stimulate their interest in 
f80lmet~i111g better than what they have been accus-

"As l'or U1e people who 'became interestl;u 'n my 
voili(; fr:;t , I t} !'1k in turn I can get them involved With 
m,:. pl •. ·ng. ln , uy rr1se, it breaks up the monotom'. 
The e ... 1·~ Nat Co C' • ,.~urns, when he played some and 
sang ,:r me. were a lot more mteresting, as wonderful as 
his \·oicc was. No matter how great anyone is, monoto
ny can :-et in. That's why people go to sleep at classical 
concel'lS." 

Benson talks hke a man who has made a commitment 
to hont>~ty and integrity. No longer, he declares, will he 
keep his mouth shut when a record producer tries to 
steer him in a direction contrary to his desires. "I was 
afraid to make waves; but now, when I know something 
feels wrong, doesn't sound good to me, I'll open m~ 

I like that idea," says Benson. "For example, mouth." 

think 

who played in my combo before he went The new live-at-the-Roxy album was achieved un-
once told me that he had a chance to der these conditions. "l!~verybody was up; the audience 
very famous ~azz musician but he was was wjth us, and the guys-all the same musicians who 

v.~au:se it wasn't exactly where he wanted to were on my previous two albums-were comfortable 
if I had the opportunity to play 1 with each other. They feel, as I do, that our records are 

would take it! So he did, and it significant. I'm happy for all those young musicians 
corlcf'Jnr of and knowledge of harmony. who arc not necessarily into rock music or would prefer 

the way, was George Shearing, a to make it in another avenue. We've finally given them 
who has always been one of my fa- some hope." • 
the best part of a year with him-an ~r·:....--.....:..--~------~ ......... -------' 
have liked tQ have " 

will have to ind.efirlitellY 
taleJlt and a guita· 
aaa superla-

at of 
Ul~ any danger 

tuneof ~~~i~~~~~~~ "I stop nl 
would be like a man a cer-
tain thing and made them happy got them 
used to it, then suddenly took it away frQQl them. Sec
ond, I've devoted 26 years of my life to the gUitar, culti
vating it and bringing people along with my instrumen
tal ideas, and they responded and said hey, man, give us 
more. I<'irst it was 100,000 fans. then half a million, a 
million, 3 million. I don't think I should ever chop that 
off. Glen Campbell did the right thing; when he got his 
own television show be didn't stop playing. 1 

Z6 

"Since I'm new at having money, 1 ha'.en't qwte 
learned how to manipulate it yet. Unfortunate)¥ the 
government has closed down all the so-called tax shel
ters, so that all those good things that were allov. eu a 
few years ago are gone. 

"I don't want to put my money in the hands of some
one else-someone who did not work for it-and say 
'Here, take this and invest it.' It's not that I don't trust 
business people; it's just that they're all guessmg. 

"Sure, I've enjoyed some matenal results. I bought a 
home in Hawaii recently. Also, one of my dreams when 
I went to the movies and saw those beautiful homes 
was to buy a place with high ceilings and mce chande
liers. My wife and I and two sons. 8 and 11. now h-.e in 
a fine house in Tenafly, N.J. 

"I hought a few automobile::;-I was always into cars. 
but I fmally found out what the best IS and now I have 
three Mercedescs. We own three publishmg compames. 
I go into clothmg stores now and let them dr me up, 
and that feels good. to have some decent clo hes on, be
cause it makes a desUClble image for young people who 
are watching me-they're so used o ee.ng JUSt the op
posite, the blue jeans and stuff. 

The young people for whom he pro des a mple 
are a constant source of concern. "Every thmg I do and 
say is bemg scrut mzed and listened o b I n or 
people. It's a heck of a thmg to have on our ders 
to be 1dolized like ~ha 

"I'm a B!.J tudent, and I had a discUS$l.on 
man \ ho . t!> mvolved with a reLgilln differen~ 
m·nl'. 1 ma k on J ttl remark to hrm that changea 
v. hole att•l de < ud resulted m his being kicked out 
hts rcltgious gt •>Up. I ·1 . nim a year later and he"" 
st rving to d<> ·t th and I ft It it was the result of that one 
lhmg I'd s, tlfl that nad gotten h1m in croublc. 1 realized 
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Baker Quintet 
at the Lighthouse 

BY LEONARD FEATHER 
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Woods and Getz Blow Into Town 
BY LEONARD FEATHER 

TlnM$ .... Wrtt..-

Two colossi on the saxophone came back to town this 
week. Both have longstanding reputations; both remain 
potentially at the apex of their creative power. There, 
however, the resemblance ends. 

Phil Woods, his alto sax and quartet ~ at the Hong 
Kong Bar; Stan Getz has a tenor sax and a quintet at Con
certs by the Sea. Woods' group consists of men who have 
worked regularly with him for the past two years; this was 
evident in a performance that reflected credit on everyone. 

Woods' tonal quality, like his stYle, is 'distinctive, strong 
and controlled, still bringing wit'fi it more than a trace of 
his bebop orglns, yet very much a sound of the '70s. 
George Shearing's "Conception" and Dizzy Gillespie's 
"Shaw Nuff" were marvels of facility and construction, 
taking the listener for a jOlt-free ride along a rhythmically 
complicated route. . · 

Mike Melillo has become a cent:ral ·cog in the Woods 
wheel. His piano ranges from bcpt.qmodal to "outside"; his 
compositions, such as "Little Pea~" involve frameworks 
and 'harmonic bases that are several -notches higher than 
your casual blowing vebicle. 

With Bill Goodwin on drunw and'Sttve Gilmore on bass, 
there is a sense of empathy, of JP.I.ltualllstening and under
standing, that makes for a fail-safe_<JOneeptual and crea
tive level. The Woods rhythJQ aeetioll-is discreetly suppor
tive, and herein lies the main differenee.: The Getz rhythm 
section is intrusive. 0--- -~---

Though Getz introduced thiste&tganized group as ~me of 
his best ever, the cliUm seemed exttav~t. considering 
that he has used every pianist from Horace Silver to Chick 
Corea, and that his bassist a few years ago was Stanley 
Clarke. (Of his mtd-1977 backup team. only the splendid 
drummer Btny Hart remains.) 

Pianist Andy Laverne's opening title, "Jet Lag," may 
have explained part of the problem: The men had just ar
rived after a cross-country flight. But the main difficulties 
seemed to lie in Laverne's not always appropriate use of 
electric keyboards and synthesizer; in the presence on al
most ev~ry number of an insistent bongo player, and in the 
reluctance of bassist Mike Richmond to allow a millisecond 
to elapse between notes. Richmond's .heavy amplification 
made it impossible to achieve a true, crisp pizzicato, thus 
imPeding the loose, swinging beat often called for. 

Given these conditions, aggravated by occasional feed-
back, Getz worked below o timum ca ilit nin 
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night. Only when he played Richmond's ballad. ''Anna .. 
~e one low-key. bongo-free number of the set. was the 
unspo1led beauty o£ his sound briefly revealed. 

The Woods group (which attracted an SRO crowd to the 
5:30 Wednesday matinee) closes Saturday. The Getz Re
dondo Beach rendezvous runs through Sunday. 

'HOllywatts~ at the Speakeasy 
BY LEONARD FEATHER 

TlnMs StaH Wrtflr 

"liollywatts," a collection of dramatic scenes, comedy 
sketches and songs, is being presented at the Speakeasy, a 
small theater below a discotheque at 8531 Santa Monica 
Blvd. 

Using no scenery and few props, the show was written; 
directed and composed by RoJer E. Mosley, cofounder of 
the 'Watts Repertory Company, and is performed by six 
male and five female members of t.bat company. 

Irtjts first moments, "H811Ywltts" exudes a bappy, loose 
improvisational spirit in the DeSt Apollo Theater tradition. 
AU the actors are suitably bip in the comedy bits and~
nan& in the more serious passages, notably the opemng "'Ref-'' -at}lle'llavery -and-revolt scene. . 

VlaeJU1, ComHie Peno..UlJ 

I A. w~ver eme~as the most convincin(~
fQ Her a cappella s· of ''The Ghetto" is a D)Q~ 

ems Gt bliiii-.Uiban e and her comedic peraoruili.ty 
Vinegary flavor that evokes the late Dinah W~-

111it-,it.1J toucftta of Flip Wilson's Geraldine. She should be 
a dUral for major 1tlevision roles. 

to ~statement P.Y the WRC, "Au-
eed to ~e~ s 'GOod 'l'imes' and 

• .llllUhe ' e richness ,of minOrity 

life." But neither do the-booze swilling, eoke ·smffing, ·pot 
smoking, pocket picking, crap shOQUng, and garbage sift
ing to wbich too much of the show is devoted. The later 
antidrug message and the vignettes devoted to historical 
figures from Harriet Tubman and Malcolm X to Paul 
RObesOn and Josephine Baker offer a measure of compen
sation. 

The anti-integration ...sketch is likely to offend some 
blacks as well as whites. Angela Moten, despite her blonde 
wig, has trouble playing the Orange County white girl, 
since she is British and cannot hide her strong Cockney 
accent. 

lafectlou Goapel Flavor 
Some of Mosley's sonp have an infectious gospel flavor, 

but 8UCh tities as "Welfare Ain.}~air" call for subtier lyr
ics, as well as more fully devel~ melodies. 

''Bollywatts" llso IU({ers h1!m a little tbo much holler
lk:The sceqe m:whjeh.a .ygijng eouple decide to marry, 
wfine ~-~1!Jat wilt rescue them from 
ghetto -~-;:Is plqeCle quietly and effectively that one 
wishes-U\ere were.mare &~moments of relief. 
"Ho~--~!lfhursdays, Fridays and Sat

urdays at8 .m., SliudaYs at 7:30. 
~~~~~~--~-----------

AND MORE TWOFERS 
Leonard Feather desen•es much credit for 

stirring that lethargic (where jazz is con
cerned) company, MCA, into action. It has 
sat heavily and uncaringly on a vast treas
ure house of blues and jazz for many years, 
so any signs of life are welcome. 

Good Morning Blues by Count Basic 
(MCA2-4108) collects up the sides not al
ready in Decca's The Best of Count Basic 

~
XSB-7170). To justify the latter title, 
ood Morning Blues," "The Blues I Like 
Hear," "Evil Blues" and "Don't You 

1 ss Your Baby?" should certainly have 
en included, but they are all here, along 

_ wWL!esser -yet attractive - vocal items 

and ten sides by the immortal rhythm sec
tion o f the thirties. 

The Grea'test of Carmen McRae (MCA2-
4111) is a diverting collection with a great 
variety of accompanists recorded from 
1955-59. Here, for example, is "Lush Life"' 
wit~ composer Billy Strayhorn at 'the piano. 
There are several sides with the Ray Bryant 
Trio, and others featuring the tenor saxo
phone of Ben Webster. The singer first at
tained .,videspread recognition in this pe
riod, but those familiar only with her more 
recent work will find much more than eager 
promise in these res:ordings. 

Jazzcime U.S.f\. (MCA2-4113) derives 
from a heterogeneous series of studio jam 
sessions organized by Bob Thiele in 1952-
55. What determined the selec ion of musi
cians is impossi~lc tc h:dgc. Avlilabilit> 
and name value, perhaps, but few of the 
combinations really jell. Disappointing as 
the set is overall,~ it is nevertheless possible 
to operate like Jack Horner and pick out a 
fe\V p lums, especially when musicians like 
Lips Page, Coleman Hawkins and Stuff 
Smith are involved. Georgie Auld's group 
also succeeds in generating some exci•~· 
ment. 

Shades of Bix J immy McPartland and 
Bobby Hackett (MCA2-4110) is a painstak· 
ing uibute to cornetist Bix Beiderbecke, 
whose legacy of sentimental memory has 
not even been excelled by those of Charlie 
Parker and Billie Holiday. McPanland's 
long-standing affinity with Beiderbecke is 
well known, but ahhough Hackett was of-

ten likened to the legend, too, he always 
proclaimed Louis Armstrong as his main 
source of inspiration. The resultS here have 
an intriguing hybrid quality, just as the mu-
sic of Beiderbecke's bands had - pan Chi
cago, part Dixieland, part more ambiti:n s 
distillation from Debussy and the Whi ter..an 
world. The music remains an acquired taste, 
but the performances are well done. 

Arr Tatum Masterpieces, Vol. II, and 
James P. Johnson Plays Fats Waller 
(MCA2-4112) is probably the most impor
tant of these MCA releases. The Tatum rec
ord continues that pianist's output as found 
on MCA2-40l9, and it is brilliant, but 1he 
other is more needed now that so little by 
James P. Johnson is available. It is a pity 
all his Decca recordings could not ha.ve 
been ~roup-::d tO~ether, ~ather than just 
these interpretations of compositions by his 
pupil, Fats Waller. Johnson was a great 
performer and composer in his own right 
and Decca has excellent versions of his 
tunes which would help to emphasize his 
true position in jazz history. 
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PIANO GIANTS OF JAZZ 
Hank Jones 

One day in late 1944 I was producing a 
record sess10n with trumpeter Hot Lips 
Page for a small New York company. "Who 
are we going to get on piano?" I asked 
Page. " Don't worry," he repl ied, "I have 
this young fellow who came here from 
Detroit. You're gonna like him. His name is 
Hank Jones." 

At that time not only was Hank's name 
unknown to anyone in New York, but so 
were those of his younger brothers, trum
peter Thad Jones and the still younger 
Elvin, then 17 and a drummer in a high 
school band. Hank's recording debut 
turned out well, and it was not long 
before he began to make inroads on the 
bustling 52nd Street scene. 

He told me that he was born July 31, 
1918, in Pontiac, Michigan, studied pri
vately with Carlotta Franzel!, and worked 
with local bands around Michigan and 
Ohio. His early influences had been Fats 
Waller, Teddy Wilson, and Art Tatum-a 
typical set of choices for a youngster 
coming up on the jazz scene in the late 
1930s. But in New York, it soon became 
clear that new forces were at work. 

Bud Powell aod AI Haig, both. close 
associates of Dizzy Gillespie and Charlie 
Parker who had translated the bebop 
idiom into planlsffc terms, became major 
influences on Hank. His very first album 

, .£:. , ... 

was e ntitled Hank Jones Bebop Piano, 
though many of his fans already were 
aware that he was by no means limited to 
any o ne idiom. By that time, in addition to 
putting in some time with Hot Lips Page, 
he had worked in Andy Kirk's ·big band, 
accompanied Billy Eckstine, and spent six 
months in the celebrated John Kirby sextet. 

After two years off and on with Cole
man Hawkins and Howard McGhee, Hank 
toured with Norman Granz's Jazz At The 
Philharmonic, then signed on in 1948 as 
accompanist for Ella Fitzgerald and re
mained with her until 1953. 

It was after he left Ella that Hank Jones 
was all but swatlowed up in the lucrative 
but musically limiting world of studio 
work. He spent 15 years as a staff musician 
at CBS, yet during this time managed to 
maintain his ties with jazz. He toured 
and/or recorded with lester Young, Milt 
Jackson, Artie Shaw, Jack Teagarden, Can
nonball Ad<;lerley, Quincy Jones, and 
scores of others. In 1956 he began a 
lengthy intermittent association with 
Benny Goodman, playing both in his 
orchestra and in various combos. 

His radio and television credits are 
numberless. He supplied background 
music for the Sammy Davis film A Man 
Called Adam, in addition to playing a small 
acting role. He even led a trio in a segment 
of a TV soap opera. 

Hank has recorded oco1sionally with 
his celebrated brothers (I first got them 
together in a long-unavailable album for 
Metro-jazz in the late '50s), and was the 
first pianist in the Thad ]ones/Mel l ewis 
orchestra. In recent years he has free-
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lanced extensively, playing solo or with a 
trio in New York night spots and recording 
wiih everyone from Bobby Hackett to 
Bobby Hutcherson. 

Obviously Hank has transcended any 
categorization, but last year he undertook 
an interesting and valuable project, re
cording an entire album 0f compositions 
by Charlie Parker and Thelonious Monk. 
Entitled 'Bop Redux [Muse Records (160 
W. 71st St., New York, NY 10023), MR 
5123], the lP included Parker's "Yardbird 
Suite." 

The passage reproduced comes imme
diately after the initial theme statement. 
Hank's light, gentle touch is as important 
to the effect as his choice of notes. The 
break leading into the first blowing chorus 
sets a bebop mood iml'l)ediately with the 
Db in the second bar implying a flat 5th 
against an unheard G7. 

There is little or no audible left hand, 
the rhythm being very capably supplied 
by bassist George Duvivier and drummer 
Ben Riley. The Ab on the las.t eighth-note 
in bar 4 is a neat anticipation of the 
upcoming chord-another flat 5th, this 
time against a 07. 

Noteworthy also is the rhythmic repe
tition in bar 14 of the figure.stated iri bar 
13. A syncopated diatonic st'aircase leads 
logically through bar 16 down to the G 
that belongs to the E minor chord (the 
harmonic pattern of the tune is that of the 
swing era standard Rosetta). 

Hank Jones has established himself, 
during a long and chameleonic career, as 
the epitome of good taste, technique, and 
adaptability to any set of circumstances. 

---· ........ _,~. 
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Baker Quintet 

c 

F 

,!} ~- . . - - ,At the Lighthou~ this week. Chet Baker is making wllat 
he d !'ays is ts first local club alpearance since the 

I ~· ~::: I:.~ :::i:: I I :Jw:, :~ r~~~:~~~~~~~;§~r.·~ ~gtj 
P f takes the listener through a tlme tunne . to a distant day 

Em when he wa!l the partner of Gerry Mulligan In a etminal 

~ 
~ ~ ~ "!"'"! , ~ ;_:;j quar;tet. Baker's slicked·back hair and gaunt. vaaurly 

l'b~·~~:~·~;J~t,~J~§:§*~~~~~~;~;~·~~:~r~n~~l§:~:~: ~:~: ~~~· ~:~:~li:~~~~:~~~l ~. :!~J;~;y~~~:~=~;"J= 
·6:::: _ ~ . P -~- . class, he handles the hom with boppish aplomb. 

;;• 

G7 c 

f 
TRANSCRIPTION BY JIM AIKIN fUtaptllld l.Jrldlllt 

'"'------------------ - ------------------ - ------------- : Ba.ker's lrlimpt't ~~ Umes recaptures some of the gen!l! 
lYnCtSm thal eswbhshed hiS reputation. Ulough the 5ound 
became less distmctive whenever he hliud the dettbel 

' COUI')l. Th~ .se{ op~r.~d wl~ "My Shining Hour:· hard!Y the 
mo!llnsp111r.g of songs e1ther melodicalJy bt haJ1DOOlcallY. 
A bet:Pr t( lpQ al!d more relaw! groove vere establl!hed 
on "If 1 S~pufd Lose You." m which the leade.r's hom 
achieved a lightness and purity that retclled the MulliJllll 
era. t l ·llev,~hl .there ~A ere calls (or him to sill8. and predic· . 

· lah Y hr o liged. on "Someone to Watch Over Jle.H In· 
. tolteJ IH u [rail tenor, and "I Remember You." complete 

wiJ h a coup e or expehdable scat choru.~ 
Baker's rhythm section consists of PhlJ Mark.owltt 

t.. ito,e p1aoo SCJio~ were limned in bomlike line!; Jon BurT, 
p <'a~ ·ablt'hba~~~st ·vho bowed one s.olo and plucked a cou· 

' ~le. and t e forrn!'r Woody Herman drummer Jefl Brillill· 
gcr. All are competent musiciaN who need romethmg 
r:JOrP than a ~l'nes of overworked standards to get their 
chups 111to. 

1 
·Plays Orlaioal Work 

Th!' opportun:t ~· armed when Baker & Co. whipped out 
8(101(' !n;JOIISC~ p( 'paf-N .:. r,d r<!!1 thrCiugh an OrlgJ~~. w~rk 

4 for the fir~l lime In pubhc Entitled ~·Dd It Now. tt ..-;as 
· wrltL!!ri by RoSPnbcrg. who swttchea tb soprano sax for 
1 thi~ tune. Tht whole group took a quantum leap forward 
. W!Lh the con(rmporary ~oundmg Latm theme , d 

Baker could IJ~r. more fresh matenal of this km · and 1 Rosen~rlt ~.is staled that he plans to provide It The qwn· 
t~'t close$ Suhd~y . .......... 
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Second Encounter of a Special Kind 
BY LEONARD FEATHER 

e Chameleon is a 'WOfl cloeelY. associated with Herbie 
Hancock, but that tJPenlng 11tle on his high-energy 
"Headhunters" album 18 a terol that could as easily be 
applied to Chick Corea.=h Dlen l!Jve gone through an 
astonishing variety of In their musical deNelop
ment. Presently their divergent. paths are crodsing in an 
International concert tour tllat tie~ Jan. 25 in Wash
[Mton Constitution Hall, touches Clown at the Dorothy 
Cliandler Pavilion Monday and ends.Feb. 22 in Copen
hagen. 

Hancock is using neither the electronic funk group 
nor the acoustic V.S.O.P. quintet that triggered a small 
revolution in jazz last year. Corea has cast aside his Re
turn. to Forever (though presumably not forever). 
"From the beginning," says Corea, "the idea was just to 
use two acoustic pianos-no rhythm sections, no other 
instruments. There's such a wealth of creation possible 
through this experience." 

"We're doing one number each evening that is totally 
improvised," Hancock said. "Other than ~hat, the pro· 

\ ~ . ... 

.. I 

musician, a man 'like Richard 'Tee for in· 
stance, can be the catalyst to form a set· 
ting of funk right away, but I'm very: 
much influenced by my environment and 
I'd have a difficult time doing that, be· 
cause the first thing that codles out of ~ 
naturally is jazz." 

In Corea's recent paSt and immiil!nt 
future, respectively, are two unusual 
projects. "I was commissioned by Woody 
Herman to write a suite for his band. This 
was not only an honor but a great chal· 
lenge, as I'd had a little experience writ
ing for brass but none scoring for a sax 
section or a big band. 

"We decided :to call it 'Suite for Hot 
Band.' It ru~ 20 minutes and Woody ha$ 
just record!fi· it as one side of an album. 
The first "tiio:vement iS like orchestra~ 
avant-garde; the second part is this blues 
piece, withlQJM lyrics fof Woody fo;liDg 
and a clarineV.part for him; then comes a 
Latin sectiOit 

"I blocked off four days, stay~ heme 
and worked 18 hours a day on the SUite, 
then flew to Boston to rehearse it with 
Woody. A day after the rehearsal his 
band had a gig and, of all things, it hap· 
pened to be an Italian-American Veter-

ans' 'dance.' Before i( started, my cousin, 
Maria Corea, who's about 17, won the 
beauty contest; then Woody played, and. 
after announcing that I was there, he 
premiered the suite-while I sat tn with the 
band. Altogether a great~vening." 

This experience may have geared up 
Corea fo.r his upcoming venture, a tour 
~lh his own orchestra. "I'm going to be 
able to play concerts using all the music 1 
~te for three of my Polydor albums: 
'Leprechaun,' 'My Spanish Heart' and the 
one that was just released, 'Mad Batter.' 
J'll have a string quartet, folir brass, Da· 
vid Liebman on au, and a r~ sec· 
tion, plus Gayle Moran singiJll• • 

"Unlike the Return to FQJ,ever music, 
this will be a larpbody~f:~al that 
rve never performed in ~e. 

Along with all the other ~blances 
in their backgrounds, Hancock and Corea 
now have somethinl. else sipificant to 
share. Each has acfifevect a plateau of 
recognition that enables him to feel a re
juv&nating sense of freedom. Neither has 
tO be tied down to a fixed image, to funk 
or avant-garde or jazz, to electronics or 
acoustics. • 

Chid' corecr, t.lt, Htr&it Honcock will ~ ill conctrt at Povilfon Monday. ' 

gram consists of works that are partly or entirely 
worked out. We decided at one of the early rehearsals 
to include some classical things, such as one of the 
pieces out of Bartok's 'Milaoko&mos,' just as it was 
written originally for two pianos." 

The Hancock-Corea encounter is not their first. A 
couple of years ago they were seen together briefly 
playing "Some Day My Prince Will Come" on a public 
TV show. That tune, the title number of an early Miles 
Davis album, had a special significance for both men, 
since Hancock was a key figure in the Davis group from 
1963-68 and Corea was his replacemenl There was an 
overlap period when both pianists were heard, playing 
electric keyboards, on Miles' ''In a Silent Way," which 
also featured a third pianist, Joe Zawinul. 

• 
Corea and Hancock have much in common apart from 

their Miles Davis connection. Both were trained as clas
sical musicians. Hancock, the older by exactly 14 
months, did not decide to turn to jazz until he was in 
college. Corea dropped out of both Columbia U. and . 
Juilliard to engage in a series of apprenticeships with 
Latin and jazz bands. 

Another link is the fact that both men confess to 
having returned only lately to serious practicing. "Miles 
once convinced me that it wasn't necessary, that I could 
get by on a mind-over-matter basis," says Hancock, "so 
I stopped, and for close to 15 years I hardly practiced at 
all. Then in 1976, when I was getting ready for a con~ 
cert at the Newport Festival, I started up again, and 
during this past year I've been at it seriously: Chopin, 
Bach, Debussy, Ravel, and all kinds of exercises." 

Corea says: "I gave up real practicing almost 10 years 
ago, around Ule time I started my first group. It wasn't 
until ver7 recently tbat I got back to it again." 

During the year of nonpractice, Corea went through, 
several phases. In 1970 he formed Circle, a quartet with 
Anthony Braxton, Dave Holland and Barry Altschul 
late 1971 he had given up that avant-garde ver1turearld 
tvas a sideman with Stan Getz, but 
along with two other petz men, Stanley 
Airto, he formed the flisl lyrical version of 
Forever. In later i~arnations, RTF erupted 
energy and extensfve electronics, with Ga_yle 
~andling vocals and second keyboards. 

Not long after leaving Miles DavjC Hancock, too, underwent ~e:v~eratiii!i 
monically subUe seDet with 
multi-reedman, Belmie ... _ .. __ ... _' 

proved itself a2 
sound, Hancook 
switched on his~ 
Fender Rhodes and 
Out of this came "Heldbuntera'' llll4 
security. • 

Indirectly, however, the aceeptapce 01. thalra••:. 
abled Hancock to interest bis miJlion8 of . ...,.. .... §ro't.~ l 
acoustic values of V.S.O.P. 'rhus, like Corea, bas 
moved from acoustic piano through electronics and 
back to the grand piano. Fusion music served a valua-
ble purpose, enabling both musicians to lead their loyal 
followers in a mainstream jazz direction. 

Despite the obvious differences in the various group 
sounds they have created, Corea and Hancock have 
lf,udied and admired one another through the years. 
"Herbie has been an important iOfluence on me," says 
Corea. "In my formative days, when I was absorbing 
the techniques and styles of some of the creative people 
I admired, I went through a stage of sounding like him; 
in fact, you can hear it on a record I made whlle I was 
with Cal Tjader." · 
· Hancock says: "Chick has a superb touch at the pia
no· I noticed it particularly in his 'Piano Improvisations' 
albums. I was amazed by his technique, his articulation 
and the emotional impact, plus a sort of elfin quality," 

• 
Their present image as piano recitalists is temporary, 

though it will be preserved in a live album. Both artists 
have been involved in other ventures that wilt come.t9 
public attention soon, on records or in person. ~ 

Hancock points out that although he has been plliJ'

ing the piano for 30 years (since he was 7), his expel:• 
ience with electronics has been relatively brief; c:onse-o 
quently, ever since "Headhunters," he has been 
through an assiduous self-teaching proceSs. "Lear 
what these electronic instruments were all abou~ and 
what funk was all about, became very important.4Qfi 
I've heard too many musicians, espeCially th<IR'WllO 
have come from a jazz direction, do a little surla~ 'eX
ploration of the pop scene, or the funk idiom,~ never 
really get into it. 

''To me, of You 

can \1 
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Corea, Hancock at the Pavilion 
BY LEONARD FEATHER 

For their opening number Monday at the'Dorothy Chan- the opening and closing parts-were written b\1'. the rest 
· Ch k Co d H b' H ncock played would be completely ad lib, both men began grappling 

dler Pavilion. ic rea an er 1~ a .. with sheets of manuscript paper about 6-feet wide. (Ac-
variations on "Someday My Prince Will Come. . a song closely associated with their long-ago employer. Miles Da- tually it was hard to tell where the preplanned passages 
vis. Three hours later, they closed the ~idly receiv~ p~o- ended and the improvisation took over.) Throughout th 
gram by turning again to Davis for therr encore. sub)ectmg evening the performers were obviously heving as good a 
his old blues ''Watkin' " to a highly sophisticated renova- time as the audience. . . The concert, halfway through an international tout that : 
tio~de from these two pieces and certain passages in will end a couple of weeks from now in Europe. was re- . 
Georse Gershwin's "Liza.'' _this was a recital of ~ontempor- corded for an album. That will surely be one for the histo- . 
Jn music for two grand pWlOS rather than a JOZZ conc~rt. ,_;.r~y ;;.boo,;;;::k.:..s. ___ _,_,....,""""'_,,.,......,=,.,.,=""""'--' 
1tle first work after intermission was Bela Bartok's "Mik-· 
roko8m06 No. T' ("Ost.inato"), pe~ed exa~tly as the 
c:pmpoaer wrote it for two pianos With appropriate atten-
tion to dynamics and rhythmic nuances. 

'l'bil was followed by two lenst:bY iJnprovisations. 1n 
which firel Corea then Hancock disp~ ~~ the techrucal 
toii1PIN'd and creatiVity tbat are pl'ef9Sltes for on-the-
epo\ CQIIIpOI!ltioDS. 

8ltla·teatarJ&I\Iiieaf'Werk 
U the ~ce bad been tOld that Corea was playing a 

m-c:enthry classical work. il would have accepted this 
a.ioriinsly. The often" somber beauty of this exeur
~Y m a minor ~· was almost entirely free 

steady pulse. The ellBUing Hancock statement ~as 
no less mventive and diversified. but there -was a shght 
contrast: toward the end he introduced touches of Elling
toniaD musmg, of rhythmic consistency, even a few blues-
like ohords. in an extemporized masterpiece that ran to all 
of 25 minutes. 

The entire concert consisted of only 10 numbers. two of t 
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which. Hancock's "Maiden Voyage" and Corea's "La !les
ta," were combined in a half-hour medley. The question of 
length in improvised performanc~ is a hi$hly subjec~ve 
one; for this listener there were times. particularly durmg 
an almost totally unplanned' piece that closed the first half. 
when the duets. for all their brillance and complexity. bor
dered on self-indulgence. 

Lou Rawls in Well-Worn Groove 
Receptive Audieace 

Nevertheless. what seemed to be the two main objec
tives were accomplished. The concert reminded a com
pletely receptive audience that in these too often rh~
cally overbearing and electronically deafening times. there 
is room for the unique self-sufficiency of the acousUe keY
board. Second. I;Iaoc:ock and Corea demonstrated the feli
citous results that could be actueved really listeDJng to 
each other-interweaving, alternating, driving. relaxing. 
their pianistic personalities ideally adjusted. 

There were a few wP.lcome moments of humor. After 
Corea mtroduced his owl' "Homecom· ," explaining that 

BYLIONARDFEATHER 
TIIMI st.H Wrltlr 

LAS VEG~-It bas been a long~ cire:ui~luHoad-:l.tult. 
:Bawls In Las Vegas, ~ the lounge at MGM 
where he workeft not too many years ago, to the top of the 
ijll at the Hilton's main room, where he opened Tuesday.· 

his powerful rebound phase in his career is due to a se
of hit records, wi~_ the help of .songs by Kenny Gam

bJe and l.eOn Huff and;,r course, to his role as the voice of 
~weiser. He used the jingle as a throwaway during the 
show. 
~n order to satisfy the Vegas visitor]. even the most 

pitent backlog of well-remembered songs needs a peg of 
some kind. Rawls has it in a salute to ~t gaants-the old. 
fl'lbute trick-and tn the familiar rear prGjectlontcreen ef-
fects that-eo often accom~ny such routi~. • 

fter starting out a litUe vaguely as an homage to lhe 
bands and sing~ with photos of everyone from the 

y brothers t.o ·BUlle Holiday p,ashing on and off, 
, .......... '" settled into a comfortable t.litte-way dedication to 

Dake Ellington and LoUis Armstro~. 
"Mona Lisa" are well suited to his 



JAZZ REVIEW amazed by leader and orchestra alike and vociferous in 

• Beating._ the Drums for Buddy Rich 
tt\'~ BYLEONARDFEATHER • 

• the r reactton. . So tbl d 
Rtch closes tonignt, but will be back m the u an 

r.ext week for a couple of college dates, most notably a 
.;.Battle of the Bands" oppostte Louis Bellson's orchestra 
ne>..t Saturday at the Univerr1ty of Redlands. 

ThM$ St•ff Writer 

-ir.rhe drummers turned out en masse at the Starwood 
'ftursday as the self -acknowled$ed ~aster _of them a!l, 
Bliddy Rich, pulled into town Wlth hts 15-ptece band m 

to~e unique discipline Rich has always shown at the 
drums is mirrored in the admirable control and teamwork 
cU&Played by his band. From the 6peoer, ~ uptempo blues 
dlit began with a laid-back Bobbf.i{aye ptano solo, to the 
dimactic Rich workout on "Chanflet I Suite," the perfor
~ce was a model of collective brilliance. 

The lead trumpeter, Ch~k SCU.id~. cuts like a s~ythe 
lllfOS8 the demanding aJ:rangemtlii~ m a sense he 1s the 
JJK)St important member of the orchestra after Rich, since 
•t of the music calls for crisp, lncisiV• \nsS work. 
~The saxophone section is in g6od MaDds-: 10 of them-:-as 
(QUid be deteeted ~ a 80JP, ~e iluring the opemng 
aues featuring lead lOP~ Jllto, two tenors <~:nd b~ritone. 
ateve Marc" remains the niit.f;dtVidualsolotst, h1s tenor 

5 11\ near-Dresdentclllicacy to fierY freneticism. 
there was a modieuta of original or standard 

p as Clifford Blown'a "Jordu," the high point ~as 
iiaclied with some~ new, an arrangement by M1ke 
Jllene of Joe -win~'s • Birdlanct" With Marcus on sopra · 

d a al~ of brass sonorities, this treatment ~ k'&t; than the Weather Report orig-

An analysts or,. Rich solo ~ot be und~rtaken 
without resortiDB' tb esoteric ~hnical exp~anatlons: It 
~uld be eno!!B.h simply to pomt out that h1s long fmal 

statement was a marvel of rhythmic 'complexity, mostly 
sticks on snares without any flamboyant cymbal embel
lishment. Toward the end came a very gradual diminuendo 
roll followed by an equally slow crescendo that drew gasps. 

The younger members of the audience, many of whom 
conceivably had never before heard a big band were 

GOOD MUSIC 

Z-/19 

Peggy Lee Casts a Vote for Class 
BY LEONARD FEATHER 

• SAN FRANCISCO-In her room bellveen shows at 
the Fairmont Hotel, Peggy Lee is in the mood to talk. 
Resting on her bed, her feet elevated by pillows, she 



Records 

Direct to Disc: 

A Revolution . 

at 331h··RPM 
Contin~Md from First Page 
("The King James Version," Sheffield Lab 3). Both 
sides of the new release are Take One-proving the 
abandon and courageousness with which the musicians 
performed; and Harry played like he was under fire, 
really blowing the house down." · 

For Mayorga and his co-producer partner, former 
symphonic trumpeter Doug Sax, the current DTD ex
citement is the realization of a dream that goes way 
back. Mayorga says: ·"Our fanatical obsession began in 
the late 1950s, whetl'J 1lo.ticed that 78 r.p.m. piano rec
ords in my librarye~e Art Tatum, and Beethove 
sonatas by Artur , sotmded to me more musi-
cal, more natural, n my modem LPs. There was a 
certain clarity in the bass, a certain musicality, that 
tran~cended the surface noise. 

'"It turnea out that the contrast was due to a weak
ness in the tape recorder known as phase shift, in which 
certain frequencies are delayed in the reproduction, so 
that even though the diffetence may be one of microse
conds, you don't have all the music coming to you at 
the same time. 

"ln 1959 Doug and I decided we'd like to make a 
long-playing piano record without tape. We came 
acrol8 Hollywood's oldest studio, Electrovox, where 
they at.Ul recorded on those 16-inch platters in a back 
room, and telling the clients they were using tape. I 
asked the owner, a Bert Gottschalk, 'Would you record 
something for us right. ontO your .Jathes?' He threw up a 
mid-1930s vintage MA '11 microphone, and here were 
these 1929 lathes that had been designed for Vitaphone, 
for the verytirst talking pictures. 

"I played a Chopin prelude tbat had some very soft 
pianissimos and a big crescendo. I took the record 
home, played it on a good monaural bi-fi system, and at 
first I was sure the set. was disconnected because for 
several seconds I heard nothing. Then all of a sudden 
this piano began t.o play with such naturalness that I 
was flabbergasted. The reason for the silence had been 
that there was absolutely no surface noise! 'lbe pianis
simo was perfect. the fortissimo clean as a bell. You'd 
have sworn the piano was right in the room. Doug and I 
thought, gosh, if we could do this well with ancient. 
equipment, imagine how it would be with a modem set
up and a full frequency range." · . 

Imagining was about. all that. happened, for Mayorga 
and Sax found that. every local studio was flawed In 
some way. "Any time I could scrape up a few bundled 
dollars," Mayorga says, "we'd experiment in some stu
dio. Everybody laughed and t.old us we were out of our · 
gourds trying to make a direct-to-dl piano record; but 
they would humor us. charge a high price and gladly 
take our money. Finally we aecidecfthere was room for 
better mastering in Los Angeles. We approached 
Doug's brother Sherwood, wlto came into part-nership 
with us to bwld a fine mastering room that would ser
vice independent producers. We opened our doors in 
1968." . 

• 
The Mastering Lab, their premises on Hollywood 

Blvd. near Gower, .euablecl Mayorga and Sax t.o ~ 
to Ulelr old love. The 1int experimental D'l'D albWn, 
witb..Vayorga u.pimfal arid arranger, was a MOR in
~~ ofP9J tunes. 'Jbe charts were wrlUen to 
exploit tbe ~ nap and Jatilllde of tile ~ 
ProcelL • • • 

lnltially sure they could nOt break eveB; they found 
that their record llllide a fiDe demollaU&tioD loQl for 
apeater manufa~ "All of a sudden,• MaYorn re
Calla.~ bad·a f10o4 of Orders, ~d by the end of three 
yemUie masters wete worn out; so that record is DOW 
a collector's item." · 

'lbe lib tbts: the metal mu-
ter, m it bar 
ridges. wo ... ~ . ._ 

ers ~~=== Wemotnen~u ~a~~ 

eaCh r will only press from 1,250 to 1.500 records 
before g out, the payload is upward of 4x15x1250, 
Le., , to an absolute t.op of 4x15x1500, or 90,000, 
tho perfections in the plating processes makes 
the figure unlikely. (Some sessions have been 
made two lathes recording simultaneously.) 

ClearlY, neither the Bee Gees nor Fleetwood Mac 
wouldoe likely to record DTD, given this low ceiling; 
but by the same token, conditians are ideal for the spe
cialized· markets of sound freaks and/or aficionados of 
cl.asslcal music, jazz and big bands, who don't mind 
ahellln8 out the $12 or $13.95 charged for most of these 

Direct to Disc Albums: 
A Sample List 

Les Brown and His Band of Beaow.. Great 
American Gramophone. GADD 1010. 

Gleu Miller Orchestra, ~ted by Jimmy 
Henderson. GADD 1020. 

Buddy Rich Orchestra. "Ciau of "18." 
GADD1030. . 

Llacola Mayorga & Distingutshea Collea• 
pea. Sheffield LAB 1. 

Theltu Bouatoa. "I've Got the Music in 
Me.'' LAB2. . 

BarrJ IUDea .t His Big Band. ''The King 
lamOI Venin." LAB 3. 

LlllCtla MaJHCL Brahms, Handel, Chopin. 
LASt . 

Dave...._ "Diaovered Again!" LAB 5 • 
IIMI1 IIIIMI Oadestra. "Comla' From 1 

0Mi~"LAB6. 
Bd4 Lelulorf 6 LA. Philllanaoll'ic. 

W ..... LABT. 
... r.t.lorfA L.A. PhllUflllODit. Pro

tofteor. '"Romeo • Juliet." Ballet Excerpts. 
LAB I. 

«eeac1e ftnclats" (With Patrice Rushen, 
Lee Blteaour). JVC VJDC-1-E. 

LA. • (With Shelly lranne, Ray Brown, • 
~Shank. &Qrbido Almeida). East Wind 



Revolution 

33V3RPM 

Jne~'tdltde though it seems, these and 
dllenomtena are taking place right 

before ears, as the result of a slow
but-s... revolution, a 33¥.1 rewlution, 
that has been gaining on us during the 
last few rears, its pace sinee mid-1977 
greatly accelerated. 

It is known in the trade as the Direct to 
Disc system. Major record companies 
spurn it because million-sellers are im
possible (only a finite number of discs can 
be PI oduced from a single lacquer mas
ter). Most ordinary record shops do not 
even stock the albums, which are sold 
mainly to 9JdiophiJes aad music lovers in 
stereo shops. ., , 

"A year or two ago we had virtually no 
competitors," says Lincoln MayQrga of 
Sheffield Lab Records"';' the classical pia
nist and audio expert who was a pioneer 
in the M'D system. "Right now it's an 
avalanche. Unbelievable! I can't count 
the qblber who are jumping on the 
balldWalon. The Japanese are making di
netJO c6ac records hand over fisl" 

C..~D.el~r Glen Glancy, president of 
Gramophone Co., 
it came into gen-

1948-coillCidlen1~ll:Y, the 
introduc!d

'lm•m'll'l!ml!nt over the old 
discs on lac

we've bad 
iikuionaLural to stereo, 

and there 
~ile!ldo1JS advances ·in 

w~ve actually 
one of our rec

·\91t.lr.evJEm the best tape 

• 

of 30 inchett 
t.ell the differ~ 

There is a1te1Jclous irony in the return 
or DTD, whillb was the oDlf ~ by 
which recards could be made In the pre
tape era. The difference, of course, lies in 
today's necessity to cut the masters in 
stereo, and to record entire long-play 
aides at a clip. One clinker by a fourth 
trumpet player during the Cinal moments 

,of an 18-minute side and the entire disc 
must be scrapped while tbe orchestra 
goes back to square one for another com
plete take. 

Instead of presenting a handicap, this 
a challenge to the artists, says 

:.Siico:tn Mayorga. "A case in point is our 
1~1~~~ James release, a follow-up to 
~ we made in the summer of 1976, 

~ now sold over 70,000 .at $12 •• 
T1trn to 84 

~-
Direct to Disc 

Continutd from Page 84 
Encouraged by their burgeoning success and ~Y the 

indication that a sincere form of flattery has mamfested 
itself, Sax and Mayorga are now thinking in terms of 
opening up their own studio. Sax says: "We have a fa
cility with seven employes in Fawnskin, on the north 

shore o£ Big Bear Lake, a little town with a 'population 
of 600, where we've taken over a 1920s style hardware 
store and converted ilto our own use for research. I'm a 
stickler for perfection and I'm not anxious to record 
again until we can do even better than we have already 
in every technical detail." 

Until that happens, which Sax says may lake four or 
five months, there is no need to hold our breath. Other 
product is arriving froftl numerous sources. 

Bob Jonte, executive producer of Nautilus Records, a 
· DTD company in Pismo Beach, says: "Accordil1g to our 

-------------------, experience, jazz is the most popular form of music for 
direct to disc records. We have been importing a series 
of the best product of this kind from such Japanese 
companies as East Wind and Toshiba, some featuring 
American jazz musici~s; we also distribute the elajiCal 
recordings made by ~ 80 Records or Minnea~lis. I 
believe tbiHs onty the beginning-it's going to Spread. 
like wildfire." 

Mike Reese checks record being cut on lathe: 

what really happened, in one place at one time. In the 
layer cake process used by so many pop and rock musi
cians, they'll put down a rhythm track in June. add 
horns in July, sweeten with strings in August and 
maybe wait until Christmas to add the voices. 

"Perfonners who depend on all those electronic and 
sweetening devices cannot be involved in direct disc 
recordings unless they have a degree of competence 
that enables them to go into a studio and cut 18 minutes 
or fine music without a hitch." . 
· In short, DTD is a moment of truth of the kind we 

knew in the days before tape (and the,concomitant phi
losophy of "We'll fix it in the mix'') became a devious 
way of life Cor the recording industry. After 20 y~s 
the wheel has come full circle; but the new wheel 
grinds exceeding fine, and in perfect, unenhanced ster
eo. While the relationship of D'rD to tape is not exactly 
that of the first automObile to the horse, a good analogy 
might be made by comparing it with champagne offered 
to a. segment of the public too long sated with ripple. • 

Glen Glancy made a cogent point in summing up the 
advantages of IYI'D: ~is guarantees that you'll hear 

.~ ,. 

a 



LEONARD FEATHER 

PIANO GIANTS OF JAZZ 
Count Basie 

There may be a few cyn1cs who 
will consider it excessively adulatory 
to refer to Count Basie as a " piano 
giant of jazz." They will be in a small 
minority, though the argument could 
be made that he is primarily a giant 
of jaZL who happens, among other 
things, to play the piano. Always a 
very self-effacing man, Basie is the 
first to downplay his role as an instru
mentalist. Yet an overwhelming pro
portion of the musicians who have 
had the experience o f working with 
him attest to his unique characteris
tics as a pianist. 

The composer johnny Mandel, 
who played trombone in the Basie 
band for a while during the 1950s, made one of the most eloquent 
tributes. "If another man sits in at the piano in that orchestra," he 
said, ''it just doesn't sound the same. When the Count was there, he 
made everyone feel like they wanted to play; every man would be on 
his toes, just itching to blow. No other pianist, no matter how good he 
was. could imitate Basie's phrasing at the piano, or have the same 
effect on the band." • 

Raymond Horricks, the astute author of a book published in 
Britain called Count Basie And His Orchestra, observed that "Basie 
ictually directs operations from the piano where another leader 
would get up and wave a baton. The cushion on the piano stool 
becomes his rostrum, and the notes he plays are like levers in a signal 
box. The keyboard under his touch might well be termed the control 
panel or nerve center for the band, so well does he govern the other 
musicians' output from it." 

Basie has been known for many years as the master of under
statement, the man for whom whatever notes he leaves out are as 
important as those he plays. This was not always the case, however, 
nor is his ellipt ical personality the consequence of a limited tech
nique. 

An early, now hard-to-get album called Count Basie In Kansas 
City: Bennie Moren's Great Bands Of 1930-1932 offers striking evi
dence.of this point. These sides were cut during almost six years Basie 
spent as a sideman with M oten. Though the band was based in Kansas 
City, where Basie had l ived after being stranded there with a touring 
show in 1927, his piano work with the band showed considerable 
stride technique. As Martin Williams observed in the liner notes, the 
stride masters jamj!s P. johnson and luckey Roberts were influences 

in Basie's earl) da\s in the [a,t (born Augu~t 21, 1904. tn Red Bank, 
New jer~e}. he \pent h1s formatt\e }Cars jobbing in :-.iew York City 
and New Jersev). 

A.n even more important iniluence \\'aS Fats \1\aller. In the recently 
published b1ography of the latter b~ h1s son V\aurice Waller 11 IS 

recalled that 1he two pianisls met in Boston '~hen both were on tour. 
and that Basie shyly asked whether Fa IS would gi'e him organ lessons. 
Soon after, a1 the Lincoln Thea1re in Harlem. Basie showed up for his 
f1rst lesson. They met several limes a week and Basie proved to be il 
very fast pupil. He and Waller were the only acknowledged pipe 
organ masters in jazz during the pre-Hammond days. 

Basie's displays of technical expertise continued during the early 
years of his own career as an orchestra leader: evidence is avail,1ble in 
" Pennies From Heaven" from the album Cooc/ Morning Blue; (MCA. 
2-41081. Little by litt le, though, he showed a 1endency to emphasize 
simplicity. By the 1950s the three-chord break (''plink ... plank ... 
plunk") that ends so many Basie arrangements had become one of 
the most widely imitated de\ices in jazz. 

The example shown here, " The Dirty Dozens," is taken from a 
series of piano solt>S with rhythm section accompaniment, all re
corded in 1938 with the fondly remembered. historically unique 
rhythm section of which the other members were the late Walter 
Page, bass (the Count had worked in Page's own band in the late 
1920s), Jo jones, Basie's definiti\e drummer. who worked with him off 
and on from 1935 un1il 1948; and Freddie Green, the rock-s1eady 
guitarist who has been strumming with the Count almost uninter
ruptedly for more than 40 years. 

With this kind of support. Basie felt little need to state his case in 
more than 1he barest terms. In 1he example, an 8-bar imroduction 
and a 16-bar chorus are. shown. Note thai excep1 for 1he fihh bar from 
the end, where he hinls a1 a climax to the chorus by playing a 
diminished chord, he never plays more than two notes at a time in the 
right hand, usually a repeated series of descending thirds. 

The left hand, when in use 1it is nol audible at various poin1s 
during 1he chorvs), reminds us of the "vamp till ready" figu re that 
became a s1andard introduction in numberless jazz works of the pre
swing and swing eras. 

You may well ask yourself, on examining these bare bones of a 
statement, "What's so special about that?'' The answer, of course, is in 
the listening. Basie's articulation was and continues to be su i generis. 
The cu t is on the same album as the above-mentioned "Pennies From 
Heaven." Like many others in the set; it reminds us of Basie's abiding 
love for the blues in all its forms; whether 8, or 12, or 16 bars long, it 
has provided the basis for literally hundreds of origina l pieces he has 
recorded during a half century as a recording artist. 

; . 
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JAZZ GIANTS-Count BosiP. and Blo Fitzger
akt were two of the attractions at the Pablo 

Jazz Festival, organized by Norinan Granz. 
held ot Dorothy Chandler Pavilion Sunday. 

• Tintes pbottlll· T011l' Banu~nl 

POP MUSIC REVIEW 

recording industry (Calendar, Feb. 12). I ve kno\m 
Lincoln since juniOr htgh ~l when we both u.~ro to 
dream about someday rr:ak ng our mark in the mus·c 
ind~:~stry. Our v~cal group, e Four Preps, wem on to 
achteve a modicum of su " 35, and I remember that 
when the royalty chccku n to roll in, the rest of us 
made plans to buy sp Ll cars, etc., while Lincoln held 
fast to one goal ... to mprove the quality of popular 
music and the fidelity wtth which it is reproduced. H!S 
success story is one of great courage, commitment and 
creativity. After years of disappointment and continual 
rededication, it is gratifying to see him garner at least a 
portion of the success and recognition he so richly de
serves, and to be able to still call him a friend. 

BRUCE BELLA~D 
Hollywood 

I was quite interested in reading Feather's article on 
direct-to-disc recordings since my husband produced 
one. recently. It was quite disappointing and surpn~ng 
to fmd that one-Randy Sharp, "First in Line"- omlt
ted. 

Pablo Jazz Festival at Pavilioit LOS ANGELES- Pilot for "Stars 
Of Jazz: Nostalgia & New Sounds," 
a projected new television series 

BYLEONARDFEATHER ~potlighting mainstream and 
TlmtsStalfWriMr younger jazz talent, was to be taped 

b 
· 11 d t'N " btly d'd h d u .. ~,.0rd I he-re Sunday ( 19) at CBS Television 

'l'hc Norman Granz People, who took over the Dorothy cen ca c uanccs, so su 1 e expan ,lb<:u 3 City. 
Chandler Pavilion Sunday and Monday, sold out both basis. Pass is more than just the Segovia of jazZ; he defie' 
night..;; wcllm advance. It takes certain qualifications to be any kind of comparison. 'he first one-hour show features 

a No~l Granz.J.>.erson. You need phenomenal chops. w- .Oscar :r.etcrson has taken a ~b~~ £rom someotlhr 'ia~~~~~=~~~~~:.:;~~~~e::Yb::~~: 
tal cmJrciltl'On. 1Mti-itr ... antf an affinity for great ~ongs. elitist cnltc~ for al!<'gedly abuS!ng hiS mcomparable tech- the Teddy Buckner band and Bobby 
'fhc stage wa.~ hca\ry WJlh all these elements at Sw1day's ruquc. Reuruted this evening w1th Ray Brown, whose bas: Troup 
Pablo Ja~ Festivar.· . supplied his underpinning for 15 years, he rarely offeree · . 

Of the f?ur sets, none off~cd a ~ore consmmna.te dts- cvtdencc to justify the complaint. For the most part_ the Execuu~e .P~od~c~r Charles Al
play of arttstt·y th;m the openmg rccttal by Joe Pass. Melo- Canadian virtuoso was in superb fonn. especially m a len, a M•ss•ss•pp• ;a~omoter, 
dy, eountcnnclody, harmony, bass lines, all fall into place ;JCkcd hands passage during "Teach Me TonighL" 
under his plectrum. Pas~ even supplies his own rhythm I' . . 
section 'With a steady tappmgof the left foot. 4' Pass re~urne~ to.m~kelt~ tri? forthe~twonmn~. .nJ.In•~~' ! /lO 

His version of '"fhts .Masquerade" would have given Just Fnends dtdn t qUite JCll, but 'Sweet Georgta ~______.A . 
pause to ~ George Benson. ''Nuages" could as well have Please Turn fe Page 10, Col. 3 Leonard Fe her Wins CPB 

,. PaJ>lo Jazz Festival at the Pavilion 
forms. Basie proved the point by leading his orchestr 
through a series of pieces which, though not by any stan· 
dards as innovative as his earlier repertoire, still movec 
with preCision, cohesion and one of the better BasiE 
rhythm sections. Butch Miles still points the way firmly 
from the drum chair; there is a fine. new yoq bassis 
named John Clayton, and the timeful, timeless guitarist 
Freddie Green, who next month will celebrate his 41st an· 
niversary with Baale. 

ltl•ea from Firat Page ":was an animated exercise in Pass-Peterson one-
~mahlp 

Oscar Peterson at the PavRion. 
' Tlmll phOto 

alogy between Vladimir Horowitz (whose concert he bad 
just attended with Peterson) and Baste-two men in their 
70s, both vital and active, hardy survivors in different art 

For the flnal aet, Ella Fi~ called her students tc 
Jazz Singing I. Aalde from Paul Williams' "Ordinary Fool" 
she dealt in aenior eongs, some becauae they should nevet 
be allowed to die out (''Indian Summer," "Sl Louif 
Blues"), others becau8e they deserve to tJe revived (ColE 
Porter's "Dream Dancing'') and a couple pnsumab1y be
cause they were milestones in a disUDguisbed career (''Mr. 
Pagantni," which she recorded in 1936 With Chick Webb'E 
band). 

She treated even the Least of them as if it were a mas
terpiece. her enunciation and intonation impeceable- as 
ever. Tommy Flanagan's trio, sometimes augmented by 
Balle's offered Oawleas support. For the closing 
nuD!IWBIIle,tolllled Ella in a good-humored blues. 

to be said about the Granz People: 
raarara CUIIII. Tbe concert was as elegantly p~nted 

weare -

Award For KUSC-FM Show 
Pop music critic Leonard Fea

ther has won an a ward from the 
Corporation for Public Broad
casting for his "Leonard 
Feather Show" on L.A.'s KUSe-l FM. The award, CBP's 1977 ci
tation for Outstanding Local 

1 Public Radio Programs, was 
. presented at an a wards banquet 

at the eighth annual Public Ra
dio Conference In San Francisco 
earlier in the month. 

Winners in nine categories 
were selected from a total of 304 
programs entered by 87 public 
radio stations around the coun
try. The particular Feather 
show honored was the one in 
which tribute was paid to the 
late Bing Crosby. 



...... ....::..0., That Sweet 
Smell of Succ~ s 

"It's Incredible,' Says Singer Bobby Short, Who 
Has a New Image Thanks to His TV Pitch 
By Leonard Feather 

Loa Anceles Tlmea 

The impact of television as a mass 
communicator and career-reinforcer 
has nowhere been more emphatically 
felt than in the case of several singers 
heard in the past year or so on com
mercial jingles. 

Ella Fitzgerald's pitch for Memorex 
probably did more for her than a hun
dred concerts; and Arthur Prysock, a 
singer whose career was more or less 
in Umbo, is widely known now as the 
burnished baritone extolling the vir
tues of Loewenbrau, just as Lou Rawls 
has become the voice of Budweiser. 
But the most remarkable case is that 
of Bobby Short. 

Variously known as the last of the 
great saloon singers, a latter-day trou
badour and a musical antiquarian, 
Short has a new image, thanks to 
Charlie, the perfume commercial. 

. "It's incredible," says the chic sin
ger-pianist who bas long been the dar
ling of Cafe,_ Society from Paris to Park 
Avenue. "This one-minute spot, during 
which I am on camera maybe two sec
onds, has eclipsed all the work I have 
done for the past 30 years, in terms of 
mass impacl This was my very first 
major national commercial. It's in i~ 
third year now, and bas been seen in 
Europe, and everyone thinks I made 
$10 mUlion on it and am fixed for life, 
which of course is nonsense; but I'm 
delighted that it happened, and flat
tered that Revlon actually came after 
metodoil" 

Short, however, need no more rely 
on jingles than on singles. He remains 
the quinteesential album artist, dedi
cated to the preservation of Cole Por
ter, EDington, Gershwin and their con· 
temporaries, whose wort be began ab
sorbing as a child prodigy in the late 
1930s. 

Instead of taking the indiscrimi
nately nostalgic attitude sometimes 
adopted by singers of the pre-rock era,. 
Short cites chapter and verse in hi& lit
any of complaints about wbat be bears 
as a present dearth of quality songs 
and elegant singers. 

"I heard Yip Hardburg, who wrote 
the words for 'Old Devil Moon,' 'April 
1n Paris' and hundreds of others, com
plaining during a radio interview that 
there are no lyricists coming up today. 
Well, in the old days, if were a sue> 

cessful songwriter on his level, you 
were pretty well versed in literature. 
You had read Browning, K~ts. Shel
ley, you had paid att('ntion to people 
like Gilbert and Sullivan. So you came 
from a background of knowledge, for 
which we have no parallels today. 

"I really resent the long-windedness 
of today's popular songs. They take 
forever to tell you whatever little mes
sage they have to offer. 

"Melodically, too, I find no more gi
ants roaming the earth. They used to 
say that you. could play a Jerome Kern 
song with one finger and still bear all 
the implied harmony, and they were 
right. 

"I miss the extravagance of a Vin
cent Youmans, who would do unheard
of things with tbe harmony of a song, 
stretching a singer's range from here 
to there without batting an eye. He 
was Strauss-like in his determination
Richard Strauss, that is. I wish we still 
had tbat kind of challenge in a popular 
song." 

Because he finds such a paucity of 
material that measures up to his re
qulrements, Short nowadays has trou
ble adding brand new songs to his rep
ertoire; be prefers digging back to red
iscover arcane material such as early. 
works by Duke Ellington, some of 
which be performs as piano solos. 

There are occasional exceptions to 
his rule. "I went to Boston to see the 
preview of 'A Little Night Music,' and. 
came back with 'Send in the Clowns'
but that was five years ago. Stephen 
Sondbeim certainly knows his English, 
and that is a marvelous song; but in 
general, the elegance and sophistica
tion we once associated with fine 
songs, the lyric quality, is gone. SUre, 
carolyn Leigh, who wrote 'The Best Is 
Yet To Come' and 'It Amazes Me,' wri
tes pretty lyrics when she feels like it, 
and I think it's sensational that Alan 
Jay Lerner is now doing the score for a 
abow with Burton Lane. I love Lane's 
music. 

"The classic pop writers constructed 
a song with painstaking attention to 
details. For example, some vowels can
not be uttered on a high ·note. A really 
skillful lyricist understands that, and 
U be wants his words to come off well, 
he'll give the singer a ntce open vowel 
to sing on that b~Jlb note." 
· JUBt as he deplores that absence of 
·new and GelrshlliVIDiS. Short 

Singer-pianist Short· 
"remains the . quintes· 
sential album artist." 

finds no comfort in the filllure of the 
vocal world to produce a young coun
terpart for Lee WUey. "Many of the 
Rodgers and Hart songs that I sing 
today I learned from her records. She 
bad an indefinably beautiful timbre. 

"By the same token, there's no Ethel 
Waters around. She was inCredible in 
her day. And there's no new Lena 
Home. Tbe more I loot at wbat is hap
pening in this business, the more I re
alize tbat it's an a matter of determina· 
tion and disctpHDe. If you reach that 
sad point where all that matters is 
earning a buck, it becomes quite dis
couraging. 

"When rock came along, I found It 
hard for awblle to find a job. But II 
was even sadder to bear gifted peoplE 
~urning themselves Inside out In an ef· 
fort to adapt to rock; they wound up 
only becoming half-used rock per· 
formers, neither fish nor fowl." 

Bobby Short's dim view of the con
temporary scene does not take into a~
count the significant fact that he 1s 
·presently busier, more fashionable 
and more secure than ever before, 
singing only the kinds of melodies and 
lyrics that conform to bls very special 
standards. 



. Today' s 'Classics' Shor -T-ermed 
BY LEONARD FEATHER 

• The impact of televisio.n as a mass 
communicator and career-reinforcer has 
nowhere been more emphatically felt 
than in the case of several singers heard 
in the past year or so on commercial jin
gles. 

Ella Fitzgerald's pitch for Memorex 
probably did more for her than a hundred 
concerts. Arthur Prysock, a singer whose 
career was more or less in limbo, is wide
ly known now as the burnished baritone 
extolling the Yirt.ues of Loewenbrau, just 
as Lou Rawls has ~me the voice of 
Budweiser. But the most remarkable case 
is that of Bobby Short. 

"It's incredible,'' sap the chic singer/ 
pianist who has long been the darling of 
Cafe Society from PUll to Park A venue. 
"Thts one-mmute sPJK, during which I 
am on camera maybe .t: seconds, has 
eclipsed all the work I have done for the 
past 30 years in terms of mass impact. 
This was my very first major national 
commercial; it's in its thU'd year now, and 
has been seen in Europe, and everyone 
thinks I made $10 milhon on it and am 
fixed for life, which of course is nonsense; 
but I'm dehghted that it happened, and 
flattered that Revlon actually came after 
me to do it. 

Bobby Short hos o. new imoge thonks to o commerciol for Chorlie perfv,. Variously known as the last of the 
great saloon singers, a latter-day trouba· 
dour and a musical antiquarian, Short has 
a new image, thanks to the perfume com
mercial for Charlie. 

"They invited me to their office, and 
they had a stack of my records and were 
well acquainted with what I do, how I ap· 
proach a song. They explained that they 
wanted to retain the typical sound o~ 

Bobby Short with his bass and drums, but give it a kind 
subliminal wholeness- like Bing Crosby on a lagoon 

mngmg to Joan Bennett, then suddenly out of nowhere 
e 15,000 violins." 

Short, however, no more needs to rely on jingles than 
smgles. He remains the quintessentiQl album artist, 
eated to the preservation of Cole Porter, Ellington, 

ersbwin and their contemporaries, whose work he be-· 
an absorbing as a child prodigy in the l~Jte 1930s. On 

ch 6, enhanced by a 26-piece orchestra with Dick 
conducting, he will be giving his annual Los 

~les demonstration of his unique repertoire, at the 
~rothy Chandler PaviHon. · 

• 
Instead of taking the indiscriminately nostalgic atti-

sometimes adopted by singers of the pre-rock era, 
cites chapter and verse in his litany of complaints 

about what he hears as a present dearth of quality 
gs and elegant singers. 
I heard Yip Harburg, who wrote the words for 'Old 

Devil Moon,' 'April in Paris' and hundreds of others, 
laining during a radio interview that there are no 
ts coming up today. Well, in the old days, if you 
a successful songwriter on his level, you were· 

JftUY well versed in literature. You had read Brown
Keats, Shelley, you had paid attention to people 
Gilbert and Sullivan. So you came from a back
~ of knowledge, for which we have no parallels 

I ~ally resent the l~hgwindedness of today's popu
ngs. They take forever to tell you whatever little 

•.rge they have to offer. · 
lelodically, too, I find no more giants roaming the 

f r h. They used to say that you could play a Jerome 
~em song with one finger and still hear all the implied 
armony, and they were right. 
·I miss the extravagance of a Vincent Youmans, who 

would do unheard-of things with the harmony of a 
song, stretching a singer's range from here to there 
Wlth~ut batting an eye. He was Strauss-like in his de
thaermmation-Richard Strauss, that is. I wish we still 

d that kind of challenge in a popular song." 
Because he finds such a paucity of material that mea
res up to his requirements, Short nowadays has trou
addi~ brand-new songs to his repertoire; he pre
diggmg back to rediscover arcane material such as 
works by Duke Ellington, some of which he per
as piano solos. 

There are occasional exceptions to his rule. ''I went to 
n to see the preview of 'A Little Night Music,' and 

Ate e back and sang 'Send In the Clowns' -but that was rears ago. Stephen Sondheim certainly knows his 
• and that is a marvelous song; but in general, 

e elegance and sophisticaUCID we once associv,ted with 
~ e.,~ngs, the lyric qullity, is- gone. SUFI. "Carolyn 

16Ut who wrote 'The Best Is Yet to COme' and 'It 
Amazes Me,' writes pref!l cs when s~ feels like it; 
~~I think it's sensatio that Alan Jay Lerner is now 

La
omg the score for a s with Burton Lane. I love 
ne'smusic. 

~--~.~~----------------~~ 

"The classic pop wnters constructed a song with 
painstaking attention to details. For example, some 
vowels cannot be uttered on a high note. A really skill
ful lyricist understands that, and if he wants his words 
to come off well, he'll give the singer a nice open vowel 
to sing on that high note." 

"Don't you think," I asked, "that Alan and Marilyn 
Bergman have any of those qualities?" · 

''I'm not that aware of what they've done." 
"Well, for example, 'What Are You ~ing the Rest of 

Your Life?' " 
"I could do without that line about 'the· nickels and 

the dimes of your life,' " says Short with a smile that 
looked more like a frown. "It has a kind of precious, 
cute quality that has nothing to do ·with lik That 

• 

~~~~~~~------------~~·· 
rhyme has always stuck out in my mind." quite discourasing. ~ 

"When rock came akin& I a Wl!le:~ 
Just as he deplores that ~bsence of new Porters and fmd a job. But it was even sad tb 'peop14 Gershwins, Short finds no comfort in the failure of the turning themselves inside out in an to adapt · 

vocal world to produce a young counterpart for ~:oee rock: They wo\Dld. up only blcomUW llalf-assed roek 
Wiley. "Many of the Rodgers and Bart SOD8I tbat ~ smg Jle!1ormers. neither fish nor fowl.~ 
today 1 learned from her records. She ha.d an indef~b- Bobby Short's dim view of 1he CODtellijiOIU'Y~~ 
ly beautiful timbre. The great talents 1~ the busineSS does not take into account the mgntftcaat filcL e 
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took Pleasure in hearing her interpret the1r songs. busier, more fashionable and IDClrt secure tJan eyer be-
, Eth 1 W te around fore singing only the kinds of Dtelocies 8nd lyrics that 

"By the same token, there s no e a rs · conform -to his very special standar;da. As. long as he an~ 
She was incredible in her day. And there's no. ne~ Le~a several others like him (most of them m New Yorks 
Horne. The more I look at what is happemng m thls k th 
bust· ness, the more I realize that it's all a matter of ~e- F;ast Side supper clubs) can be persuaded to eep e 

h th t d t faith there would seem to be" no cause for concern that 
termination and discipline. If y~u reac a. sa pom the v'alues he believes in ever will become obsolete. • 

' where all that matters is earmng a buck, tt becomes 

~· etistJoeM~ 
lDits o£ Cancer at 71 

. ' 

and Joe Bushkill. Also in his band at one time was Eddie 
Condon. Adele Girard, the harptsl, pla:;~ in the band and. 
married Marsala:inJuly,l937. 

Marsala, who played in a warm, persolbll"-yte.inspired 
Joe Jlarsala, '11, one of the most talented clarinetistS of by Jimmie Noone, ~ one of ttbe U1lSUJ,)g heraetJ of the 

the awing era and leader of a small band that brought. swing years and was the first musician to~t.esrat· 
many jazz stars to prominence, died of cancer Friday in ed band on 52nd St., when he featured t.h~ Hen
Santa Barbara. He had been recovering from a stroke suf- · ry (Red) Allen. 
fered two .,._hen a malignant tumor was ~v- As a songwriter he was best lltiwn fDrriliWOI~Hllllll~l 
ered and "LitUe Sir Echo." His -
~ 1969 at Dante's, where a bandJf.bll 

workM 'Ql ..hi& wife abtir 



obby Short's ne 
Cafe Society's 
darling finds it 
all 'incredible' 
Leonard Feather 

The impact of television as a mass commu
nicator and career-reinforcer bas nowhere 
been more emphatically felt than in the case 
of several singers heard id the last year or so 
on commercial jingles. 

Ella Fitzgerald's pitch for Memorex prob· 
ably did more for her than a hundred con· 
certs. Arthur Prysock, a singer whose career 
was more or less in limbo, is widely known· 
now as the burnished' baritone extolling ttie 
virtues of Loewenbrau, just as Lou Rawls has 
become the voice of Budweiser. But the most 
remarkable case is that of Bobby Short. 

Variously known as the last of the great 
saloon singers, a latter-day troubadour and a 
musical antiquarian, Short has a new Image,' 
thanks to Charlie, the perfume commercial. 

"It's Incredible," says the chic singer-pia· 
nist wbo baS long been the darling of Cafe 
Society from Paris to Park Avenue. ''ihls 
one-minute spot, during which I am on cam· 
:era maybe two seconds, has eclipsed all the 
work 1 have done for the past 30 years, In 
terms of mass impact. This was my very first 
major national commercial. 

Cou"-'Y of exdvll"" reprewntetlve-Margo !"elden Gallery, $1 .E. 10111 St .. New VOrl\ City "It's in its third year now, and bas beeil 
seen In Europe, and everyone tbln~kl m 
$10 million on It and am fixed for Ufe, . h 
of course is nonsense; but I'm deli that It happened, and flattered that· Revloii actual· could play a Jerome Kern song with one general, the \'legance aa4 ~on we 
Jy came alter me to do it. fin&". and still ...., all the lmpUed twmony, once ...,....,,. with llDe ....,.. .,... 

"They Invited me to their office, and they and tlley were right. quality, Is gone. Sure, Cato.,.. , who 
had a stack of my records and were well "1 miss the extravagance of a VIncent wrote 'The Best 11 Yet To cq.e• and 'It 
acqualoted with what 1 dO, bow 1-h a Youmans. wbo would do unhoanl of tldng• AmOZOI Me: writes pretty lyrl<S w11en '"' 
ooog. They e,....ned that "'ey wanted to wl"' "'e hannony of a soog, -chlog a feels Uke lt. aod 1 think It'• _.~oool tbat 

r:~~~re~tf,ai~n~t~h~e~~~~~~of~!r.~~~~~----~s~in=g~e~r·~s=r:an~ge~~Uo~m~b~e;r~e~w~~th~e~re~~vn~·mEo~u~t~~A~Ia!n~~L~e!rn;e~t~\snow th~sootl~iiii-' 
subliminal wholeness-like Bing (lolby oa a Strauss. that I& 1 
!a&oon singing to Joan Bennett, tblllaucklenly wish we stlll had that kind of cballeo&e ill a 
out of nowhere come 15,000 violl8J." popular song." 

StiD, Sbort no more needs to rely on Jingles Because be finds such a paucity of material 
than on singles. He remains the qulntei88Dtial that measures up to bla requirements, Short 
album artist, .dedicated to the prese~on of nowadays baa trouble adding contemporary 
Cole Porter, Elllngton, Gershwin ana their songs to bls repertoire. He prefers digpng 
contemporaries, whose work be begalt' .._ back to rediscover arcane material such as 

_ sorbing as a child prodigy In the tate 19301. early works by Duke Ellington, some of 
Instead of taking the indiscriminately nos- wblctt he performs as plano solos. 

talglc attitude sometimes adopted by singers There are occasional exceptions to his rule. 
of the ·pre-rock era, Short cites chapter and ''I went to lJoston to see the preview of 'A 
verse In his litany of complaints about what LlUJt ~· and came back and sang 

attention to details. For 
exltm1Ple, some .Yowets cannot be uttered on a 
blgb note. A really skillful lyrldst under· 
stands that, and If he wants his words to 
come off wen. he'll gtve the singer a nice 
open vowel to sing on that high note." 

"Don't you think,'' 1 asked, "that Alan and 
Marilyn Bergman have any of those quali· 
ties?" 

"I'm not tbat aware of what they've done." 
"Well, for example. 'What Are You Doing 

the Rest of Your Llfe?' " 
"I tould do without that line about 'the 

nlckeli and the dimes of your life.' ::._ · 
Los Angeles Times he hears as a present dearth of quality songs 'Send ln the ~but that was five years 

and elegant singers. ago. Stephen ndltei'IIJ. certainly knows his 
"I heard Yip Harburg, who wrote the ' English, and that Is a marvelous song. But in 

words· for 'Old Devil Moon,' 'April In Paris' !----------~~~~~:;;;lili;;;;;;;;;;;; .. ••-----------l!!!!!!!~,l 
and hundreds of others, complaining during a 
radio Interview that there are no lyricists 
coming up todaY· Well, In the old days, if you 
were a successful songwriter on his level, you 
were pretty well versed in literature. You had 
read Browning. Keats, Shelley, you had paid 
attention to people like Gilbert and sumvan. 
So you came from a background of knowl· 
edge, for which we have no parallels today. 

"I really resent the long-windednes& ot 
today's popular so~gs. 

"Melodically. too, I ·find no. more gtanta 
roamlDI the Earth. They used to say that you 
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Senatore:llis()~ 
Kind of Ambience 

of the music ~-~ Js indicat.ed by the 
choose to pe~: ~ Together," "All 
Porter's '1 Lo-ft You." a relaXed "If I Had 

and an arrow-swift eDDdDatkm of Rollins' ••oleo." 
three members acquit t11emselves creditably both as 

and as ~ of an ob'flously compatible team. The 
-m.d3V the way, has been proviifed with a good, In-tune 

plans to expand soon and double his present 
L .... .,. ...... J of 100 plus. If he doesn't knock ~wn some w~ 

~er, the public may well be domg it for him m 
rush to get in. Pasquale's offers ~ne of those ~jazz 

settings that speak eloquently for ttself at fll'St s1ght as 
well as first sound. 
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Larry Rigler at the Smoke House 
BY LBONARD FEATBEB 

,....~wrtllr 

cised i~ Rigl~r hopes to move on to bigger, better and 
paroch1al thmgs. 

He is accompanied by Richard West, dnnnmer and c:c11 
ductor; Doug Livingston. electric keyboard, and ArmandO 
Compean, bass. 

The Smoke House res\;lurant in Burbank. where the 
Captain and Tennille wor'ked in their pre-TV days, be
lieves it has a new winner in Larry Rigler, a singer and pi
anist who appears Thursdays through Saturdays. r-~----------~-----.J 

Working to Rigler's &4vantage ve his appearance and 
audience rapport Hall, JMPOD8ble and enthusiaStic, though 
a bit hokey) and a stroiJI voice with a pleasant timbre. 
Stnglng '"Maybe This ·THDe," he suggests the typical Las 
Vegas lounge act.;"~ Here, Starting Now" indicates 
Broadway musical coiieiiY potential. 

Rigler's Barry MaDilaw'medley began gently but soon 
laid on th~ sci11Ullz wl\11 a melodramatic finale. He was 
more at 6a8e durtng ·.a at of old standards including "I 
Cried for You" and ~·s Sorry Now?" 

The act has two factors working against it, one of which 
is not Rigler's fault. :e.ween eongs. his audience was ex
poaed to calls of "Jollilaa.1Mil'tY of two!" over the public 
address system-JDOOd..!lnaldng and surely avoidable in-
terruptions. 

Rigler's =edley can be less easily excused. He ac
co~ welt euough, but his solo specialty is a 
misfunash of every C01'IIl concept deviaed in the era of the 
1940s Hollywood musicals. from a boogie-woogie degrada- . 
tion of Bach tbrou8h "Sabre DaQce" to a fulsome ''Rhapso-
dy in Blue." · 

Walking in during this endless exercise. you would have 
expected to find Lily Tomlin's own Bobbie Jeannine at the 
keyboard. It's stric -muall-town stuff and should be ex-

Award for Feather's Show 
3/, 

Times jazz critic Leonard Feather has won a 1978 
for Pub_lic Bro~dcasting Local Program Award ~ 
weekly Jazz program that airs Sundayaat. S.p.m.llll K 
FM (91.5). The award, in the category or cuitu • 
grams-performance, was presented to Featbcr tin,.;;.,. 
.CPB meeting in San Francisco. ........,. 

-------------------~~~~--



Quintet in a Noteworthy S)low 
BY LEONARD !'BATHER 

freak high notes or artificial sound effects. (Can taste be 
inherited?) 

. "Always OP.en," another Nash original, found him play
ing flute. His technique, though not quite as self -evident 
as on saxes, is more than competent. The final chorus, with 
Shoemake playing four mallets, generated considerable 
excitement with rhythmic assistance from Kerber, drum
mer Dick Berk and bassist Harvey Newmark. 

Most impressive of all is the 18-year-old's effusive 
&e¥o His work in Joe Emily's "Bells and Whistles" 
boppish yet not a Charlie Parker imitation. There was 
thy $:8lewrunning; every note and phrase was meaning-

It is too early to be certain that Ted Nash has the mak- ! 

ing of a star, or even of a style, but on the evidence to date 1 

it would seem that a recognizably mature pe.rsonality can
not be far beyond the reach of this enfant-not..ao-terrible. 
Moreover. the group per se is eng~ng eno~ to rate 
preaervatlon 01rrecords. 

Nash and his friends will be back at Donte's soon. 
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Jazz 

Later, al Texas Southern Umvershv, where all music 
students were rcqutrcd to tlend at "te!lst one concert a . 
week, h1s interest m class1cal mu:;ic became even more 
intense. 

"I wasn't too conscious of the racu'l.l siluauon b~use 
at the time I didn't depend on music for a hving.l was a 
newspaper boy, and doubled in a garage job, parking 
cars.'' Before long, though, he began working with the 
future Crusaders, playing dances and various funcuons 
around town, which enabled him to leave the paper 
route and car parking to less atcorr.p!i.;hed youth. 

Laws began recording as a combo leader in the 
mid-1960s, but it was not until a few years ago thal he 
and arranger Dun ::;ebesky collaborated on the idea of 
using Bach's Passacaglia in C minor, along with a Mo
zart Flute Sonata in F. in an album entitled "Afro Clas
sic." This was followed by elegant and well received 
jazz interpretations or Stravmsi(y's ''Rite of Spring." 
Faure's "Pavanne," and several others along similar 
lines. Among these was Debussy's ··syrinx," of which 
Laws recorded three different takes. "The engineer de
cided to play them all back simultaneously, and il 
sounded very creative, so that's what they released
all three takes on top of one another. I guess some peo
ple assumed it was an echoplex." 

It was certainly no coincidence that during the same 
per_1od (beginning 1971). when Laws was making his 
senes of CTI albums partially devoted to cla5:sical 
material, he became an annual winner of such awards 
as the Down Beat Poll as the No. 1 flutist. 

:e Hubert Laws is one musician who has successfully mixed the classics ond jazz with his flute. 
0) 

More recently. another member of the Laws familv 
sprang to prominence. Hubert's brother Ronnie. li 
years his junior. formed his own group in 1975 and last 
year went gold with his second album for Blue Note, a 
funk / rock set called "Friends and Strangers."' (Yet an
other sibling, Eloise Laws, two years Hubert's junior, 
has been on the charts this year wtth "Eloise," an al
bum on ABC.) ... 
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Fluting. the Laws of Music 
• 

Hubert, the second or eight children, most of wh,)m 
have been in music at one time or another. is proud that 
this young brother is now outselling him. "Ronnie at 
heart is a John Coltrane- inspired musician. but the kind 
of music he's presenting today has eamed him there
spect of the rccurd company because he knows where 
the musical pulsation is for generating dollar~ He 
knows that what he's playing is not going to attract 
people who are into strong musical quality, but his rec
o_rds can s~>ll a lot more than mi.ne withm a short tfn of 
time. On the other hand, my 'Rtte of Spring' album con
tinues to sell; it has great longevity, more than }8{ituff, 
I guess. It's all a matter of what you want to 90.,~ .. 
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BY LEONARD FEATHER 
~ 
-' 

t? • When jazz was less mature and more given to 
novelty effects than it is today, the concept of "jazzing 
the classics" achieved a certain vogue among big bands 
and virtuoso soloists. The result usually was a hybrid 
that lacked validity either as classical music or as jazz. 

Today there are musicians in our midst who, instead 
of using this device as a quasi-comedy gimmick, bring 
their legttimate classical background to bear on perfor
mances that make serious use, in a partial jazz setting, 
of some of the great works from the classical repertoire. 
Preeminent among these .~lists is Hubert Laws, the 
protean flutist. 

Laws was one of a group of Houston-born performers 
who worked in Texas and California in the 1950s; the 
others were Sti.x Hooper, Joe Sample, Wilton Felder 
.and Wayne Henderson, who began recording in 1960 as 
the Jazz Crusaders, shortly after Laws had left the 
group to study under a scholarship at Juilliard. 

No bumblebee flights, no moonlight sonatas for Laws. 
He has been selective and astonishingly successful in 
building a library of music that has drawn from Ravel. 
Debussy, Tchaikovsky, Bach, Satie and Faure, as well 
as from rock, jazz and folk sources. · 

"My approach to these treatments of classical 
works," he says, "has always been based on an attempt 
to maintain a level of integrity, of respect for the com- . 
posers' original intentions, and at the same time reflect 
my own background of extensive experience in classical 
music and jazz. Even before that, I was exposed in my 
pre-high school years to gospel music and blues. All 
these phases overlapped. During the years when I spent 
my evenings playing operas with the Metl'Opolitan Or
~hestra or symphonies with the New York Philharmon
IC, I'd be in the recording studios in the daytime playing 
)azz. folk, Latm or whatever. • 

"I believe in the total musical experience. There are 
some classical players who can't improvise and don't 
want to open up their minds to jazz. By doing this they 
limit themselves even within their own idiom; they 
sound tired when they play. By the same token, the 
]azzman who refuses to become involved with either 
classical music or rock is limitinghimself, and this is si
milarly reflected in his playing.'' 

• 
Laws finds it odd that some observers express sur-

prise at his ability to switch back and forth between 
seemingly antithetical forms of music, or at his talent 
for combining them. "Why should there be any prob
lem mixing dassical musiC' and jazz when they·both·use 

the same chord system, require the same instruments 
and the same musical expertise? The only difference i5: 
that classical music is completely written out and the 
feeling tends to be stricter. 

"I believe that every musician should have the dif
ferent kinds of exposure and experience I've enjoyed 
because it broadens your entire scope. Classical musi
cians' performances will ben-efit from an understanding 
of jazz, and vice versa." 

Laws is the only musician who has earned total ac
ceptance as a flutist in both jazz and classical circles. 
Although he played saxophone first, at 13, he never 
took sax lessons; on being introduced to the flute at 16 
he began going to formal instructors, relegating the 
saxophone to second place. 

As a black musician wtth classical aspirations in 
Houston, he had to face the predictable racial obstacles, 
the friendly hand on his shoulder and the voice that 
said: "We'd love to have you join the Houston Youth 
Orchestra, but you know how things are." He refused to 
be discouraged. ("I guess I remained self-inspired ... \ 

What Hubert wants to do includes a f~et
together for concerts with Ronnie, Eloise arid4W or 
three of the other talented Lawses. "0~ in
compatible-we have common TOOts And I think we 
could work up a good presentation. offn~~nie 
worked with me on my new Columbia album, y It 
With Silence.' He wrote one of the pieces. and was re
sponsible for the feehng on some of the tunes." 

The reumon ~hpuld work out well. After all, 1f cla3st
cal material and form could coexist. even intermtx. with 
Afro-Al!lerican rhythms and sonorities. it 9bould be no 
more difhcult to fmd a Jazz flutist, a funk rock saxo
phonist ll1d a pop singer making viable music togethc:-. 
Just as there arc no laws decreemg that you cannot 
blend mtisical idioms, there are several Lawses. all from 
Houston, ready to prove the point. • 

1 An Evening for 
-- - .... - ----"--

the Short People 
BY LEONARD FEATHER 

Times Staff Writer 

1'hey just don't write songs like that anymore. What 
songs? Well. for instance, thOSE' presented ·Monday evening 
when Bobby Short, often called the last of the troubadours. 
took to the stage at the Chandler Pavilion for his ninth an
nual Los Angeles convocation. 

The Shorl,people love two kinds of tunes. Fil'st, there 
are the cute and sometimes trivial ditttes with arcane re
ferences to long -dead celebrities, enlivened by tricky 
rhymes. '!'he concert began here, with Cole Porter's "'I'm 
'l'hrowing a Ball Tonight." Later came "In My Old Virgh1ia · 
Home on the Nile," by John Latouche and Vet·non Duke, 
and a satirical. hysterical nonsense song catled "On the 
Amazon.'' Sue)) material brought with it a shared sen!le of 
camp-tinged enjoyment. 1 

In the second and mol'e relevant part of Short's al'senal 
can be found the big guns: those age-proof Rodgers and 
Harts, -Gershwins and Cy Colemans thal go back several 
de~a~es but seem destined to go fot·ward for several more. 
Short's delivery has always been central to their success, 
and Monday night it was very special. 1'he 26-piece orche
stra assembled by Richard Ha7.ard was heard only occa
sionally, but the subttminal use of strings. alway5: Ha7.ard's 

forte a~ a writer. added just the needed touch of eifgance 
during "l've Got Your Number.'' Hazard's skillfully crafted 
overture left room for Cat Andet·son to lel loose some of 
his roof-shattermg trumpet. 
Wa~ Short's occasional gruffness due to the need to sing 

through a cold? Or have all the years of nightclub smog 
begun to fray the vocal cords? ln any event, style is of the 
essence and his joie de vtvre and self-confidence remain 
untouched by the hourglass. "Gimme a Pigfoot," a loud and 
ribald Bessie Smith saloon song, found him in spleli!Jid 
form. the hoarseness vanished. · 

In a piano medley, Short played with his customary 
taste, moving from one sublime song, Strayhorn's ''Lotus 
Blossom," to another, Ellington's "Warm Valley." In the 
latter his perennial bassist, Beverly Peer, soloed effective
ly. Drum met· Gene Gammage completed Short's rhythm 
contingent. 

lf there are still writers in our midst capable of creating 
a song as flawlessly crafted as the Johnny Mercer-Harold \ 
Arlen ''I Wonder What Became of Me," tb[io not step 
tot·ward-possibly becaU$8Sd.tiW' lngs · for n.e 
works of this calibcl' and because =t, lnstea of seekmg 
them out, prefers to remaiJ''Secure with the joys of the pasl 
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PIANO GIANTS OF JAZZ 
coNTEMPORARY KEYBOARD Nat King Cole APRIL 1978 

More than 13 years having passed 
since his death, it is understandable 
that 1 here are many young music stu
dents today who are only vaguely 
conscious or perhaps totally unaware 
of the contribution made by Nat King 
Cole to the annals of jazz piano. 

The reason lies not only in the fact 
that Cole died in 1965 at the age of 47, 
but also in the primary image he left 
behind-that of a nonpareil popular 
singer whose vocal successes had 
long since overwhelmed his reputa
tion as an instrumentalist. 

Nathaniel Adams Coles (he dropped 
the sand pic~ed up"King" while still 
in his teens) was born March 17, 1917, 
in Montgomery, Alabama, and was raised in Chicago. Nat was one of 
four brothers who all became musicians. Two, Freddie and Ike, sang 
and played piano in much the same style as Nat; Eddie Cole, a bassist, 
traveled in Europe extensively in the 1930s and led a small combo with 
which Nat made his recording debut in Chicago in 1936. 

Growing up an the great formative years of Chicago jazz, Nat was 
exposed to the sound of Earl Hines, who became an immediate 
influence. Occasionally he would take a band of his own into some of 
the local rooms, playing the Hines band's own arrangements. 

Settling in los Angeles, Nat worked as a solo pianist in night clubs 
before forming the original '!at Cole Trio, with Oscar Moore on 
electric guitar and Wesley Prince on bass. The group stayed together 
through the early 1940s, working in small clubs o n both coasts, and 
recording a series of sides for Decca, all of which, along with the four 
tunes he had cut earlier with Eddie Cole, have been reissued on the 
double album Nat King Cole: From The Very Beginning IMCA, 2-4020J. 

Many of the youngsters listening to jazz piano in the 1940s and even 
in the '50s named Nat among their earl iest influences. They included 
Red Garland, Oscar Peterson, and, later, Bill Evans. Along with the 
impact of Earl Hines, Nat himself clearly showed a debt to Fats Waller 
and, like every pianist of his day, idolized Art Tatum, but without 
auempting to emulate his techn ique. 

No less important than his success as an instrumental soloist was the 
effect Nat had on jazz as leader of the first trio to enjoy mass commer
cial acceptance. Admittedly, this only happened after the group began 

to feature solo vocals by Nat, of which ··sweet Lorrame·· was the first 
outstanding example, and novelty tunes sung by the trio; but many of 
the performances in the the early days, including those recorded after 
the first hit on Capitol ("Straighten Up And Fly Right," 1943), were 
partially or entirely jan instrumentals. Many other combos were 
formed using identical instrumentation. most notably Johnn> Moore's 
Three Blazers, the Page Cavanaugh Trio, the Soft Winds, and the Oscar 
Peterson Trio. 

As a pianist, Nat won the Esquire Gold Award in 1946 and the 
Meuonome poll from 1947-9. The trio won the small combo award in 
the Down Bear poll annually from 1944-7 and the Metronome poll 
from ' 45-8. By this last date, however, ihe worldwide recognition Nat 
had gained as a singer, primarily of ballads and other commercially 
popular material, found him standing up at the microphone more 
often than not, with somebody else at the keyboard on many of his 
records. During the last 14 years of his life Cole recorded with a large 
orchestra, usually including strings. A whole generat ion of listeners 
grew up unaware that he had been first and foremost a great jazzman. 

As the late Ralph J. Gleason once observed, " Part of Nat's magic as a 
pianist lay in his ability to make the whole thing sound so easy and 
simple. But when he took hold with both hands and really went into 
full stride, it was as excit ing as any jazz listening I have ever known." As 
the MCA album reveals, Nat Cole was a master of the blues ("Early 
Morning Blues," an instrumental, and " That Ain't Right," a blues 
vocal), but his most overwhelming solo contr ibutions were made at 
faster tempos, reflecting the Hines impact. 

The example shown here, "Honeysuckle Rose," is the opening 
track on the album. After using a quote from a familiar source in the 
introduction, Nat erupts into a brief reference to the melody for one 
measure, before embarking on a typically syncopated downward-and
upward sequence of single notes. 

This pattern is repeated in bars 10 and 11, ending with a Hines-like 
tremolo. It is in these two measures that Nat's smooth, firm articulation 
is most characteristically represented. In bars 13-15 the sequence of 
Eb and D-natural octaves epitomizes the fiery, swinging approach of 
which he was capable. Note the similarity of bars 16 and 7-this was a 
favorite phrase-and the use once again of the roller-coaster downward
and upward lines in bars 19 and 20. 

The course of events that governed Nat's life being irreversib le, he 
is remembered by countless mill ions for his singing; but his contribu
tions as pianist and as seminal combo leader should at least be more 
than a footnote in jazz history. 

Gm7 C7 



Frank Rehcik: The Real Symbol Of Synanon? 
. . 

• The big neon sign on top or the build-
1! ing read ''SYNANO." Nor is it likely to 
< change, for by the time repairmen came 
o to fix up the missing N, the building 
@ would not be Synanon anymore. Sale of 
.J the large building on Ocean Front in San
~ ta Monica, for many years the principal 

branch of the world's most celebrated 
drug rehabilitation center, will be com

~ pleted any day now; the remaining res
e idents will be transferred to Synanon's six 
~ other facilities, all in Northern California. 
Ul Frank Rehak, since September the direc
~ tor of the entire Santa Monica operation, 
~ will be assigned to a new job at one of the 
:: other branches. 
~ Rehak is a lean, rugged man with 
~ close-cropped, graying hair. Visually he 
~ is the picture of health; verbally, the es-

sence of enthusiasm, of total adjustment 
to life and the Synanon life-style: 

As a trombonist, he racked up a splen
did series of cred1ts. In the early days he 
was on the road with name bands-Gene 
Krupa, Claude Thornhill, Jimmy Dorsey. 

co He was a member of the Dizzy Gillespie 
l;; orchestra, the first band ever to tour in
... ternationally on a Stale Department 
N' sponsored goodwill tour, to the Middle 
... East and Latin America. 
I Returning to the United States, he be
~ came one of New York's busiest studio 
< mus1cians, on staff at CBS as well as 
~ making as many as 20 record dates a 
~ week. He opened his own music store at 
~· •Broadway and 53rd St. Down Beat had 
z 'named him New Star of the year. The 

'::> success picture seemed complete, but be
ll) neath the surface was an ugly and persis-

tent undercurrent. Twice during tho'se 
years, !<'rank Rehak ruined his career. 
through addiction to heroin. 

''The first time," he recalls, "was right 
'after I left Jimmy Dorsey's band in Texas. 
I had never messed with hard drugs to 
any extent, but a musician driving back to 
New York with me thought it might be 
nice if we could relax with a snort of 
horse, which is what we called it in those 
days. So I'd only been back in New York 
a matter of hours when I had two good 

• jobs-one with a Broadway pit band, the 
other on the Kate Smith show-and an 
ounce of heroin." 

Making good money, he was able for a 
time to support what soon became an un
controllable habit. Then came the missed 
jobs, the firings, three arrests, and ulti
mately the point at which music was no 
longer meaningful; nothing mattered ex
cept finding the next fix. · 

• Rehak, who at one point had more than 
$180,000 in the bank, found himself with
drawing hundreds a day for supplies. 
"Then one day in 1955, I woke up on the 
floor of a friend's house and asked myself 
what the hell I was doing. I had lost my 
wife, my home, my money; my horn was 
in hock; my health was a wreck. · 

''I resolved to kick it; went to my 
parents' Long Island home and spent two 
"'eeks locked in a room, going through· 
the agony of breaking the habit." To 
avoid the temptations. of the music wo~ld 
and its attendant pushers, he took a JOb 
on Long Island as a plumber's helper. ··r 
stayed on that job for close to a year; then 
one night I went into Birdland and was 
asked to sub for a trombonist' who had 
hurt his mouth in a fistfight. . 

''Before I knew it, I was back into mu
sic again; but I made a show of being 
clean. A couple of my dope-fiend friends 
offered me a bag of heroin and .I made a 
~l~y 9f throwing it down the toi-

~ Jdt: around ·that' he was 

BY. LEONARD FEATHER 

healthy again, Rehak found himself in 
demand. . It was not untll the · opening 
night of his music store that a former 
pusher friend persuaded him to sniff a lit
tle heroin for old times' sake. He .told 
himself it was just that one time only. 
.And so it was-for two weeks. Then one 
week. Then three days. Within months 
he was lifting homs out of his own :;hop 
window to take to the pawnshop for mon~ 
ey to buy dope. 

Once again he went through countless 
thousands of dollars. He went abroad, 
was arrested in Jamaica, came home, 
convinced an ex-boss (Woody Het·man) 
that he was straight, went on the road. "I 
was in such horrible shape that the guys 
in the band had to dress me, put me in a 
chair and place the horn in my hands. 

"Finally Woody, seeing what was 
going on, told me that if I didn't go to 
Synanon for help he would just dump me 
by the roadside." 

Placed on a plane from Detroit, Rehak 
arrived in Santa Monica Nov. 9, )969. ''I 
was a skeleton, down to 110 pounds. I 
couldn't walk Ol' talk. I spent six days on a 
couch withdrawing, and another six days 
in the county hospital before I could be 

interviewed at Svnanon.'' 
For the first· few months he played 

'·ery little but worked as a gardener. His 
health and weight came back to normal. 
He adapted eagerly to the Synanon en
VIronment, realizing that much more was 
involved than treatment for addiction, 
that the totally uninhibited "Synanon 
Game" conversations-played over the1r 
own FM radio system to the other S;nan~ 
on branches-were an invaluable outlet 
for the exorcism of all hangups. 

After working in the center's persona
hzed executive gifts business, and as a 
proofreader, Rehak in 1973 was trans
ferred to Oakland, where he started Syn
anon's music department. AI Bauman, a 
former Juilliard teacher, came from Syn
anon's 'romales Bay center to function as 
co-director or the program. 

"Some great musicians have been 
helped by Synanon," Rehak says, "but 
eventually all of them left. I was the first 
one to decide to make this a permanent 
home. I found myself teaching music to as 
many as 200 kids. We had a big band, 
Sounds of Synanon, and each branch had 
its own rock band to play at weekly par
ties. Of course, an important part of my 

re,;:ponsibilily was the reorientation of 
:·oung people who had been in all kinds of 
trouble, dealing and stealing or whatever. 
ln addition, we conducted music appreci
ation classes for Synanon res1dents and 
their children. We worked in e\ery idiom 
possible, trying to build a wholesome, 
healthy musical environment.'' 

After several years of traveling back 
and forth between the several Synanons, 
Rehak last year was appointed to the ad
ministration of lhe Santa Monica branch. 
Playing trombone now was relegated to a 
secondary role in his day-to-day exis
tence, yet he found an analogy in the new 
responsibilities. ''Directing the Santa 
Monica branch," he says, "has been not 
unlike leading an orchestra-with 200 
people playing." . 

The 200 have now been cut in half and 
are dwindling daily. ln prepat·ation for 
the final closure of the branch (there will 
still be a token facility somewhere in or 
near Santa Monica, but nobody yet knows 
exaclly where or when), Rehak and his 
colleagues prepared for a farewell party. 
On a recent Saturday evening the band
stand crowded with a dozen musicians 
from all the branches. Rehak blew with 
the same vigor and creativity he had 
brought to his work in the Gillespie band 
two decades ago. In the large, jam-packed 
room were many of Synanon's old friends 
who over the years had contributed do
nations, moral support or both; among 
them was Mrs. Woody Herman. 

Dan Sorkin, the former Chicago an~ 
San Francisco disc jockey who became a 
leading Synanon Jife-styler and execu
tive, gave a ringing speech-variously 
witty, angry and inspiring-concerning 
Synanon's success despite its endless bat
tles with the media. The Santa Monica 
Evening Outlook, long extremely hostile 
to Synanon, eventually changed its atti
tude, he said. 

Time magazine printed a storr Dec. 26 
characterizing Synanon a~ a "once re
spected" drug program that had allegedly 
turned into a "kooky cult." Synan on sued 
Time. Inc. for $76,750.000. ":-.lothing has 
changed," said Dan Sorkin. "except that 
our enemies get larger along the" ay." 

• 
Even before the Time story. Synanon 

had become increasingly controversial. 
Chuck Dederich, who recently stepped 
down as executive director and chairman 
of the board, is an aulhontarian figure 
whose autocratic decisions unquestionab
ly cost h1m numerous allegiances and left 
sQjne ex-Synanonites disillusioned. When 
he decided in 1971 that all smoking must 
stop, Synanon lost 300 residents. Olher~ 
left the organization during last year's 
program of experimental three-year 
"love matches," when couples were per
suaoed to dl::;solve their marriages and 
find new mates. The residents' closely 
shaved heads (since 1975) accentuate the 
impression of cultism. . 

Yet the main issue would appear tore
main fundamentally unchanged: no mat
ter how foolish and ill-advised some of 
Dederich's words and action~ may have 
been, and whatever the idiosyncrasies of 
the men and women who operate the 
Synanon residences, they still. kn?w h~~ 
to convert derelicts into funcuonmg Citl· 
zcns. Moreover, as any impartial visitor 
should easily discover, the Synanon ~n
vironment still is based on compass1on 
and understanding. . 

Frank Rehak's comment is typrcal: 

Fraflk.' /leha% ·sti1Si' "SC!m~t 1greot musicians have been helped• by Syndnon. 1' ' - - ~ 

"The years I've spent here have been ab
solutely miraculous. I j~JSt can't say too 
much ab~ut *~;..r:lii {fis-nqs here have . 
done for me.",'il . ~ • 

• 



L.A. Four Back 
for an Encore 

~/lb 
MUSIC REVIEW 

.Linda- Hopkins: Some. Changes Made 
BY LEONARD FEATHER 

Times StaH Writer 

The Linda Hopkins who is appearing through Sunday at tially as a demonstration of· her range, but a little 
the Backlot Theater of Studio One is the same dynamic long way and the novelty soon wears off. goes a 
personality who delighted us with her own long-running There were also too many long raps between so 
:::~J'e."Me and Bessie," but there have been some changes too many loud .laugh~, some perhaJ>l a self-conscio:Setr~ 

Sh has 
1 

h to cover up f1rst-mght nervousneas. Hopkins i8 a Yital 
e ost welg t, looks great and is a stunningly eno~gh performer not to need these synthetic attempta 1 

handsome w~man with a kilowatt smile. She has changed aud1cnce r~pport. T!te scat singing on a couple of 1..:S 
her act, relymg a little less on Bessie Smith nostalgia and seemed a. little out of character, reminiscent more of Wltft 

more on her own inherent strengths. than of Lmda. _.. 
Nevertheless, four songs into the show, she removes her There is !10 fault In h~r performance that could ldasl· 

!egal white gown to reveal a bright red dress and tears ly be ~ecUf1ed by a mus1cal supervisor or by self -diacipUne 
1nto a fast, vaudevlllian routin& on "Gimme a Pi~foot," one Hopkms has edited her figure; now let her edit her act. • 
of Bessie's besL Later, apply~ herself to "You ve Been a Adequate accompaniment i8 provided by a quartet under 
Good Old Wagon,'' she rem!Dds us again tbat this is where the directi~n of pianist Frank ColletL Hopkins' goWlll, by 
her real power lies. Bob ~~ckte, de~rve ~al mention. So does nature, for 

The a\lmbers with a potent: gospel flavor, "Trouble" and pro':1dmg her w1th that Irresistible smile and a voice that 
"Signed, Sealed ud Delivered," are second only to the IS Without an counte art on today's vocal .scene. 
blues In~ impacL "I Won't Cry Anymore," introduced - --
as a dedbtton to Dinah Washington, is followed by two 
other sones ~ted with Dinah, but the interpretation is. 
Hopkins' art UW:Way. 

Several times during an excessively long show (her 17 
so~gs t~k an hour and 35 minutes), she ended by sudden· 
ly Junlptng up an. octave for a st.artling high-note finale. 

e curslons 1 o ol ratura countr are effective ini-
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SYftdicated JAZZ 

Getz to Konitz: .A Survey of Saxes 
BY LEONARD FEATHER 

Brackeen, whose acoustic and electric keyboarcJs of. 
fered potently assertive backing to Getz in 19'15· 11, and 
the phenomenal Danish bassist, Niels Pederson. 

The choice of material assures variety and contrast: 
two Wayne Shorter pieces, "Infant Eyes" and "Lester 
'Left Town" (the latter graced with a guperlative bass 
solo); two straight-ahead blues; Strayhorn's "Lush 
Life," even better than Getz's Columbia ~ a few 
years ago, and the indispensable token Brazilian track, 
Milton Nascimento's "Cancao Do Sol." __,_,__.., 

Because it was live, unsweetened and UIJUU\o~: 
you will heal' a couple of reed squeaks to shoW Getz IS 
human, but the general performance reveals lour ma
ture artists at the peak of their form. Four 8tlfS. Inner 
City has a rapidly growing catalogue of frllt-rate 
material; if hard to find locally, it can be obtaiDed by 
writing Inner City a\ 43 W. 61st St., New Y~ 

Copenhagen also happens to have beeD'hsae baS! 
since 1962 for Dexter Gordon, b.ut "Bitilg :1a Apple. 
(Inner City 2080) was taped d\ll'iilg one of ng re 
patriations in November, 1976. Gordon. like Get.z. baS 
been true to his original values. the robUSt. billoWi11B 
.lines still indieatl~ of his early all~~ tobat.bdp •• l'!: 
Getz shows traces of his membership m w 
wrongly dubbed tbei:ool schooL . '1' · _ 

Gordon's mighty _Jmpacl is underlined ~:::e 
ence of Barry Harril. a long underrated Sam 
pianist with a fundamental debt to ~ ~ 
Jones, a capable baaBist, and Al Foetef, not = 
of drummers Dexter stretcheS out on te 
"Apple Jump:' and "A Ia M~.'' the~ u:: 
modal nor as ori8i!Wl as the utle ~~.k-· 
standards, "I'll :O.member Apd[ ~~:--
Three-and-a-half stars. ... ~~ ...a.daiL 

Further back in histOry than~~ 
and markedly different fl'OOl botb. II aie.:a ~ 
whose latest album is, at least on-ace a • 
siiice the title is "Budd)' Tate • 
(QUroacure CR 165). How can r~= 
~who qpent tbe 1940sJ~ ~ .... ...,¥ 
~y:With the .A!ncan 1D- ~be 
~Qt True, at -.:3 Brand~. ven-
baHMMlclosely ted , the 
tures ~ng o~ avanv • ... imuladnl bas· 
IJ'OUP.ls compretedu bfCecn M~ ¢With 'Wayne 
-* whQI'e ~vious teilOr-~ ~v BroOks a drum· 
Shorter mctPharoah San~·" • . 
• formerlY with Qii1rW*inJUS: 4 -



instead, he affixes numbers. tellers and patterns. 
"The Complete Braxton 1971" (Arista/Freedom AF 

1902) makes available. for the first time by a company 
with powerful distribution, four sides cut when he was 
a member of the group called Circle. Among his .associ· 
ates were Chick Corea (two cuts are duo performances 
with Braxton playing sopranino saxophone and Corea at 
the piano) and the bassist Dave Holland; also, at times, 
the Canadian trum~ter Kenny Wheeler. 

Braxton's versatiftty is beyofttcavil~ he uses various 
saxes, flutes, clarinets, playiot'ine lengthy work on 
four self -overdubbed soprantm ... es. or the eight long 
tracks, only one has a part1~~ce tQjazz; most 
of the contents are better lilt._to~Cf,~khausen 
and Braxton's other extra-~. 

As a musician, I am impretlltd.-.1 ~brations, 
but as a critic and listener, Iaiit music too often 
short on emotion and freque.Qttf rOfJD. A rating 
is impossible, but a hearing recoiiHnended. (No stars for 
the annotator, wit.b his factual macc\.!l'~L_and egre
gious misspellings: "principle" ror "prmmpa~" "coun
trabass ctarient," etc.) 

Though he, too, might be ~fied fS an avant
gardist, Lee Konitz Jn "Pyramid (ImprOvising Artists 
Inc. IAI 37-38-45) retains the !n-q~ties Braxton 
seldom revealS. Like Braxton. K ·az wasinfiuenced by 
Lennie Tristano, the grandfat r of the jazz avant
garde. Unlike him, he spent many years v~ close to 
Tristano, absorbing innovations and buil<Ung pirable 
concepts of his own on that solid base. . 

Kanitz's colleagues on "Pyramid" are the protean 
modern composer/pianist Paul Bley af\d BiH ltonnors, 
who plays a1l6tistic and el~trie guitar. WitH Konitz 
doubling on alto and soprano au and with all three 
members .ori&PW compositions, this 1977 

l'ell>resentath,e:.t!Mile more stimulating and 
abstractions of our 

b7 other 



Mays-Watts 4 at '!>/N 

the Baked Potato 
BY LEONARD FEATHER 

· The Bill Mays-Ernie Wat~ Qua 
~ry Tuesday evening at ·the BakeJ~t, pres~ntly heard cv
mgMagroup With a strongly contempor~~~i~s a~ enterpris-

ys, who plays electric ke board orientation 
1 ten much of the music, thoughythere a;nd Ptano, has ~rit
~by Watts and an occasional famir e one or two p1eces 
category is "Countdown " for whi~~r theme. In the latter 
almost impossibly diffic~t John Colt~~;o1lead~rs play an 
cane of unison notes. This tour de force 1 me m a hurri
empty s~ow of technique; the effect is genu~n~~r:~~~~ an 

A t~tcal Mays work is "Sonnet" which beg .rthmg. 
Labonel obtaining a deadened ~ . an wt A~e 
electric bass while Steve Scha~fte;cd:~~~~~und fromhl~kiS 
double beat on drums Watts la ~'""a marc 1 e 

1on flu~, late~ buildini to a cofvuk~~et~~~~agi~g theme 
~the mtenstty and volume built steadily.~~/~~~~ 

eyboard was lost; h~ n~ some kind of sonic umb~J~c 
~f = a':~d~~cation, to compete With the torrent 

"Peace Waltz," also by Mays, is a solemn handsom 
melody for which W~tts brought an appealing oound to th~ 
normally bn~y English ~om. A. v~rsatile studio mus1cian 
Wwho has retamed and built on hiS Improvisational facility 

~tts played flute .and soprano sax on "Lynsong," i~ 
which Mays, at the Plano, dropped hints of early Chick Co-rea. . 
T~e gro~p seemed less at ease when it attemPted a 

straight swmging jazz beat in Joe Henderson's "Isotope " 
Perhaps a~ uprtght bass would have been more appropri. 
ate for the mtended effect. 
~ays and Watts are electric, adaptable musicians who 

evtdenll.Y de_voted plenty of rehearsal time to the combo's 
demandmg hbrary. 'I_'here is just enough contrast between 
the !!lOre. conse~vatlve moments and Watts' sometimes 
frantic tenor to gJVe the quartet a needed sense of balance. 

1,911npanio11s take from Tate mor 
only two originals b 

blues; on the other h 
the material finds Tate' 
of his time: "In a Sen 

and the like. But th 
musicians does stimulat 

amusing to hear him ad-lib 
Brand's "Goduka Mfundi. 
Records, 221 W. 57th S 

-"''"'". the warmth of the '4 
In contl'ast to the vigorou 

Roll" (a blues) and ''By 
) , he plays classically disci 
and "Soliloquy." The latte 

Toshiko Akiyoshi, who, con 
~ ....... v .. , was the producer of thi 

control booth, leavin 
drummer Bill Goodwin t 

e rhythmic burden of thi 
stars. 

from that of the Gordons an 
during the past decade ha 
written-about saxophonis 
Coltrane. Often quoted a 

interest in musi 
r..,.r,,.n.~n a little from this clinic 

refuses to give his works title 

instead, he affixes numbers. letters and patterns. 
"The Compl.ete Brcu..ton 1971" (AI'ista Freedom AF 

1~2) makes av~ila~le .. for the flr~t time by a company 
With powerful dJslrlbutton. four s1des cut when he was 
a member of the group called Circle. Among hil' associ
ates were Chick Corea (two cuts are duo performances 
with Braxton playing sopranino saxophone and Corea at 
the piano) and the bassist Dave Holland; also, at times, 
the Canadian trumpeter Kenny Wheeler. 

Braxton's versatility is beyo~ cavil; he uses various 
saxes, flutes, clarinets, playing one lengthy work on 
four self-overdubbed sopranlno saxt>S. Of the eight long 
tracks, only one has a partial r~emWancc to jm~z; most 
of the contents are better likened to Cage, Stoekhau~>en 
and Braxton's other extra-jazzl)lfiil'enccs. 

As a musician, I am impressed by his ce~bration~. 
but as a critic and listener, I lind the music too often 
short on emotion and frequently also on form. A ratmg 
is impossible. but a hearing recommended. (No stars for 
the annotator, with his factual inaccuracy and egre
gious misspellings: "principle" for "prin~Ipa~" "coun
trabass clarient," etc.) 

Though he, tOo, might be clauiflcd as an avant
gardist, Lee Konitz in ''Pyramid'' (lmprov1smg Arllsts 
Inc. IAI 37-38-45) retains the human qualities Braxton 
seldom reveals. Like Braxt.on, Konitz was influenced by 
Lennie Tristano, the grandfather of the JilZZ avant
garde. Unlike him, he spent many years very close to 
Tristano, absorbing innovations and building admirable 
concepts of his own on that solid base. 

Kanitz's colleagues on "Pyramid'' are the protean 
modern composer/ pianist Paul Bley and Bill Connors, 
who plays acoustic and electric guitar. ~1tlt Konitz 
doubling on alto and so~r~o sax an~ wtth al~ three 
members contributing or1gmal- compostt1ons, thts 1977 
recording is representative of til~ more stimulating and 
accessible events among then,cal abstracllons or our 
time. Four stars. Bley is nted by scv~r~l o~her 
albums, covering 20 years o Is career, on th1s mtngu
ing label, reachable at 26 Jane St., New York 10014_. -•-~ 
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Festival Prove$ 
Jazz Prowess 
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Leonard Feather back to Midwest for festival 
By MERU: BIRD 

Staff" rltt'r 
Women's .Ja?.l Festival in Kan

thls weekend is an idea whose 
come, according to jazz com-

and wrtter Leonard Feather. 
Sbould have hN•n done a~es ago,'' 

said. "There's a great deal of 
for it." 

said womton have heen pi
as singers or piano players. 
gn in general have just a 

, chauvinistic attitude,'' he 
a....-U...NIIsigaificantly, the public in 

had a slightly skeptical 
idea of women doing any

.,...,10-' .. .._ or pla~:ing the piano. 
soc1cty in general -

~~IIIUDlDe to do some things, 
saxophone.'' 

as far as he's con
a woman pla~ s a nute or 
if abe plays 1t \n•ll, it'll be a 

aad fll the women musi· 
talked to get such conde-

li:i~dding cor1nmtents as ' She plays well 
Jlfl. which ts r ally insulting. 
thmk the ~:oncert will show there's 

need for that patronizing kind of 
auuudt•." MeJI as well as women will 
be at the fe&t1val "There's 'foshiko 
A'kiyoshi. who m-lcads The Big Band 
wilh her husband. Lew Tabackin. It's 
15 men and nnl.~ one woman." Feather 
said. 

The Big Band is part of a resurgence 
l»f ··really good Jazz corning out of the 
~oathL'rn t;alifornia area," Feather 
said. "It's entirely composed of Los 
Angcl<'s rn~ichtns, \nostly studio mu-

1icians. ·· 
Feather sa1d be was glad the festival 

fs in Kansas it)· and he believes it 
.inay become an-annual e\'ent. 

"It's d~Wh a lot of attention and is 
_Jetting c~able media coverage,·· 
lie said. "1.~~ tbere's,so UlUcb talent 
1found he~'\' ttiert.'s a chapce for it to 
1rigger orr so~ big. • 

Th<' 't;omethlng bw'' may be more 
JUst an. anflU\Uestival, it may be a 

1m11•u,.n"'• of K~s,.. City's place in 

modern 
living* 

in jazz were born here or spent some of 
their important developmental years 
her~. 1 ' he said. "Count Basic, Andy 
Kirk. Mary Lou Williams all arc.> well 
known." 1 

Feather said he heard Williams 
"y!)ars ago" when she was. in Kansas 
City with Kirk. 

He recalled Joe Turner, "one of the 
really great blues singers here," and 
Pete Johnson, "one of the great boogie 
woogie pianists." 

"Johnson worked with Turner here. 
ttJen they went to New York and playL>d 
in Carnegie Hall," Feather said. 

"There probably are other good mu
sicians around here now, just waiting 
to be discove·-ed," he said. 

The decline in Kansas City Jazz came 
shortly after the repeal of prohibition 
and was accom~ied by a decline in 
·'the night life simanon•• in general, • 
Feather said. 

"The real beyday was in the Pender· 
gast era, during the latter days of pro· 
hibition and immediately afterward," 
he,said. 

"On the other hand, new opportuni· 
ties have opened up to compensate for 
the decline in night Ufe. A lot of col· 
leges and high schools not only teach 
jazz, but offer jazz concerti by some of 
the best bands and traveling combos, 
and that should take up some of the 
slack to a large extent." 

won't be jazz-rock. it'll be all pure jan, 
and that's something that wasn't feas t· 
ble a few years ago." 

The reports of jazz's death have been 
greatly exaggerated in the past, Feath
er said. 

"I think it always made a good story 
to say jazz is dying, but it never went 
away," he said. "It may have fluctuat· 
ed in importance itl terms of public 
aeceptanc<', but the musicians never 
gave up. 

"There's never been a dearth of 
great musicians- there's been a great 
musician every decade. Duke Elling
ton's band stayed together half a centu
ry, and Ws still together under bis son . 
The same with Count Basie, Woody 
Herman. Stan Kenton. The really im· 
portant nal!les just keep on going. 

"Mary Lou Williams has been a ma
jor name since 1929, almost half a cen· 
tury. and she's still going strong. 

"I doubt you'll find too many rxk 
stars active 50 years from now.'' 

Feather was born in London in 1914; 
he started listening to American jazz 
recorrls while in high school there. He 
went to New York in 1935. 

· 'The first American musician I got 
to know well was Louis Armstrong," he 
said. "I ran into him in Chicago, and he 
asked me if I wanted to travel with his 
band a few tlays. That's when I saw St. 
Louis and Kansas City for the first 
time." 

He since has written numerous 
books, the best-known being (probab· 
ly) the Encyclopedia o£ Jazz, published 
in 1955. He has always been troubled 
with defining jazz. he said. The job 
isn't getting easier. 

Jazz seems to be undergoing a very' · 
definite resurgence, particularly 
among young writent. Feather said . 

"A lot of the rock writers are expand· 
ing their horizons. are becoming 
turned on to jazz, are finding it a more 
rewarding and esthetically interesting 
form of music," be said. "As an exam· 
pie, the concert tour by Herbie Han:
coek and Chick Corea was a tremen· 

.. Ja1.z seems to be headed in many 
directions at once:· he said. "There. 
are lots of different kinds: avant garde. 
vuious forms or experimental music, 
tt\eisum of which is only borderline 
jazl. And the boundary lines are thin· 
ner now than they ever have been. 

dous success, and that was straight· 
aheadjazz,notrock. 

"The festival concert on Sunday 

·•Jazz seems to be merging with oth· 
er music idioms: folk, rock, classical. 
A large number of classical musicians 
are well versed in jazz and vice versa. 

"The young people no longer have an 
image of a jazz musician as being bare-

ly able to read music or unfamiliar 
with classical music. Marian McPart
land and Mary Lou Williams both have 
played with symphony orchestras." 

McPartland and Williams arc par-

JAZZ REVIEW 

ticipating 1n the festival. 
The last time Feather saw Kansas 

City was about 20 years ago, when he 
was touring with Dave Brubeck. he 
said. 

Battle ~J S 
at the Llgh·~ 

Now he·s back, and "happy to be 
here," he said. 

''I'm looking forward to seeing what 
happens Sunday night," he said. "(t 
looks good." j 
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Up to Date in 
Kansas City 

BY LEONARD FEATHER . 

KANSAS CITY-"GcXf smiled on us," said Carol Come; 
"She gave us ~weather." , · 

The_ first W, s Jazz Festival is history, and history is 
what 1~ has. \v~ather, erformance and boundless 
good v1brat1o mbmed to .tnake this the unique and 
~~cedent-setti~ ~ffair 1~ advocates had 1'1op~4 i} woul~ 

Attended~ac:cor(llng· to tyro promoteN 
anne Gregg, by musicians and fans 
tival began Frfday with a high 
concert IJld the-lirat of several 
visiting musicians, male and 
Hotel, official headquartel'B for the 
addition to two more jam .sesio!f 
clinic/workshops. ' · 

The climactic cqncerts Pallm1ifund:rv 
which Mary Lou WiiUams Lou's 
Mass" at Immaculate in Kansas City 
Mo., foll~wed by the main Memorial Hall i~ 
~ansas C1ty, ~~n., where 10 wemen gave the lie resound
mgl.y to old cr1t1cal comments 'that jazz is essentially male 
mUSJc. True, they were helped by 21 men, but it was the 
women who called the shots, and wrote much of the music. 

leue Turn to ~»ace .UJ CoL 1 

AZZ FESTIVAL 
atlnaetl frtm 14th ttap 

and "Music Maestro P~~ to which lhe pve a satirical 
flavor. Carter's .set ran ao 1mc that her stylistic traits fi
~a!lY sounded f1ke ~'DIOI'eover, her intonation 
1s Imperfect and her scat tho h tio a1 
is acceptable only in small dl!ies: ' ug unconven n • 

Th_e concert closed with ure-Tosbiko Atf.108hi-Lew Ta
tbackm orchestra playing ~brs otiglrial works 
.Among them was a new piece ·ve.Dreams," a vehicle 
for the alto sax of Kansas Cit.jli Gary Foster and for 
t.he reed section doubling on ltve Outes to cNate a'pastoral 
Jmage of rare beauty. b 

Despite ~und problems th w~ had accord-
cd a standmg ovaUon to ea act, went wild 
over the band and forced it e JIUdnight curfew. 
~egg a~peared ob $Be to since the over-
lime penod had begun, it w more if the band 

yed aootber couple of I)WIIMra. 'l'h• t Jl.m. coneert end-
at 12:~ !On. lQT1(': 

_Attendance was 2,000 in a 3.110-~ty hall: however, 
th the help.Ql a $10,000 cranlliiO tbe NaUonaJ Endow
ent for the Arts, the festival may Wind up breaking even· 

this initial vent~ than Newport, Nice and 
~ers. all losers the firat time around. As Carol Comer said 
fte~ard, "We've proved our point; now everyone will be 

ndmg tomorrow maid~ their friends smry they were 
t there. Next year we11 tie turning people away." 

Feather, wlu> writes on the jaa sctne for TN! Times, was a 
1Joluntter emce at the · eofU:ert. 

,~-~----~----------~~--~------~,----~--~--~~-~ 

Everything··Up-to Date i~ K.C. 
Coutlnuetl from FlJtt, 'p_,.. • 

Mary Loa Williams Is a eymbol noOpnly:;'t(t-tM SlltCeS§
~1 woman in j811.5 bUfltalso of Kansas.clty,.wbeieabe-spent 
11er folillaUve years in the 1930s as panis\/~angdr with 
~he Ancty Kirk band. At the cathedral she t;legan 'Y(itft ~
~of the eras through which she had-passed, of
renng ·6'amples of spirit..ual, ragtime, blues, KaDfaB- City 
IIZZfboogie-woogie and a contemporary work. 

DUring the ~-minute Mass. for which Williams was aid
!d by >Carltne Ray on bmls, J!Nerett Brown on drums and 
.he Hallmark Crown Singers, a 19-volee choir, there were 
30rne moments of jubllatiolf ililllothers of sreat reverence, 
aut on the whole it didn't quite'Gome off. ~ the risk of be
mg acc6aed of reverse racllm, It ID1I8t be sawld that a black 
choir would have swung tilore. 'Fortanately, Ray. who 
doubles as a singer, lent the throbbing conviction of her 
deep contralto to a few passages, notably ''The Lord's 
Prayer," intoned to a eomber melody. The choir, ba!UiDg 
the cathedral'~ mll4dy sound, was at its best in the "Sane· 
tus," sung a-..nst JW1 ~u·s rocking blues lleat. 

Appearing again at the evening eQncer.t, Wilms played 
a more relaxed set of blues and starldirds, supported by 
Ray (who gets a splendid sound from hs!r Fender bass) 
and Brown. She Is the most time-proof of pianists, a survi
vor of five decades of crucial changes, who has retained 
the essence of all the phases she has lived thropgli. 

The evening opened with Marian McPartland: who like 
Williams has grown constantly in harmonic sophistication 
and melodic creativity. Her set included four songs by 

J ZZ REVIEW 
#J}-t!JJ 

Evans, Akiyoshi: 
Different ·Strokes 



FOR 1NST ANT EXPERTS 

ook of Words About Music 
BY LEONARD FEATHER 

piro has made it possrble for all of us llencetorth to be 
instant experts, with a fitting quote for every occasion, 
borrowed from the sages of two millennia. 

The author's introduction points out that most of the 
valuable statements were by writers who knew little or 
nothing about the mechanics or history of music. 
Shakespeare is by far the most quoted source, though a 
noted part-time music critic, George Bernard Shaw, 
runs a lair second, with composer Ned Rorem third. 

Shapiro has to subdivide almQst 3&1 
., composers, 1'1\n,.,.l'it. 

-
sic, to produce bami~, lldiMil 
tarch, ca AD 46-13)). 

An undercurrent detectable at 
out the book is the reluctance of 
alike to acknowledge the march time. 
years qo Plato observed in "The Republic" 
introduction of novel fashions i& mustc is a thing 
ware of as endangering the whole fabric of soc1e 
whose mos~ important cpn~ are unsettled bJ ~7• revolution m tbat QUII'tef:l' 

Athenaeus around AD 200 declared that "in olden 
times the feeling for nobility wu always maintained in 
the ~ of music ..• today, however, people take up 
mUSic m a haphazard and irrational manner" 

Such ignorance is sun all around us yet there is 
USUally a more prescient observer on the 'scene. In 1910 
George Bernard ~haw said: "The technical history of 
~odern harmony IS a history of that growth of tolera
tl?n by the human ear of chords that at first sounded 
dissonant and senseless to the main body of contempor. 
ary professional musicians." 

Another prognosticator, John Cage, predieted in 1937· 
"The use of noise to make music will continue and m~ 
crease until we reach a music produced tlirough the a1d 
~trical_ inst.J:uments." (Not very hard 'to figure out, 
smctfelectric guitars were already in lEe.) But as late 

•

968 ndres Segovia stated: "Electric guitars are an 
abo · . Who ever heard of an electric violin? An 
e1 llo? Or for that matter an electric singer?" 

ouldha introduced him toJean-LucPon-
ty, Rbn - a Dudziak. 

• 
_ Black musk: is ~t of dozens of comments that 

reflect ignorance often than Wiii:lolb. This is 
George Jean Nathan, 1919: "The Negm, with his \Ill-

. usual sense of r is no more aciurately to be 
called musical than a tronome is to be called a Swiss 
music box." But H Herz (1803-1888) found that 
"While listening to Negro banjo playfrs, I have pon
dered the mysterious laws of rhythm whiCh seems to be 
a universal law, since rhythm is coordiQated movement 
and moveptent is life, and life fills the 11Uverse." ' 

'1'luina8 Jeffer&QP was ambivalen "Jn music, the 
blacks are more ~ally gifted thq: the whites, with 
aecurate ~ for -t~nd time .•• :whether they will 
be ~uaJ..tO the composiUon of a mtte extensive run of 
me)QdJ, or of complicated harmony, is yet to be 
proved." · 

One of the earlie:;t llitotifie word jazz was found in 
a 1914 clip from the New Orleans Times-Picayune: 
"Jazz music is the indecent story syricopated and coun
terpointed." Later, John Philip Sousa assured us that 
"Jazz will endure as long as people hear it through their 
feet instead of their brains." Aldous Huxley, in 1929, 
wrote: "The jazz players were forced upon me; I re
garded them with a fascinated horror. It was the first 



~"relrnarllcs bring to mind Abrams Chasins' 
will always be music in men·s 

may thrive for a time, some 
a day longer than it should 

tve!ltinaated,some artists to play it like an-
who will immortalize 

~~~&'l.llilllles.'" 

dom, ca. 190 BC, and "I just d6n't think wom~ should" 
1&..18 e .orcbestra. They become men. Men treat them 
• ~. they even chaqg4 their pants in front or 
t I think it's terrible," fb)m no book of wisdom but 
f Zubin Mehta, quoted in 1970. . 

' research will help to solve argum~n 
first statement about mlilic as \118 

~ll!lse:r Longfellow true; but in 1886 w . 
.-.uu,... iJJ •·The St6d1 if...- in Pub~" ex

ihe thoush.t~~"Musie is~ la!e 
JU188. tvbere &J»eech,; en music begtils. It is t.tie 
natutal)lediam fott:Jle · n of our emotions-the 
art that expresses in toft feeUngs which are too 
stirring aQd deep to be explf~Rd in words." · 

Another controversy: was it ,.savage beast" or "sa
~. brea$."? ActualJy, both. William Coogreve 
U870-1729)Fadvlaed thaC ··ustc hath channa.t.o..SQOthe 
a avage breut; U).'SOfteil ~q:ks or bend a kndftl!cl"'ak," 
liaJames BtUistonrin wtilt may have been lan inad
V.wten\ miaqt\Dte iR 1733, wrote that "Music hath 

cll'arms to sooth a savage beast." 
• "People are wrong when they said that the opera 
Isn't what it used to be," said Sir Noel Coward in ·:ne. 
sign for Living" in 1933. "It is what it used to be. That's 
what's wrong with it." . 

One of the best of all music anecdoteS is attributed to 
Andre Previn: · 

"A young composer came to Brahms and asked if he 
might play for the master a funeral march he had com
posed in memory of Beethoven. Well, permission was 
granted, and the young man earnestly played away. 
When he was through, he sought Brahms' opinion. ··1 
tell you,' said the great man candidly, 'I'd be much hap· 
pier if you were dead and Beethoven had written the 
march.' · 

Shapiro's first quote, given a page all by itsell·up 
front, is a remark made by Sir Thomas Beecham: 
"There are no good books on music." Fortunately Sha· 
piro, with this fascinating collection, has given Beech· 
am's statement the ultimate lie. • · 



co 
0 ... 
UJ 

~ 

a: 
c( 
0 z 
~ 
c( 
() 

• Composer-pianist Toshiko Akiyoshi says, ''If it were not for my music, this band would not exist.'' 
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W0men Blowing ·Their Own Horns 
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BY LEONARD FEATHER 
it 
Q. 

< · • The role of women in the male-dominated field of 
>=' music, and particularly in jazz, has long been beset by · 

~ (§ the same difficulties that plagued blacks who tried to 
z gain a foothold in a white-powered world. · · • 
~ For years the barricades were all but impenetrable; 

as a result, many blacks (many women) were discour
aged, by their families or by apparent logic, from pre
paring for a career that offered no hope. Consequently, 
when a few openings belatedly appeared, few were 
equipped to seize the opportunity. 

Perhaps they had not bothered to learn the various 
doubles (sax players in the lucrative studio jobs also 
have to play clarinet and flute); or possibly they had 
. not bothered to learn to read music fast enough. So the 
men contractors who did the hiring could claim that 
they were not discriminating, that there simply weren't 
enough qualified blacks (or women). A Catch-22 situa
tion if ever there was one. 

Another analogy between racism and sexism is the 
tendency of both forms of prejudice to lead to sell-seg
regation on the part of the victim. All-black bands, no 
longer socially mandatory, continue to exist because 
some black musicians prefer to keep to themselves. 

All-girl bands have been seen off and on for decades, 
partly because of the problems involved in landing em
ployment with a male orchestra but largely on the basis 
of novelty value. Ina Ray Hutton's swing band in the 

· 1930s, which numbered several talented soloists in its 
ranks, enjoyed a few years of moderate success. Later, 

·· presumably because of the difficulty in finding replace
ments, she switched to an all-male ensemble. 

The black woman, with two strikes against her, had a 
· rough road to negotiate during the days when bands 

like the International Sweethearts of Rhythm trod the 
. boards in ghetto theaters and dance halls. Theoretically 
a black band, the Sweethearts usually included a couple 
of white girls to round out the personnel and even had 
to hire a male sub now and then for an ailing woman. 

The Sweethearts, having very few places to turn, 
clung to their chairs in that orchestra for abysmally low 
wages. Because of the shortage of suitable personnel, 
they often sounded ragged and out of tune . 

• Today countless young women have studied all the 
instruments, as well as composition, at schools like 
Berklee College of Music in Boston and North Texas 
State University. When they get out into the world, 
they have nothing to fear but male chauvinism, and 
there's ample evidence that this is on the wane. 

Before they even took up an instrument, of course, 
rnost women had to deal with the parental discour!l8e· 
rnent that has always been a m*r deterrent. Typically, 
pianist Marian McParUand recalls that she was urge'd to 
entu a ladylikO profeaalOD ~ anmrsin.g. In takiD& up. 

music she became a rebel. 
In the quarterly publication Paid My Dues (Journal 

of Women and Music), Ellen Votow Miller recently 
pointed out that "a boy can tuck his sax under his arm 
.and hitch a ride to New York or Nashville or Los An
geles. He can sleep in the bus station and hang around 
little bars and clubs until he finds some pickup work 
with a group or in a studio." 

Aggravating this situation is the old taboo: It's not fe
minine for a woman to blow a horn. (By the same to
ken, presumably, it isn't manly to be a ballet dancer or 
an interior decorator.) Consequently, most of the wom
en who have enjoyed a degree of acceptance are singers 
or pianists . 

Jazz historians are familiar with the 'prevalence of fe· 
male pianists in many of the early New Orleans jazz 
bands. In Chicago during the 1920s, pianist Lil Hardin 
Armstrong became Louis' second wife and, being a far 
better schooled musician than he, exercised a strong in
fluence on him and wrote some of the songs for which 
he was given credit. 

The first woman to make a worldwide impact as a 
jazz instrumentalist was Mary Lou Williams, the pianist 
and composer /arranger who rose to prominence during 
her 1931-42 tenure in Andy Kirk's Clouds of Joy, one of 
the great unsung bands of the Swing Era. Now almost 
68 and a member of the faculty at Duke University in 
North Carolina, Williams took an all but antifeminist 
posture during a press conference at the recent Worn

. en's Jazz Festival in Kansas City. 

"I'm very feminine," she said, "but I think like a man. 
I've been working around them all mv life. I can de:.tl 
better with men than women, and I've 'never heard any 
objectionable remarks from men about being a woman 
'musician." 

Other women are not so sure. Beyond doubt, the male 
band leader reacts differently when a iemale is recom· 
mended for a job in his band. Mary Fettig Park, the 
brilliant young sa-<ophonist and flutist, says: ''My hus
band and J are living in Concord, Calif., both looking for 
casual jobs as saxophonists; but he's the one who always 
gets called first." The Parks were married when both 
were members of Stan 1<-enton's reed section. Unlike 
many women musicians (Margie Hyams, the vibra· 
phonist who played with Woody Herman and the orig· 
inal George Shearing Quintet; Terry Pollard, the pianist 
with Terry Gibbs), Ms. Park has not allowed marriage 
to connote the retirement or semiretirement that has 
ended so many promising female careers in jazz • 

• Once they have broken the barriers, a number of 
women in the past decade have found music to be very 
profitable. Carol Kaye, who plays electric bass, guitar, 
banjo, founded a very successful music publishing com
pany and made a fortune during the 1960s as a top on
call studio musician. Patrice Rushen, a keyboard artist, 
composer and leader, 'has had similar success for the 
past four years, though she is not yet 24. 

The objection to horn players also is disappearing . 
Melba Liston, a gifted trombonist and arranger who 
played in the bands of Basie, Gillespie and Quincy Jones 
in the 1950s, never quite made it to the top and is now 
teaching music at the University of the West Indies in 
Jamaica. Janice Robinson, 26, also a trombonist and ar
ranger, seems likely to find more openings. Her name 
appears constantly on the backs of albums featuring 
New York studio groups. She was a member of the only 
all-female combo at the Women's Jazz Festival which 
included, among others, guitarist Mary Osborne and 
bassist Lynn Milano . 

Toshiko Akiyoshi, the composer/pianist who with her 
husband Lew Tabackin leads the band that gained top 
honors at the festival, made a cogent point. A group o( 
militant feminists had threatened to picket the concert 
because too many men had been hired. "Yes, I have 
men musicians," she said, "but the fact is that if it were 
not for my music, this band would not exist." 

The last obstacle to be dealt with is in the area of 
scores. With rare exceptions women ha'Ve been unable 
to land assignments to compose fOrA or TV scores. But 
these opportunities, for such wrft~AAJDyoshi, can
·not be far away if one shares~~ of Marian 
McPartland. ~ 

Recently converted to acti~ orf'J)ehalf of female 
musicians ("I didn't have to worry about the:problem 
because, having my own combo, I hever needed to ask a 
bandleader for a job"), McPartland was encouraged by 
the enthusiastic reaction at the festival and the media 
coverage engendered for it. She has recorded with a fe
male sextet for her own Halcyon Records label and has 
signed with Oxford University Press to write a history 
of women in jazz. 

"I can foresee an avalanche of concerts, record ses
sions,jobs of all kinds for women, now that people have 
had a chance to see what great contributions .women 
have made. New, talented youngsters will be cropping 
up everywhere, and instead of a closed door they'll be 
greeted with open arms." 

She may just be right. The era when men used to say 
"She plays pretty good for a girl" is far behind us; per
haps the day of the misogynist, with his exclusionist 
attitude, will also be consigned to oblivion. • 



LEONARD FEArHER 

A ArlO GIANTS OF JAZZ 
Thelonious Monk 

There seems to be little doubt that 
Thelonious Monk is a giant, at least in 
terms of his contribution to jazz h is
tory. Whether or not you think of him 
as a piano giant of jazz may depend 
on the extent to wh1ch you demand 
technical orthodoxy of your musical 
idols. 

For many years, Monk, though re
spected as ;an innovator and creative 
composer on the fringe of the bop 
movement. was largely disregarded 
as an instrumentalist. Some pianists, 
most notably Oscar Peterson, .were 
outspoken in their negative views of 
Monk. My own feeling, expressed in 
the 1960 edition of the Encyclopedia 
Of jazz, YaS that "although his compositions are his most important 
gift to jaJz, he has extended his mastery of an individual piano 
technique to the point where his harmonic innovations, coupled with 
the stark, somber quality of his approach and the uniquely subtle use 
of dynamia, place him among the most important and influential 
figures in jau today." 

F.verything about Monk has always been a trifle odd, eccentric, 
mysterious. Even his birth details have been contested. My book 
referred to him as Thelonious Sphere Monk, born in Rocky Mount, 
North Carolina, on Oct. 10, 1920; but a birth certificate produced from 
the Rocky Mount records showed that a Thelius (sic) Monk was born 
there on Oct. 10, 1917. 

Raised from childhood in the West Sixties of midtown Manhattan, 
Monk was mainly self-taught. "I never knew much about music 
theory," he once said. He played in a school band at 13, went on the 
road with a swinging evangelist in his late teens, and then became 
part of a clique of young jazz rebels who hung out at Minton's Play 
House in Harlem, often called the birthplace of bop, where Charlie 
Christian, Dizzy Gillespie, and Charlie Parker often played after hours. 

Even during this stage, Monk has insisted that he was not delib
erately forging new paths. "I was just working a gig. I never bothered 
anybody, and I had no special feeling that anything new was being 
built. It's true that modern jazz probably began to develop at Minton's, 
but some of these articles you see try to put into one time and place 
something that actually went on in many places and took ten years to 
develop." 

Some of Monk's tunes, like his piano mean.derings, were decep
tively simple. For instance, "Well You Needn' t," which he recorded in 

1947, is based on two chords, rooted a half-tone apart, plus a chromatic 
rising and falling during the bridge. Still, it took the singular mind and 
the angular manner of a Monk to construct such a work. 

His career for many years was one of fits and starts; he worked 
briefly with the Lucky Millinder band and with Dizzy Gillespie, made 
only one record date during the early bop years (a Coleman Hawkins 
session in 1944), and usually led a trio or smal! combo during the 
1950s, a decade that saw his gradual acceptance as a major figure and 
the darling of a cult, whose exaggerated view of his gifts was as badly 
out of proportion as the derogations that dismissed his work as ugly 
and contrived. 

During the 1960s Monk led a quartet (with tenor sax, bass, and 
drums) and occasionally led a large group for a concert. On these 
occasions his best-known works were arranged for a large ensemble 
by the late Hall Overton, a longtime Monk associate, who took on the 
job because Monk did not orchestrate. 

In 1971 ~ Monk toured the U.S. and Europe with Gillespie and 
others in a sextet called the Giants Of Jazz, but he was already 
showing signs of instability, and for the past five years, except for one 
or two concerts, he has been ill and almost totally inactive. Whether 
or not he ever appears again in public, it seems certain that his legacy 
of quirky, personal melodic lines, almost all created during the 1940s, 
will be remembered and performed as long as jazz exists. 

Among his most typical works, most of them based on the basic 
32-bar chorus or the 12-bar blues pattern, are "Epistrophy," .,Blue 
Monk," "Off Minor," "Straight No Chaser," and "Ruby My Dear." 
This last is one of his few ballads, but the best remembered in that 
category is of course '"Round Midnight" (sometimes called '"Round 
About Midnight"), part of which is transcribed here. This was re
corded in 1947 for The Genius Of Modern Music: Thelonious Monk 
[Blue Note, BLP 1510]. 

Since there is virtually no audible left hand, the transcription 
shows the parts played by trumpet and alto sax (written an octave 
higher and in concert pitch). Monk's most personal characteristics 
can all be found here: the use of such intervals as minor and major 
seconds (during bars 8, 11, 12, for instance); the laid-back rhythmic 
fee l (that Gb in the first bar actually belongs, in terms of the way the 
melody is normally written or played, on the third beat rather than 

· after it); the whole-tone runs (bars 7 and 8). 
·' There are also Monk's harmonic obliquities. What exactly is that 
quasi-07 run doing in bar 6? And why, after 16 bars of Eb minor 
progressions, does he end the phrase with an Ebmaj7(6) chord? 

· Ours not to reason why. Monk reminds us of a reply once offered 
in an attempt to define dissonance. " It is the art," some sage re
marked "of making wrong sound right." 

TRANSCRIPTION BY JIM AIKIN 

Morgan's Aura 
at King's Palace 



------"\'() 
Arkin, Holder Quartet at bonte' 
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1 azz Critic: Sexi m Has Plagued Women 
I By DIANE LEWIS 

Staff Writer 
women in jazz. They've been accepted to sing, 
play the piano and of course, the harp and, 
sometimes, the flute. But on other instru
ments, they've been exclude4." 

taught jazz history at several universities. fact that there are many talented women 
performers. And many of them are well-es
tablished. But it will also bring some others 
into prominence." 

"It's given people a chance to study in a for
mal setting. There was a time when teaching 
jazz was a contradiction in terms." KANSAS CITY, Mo.- Sexism, like racism, 

has plagued jazz performers since the 
music's earliest days, according to Leonard 
Feather, America's leading jazz critic. 

SINCE HIS earliest introduction to jazz, 
Feather. has disagreed with that standard. 

HIS SYNDICATED COLUMN appears in 
350 newspapers, and he contributes regularly 
to jazz publications. Additionally, he is writ· 
ing articles on women jazz artists for Playgirl 
and Ms. magazines. 

THROUGHOUT the weekend, this distin· 
guished-looking man moved about the events 
with an air of reserve, greeting and talking 
with the stars like the old friends they are. He 
even performed. At Sunday niiht's concert, in 
addition to serving as master of ceremonies, 
he sat down at the piano to play "Happy 
Birthday" to a surprised Marian McPartland, 
whose birthday was Monday. 

Feather not only has written several books 
and encyclopedias of jazz, he ticks off names, 
dates, places and performances like a walk- . 
ing one. He was here to be master of ceremo
nies for the International Premiere Concert of 
the first Women's Jazz Festival last weekend. 

"My only regret about this festival," he 
said in an interview, "is that it was not held 
years ago. Racism was a problem in early 
jazz, and sexism was not thought to be as 
prevalent. But it was." 

Born and raised in London. he learned 
about jazz by listening to recordings. In con
cert there, he heard singer and composer Una 
Mae Carlisle and when he mDved to New York 
in the '30s, he produced her first record. 

He heard pianist Hazel Scott, then 19, 
working at the Cafe Society In New York and 
produced another record. He was the first to 
record Dinah Washington alj(l Sarah Vaughn. 
In the '40s, he produced the first all-women's 
jazz combo series for RCA. 

While he was an emcee, almost as much of 
a star as the some of the performers, he also 
was attending the event to spot new talent and 
chonicle the progress of others. '· 

LEONARD FEATHER 
. . ·. Jazz critic 

He noted that it's still possible today to read 
articles about jazz- and other music as well 
-that say women don't have the ability to be 
musicians. 

"There's definitely a new interest in jazz. 
Newsweek's recent cover )tory said there 
was a renaissance in jazz and I think there is. 

"Teaching jazz in colleges is the best thing 

"I'd never heard Lynn Milano before," he 
said after her clinic on Saturday. "I was tre
mendously impressed with her." Milano is a 
former bass player with the New Orleans 
Philharmonic and was a member of the Fes
tival All-Stars. 

"And that alto player, did you hear her in 
the jam session yesterday? 

But he also was the critic, taking notes, 
observing, wishing ·he had a tape recorder 
when Mary Lou Williams held an impromptu 
press conference. 

No critic calls them all right. Performers 
achieve popularity in spite of what some crit
ics say. Were there any in Feather's career? 
Yes, he reluctantly admitted. The late band 
leader Glenn Miller. "There has been a double standard for that's happened," said man who has "This festival is drawing attention to the 

Women Flock to K C to ake Place • 
Ill 

A Review 
By DIANE LEWIS 

Staff Writer 

KANSAS CITY, Mo. - They were all here. They came 
to weave a tapestry of yesterday, today and tomorrow. 

They came to make jazz history in this town that was 
jazz to scores of people. They came from 36 states last 
weekend to make history as the first Women's Jazz Fes
tival. 

: There is something about the Midwestern character 
that ignores a flat-out "It can't be done." 

So, less than a year after two Kansas City women had 
walked away from the Wichita Jazz Festival, talking 
about a jazz event that would spotlight women, it hap
pened. 

There was Marian McPartland, pianist and composer, 
dazzling the audiences with the richness of her playing, at 
the clinic she conducted and at the concluding Interna
tional Premiere Concert Sunday. 

There was the legendary Mary Lou Williams, who 
helped to equate jazz and Kansas City in the eyes of many, 
saying proudly to Sunday night's audience, "Home 
again." 

There was band leader-composer-arranger Toshiko 
Akiyoshi, considered one of the most influential jazz ar
tists today, reminding the audience "these men (her 
band) wouldn't be here without my music to play." 

THERE WAS Mary Osborne, whom many consider the 
greatest guitarist today, sitting Sunday morning in a 
Crown Center bar, discussing chord changes with 
McPartland- looking more like two ladies on their way 
to Swanson's. 

There was singer Betty Carter, sashaying about the 
stage singing "The Trolley Song," in a way that made 
even the most faithful forget Judy Garland. 

And in the 36 hours before the International Premiere 
concert there were women all over the hotel and in clinics 
and jam sessions, carrying and playing instruments, 
buying records by women artists in an almost clandestine 
manner, and talking to one another about jazz. 

A college student from Indiana University and a 
member of a women's sextet asked McPartland, "Am I 
too old to learn the piano? You started playing when you 
were so young." McPartland, who first played Chopin, by 
ear, at the age of 3, shot back, "You're young." 

And there was Glenn Overton from Cleveland, Te.xas, 
who drove all night with the other 15 women and two male 
members of the Ladies Choice band of Denton, Texas, to 
perform in the college competition. 

She sat out while most of the band members, who've 
been playing together since October, excited the audience, 
filling three levels of the International Cafe in Crown 
Center at a jam session Saturday night. "I've only been 
playing with them about three months," the trombone 
player said. 

"I've never had a chance to play jazz before. I came 
from a small high school." The band, which sports yellow 
T-shirts with a woman's face on it, bas regular dates in 
Dallas. "We came here mainly to give the 'Ladies' a 
chance to play." 

THAT JAM SESSION, which started off in the hands of 
the John Lyman Quartet, drew on a number of musicians, 
including Jenny Mayhew, alto sax from San Francisco; 
Debby Case, percussion, from Northwestern University; 
Patti Breitag, alto sax from Kansas City, and Lynley 
Frazier, a more than promising tenor sax player from 
Boston, Mass. 

But what the weekend was about was most exemplified 
,by !!etsy Klltg, tr, mother of three MKt a 'blgb ·school 
. teacher from Ann Arbor, Mich. At the opening clinic on 
Saturday, Kansas City song writer and singer Carol 
Comer, who also is executive director of the Women's 

· Jazz Festival, asked for a volunteer to illustrate a point 
about developing singing style. 

Instantly, King was out of her seat and on stage, singing 
in her slow and easy way. Later, she said, "I'm turned on 

·to jazz. It's changed my whole musical life." 
' For the past year she's been with a trio, Caravan. The 
· jazz festival interested her because "I usually perform 
· with guys and I wanted to be around women who are doing 

jazz. My whole background is classical music. I felt that if 
: I were around some other women, I'd gain confidence. 
: And it's happening." 
: Her impromptu performance offered some of the expo
. sure she and other women were seeking. Tim Owens, 
:producer of National Public Radio's "Jazz Alive" series 
: asked her to send him some tapes of her and the trio. 

Co•·reliPOI1dent Photos by Mari 

Top row, Marian McPartland, left, an? Lynn Milano; bottom: Carol Comer, 
left, a Ladies Choice men\ber, center, Betsy King 

(NPR taped the principal events of the weeken~ and it will 
broadcast later them this year. The series is carried on 
KMUW-FM.) 

DURING A BREAK in the clinic, she looked around the 
room. "They've really started something. I wanted to be 
at the first. These women have really put it together, 
haven't they ?" 

In addition to showcasing some of the great women jazz 
talents all at one time, Betsy King's connection was one of 
the aims of the festival, according to Comer, a former 
Wichitan, who, along with Di.anne Gregg, organized the 
festival. Gregg is jazz coordinator for station KCUR-FM 
and president of the Women's Jazz Festival Inc., a non
profit, non-political group which was established to pro
duce the event. They sold T-shirts to raise money and will 
receive a grant from the National Endowment for the 
Arts. 

"Women need encouragement. They need role models," 
said Comer. 

She explained that while influenced by the feminist 
movement, the festival was not just for women musicians. 
About half of the performers were men. 

Gregg went on to explain that women musicians histor
ically had been excluded from major recording compa
nies, a major vehicle for popularity today. Carter, 
McPartland, and Williams all started their own compa
nies to produce records. 

The festival, which originally was to be one concert, was 
packed with auxiliary events: a high school/college com
petition, three jam sessions, five clinics, another college 
competition which drew 10 bands and a performance of 
Mary Lou's Mass. 

IT WENT OFF with few hitches. Kansas City jazz 
inger Marilyn Maye cancelled at the final hour. A 

eatened protest by feminists who thought there were 
many male performers failed to materialize. 

Gregg continued, "Kansas City is one of the cradles of 
. We wanted to put it back on the jazz map. Hopefully 

we won't always need a women's jazz festival." And 
c¥lmittedly, one of the reasons women were chosen as the 
f9Cus was to avoid competition with Wichita's annual 
event, for which Gregg and Comer have high praise. 

And Kansas City's jazz festival did belong to women. It 
onged to women like Marian McPartland, whose piano 

p wess is limitless. 
~t Saturday's clinic, she sat down at an unfamiliar 

piano, but her face had the look of coming home. She 
greeted the audience and started to play. The phrasing 
alld inner voicing worked. The better they worked, the 
more she glowed. 

As a young girl, she listened to records of Louis Arm
strong, Duke Ellington and Benny Goodman. "Jazz takes 
a lot of listening. 

'tl COPIED TEDDY Wilson's style for a number of 
years. I don't think I have much of a style because I keep 
changing." But her fans might disagree. For it's the fluid 
style, the constant improvisation, the oneness with the 
instrument which is hers that makes her such an incredi
ble talent. 

"A successful jazz artist listens a lot. Gives the other 
performers some space ... lay outfor awhile," she said 
to the clinicians . 

Since she first formed her trio in the 1950s, McPartland 
has been featured at every major jazz club and festival in 

Jazz History 
the country. A performer who does much club work, she 
eXPlained, has to know a lot of tunes, everything from 
"Ain't Misbehavin' "to Elton John. The audience always 
wants to hear "Satin Doll," "no matter what I want to 
play." 

So during her clinic session, as she played the final 
chords of "Little Girl Blue," she slipped into "Satin Doll." 
The audience applauded. On bass, she was joined by Milt 
Abel, a Kansas City jazz man. The Sunday night con
cert was dedicated to his late wife, Bettye Miller, a popu
lar local singer and pianist. 

But the mood was so mellow that one member of the 
audience couldn't sit in his seat any longer. Jeffery John· 
son, a student from the University of Nebraska band, 
bolted to the stage and started playing drums. It was a 
spontaneous act that was characteristic of the openness 
and enthusiasm and the love of jazz that permeated the 
weekend. 

"We're making jazz history here," McPartland said. 

IF THE GATHERING was making history, Mary Lou 
Williams is history. "I've played all forms of jazz: rag
time, blues, Kansas City swing and modem or bop. Most 
musicians today only have lived through them," she said. 

And then she added with hometown chauvininism: 
"Kansas City was the greatest era of jazz. Now when the 
Cherry Blossom was open ... " 

But it was the performance across the river Sunday 
night in Memorial HalJ'in Kansas City, Kansas, that put 
the talent of the women jazz performers into perspective. 

McPartland's keyboard dazzled. She never has played 
the same way twice, even though her repertoire that night 
included those almost forgotten standards: "Willow Weep 
for Me," "There Is No Greater Lo·:e" and "Sweet and 
Lovely." Among the deviations was her own composition 
"Ambience." 

Her rendition of "All The Things You Are" demonstra
ted all the things the Jerome Kern classic could be. Full of 
nuances and subtleties, it was capped with a whimsical 
fugue that was played back and forth between piano and 
bass. While much of her playing is moody and reflective, 
it is accented by strong uptempos and shimmering poly
chords. Very simply, it has class. 

SINGER BE'ITY CARTER shifted the mood of the night 
with her unique performance. She sported a "bad girl" 
style as she strutted about the stage, half dancing, half 
directing the John Hicks Trio which accompanied her. 

And just when the audience thought she had given them 
her all, she blasted a vibrant and lusty "Movin' On." That 
woman can scat. 

The Women's Jazz Festival All Stars, which closed the 
first half of the concert, included leader McPartland, Mary 
Osborne on guitar, Dottie Dodgion on drums and three 
young talents: Mary Fettig Park, tenor sax and flute, who 
formerly played with Stan Kenton; Lynn Milano, bass, 
formerly with the New Orleans Philharmonic; and Janice 
Robinson on trombone. 

Organized for the festival, the All Stars plan to produce 
a record later this year. 

Milano's fine bass work underscored each number. Ro
binson displayed fine trombone styling in their rendition 
of Duke Ellington's theme song, "Things Ain't What They 
Used to Be." 

mE NEW DIRECTION for women in jazz may be 
exemplified by the big band which closed out the concert, 
the Toshiko Akiyoshi/Lew Tabackin Big Band. Many in 
the audience, which numbered about 2,500, had come to 
hear this unique group, which plays only music composed 
and arranged by Akiyoshi. so ~t the names of the pieces 
are familiar only to the affic1anadoes. Her mus1c has 
Oriental overtones. 

A native of Darien Manchuria, she is the first woman to 
organize, compose a~d arrange her own library o! music. 

The band was a smashing finale to a concert which went 
more than an hour longer than planned. But then, going 
with the music is what jazz is all about. 

And then it was over, the largest assemblage of women 
jazz musicians in history. 

But for many of the artists, it was a new beginning. 
Lynn Milano went back to Queens, and the ph~n~. calls 
started with offers of appearances and the possibility to 
front a trio. Another artist from Boston who had per
formed in a jam session also had received an offer. 

Marian McPartland, back in New York, is organizing a 
16-member all-female band and is making plans long 
distance for next year's event in Kansas City. 

"Artistically, it was a success," said Comer. "And all 
the artists had a ball." And so did we. 
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Finale: Strike 
Out the Bands 

. B1 LIONABDftATBER 

It won't be quite the saae Jlds summer at tbe Hollywood 
Bowl There will be a in the season's 
schedide wh~ the stage 
will not be oeiipted, by 
some 300 yoqll88ters sung 
or dansed tn the " 

An it&Ututlon 
the lias been 

devOted her li~ttle from 
be~-1- bY the Los unty De-

Parks and Recreation, competition has 
.program cf its kind in file United States. 
than 2,008 contestants llave been screened 

thrnu"'ll a ales of audiUcms m February and preliminary 
.,hAt'tl_.,. .fD April. 

Ia tbe five eategories-atap band. school stage 
~~'Eiltal combo,~IN~ and vocal ensem-
'bJ t[lllllpeted for the awarded after a panel 
of five Jud8w bas evaluated perfonnances. 

This year, IDBtead of a Jenkins has lined up a 
!farewell~ to be held day evening in the Dorothy 
Chandler Patillo. lnvitatiollll went out a while back to 
past contea&aDts and their ft!lmilies; all seats are already 
gone. 

"We'll bring back onstage some of the big winners of the 
past," said Jenkins, an attractiv~ redhead with a rare fac_il
ity for organizat,lon who saw to 1t that the Battles ran w1th 
Swiss-watch precision. "As always, Jerry Dexter will be 
our emcee " she said. "The band from William S. Hart 
High will perform-they've won annually since 1974 in the 
school stage band division-the officially sponsored bands 

Please Turn to Page 15, CoJ. 1 

COMM.._ 
CoDtla.:e.fna-.. 
whose members are all taupt in the same school 

"Jn the stage band division, which coDSJSts of nonspon
sored community bands picked up from a vanety of 
schools, we'll have the Pico Rivera stage band, which has 
won in that category seven times since 1966. 

"Larry Farrow, our conductor-arranger, has orchestrat
ed an overture covering the 18 years of music from our 
presentations. We'll have a Prodi,ICtion band drawn from 
the ranks of top professionals who got their start in the 
Battle of the Baitds. 

"The Birmingham High School Voices, a 20-piece en
semble from Encino, wilf perform; so will the Palos Verdes 
High School Tridettes and Jazz Dancers-65 dancers in a 
'Chorus Line' medley. 

"Gordon Goodwin, a brlll1ant arranger who began as one 
of our teen-qers, is contributing a new wrk for five saxes. 
Didi Wilson and Les Martinez, the only singers ever to · n 
in both the vocal soloist lnd vocalgrCJup divisions, w e 
With US too." 

Off to 1 Good Start 
The Battle has been a point of embarkation for several 

distinguished careers. Sixo hom t Tom Scott, hen 17 . 
won the combo category and the 'everung's sweepstakes 
award in 1965. The following year Richard and Karen Car
penter took these two prizes; tbe Carpenters always credit 
the Battle for JauncJung them m show business . 

Now a busy CQDip08er and piaDist in the studio gristmills, 
Patrice RusheD was introduced to the public at 17, playmg 
p•ano in the Locke High Scllcd band iQ 1972. Locke won 
the stage band and sw~es awai'ds. John Rodby, 
whose quintet took the combo and sw~es trophies in 
1962. presently Is musical dlrectcr of' die. Dinah Shore 
Show. 
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The Voyage of Vitous 
BY LEONARD FEATHER 

• 

an obnoxious habit originally associated 
actOn. bu been a force no less confusing il 

IIJNalav Vitous is a case in poinl 
first set foot on U.S. soil in 1966 (he had 

~ 'aoiMllarshiP f.8 Boston's Berklee College of Music 
.nbiat·in· Vienna), was very soon accepted as a 

fJit bass: yet a glance at his recen.t album, 
' Arista Freedom AF 1040) shows him func
tiomng In a half-dozen capacities. Aside from.a per.cus
moniSt, he is all alone on the records, playmg p1ano, 
electric keyboard, acoustic bass, string ensemble syn-

Tlnles SteH Wrltw 

Friday evening at the Century Plaza's Westside Room 
the Thad Jones/Mel Lewis orchestra returned to town for 
the first of several Southland engagements. The band will 
be at Concerts by the Sea tonight and at UCLA's Royce 
Ball Thursday. 

The orchestra has undergone so many changes that sax-
Ophonist Jerry is the only remaining origtnal side· 
man. Gone powerful individualists as Roland 
Hanna, Jon Adams and Joe Farrell. 

lineup deals efficiently with 
remam the core pf the reper-

DOcfgiotnAbl1hVal1llable, whether playing lead soprano 
touches to his own ar
.. Ambiance," ~leading 

alto sax. The set began weakly, with a 
__ ... :_.,, __ Schneider's tenor sax scatcely got 

-l'JIU~ , Frank Gordon, could have 
an average college baRd. Trombonist 
Brookmeyer's arrangement of "Willow 

with short, stubby phrases, backed 
~~:RfiM}I:ualmOJrtd's bass, then built in intensity as 

enveloped him. 
!111!1\».1~ ... ~~"' set, the band arrived within 

-bww~1r1t self. Jones' "The Sec
help of Ric.b.le Perry's 

Dlirtko''R· 111llhL~>1'1':'n":~:~-n solo in ~e lower 
and some 1~, )lappy 

her comldiriti 

thesize~. _and mim-rnoog, in addition to writfng all thE' 
compos1t10ns . 
.. "It's easier to overdub all the parts yourself,' he says, 
than to try to explam to other musicians what you 

want." 
How Vitous reached his present stature among his 

American .con~emporari~s is a story no longer unfamili 
If among 1mm1grant artists. 

"1 ~as born in P.rague. "':h~re my father. a saxophon
ist, stimulated my mterest m Jazz. During my teens I di· 
vided my time between music and athletics-1 trained 
with the Czech Olympic swimming team-as well as 
between jazz and classical music, as I absorbed the In· 
fluences of Stravinsky, Ravel and .Debussy." 

Why did he take up the bass? Because. at 6 foot 5. he 
had literally outgrown the violin. A fast study he was 
busy ~th recordings and a broad rahge of jobs while 
studymg at Prague Conservatory. 

"The judges at the contest. in Viennd included Can
non ball Adderley, Mel Lewis, Joe Zawinul. Ron Carter 
and Art Farmer. After my arrival in the United States, 
Cannonball offered me a job, but I stayed at Berklee and 

. I 

Blblist, and more, Miroslcrv Vitous 

spent_ elgh~ months just studying. Soon afterward I was 
working With the combos around New York: Art Far
mer, Freddie Hubbard. Clark Terry. Miles Davis heard 
me with Clark and asked me to join hJs band. I worked 
for him while he was still pla)'lng 'My Funny Valentine' 
an~ 'Stella by Starlight' as well as the more advanced 
lhings-a.great period." • 

Vitous next spent two or three years with Herbie 
Mann, under whose aegis he recorded his first album as 
a leader, "Infinite Search." 

.After two long ~nts wi~~ Mann (separated by a tour 
~~~ S~ Getz), V!tous r.eJOmed Miles Davis briefly, but 
~ time we didn t ge~ tron. Miles wanted me to keep 

playmg the same bass hne over and over, while I want
ed to create. He had lost the feeling for melody which 
he had developed so beautifully, and had gotten into 
just rhythms." . 

• 
Joining two other Davis alumni, Joe Zawinul and 

Wayne Shorter, Vitous became a founder member of 
Weather Report, which in its fll'st incarnation seemed 
to be the perfect mix of free music, high energy, lyri
cism, tonality and atonality. Vitous was a vital element 
in the excitement generated by that provocative group, 
but as with Davis, he eventually became disillusioned. 

"They played much more music originally than they 
do now. The volume was so loud that I couldn't·come 
through with an acoustic bass; I had to tum it up so 
high it would produce feedback, so I ended up pla)ing 
mainly electric bass. In any case, it became diffteult to 
get along with Joe any longer, because every time J 
started playing something and began really findin~ a 
direction, he would break it down and start somethmg 
e~. . 

""It's hard to explain this preoccupation with 1oudness. 
Maybe Joe just liked the feeling of power it created, the 
seDSe'of really getting Into the sound." . 

After leaving Weather Report in late 19'13 V1tous 
took time off to reevaluate his direction. Li~ on the 
beach at Malibu. he began practicing a specially made 
double-necked combination guitar and bass. 

He recorded in 1975 with an all-star group whose 
members included Herbie Hancock, Airto and Jack De 
Johnette. The next couple of years were lean. "I spent 
eight montlm living in the San Francisco area. bu~ there 
were very few jobs. I decided that it was impoSStble lO 
find an agent to handle me if I wanted to start my o~n 
group in California. so I went back East, and now I m 
back on my feet again." 

• Clearly the job of playing all the instruments.simul· 
taneously, via the overdub technique,~ an m-per· 
son performance, would be the neateSt tridt of th(' 
week: accepting this reality, he hired a talented young 
keyboard player, Kenny Kirkland. . 

Vitous has found that there is a whole new aud1ence 
ready to accept his eclectic values. ~(' draw people 
who are mamly Into classical music, who don't Ilk~ or 
know tha' much about jazz: but we get thP regular JaZZ 
audience too." · 

Vitous' music is a heady blend of romanuCISIIl. ab· 
atracuon and Jnfiuences from a variety of Hliomatic and 

~~- . 
WUIM.I~arnbiuon is to score bls music for live m-

,~-0,\11~ than have It artificiallY created 
syntheflizel~. ObvioUJIY eiectromcs 

llvn,nh.r.nv that would Dl'OVIde gtfted 
Vitous' caJilJer with the 

'Rill· mn,.,. such l~Jre now 
l:aliiiL"t.lllll: Syntbesizel' wnl dO Un• 

.IW1~~~;,;,~~ 



Pop Alburp 

•Actlq u,." Marlena Shaw. Columbia JC 35073. By 
far the best track is "Mamma Tried," with no orchestra: 
f.Bl Shaw accompanying herself, playing gospel-blues 
pano. Of the ~al \raCks, the best is "Don't Ask to 
Stay Until Toraorrpw,'" which she recorded for the 
opening credits on the souqrJ track of "Looldng for Mr. 
Goodbar." The others find ber stuck with layer-cake 
charts, robot rhythms, infantile lyrics and melodies no
table mainly for their mal'ketability. Trying to rise 
above all this with her warm, personal sound, this su
perior singer remains hamstrung by these insupepble 

ditions ron . -LEONARDFEATHER 

JAZZ REVIEW J.J//9 

Pilgrimage Opens 
With Turbulence 

BY LEONARD I'M'flllOl 
The 12th annual spring seasdll of Pillr'imue ConCerts. 

at the Ford Theater, was launched Sunday wfth a perfor-
mance by Turbulence. . 

The title, fortunately, referred neither to the weather 
(variously .sunny and overcast) nor to most of the music. 
Thi~ 12-p!ece band (five b~ass. three saxes and a rhythm, 
sect1on w1th two guitars) 18 co-led by Craig Pallett and 
David Crigger, whose rombined age is 45. 

Pallett plays trumpet and writes most of the music. 
Crigger, who does some of the writing, is an amusing an
nouncer and one of the most intelligent jazz/rock drum
mers around. 

Early in the concert, introducing a ballad, Crigger said, 
"We'll see If we can find some colors in the band besides 
the real ~oud and tasteless ones." This disarming state
ment. wh1ch made you forgive such subsequent pieces as 
"Pack It Up" and the pretentious, romplex concluding 
work, "Space Race," was justified by Crigger's "A Dream 
Come True," in which Pallett played fiuegelhom with un
hurried sensitivity. 

The band employs what used to be cOnsidered odd me
ters: One tune was a samba by Criuerin 7/4 to which the 
use of three flutes brought color arid spiril 

lmpoasible though it was to detect a future Miles Davis 
or Sonny Rollins in the band. several soloists were capable 
~nd one. added since the band's appearance here last. year, 
1s a great deal more. Alan Kaplan, playing trombone at 
length a cappella (and later joined by the band) ~Pallett's 
"Amphibian PhaseD," revealed that he has done a lot of 
practicing and a great deal of thinkirls'. 
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The orchestra is tightly organized; its brass section· -~-
punches accurately and its rhythm team SOJ;netimes over-

... • 
comes two self-imposed handicaps: no keyboards and a 24 PIIV-Thurs., A4Jf. 13. 1978 hfS l!lngr(d ~d 
fuzzy-soundi~ synthesized electric bass. 

Politics and music rarelY mix, but Sunday Mt.emoon we M T b k • · } H K B 
w~retoldtro~~estagethatiftheJarvisintuativepasses, anne, a ac In et-a at ong ong ar 
th1s free-adrrusston concert series, a local tradition since 
1967, will be an immediate casualty. PresUmably the fans B o 
went home to apprise their voting-age parents of the si- Y LE NARD FEATHER 
tuaUon. Known simply as the Quartet, the smooth-running vehi- tuted the perfect showpiece for his spontaneous lyricism. 

Producer Jay Foster haS chosen well: Art Pepper arrives cle for which Sbelly Manne and Lew Tabackin function as Pianist Mike Wofford has matured rontinuously during 
Sunday, followed by Bill Barry end an Ellington-type the front wheel steered into the Hong Kong Bar Tuesday. his years with Manne's various groups. Often his floating 
combo April 30, Ted Nash May 7 and the Harold Land/ Last month the L.A. Four, of which Manne is no longer a lines seem deceptively leisurely, but the cbange of an ac-
Blue Mitchell Quintet tda.Y 14. member, played this room. The contrast is as impressive as cent here, the enriching of a chord there~ attest to the 

Manne's ability to ftt into either setting. Instead of the La- creative effort in every move he makes. He now occupies a 
Un orientation of a guitarist (Laurindo Almeida) in the plateau alongside Bill Evans and precious few others. 
other group, be has Tabackin's powerful tenor sax and As for Manne, the measure of his brilliance was his role 
&Ql~ flute to provide rhythmic and dJIWDic variety. in suppl~ the sole accompaniment at various times dur· 
~ckin is no less compelling in the Quartet than in his ing "Softly for either Tabaekin or bassist Cbuclt Demani· 

ldmal big band context. Hearing him weave his way eo. As always he makes frequent and tNteful 1111e of 
Jlilea Davis' "Solar," Romberg's "Softly, as in a brushes and, With plenty of help from his1eamJnat.al....., 
Sunrise" (which he began loudly, as in an eve- tains an unwavering rhythmic flow. 

ciMidbur·st) and Ellington's ''In a SeDtimental Mood" !fat group played onfy four tunes, each M1111nJrW.IIDit1 
course in tenor sax history, frem .Coleman 15 ~=r .a continuum, bri:~iifJSf' John Coltrane. (In a neat symbolism, the lucUR of anniOUr.lcenllenlts. 

the Coltrane" as a sign·off theme.) ,~ rarely has any 
mUiiealtty nobody this side of Hubert Laws is and seldom halt a ~~~=~~ 

BhOUiUM distallce of Tabackin as a flutisl His gGld professionals been bJ 
bro~Uitat Pillt for "All Blues," a waltz that CGnsti· least for a while, 
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Lena at 60 Still a Horne of Plenty 
a.. 

BY LEONARD FEATHER 

• Looking in disbelief at Lena Horne. 
you cannot accept. lightly the fact that 

a: she ts a sexagenanan. unless you place 
< the accent ~trongly on the first s~ Hable. 
0 z Though the past couple of ~cars have 
~ seen a few traumatic changes 111 her hfe. 
< theY have worked no detectable hard-
o sh1ps e1ther on her timeless physical 

beauty or her resilient inward strength. 
"f Amorig these overlapping events have 
s been her return to movies. after a seven
t; vear absence. in "The Wtz," directed by 

Stdncy Lumet: the breakup of Lumet:s 
"f marriage to her daughter Gat!: her deci
C:: s1on. afler several years in New York. to 
g' buy a home m Cahforma. and. most sur 

€J1 pming of all. her acc~pl~~1ce of the f~
"" m~le lead in "Pal Joey 78. her ftrst legt
o ttmatc stage role since she starred in •·Ja

w-( mmca" on Broadway in 1957-59. (ll opens 
Frtdav at the Ahmanson.) 

Ba~kstage bet ween rehearsals. Lena 
Horne spoke eagerly about this long-de
layed assumpt1on of a major acting role. 

"Actually it's been pending for years. 
Ftrsl they wanted me to do it as a 90-:e mmutc TV show oppos1te Sammy Davis, 

0) but the deal fell through. Then Gene Kel
ro Jy came to Vegas to see me and aske~ 
~ about doing 1t for the stage. I satd great. 1f 
_, ther could get a o, namite Joey like Ben 
a; Vct:ten, but nothing came of that etther. 
a.. F'inally, last fall. some people came to my 
< home in Santa Barbara and I repeated the 
~· need for a strong Joey. Because il's not 
0 about Vera. really; it's about this heel, 
z you iinow. I think Clifton Davis is perfect 
~ in the part, but of course they got camed 

away. enlarging my role as Vera. 
"Being part of this company is like old 

home week for me. Josephine Premice. 
who's playing my g1rlfnend ~felba. was 
v.-tth me m 'Jamaica· 21 years ago. Claude 
Thompson. who was in the chorus of 'Ja
maica.' is the choreographer. And John 
Mvles, who was the musical dtrector for 
m)· f1rst big TV special for 11onsanto, is 
the musical dll'ector here. As for ~fichael 
K1dd, who came in as director to replace 
Gower Champion, we were neighbors and 
fr1ends in Nichols Canyon ages ago. 

''I'm a nervous wreck. naturallv, but 
you know me; I never show 1t." -

• 
For the updated "Joey," permission 

was obtained from Richard Rodgers to 
interpolate a couple of songs from other 
Rodgers & Hart shows. "A Lady Must 
Lwc" came from" America's Sweeheart." 
a 1931 show. "This Can't Be Love'' is 
from ''The Boys From Syracuse." vintage 
1938. 

The Horne role. played . by Vivienne 
Segal when "Joey" premiered on Christ
mas Day or 1940. is one that she finds 
ca~w to assimilate: "I discovered that a 
gre-at deal of my own life was useful in 
portraying her. It's tongue in cheek, of 
cout·se. but the Vera part says somethmg 
about how old women, middle-aged 
women. who are romantic at heart, play 
these liule games with themselves. It's 
.qUite logical that somebody younger is 
going to need them. I fmd the play very 
1'eal. very believable." 

plot. Anyhow. I didn't sing it all that 
sweet." 

There was irony in working for her 
son-in-law while his mat·riage was foun
dermg. the more so since she has always 
been very close to her daughter and be
came very fond of Lumet. 

"Sidney's a workaholic; I think he's just 
brilliant. In the beginning l didn't want 
him and Gail to marry. but after a while 1 
grew to be his Jewish mother. How long 
were they married? Well. a long time; 
since 196ft My granddaughter Amy IS 13 
and Jennie is 11. I guess 1 took it harder 
than anyone. as mothers usually do. and 
I'm stili' slightly in shock. I have tried to 
keep out of 1t: I realize that tt's selfish on 

. my part to want everything to be like a 
fairy tale." 

During the 1960s. Lena and Lennie 
Hayton. her husband since 1947. had . a 
home in Palm Springs: Hayton died m 

. 1971 and she hved for several years on 
~ianhattan's Upper East Stde. minutes' 
walk from the Lumets. But there were 
factors beyond the Lumets' problems that 
led to her decision to fmd a house m Cali
fornia. after telling friends for years that 
she would never again huy a home of her 
own. 

"I thought I'd Pever be able to leave 
New York. but I became tired of seeing 
those poor ladies with their brown paper 
bags. lugging their possesswns from 
street to street. I began to be miserable 
about m1sery. Something inside said, 

'Help: Get me out of here.' So here I am 
-30 years older than God-buying a 
house just because I fell in love w1th it. 

"I discovered it during a drive up the 
coast from San Diego-a real storybook 
house. about 100 years old. It was part of 
an old olive mill. The woodpeckers had 
made lacework of the eaves. the bottom is 
all stone. and the inside has a lot of old. 
dark oak paneling." 

Into this new home. with its big attic 
the length of the house. went the memor
abilia she had longed to bring out of stor
age: the records. Hayton's old music. her 
old costumes. tangible reminders of a 
career that reaches back more than 40 
years. Ironically, nobody but a house
keeper will see all of this for a long time; 
the "Pal Joey" bookings alread) :-\retch 
almost to the end of the year. 

• 
Lena Horne is alternately grega110lls 

and a quiet quasi-loner. ''I'm really happy 
when I'm either alone or w1th a group of 
people I fePl \'ery close to. I enjoy makmg 
my associatiOns into a· ctrcle that becomes 
my family. It's like that in the 'Pal Joe)· 
company. I enjoy the exchange of ideas 
bet ween the generations. The dancers 
and singers all send off such great vtbra
tions of talent: we understand one anoth
er and I love it." Yet. speaking of her 
limes in Santa Barbara. she says. "lt'R 
very quiet there: I'm quite unafraid. At 

As preparation for this acting a;;sign
ment, the part of Glinda in "The Wiz" • 
was a warmup of sorts. "What I wanted 
to do was the wicked witch part. natural
h. but when l said to Sidney, 'You know, 
f don't like to sing those sweetie-pie. in
spirational songs,' he just laughed and 
told me, 'You're stuck with that image; 
there's nothing you can do about it!' Then -
I got to listening to that song, 'If You Be
lieve.' It became a kind of anthem for me. 
and I loved it. It symbolizes the whole 

"I'm a nervous wreclc • •• ~I MWW show it," says Lena Horne of "Pol Jo.y '78." 
Times Plloto ~Y Pete Wtlnberge~ 

mght 1 JU.'>t hear the wmd throu"h the 
trees. and 1t's wonderful." o 

Lena Horne's 1mage varies accordmg to 
the age. race and attitudes of the ob,cr
ver. To many young blacks she is a s\m
bol o~ triumph over the bigotry and ;eg. 
regalton that pervaded show bu;.mess m 
the 1940s. To some she is no lesF sigmfJ
canlly a survivor who outlasted pohllral 
represssion (during the McCarthY c1 a 
lhe blacklist kept her away from mov1es 
and telev1s1on for seven years). 

Basically she always could ha\'e hecn 
what she has become once agam m "Pal 
Joey... an accomplished actres~ \\ ho e 
g1fts include all the qualification~ for mu
sical comedy. But her entire mo\'Je care~.:r 
consisted of two early. naive. Hollywood· 
style. all-black musicals. followed b) a 
senes of cameo vocal appearances m 
which she had no acting parts. Xot unttl 
"Death of a Gunf1ghter" in 1969 oppome 
R1chard Widmark was she accorded a se
nous acting role in a motion picture. 

Most admirers think of her primanh· as 
a singer. and that 1s an idenllt) she ·has 
worn wtth grace. growing conftdence and 
a voice that has alwavs been underesti
mated because of the preoccupation \\ 1th 
her beauty. An early lover of mustc and 
associate of big bands (she sang w1th 
Noble Sissie's orchestra in 1936 and w1th 
Charlie Barnet in 1940). she grew to un
derstand music more fully durmg the two 
decades as composer Hayton's w1fe. To
day she finds nothing more exhilarating 
than a tour with a band. 

"You should have caught me last year 
when I had the Count Basie band w1th me 
for five whole weeks! The show got Ill
credible reviews. It was fantastic to go 
out onstage and sing \nth that band boot
ing me right in my rear end. And Baste 
would say. 'Hellg. pretty girl.' the :::ame as 
he's always done. 

"I felt like this band was my hfe. my 
familv. Thanks to a few thmg~ hke the 
Basie· tour. it was a wonderful year la,:t 
year. And now this show. It look~ hke I'm 
getting all my goodies now. Suddenly." 

• 
It was during an earlier tour with the 

Baste band that she recalls AI Collin~. the 
disc JOCkey. introducing her: .. And 110\\. 
ladtes and gentlemen. the next Prc::1d~nt 
of the United States. M1ss Lena Horn~> 

The concept of her becoming poht1call) 
involved is by no means unreah~llc A~ 
far back as ·1946 she trareled up and 
down California as a speaker soliciting 
votes for the Fair Employment Praclic<'~ 
Commission. Yet, on being quizzed about 
the possibility of running for office today, 
she demurs: "Sure, I'm politically aware. 
but you know what happen~. The~ fmd 
something wrong about you. they mak~ d 

scandal and you're finished. Bes1de~. I m 
through proving anything." 

As if repaying a debt long O\·crdue. fate 
has been good to her lately. She recalled 
With particular pleasure a \·cr: ~pec1al 
night last year. 

"After I left Tony Bennett-we had a 
marvelous year of concerts tog~ther-1 
took Vtc Damone on the road. \\ e had a 
ball. While I was with him we went to 
New Orleans and the .own celebrated m) 
60th birthday. The mayor came a.nd I got 
the kevs to the city-tt was beauuful. 

"They rolled out this huge cake as big 
as the table over there and at mldmght 
everyone started singing Happy Birthday 
and 'everyone was crying. It was qwte 
special. 111 fact, there was such a btg to
do going on. I said to myself. Lord. mayue 
this is the last year. But thank good.n<'~s. 
a couple of months from now there II be 
anothe1·.onc coming up." • 



GAILLARD AT DONTE'S 

The Return of Slimoreenee 
BY LEONARD FEATHER 

Somebody must have asked Donte's to send in ihe 
down. and the club, reaching back into history, caJl1e up 
with one In the nearly forgotten person of Slim Gaillard. 
He also will be seen tonight at the Lighthouse in Hermosa 
Beach. 

If you were around Hollywood when Billy Berg's was 
the hip hangout, or if you have caught such 1940s movies 
as "Hellzapoppin!" or "Star Spaogl~ Rhythm" on the 
very late show, Gaillard may be more than just a name. Hi3 
big days were before and during World War II, when the 
Une between jazz as art and jazz as entertainment was 
scarcely drawn at all. He added to our vocabulary such 
helpful suffixes as -vouty, -oreenee, and such immortal 
melodies as "Tutti Frutti" and "Cement Mixer, Putti-Put
ti." 

Team Coven Spedrum 
Slim's partner was Slam Stewart, Qd for a While the 

team of Slim & Slam covered the apectrum: network radio, 
vaudeville, films, hit songs on 78i: 

Still EatertaiDJic 
Nobody ever credited Slim Olftl4tod with the vocal 

potential of a new Billy Eckstine, or the ability to replace 
Charlie Christian as a jazz gu.ttadst. If aD,Ything-._he had a 
talent for convincing people that be bad.. tal& '!'his he did 
by entertaining them, and this he sun did"MiU!'Bday eve
ning, without bothering to get hiS guitar tuned up. 

Starting with his firSt arid biggest hit, "Flat Foot Floo
gee," he soon led the faithful into a~ with "Down 
by the Station.'' He advised us that:" at ~ts were in 
the room: "The owner of the; Sandi Hotel~ Watts is 
here." He reminded us of his "vorlte beverages: bourbon 
and Clorox, vodka and peanut butter. 

After they went their separate ways, Slam made out 
well enough, working with Benny Goodman, touring the 
world with his own combo and~ in the "77s ~a mu
sic teacher at New York State University in Billfilamton. 
Slim, meanwhile, was in relative obscurity, sUrfacing 
around 1970 on a Flip Wilson TV show before moving to 
tbe state of Washington, where he became a farmer. 

Setting dnn~pitarrJIHook over from Tompkins at 
the piano and ~~his wont, a Solo with his enor

Pfease Tum to Pace U, CoL 1 
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lion as head qj the house. Ralph: 
Jackie Gleason. fildtion: Art Carney. 
@!)KEN CONNOU.Y-ftetlglon m NOnCtERO ' 
Eli) PATTERN FOR LIVING 

12:05 f) CW MOVIE-<:omecty 
Glenn Ford Ia the " Imitation General" 
in this 1958 tale of an Army NCO who 
impersonatea his commanding officer 
to prevent a battlefield rout du rong 
World War II. Derby: Red Buttons. Si
mone: Taina Elg. (1 hr., 55 min.) 

12:15 e PEUCULA 
" La Sin ventura." Rafael Baledon, Ma
ria Antonleta Pons. 

12:30 . IIOVIE-nw... 
"The Mummy's Hand." (1940) Archae
ologlsll .. endangered by an em
balmed cr•ture (Tom Tyler) after un
earthing an Egyptian tomb. Steve: 
Dick Foran. Marta: Peggy Moran. Jen
son: Wallace Ford. (1 hr .. 25 min.) 
• MOVIE-111rtller 
" Yongary, Monster from the Deep." 
(Jap&nete; 1868) Mysterious earth
quek• In Kor• unleuh a gigantic 
~ture. Oh Yung 11. (90 min.) 
-MOVIE-Actw•INre 
''Die Golden Arrow." (Italian; 1962) 
Tp Hunter runs rlaka and flies 
carpets In old O.maecua. Jamilla: 
Roauna Podesta. (90 min.) 
S LOVE SPECIAL-Nancy Harmon 

12:40 CD e TQMA-Crlrne Drama 
A mobster (Frank de Kova) expecting 
to ffe mutdered aab Toma (Tony Mu-

-
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SLIM GAILLARD 
Continued from Firat Pqe 
moll~ hands u e down, ftngernails pressing on the keys, 
occastonal d cords supplied by the elbows. Unfortunately, 
from where most people sat, thts show of dex1erity was in
VISible; hov.ev r, Jt was not dtffJcull to deduce that he had 
to be playtng wtth h1s hands UpSlde down. 

More gwtar, thts time m a pscudoflamenco bag, along 
With SpaniSh double talk and apologia: "It's been many 
years since J sang anything at all." True enough, seven 
long years up there on the ranch. 

There was a time, he reminded us, when such giants as 
Mtles DaviS, Dizzy Gtllespic and Charlie Parker joined 
force~ With him for gigs or records. But then as now, his 
capac1ty tor self-amusement was more relevant than who 
pia) ed with him. The early bewilderment of the Tompkins 
tno soon disappeared as they discovered that every unre
hearsed tune was just another variation of "I Got Rhythm." 

Shm ~ounded out the set with "Chicken Rhythm,'' re
plete Wlth cluckmg sound effects. But wait- that wasn't 
all. He returned to the bandstand and, for an encore, did 
six pushups. just to show us that at 62 he is in better shape 
lban ever. 

Gatllard 1s a throwback to an era when we tended to 
take o~rselves and our music a little less seriously. Those 
were mnocent days, and there is something more than 
lam nostalgia in seeing them relived. 



David Rimokh ~inisces about his friend
ships with DizZ9 Gellespie in Morocco (see 
inset photo) and Sidney Bechet. 

Gillespie . 

' -.. 

I 0 P.tiV- Wed., May 17, 1978 ........ ~ 

Alpert and Mase~ 
Brass at the Roxy 
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Dizzy's due Sunday; 
Leonard Feather, 

ByPATMcELFRESH 
The wann, mellow man who blows straight

ahead jazz from a bent trwnpet - Dizzy 
Gillespie- will play two nights in the Valley on 
Sunday and Monday. 

Gillespie, master of the misshapen hom and an 
effortless-appearing style, promises to deliver a 
variety of jazz-related forms such as blues, 
bebop, scat, samba and cool. 

He will perform three shows both nights at 
8:30, 10 and 11:30 p.m. in the Boojum Tree 
Lounge of the Phoenix Doubletree Inn, Central 
Avenue and Osborn Road. 

Among those most excited about the arrival of 
~ohn Birks Gillespie is David RlmOkh, general 
manager of the Ramada Valley Ho here in 
Scottsdale. Rirnokh was just getting ~ed in 
the hotel business in Morocco in the 1950s. His 
eyes light up as he recalls his ·tours of 
Casablanca's nightlife with Gillespie and others, 
IUld he proudly shows a photograph dated Feb. 
)1, 1953, when the pair posed with partying 
lriends. 

Rimokh became a jazz fan and also the official 
reception committee for arriving musicians, 
among them soprano saxophonist Sidney Bechet 
(see photographs). When Rirnokh came to the 
United States, he went to a New York night club 
where Gillespie was performing. Sending up a 
ote that said "David is here" brought the 

trumpeter straight off the bandstand to renew 
old times. Rimokh says _Dizzy's trumpet ~as still 

straight in those days, the bell part not 
upward. 

.Desp!te the plethora of tal~ bou& • 
Gillespie began playing an upward-bent ~ 
pet, he says the truth 1s thatJt was an 
during a break at Snookv's Club in Nttr 
City. when someone's coat caught on. the 
Havmg no spare, Gillespte played tt a~ 
liked the sound soarbg up above rather 
straight out. ' 

There \\-ill be a $2.50 per person CO\er 
with dinner, $5 for lounge pttrons 

. Top jazz critic Leonard Feather, who alii II 
ptantSt, composer and concert prod~ 
present "The Sight aod Souad II Jau"m ... 
lecture program at 7 p.m. Monday . It will~ 
jazz from 1929 to the present, wtth fibn 
showing the late Billie Holiday, Bessie 
Nat and Cannonball Adderly and Duke Ell 
Tickets are $3 unreserved (12 for Jazz iD 
members). 

Vocalist SUDDy WJWalea IS bappy to be 
in the Valley, if only for three long ,.. .... 
while she is perfonning with the Jteida 
Trio at the Phoellix P1ayboy Club. 

"I've been on the West Coast, ~a 
casuals (one night shows) and doing the 
Hustle' - going around to record comp ... ~ 
she said. The group continues ~ 
Saturday, also April 20-22, the Caberet 
open to non-members. 



Jazz 

ay Noble Was 

on e Top of the Worid 
BY LEONARD FEATHER 

• I'll obitUaJ'IlS were terse. Some 
1 1pers dtd not even bothc1 to run 
t ~ n ,.s tnat Ray Nob c. 74. died. Yet 
r. Jl cvcr.mg goes by wtthout the per
fun ncr. som 'where m the world, of a 
R Nollie co1 tpOSlllon. 

1 nt dea'.h de en es more than passing 
< 1 1 nL Had 1t not been for the vaga
.:cs f f.ItC. h1:- llJille Illlght have replaced 
\ltl c1 m thl' h1~tory books. 

fl.., "Chcwkcc" alone should assure 
hill' or Jn1nJOrtahty Onginally part of an 
A' .. cJ • anlnd1an su1te. it acqUired a sepa
rate 1dCnt1ty and became a fashionable 
vehtd" for the Jazz world. 

f'ou•lt BasK•. in a very rare move, 
' wax~d n in a two-part version on both 

sJdCS of a 78. A year later Charlie Barnet·s 
rcconhng brought overnight fame to the 
Ru net orchestra. Charlie Parker wrote a 
nrv. melody based on the chord pattern 

' Jf "Cht>rokee:· calling it "Ko Ko," and to 
,• thl~ day you hear it played by boppers. 

As I rrad the news of his death, images 
I ta,;mg me back to my teen years. when r he wa~ one of the first musicians I ever 

mtrrncwed welled up in memory. We 
,.. dch:-tted in a London hall whether jazz or 

pop mu;,:tc could escape from the ball 
room~ mto the concert hall. 

Nuhle ~tuck f1rmly to his conviction 
th<1t ··the fan~ should stick to their gra
mophone records. or. for second choice. 
thr rl.1ne:r hall There's more good gen
umc jazz mu3ic performed in the ballroom 
than will ever src the light of day in AI· 
bert Hall." My argument that Duke El
hngwn already had performed success
fully in concert at the London Trocadero 
failed to convmce him. 

At th<' time Noble was the leader of a 

recording orchestra drawn fa·orn lhC' per
sonnel of the prmc1pa1 Wc:::t En 1 hotel 
bands; He avoided personal appc.-tra 1ccs. 
but h1s smooth arrangement~ of Fngh::h 
show tune:- and novelty songs. ofll·n wllh 
vocal!< by a h1ghly acclaimed su-.gcr from 
South Arr1ca {while) named AI BO\\lly, 
atlr;,cted attention m thr SLat<:s, where 
he wa!< mv1ted to form an all-star band. 

He opened June 1, 1935. at the Rambow 
Room. seated at a white baby grand p1ano 
on a separate stand facmg the orche-Stra 
During some songs, the platform was set 
m motton, glidmg slowly around the edge 
of the dance floor so that Noble would 
come right up to each floorside table seri
atim, arnvmg back at the bandstand ex
actly at the moment the tune ended. 

In this sprawling. dark green salon on 
the 64th floor, with 1ts enormous wmdows 
affordi ng the most spectacular view New 
Yorkers had ever seen, Noble prov1ded 
music by an orchestra the personnel of 
which mcluded only two fellow 1mports: 
AI Bowlly and drummer Bill Harty. The 
rest of the band was not exactly a bunch 
of nonentities. Five members eventually 
would gain fame. 

Glenn Miller, who helped assemble the 
band, was the lead trombonist, Charlie 
Spivak the lead trumpeter. Claude 
Thornhill the second pianist, Wilbur 
Schwichtenberg the second trombonist 
(in his bandleading years he became Will 
Bradley), Bud Freeman the "hot" tenor 
saxophonist (Freeman now lives in Lon
don). Other members were Johnny 
Muenzenberger, second sax and clarinet 
(today he is Johnny Mince, still free
lancing around New York), and the 
eminent guitarist George van Eps, now in 
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Roy Noble, with Ann Sothern, ot Ambassador Hotel in Los Angeles in 1941 . 

ret1rement 111 California. 
At 10:30 each mght the band began its 

regular NBC network broadcasts, unm
terrupted by commerc1als. I remember 
staymg up until 3:30 a.m. in London to 
hear them on W2XAF via short wave. 
The presence of so many top-rank so
loists prompted h1m to allow them a little 
leeway on occasional Jazz tunes. He even 
recorded "Bugle Call Rag" and "Dinah," 
though it was the commercial songs, 
especially those with Bowlly's vocals 
(some experts considered h1m one of the 
two or three best singers of the day). that 
established h1m firmly With the American 
public and sold the most V1ctor Records. 

Musically as well as physically Ray 
Noble was on top of the world. The scene 
of his first American success was the epi
tome of glamor. The descent from the 
dizzy heights of the Rainbow Room was 
deceptively encouraging in that he found 
a new outlet as a radio maestro. This 
brought security, eliminated the necessi
ty to go on tour or even to retain a per
manently organized ensemble. The band 

broke up in 1937: Bowlly went home to 
die in 1941 in a London air raid. 

As Noble·s radio career expanded, the 
U.S. public was exposed to a foolishly ~ 
false 1mage. On various series-with Lan- z 
ny Ross, Burns & Allen, then for more ~ 
than a decade on the Edgar Bergen & :< 
Charlie McCarthy Show-Noble was a > 
funny, dim-witted Englishman. -o 

Here was an artist who had set high ~ 
standards for himself as an arranger and 
had built a reputation as a creator of dur- ~ 
able melodies; yet to Americans he was .... 
the bull of silly jokes. As the English ~ 
would say, it was frightfully infra. dig. co 

Noble escaped from the radio studios 
and organized bands for in-person dates. 
but the promise of world renown as a 
composer-bandleader faded away. 

He remains with us m a few movies 
made during the halcyon years: "Big 
Broadcast of 1936." "A Damsel in Dis
tress," "Lake Placid Serenade." Musicians 
still play "Cherokee" but fewer and fewer 
of them are aware of the creator. • 

Noble1 s Music as Aristocratic as His Name 
BY HOWARD LUCRAFT 

• Three years ago I stopped off in Santa 
Barbara to visit with Ray Noble, whose 
music was as aristocratic as his personali
ty. Always the social charmer, he was 
surrounded by friends who doted on ev
ery word from this exhilarating conver
sationalist. An avid reader. he was elo
quent and erudite on a million subjects. 

He talked about research on diseases. 
"lf you can live for the next 10 years 
without getting cancer," he said, "you'll 
be OK. They'll have a cure by then." 

Ray didn't make the 10 years. He died 
of cancer April 3. 

Though one of his two brothers was a 
physician, he never believed in visiting 
doctors; he attributed his pain to arthritis. 
His doctor brother, Warwick, spent last 
Christmas with him in Santa Barbara. 
When Warwick insisted he see a local 
doctor and cancer was diagnosed, Noble 
cypically d1dn't tell his family. 

Noble started his career by winning a 
big band arranging contest sponsored by 
t,l)e British Melody Maker. From 1929 to 
f9t h'e was musical director for HMV 
UIMI) Records. Most of his best-known 
~g hits, which included "The Very 
Thought of You" and "Goodnig~t Swee~
heart" (his opening and closmg rad1o 
themes) as well as "The Tobch or Your 

Lips," ''I Hadn't Anyone Till You" and 
"By the Fireside," were written before he 
came to America. 

Ray sent Bill Harty, an aggressive, 
feisty but kindly Irishman, to New York 
to hire the men for his U.S. band. AsHar
ty once told me: "Jack Hylton, who was 
determined to be the first British band
leader to play in New York, took a very 
fast ship over and arrived before me. But 
James C. Petrillo, the Musicians' Union 
head, stepped in and said flatly: 'No Eng
lish bandleader will work here.' 

"By that time Ray and Gladys were in 
mid-Atlantic. Through Bing Crosby I ar
ranged for Ray to go to Hollywood, os
tensibly to write songs for films. They 
didn't ask him for songs; he just relaxed 
for five months while I got the union per
mission to open in New York." (Hylton 
never did open in New York.) 

• 
Ray and Gladys, his wife of 50 years, 

were always on hand when Ellington or 
Basie came to town. Ray thought he 
couldn't write jazz, but when he did, he 
was brilliant. 

In 1951 Harty, who had booked a two
month job for Noble at the Mark Hopkins 
in San Francisco, came to me and said, 

"It's around graduation time; we expect a 
lot of young people who'll want modern 
jazz. Ray would like you to compose a 
couple of bebop originals for the band.'' 

Ray rehearsed for the San Francisco 
gig at a fancy hall in Beverly Hills. When 
I took my charts along he was running 
down one of his own new arrangements. 
He had written a magnificent jazz chorus 
for five saxophones in harmony. As I lis
tened in admiration he whispered to me: 
"Of course, old boy, I really don't do this 
sort of thing too well." 

When the Edgar Bergen show finished 
in 1955, Noble retired to Jersey in the 
Channel Islands, where taxes are light. 
But he missed Southern California and 
returned a few years. ago. 

Glenn Miller was by far Noble's most 
famous sideman. Noble once recalled, 
"Glenn was a Dixieland arranger when he 
joined me. When he started arranging for 
us he'd ask me what to do with the fourth 
part.'' 

The clarinet-lead reed sound that made 
the Miller band so immensely popular 
started by accident in the Noble orche
stra. Ray told me: "Pee Wee Erwin, my 
second trumpet, had great control in the 
high register. He could play so quietly up 
there. I asked Glenn to write some things 

to feature Erwin. Glenn wrote some 
charts with Pee Wee playing melody 
over four saxophones in harmony-the 
second tenor doubling the tune an octave 
lower. , 

"When Pee Wee left the band we 
couldn't get a trumpet player to play the 
high lead with that same control. So I 
used clarinet to play the lead trumpet 
part. Glenn liked the clarinet lead, and 
when he started his own band he made 
this sound the feature and cornerstone. 

" 'Moonlight Serenade' was just No. 487 
or something in our book," Noble added. 
"Glenn had written the number as an ex
ercise in his study of the Schillinger (ar
ranging) system." 

Most of Ray Noble's famous songs were 
published during the 1930s and '40s, but 
by his piano he left a folder of gorgeous 
new unpublished compositions. 

Once, after playing one of these exqui
site tunes for me, he said, "No good tak
ing songs like these to the publisher. 
They'll just tell me it's music for a show. 
or it's too good for today's market.'' 

If Ray's music seemed too good for the 
market even 20 years ago, imagine what 
a publisher would tell him today. • 

Lucraft is a composer and journalist. 
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Ladies' invitation 
lealln Fea&er 
._ .. -u froll the 
.... ,s fint 
We•en's Jazz 
FestiYat i1 ----

Pianist MARIAN lfcPARTLAND 
and drummer 001TJE DODGION 
onstace at the Women•s Jazz 
Festival 

ODe ol ber remartcs was: " Bach's 
ba.. u- wUJ ~~tow~ mllld." 

Tile IIU.Oplaoae CUidc wu 
offered by Baaky Gr-. wllo, 
tJaoucb be bu worked IDOICiy ill 
aod arouocl Ch.lc:qo. ..._.. 
peale~' neop!Uoa. He UCODiabed 
bk audleace wiUa 10me ear
bo&IUac dl..,..,.. or 'rirtuollty oa 
abe alto. 

Flaally, at ..,. pm. Mariaa Mc:
Partlaad pwe tbe plaDo dlak. 
alaowla& bow to lmpnm• oa a 
taae. ~ to a reque.t to 
play "Waltz For Debby," and 
dedaria& tbat there II DO MIOiute 
way to teach Jazz. "U they're hiJbly 
moUvated," lbe uld, "all )'Otl 
eaa do ia to polat the ltllcleata Ia 
the rtaht cllrectloa." 

Oil Swlday U.e cUmacUc day, 
Mary Lou WWiam olrered her 
.. Mary Lou'a Mass" at tbe 
lmmeeulate Cooceptloa Catbednl, 
before a free adadNioD audleDCe 
of a.lllaa.t • tbouuad. Mary Lou .. 
tile armbol not oaly of tile ._.... 
ful womea Ill Jazz. but abo of 
~ City, where abe &peat ber 
~Ye JIUI ill abe T'blrtles .. 
=-'~ lriU. the ADdy 

.t: ::.a-:=t aa:,.. 
tllrou&b wllldi .... 
PftMkiq UMip ... --a ll~t;ifilrial, 
~ ............... ::;:=:;;, 
~-ooa~e aad • a. 

Durin& tile ......... for 
whlela WIUiuaa ........ .. 
Cartiae Ray OD FeDder ....... 
Everett Browa on drwns arid the 
Hallmark er-a Slnaen, a 
19-volce choir, U.ere were 10me 
momeau of jubilation IUid otben 
of great reverence, but on the whole 
it didn't quite come off. 

At the risk of belna accused of 
revene racism, It must be said 
that a black choir would have swung 
more. Fortunately, Ray, who doubles 
as a s.lnger, lent the tbrobblns 
conviction ot her deep contralto to 
a few p ..... ea, notably "1 be Lord's 
Pr.,v;• Intoned to a 10mbre 
melody. 

Tbe choir, battllna the cathedral's 
muddy sound, was at Its beat In 
the "Sanetus," suna aplnat Mary 
Lou's rocking bluea beat. 

At a press conference, Mary Lou 
seemed defensive and almost antl
t.,minlst In her responses. "I'm very 
;~nine, but I think like a man. 
- I've been working around them 
~ my Ute. 1 can deal Mtter with 

...... 
Slae ,Paid .,.... oeo,..._..., 

Mariaa M - .... = ~- ---- ... - '' -· 
tlarvalh ·-:-
.. Uid I ve Pia ed 
lbem. 1lle &nateac .... 
wu Kaua& City Ia 111e 

;:~~~ell 
.. OIIPCIM4 10 

toda)"a maa~c-. •ldda Js ·~~~~~-~~~~ to ... healtJs." 
Oa Sallclay •"!~~a~ die_,. .... ~ 

CODCert ............... ... 
~ .... ~Mtaal .. .... 
acrou Ute rtwar ill ...._ 
Kaaau. Tbe ......... w• 
to .. -:.':'· .............. .... 

:... IOid =-=-= ....... .... 
attelldaaee w ......... ~ '::' 
.. IOOD -.... n1dtaf. die 
aadlne.mac~e .... ..,. ·wtaat ~ lack Ia ....... 

Marlaa ~ wllo .... 
lf'OWD CDmll'"csd.r .. ~ 
~ ........ 
crutlvltJ, IIIIIMd wltll a PadoM :-= .. .:.~.::.~ 
WOIDa:Aaa ....... s ..... ""7 
Weep FCII' lie,'' J1eraiee ......... 

1 
"CCoiie Y011r E"'-" ud a.. ... 
"Amltiaace" aod .. ~. 

Md'artJaad ....... til ... .... 
-.p&tbellc trlol, willa .... ........ 
dve banlet ..._ T_. _, .. , 
=rJ~..._.._, 

Ia my role • a Yt' 111 -. 
I next latr'odaeed die J-. Hkb 
Trio. with JenMae ..... • .._ 
and Clift Barbaro - ...__ 
wboae trio has PI'OWided ... .., 
Betty Carter for three~.,..,... 
aa laatnuaeataJ tuDe wla lllcCo)' 
Tynerlah r.rodty. 

Then Betty Carter lllpptaiM te perform"'*...,... o.t to 11M 
longest Mt of tile " ...... Ae 
the qallltesaatlal jazz ...._ ... 
has a visually ~~ ... 
allty, wltb aJf klacll Ill 
body IDOWtiDeals to die roller 
coaster .,..._, ~~~- alte 
the melodlla of r,_ 
''The Trolw Sona" to 
Maestro lliue." 

Bet&¥ It aa aequJrid -..e Her 
seat a~OiiiJul, fir re--s 
from tlli of 
yeste..,.., ba 11tt1t Ill It 10ft 
a lonf. war. Sa _.. bq oeallolla 
troub e with .......... ud lwr 
almost complete lack of 'flbrato 
can become a bit we.,.._ 

The most soulfal -•• were 
provided durlnc tbe old _, 
"Can't We Talk It Over" aDd the 
most appropriate were tbe Cole 
Porter lyrics, dealiac wltla male 

continued on p67 



First Women's 
from page 59 
c:hiUYlaillll, In a IODI c:alled "Most 
Geatlemea Doll't Uke Love." 
~ alao •••reel a loq series 

or..iMaas uaoclated with Charlie 
~er In tbe IIMIIIOrY of Bird. The 
audience loved bw aad, like e,ery
one ern on this eleetric:al eweulaa...... 
llbe wu al'Hft a ..... , ... O'Yild .... 

The Womea•s .MD F•Uftl All
Stars. the even'--'tt. onlY all-female 
PQUP- and U.. o~~o '1'Ut 
totether esllftlall_y. for this coneert. 
c:on~lsted ot M&ltan. McPartland, 
plano; Dottle Doddoa, drums; Mary 
Osborne, pltar; .fanlc:e Robinson, 
trombone; Lynn Milano, bus; and 
Mary Fettla Park, ~to and flute. 

Ms. Park, 24, ~om 1 heard In 
1971 In a high ICitool band at the 
Monterey Jazz Festival baa eor,ae • 
long way slnee tbe11. H.r &Ito llliot 
almost in a class with Jiin w~ 
and her flut._. on "Blue BoN&"' 
show<>d r l• turity and flueaey 

L\ nn M • no ke r n bus 
line' go g tbr h 

Jatz Festival 
DesfiCe tbis, sacll pleeel .... 
....._latallead ''Striwe For JJwe" 
alii die lllOre ea:otle "Kocua", wllll 
,......._ on IUW. .JOC -~ 
to · tlae · ==r .st.unettaateiJ. 

Gu)' ;: ...... wu bon-
- City, •• festured Ia a _. 
Piece, "'lluslft DreaiU... a 
dellptlul vehicle for his alte 
All and for the reed secdoll 
doubling on five flutes. .-- _.... 

Lew Tabac:kln was~ -
hero of the evenlftl.llll eae 
of his tYPical long, unaccDIIIP•~ .... 
tenor 101"' swlnalnl mOIIUift!~.!:"'" 
on his own, he .. aln *"'eel .
he Is one of the new · jlants of 
the saxophone. Dlc:k SpeiiCII"'s 
auuy alto solo provided a 
reailDder ot the lnterestllll contraSt 
between bls style and that of 
the more lald-bac:k but eqaaiiJ 
effeetlYe Gary Foster. b 

The c:oneert ran late. and Y 
mldnlabt, bavins been on for 45 
llllnllta, Tosbllco tbollaht $be had 
better stop. The crowd dl~:!...let lllda 
~ ..... the baacl. baYID& ......... 
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Pepper on Alto 
at Ford Theater 

BY LEONARD FEATHER 

According to an earlier revtew of Art Pepper m these 
pages the alto saxophorust 1s ·a mus1c1an of pasSionate 
eloquence who speaks clearlv and unfalteringly in his own 
v~ice." S Indeed he is when conditions are right, but unday af-
ternoon at the Ford Theater something was clearly amiss. 
The unfaltering vo1ce faltered: The fire that customarily 
burns m Pepper was pot m ev1dence; rather. he played as 
if a flame needed to be ht under h1m. 

Obviously ill at ease (four ~imes durin~ the afternoon .he 
introduced his sidemen. calling out therr names and m
struments), Pepper began the concert with a lackluster 
boogaloo blues. followmg 1t with a low-keyed 6/4 lament 
called "The Truth" and Michel Legrand's "Summer of '42." 
Whatever spark could be detected was instilled by the 
rhythm section. particularly the inspired Bulgarian-born 
piarust Milcho Leviev. 

Pepper began to come alive during a no-holds-barred 
workout on "After You've Gone." then abruptly called an 
intermission after only 35 minutes. 

His composure and hiS crisp. biting sound were more of
en observed durmg the second half. though he complained 

about the heat on stage and still was several notches below 
peak form. He turn~ oven the proceedings to Leviev for 
'Stella by St.lp'lipL" !his began somewhat floridly but 
orked ita way U\to a confident statement by the pilnist. 
'th ac:lmfi'able sokllt by bassist Bob Magnusson and drum

mer Carl Bumetl 
For the record, Pepper attracted a capacity audience and 

one that found no cause for complaint The concluding 
tune drew a standtng ovation. Nevertheless, for those of us 
who have loOB admired Pepper on the basis of his finest 
hours, his performance on this occasion had to be regarded 
as a temporary aberration. 

Big band sounds will fill the Amphitheater Sunday when 
Bill Berry and his orchestra play a birthday tribute to the 
memory of Duke Ellington. 

AT SANTA MONICA CIVIC 

Aural-Visual Trip 
With Paul Horn. 

BY LEONARD FEATHER 
Presented as a ~nefit for the Wot»l.llnPosium on Hu

. mamty, Paul Horn s concert Monftay at santa Monica Civic 
started as a one-man show, unique in its multimedia re
soureefulnees and pervasive spirituality. 
. In effect, Hoi'J"' and his flute took us on a guided tour of 

hiS past dec~de. With the help of slides and film footage, 
we shared h1s adventures in the Taj Mahal where he re
co~ed the firs~ of his odd-locale albums; ~t his home in 
Bntish Columbia and at Marine World where his flute en
gag~ i_n delightful dialogues with~ ("killer") whales; 
and ms1,de the Great P):'liUDid of Cheops. 

Hof"!l s casual narratton. coupled with his lyrical playing 
both .hve and ~n screen, provided an illuminating, intro
spective expenence. The mood was only broken when the 
sound went de~d during a crucial portion of the Orca whale 
seq':lence-wh!ch ~a~ tell us something about the relative 
ac~ty of . pro,JCCttomsts and whales. Even here, Hom 
qwckly bndged the gap with his ad lib monologue and so
los 

More formally, his rendition of Debussy'S' "Syrinx" 
though not as daring as the Hubert Laws version. was pe;. 
haps cl~r to t~e .spirit of the originaL 
. After mtentllSSlon Horn reproduced all six -workS from 

his new al~um. "Dream Machine," played by much the 
same 13-plece orchestra The themes, written and ar
ranged by his old partner Lalo Schifrin (their "Mass" Suite 
won a ~rarnmy. in 1965), are generally cheerful examples 
of quasirock, wtth Hom in splendfd form on lyrical flute 
and sonorous alto flute. 
. Music blessed with so much melodic and harmonic intel

ligence deserves more rh~ ~y. In tune after' 
tiDle, dnunmer Jim Gordon poabded on his .bass drum: 
thud, two. thud, four, and so on •d infmitum. 

Hom, since 1970 a resident of Victoria. B.C., is a wel
come though temporary returnee to the Southland scene. 
It w~d be ~ood to hear hir!t intersperse his "Dream Ma
chine;;.maWial. with somethmg along the lines of the loos
er. an'tttnore •·back quintet he fronted in his Hollywood 
days. Meanwhile, no doubt, he will embark on new flute 
odN ysse~ ~ the globe for natural echo chambers. 

ext stop the Vatican' 

rt Bla ey: Jazz 
at Parisian Room 

BY LEONARD FEATHER . 
Hard bop demands or its sponents great technical facil

it), energy and an understanding of the jazz tradition. For 
20 )ears, An Blakey, the p1oneer drwnmer, has been lead
mg a combo known as the Jazz Messengers. dedicated to 
the preservauon of thiS mUS1C. His current sextet opened 
'l'uesday at the Parisian Room for a two-week run. 

When the three horns introduce a theme, the blend is as 
compellmg as the times when such giants as Freddie Hub
bard and Wayne Shorter were conveying the message. 
Some of the early book has been retained: Benny Golson's 
:'Blues March" showed the durability of the band's ap
proach to thts1diom. However, the 90-minute set consisted 
mamly of newer works. 

DaVld Schnltter's "Soul Ey~" took the tenor sax of its 
composer up a staircaSe of moods that mo\}nted in intensi
ty. 'l'he slow. relaxed fll"St chorus came off best, but soon 
the rhythm scction doubled the tempo. coaxing Schnitter 
to fever p1tch. 

Bobby Watson's alto sax feature. "When I Fall in Love," 
"began with an ornate series of runs. accompanied by pia
niSt Jimm,> Williams. Developing into a wild waltz, the 
performance was overblown. with insufficient swinging 
rhythmic subtlety. 

. .The most surprisingly aUI,hentic sotmst iS trumpeter 
Vilen Pooomarev, who has become the Soviet Union's 
first important contnbutor to the American jazz scene. His 
strong lead work and interestingly CODCeived solos bring to 
mind such giants of the '50s as Clifford Brown. whose re
cordings inspired Ponomarev m Moscow. A U.S. resident 
for four years. he is a v1tal symbol of the universality of 

, Blakey's message. 
Williams. an unpretenttoull pianist, 'fOrks well with 

Blakey and the excellent balsist Dennis I..m in supplying 
the underpinnmg for t.hll generally excit1Qg, occasionally 
too-voluble group. He is the composer of "1978," a catalyt
ic cooker that propelled ~tter and Watson into their 
best work of the set. 

Blakey is the iron man ofJazz, an indestruCtible force 
wl1ose physical condition ha&enabled him to sustain his ir· 
re.,istible power and drive through a long career. Before 
going into the final number he offered one of his declama· 
tory speeches, lauding jazz as an art form that. cleeervee 
more support in its own country. 

The Parisian Room at last has a first-clasl grand piano. 
It also has a comedian, Renaldo Rey, wboee fate it was to 
try to follow theMessengers. Blakey lc Co. close May 7. 

LOS ANGiiLES: Many ~hanges 
havo taken place In &Ao 

.lon .. /Lowls ltaad, Ia which 

.lorry Dodal.. Is now tho .. 1,. 
nmalnhtg roundor-moraber sldo-

-•· M tho We.uldo Room In Con-
&lll'l Cltll'. tho !land c-lstecl vi 
.. rl Gardner (load trumpet); 
Gary Guzlo, Larry Moses, Frank 
Gonion (trumpots); John Mosca 
(load trombone); L" ltoboruon. 
I.OIIr .. nonfioldL Earl Mclnt;,ro 
(trombOnes); Podgion (load 
alta); Dick DaW. (second alta); 
L&n'lf Schnoldo:r and Rlclllo 
Perry (tenors); Kenny .. rger 
(ltarltono); Harold Danko 
(plano): Roll' Drummond (baa) 
and the loaders. 

Although ono mlssos such 
powerful Individualists as 
Roland Hanna, Jon Faddis a nd 
Popper Adams, tho band deals 
olfectlvelr with tho Jones ~harts, 
man,. of them long familiar 
(" T1ptoo,•• " Big Dipper"). 
Oodg1on Is htvoluable, wh..thor 
playing load soprano In "Tip· 
too,•• applying daft nuto touches 
to his own arrangement or 
Harlan McPartland's "Ambi
ance: • or leading the reed so~
tlon on alto. 

The sot began woakl)', with a 
blues In which Larry Schnol· 
dor•s tenor scarcely warmed up 
and the trumpeter, Frank Gor
don, ~ould have bun drawn 
frop~ an averag• college band. 

Trombonist .lc>hn Mosa, In 
Bob Brook meyer's arrangement 
or " Willow WHp For Me." be
gan with short, slubbr phrases:, 
bllckod onlll' bJ llall' Drummond's 
bass. then built In Intensity as 
muted trumpets and nutes en
veloped him. 

Abolft four tunes Into the set, 
the band arrived within shou\
lng distance of Its old buoyant 
••ft. JDnes's "The Second Race•• 
worked well. with the help of 
IUchlo Perry's te11or sax, Harold 
Danko's subterranean solo In 
the towor and middle reaches 
Of tho plano. and some loose, 
lr8ppy ensembles. 

Vocalist Byrdle Green brought 
hor commanding sound to 
"Trouble In Mind,'" but was 
overwhelmed by tho band on 
"Yet, Sir, That's My 8ally." A 
llrlof, untitled thomo, wltn 
Danko strumming tho plano 
strtngs for an l!rroll Garner 
affect, brought tho nrst part of 
tho sot to a cheerful and. 

A short second set was not
able for Broolcmoyor's " Samba 
Con Gotchu," a pastiche of 
Brazilian a nd other Latin 
otroc:is. ending with a porcus· 
s lon pow-wow Involving a..wts. 
Jones. ot al . 

Adjustments are noedod In tha 
band, especially In tho trumpet 
secuon. Meanwhile, why dHs 
Thad himself bl- .o rarely, 
l•vlng lesser constituents to 
sltoulder tho ,..ponslbllfty7 -
LEONARD FEATMEit. 

L.A. TIMES M~y 7 ~978 

~. 

"WiilfhM .. Herb Elbs-Remo Palmief. CoDCOnl 
.Jd'~$-.l 'f~C}Ol!U! ~to~ to creati
vity. for R$no ~~-a..JUltanst. a Z1 years 

.1).\Qied in the Arthut God[rey radio .J!Ound is 
• :=~!!!!!!!!!~==~~~~~~~~~~lt!ftUer tban t11at of the bard-~ Together 
loi they P1uclt theft wa.y tlu:adlh a eouple~ Jobim's 

~ ... Jerome Richal'(lgon's "Groote M.etchant" and 
a fl.w standards. With nimble support from Ron Traxler 
on'lrums and George Duvivicr on bass. First-rate MOR 

Easy Listening in the Beach Clubs 
BY LEONARD FEATHER 

The bold, assertive style and big, warm sound of Stanley 
Turrentine's tenor saxophone have been a presence on 
records since 1960, when he made his first album. Tuesday. 
opening at Concerts by the Sea, Turrentine played the 
brand of commercialized material associated with him for 
the past several years. 

If some of the tunes are uninspired and undemanding 
(Michel Legrand's "Pieces of Dreams" is a derivative trifle 
reminiscent of "The More I See You"), at least his varia
tions are highly competent, taking the listener on a plea
sant trip free of jolts, jarring peaks or boring valleys. 

The bo8Sa nova "Joao," written by his brother Tommy 
Turrentine. has an attractive harmonic pattern. Joe Za
winul's "Birdland" is an inherently dramatic piece and is 
smartly dressed up for the quintet. 
Turre~e ~wa_.ys seems aware nowadays of the need tcf 

please a ~and to remind it of his recordings. 
He is a mature artist who too often sounds like someone 
trying to rise above the songs and the setting. 

His group comprises John Miller, a fluent but florid so
loist on keyboards; an electric bassist named Merv Bron
son; a good high-energy drummer, Phil Young, and Butch 
Campbell, a conventional guitarist. Opening for Turrentine 
was another guitarist, Jimmy Stewart, playing mosUy pop
oriented material. Both groups close Sunday. 

Elsewhere on the beach front, at the Lighthouse Tnrrm .. n 

Sunday, Elvin Jones' quartet provides a s~~!i~~~ 
His drums are free as the wind and wild Ill 

obviously feels no need to remind his listAeneliA. 
ords (he has none). and the sounds producetall 
tet are loose and unstructured. 

Roland Prince is an imposing 
Charlie Christian school; Pat La RA•·hAr·• 
engagingly unpredictab=e~~~~~!~~ McCloud rounds out the 

Nothing pretentious here: 
under the guidance of a master. 



ed Norvo Leads Quartet at Donte's 

32. 

BY LEONARD FEATHER 
smce his last local ap- will be ab 

iOO:nDJlai11Die Red Norvo surfaced this saw and h 
through Saturday).lt took \1iho I rna 

CliJelldng ume to bnng mto fo- mamed a 
y and decorum we had too far too many 
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JAZZ REVIEW 

An Evening of Pure Joe Pass 
., BY LEONARD FEATHER 

The Hong ~Bir. Wedfi~ at 5:30 is fast becom- All the clements are brought together m 
mg the most faihiorilble sa~ time and place for hands: limttless techmque. and the ta!::te to k 
Sot..rthland kerB p. 'lllfs week's attraction being how much to employ 1t: a feeling for 1M ng 
guitariSt Joe Pas,s there was ~us little breathmg change keys. rhythms or dynanucs. The ,...,,,;,.,...,,,.~" 
spat"e.lett}tlle r~•J:IItl the matinee began. mmimal and there are. of course, no pedals o 

ne esCilal.iqg \'C>gue I6f ?asS ~des a fascinating other devices to bastardize the punty of sound. 
strrught:}IP:ccblterpart ror the COI8Dlerctal success of Without a rhythm team to back him. be p 
George BeD&III&' fte latter siQIS --nus M¥querade" and own accompamment through manipulations th 

OQiizes along wtth some of bls gmtar sob. Pass offers create two or three hnes stmultaneoosly, one o w 
li:llenson hit. and everythmg else. as an unaccompanied ten plays surrogate bass. All thiS IS done With 

~!JI!~enl'!ta~l~soQ!loQ:.. ____ ~-------.--...:.._ __ flir. Pass is a man of absurd modesty, g~ven to 
t10n between tunes. On thiS OCCCISlOil he womed 
many highs m the gut tar sound. 

LISteners. however, wdl search m vam for 
inSISts are present. If there were anythmg 
would be the conservative repertoJre: Excep 
Corea's "500 Mtlcs High," ,U the tunes were 
dards: "Nuages," "Cherokee," "More Than You.1,.., ... 
1'Round Midmght," "WhellSuuny Gets Blue. A 
inals or other fresh materlal would be weltanL•• 
body minded: in fact, the silence off the ~ 
respectful that waitresses feared te lnld. 

It's probably just as well Joe Pass doelll't undlntand 
measure of his talent. If he knew, lie might beco 
bearable. He closes Satur-=da:--:Y.:..· --'--------..-



Last year, 16 of the hundreds of records on which he 
played won Gramm,y nominations. He was heard on 
three DOIIWleeS for SOng of the Year: Paul SIDlOn's 
"Fifty Ways lO Leave Your Lover." the Starl<l!ld V«al 
Band's "Afternoon Delight." and George Benson's "This 
Ma~~Querade " (''Ralph JS one of the world's greatest 
percusswrnsts." Benson bas sa1d.) 

MacDonald wears several other ~.1~ 
hats. As a pgw11Ler, m partnership WIUl ~ SaJ. 
ter, he bas bad a $iJ!8 of multunillion sellers iDcluding 
''Where 11 ~ve " ilid to have been recorded by 125 ar-
tiStS m 18Jansuaaea. and Grover W='s hit "Mr. 
Mag1c." As a baridleader he has two ~ful 
albums, "SoWld of a Drum" (Marlin :)•...,.-e re
cently "The PaiA" (Karim 2210). a sorU(penOnalized 
and mus1caUzed vermon of "Roots." 

Records as~de, be owes part of his fortune to the jin
gle business. "Tbal.'s easy work,'' he says ... You run 
around and do two or three of those in the morning, 
maybe an hour and a halfs work. and you get residuals 
for the next five years. N Some of his commercial clients 
have been Kentucky Fried Chicken, Budweiser, Cbev. 
rolet and, fittingly, McDonald's. 

Though the walls of his office are all but invisible be
hind albums on wbicb his songs appear, even this as
pect of his actJVit.y bas taken a temporary back seaL 
"Lately J've been very busy as a producer. I put 
together a Joe Farren album for Warner Bros.; I just did 
a Bobbi Humphrey album for Epic; Tom Scott and I 
produced one for Tys Van Leer on Columbia- he's the 
classicial trained flutist who was a member of Focus." 

MacDonald takes special pride in a group he assem
bled for Columbia under a self -explanatory name, the 
Writers. Tinged with elements of rock, gospel, blues, 
R&B and funk, it blends the talents of singer Frank 
Lloyd, guitarists Jeff Mironov and Hugh McCracken, 
bassist Anthony Jackson, pianist Jerry Peters. All of 
them except Lloyd double as composers in this explo
sive set. 

When Harlem's Apollo Theater reopened officially 
last week (it had been dark for the past couple of 
years), the show for the first week featured an all-star 
band led by MacDonald. Born in Harlem and raised 
eight blocks from tbe theater. he never worked there. 

"It's something very special for me," he says. "When 
I was touring the world with Harry Belafonte in 1962-
70, and with Roberta Flack for five years after that, the 
Apollo was something people often asked me about. It's 
been a landmark, a symbol for so many years." 

• 
MacDonald was born March 15, 1944, of West Indian 

descent: "My father. Patrick MacDonald. was a calypso 
musician from Trimdad, kpown as Macbeth the Greal 

e traced my mUSical ancestry back to the Shango 
ythm of the Yoruba tribe in Nigeria; from the African 

drum to the steel drum my great-grandparents 
Played, and from there to my father's 14-piece dance 
barid sounds and on to the disco dance beat of today. It's 
all in my album, 'The Path.' " 

Asked whether the album might have gone UllDiade 
had it not been for Alex Haley, he offered a~ 
reply: "It was always in my mind, but 'Roots' rna 
move on it. A week after the series, I asked my d-
mother, who's about 90, if she knew any Africans. 's 
been here 53 years but talks like she just got e 
boat. And she answered me as if she'd been wai~ 
someone to ask her. 

"Pretty soon I learned a lot about our histo;ry. e 
have very unusual ties in our family; we've al B 
been very close, and when my grandmother told Jne<the 
story I could understand the flow of the music as well 
as the path of the family.'' 

MacDonald was able to take the family tradition a 
generation further when. at the age of 17, he was lUred 
by Belafonte-a very appropriate employer, who had 
spent several years hving with his parents in Jamaica 
and had always specialized in West Indian music. Play
ing steel drums and later congas, MacDonald met his 
future partner William Salter, who was then playing 
bass with Belcd • ~ ~eba, and Wil-
liam Eaton. wh 1 musical director 
and is now .in er/d)nduetor) with 
MacDonald MUsle Jnc.The MacDo-
nald-Salter- ~l: million-selling 
discs. 

"I was very (i ," says MacDonald, "that our 
first record incl ~Breakdown.' which be-
came .1. single and 'ft~t ~o. 1 on the disco charts. It 
atso 'Rund.up in the 'Sa~y.Night Fever' album, the 

greatest album of all time-1t's already around 12 mil
lion and 1S expected to hit 20 million m the United 
States alone. Can you imagine? 

"I'm sure glad l learned about this business of music. 
It's been a long t1me smce you just thought m it • 
~ to a pnt on the comer and singillg and playing 
for somebody. Luckily. I came ap with the right people. 
Wtth Harry Belafonte you could acquire a certain dig
ruty and mtegnty. as opposed to coming up around the 
so-called black R&B cu·o.ut; so I learned the business at 
a very early age on a real professional leveL 

"As an artiSt. I know how to put on a show- a Broad
way-type performance, a theatrical thing. As a busi
nessman, I have picked up a lot of knowledge along the 
way. so today I have my own pubhshtng company, my 
own recording stud1o. my own instrument rental com
pany in New York.'' 

By easing into production and leveling off the studio 
calls that established him as one of the city's busiest 
musicians, MacDonald at last has time for bis family. 
"My son Anthony JS 16 and my daughter Jovonni is 9. I 
was married at 17; I just turned 34 and we're still 
together and happy. By working the Apollo I'll be com-

ing back home in every sense." 
The path for MacDonald's ancestors led from Africa 

to Harlem; in his own case it has taken him from Har
lem around the world and deposited him, secure with 
Ids wtre and cbildren aDd his bundred-odll pen:ussion 
miscellanea, in a suburban. bouse in Mt. Ver110n. N.Y. 

When be goes back home for the Apollo gig he will 
be surrounded by an orchestra of his peers-top studio 
men like Eric Gale, Richard Tee, the Brecker Brothers, 
Jon Faddis and others of that caliber. His reentry in tri
umph to the old neighborhood should engender some of 
the greatest Saturday night fever Harlem has seen 
since the Apollo's golden years. • 

Supen:lrum,., Rolph MacDonald heads o miniempire with o six-ligure income. 

JAZZ 

The Million-Dollar Drummer 
BY LEONARD FEATHER 

• The most pervasive of all the myriad 
sound effects produced by supercussionist 
Ralph MacDonald is that of the cash re
gister. 

MacDonald only recently learned to I read music, but astutely taught himself 

the business end of music long ago and 
now is head of a miniempire, with a six
figure annual income that may yet ~ea.ch 
seven digits. He is. in fact. Mr. U~1qu1t?' 
of music, killing them softly w1th h1s 
cowbells and his congas. 



atJier 11111111. 
ber ltlblled 

~ 
the PlJqtoD a.aod~m= manager ad tnli 
decade~ Duke's 

Dute = was altemately ~ 
rous and ~t t.onrd IUs 1011 • . M 
was towantllaD1 othen: "?op ne1l!f"m. 
couragec1 « clillc:ounled me, but1ill ev
ery act .. to U.ID.Y ~Merest in IIIOlb
er baDd from llallllllUDs to anY'bill .. 
he would never do aiJ1ddDg overt or bad 
enoup to reallY hlB1. but if my fool 
slipped he wouJa .a.;t me BO all tbe way 
doWD." 
ail not bani to draw the in(enswe that .......... ~,..,...... 

lllldellf1 objediYe evaluation impoaaible; 
but obledltli.Y II~ wbat one @IPeCt8 
ill a liuitratid son's book aoo.& ~ fa· 
IIIOUI father. 

Wltat does appear oda Is MerceR abili
fl to lay bile au the seamier defiUs o1 

Father, 
BY LEONARD 



written a serious novel, "Wynner." 
Times photo by R. L. Oliver 

T orme Scores Again - as a Novelist 
f,\ \~\1)~ BY LEONARD FEATHER 

• Sooner or later someone is going to file an antitrust 
suit against Mel Tonne. Nobody, the plaintiff will al
lege, has a legal right to so many talents: singer, song
writer, arranger • (he is the only popular singer who 
writes his own orchestrations), .drummer, pianist, mo
vie and TV actor, screenplay writer, joUl'nalist, author. 

"Wynner" (Stein & Day: $9.95) IS not, technically, 
his first novel, but it looks Uke his first winner: "I wrote 
a western called 'Dollarhide' In 1955 under the pseudo
nym of Wesley Bucker W atl Nothing much hap
pened, but the book became e basis for an episode of 

'The Virginian' that I wrote. 'Wynner' is my first se
rious novel, and the process here was reversed: It 
stemmed from a TV 'Run for Your Life' screenplay I 
wrote and <teted in, called 'The Frozen Image.' 

"It was about a singer who was wrecking his life, be
coming manic, gambling desperately, losing his wife. 
The reviews were great; a lot of the mail wanted to 
know how this poor benighted bas.tard got that way. I 
began to think about the character and decided to do a 
full-fledged novel along the same lines;" 

"Wynner" is the story of Martin Wynockl, ~ brilli
ant child who attains adult fame as Marty WJ!Mel'. a 
band singer, later a stage and screen star:V'J'i)l'llle, 
howevet, has avoided some of the cliches of show-biz 
novels. 

Though uneven and occasionally corny, the story is 
absorbing in its intelligent probing not only Qf tbe pro
tagonist's background but also those of his parents: 
Mary Frances Maguire, an Irish Catholic who, after two 
years "imprisoned" in a 
convent, becomes a first-grade slut~ her ruthless and 
useless quest for movie stardom, sod Joe Wynocki, a 
laborer in Chicago's Steeltown sectiQJif wbom she aban
dons after be has failed to provide bet with the life she 
wants. A better chance appears when the prodigious 
vocal talent of her son enables her to go to Hollywood, 
where he appears in a kiddie show. 

After a series of flashback chapters depiclilig the 
father's life in Poland, "Wynner" shifts emphasis, fo
cusing on young Marty and the pace and pressures of 
show business, the glamor and guile of the Swing Era 
and the post-big-band years. Benny Goodman. Tommy 
Dorsey and Billie Holiday and their contemporaries are -
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THE JOY OF LITERACY 

u to 
t m "in a bopef 

y .. \\en, so what's wrong 
IW!th 'H pd > he nmvc to rrow?' .. , 

"c v;ord that means almost exaeUy 
for "' th our misused "hopefully." Jt IS 

boff :ll~ tl11t'Ulratat tn dictionarg ar .. It as (to bt} 
ped, I lz (trJit) . • PerhapS we should resort to Cer-
n y. b n this prob nses. 

t n today I tlc d rt. ohn S1mon's essays In Es-
qmre on the a of English are a literary 03SlS. There is 
a et>rtain aron) ln the contnbuuon of these hopeful pieces 
by a man for '\IOhom Lhis 1S an adopted language. But Es· 
iqtllre preaches to the converted. It would be preferable to 
see and hear a re\ 1val of the kmd of mstrucuon addressed 
to a potential mass aud1ence ln a long-forgotlen teleV1S10n 
senes by the late Dr. Bergen Evans, the semantics expert 
A master or SLJ I e. he soon lost hlS place on the a1r, one of 
the f1rst m a long !me or casualties designed ultimately to 
make room for ''The Gong Show" and "Hollywood 
Squares." 

I suppose I am tilung at wmdmllls. but 1t seems to me 
that the gtft of speech IS not unhke our system of justice. 
We have the nherent f18hl to speak English, but along 
With the nght comes a certam respons1bllity. After all. the 
mcorrcct placement of a comma. the miSConstruction of a 
carelessly worded sentence. could trigger the final holo
causL 

Perhaps. though, these tboUJhts are unduly gloomy. We 
aay Simply be gotng through a phase that mirrors the 
worldwide social malruse of our time. POSSibly I shall wake 
1011e mormng. open up a popular magazme, turn on the 
..,.oday Show 'go clear t.lltough to the 6 o'clock news and 
even Tom Snyder eeeu11 and heari~ nothing but careful-
11 structured sentences, fasbloned m a world where no 
partioples dangle and no mfmltives are split 

Ho/fentlich • 

.Jack Smith is re&peratlq •t ho19e from back sarcery. 
eolama will be resamei fibis- return. 

Leonard Feather: 
Heavyweiglaf d¥z Critic 

With the Lightweight Name 
by Richard Snyder 

There • PIDbablv no better known 
name~nthelilealuntafil!zzthanleonard 
Feather. The ErWIIb-bom ,azz critic has 
wnHen about .add 1f1Dum personally 
· · .every rna,or JUZ ,.,.. from Satchmo 
to Miles, anltllil .,.......19 crecits ist 
Downbeat, Metroilomt. Swing. _,Esquire 
and many othes. ~ mcMft9 ~ 
U.S 8'\ 1989,F ... HisbeenectNenot 
only as a iOumlllilt tllllt • as recon!l 
producer, m~ educator. disc: 
JOCk~, press ~Ellington). 



Pierce Leads t the Ford 
:11101•z-or1entAe<1 of the Swmg Era band sing

oceaiSion betrayed a nervous tentative
been due to lack of practice. Her two 

auliiJB workhorses pleased the youthful au-

of the fmest hours in the Ford spring 
__ .Pierce and Cipp will be reunited. com-

so.ana guest vocalist Joe Williams, June 
Next Sunday at the Ford: 8J 

Mundell Lowe. 
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and Kral at the Playboy Clllh 
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Sims ·'n' Saxes at 
Hong Kong Bar BY LEONARD FEATHER 

14 Plrf V- Sun., May 28, 1978 

Not JUSt to show how up toiilither be 
cause new material of a big- ra,"' then; 
the Krals reach their optun ~ • 
tor ~d Marilyn Feldman, by VJC~ 
and m "Big Town .. a l Now, 
braphorust, Bill Molen~ COIIJpOIIelb)'1beir Vl· 

hoseThe a~compan!'ing unit plays a valuable ~-t---r 
w Vlbes at tunes recall t1ie ......... G \IIQIU • 

admirable warmup set with drum';"" ary led an 
SlBt Mike Bocchicchio His uae : toey Baromalln and bas-
urudentified blues was·,..,. .... '-.. - dour ets on an 
slve. ......... .. ......., an creauvely unpres-

The s~t ended with "Runaround," a tL.H .. btful elod 
set to Witty domestic-spat 1yr1 . '"""'6 m . Y 
banded team of Andre and no: ~t~n by the long-dis-
Krals' album of PreVin songs has ~~ttably, the 
ately ~e Kra1s .themselves have not, and an ~~e:~~~f 
them, hve and m happy harmonic color is unhesitatingly 
recommended. · 

Jazz Briefs i 
f! 

"Good Vibes for Kurt WeilL" Warren Ch" i 
Monmouth-Evergreen MES 7083. Chiasson play~?: 
~haph~ne off and on for several Years w1th George 
. eanng. Back~ b~ guitar, bass, Clrunis and percus- ~ 
w~· he deals mtelhgenUy With a .well-chosen set of Jn 

e~.songs, s~ng With "Green Up Time" and "Speak z 
Low. ~o.~ vanety, he submits the ~erworked "Mack o 
the ~mf.~ to a dozen cha!l§eS of ket• 'WCekisb > 
beat m September Song.' Unspectacular na- ::D 
ble. -LEONARD.P'BA..'EBER. 
"~rnestine An•enoa Live From COIIeoN to Loa

tloa. Concord Jazz CJ 54. Anderson's very personal 
sound, warm but never maudlin on ballads driVing on 
the rhyt;hm songs, is heard in three settmis. The four 
~ With Hank Jones, Ray Brown and Jake Hanna · 
(live at the Concord Festival)" come off best; thoae Ch 
taped at Ronnie Scott's ~~ find her backed by a i 
capabl.e. British ·rhyt.bm aad}i Bill's hi• o 
~d JOms forces with heirl~~1'*. the aiDY. ~ 
which she also includes in at ~ on uie • 
British side. The material tends to be f4Q • • ~ 
"Stormy Mond<\t,'' "Am 1 Blue" and otb -toid z 
!-aJes-but for the most part 111e succeeds in wnrit .. u..;.... m 
ll ·~·~~~ ~ 

-LF. ~ 

BY LEONARD FEATHER 

Zoot Sims arrived m town Tuesday, tenor sax in tow, to 
pay us one of his semiannual visits, this time at the Hong 
Kong Bar. 

S1ms has often been compared to Stan Getz. Both were 
disciples of Lester Youn?,; both played in Woody Herman's 
semmal "Four Brothers ' band. Yet there are elusive dif
ferences: The Sims t1mbre is a little stronger, his dynamic 
range a shade more variable than Getz's. He can be as de
licate as Stan yet as meUow as Ben Webster. 

What the two men share, though, is an unerring feeling 
for the right phrase. the exact harmonic pattern required 
by every tune. Sims also reminded us of his propensity for 
playing Stump the Experts, by using slightly unfamiliar 
songs and failing to announce them. . . 

Digging back into the Savoy Ballroom days, he dtsm
terrcd a svelte blues ballad, "I Wonder Where Our Love 
Has Gone." A bossa nova further down in the set was puz
zling, and for good reason-it started out in life- not only as 
a non-Braz1han SOI\8. but as a Tin Pan Alley walf.z, "The 
S&iJdow Waltz.'' This was hardly the way it soun<ted when 
Dick Powell sang 1t to Ruby Keeler in "Gold Diggers of 
1933." 

ms' mastery of swinging mainstream jazz (''Irs All 
t With Me," "Too Close for Comfort") is balanced by 
ender handling of romantic themes ("That.Oid Devil 

Called Love," "Dream Dancing," "In the Middle- of a 
Kiss"). Once in a while he will break out }lts soprano sax. 
to which he brought a gently soaring facility, as was de
monstrated In Ray Noble's YThe V.ery Thought of You." 

Roes Tompkins, whose trio prov1(ied the ~ckiD(,,Pli.Yed 
a solo number on each set. His collage of blues. ~ and 
sudden funky chords in the middle of single-ncq..runs 
sublimated Duke Ellington's f~oltl,el waltz "J'm 'Gonna 
Go Fishin'" into a miniature ...,i~ Monty Budwig 
on bass and Nick Ceroli on dr\lnlcleariY were inspired by 
the company they kepL The foursome will close Sunday. 

. , . 

MORE LETTERS 
peraona1ly debasing misuse of tbe Enslish language to 
come along in many years: That is the use of "minority" to 
describe an individual who is a member of a minority 
group. Obviously, each one of us is a minority of one, but 
beyond that tbe word, like so many others, has fallen Vic
tim to almplistic thin!dng andjoW'nalistic shortcuts .. 

marian." Then there are the sentential adverbs such as 
"fortunately," which can be paraphrased as "it is fortunate 
that"-"Fortunately, John stepped over the stricken 
grammarian.'' The German ho/fentlich in Feather's diction· 
ary is a sentential adverb. The "hopefully" that-is disturb
ing him so is a manner adverb. The current public confu
sion and the source of so much suffering for the devout 
Edwin Newmanite is that Americans are absolutely deter
mined that "hopefully" shall cease to be just a manner ad
verb and serve as a sentential one meaning "I hope that." 
The word is in a state of flux (as are the Newmanites) and 
only time will tell us its eventual fate. 

Coatinuetl from 9th Pare 
the barrio.'' In most cases, Nava said. it was the Anglos 
who came into Mexican areas to start trouble. 

Just what kind of thinking is tbat? It's all right for us to 
kill each other but keep the Anglo trouble-maker away? 
Brilliant 

Nor does Nava want to cast any aspersions on the zoot 
suiters-"rebellious youth and those having what one 
might call social-adjustment problems.'' 

Is that how an officer tells a mother that her son bas 
been murdered in a gang fight? 'Tm sorry, but your BOD 
was confronted by a lad with social-adjustment problems." 

It is too late to save those who have died in gang fights. 
but ~doesn't mean we must continue the stupidity of 
defen ~zed terrorism. It is time to stop using code 
words 1!)18 "social-adjustment problems" and bllmfng 
racism fo ~blems. 

It is time to pUt 1943 where it belongs, in the past, and 
take action to make it safe to walk the streets m 1918. 

A Minority Gripe 

MIKE BARR 
• SouthGate 

Tbi'ee cheers tor Leonard Feather and his urbane and 
clefen8e oftbe English language ("A Plea for Good 

\ 

"May 1$. He follows nobly in the footsteps of 
Quitote of defen~ of the linguistic faith, the 

good Jlet Smith. 
Notvdtbstanding these stalwarts, however, The Times 

persists in perpetrating perhaps the most .-egious and 

DAVID ALAN SAFER 
Pacific Palisades 

To bow that others besides teachers of English grind 
their teeth over "the slow disintegration of a noble lan
guage" Is reassuring. 

I lhould like to add to Feather's lisl The word "myself' 
is misused constantly. Instead of "John, Dave and I served 
on the committee," we hear "John, Dave and myself . .. " 
Or note the misuse as an object: "You can send the papers 
to Smith, Brown or myself." 

I am just as sick of "myself' as I am of "hopefully." 
ELEANOR WEIHERMAN 

Long Beach 

It would be pleasant for all the rest of us if these white 
knights of the Virgin infinitive and well-anchored partici
ple would remain vague, confining themselves to lament
ing tbe current dearth of good Snglish. Specificity in a 
gJasa house can be rather dangerous . 

I refer to Feather's brief encounter with the word 
"hopefully." He is correct in stating that the word should 
be used only when it means "in a hopeful manner." He 
cannot. however, maintain that position and at the same 
time claim that it should be translated by the German hof
fentlich m~ "it is to be hoped that." English has 
(~ otbera) aro classes of Feather's beloved adverbs. 
There arit ,~· maDDer adverbs such as "carefully" para
phrased as m a careful manner'' and used in sentences 
such as "John stepped carefully OVE:J' the stricken gram-

I am sorry to be so tedious about this matter ... and al
though others might dismiss it as trivial, it is clear that 
Feather does not; he tells us in fact that errors of gram
mar, rhetoric and punctuation "could trigger the final ho· 
locaust." 

I must add that my own statement that "hopefully .. 
should be used only as a manner adverb is intended only 
for the Newmanites. Languages do and will change and 
the people to whom the language belongs have nev~ in 
the history of humankind allowed the plaints of well
meaning gentlemen such as Feather and Newman to re
tard that process. That is why we no longer __ .,. Old 
EngliSh. ~ 

SUZETI'E ELGIN 
Associate Professor of Linluistics 

San Diego State Unfversity 



1rllfr¥H,.' Valeri Pon<Jmortlv is ~ing citttd os o major Mw ;azr artist. H• hails from th& Sovit~t Union. 
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.JOLLY GOOD! 

A Transatlantic 
Translation 

BYLEOSARDFEATHER 
"Are you EngliSh?" 
The qucsuon seldom ames after all the:-e years. When it 

does. I attribute 1t not to r~dual traces of a long-lost Bn
ush accent. but rather to a hablltenac1ouslv retained: Be
cause 1t IS eas1cr and more logJcal. l stJll.eat my entree 
With a fork m the left hand and kn\fe in the nght. 

Once m a wh1le a vahz may shp out m a sentence where 
a vase \\as mtendro. More often. though. I JUSt speculate 
silently on how two languag~. theoretically the same. 
could ha\'e berome as dafferent as Anglo-English and An
g!o-Amencan. As a long-Since adopted Amencan. I listen 

Photo by Tom Copl 

.. 

~,studied Englisn for a year before lea\·mg. 1 stayed 
f1rst m Italy for two months, wa1ting for permiSSIOn to 
enter the Un1.ted States. Dunng that ume Roma;~ Mus
sohm. Benito s son. who had heard me on a So\'let rec. 
ord, mvrted me to work Y.1th h1m in Rom{'. He's a ven· 
mce cat and plays pretty good piano." -

Ponomarev armed m N{'w York m the fall of 19~3 
kn~1ng almost nobody .. 1 met a saxophon{' playe; i 
had known m Moscow. and pmmed v.1th him but vou 
ha\ e to do e\ Cr) thmg yourself I )Otncd the Jmon and 
they told me. 'OK, )Ou're on your own.' Smce I couldn't 
expect to fmd a JOb r1ght away m music. I started work
mg m a store. B. Altman's. 

. "Only a few weeks went by when I found a Sunda 
gig at Churchill's, at 73rd St. and 3rd Ave. One thmg 1~ 
to anoth~r and soon I was playmg club dates shows lit 
~~~~ fbs: One night I found myself silllng in with 

. h a ey, and cv1dcntly he kept me m mind from that 
nJg. ton, because m January of 1977 he sent for me and 
we ve been together ever since. · 
h ''I've found everythmg in this country pretty much 
~ ~ way I cxpected-fnendly people. always ready to 

e p. And of course 1\·c heard some great musicians· 
\~oodh Y Shaw. a marvelous trumpeter who used to work 
v.n Art. and of course Blue M tch 11 "M · cr. and Freddie Hubbard... 1 e · a ~aut1ful play-

~ono!"arev. whose mother is still in the Soviet 
~mon, 18 married to a Soviet woman who accom ied 
~to Rom~ and New York. What would the rl.:ron 
. ifedBlakSey s group. as presently constituted, were all· 

Sign a Late Department tour to the Soviet u · ' 
Would Ponom~ev be a~rd~ a hero's welcome? mon. 

Whatever has status as m his native land. he has be
com~ an eloquent and respected voice in his ad ted 
~~.~c~ language. For tbe present, nothing else ~at-

some of the Monty Python characters with as much be
\lr1lderment as do most U.S. cat1zens. 

Whalst we are on th1s subJect, a few examples may illus- ~-;:~;;:;;;;;.;;;;;:;:::::-:=-::-:-:::-~------..Ji 
trate the ways in wh1ch Bntam's English is different to \Yild aifferences aboUntl in auto techmcalltles, as you'll 
ours. ("Different to~ 1s as common over there as our chf- notice when you step out of the aeroplane and into the hire 
ferent th'ln. and no more correct.) It's not simply that in car (rented auto). If you want to open the trunk ask fer a 
England )'ou wear pyJamas. enquire about paying by key to the boot. Their wing, or mudguard, is o~r fenl« 
cheque. JOin a labour organization nnd mstall a loo in your Look under the bonnet (hood) and check out the sum • 
ftaL Spelling differences arc readily understood. What's the accumulator and the dynamo (crankcase. battery gef: 
bothersome ts the word that means something entirely chf- Crf1tor) · Look above the fascia (dashboard) through the 
ferent m ~language. Wl~d screen <windshield); watch for warnings ct .. road 

Ask the clerk (pronounced clarkl for a patr of suspen- :bo~~.Pft~rft~e~i~ic .. )r.oaAdnddfiovrer~~sakure.) don~ "'troun. 
ders and he wUl offer you garters. If you want suspenders. &"""'"""" be a 
you ask for braces. At dmner. don't ask for appetizers: say crown stroller. That's the bloke who hogs the middl r 
"What's for starters?" and when you want to know what's the ~d. Rotten show. That sort of behaviour eou!d ~ 
I or. dessert tell the Walter you'd like to select a "sweet." you 10 gaol. 

Do not be offended 1f someone tells you your new play or 
book was a bomb. He may be congratulaung you: a Bnush 
bomb IS a smashmg success. 

It's enough to dnve a vJSiUng Yankee bonkers. 

* If you ari dealing m real estate or anything else involv-
mg bl8 numbers. beware of flnantl31 disaster: Every 
Amencan ballion is worth only one-thousandth of a Bnllsh 
b1lhon. A one followed by mne zeros IS a milliard m Eng
land: followed by a dozen zeros. 1t 1s a btll!on. eqwvalent to 
our tnlhon. Got 1t? Good-o. On a conunental Jaunt your 
confusiOn IS twice confounded, for the French use the 
4Jnencan system whale the Germans employ the Bnush 
..-omethod. 
~ perplexities are common in the land where thumb-

are drawmg pins. where you arc transported .. ~ l~r
ltea and lifts. (If someone points out how concase 11ft is 
compared with elevator. remind him that he places has bet.c; 
with a turf accountant while we do busmess w1th a bookae. 
and that his agricultural labourer is our farm hand. wh1ch 
saves us stx s llablcs out of e1 ht.) 

JAZZ 

From Russia 
I 

With Chops 

hrtt BY IJEONARO FEATHER 

• It no loneer comes as a surprue whe a -"'-·""-··-· 
new name m pzz turns out to be o1 1 
However, accustomed though we are to oregn 
Brazil, England, France. even Czethoslo\=r P 
lan<i. the reaction is bound to 'be SOtnt1lo hat ~ 
when a major new solotst amves from lht Sovtet U 

Listemng to Valeri Ponomarev on a bk:ldfold·· 
basis, you co~d not possibly dJStmgUish him from 
of the more msparcd and authentic of Amenc:a· one 
blac~ ti'UI'qpeters in lhe dravq, hard-i:ldp jaz:

1 
gr 

that as has chosen idiom. Small wonder lhat A.'t Ja. 
takes pnde in havmg him as member for aL":lO!t a 
and a half, or the Jazz Messengers, a 'group Blaket> 1': 
led for more than 20 years.. ~ 

Ponomarcv's succcssfulinstallatlon m tr.lS ~ 
doubly remarkable m lhat for many }C<l.l"S U:e M 
gers were all black. (An exception \\'33 Chuck ' • 
gtone, wt,w worked wllh Blakey m the mid·1960s.) ~ : 
nomarev s predecessors In the trumpet c~ u 
Donald Byrd, Lee Morgan, Blue M1tchcU and FreddJe 
~ubbard, ~ th~ awesome responsibility of holdmg th::5 
JOb can be unagmed. 

~onomarev IS a small, reserved man \\ ho com 
art~culate life ~hen he picks up his horn and ~ ~ 
sen~. of dazzltng choruses in the purest Messe 
tradat1on. Between sets at the Pan~an Room th~ 
Angeles club where Blakey recenUy packed the h 
for a two-week run, Ponomare\· f1lled m some b ck· 
ground details. 

"I was bo~n . January 20, 1943, in Mosctlw I ~ 
bro~ht up !avmg only with my molher. 'i'ho knew 
classacal ":!USIC well enough t.o give me an early oppor. 
tumty to listen to great music. 
. "I start~ playi~g tru.mpet at 16. and never really got 
mto class1cal musac senously. I had been playmg abou~ 
~ years before I decided t.o get into mUSlc profes· 
SJOnally. I did little gigs in and around Moocow, ~ 
dance-band JObs. 

"When I was about 18. a friend imited me t.o tus 
house and told me that he had something ven· unus-Jal 
~e wanted me to hear. It turned out to be a 1955 record· 
mg of 'Blues Walk' by Clifford Brown. Well t.'lat v;as 
the .turning point of my life. Brovalie became 'm~ trum· 
pet 1dol. 

"I started looking for tapes, records, whatever I crold 
~et ho!d or. and I spent as much time as possible prac
liCIJ18 JaZZ. Of course. I listened to Willis Conover's }aZZ 
programs on the Voice of America. Back then, m the 
early l~ •. that. program did so much good for man.), 
many mus1c1ans m the Eastern world as I guess it sull 
does." ' 

• 
The ~z situation in the Soviet Union, hea\ily err· 

cumscnbed for many years (during lhe Stalm era 1t 
was virtually outlawed). began to open up dunng the 
Khrushchev regime. In 1962, Benny Goodman broke 
the barrier by bringing an all-star band on a State De· 
partment-sponsored tour, the fi!St of its kind in the 
U.S.S.R. Although Ponomarev was unable to attend the 
~rch~~a·s Moscow concert, compensation was not long 
m arnvmg as he sat in with several subsequent tmport· 
ed groups. 
. ·:1 played on 10 sessions with Earl Hmes du."ing his 

y!Sa.t. 3.!1d with Charles Lloyd when be came over at the 
InVItation or the Russian People's Group in 1967. I 
J81lUlled with Thad Jones and Mel Lewis when lhcy 
~rought their big band over. When Duke Ellington was 
m Moscow, a jam session with some of his men was ar· 
ranged in a special place-not at the concert hall, 

• where only the band itself performed. 
• ''9ne night, while Gerry Mulligan was in the Sonet 
' Uruon as a tourist, somehow he found out about the res

~urant where I was working. We had a very fmc res
Sion. 

Ponomarev tried to play jazz exclusively. From about 
1966 to '69 he succeeded, though the economic rewards. 
he says, were limited. "Then the club where I had 
w~ (or a long tillle was ~ a¢.. the~ was no ' · ~t~/~Y· jae~·~Y .more, so I bad tb'® commercaal 



For Crusaders, Jazz Is a Wheel in a Wheel 
BY LEONARD FEATHER 

• The Crusaders Is the only group m contemporary 
mUSJc that may be said to cons1st, in effect. of three 
leaders and two sidemen. 

Ncsbert (Stix) Hooper, the drummer. is pres1dent of 
C.rusadery; Productions Inc. Joe Sample, the pianist, 
works With Hooper m runnmg the corporation's multi
ple actmtJCs. Wilton Felder, who hves a double hfe as 
tenor saxophom~t for the Crusaders and electric bassist 

for JUSt about anyone who can secure h1s serVJces also 
plays an active part in the Crusaders Product1ons. · ' 

The Sidemen at present are Billy Rogers on gUitar 
and Robert (Pops) Popwell on .bass. Thetr relatiOnShl 
differs from that of Hooper, Sample and Felder m thft 
the latter three have had a successful ongomg relatiOn
Ship for well over a quarter of century. 
h I~ 19h52. Hooper organized a band from colleagues at 

IS tg schoolm Houston, and atTcus Southern Um
vrrstty. Sample and Felder were founder constituents 
a ong With the Lrombonist Wayne Henderson and th~ 
flutist Hubett ~\\S After workmg under a succeSSton 
~ n~m~-The S\\mgsters, the Modern Jazz Sextet, the 
Lag l awks-thcy settled m Southern Callforma 

d
ws dropped out and the group became the Jazz cru: 

sa ers. 
''t~Whet~ we were young Texans," Hooper ex-plams, 

e wo JCIZZ represented the next best :-tep after 
classtcal music m terms of respectablhty. The road for a 
black man was even rockJCr m classical music so we 
set out to use our creatmty. our feehng for Jmp'rovisa
}~:;~~.channellt mto a career as respected JaZZ pcr-

teJ'~roughout the 1960s, the Jazz Crusaders .;as es-
ed by Its peer group, but the hm1tat1ons. and the 

ing dates on saxophone;· he says. "I reserve that strict
ly for the Cnaden' sound. .. 

Joe Sample and Stix Hooper have been as busy as 
Felder in t6eir free-lance commitments. but lately they 
have backed off a little because of the demands of nm
ning their business. "A typical week for me, at the 
moment," says Sample, "will include one or two record 
dates, like the sessions I did last week with Diana Ross, 
and the rest of my time is spent in composing, practic
ing and going up to our offfce, doing the business work, 
helping Stix run the band." 

"I don't particularly like the term leader," says 
Hooper. "I guess I'm the administrator. Of course, we 
all have individual careers now, but the focal point is 
the umbrella of the Crusaders. The group does 100 to 
150 domestic concerts a year, mostly in the 3,000-seat 
halls because we don't like those vast auditoriums. We 
just got back from a toUJ'1)f Japan, where six of our sev
en ~ws were sold oul And we have another Euro
pean tour coming up in September." 

• 
Crusaders Productions Inc. presently has two albums 

on the pop ebut: Joe Sample's "Rainbow Seeker" (ABC 
1050), now m its 16th week as a hit, and B. B. King's 
teMidnight Believer" (ABC _1061). Hooper wrote one 
~ for King; all the other tunes for both sets, and the 
string and horn arrangements, were by Sample. Will 
Jennings supplied lyrics for the King songs. 

Combined composer royalty income from these two 
albums will run well into the six-digit zone, before even 
counting the shared producer and publisher royalties. 
Moreover, before either set bas begun to cool off, the 
Crusaders' own album, "Images," will be on the market 

"It's gratifying," said Felder. "that having listened to 
B. B. King's reCCI'ds when we were kids, we can now go 
into a Jtui:tio, play on his album, produce it and come up 
with a hit for him. This proves the validity of what 
we've "been sayiDg all along, that our roots extend deep 
into many areas of music and we never needed to be 
tied down." 

"But DO matter~y other ventures we become 
involve<l tn." §ample bastened to add, "whether it's a · 
blues lland-in Tms or a group here in L.A., it's al-

ll'ellliQIKtcM•-<:omfort to come back and let the 
When we're working 

-~~--~'•e;lltwa:ri have that sensation of 

connotallon of the word pzz tn da.}s as a less than 
uable commere1al commo<hty, led to a senous rethmk
mg of Its values. 

"The chmax. for me," Joe Sample recalls, "came one 
mght m Cl~veland, in a so-called JCIZZ club. The piano 
was so bad 1t was unplayable, so I just sa~ on the side of 
the bandstand and watched the other four guys play. I 
~cc1ded I ~as JUSt wastmg my life. I had no personal 
hfe, no family, no sense of belonging. I knew there was 
no future_ in tra\·ehng around the country, callmg 
myself a JaZZ mus1cian. playmg all these rooms that 
were destined for doom. 

"We talked things O\'er and dec1ded to get off the 
road and do somethmg with our lh:es: 1t was ume to 
settle near the studios, a.nd also to create a 1t1nd of mu
SIC that could attract the attent1on of the general pub
he." 

• 
Dunng the. transition period. the Jazz Crusadcfs be-

came the Crusaders. "It's not that we didn't Jove the 
word." Hooper s:~ys. "The •·cry essence of being a jazz 
player ts that .> vU arc constantly searching for new 
Ideas. experimenting. But the word had become con
troversial. Around that t1me. our music absorbed some 
of the related thmgs that were happening; rock, R&B, 
soul elements. Actually. even when we played jazz, 
so!!'e of our _roo~ m R&B manifested themselves. 

By ehm_matmg the ~vord jazz from our name. we 
found that mstcad of bcmg confined to the jaZZ section 
m the r~rd s~~p. we were stocked along with all the 
o~er mus1c, gn. mg the buyer a chance to decide for 
himself how the music should be characterized. 

~t ~as. great to hear so many people say. ·weu, I 
don t like Jazz, but I hke what your group plays.' " 

In 19'12. not long after the change of name the Cru
saders began to inhabit the pop charts on 'a regular 
basis. :ro broaden their sound and scope, they took on a 
guftanst (originally Larry Carlton. a prominent Holly
wood. studio :IPQSician). Wayne Henderson, who had 
gone t~to proabution on his own and found some of his 
COlllDUtments m conflict with those of the Crusaders, 
left~ group two JW.ago. 
~~ tbe Six Yeatllillnce their sell-reevaluation.l.he 
~ founding members of the ~ bav__e 
branched out_ mto sp m!l'!Y areas that their ljpage liar 
become as tricky as qwckSilver for the layman to pJn 
down. To ~er the. question that most often comes 

bein3 back on home base. -u 
"Best or an. today I can demand. and get. a &-~ > 

Steinway grand. It 'took almost 10 years to set tbere, ~ 
but Ulnally made it'' OD 

There is a certain irony in the newly acquired cachet 01 

of the word the Crusaders once rejected. Today they 
play jizz festivals, are listed at the top of jazz charts: 
meanwhDe, concerts by artists who are predominantly 
soul and R&B performers are billed as "jazz festivals" 
by a maJor cigarette company sponsor, presumably be
cause ol the cultural ov~ the word has again 
taken on since the days when the Ci'usaders felt the 
need to rid themselves of il 

The wheel may have come full circle, but for the 
Crusaders, the radius of the circle grows wider every 
year. • 

~ 
"" !a = ~ 

------------------~--------------- 5t 
Jazz Briefs fi4 

------------- i ' "Gooc1 Vibes for Kurt WeilL" Warren Chiasson. ~ 
Monmouth-Evergreen MES 7083. Chiasson played vi
braphone off and on for several years with George 0 
Shearing. Backed by guitar, bass, drums and percus- )> 
sion, he deals intelligently with a well-chosen set of fn 
Weill songs, starting with "Green Up 'llme" and "Speak z 
Low." For variety, he submits the -overworked "Mack ~ 
the Knife" to a dozen changes of key and uses a rockish ::D 
beat in ''September Song.'' Unspectacular but listena
ble. -LEONARD FEATHER 

"Emeatlne Anderson Live From Coaconl 1-. Loa· 
..... " Concord Jazz CJ 54. Anderson's very ~raonal 
sound, warm but never maudlin on ballads, driyia& on 
the rhythm ffi::f· is beard in t.hree set~ The~ 
Wiv~ tt~e8~n:~e~e~~ro~e~ ~- ~ 
taped at Ronnie Scott's in London fincHlel'll ' _r' ~ .• ~ 

~~b~~ri~h:..::~-w·~." ~ 
which she also include& in au U'R8ldl1nldiey on the c.. 
British side. Tb& mat.edal tend~- to::be too familiar - c 
"Stormy Monday," "Am I Blue" 8itd otJ!er o~n:~ld ~ 
tales-but for the ID08t part she aUCeeeds m revtt.alizing ~ 

~ ~~ 





Sisyphus' 

uU' e t.l tcs, • Johnny Guam en Pla) s the 
• r Donald n" (Dobre lOli) IS the ftrst 

c man v.ho wrote "Mc:.ktn' Whoop-
M B He en.· "L ttle \\ htte Ltes" and "Lo"e 

r Le e Me" Cuamtcrt executes hiS Fats Waller-
P a o I • but c d have ummoncd more 

ftrc d spontan lt) • My Buddy" IS a sentimental 
v; ltz The best cut "Carolina m the Mornmg," played 
the hard v;a)-m 5 4 Guarntcr• has made a happy ha
btt of convertmg unlikely tunes lO th1s meter. Three 
star . 

"Heavy Love" ts a two-man tour de force involving 
AI Cohn's fervent tenor sax and J1mmy Rowles' cry
stallme pumo (Xanadu H5). Desp1te conventional 
mau~nal (ftve standards and a blues). the encounter 
becomes a felicitous Xanaduet as each man spurs the 
other on. Four stars. 

• 

AZZ 

Pablo's Past and 

Present United 
\(\~ 

(g \\\ \ 8"1 LEO ARD EA 

• 
"Satth aad Josh ... Acain" (Pablo802J reumt Os

car Peterson and Count Baste. P1ano duets have rare!) 
been a$ effect!\ c as the sum of thetr part.s. but Peter
son. the tech meal colossus. knows JUSt ho"A and when o 
defer td Bas• c. the master of understatement 

The ratiO IS 90% performance, 10% contenl. ''RCii 
Wagon" IS the baste Enghsh of the blues. the other 
tunes speak With stmllarly unforkcd tongues For pace
~ha.ngers. ~~.tcrson .swttches to electnc ke)'board on 

L1 I Darhn and Basic docs the same on "Lady F1tz," 
a moderato blues. 

The mtcrlockmg of two contrac;ting pcrsonahues pro
duces some amtablc tracks. though the grand chmacttc 
moments are fewer th1s time around. Splendid support 
by John Heard and Louis Bcllson. Four star:;. 

Bellson also has a set With h1s own "Exploston" band. 
"Sunshine Rotk" (Pablo 813) ~~the onlv one of the fne 
new tssucs that needs hner note:;. and 1t alone has none 
(Another great man. Fiorello Ul Guard1a. once s<ud of 
him. when Granz makes a mtstake 1t's a beaut.) 

Tireless mvesugat10n mformed' me that the trumpet 
solos on Btll Holman's "Ntght Btrdc;'' arc Bobb' SheY. 
and Conte Candolt. m that order. that the ptcoolo$ 
the new. Laun-rock verston of "The Ha11 k Talks" m 
~ck Spencer. follOI\Cd b) Pete' Chnstlich and that 
Rich Ouung · the fu~~t trombom~t ~~ Alan Kaplan th~; 

second Hob Pa' ne 
Bellson. suti a commandmg diUmmer-l..:ader exce1r 

~the occa$10nal rock cut). contmuc~ to lean to S'Alt ~ 

5 
: fare. but the d~hghtful "M1d-Ea~wn ~ngo · 

am ptec~. :' htch. he wrote with Jack Ha}e,;. and the 
"S USing fo eel< ~Good." a bo\\ -legged 7 4 vers~on 
A~eel C~z g1a Bro11 n." arc agreeable dcpaJI.Ure> Cut 
Its raon 5 htgh notes d~coraw the cethng al\\ a} g I 

Th 
genre lhta 18 Sllll one or th~ best bands around 
reeanda~ 

.vflt~:lr!' ~ FusltQ" (fi$lo 804) fmd' the 
lt-ilie stunUiatm~ tomparry of the tn > lrd 

~'!~-



'-1411~ a student of Ray Brown, IS a form ida
YO&llng~[)aill. and .Jtfl HamiUon soon-will be one of 
mos1~~~druilm1B'I. 'f'O\D' and a half stars . 

• '-=-8) is the gqitarist's 
1 IM(l Of ~ but Uus time the 
dull i'ilwil have to a dolen original Pass 

.;:~":"llo ~artist of Pass' caliber 
~ M'tfiB tun a rtf$t1D1 composer. yet there are 
Poia5l- It wblch • that a touch of rhythm 
backing IQ)ghl. llaJe , tltber for contrast or be· 
cause a pai1JcuJar tllll ed for it. 

Any ne~~ must be allowed to simmer 
for ll whilt'&ft ~deration. At the moment 
thiS rates lour, IRA 1llb the passage of time it may 
growthatGttWlr. 

The Varve releases include two ~le-pocket sets. 
"Ella F~nl~{"- O..tp A In Genlawin SoDJ· 
5eek" (ferve 2525), rec:orded in 1958-69, offers 30 
sonp. chosen from the "siandard Gershwin repertoire, 
deliVered with the decade-proof Fitzgerald diamond
m-lhe-smooth manner. 

"' Got Rhythm'' begins with the slow, minor-mode 
vetBe. The ctlorus proceeds predictably m~ a slick vo
calese ~ Other ~ks hew more closely to the 
melody. 

Deena Rosenberi's ~cryptically start b.:Y talking 
about the wrong 'Pi~d. F. Scotl Prom lhere she 
rattles on at great length about the Oershwins. rarely 
men&nlng the smger. There is even a meat emptor: 
"Nelson Rtddle's arrangements . . . often }lave little to 
do Wlth Gershwin's origmal conception. 'l'hils. some of 
Gershwin's mustcal Ingenuity is lost here to the liste
ner." Oh. Three 'Stars, anyway. 

"The Genius of Bud Powell Vpl. f'J (Verve 2526) 
brings additional evidence that th'e ~piano paterfa
milias m 1954-56 was still capable 'Of Very lucid and il
luminating moments. Backed by various bassists and 
drummers. Powell traverses pop (17) and jazz (8) stan
dard teh'itory and contributes three works of his own. 
the beSt of 'which is "Dance of the Infidels" and the 
weakest; as its title leaves little doubt. "Mediocre." 
Above Powell's nadir though below his peak, this is still 
a four-star set. 

'1'lle lan Giants 'W (Verve 2527) is a single disc 
along typical Granz jam session lines, yith Lester 
Young. Roy Eldridge, Vie Dickenson and Teddy Wilson 
playing fool' standards and a blues. Three and a half 
stars. 

Made shortly after Granz sold Verve, produced by 
Creed Taylor. "Fotus" (Verve 2528) remains one of the 
masterpiecis of Stan Getz's 30-year recOrding career. 
The eight compositions by Eddie Sauter make superb 
use of strings and woodwinds in sup~rling ~
rounding some of the tenor saxophonist's mosf_evoca
tive performances. Literally unique (Getz and Sauter 
did collaborate again, but never on this level), "Focus" 
is a five-star sine qua non for every jazz library. • 

Count Bosie is rounited with Oscor.....fiterson in "Sotch and Josh 

Louis Bel/son lends support artd has o set ol his 

26 ft IV-TIIurs., June 15, 197!, to. •IIJtld ~m~ 

AT BACKLOT 

Time Stands Still 
for Frances Faye 

BY LEONARD FEATHER 

. Fz:ances Faye i;B J?ack in town. The tireless singer
Pianist-actress, ervoymg something of a renaissance since 
her well-received appearance as the madam in "Pretty 
Baby," is best remembered as a product of the 1940s 52nd 
Sl heyday, though her career actually goes clear back to 
the Prohibition era. 

The same sort of cult following she enjoyed in the old 
days was out in fuU force Tuesday at Studio One's Back lot 
Theater. If: slogan had been needed for her show, it could 
have been: Spend an Hour on Tenterhooks With Frances 
Faye." Nothing was predictable except her unpredicta
blllty . 
. If you ~ke the Faye components apart, they are ~ot ea

sily e!'Plamed or reassembled. Her voice is loud and coarse 
her pJano.style harmonically basic, yet when she puts it ati 
together, 1t spells charisma. 

Faye all but defies bassist Doug Lenier's accompanying 
combo to fol~ow ber as she wanders from a few bars of one 
song.(SOJDelimes on.ly the tit!~) to a full chorus of another 
or _.t bars of a th1rd, seguemg to a piano solo on "Hatik-
vab or some otber improbable vehicle. · 

~izfog up her audience, she sang "As Long as She Needs 
Me (sic), and a ~ent of "The Man I Love" with femin
ine Pronouns ~ng the masculine. (This is not a scene 
where Anita BrYtnt would be at ease.) Faye still does her 
cbain-of-names routine: Terry's going with Solly Solly's 
going With MoUy, 40d so on ad infinitum. A few tu~es such 
Ia "Darktc?WIJ St1Utters' Ballu and "Night and Day" are 
sung relatively -~t, With ber customary jazz intlec
~ .. S~ even threW m a c:ouple of choruses of the blues. 

•• ...,e IUds around effectively with ber DlUSieians, most 
With J)ei'CUBSionist John BetJamo, ~honist 

and Lenler. Sbe stopped at one pblnt to in
&au'_·numer take a bOw. At-.tJre a oHIIe hoUr 

~~~II.I'KUIO more eager to quit u. the ~ence was tO 

' .. 

• Again" in numerous piano duets. 
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,..,., __ • __ or n01re of fil ty htt'fll transcnptlons of 
-'~no pla \'\ I ton Wbbb e," for exvnplc) ••.. El Ul8· 

ton's pllnl~tic' approach Y.Ou fw-.e f;u-reach111s consequences In 
ret.t10n to the VOtclrlS of his orChestra." 

The most eusily available set ol Illustrations of Dukes piano 
m.utery 1, Duke Ellmgton : Piano Reflect' n>. re<:orded for Capitol 
f\\-110581 In 1953 w th bass and drums Here ) OU will fmd the 
brood&ng Elhngton playing Stra~horn's .. Passion Flower the tongue
in-ch~ EU1"f.ton on ''Dancer~ In LO\c," the s"' in&Jns Duke on 
''K1nda Dukish · (better knew. n as the IntrodUCtory chorus to the band 
~ers&on of " Rockm' In Rhythm"), and variou~ moods shown in 
origmal works, some quite intro~pecti\e and harmonacall~ sophis
ticated. 

The elCample shown here stems from the li\e recording of the 
memorable January 1943 Carnegie Hall concert (Pre~uge. P-34004). 
This passage is heard about 50 seconds trom the start of the mu~ic (not 
counting Du~e·s spoken introduction) in Beige, the last segment of 
his elCtended work Black, Brown & Beige. 

The first bar Is a typically florid whole-tone scale run emplo)ed as 
a link bet""'een mo\ements. Two bars later y,e find a typical elCample 
of Duke emplo)ing the stride left hand and frequent thirds in the 
nght, for an effect that strongly shows the influence of Will1e The 
Lion. The dainty triplets during the fifth of those eight bars are also 
charilcteristic of the style. 

Alter the tempo has picked up, Duke plays eight more measures 
along similar lines. but using single notes instead of thirds. It should 
be pointed out that although )1m Aikm, Tom Darter, and 1 ha\e all 
listened to this solo, we cannot be sure that the notation is exact, 
partl} due to the quality of the recordang. There is also the fact that 
Ellington\ techntque occasionally left h1m in the lurch. Was that really 
supposed to be a 0' in the left hand silC bars from the end, or did 
Duke play it by accident, intending to play a B minor chord? The 
notes on the 'econd beat are ambiguous; though written here as an 
fli7, a B minor could have bt>en intended. 

In any event. de~pite the conjectural nature of some of this 
transcription, mainly in the left hand, it is included as just a single 
fragment in a generally histone work, one that should be studied 
intensely for its orchestral as Y.ell as pianistic creati~ity 

For admirers of the entire Ellington mystique, the Carnegie album 
is indispensable; for those more concerned with examining him as a 
keyboard a rust , the above-mentioned Capitol set may still not be too 
hard to find 

-.... 
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• "Is anyone missing TV!" 
The rbetDrical question wu asked IJI 

eo-. HJBary, erur.e dired.or ~ tbe ss 
RoUerdam. 'l'be-audllnee thit l'elpCIDded 
with a resounding negative Wiis cOmfor
tably ensconced in the 450-seat theater 
aboard the 38,000-ton liner, waiting for a 
George Shearing concert, the Hies of 
whlcfl they could probably never hear on 
'*vllllon. 

Floating jazz festivals were unknown 

JAZZ 

until1974, when the Rotterdam launched 
~ maiden rhythmic VOYi@! IOtA Ella... 
~d, Oscar Peterson, Ray Charles. 
DzQ Gillespie and the late Bobby Hack
ett The cruise that ended recently in 
New York after a week in the Caribbean, 
With stopoven m Nassau and Bermuda, 
was the eigh~&miannual series that 
bas srown in popularity. The 
eeabome festi11l is not the Dl081 adveo
turous musicalfy, yet in terms cl the .am
bience, the audience-performer rapport 
and the creature comforts, it has earned a 
unique reputation. 

Part of the problem with such evelitl 
as Newport-New York is the~
i~. the shuttling back and forth between 
~ Ball and other such venues. 
With scarcely a moment in which to ex
claaDge ~ or drinks with one's fellow 
aJidc)oado8. Add 1o this a humid climate 
and a ac:hedule 10 oteraowded that a vi
IILIO every program il an iq)olllbiUty. 
~ tbe ~find a diametrically 
~'~ After a concert YQl 
may adjabnfjo q of the ship's seven 
bara or loW.I\III•IDid .mew the perfor
minCe w~rliJ.ow .,....era; you may 
riea flhd ~ of the sbow seated on the* b8rstool, ready to join in the dis-



-----•ABOARD S. S. ROTT 

J n he H·gh 
ovelty Now a Tradi 

u festt-
rhc~nolll('tllon onhe.uJ 

A c:nca I me 
t c lin.c h ba h In 1974, 

h bcu c a firm) ntabl hc:d anJ 
I Ill) lucraavc uadttJ()n 
field e\en pr ng and fall :.board 

the: S S Rottenlam the ~cel-lon!!, 
ti uu have: been dra~111g C:H:r: 
I r cr and b ggcr pcndmg cro~ds. 
An csttma&c:d Sl nulhon changed 
ha ds at the: e~ghtb $tmt annual 
Ma 27 June 3 ~ent. •h•~h ~ed 
from c:w Yort and stopped at the 
regular poru. N,15sau and Bermuda. 

for the lin.c ume the htp wa, 
filled 10 p.t 1\, accommodaung 
1.120 pa engcrs •bose round-the
dock rcqutrements ~~;ere attended to 
b) a crev; of SOO 

The unprecedented )U~'\:CSS oftha:. 
Ia test vovage could be crcdllc:d to 
5C\eral factors the lure of Canh
bean unsh10e the name app<al of 
the talent, the\ 1'1C:h ofmherletsure 
p.u11mes. the mcrall amhten(;c, and, 
perhaps most stgntticantly, the large 
number of repeaters 

o A ~ouple vf pa engel'li ~•d they 
~ had satlcd on all ctght 'rut>~. Many 
o other> reponed thts was their fifth, 
~ ~nth or se~cnth ume out. Word of = m<lUth. radiO ~1L~ and newspaper 
CD ad,erustng brought tn the newer 
a:J. (;U\IOmers. 
l;; lhe 17-pte(;e Thad Jones/Mel 
"":. L~"'liiS o~hestra made lb fiN crui:.e 
~ ouung.a did Gcor.!!c Shearing. \\ho 
w was ac.:ompanicd onl) b) his bas
~ si>t. \'tctor Gauan. 
., Repc:tt performers were Dizzy 

Gtlle:;pte, a sohd cru~5e favorite on 
the strength of hts blend of musi
cianshtp and entenamment: Jtmmy 
T)1cr. the sa"opbonbt wh~ quar
tet ofler.; uptown lounge I) pc music 
m the: Earl Bos11c tradtuun. and 
SJnger Dakota Staton. 

Credit for th ongmal concept or 
the JaU crutse goo 10 Carl Warwtck. 
a \etc:ran trumpeter who played 
with the bands of Bunn) Berigan, 
Diuy Gillespie:. Woody Herman 
and Budd) Ri<:h. War\\tCk. who had 
read about das,ical mu.sic theme 
cruises orgamled by Fred Mayer's 
Ex printer Tour~. ~ug.gested to Mayer 

8) I F.O:'IiARI> ft:.ArlUR 

1 tthe me C'lp.tl be pphed to 
pzz. 

\l<~)er ~~k4llc:J the fir tli\ epa 
ouun~ In 1'177 Holland Amencan 
CruJSCS tool O\er the p.1dngtng per-

nail). ~ith \\'a!"" d: remaimng •~ 
talent ~'On .. ultant (After the bred: 
\liith Holland Amcnca, M:Her's I"" 
printet office a\SCmbleJ the hhh.mc 
pzz crui_,e 10 Hav-ana in \lay ot 
1977. aboard the Green hip 
Daphne. Thi:. was the fi~t and on!~ 
'uch toun ... t tnp from the: US tu 
Cub!! sin<.-e the U.S. broke rc:latton' 
~•th Ca tro in 1961.) 

The crui~ are ea .. y v.ork fvr the 

performers Ille Jon / LC\\'IS 
pla)ed t\\ sets the nt ht after 
ang. tn the h1p's 450-~apacny 
theatre, then ~orked four n~· in 
the Ruz. Carlton Lounge 

! 'he other artl.,~. contr:tctcd for 
only t>ne C\cnin£.'' \\Ork, spent the 
ret ofthc:irv.cek aboard doing what 
the) ch~e. ror GilJC)pie, as ~ual. 
thiS mc.mt uung tn when the mood 
toot.. htm, He 'ho\\ed up unexpcc• 
edl) dunng one of George Shr 
ing\ c:t>; later both he and St> 
sat tn ~ith the Jone~/Lc:"'IS or<..h.:s

(Continut'd on pog~ 86) 

'Walk Of Fame' On 
N.Y.'s W. 52nd St. 

By ARNOLD JAV SMITH 

NEW YORK We't 52nd St. 
hcre. once k.nov.n a:. "Sw10g Street," 
or simply '"'The Street," echoed \\ 1th 
sounds of .some of the famous mu
stctans who played the club~ that 
dotted the area in the 1930s and '40s. 

Plaques bearing names of auda 
musicians were presented in ceremo
nies which began at noon Thursday 
( 15 ). Eventually. the plaques wtJI be 
imbedded in the !>idewalks on both 
stdes of the east-west thoroughfare 

A blue ribbon committee culled 
from the ranb of mustctans. JOUr
nalists. record company execuuves 
and those cl~e to the !>Cene. chose 
I 2 pcrsons. six living and six de· 
ceased, to be the first so honored . 
The\ are: Stuff Smith, Charhe 
Parker. An Tatum. Bilhe Holidav. 
Lester Young, Coleman Ha~~;km"s. 
Dizz) Gillespie. Ro) Eldndge. Miles 
Da,.·is. Thelonious Monk. Sarah 
Vaughan and Kenn) Clarke. 

The awards were presented 
from a stand setup near the Sixth 
Ave. intersection. which wa.~ the epi· 
center of the doings on 52nd St. 
From the rostrum the following were 
e:'(pected to speak: Vice President 
Walter Mondale, Gov. Hugh Carey. 
Mayor Edward Koch. United Na
tions Ambas..,ador Andrew Young. 
CBS Records pl"Cllid ent Bruce: Lund
vall. representative John Conyers. 
Livingston Biddle. chairman of the 
National Endowment for the Arts. 
and Kiuv Carlisle Han. chairwo
man of the New York State Cultural 
Commission. Dr. Billy Taylor was 
emcee. 

Taylor also shared the piano 
duties in the band that performed 
for the affair. along with Hank 
Jones. The rest of the band included 
Budd Johnson. Percy Heath and. it 
is hoped, award recipients Gilles pte, 
Eldridge and Clarke. 

The S2nd St. Award, dubbed 
·'Tbc Prez," is expected 10 be an an· 
nual presentation. The committee 
for this year's awards was Dave 
Saile~. Dr. George Butler, Roy El
dridge. Phyl Garland, the Rcv. John 
Gensel Gary Giddm.\, Dtzzy Gil
lespie. Ira Gitler. John Hammond, 
John Lewis. Bruce Lundvall, Greg 
Millard. Dan Morgenstern. Mu 
Roach. Arnold Jay Smnh. Dr. Billy 
Taylor. Wa lter Wager and John S. 
Wilson. 

concentrdtion of naghtdubs such as 
the Onyx. the Downbeat. Bop City. 
the Famous Door. the Flamingo, 
Kellv's Stable. Leon & Eddie. the 
Yacht Club. 21. thc Three: Deuces. 
abe Spotlite, Jimm) Ryan's and 
many others. 

In 1972. author Arnold Shaw 
("The Strect That Never Slept." 
which chronicles 52nd St.) flew to 
New York from hts Las Vegas home 
to meet wath the director of the Ur
ban lmprovemenL~ Program of the 
aty s Parks Council. His purpose 
wuo 4o tnterest then Mayor John 
Unclli}" Jn an idea generated by his
ton an and jau critic Leonard 
Fi!!lbcr· 

In revtcwmg Shaw's book in the 
Los Angeles Times. Feather sug
ge:;ted the Sidewalks of 52nd St. be 
repaved and. like the "Sidewalk of 
Fame" an Holl)wood, displa) 
plaques bearing the names of fa
mous mu~icians who pla)ed there. 

The Parks Council gave its tenta
ti\e appro\al. but lacked funds. 
Shaw formed a committee to raise 
S20.000 needed for the paving job. 
which was to run between Fifth and 
Sixth Aves. The committee consisted 
~>f Arnold Gingrich. publisher of Es
quire: I. Roben Kriendler of2l, and 
Abel Green. editor of Variety. All 
arc: now decea~cd. The committee 
failed to find a city resident to head 
the: drive. 

Shaw did not give up. but contin
ued to contact his friends and ac
quaint:tn~-es until someone took up 
ht~ cry. The present committee is a 
rcsult of his persistence and the right 
people. 

Past the ponals of those night
clubs came the most exhaustive list 
or JBU musicians the world has ever 
seen. Throughout it~ more than 
score of years, 52nd St. gave the 
world music b~ anists who might 
never have otherwise become 
known. The sidcmen from the big 
bands formed small swing groups 
and played those clubs. Bebop. first 
nunured on "The Street," went on to 
become a major force in music. 

E\en in the twilight of the boom 
era ol "The Street," clubs rematned 
to ~howca~c: the new bop music. 
Most notable among those was Bird· 
land and later Basin St. East. 

Fittingly, New York City honored 
IODlC of those heros this month which 
has been designa ted Jazz Month in 

, 
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