


ow a n 
am/1/w Pt ople of Iou:a City 

Established tn 1&>8--fo't\ e Ct:nts .1 Copy nnd \',Jrrphoto St.'tdl'e 

n itt e oar 
U.S. Could eady 600 PI For Berlin 

School-Aid Maior Russian~ 
East German Costs State 
Drive Forecast $776,000 

May Shut Off Berlin 
Traffic Periodically 

\\',\Slii~CTO~ ( \ Pl-Tiw 
t 'nit("(l Statt·' c·ould mmtt r 
mort: than 600 am·r.tft for .m· 
other Bt·rlin oirlift ,r sm:h J< • 

t ion 'hould bc.•('('lmc> Ot'('(''>c::t~ 
in the t·urn·nt d.-.\~Tl'<'tnt•nt 
on•r control of E.l\t .md \\'t.,t 

DFS \fOI~I-;. It -

I t icrp3taon In n•·" It dt· 
educ31lon pro)>r:~m .. "'111 
S7lG.OOO 3 }tJr an <:tnh 
St.llt' Dt-p:ntmrnt o! 
•trutllon >'ilid \\cd1H d 

o"a par· 
I ;Ud·IO· 

·o,t nbout 
Ulld'>, lilt' 

ubiJC" In· 

P3ul .lo!Jn,ton. 3'" 0111 t.ttt• 
'O()I·r.ntt nd. m of pub!~ m~trut·· 
uun. out lint'<! th•• lt-d\ r I a ad prO· 
er:un bru;Oy t~t :s bud t ht•artng 
bi:·(Ort' GO\ Ht·r,chl'l I 0\ dt ' 
.. nd St .. tt• C:ulllJ>trol1f r Glt·nn 1>. 
Sar--n.·!d 

C'A>ml:my. The departffl(;nt " a'litnl :.n ap-
Air authoritit''> dtsdo,ing tilt' propriatiun ot S':'l6,4<19 I' }t;lr to 

tl m:ltch-OOllar lor do ~-!lodt-r:al 
figurt> Wt-dtw~tla~ ... lid it \\ oul Ct.r.d!. tl3l will b< ;~\:a bl~ unda r 
iDdu~ a number of 500-mtle-3n· pro r3m appruhod 1 Con~rt·• 
hour Jet planes. tlus r•~r. 

Mort than 300 loni:·rnn,e 4· n.~ nt•W PfOI!r:tm • 
f'npnt'd tlU'hners. :all of .,. hich to be ,11. r~.-o f."(Ju:tll~. 
could ~ conlrontl"d from conunt'r· f'<>r u~nttt!.lng 
C'ial to mjlitary craft "''than ;S in•truction tn \'Mt , 
hour,, nre mclud1.-d tn the Ci\ tl re· tC'• nd for•·•&n t .. ngua 
~\'f' 1W" nl~l . That Cl\ 11 croup !96: Cur IU d11n~. cuu hnl( and 
abo includ~s 18 Jt'l tran!lport tm· tt tlng, wtlh "Pf'CHll ' nphn•a on 
rriediate!IY a' ailabh:. idcnlllYtnJ: :tnd rnroura1:i11g llJI('r· 

llO Tranaporh lnclud.d ior Mud• nt - $48! G28 for l'l>IOh· 
Tn addatton to the ntrhne ~uip- li·hang "3r«"!l" \'I)('Jta ;~I r.chool!l 

mt>nt, the emerc .. ncy narlift tit ·t - S&.IO.B$-1; for tmr.rm ng nnd c·X· 
mcludes more> thnn 330 tron~portl. p:tndang 'l:lta tic:al t.•' l<-o·.s--$100,· 
ot the Malilary Atr Tnruoport Serv· 000 
ice. from the troop carrier units of In addatiM lo tJ~CSt• amount or 
the Tactical Air Force. and nmcel· '4htdl the •l3lt' Wtluld 1aw• to pny 
la!M!OUS atrcu!t from oth(>r Air h.1lf. th .. n· .. 111 boo f.l22,;'ti.Q )n 
fo~ u.ntL<>. f..d«al fund!l a' allabl for m .. lcll-

Diplomattc offkia~ for .. ca$t a J ing by 1«31 ~ 
n~r dta.~ l>) l.ii~\ ~··rnl:~n anJ "&'!- ~~~~J ••-.... •• 

Rus.~ian authorlttt~ to ~hakl: th•' fully llSt"d. "'oilld ,,. 
Allitd fOOlhold in W~-t, rn Her· S3S for scbooU to bu. 
lin In the month :.tlo.·ad l&borator~· cqutptnt!llt 

Most thou&ht thl' Rt'iis v.ould t~t! Pmt'nt a:iQ •cadd 
st6p ~rt of blod.odtnJ tho.• "l t· ln lbc r1 !d of 5clenC\" 
ern t.Oik'. Thut' "a' •l"'.;ul.ltton lt'S~nd ~~~:J::t !!!?'': 
Ult-y might Jl(rodi~:lll)' hut oJ( .e .,.... ·C'~ 111 .ru 
traffic '·" ftn :ltkmpl to fore.• Wt·~t- ~ nt ::tl,:~P~~~f'd ~ ,;,~~\. 
ern n:~uon~ to J:IH' lull dt¢omouc or n ,.., ·.' ., __ • to ... o~v<J 

•. h F G \t' r m ... A. ..au ... """ • 
rt'C'O~nt ... on to t c ~n~t crm:m • Lo'dt: "'ho '" hi! «ucc• .oful 
rt·&une . . . camp:n). ·t l .r &'f!.tkt•tl( . Of•JlO • '<~ 

Ea" Ge~n Re'90fl'lbi ltty UC'h 3 ,_.r,.t• li\C'h'3 I Ill SIDle 
Wru1t "'orm·d St.th· Dc:p:artmt'nt .. id, dad no.ot c;'lmmc nt l n th•• rt'-

txJ)('rt<; "3' h.hru.J: .. hc\ • otn· QUt • t the t.•':tr n • • 
nounctd inkntion of turninz O\'f'r 
all Ru~~inn n·q,on~tbility 1n f:D~t 
lkrlin to rt•Prt·~t·nttti\.: S ut th•! ~ 

East Gt·rman rt•gim<'. Weat ' r 
1111li cvt"ntu:~lly "'ould put con· 

trol or rond. rnilwny :tnd high" ::t;• 
routes to \\ c.c:t Bt:rlan Ill the lt.:~nd~ 
c>l l::a~t Gcrm3n' "ho could thrn 
turn ttw traHic 011 and off at \\Ill , 

l''urthermorc. dtplomauc ofli· 
ei:lh point~ out. 11 "'ould rorct Al
lied nuthortth·~ to d<•al dtri."C'tly 
with EL•t Gamon ofltctals to l'l· 
tk dny-to-day probh·m.• Ttws u 
.om\-'thtna Alht'd :~uthoriu l':~H~ 
n:fu ed to do. Jut it b.: intt·rrort t.'<l 
3S Ci' tn' de Inc to r«<gllltton to 
tht- puppt.·t fO\trnm\·nt . Cloudy •nil m ild temperatures 

Th l'nttt-d ~t:.oi<'S, Bntaln :1nd In the hith ~. 
J.'r:~nce could bt• HJ)\·ch'<i to rro· 
t<'St \'t&orou,ly 3 ai!til an~ So\1• t 
mo,·e to turn oH·r tr;~fllt c- ntrol 
to the 1::.1~1 G.-rm:n ou!horaht-<. 

F rid•y 
Sc•Hered $~\owen and , tightly 

cooter tem~rature,. 

Vincent Price Lecture 
1Dear Theo' Sold Out 

Tickets for the ll'Cture torus:ht hy 
\'inccnt f'rrcc "'''r\• .:onl' .at ~ :II) 
p.nt. \~ c.-dMMI3)'. 

PrtCI!, "'ho ~Ill Jo!)t":lk at a p m 
in lht• M:un Loun&t (I{ the lw;, 
M"mor1:11 l! nton, wall not llpl'('ar tn 
I~ '"\'illaln'" role to ~hkh he t 

accustomtod . 
Althoueh l:~mtliar to mO\ I~ :lnd 

thtat~r-eOl'f'a :111 th•• '11lain. Prttt-

The Union a .. rd is ag• ln spon· 
Urine a f,..e Tet·tending Serv•ce 
laetinni... at 7:JO p.m. In the 
Union RACR R- for the chll
tlren ef all U11lnrsity students 
.-d f1culty ettendint the lecture. 

nit!Jt. "Dt·nr Theo," rr·ft·r ~ to kt· 
t<r :h• l-"ttnch :•rll$1 Vmc.icnt \:In 
Go;!h -..roH• to Tht<o, lhl' ~Inti)' ;11 t· 
deall'!f btvdur ~ho stJStat•t• d hun 
"tth frant".S aud ntllr:tl uppt•rt 
u.rouJ:flout hh c~r' ' r. 

Th• ldkr!. 1\!1\t• b~.'l.·n the ~51\ 
(Of t'H'fy biOtr••pl\~. h !IIOfl<'41 

<1n:1h , '"' "IJ o:~twn , a 11 n1 
dont: on , •• n C.~h . Tll<'Y a o con· 
t:un!'d char~! dr!l~lncs tuudt to· 
day arr r nd l':\pet1" \ • 

"A!:t:ot:th Pr:c•· dOt'$%l'l Ut'IC'h or 
r Int. ht• ,~ 3 p:..tron GC lieural cun 
t• mpor:u)' Aml'ftt an ::trtl • • 
:tmun: tht·m Jlu~OAtd Hor5bl~ . tl'· 
r::.rdcd r.s on eo( \m• rica' rr.ust 
(IC'omJ ~ ~ oonr pamtt n 

Avditionl"d On Dare 
adlrut~ Uwt lw pr. ft :• t " .• ~h· S. Cor • t ... !('(.,r.tnt M o~lor, 
rdts "St;ll • ll,. 11-3) "I'd n,., • r Pnct:' aoal in li!~ .... n to bt ::1 pro-
ti.INI dvv.n a nll3in ft>~ .. nd coilt..,lor of urt Wltfl•• 

On Bronliv.oAy, Prtt~ ha.. • p- ud.' oJ: art ::.1 Loodon li1ut•·r I) 

~ '" T. S. ~:uOt , ''The COC'k· ln l!m, f'nct• :iN<!(ll•'<l a d;uot lrom 
\~ J»ar\)." Chri•\ovh•·r l-'r> • "The a frw.itd .. !ld nudnte>two for a ->141) . 
LadY) :-\0( for Bumtnl."' nd .. 1(, .• a cliNt th•• ro!(•. ancl arom 
~- \'ork C11y prlldu<1lon o! that wn,• l'ln. th<' :!l·)t•:lr{ll\1 ~I)U\d · 
''Richard Ill " he art •tudt•nt C't•nctntrott'(l Ill!> tf· 
~I("I:OC!n may rt.'mt'lll~r tum fori• on ~lud~mc act1n~ . 

W ''Son& of 8.-rtnlllflt~," "!:\~) ~.ot ¥1htn 0\)1 dOlO& '1:11:t', !>Crt n, M 
ttie, 1\Jncdom.'' ''Tbt• Hou ... • of TV "urlr, Pfrcc• l'IIJO)'II ~ardl'nlnr 
Wu.'' a11d ''11lt il'••n < tlnllnliild· and wunmins; at hi.· Bc\'trl)' lftll li 
~ts," hu~ II•·' i;tl«o offrnll• tu t !'l.1r. :.n 

• Yen Cktft L•tft f'l .. m ~Hiitl.il ,-oo)o. ' "ho !fl..r$ lo 
htlu ol Pr'k~· ,. ic't'lUrt• to- 'drt 01 up tiC"\t' di h on Ute• )()( ., 

SUI Concert 
Scheduled For 
Wednesday 

To Feature Symphony 
By SUI Prof 

Ttw \ nl\t'r II> S> mphony Or· 
dtt· tr n·~ t coud roncnt ul tht• 
~on, scht dult d tur \\ t Otlt'•dll> ;'It 
8 fl m rn tht• lr•\1 .t \I• mon:~i Umon, 
\\Ill ll':llurc th~ far~t pt•rh•rmnnct• 
of "Sympl.c~nr So. '2 m F '" h~ 
Thoma• S Turnc•r. a'S4>0:llr. pm· 
r. a;sor 111 th• Sl I \fu tl' lh J13rt · 

nwnt. 
ThP 01 d:• 1r:1. undt r th~ dire'('· 

tion ol Jntllt'~ Ullwn, mu-1~ III"HU•'· 
tnr, "'II ::tl o f'(·rform ··F:~ntao; a 
on :. Tt,, m• U) Thom:J Tn!lt,." by 
llalp.'t \':w h:sn \\ tlli:m. : n totlt' 
110• m, ''llt :uh and Tran "'ur::ttll•n, 
Op ~· ·· hy It t.hard Str<~u,. : ~md 
OHrtur~ to " I :1 tuna Dd Ot 
ttno"' by Gtll'lJ'I,. ,., rdt 

T ickeh Av1il1ble S•tvrday 
Stll ~tttdt:nt and r .. c:-.alty 01:1~ l:t l 

lr• ,. ti<:ktl for tht· co11nrt t:trttll~ 
!'aturday morntn( by -.howing tht•1r 
If) or tnfl cnrd-. :1t tlw rnfunna· 
taon llt k Ill thl! t'111on. Tlw dt• k •~ 
upton from 1 am unttl 10 :30 p rn 

Turn••r. who hal> bt1·11 J nwmm·r 
ol tht• f;ICidt} ,II l;i\'1 \lilt!' 19~. 
a tn chnn:•• or rt· t•arrh <~nd in· 
tru,·tinn tn mts.sJc tlwor) . 
Othc r nta)or w~orh by Turn•·r 

~htch h:JH' bt~n ptrf<~rmt·d ut Sl'l 
mdll<k' "S3 mphonlt ~uilt• tn F' .'' 
.. ·)rnpi\(Jn). Jt•hn Hf\twtr." "Qu n· 
tc1 lor Clarlnf't :.nd Strln~~;· 
". t r n~ Qu:.rtt-t" and •• J.'ant<~s~ lor 
\"it•lln and r.ano . 

Cempelll~ Aa,e<ts 
tn d• ,u.llrn& the '>m1>hony Tur

ner , \ • • "1'tw t t. r "-' t'\.m nt>< tt 'd 
nlO\ ran( n !olio" lhr trad:tK n!ll 
sonat • II r(•, hi"C art'h .. nd N·ndo 
6cltt.nl(' • but. f'•l o{t'1311} in th~ Ia t 
1110\ t'nl<'nt. tha I c.t lt'nd to I" 
il! sh:nlftC3nreo ilt ttw f 3Co• or otlwr. 
mort t'Ornpcllln~ • P' <'15 •· 

Ttw Wtlltams "'1-'•nt:~<aa" i• b:t•t·d 
on ont• or the nln•· pooalm turu•, 
by thr T:nt:h h 1\tdor e<Jmp< ·• r 
T.llh- 1111• \l.ork •~ •curt·d for t"o 
t·pnr'Jlt• trin: orcllt'•lr:l... om• 

larJ;!1 ond ont• small. plu, a ~trin~t 
qu:1rt1 t W11ltants, v.ho dtrd Au,:: 
~. wu <iln"' dr·rtd tlw do an nf 
Rrtti•h CllnlJlO't r ... 

•· De:tth nnd Trnn~ltl(urlltton.'' 
Str:~u• · thrrd ton~· pot·m. ",._ \l.rll· 
tt·n v.:ht·n b(' ,. .,, 2S )''•"" old It 
~as in 1•lr( d h; :1 pot m of Ah·X· 
:\nd• r Rlltt·r and folio" lO tht• ~:•·n· 
t·ral outhn11 ol th(• pot m an tt ~o 
four <t!t' ion. "SI~tp . lllna··~ and 
Ht" rit'." " 1-'m<'r :1nd Stt ·'lli:lt' 
\\ rth J), :tth," "l">rt :anu. Cluldhood 
Mtmori ~ :tnd D('ath," >~nd "Tran)· 
llJ!UratiOn •• 

UNESCO OK• BUDGET 
l'\IUS r- ":!11. l'mttd '\'ntion 

Fd~K.slwl\411, Xclt llUht ..and Cuf. 
111r.11 Ortlllllt IIC>!l Wt,dllf'5da~ <lp· 
Jfffl\ cod it 2·~ ' ar w.r.o . .ff-3 bud t' l 

htard loh of music-and the kand they hk-Wednudty n•ght when 
t+le Central Party Comm•ll" preHnted 'Jtu For Modems," f.•turlng D•ve Brubeck, the Four 
Freshmen, Maynard Fergu 1nd has orchutr• ilf\d Sonny Roll an' and has trio. John IS or row I , A4, 
Wtahintlon, D. C., star to~~ ck on lh1 lowe Big Ten Chtmpionshtp Football Tum, 1nd Mtrite Chap• 
man, Al, Qumcy, Il l., were ~ •ong tiM many studenti .... ho had th•tr programs tutotrtphtd by ISru· 
beck, above, tnd the other JU at•u.-Oally Iowan Photo. 

From Subtleties Of Pai.tf Desmond-

Jazz Concert Was Great 

* * * Daily 1-•n Review 
By JIM WILKE 

Wt·ll. ~hut d•d ~. a • '\fWd • \\.I n 
you wll th:tt KUld of llllt•ut tu· 
g, th<'r 'Jnd prt nt 11 all In un•• 
paeka~''· and M\t' :.. man llkt• 
Lt'Onard hatlwr to hold 11 tu• 
~~·tht>r. tt'-. hound to h•• ~n·at 
From tht• !.Uhlrl:<'.s of tilt' J'm1l 
o,·•mund .tlto. IOU I< :Itt ly il.lo I • 

~o•,•n ~lth tl:ll n.nc• Bruhrck 
p1.mo. tu tl.t hl:•rHlH. 1 '\lrlm~;. 
hi~h llymg M.ayn:.rd Fl r~:u un 
Band, a tr,•lllt 'Jiduu~l~ "illo• t.on~:, 
of jan ,.a, Jlt•rfornt< d 1:1 I mrht 
111 tlk' F'id!U~t•tt•t Of t'roursc, tl•t n• 
l. n 1 room ht·rc• 111 h;,rl<l out th<• 
bra\ado to all "'ltct dt t•n•d 11. 

l~'"'''\C r . thl' har)l JlolDt n~ I wit d 
the tullo't'1ng. 

- To Blaring, High Flying Ferguson Band 

* * * * * * trul) ·n~ thing tx-auliful 
an person :\o,. \\e k~ 
as '" tnlhu nttnl in the 
11 no~r rho•:.l 

lla umrntr K< nny n:ni - \Uls sol· 
acl s,ll•lf•th, nnd Jl(ili !ted 

:\c •\1 on tht• '' nd "ns tlw OJ\• 

* * * Police Stop Sa le 
Of Jazz Programs 

I 
Ttw ~'lll~· •"l· 48 10 !* \\llh '"'o :lb· 
ucnuons 

Vice-President Gomez Leader 

Coup Smashed In Argentina 
ll f.:\OS 1\lltl ~ ., - Ar~•·n · 

''"'' l'rt •tdt nt Arturo Fn•ndlli "t d!ll d:i~ llfiiJ.t '-tll\l'lll·d ,tn <II• 
h•nlJ "d c;o,, rnn , nt Jlou••· coup 
h-d h) \ ' 1Ct ·Prt· 1dull ,\lt'J-'ndro 
r.om. z. 

O.mandtcf lhsitnatien 
<;m.., r ~ru; r•·pnrh'd to h..a\ t' d•·· 

n.:tnd<Jd rrondlrl'> rt •IJ!n:llton Vi1lh 
a J•rt It n ton of h .. ,'"' :rrmt·d back· 
{UJ: 

f ror.Jiz.l (n h:rn ck-m:mdt·d that 
Gomt't rc ltn Jnd n•l\\ ht• IIIli) 

h:a'~ 10 do Ml 
f'ronc!lrt -4 n n•partt'<l 

thr•·ah nl'd unpr!t hm. nt procn d· 
tng~ ac:un t Corner Ill tl~ S4: n.At\' 
unit • r.om•·1 n 11:ns 

Tho 'trt• prr.tidt·nt r~lu(,'<f to 
tt•ll oll'+·r Go\trnmr nt nlll<'• r:. \\ho 
It~ l''thr.an backt'l' "'t rt• Ht• \\ n~ 
furrrd tn huck dov. n m tlw f;Jn• 
u! Frotldtll\ ('onf.dt nt da~pl.ay of 
nrrn,,.J lorct• at l';o\ t·rnmt nl llnu~t·. 

.·\1 ..!• "'"" ,.,, \(./4'111 

As rumCir• raC'o·d .o\t'r the• <'ilflllai a.tnk•, ha• d,;M·and·lt 11 waug 1111 
11! ;tn UJ•ht·.a\•al luih tn lht• Ad· l 
mtnl•tr:lttnn tlw nrnwd ,nard~ 

1
Jlllc·at Clll> 

"' rt· r• inlo.rctd l'rcv.f11zl :1111 !111' lrlki 1a \\l'!'e 
1111• era Is. tl•mm~: :..ft• r ~h 

IOtolltlt$ It( froltdltl'~ II lhltt' .IS 

l'tl :stdoll lUI~ Jf t oil b)' :. lhr··· 1 
tn d S.III IW Of Oil \\Oikt·h, 111i1 

• es1g 
irlift Blossom's 

Contract 
Terminated 

Members fn 'Hopoloss, 
Frustra ting Position' 

Ill ILF HO< 1\. 1l \ 
I' I\ •• mr mlu n ot t 1, 
l .it r!• ll11( I.; '\ holll 

th. I 



A Guide To Getting The Most 
Sound For Your Money 

By Charles Graham 
• ~· I • •I j lfl J:1~h fl.ldit toda\' 
wh •• t '''' }t:.u' Ju fa w.t~ w ptt."I~P 
wuwl . It\ .1 H:dtnit.d :ul\.llltt' th.1t 
whru u~cl ptojX:tl~, <~ Ill c'\tclltl the 
i lhiun of rc.thl) great!). 

·1 h·h~' \\ho h:l\c !)('ell n.•iling 
• Litl !kat's 'lcrt•o c t tion 1 q~u· 

18 h lwm th.tl 'lcH.'O 1 cprutl uc !lOll 

mc·a'n., pl.t)b.tcl: throu •h l\\o .unpli· 
6t•n and l\\11 cp.u.ltc tll.ttt hed 
'pt.-.tl..t.·r, l c .tlo r.tJI., Jm 1\\CI sep.u.tte 
\1~1.11 • feel fn101 the uppca and 
J,,wcr u .tcl'i ol a 'tct t.'<1pho11k mag
m•tic: H'<.ordcd t.tpc or picled up 
laom the groo\ •of t ~terco eli _ 
"' ·• )t~t<:'O phonugraph c. nritl:;:c. 

J'h«' lWO ,ll)ll)Jifit h of .l ~tt:H:O 
\htt·m ma} he >uilt togcth<:r ph' ,j. 
c. II\. nn one metal ch.t ,i,, :., thev 
.nc ·in man) uf today\ • 11-uH>r\t 
p:•d;.tgt"tl t H'tl phon~t.tplh But 
the low!..pc•al..c.a ,fi(Htltl I~C: "'P· 
.u .ucd h~ \Ct.al ft:ct in the li telling 
\( tllp. 

Om: \dtlel~ . <lH ati,c.·d pouahlt• 
\ltlt.•l phonc>gl. ph, clling tn<l.•~ lo: 

1.)~1. h.t~ t\\O , rn;all 'J)Ol.ta- ,iotc.'(l 
:t'> p.u t .,f the phono~t.tph hut \dtit h 
111.1\ he.• unhoolcd 111 t:UIIllls .tnd 
p lau·cl ~Hr.tl feet on t".uh ide 
nf tht main unit. 

' I hut· :ue m.tll\ cliffcHnt ttlllahi
n.tt•un :mil \\;t~ • n( getting tt.rco 
pht~nogr.tph of the I'·'' bg{cl, fac
ttll\ -hu i It <,l)J t. 

In a<:ading athu tisemc.•nt for 
tht:sc.• t h, one rnu\t IK":II in mine I 
that 'il<.rt'(l i' .111 adn:ni.,ing m.m· 
cht•:un c-ome u uc.• and th.tt ~me: 
cnp>'Hiter .trc taJ..ing a few Iiberti<.~ 
\\"ith the tnuh about th<.."C \Ct-.. 

,\ mong the phr.l.,C'> beginning to 
,how up :Ire uch a .... rv \('l "ired 
for '>lt'at-o!", "Thoc ~I\ pia~ te• co-

phuni« rccoul", and " l ntlutlc 
• lCl C<l j c k " . 

l:.tdt of th (' pln.t~ onl~ tn~llh 
that thi t, ulo111{ turlh oth~1 t!(fllt/J· 

merrt. ''' be pun:ha~ed nclditionall). 
<an ~o to rn.tl.. <: up a ~tcr<.:o S} ''~m . 
~), it )OU (Oihitltr hU} ing .1 p.u J.:. 
.e~cd tttt..'() 1, gc:t all the clewil . 
And he \ cT\ Ult' )ou're gl'tting a 
di:unoml '>I) lu~ in \0111 ~tu co phono
graph pid;up \tu(."() di,c, an.· much 
mmc lileJ\" to \Urfer from a worn 
wpphirc ~t} lm th.tn arc reg\al:u LP . 

The· other w.t~ to get into tctto 
i b' .r mhling high fidclit" cmn· 
poncnh. Thb ~IJoy;, u;,e of the 
building·blcxk mcllwcl, which is 
ultcn 1.-a~icr on the pcx l..ctho<~l... In 
;uldition it ptmi,lc iahta!Jation fie,. 
ibili n :md .a lim\, \tcp·b) ·)tep im
plu\~lllcnt of nitic.tl part~ ol the 
ctup without ohsokting murh ul it. 
~ro t irnpm t:ult of .all, }"U get 

the mc"t ound for ,our mone\, 
pcntlin~ time.• and d(mt in place 

of aclcli uon.tl cloll.u:">. 
Jf \OU :uc -.t.trting from ~r:ttrh, 

build~11 • a tctt.'tlphonic': '>t'l hom 
C'<IIUJlliiiCIIh, the Jc.•:ht C:\.j.ll.:lhiH: w;n 
i'\ to gc:1 ·'good monaural 't'tup with 
a )tt•ac;o c:u uitlgc (it\ all ri~ht tt> 
pia\ 1 •ul:u mc)llaut.ll LP"> with ;,1 

)terro (,u tridge). 
Latt·r. another idcntic:tl .unplificr 

and loU<bpc.•:tkcr C':tn he :uldttl anti 
often .1 m.1JI \terro contl cll unit 
• M~ll. pluKKccl into hmh amplific...., 
to JX:tmi t <Onttolling the \olum 
or both ch~lllncl together. 

S c ~urt there. h . t.tpc u·wnlc:
outpm j.td.. (m~t moclcrn umpli
fien haH" th(.·tn) on the .un\>lilitt 
)OU purc.hase. Too, it sltou d be 

m1ulc h) a rcputahle manufanmer, 
' that path will he a'ailablc r • dily 

it }VII .uJtl ()11(0 )OUI S)\lc;lll, 

Anmltct .tpproach, YOhirh <•ht 
more initi.tlh but I in the end, 
i 10 g( 1 a • tctt>c> amplifier 1 i~ln 
aw.t,, pl.t ing it thwugh onl~ one 
pcalct tcmpor.tril}. :t) .1 ll)()nam~l 

'>htcm, until \OU c:tn aflotd a 
ril.atdting ~pe.tl..ca. 

Thoc are two ~hool of thmt~ht 
on the m.mcr of m:nchin'Y ~lcrs 
lor :.tel cc> lbteniug. 

Genea.tlh, a good pe.tkcr :tnd a 
much pooicr one are not V> dc,ir
:tble .t\ two mcdium-gt.Hic pe.al~r. 
On the other hand it's better to 
get tht: IX:,t \OU c:m :tffm tl for 
one ch.wnel, u~ ~~ mal~hift in the 
~coml eh.lllnd, and rq>l.tcc it with 
.anotiH 1 hi~h-qu.tlit\ one as lo()on 11~ 
pn"iblt.·. 1 hi~ • ., \\ i..c.·a· than being 
tit:tl ttl two }(>~' 'JX.':tlea th 11 \Oil 
rna\ be di".tti,lit-tl ldth but ft'Cl 
\oti mtht klep I><.'C".tll c of money 
imbtt,l in dwm. 

A cnll\c;nicnt rule of thumh in 
purch.t ing componcnb h to figure 
th:tt a ~pc:tlt:t .,, tcm .uul enclosure 
houlcl < ost .th<iut dn cc·d~hth to 

one-lull what the tot.tl 'i))lt.:lll will 
wme w, C..'\cluding t.tpe rcwrdcr 
.tnd irhtallation C<hl'•, 

Rcc tmh·. j.tu authority Leon.rrd 
Feathtr decidtcl he ou~o:ht to ha' c 
.a ter<·o !oelllf> for hi\ m~n te,ord 
Ji tC'nin~t and anit,,ing. and ,tJ_., w 
he wuld conduct hh IHwdfoltl Tt~t 
in )U n ·o H e felt he'd lilc w he 
able w pl:n both \tCit.'o di,cs .Ulcl 
\tcrw tapei with hi, ne-w ') 'tCln. 
And \ill(e he'd rece11tl~ bought a 
nt:'~ rt'tOtd pl.l\c:r, he hotx.'ll to nule 
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Rc utJ 
\l:t.t(•l!d 

'Ill t c , 

-,ltd lidl'S ( (h.tll·hc.uiu~; l\\O 

pait:.): Grant PuliC) · I l.ttth\ . u:. 4 
Bd01e comcllin~. It:. thcr h d 

tN:d :t o\,t.tl cartttd~c ,dth a clia· 
llltHtd nt:c·dlt· in hi-. rtcold pia) 1, 
f<:ecling it into the 1 t pt de ou 
hi<; hi~ tape m chine 111 trlcd "t'\:· 

tel n. I input." 
This tape tc<.ordrr h. s a ~>()(\ 

hi·fi :unplif icr "ith ep.u. tt h.t--. 
.tnd tn•blc ron tml\ c' Cll t houl!,h it\ 
onh intended {m· mouitm pia\ l>.1cl 
in 'the tape machine. It dtiH, .t 
-.el£-crmtained, he:t-.:\-dUt\ ei~lll·inch 
loucbpcalc.:1 Thoe' two unih, l c<'
nrd plaH~l and tape 1 cm11ler. m.tdc 
up hi ound S)~tem hcfotc the 
cmn cr .. ion. 

I f t• had con idcrcd thin~:t thh 
amplifier and J~kcr (in tht t.tpe 
machine) ~· one or the 'ttrt'O 
c hanncl ... , with a. nc\\' medium 
JXm<:r (12-15-,,·,llt} amplifit't :mel :t 
rncdium-priccd pc.tlet. ,uciJ . ~ the 
Tdtm.ttlc: Mode I 111' th.tt tnclcd up 
,1.., hi-. hccltoom j)(':ller, for the 
other channel. Uut it w.1, tlcc illetl 
to ~o :rll the\\, ' r i~ht now. imw.ul. 

Bdme he wmcr ted. Ft .tthcr hac! 
the tt"Cm cl plnH r in the mitltllc of 
a <.tbint!t, with the t.tpe tccorclcr 
on top of the (":lbinet, jtht ao; he 
ruairh it ncl\\'. 

Rut hdou.•, he'd h. d ample wo111 
to reach into the c-abin~l ,., pl.tct• 
a rc·cord on the tmntahle 01 ~~ 
tht• phonograph atm dmm on the 
cli\C' Now. with a n<:w amplifier to 
be aclckd high enough up to operate 
it\ con II oh, t hcH' woulcl he no room 
to reach into the C'3hinc·t It wa 
dcciclccl to mount the rtcn~tl dunger 
on '>IC<'I halllx·aring 'lick-. 

The wcxxlt•JI ba t• of the Mitaconl 
tur nt.thlt• w.r., fi,ed with four ~Ill:! II 
wood "trt·w.., to the upper ..et tiorh 
of a p.tir or Iitle ... and the lower 

21> • DOWN BEAT 

sect aon of t 
down onto the wooden h lf "'ath 
four more l\ ood C\\ • ,:-..; n'\\ the 
pla)cr <:otald t th he pulled out 
more than t11r en 1tt h to opente 
it < 'c11 th ,ugh the 11 am pli fiu 
i<i pb< tl oH r it in ide the hi net. 

It ,tl 11 'Hb d !dce1 w monnt the 
:\l:tdt u I i !ding mphho on id 
co 111 •kl it t ,IS\ to g t t the cahl 
.111d It 11h nrnning to th ampli· 
lilt'r. rc. r I'" ncl. ml .1 J to pto\ide 
:H 1 t ' to I IC! ti!Ocs 

1\uothcJ u lll}XIt.tt oornptornise 
ht• might. h:nc rna(le "it.h the hh:h· 
qualil) v,und he ot hom u ing nt>w 
hu~h lidelil\ l1111d (.K"::I;.tr \\Otrlcl 
haH:: irl\ohed u in~ onl) one ~uc.h 
lowhpc·.tLcr for .t \:\hile. 

In pl. < e of the other p<..-alcr he 
t .. ulcl h:tH phrgg .t hom the output 
of the Lund rcr·co dtanncl o[ the 
\ladison-I'icltlin!{ tlirec tl into the 
''c-.:ternal input' Hccpt.ulc of hi~ 
tape rccnult:r, qiJl m.tling u e nf 
tht• .unpli!ici and mall pe.rlt•t in 
the t.allC 11\.1(' hiue \lilt il he \\ i~hed 
to ulc :1 ~< oml n w Jc,u.t (ietLer. 

") he "\oruoni<. t,tpe ,tdapter 

br::tc 1.:( t "'" mounted t.t ih on the 
It ont of hi t.tpc nuc.hine \dtlt two 
-.c rc,~ .... The ad.tpt~:t lippc·d into 
pl.te on the hr.tc!..tt. I hen two 

•hie-. \\CtC plu::,~c."<l from the 
ad:tptu· into the tape pt eamplifier 
inpm, at the u:.u of the tcreo 
:trnplifier, anti the etllp wa> ready 
fm ~~~reo t.tpc pia~ b:td:. 

\\ ht!n fom·trMl t. po .tre wide!~ 
:1' .til.thlt>, a four-tra<.J... "'\muonic.. 
atl.tptcr can l>c lipped onto the 
ln.ttl<'l in putce o[ the ptc'l.'nt two
tt.l< k t.!pe hi.'.rd. 

' I hi etul> h not the mo,t ex· 
pen he Fc.lltct could h.ne itht.tlh:tl. 
hut it prm ide C'< d lent ound and 
i, a gr cat impt m tlllt.'lll o\l r m.wy 
(>;lcLa~c:tl tt'lt'«) "hi-fj" <.t:h (t)'ting 
.r ~~ c.H clc.a I more. 

.\f.rn~ (X:t)(llt h. \e a~~cd what 
t)piui ~out\, CtOIIO!ll\•fliiCtd ('On\· 

poncnt.) fnt hi~h lidcli" '''tuns 
.,hould < ,,_,, Tlw pt ic t ~ t h.tt follow 
att· H pH:sctu:tti \1~ of the lmH 1 end 
of tht' pti<i.' r.m~c in \\hidt teal 
hi~h fitldit} ~mncl c ttl he h.ul· 

dia· 

150. 

(minimum): 

NorroAics det.o Ia~ adopter coats S23, clips 
01110 b(od<el on recorder. Wh.te coblea ""' to 
bock of .MoclllOlt·fieldolt{l 3~0 CMploftet AI 
left of hc~td cbove il Oynoak three way 
apeoker awltcll wlllch cllow1 use of reMole 
...droo• 1peo~er in place of or w1th •o 11 

ayatelft ·~akers. 

Madhon·fieldi11g 320 AMpl.fttr obo•e ho1 l,.,o 
co•plett 20 won o111p1, aepcrote bou, treble, 
YOiu•e control&, plu1 •aater volu•e coftlrol i~ 
cent« f« odrusllo•g both atereo channels at 
01\Ce. ltecord player is .Mirocord XS 200, stereo 
plc\up h CE •odel GC 7, pt~ced at S23 w•tli 
d•oroolld atyhol lt••ote speaker is three"'ot 
Oyno•lc •odel OS· 80s cod S• SO. 
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'i ]lt~~ Critics All Poten tial SlzotvJrl 11; 

· 0/(l CoJJllllOllor ho]J s l )ro .J.11Jl(tt >lLrs 

.\·~w l 'ork Cat•akacle: 

Gotl1attt c;Iatttoratttla 
:------------------~By LOti ' SOBOL--------------------

SX\P ROTS AT R\~"D0'\1: T!m"' 
Square liP ctaculars-the Glare5 

Leonard 
Feather 

them Into one of hi& fro11cksomt 
lyrtCJ? . • A coincidence al Harwyn
or pcrhap it was 10 arn.n ed to pro
vide nn Hem. Wllllam Black and hl 
Blnglng bride Jean M rUn are stated 
at the very table vacated a. few min

SOBOL 

utes before by Tommy 
Manvme and the new
e.n gal wlth ~hom he 
~link~. Wendy Whit
ney (now divorc!ng 
Peruvian Claude de 
Phlllp). The Blacks 
O'l'lm and reside a~ 
.. Bon Repo s:• the 
Westchester eat at t 
long the re.~ldence o! 
Manville and most or 
h!s 10'!ves .•. 

* * * At the Stork Club. we 
are 'old tha~ dunni his hospttaHzat!on, 
Sherman B!lltnpley has con:lnued to 
run the buslnes by being on the phone 
a dozen tlmu a :day. . An unusual form 
of enterta!nment 1n a n!~rhL~t.-tbe 
\·1nase VanruUil - Poet L11ngston 
Husrht3 reading • ode to jau to ~K>me 
members or the own's llteratt-Emlly 
Hahn, Je n Sta!!'ord. A. J. Uebll.nc. 
uonard Jo'ea.ther and Jack KeTouac •• • 
Remlr.ds us or a nl ht, so very lOili., 
tn Texas Guinan's hotspot ot abe ....... 
"h~ the l te actor R!r.h.•rd Bellnett, 
!ather ot C<lnstance, Joan and Barbara. 
rose trca his &Pat, htJd up a hand to 
atlmte the t hatter.ng dnnken. and 
tolemnty reelt.ed "The Lord's Prayer" •• • 

* * 



1 : 
Rod n ' In Rhythm 
Drop Me O•t In H rt m 
Day Or am 
Caravan 
Ta;.e The A Tre n 
••<i~r t . 
I Aan' t Got Nothang But The Bluet 
Clementon~ 

I Otdn t Kno·N About You 
I'm Begtnmng To See The l•&ht 
LMt In Me<ltta tlon 
PerdtdO 

"· Cottontatl 
Do Nothang Till You Hear From Me 
Just A Sott•n' And A Rockan' 
Sol tude 
Rocks In My Bed 

' . 
s,ton Doll 
Sophisticated Lady 
Just Squ~2e Me 
It Don't M an A Thmg 
Azure 

"" • • • • ••• u.M 

rid« J: 
I Let A Song Go Out Of My Hurt 
In A Sent•mental Mood 
Don't Get Around Mu~h An,tmore 
Prelude To A K•ss 
lfidt -: 

Mood lnd•€0 
In A Mcllo ... Tone 
Love You M.tdly 
Lu5h Ltfo' 
Squatty Roo 
llldt 1: 
I'm Just A Lucky So And So 
All Too Soon 
Everyth•na But You 
1 Gr.t It Bad And Thnt Ain t Good 
B I Blop 
Ct e•,~• Bud " 

,~, ~: 



14-1 01lt&.nd T n"hune 
Sand1y, ~rch 9, 1958 

Needle Talk: 
Duke and Ella 
Team for Hit 
A creat man1 ~ have 
1 wished that tM talen of 

l>uke Ell n&ton. th molt liD· 
portant f11ure lJl th~ tory 

f jazz. and El htq~ra14 
the '"Fn'lt Lady of 1 • cou d 
be blended n a r rd n& SH• 

n. 
Thro ch the ma&•c of N • 

m n Granz. ~ of the col 
d m of Jaa. th11 amaiJama· 
t10n fmally hal ~ brouaht 
aboUL The res\11& II a IUperb 
releaM bv Verw tit &ed Ella 
t'ltquald s-. .. Bilk• 
Klllactoe Sonc ~ As :Mfi .. 
a ldnJ and qu.._, lbt '~ 
loncplay recordll--~ 
thts landmark er~ .-cSe up m 
a delu xe pacbp &til tneluclel 
an Ill~ brodMlre in 
whldl IAollar1l Feether. who 
abo did 1M11Mr note., buM~· _., ......... ...... 

~---....: .. 

r, ... , 
o,,, '· 

-

lh• ""•'•'"'Y er lm ~>f•"••eh•" 
(i .... <P••. fklricl;e. YO<IIOQ, How~;m. 

P'orker, H.cf9•• •t cal, 
V•rve .M(iV 1230 

n.. -lor•IY of liM!._ ,.,. _ _. fcl~ ore -"•nolty r-.or4etf •• ~ 
poocttlooMn of lt.. .n. Tl>ey we w• o ... Mw.4 o. 10 .. ~,.,.. l••~d•d 
over- pot! cf41<odel to trot• o chaplet if\ Hot~,__. "'ool. of Jou , 
by l-11 feo~ n.. bool! ..,.,., 1M •••• ol -.. pro•1tcrltoooo ~cl 
•-· .......... -.. .... -..... "" delell TIW r*«<fcf ( COlt 1M ~H .... .._,, 1M-·· bolt for ..., OIICetlf ~~ ~-- flllo""~ IJioe dot • ..,.. 
,.. .._ -~ ..... • .,_..,..., lncteoM tiwt ~ .. of h • •,...--• 
........,. Ofl ._. .....,..._ Of ..._ -Y """""'· _..,, .-._lou tf"dCJ 
.. _ ....... 11M po$1 -pie of,._"" ·-cl Ull'~ -· ~.d -"'"' 

-.1on: -. ._, 0..... c. c..Mtil 

... .. _.,., .. ....... .,. 
• f I I 

UCO.otNO OUAUTY 
c•.n- L .. t HJ 

A, I CJ r .,. 4 .. 1.or I r 
I t ... , ..._. . 



Feather, DUke 
Sign For New 
Jazz TV Series 
Jau autbor,taf'• l~ .. rd f ~~tit 

tr nd Ur lllusball :stc~ms , hand 
kidc:r compo!\ r Hulre F.I:Jn :on 
~nd Dr lhrcld Ta)IOr. prt «knt 
of sarah l..av.renct! Collr~;e, art: on 
lhr~ .I;UCl!ot nl•lt' r I r i1 n«'' f•l h•le· 
\ i.lton ez on jau. th1s Jpnnz. 
Th~ • 1 r.s, w'hzch hcgm Ware h 

2t'l I P</DSOrtcl b) u.r t-.'BC ~dU<'ll· 
Ilona! Te.l \J on l'ro,~ect Jn part

rl!blp "'•lh !he F.rluc:ltlonal !J'ele-
'1 on and R<tdao <~ntH u Ann 
Arbor, IJehtg;n Program,. ~ill be 

nt 0 tt II\ t IO the C'OUUf r) S , Dlt:r
CODr.tc:~ !!el .rallfl!UI T\ I<~~Km 
tJ\ tr lht N C net wort for a J.S. 
1terk 1 nod It "m abo h•· carr dl 
On :. any :o\RC ffilJated IIIIJOJI 
Oll ad J )Cd ba I by kiMsrope 

The Ja.z rtf's, ll'led ''The sub 
~t Is Jau," .111 mart the first 
Umto the form h been the Uo.eme 
ut ll lht~ lr NJ5JOn sertes. Gilbt>rt 
5('ldl' , '1\nl.(;l'-t"Cimment~ator. " !l 
be !l!~ "'ecUl ho t. 1-:arh 4." •ion 
' 1U I atur ;;. jaz7 pla)1ng combln· 
atfon ;lod il notl'd mu lcaan or jau 
aut horll,l . 1 op rs will ineludr 
blurs, ra~:•.mt:, \\ rot:. bop ar.d 
"cool • music. 1fle pt.arp<JSI'! of tht' 
t•r r. : to ;mal} 1e thl'! mu i~ by 

'o\hacll tt:r US hu, In Seidl'' 
v.ord • m:atl1• ''ats fh·•t artisltt· 
COnCjuest Of the \\C.r!d'' and to pl'l 

ent foet about 1l put, pte5ent 
anti ptnb:~lle future. 

B7 ATR.\ 8 \LR 

~.. r· ''ft llv• T\• ~~ (!1!

,oled to J ~ d,.bulA S&turdll)', 
April 5 1:5 to 5 10 p.m I Vla 

WRCA-TV 
Tallrd ··'fhf' '>ubJf'<'l l 'l J a77.'' 

thfJ U-procram llf'n4'11 1nll "f' 
bf'Antrd til tht C'ountr~ '1 linkrd 
Up f'duC'atlonal TV l;t.tlons
C'Ool llC'bool~. no doubt. 

'I O,l>!'rat;n1f on tilt •heory Utl\t 
• , bop 1 a e~ u05'.lrt !or f' ghe~&ds, 

:.he F:dueat ~n I 'T~ll'!vl.ston and 
IUitllo CC'n~r at Ann Arbor, 

• ~~ eh , u ur~ntl"' the Bt!riU 
, as PArt o! It& Edll"' uon.al Ttle
' \'! :on ProJ~t in coo;x-rat!on 

wlth :N13C 
TOPIC. MNfiO 

CHI.b4'rt g. 'd~a. author O! W"mnlv." ''intf'rn.llil)nal 
"'11\e ~~en L!nly ArL6" .,.m be nlflc.&n<'t~ 
rm'c, • or. MarahaJI St.eams, lf :t:ls erudl~ bit 

• a :at~ pro!es&Or o! F.n:l. h 5eare the to 
llt.erature at Huntn" Col:e(e thtv'H tMl 

nd dlreetor or l.he tn.st. tu~ or rn:n:ton. n e n 
J zz 6tm1Jf'..4, •111 ~rve u 1'10- J!mm'' RU!hln . 
~r :'!'! ronsultant ·t.l•h. 111U h - 0 .e Johnacm and _, 
• ·r. , "! l.rotlllfd PI: Hhl'• I :_.~---

\ mon• ..., w'- &e bf' dh-
C'U,,f'd: ~.... prinuthtl 

l
n.&tlnM '- ..,.;.-... th,. 
plar• el N .. N nbd "llh 
olhtr ana, .._tau& "'cf"! 

~ ~ 'llll""'"~o~lnu~l 

NBC-TV To Present 
13-Week Series 

''The Subject Is Jazz" 

!'·a:w YOJtK - Duk Httin&tiln, 
H nnr Goodman and Walbur de Pan!! 
are turwng tl.l' riGt J jau mu ieaan 
who ·ill takf' J•· rt in ''The Suhj<'Ct It 
Jau," a J)f~>~•ram ,e-rn till pr nl-
4.'d by th, , NllC F.dur.allonal Tc>le· 
\i aon l' rujt<'t In partnrrahip "4ilh th~ 
f:,luctttional Tt'lt•\·i.,ion arul Hadio 
Ct·t tcr. at Ann Arbor, M1C'h, l!l.artang 
WNinr~day, Marrh 2u. 

Tht.• program, the first livt' TV 
._..ri1·.-. to bC' de\'ot.('fl to jau, wall 1J.
on4.' of thret' l.,_.,.,t't'k provam aeraea 
to Lf. ent. out live to the rountry'a 
antto ''Onne-c~d T\' atataona over 
NBC' ffKtJiar n• twork faeihl1t· thl 
Sprir:..,... :\fan~ ~BC affilia!Ad ata
tron will earl) OJ,e, two, or all th~ 
of the pr~arn a rtes on a d.tayrd 
ba.1 i hy kin 

.. l'll-kno~~o n writer 
alld romml'ntatol" on the poJJUI&r art , 
w•ll bC' we.-kl} ho t on the program, 
.,., hieh v. ill be te!N:ast Wt'dn daya 
from G to 6::l0 p.m., EST, atartinll' 
!llar<·h 2fi, Tlr. Mar hall gt.c·arna an1t 
L('<mard Fe-ather, b<>th noW I!X~rta 

ln the field, "ill tl!'rve ft.lt program 
con~ullants. Rtearn", an n"sodate 
pro "Dr of Engli'lh literature at 
Hunter College, New York City, Ia 
author of "The Story of Jau," and 
fountlt'r and exeeut.ive director ot the 
lnRtitute of Jazz Studies in New York. 
Feather is author or "The Book of 
Jan" 11ntl the " E .... ,idv1,.-!!:a vl Ja..z." 

The j azz-pla};ng rombination to be 
fe11turrd on each ession will be 
made up of Billy Taylor, ptano; 0~ ic 
John on, drums; Eddie s'afranalcy, 
loass; !ltundeU Lowe, guitar, anti Tony • 
Scott, clar inet and sa:xapbone. 

Most of the shows \\ill have as 
g\lest a noted mUSician or jua au
thority. I n addition to Goodman. 
Ellington and d" Paris, the on<amera 
'isitors will include Dr. Harold Tay-
lor, prtllident of Sarah Lawreace Col
lt'lft', Bronxville. ~- Y.: Willb Con-
0\'er, o( the Voice of America; J immy 
Hushing, blue lling(•r; Steam• and 
1-'enth!.'r. 

CI'Orge Norford v. ill produce the 
program, and Lynwood Kine will be 
the dt r ector. T h!.' N BC Educational 
T1·l!'vision Proj~t is undor the over
all s u pervision of Edward StaDley, 
NBC Dir<'t'tor of P uhlie AlfalriC. 
Br1et' Howard is ex•'<'uthe produecr. 

A oullinoo by Norfortl. the pro
gram will haw as its aim to analyze 
th(• mut>ie by which the U. S. In 
Cill ert Seld.:11' v. ottU-rnade ita " tir·at. 
artio;tic c.'Onqu«'St. or the world" and 
to pre t'nt the !nets nbout its past, 
preo<·nt and probable future. 

"What Is Jau?" will be th•· theme 
of Lhe flr<it ~ssaon ( March 26). Sob
sequt>nt showa will deal, in turn, with 

it p rfonnanu ( April 2) , bluet 
(AJ•ril 9), ragtime (April ! G), ('arly 
jazz (April 23), awing (April 30), 
bor> ( Muy 7>. roo! ( ~lny 14 ) , jan and 

the othe-r a r ts (May 21), domlnnnt 
' 'oiel' (Mnr 28). int1· r nntionnl aig. 

nifie~~ncc (J unl• 4), Uw !utun• of 
jnu (Jun(· 11), 1md n subject to be 
llnnouu<·••d {.June 18). ----- --~------------------~ 



J.,Uf d r erwShnten Platte ().10M E lU'HI wtrd 
~ tn~;dl• die c nz lnc:n II ·I'i F au lrli<kc 
WI Woofer, T'w eter. F dbadr. , filuu.,r etc 
Ins M11s kalltdll:! z.u llbcrlUl!)M Ocr :o bc

uhen sub 11 ft ao hcuvorragc:nde Soh1ten 
...,,. lhad Jon , Jerome Rldln:ohoa, O$le 

>hnscm, r>on Ellol, Don l.Amoad. O~ear 
hloiUOll ZeiCitn\ll'fiD; )OJUa 

11 

' 

~'Wailing" JazzAf 
GRE' s Concert 

~\ nn dll•~ Rttr od 11 th• ru 

tCu lltltlUl'ti IJ!I f>,IICI' 21 

• 
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I • US \RD n \I tltiR-1)1( K 
ll \ \I\:-;'-·· Hi-1-i Suite ·• 

I u·dbad; I u~:ue: lla\~·Rdft,: 
\\o.,.!: Rt\trberation; Squa ... l..tr: 
hH"t'ftr: \ \tN)fftr: I Iutter " •It/; 

Hi-l·i Pic 

1.! n. Ml,:\foC-i62) 

llA 
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JIJPr od uc~ ~ '1' \
~r~: N'atr. d prv 
<1 u,.. .. r of n new, 13. 
w••t•k tdueatlonnl 
NBC -TV serte1. 
· ThP Snb;ect 1 .. 
Jazz." Gf'orge Nor 
ford • c • hudd 
•1th coruull.anh 
l..t'()nard Feather 
(I ) and Mnr&hnll 
Stearns. Seriea 11 
ain.'d on 18 non
commercial st~. 

tn··· 

1• being rh:ur•IO "J ...... . .... - • 
• )forh ""dt .. m.•nt h••re about '"Thf' 'uh}."C't l'l .JauH ~riP" 

IH-.lnr: produ..'O'd In· t:~rr;t" S'corlord tor tM J..docoallooal 'ft'lt>\ I.Jc.n 
Projf'<'i Pfl'M'IIIf'd h\ thf'! ~atlocl&l Broadcao;tln«" Com(Jilll:\' In c~ 

CIIII' MltfoU l\ltb thf' J'dUC'atlllnal 'ff'lt"· 
'l'lon and Hadlo Ct>nl"r. 

IIIDy Ta) lor 

Th~ lh e ~'rl .. <l "Ill f•'Stur.- Uul;.e 
J lllm;ton, St>nny ( .ocxbuau and \\ lllwr 
cit'! ~arl"- t :mwrt -...-J.•I!.,, '"II kuo\\n 
\\Titt•r and <'UI1Ullf'lltator on nw IK)ptJlar 
art-;, \\:ill t ... \\et>J.l) lu~<ot. Ur. \fa~tulll 
'&rana<~ and l A'()nanJ l l!ather, huth 
twt.-d .;,JWrtl! In thP fll'ld, "Ill ...-n~ ... 
pro~:ram con-..tltant • Tb.-. Jarr·J•Iayiu!;' 
c'()mhiHatlon to bf- ft·aturrd "" f'A• h .,.. ... 
t~h•R "Ill bfl made up of Jllll\ Til\ lt~r, 
Jllatto: 0!.14'! J obnfO()n, drum-. , l.doli~ ~
fran"""l. ba "; ~lund.-11 )AII'I•'• .:uitar, 
and q'vn.r S(-ott, t'larhwl and ~ \ophont". 

A" l)tl tllnM! by 'tr. :Surturd, th,. 
.-ram'" aim \\Ill t ... to anal)71' th.~ 
mu"l(' b)· "hlr h Ulfl t ·. !'. ha<~ - In f.ll· 
lwrt. "-1'1dn' \\Ord• - m.ult< It" .. fir"t ar. 

u .. u(• rOfWIUf'llt of Uk'! \\f•rlcl" and to J•ff""'nt till\ tach about II~ 
~"' and pn•t•hln futuff. 

APRIL 7, 1911 

SATURDAY, APRil 5, 1958 

Showbiz 
r J 17 R 

Pfffl ra t EO loCo 
uUJuMr~ ••• J V !a 1 
t e oc U:e PatU Pa c • D R 
erd" Jh ~ ne.s.cby W:ht ••• 
U )OU lnterestd In part cl 
p ating n the new £qclty lnte 
J raltd Sho cue (lked<kd Cor Ma) 
4 aud :1), •nte .Atl:und r uhen 
a t F. 1Ull.Y, 226 Wr. t 4'7lh c;trt"ct 
1bls project ls ~ n handled b) 
Olhtn and f' u:d 0 Nul to spur 
b!du !an cf r-;e~:ro lalt.nt Into all 
t pc.s c.! rol s (oot onl)" ractal) 
• o Broad1nr. 

'\\ t jolnt'd a lan:e group ol tht 
• rns 11 IUC:il of ~BC-TV the 

c:r dar -.hen the network 
p m d Producer Geors;e Nor· 
ford's firat cl a unes oof f'duc:a· 
tlonal aho'u ~nUUcd ":Ibis lA 
J au " Jhllc t:Illn ton 11 \ u t 
oc thf' abo acd our frl~nd, V~n· 
a rd Feather, ou of lh c-omul 
bnts. \\e ~ent 1tnaight. .. ll to 
J3lrdland for a w1loopl JJh te 
party after the •how. 

Elllnt:ton lnt aced us to the 
r nrlousllrs. Louls Lorillird who, 

th her hu bnd, d 1 the ~ "· 
port Jau J-'esU\al 111len lbey aren t 
r.1ak ng tlga~ttes •. . . Ctor£e 
\\'HmJ, tr.nlus of the 'F lin). 
~u on hand-ju t rc~urned from 
a Euro~an tour 'l'~t"re he a• em· 
ldt'Ct an ln.tematlanal hr.d for the 
11pcomln~ F'e th a) ••• Cather Df'! 
JJa~lt jo.1ned us Ill a l utty Sark 
a nd "'e kidded her aoout btr n · 
ctnt rrmade for employmt'nt of a 
whbby ult'•man .•. Count and 
:Ellington had a private pow-\\O'A 
about the mus c bu•lllf'!! ••• Thl: 
atur.nlng Ruth Ellmgton Jam« 
a ked u~ wl!llt ) OU do •hen pclo
]'le Y.Ti!e a lot of thing• about you 
that artn't true. We told her to 
:f,lrttt n 

SATURDAY. MARCH29, 1~58 

I Showbiz 
By ,\ll'REl) Dt'Cl\l.Tr 

m m me 
u:o~.um n :,\TIU:R. or \tG" 

Rt'tonb. nlk>d tAl uy ht had 
ntonlfd pHt J.aotrtoo llacht'~ 
111 hit Jl or llul(bt§' pot"lllt and 
j.na -...rr.s roulld •bi(b illvohtd 
!o.Utb &rf'l'll n Rt'd :\Uu, \'ie 
llltU~II. Sam ••)laa" 'la)lor, 
AI Wllh:ams. Odt' J ohnsoe ... • 
'lilt Jhnt1m, ('barlif" \lia&a .. .. 
Jlflra~ rartaa. 

\ 
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-NEW YGaK: 

··on ( '.\1'1'..\IS ~"-th. .._.rd F cathcr-Dicl. 
Hyman All ~tar,.,.-'I-C-'1 E -Mbll Cl-12· LP I 

Thl' mu,it: frum th• h1t Hroach< av mu JC:tl 
r<~nwdy n•c~:h·e, top not, h jatzz rt :.usiuJ.:$ frvm t.lu 
T.ct•nanl Featht•r-Dick Uymnn All•tnrs. The All 
~li\MI. !enturint:; .. u.·h re pe(•tt-d mu-ic-inu ns 
f'..oh•man Hnwkin~. Tony oSeott nnol Ose-.r Petti
!ortl. are a:<«i-tt'<l ,. xall}· by )larilyn )toore and 
JaekiP Pari,, and on unexpt·rtHI '"oetll 1y Ode 
Jfihn '<on who ·In!:"< "Hey ~[:~dame". Worthy (IJUi
ll• r. to the ''J.,:tzl'd up Broacl-..ay scort•" cit'.IJ rt
mt:nt. Could bt' a bk sclh.•r in jnu. cirdes. 

April 19, 1958 
~----------------------

Bonwl 
l'he Wax 
Cb-cle 

\rrh•• IL?'.r. ,. ho~ Cadt-nce Ia~ bt-I s. unu uf t.he ho tt.t• l 1n th • bu ir'l'llll 

l
t• Jay. tcave a party aL AI aad PICk'• laM ~for hi• urti t rc.. ltr 1n. lurlm.: 
·n.. •:u·riJ ..........., ne ~etc •••. Congrutulntilon to ~lr. and \ln. 
I'reddie Bitonatock un lhl' birth of thlr lla!l«hte-r. Carolin .... .. tludd> Bn'ldl 

t 11 h.-.•n uJIJIOIII l\'<l to th\• 1-:ltt.-rulinm .. nl. l"uu n•altt-t· 
u( lh~ liOA Com·cnt il•n t.y J're i«ll'l.l Gt•orjtf' .\ . 
\llllcr •... Lan100lOD llu ~~: ht .... di tinu:u• ht·•l aut or, 

·t and 1•lay" ri ... ht, ha I.'Ul hi. lir t jau-.•mi-J)Q('tl'} 
r .·,·ord .• lbum C 11 ) l (;)l ltecord under tht' 1\UJ.>t'l "i ion 
oi l.t'Unard l ' l.':tther .••• E>dif' Gurmf' ht'adlint at the 
- .. . .. - •---~.-1 



LEONAR 

WU'l/St ko tMadCZ1/ 0 tlfm, z• }O:Z• 
men~ - .:wohum kaz !~.,;J s:ll;"
ml•li obfHII I'OIC. T41< 1'1.1 pr~ll ·lad -
sp,_~ pl!J! 'a:.:OWlf It w roku u· 
~Ql.,m zostal4 numaL podu ~;OM. 
Naj~kJZllm pvworlzl'nl~m ctcazvlv 
•'4 pru~J« Ob«}mujqu •enc z J:lltf 
Fuz~ra!d - .,Ell4 atnQJ Rod~rs 
ou Hart .. (Vert~). .,TM Modern 
J ... Quarttt ct MUll ... haM (A&l41tmd, 

EUnQtOta a Nrv:rport" ( .l T· 
~rt bV the Sra· 

bfll) 

poczqt.lcW. tab. rol..-u ncQlc 'PO· 
--=•nlll!' srwu., M&llnt. I Al\dre Pre

gnl]jlq~C:ta.· IHILV'll % kcmedl! 
tu.!"Ut"':.,..,f F4ir lAdlf' (Contrm-

poc:4tek ncwej modzae: 
UIC~114C!Iei .tu lngujqc1Jch solistow ode· 
tzlo Oflllllnaln~go ja::.:u, ll(gaiqc: 
u•omltut po m~lodi~ ze s.ztuk gra
n&;ch M Bro-:Jwc:~u ,clio teMatu dl) 
SWfiCh iM&fU:Id~lnl/ch U.'ll'ten6w. 

Zllclm&en"W, le jaz::ow1 1 potca.tn 
"'t&Z11CJI dAh seT1( w$p6l'ltlch kon· 
cert610 10 Town Hallu - co Jes::ae 
ra potwler1zilo opml(, zc pewne 
lonn11 ~ cora.:: to bardzatJ zblt· 
UIJ4 sic do muZllki klasvcrne1 

3A.ZZ Wli'CIIODZJ Z riWSIC 
No J~c!nvm z koi1CtTt6u• l..lonel 

PISZE DO JORKU 

Tckt~ gu:tc:dv, JOlc Ke1tton 1 .,Jan cat 
the Phllhcl'TI'kJ oil'' Grafl - Wtc1C• 
rntlll wvs: Pal ul~ ~IIJn• Patti Pa
pe t NIH KtnQ C• •le'a. Rll:glointa 
c:ns na ta!4 J ape Jalnc program11 
a:.:~. :AIIdv~Jt r~.hvt4.t, r.adawa

r.e pr.:e:: .V unull's Sa:1.rdcv Ntoht 
Dc?llJ:a~ USA - b«,:opofrrdnlo z 
r.oc'lvch klub6w, PTZIIC1ql1n(lll d~e 
f wJztcc.ztW aad~ttonum. 

Nfe zdriuick 114 u~. ;em natraJi
ae wkroa "" JtJ.Z~ w kt6'111"~ z 
Wanv.:h kla, Te~'-"te /tl'?lt/, ;ale . St. 
Louis D~ ... ~hmo the Great'' 
-:ii!ost Jul pri'JIQOCOtCClnc do WI/"' 
swte ~obaavmv r6wnut M 
ek ~ Gene Krupa, Uonel4 
H ... »''M' ~Uds Nlchollsa. 

t'.a wf.e - z ro.uzenen!~ s(C 
...,..Ow Jan, Jak o:1uln/ Jedn.o
euJnle zmatcJazal Sl( lwtcr. Prttr 
CZl/nfh sac c1o ttoo ' '1'14Sf mu..7cy, 
kt6~Zll odbvwaJ4 toorn.le poprze: 5 
kon:ur&ent6w, mbv •vnkopowe .,6l)Ut 
nlkl". 

UBiEG/iYilOK urdMi---~ 
Bempton ! jego chlopcJI grab .,l'1l'lllie 
• rAmtf' z mu:vkamt z orrtia1r 
..,..{of!teznllch - w czaste pr....,. 
'I ,.KmQ Dc:uad Suue' Hampconca -
Pld batulq Dtm1tn Mur~a. 
~ sic cora.:: bard.."'iej U!Weczne, 
N 1azz WJichodzt :: :advm1on.,~h pi
~ klubot.L.&reh 1 nabtera azers.:tgo, 
a.leze~o oddechu. DowodC'm - {esti· 
- w Newport, na Randall s Island 

rf'O innvch ft~tlteall, ora.: mci:J 
~ll ,.rMCOluc}a • urzqd.::ona u: 

ral Pa,.ku. ,.Teacr vod Gte~a.::dc:
(The Th~:Jtre Under The Stan) 

U ...... tltQCII 1\4 kasou.oq anem&( (po Wlf• 

.. 101en:u dra.,ac6w, ~zo. & 

po koncertach mUZJ~kt porrJ!arneJ) 
otr.zvmal sol:d114 .,trans{..::;~ kru.i", 
g•llf zwrool at( o pomoc do }a::.::u 

DRZWI ZOSTt\LY o ·rwARTE 

OlbrZllmU tlumv, kt6re *cfqgafll 
abv usl1,1sztc Brubecka, Garn"a l 
Slu!ann(la wvmownic StvladC::IIlll, ze 
ja.Z.: •tal sle dzd bardzrej populcrnv 
o l tzw. ,,popul.arntj" mu..~k1. Nla
do~h:Pnll k1ta11j dla 1az:men6w ho
UI \\-"aldorf-Asroria pobil wuclkU 
r~r..:ord11 powod.:enia, otworzvu-uv 
1u.-e J>vitt•oJ~ dla Basieoo, Hampt<>
na. Goodmana czv Sarah Vaughan. 

Nowq .. Makkq'' dl.a combo.~ st~ 

10 

Slf d.ztelnu:B !o1cali mu.zvcznuch 
GreenwiCh Vtllagc, trio Jimmw 
G!•.ffreuo w .,Vanguard •, Miles Do· 
t/U w ,.BoMmU", Charlt4 MU1(1W w 
, Hoi/ 1\'ote", Theton!ou.s Monic w 
,Ftt~ Spot" ' Marv Lou WUU4m.s 
u· , Churu Lane·• - dzwzcld w~ 
~:eane(Jo jCZ-"U trc{ll!J & do l.eJ d.Jifl· 
nt .. ""l/, JCJ krctv : h ubc~k. 

W J::llcr~Sie ja::zowego ulcohlldttHa 
rotc ubttOlll bill r6tA:nlri roldem ,.. 
kordOU.'l/M Studenet z USA, AI,.. 
& Br~~lll zaprawWi Sl( grze tiCI 

JortrJ)icnf4, trqbce i ~rtlltun pod 
k~runlcltm ~k .....reomatlfC/a ..,_pro
luotaldeh JM ~ ,.,.,., Dti1i1f 
01' ,..., • .............. ;.di/IW1 
tt'OO rodaajM. lc'*f _... mu.::j,IC'z
"fftj UJ M"* IP 10 u.o,r, Mensa· 
ch&.ntta (za~ zd-" .iG z UTI/kl4&
d6w). 

z uorq 20 tzk.Ol t uc.:,.!nl u-tqt.zt.l(l 
do 6Wego programu kur•v mU:.JM 
,az.:c.wej. Sznst lotl.ll()t ou• ;c.::u:>WJ1cla 
zostalo dopus.:czonvch do progrcmu 
unho«rtvu•ck~tgo Frstil.cc!u Tu.-6r
C'6w Sztukl. A CZII Wltete, ze W Tet. 
Arit:lt utrude azkola nowoczesneQo 

Jcanu7 
Jazz zdoba/1 ~ • ~f. 

prow~ tD W. Brvtanu 
Poja bu•a d• Pari$ w 
AfrtJcV' mu med41 otrzv-
monr • ~ Haite Sel.au~go, tlumv 
Ml ...... w Bttn101 A!ru, 
kl0r4rr~ Louise - omal nJe 
~ N11TUCh6tD 

Dl&tp& powodunum 'ID Poise• i 
.,_,....,. ae~~:11 lie te! ~tJPOlll 

llaj Jlc ICtnl~va i Tonv Scotta, An
fNIIJd blo·band Ted Ileatha odb"' 
~lne tournie po St4nach Zj 
cf11oc:%onv~h (azkoda, fe wust(PJI 
wveh brtltlf}Jkil'h zupol6w 
1%1fm kr4ju, jako !e program £a 
NJmotool pr::ewazniC' t4n.detc 10 po
stad rock an!l rollu - prutzlll bez 
wl(ksztOO wro.Zenia). 

di~-"*'illlllli &do Llll'',c"'m""'·"'· 

dziate,•zv tDJPG· 
nlal11 lwla t 1a:zu. W c:cuCIJ)UmccA. 
oa:ctach i kn4zkach r olcu 1957 poor 
twu:cono znacrnut wtc~J miejsc• 
;az.:owi, niZ w latach ubfeQlJICh. T~ 
wiec bt1l to Tok obtuoid w ~~ 
Ja.::::U. 
Nowt~ Jork. •tvael\ l 951. 



"The Blinder W. C. Handy Become 
The More His Eyes Twinkled •• • • 

II 

A ~on of a ).fcth ">llr:t. minist<r \\aS l.mr't'tl Wt·dn .s;.lay 
f1 ,,,11 a BaJ•tist church ~ ... for.: a en. of inh gratt d fan.;. thnt 
bowC'(.i. stramed m nn t1U(;n11Jl to hear, co nnd f, l'l a. rtch 
mut<.'d trumpd. 

A mournful "C,, t it''' Willilllll~t waa pluying h1s last 
f :lrl'l\ dl to his bcloVt'd W . C. Handy from tht.• chttlr loft of 
Aby~"-.:'ni:m Baptil'lt Church, l:\2 W.' 138Ut St, Hat )em, his 
J)QI't ~ tht. one hour, 32 minute FN'vice. 

WtDf.lms ~erued to t'alm the - --------
h n••on riddtn tathennJ:;. Pro from no"btrt • 

. .1ms dtdn't ro~t!c u murh and The Handy f:~mlly :u: "eU rorn· 
tl>~ lj.;th• Ally tnian .u!Jteri re- po. NJ, until th Rt•\. Adam Cla). 
lnrd th1:1r urdt'J' ln .unn&: pae(', ltm Po"dl ro~t' l 

\\t ilt am }.IIC'r satd I. \'f.:! T\\ 1:0. KLLD ,, 
" I 1u De\tr o Rnous. 1 ba't 

II«'H'r pia) ed !or som~nt' I ka~w "The b!Jmk r W • C Handr ht-·1 
10 .ea.. \\ .C. taagbl my ••ik Umf', \hj> more his t}H twinkled 
fr~. n ey c-bo~ mt co opC'ft • • • 110 more the problems of 
the W. C. Randr tlltalrt' in M~m· Beale Street. No more tbe irrita· 
pbll; Tttul., back in '~. 1 wu llonr; of Memphis ••• no more ••• 
atte • IM'nou .. 2 I 'lrl Coda)•," no mort>,'' PoY.ell conunuN as the 

~t' ........ maaJ apeaktra to Jlandy tamily wretched as lht• 
Ca«s !rom ~ emo\lonal impat'l 11nlt home. 

turn~ flees 1rom Open tears 1000 no"'f'd· 
aho\t, 1'htrt ml) tly womtn At, And the aun bur t throu&h the 
p:tuit•d aayin(. •·man\· of ) OU church's Ba•t Wmclo10\ !'l as th.-
knr'w ahout w. c. Handy." dt'rnman l•lOk h1s ut. • 

• 1 d •.'' umt' an unelll('C'l<'d re· Out on u.e 11dewalk, the path 
ply frout som<'where In tbt Nar wu jamrnl'd. Peopl .. dammcrcd 
CC"nter of AhY~o!>l nian . around for atandml space on atA:ps u 
1tohrre tile American S«iety of others Ju otd out oC "' indou, alx 
C'ompo~en._ Authors and Publiab- and te\'en alorles up 'The Prio« 
t r .. t.lel('flllea was aealt>d Halo Mawalc Trmplr l1nnd played, 

Sik'DC ~•otlon tnl lK'd a1 a "Nurer My God to Thl't'," wbilt' 
IIIK, rtd -complulon~ Se(N fa a Harlem, l oung, old, t'l('an, c:Urty, 
eamt't. h41ir roat .,., ,euhff'd ewt wru1.-, fah• 'l.mncd and black 
lry ' 1.1 u\Jten rotller&lnt •• • • Y,i~ in , 

lt v.u a rcsf)('etful rroup, lll St. to peer tnto lh v.iudou of 1 Othe~h~. it Y" all a mou 1 
waa a courteou ~o ~roup-ntq•t for IM low, Ion~ hl:td: t>ad1Uae ctri\ til l~ rrou~· ttm:Htd t 1$n '' 
ale\\ t~•cc.>n; rat'illl dCt\\'ft l31th b~· } d ~ullh all'l th~~fC,'llr. by pol.,~. 



They 

:a.mr_: ~=:'.11-.!i:i 
JICicnaent on the 

to lll8a llenil and 

timely for ... -~rtalarto 
term .. as~~ .....,. hu 

YOU llhoald es,eet the 

~tb,:. !';:. ~,=.~:::. 
the exc:utloa. ol eoane. ol tM 

fact that )'OQ 'fia"Ye to d.~ wltla )Jrica. 
a...~ thl• mate. It euler, ....... 
tiiiiH more ciUieah. 

'"'I"h. minute J"CMM ~~tart t:lllakbiC about 
Min .. c' jus lliapr, :roa're DDt oae. 
It ahould be ..........,.,_ that'a a utu
~ ~n ot JOG. • • • r· don't thlllk t1ae 
allllllJ to imprcm.., in itaelt, aec.
....tly makes :roa a tau ain,... And 
It ia't a qu.tloa ol whether you're 
abwinc rhythm -... or ballML You 
eaa haw a jus .mpr who llinp 
.trictly baUack aDd a DOD-jus liDpr 
who ~en rhythm ~ 

"Bi1Ue Holiday Dlastrat. the point: 
abe Ia mac:b more famou for her bal
lllda thaD for her up-tempo thiDp. ex
eept for a eoaDie of numbera IIUCh u 
f'U. TAH. B.,.. And to my mind 
Billie wu the lfl'Ute.t jazz singer of an time. 

"YOU DON'T lmproviae,'" Helen 
poblt. out, "llimply bec:auae you 1CJ011t to 
~ You haft to haw a natural 
Milnenlc: lleDM, ucl It baa to make 
--... )JTical, aM eqry other ldDcl 
fll ...._ 'l'lala 18 Mit eomethlDc lOU 

&boat and 1)laa in advanee. It'• 
~ tbt come. to you 

J"CMMr natunJ iutinct and ea
t. 

....... maturity hu • grftt hand 
In ~Ill' the IDal product. Tbere'a a 
perW of time wbeD :roa're 8preadln« 
yoar 1rlnp, when J'Oa m&J' do a lot of 
tllinp that an ~1 and that 
may tum oat to be WI"CCDC. 

•1 think oaly time will t,.ll ta who 
Ia the .,._t jau llblpr of our dar. 
So lfar, tM .aly real conundfor that 
I caa -.. Ia Carmen McRae-and prob
abiJ loe wnn ...... (JiodNtylrrnnb 
her from addm&' the name ~ lib to 
ln~rt !~ere.) 

•rt really upeeu me w~ JNIOPI.
flip O"Yer one record. oq _..... of 
a new aincer. In Jus. wllicla l11 U.e 
hardN~of In 'tllll6 to Mtab-

••• ahout 10 yean to reallv whether or not a 
~ Ia an lmportaDt talent. rm 1111'8 
tllat Blla and Sa,.. didn't atart eqt 
~ ~tted on the but k ~aar, 
1'ba Mire thq had &D awfully roup 
time of It lD the betrhmlnc. • 

ALL OP WBICB clemoutratee that .... •enm .. a peat deal ..... ma-

11 

'I 



'' ;raar:rU-tialtiJ TMEws 
Better Late 
Than Square 

New York \sn'&. always rtrst t.o get 

'

e arU&tlc goodies, aa we lonc ago 
amed. whether of the theatre, fUm!, 
chestral or whatever. 
Just as New Haven and PhlllY and 

other prlme provinces gel. rust gllmpael 
at the rlnesl. theatrical items, ao now 
dots New York Clty come ln a laZY 
Jut 1n viewing "The Subject la Jazz.'' 
"rhls 1a part ot a 13-week educational 
.mea presented by the National 
JlraadCUtlnc co. !n cooperatloa wlth 

.IIJCII,UOnal TlleTilloD and Radio centre ., Ann 
:.:UI ..... il. )bnhattamtel, and the aun"CCIWldlnl ltes 

Ch. 4 \omOITOW frOID I to 5:30 P. m. wUl .see 
recordlnl ot a .,.., sood prQ~RJil, the nrat of 

.nes. alned1 ~liCiel& to KBC --.m walblalt.on. 
_,_.u... Pitt.lllarlh. COlUIDbul. ct.Dei....U. IBuai. V1eftt'a 1D 

... llltieA &lftl Ule JerlH aboWI rna' ........ 
Qilber& I!JIIIIa who, lf he didn't ~ &he 11Yel1 artl 

lll'\abll1 D&l8lt &hem. II moderator. 'Ibl ardMI&r& ia led b)' 
IUlJ TaJloc', ~ODe piarug and roncluctor, an arUeU}a&e yoUlll 
PDtleman ol die JUI beat who comi)Oiea mualc aDd even 
wrtt.ll lllh~ IRa ~anted _.YI on hll once wldelr anooted 
-- of jail ,. ... of Ule moG fUU410UI publlc&UODL 

'ale band bl tbe ... II compoled of Bllb' OD plano. Ode 
~ on dnaDI. JaiWIIIl Lowe. IU1tar: TOII1 IIOOU. cl&rlDet 
aDd ~boat. ud ... latranald. buL 

•• • • 

• • • 
THE SHOW WA&-wUl be-ln euence, a tribute to hll 

1rea~ talent, but The Duke elected to equivocate on IIWl1 
polnta. That thll upended format. Umtnc and p\U'P(IIe dlcln't 

reaUr matter. 
Ludln, Into The Dulte'a "ll Don't :Yean a 'nllnl U n 

Aln'~ Got That. Swlnl." the atmple enoUih lnt.enUona of the 
coaunentaJT wert &14etraeked whtn ElUncton auddenb' 'YOlcec! 
Ult IU'alllt opln1oD \hat. "a Ileal." wun't at all neceuarJ1n juS. 

There went that whole aeament whUe Sfkltl tried vallan\IJ 
to reecue the pl~~ wll.h a hurried "Be that aa It may" and 
told BUlr Ta)'lor the cue to a fut rhorua or the tune, com

l)le&e wltl\ "beat." all)'Way. 
8Ull. the look of the ahow wu 1ood. the lncredlenta 1 

offered wlUl hllh lntenUona and In re~pectful dosaaes. what
ever Elllncton'l n&lllDC exreptlonl. Whlle lt. Isn't the lut 
word on the IUblect. or jazz. that never reallY is written or 
Yolced. but II aomeY~htre In rehearaal or in aome yOllnllll.er'al 
plant for a future. IUCh u hu enrlehNi Duke Elllncton and 
Amerlea.'a flnut folk art form. now arown beauUfully 'from 
the blues ahou~u and field workers' hlp hymns ln slave days. 
to a point. where the National BroadcaetlnJ Company 1lvea It 
all the courttay or Ita educational racllltltJ. 

• • • 



;raa-ou~ TMews ~ 

And the Best 
Of All I Ella 

Alt.hough !t. tukc up uch n lnrgc 
background part ol nil TV, gooel )lOpu- _ 

lnr mu lc dors not :llv:nys get lhe 
tre tmcnt dcdlcnted jazz purl! t.s pz·e-
! r. 

In !ac•, good jazz on TV v. almost 
nt Lh" mlnu polm until recently. Now 
thin are looking up. l..n t Sat. on 
Ch. 4 (And prcvlou Jv f r the re t of 
th" c mtry v. hlch v. It sooner th. n 
Nl'w Yorker ) NBC-TV's cdurattonall 

Jack O'Brian jazz erie got its !lrst cultural down-
beat. And while 1t wns not entirely a !lne shov., mostly 
bccau c Duke Ellington didn't. choose to stlrk lCl th" 
rules or script, lt was n laudnble try ln the proper direc
tion, using thr. better jazz Instrumentalists and e ~ab
.Ished, re pcctcd jazz experts. 

Next Sa turd 'I "'l'he SubJect Is Jarz." th,.. m NBC ~du-
e tonal sert • 1ll tar B lly Ta;Jior; that shov.··a already been 

n rlse herr. and v.t will li: lit \' a TV rerordmg Jlrxt Satur-
• U tter of fact, the lh rd NBC iehoc1-for-jau. 11.11 to be 

t n cd toda to tht' othtr nrt ork cltle!, sUlrrln~ WIUlc 
1 Lton Sm ili Tht one \\T ce; a v. eek !rom Saturd~y. 

• 
AH DL'T TONJOHT L trll 111 ~amethfng mo1e promWng 

th n pedantic JaZ7. bl thcr tl'lan any aehoolroom licks: "Sw.ng 
In o Sp11ni" 13 the:' tltle. nnd lt. 11111 tak~ tilt! place or the old 
Krat~ Theatre, which tolll&hl IIC~ a \lieek of! tor lt.a \'ahe and 
tran mi.sa!on ob under new management next. week. 

'I'onlgh~'S Jazz ~taCUiar shOWS CH!ry likelihood o! SUeCr.5! 
tarring Ella F1t.qerald. the beat all-around modem clrl 

ngcr anyv.here; Benny who needs no introduction 
\CD at Carnf'gie Hall: v.-ho can blow a sensa-

UonaUy hot trumpet 
hoopla wfll be more 
than cool. or bo~)l "1\'lth 
whale of a big cont:'crt, or 

l>al tone: Teddy Wilson. 
nl'cdlng no introduct1on to Jnzz 
hurts who know him ns an Jm
pcecable crnttsman whose 
b(onutltully swun~ plano tmk
lln 11 arc good r.nough Cor either 
Julll.ard or The Embers: Red 
Norvo. whose delicately e!!e~
tl\ hllii'.:ners have nc\'er struck 
a v.-et note In our hearlrut; Jo 
Sta!!ord. whose 10\ ely thread 
ot a votce can sv.1ng property 
and v.ith an em1ably d!sclp-
1 ned neamess; and then ot 
courll(' thrre are some &tars or 
• S'l.!ng lnt.o Spring·• whose 
presence don' t enchant. us at 
nll: !-"or instance the McOu!re 
Sluers. squart: a& they co~; 
and v.-hy t.hey tue Included on 
a Jazz lihow Is something t.o 
conjure. :-tow Jt t.hey'll only get 

JO STAFFORD 
Swings Into Spflnl 

Oli~ tht'lr saxophone. glockenspiel and corn, 111.c'll know they're 
aboan:l_,t__9r.J&uj[ba.. Ce.rtaluly not-lor.Ja,3;1. ~,...;;=-~-----1 

• • 
BAMBI LINN AND ROD ALEXA:-:DER v;fll be in this one 

J rr umably u a chanse o! pace; but romeon .. here Is ml:lsing 
the po nt A Jau show nmnlng an hour doe~n·t ne~d any dis
tractJonli for visual purpOSCs. The r•:ccntly drmlsed "Se.-en 
l.hely Arts" had ttli most 611Ccess tu1 Sunday v.lth a program 
all of a plecr, all Jav., all Ba te and Holhda~· and gu~at lnstru
mrntallsts pla)lll~ the finest music. Ils passmg dlst.ractlons or 
"production;• arty little s:peeches on tapes and other fairly 
phony Introductory matter. were looked on•ln retrospect u 
unfortunate, but minor dr!leetlons !rom the pure po.nt of the 
pronam-eood Jazz. ln the end, It was proclaimed not just a 
Good s1mp11!led dtsplay o! Jau, but one of the best C\'r.r rnroun
tt'rcd 011 TV. 

Tonl_ght.'s "Swing Into Sprln~;" 111.1ll have navr. Oat rov..'RY 
RS mRMrr or ccre.montes: an tc!eal dlO!Ce: D;ne hAll a hrallhY 
1e peet tor the performance nC Jnu And know~: tht! \'alu,. or 
tJmplldty, nf economy o! lntnxluruonll, 11nd ot riU'pph:R out 
of thl' "-BY whr.n an Ella or Benny or R,.d is ri'Rdy to r.alr.h Cil'l', 
The inclusion or the McOult·rs 11nd the Llnn-Air.xander datwr.r& 
ront~.s u-. T~ also may cl!&courage a fr'A' vtewera. Probably 
thry have ~n Included to haul In the aud!rnce romfone All.'!
pects doesn'L like Its Jau. atrnlllht, stral11htronmrd and 1ampl1'~ 
lt v.111 need no such changes or pace. aandwlched bctwe~n auch 
\·lolent rhiCll! of lnt.errsL before 'Father Knows BP..ltl and nflcr 
t'I'h!& Is :t•our !.ICc). v.hlch s.hould be as galvanic & shtfl in mood 
as any old \'tlude\1lle booker mtaht. wish. 

SE\'En.AL YEARS AGO CBS had a. splrndld notJon tor 1\ 

lull Jnu. ~how. By th~ ttme IL aot. on the str It fralurcd 11ome 
jan and too many rectlulgulal' lYPC'Ii linch as Burl Ivr11 dronln~r 
folk Mn~s whtlc Stan Kenton waited In the wln~rs to t.alk too 
murh and ballet. dancrrs rlttl('d and flounced. The llt.le had to 
be changrd from "Jazb" lo J~al plain "Music,'' and tht' 11how 
lost lhe one lhlngiL ncedrd mo.~t-a point of view. 

We can hope or cour~~e that Ella, Benny, Rtd. Teddy, Jo 
11nd thP. rcst. v.·lll be abiP. to rl~ abo.,..e t.hr golden bllntam or 
the McGulre.s. and the (Cntrrl leaps or Bambi and nod. 

Introducing l.t."'n:ard I ~'11thtr 

ol~ A taU bufi, \ OU pro~ bf\ J,; 
ut I urd f-eat~r than ''e ha\C· 

~ce tO tdl here, heel~ usc h1s panu:ip:ui.m 
10 thi hdd has qu.thfie..J h1m for top rank 

on~ J:UZ music authoruies TI1i~ <:'1.· 

ams the \d"\" heart,· \\l:kome ''e e:..rc:nd 
t(l hun as a ~e" m~m~r of the sr:tff of 
H1 F't 1\lu,tc. Scartin~ "irh rhi~ j,sue, hl: 
'' 11l have a regul.tr departmem ot hi, 0\\ n, 
anJ he will do che maJor parr of the ce · 
v1ews of re<:onle..l j:1n tnlhi.:. 

En~r since ~marJ c:trne co ::-Je" York 
from his nJ.ti\'e LonJon, in 19}'5, he has 
devmed him">c:Jf w funhering interc~t in. 
or contributing tO, Jan. mu,ic In ca~e your 
rnterest in Jl.Zl doe\n't go bad: that fu. 
here are a few high ~pots in Leoo2rd 
Feather'> c:areer: 

He IS the author or " The Enc~ d(>f'<'dia 
of jan", "The: Yc:arbool.: of Jan". and 
more n.: .. enth "The BooL of Jazz". Thi~ 
La~t ,, or.L:, p~hli~heJ. r~cntlr hy Horizon 

Pre'>>, is d~riheJ as ",\ guide ro the entire 
,~ene'' . H vou haH~ 5et'll h1> arciclt> in 
£ fMtrt, g<~I;Jg h.i.l.: W 1')+4, )OU will recall 
that he ran the Jan p.>lb for dut publica
u oo. and produc.c.-J the memorable Gquirc~ 
Jazz Coo-.ens. 

.\ musici;an ;and composer him>eli, Leo
n;ard h;as contributed mu, ic. Inks, 2nd 
arrangements w the Count B.1,i; band and 
orher noted jau !'(roUp> He com!'< .,ed the 
music for two album>, · Hi F1 SuHe" and 
"The s,., in gin~ Season~", reo;ently released 
on ~lGM Records He h:1> ~upervised jau 
record in.~~ lor ~lG.M since 1952. his newest 
l>cing :an I P of the "Oh Cipt:tin!" score 
in collaborarwn w1rh Dtd.; Hjm.~n . 

The first con.:en~ e\er gl\en br Loui' 
:\rm,trong, Di:ny Gillespte, and \\oody 
Hernun "l'TC t>r~.antzc:J b> Leo02rJ 
l"e.tther, he:- wure..!' Europe 1n 1954 w1th 
h 1' "n sho", " j:azz Club l. S .". " Heard 
111 Ius own raJiv 'eric:, on . .o.BC. from 1953 
to ')J he rccench 1-ecame consuhant on . . . 
!\BC ;n ·a edacau nal scrie~ 'The SubJeCt 
h Jazz", the 6nc n.'l tion.tl '' eeklr serkli of 
it, lind. 

You ca ~r l..e.>na•il w add ~ubscan
rialh· co ,·our kno'' lt'\l~e of the: J.IZZ scene, 
anJ 'co) OUr enJO\ment nl thl lll•!C:ISing)~ 
popular mus1 farm . 
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C~lt the I· · btl w\th 

anotl:rr ''l n>t Jazz album~ 
ba ed on tunes from top Droad· 
"'AY haws ha~ been with us 
for somr. time. but It took M-G· 
M to make one with weab. 

Th ~1..\tlle 
c nt IUC«'SS .. Oh :," 

ne he~ by the 
uther·Dlck II) man All S~ 

'All Stan'' Is riJht-<:o~ 
'k1ns, Otic Johns~ODY 

Scot , Petti· 
ford. Junm> Cleveland. H&n"y 
(Sw~U) Edtson and otbera. 

Doina the vocals for tbe al. 
bum I..WO. $3.181 are Marilyn 
r.toore and Jack•~ Paris, with 
an ass! t by Osle Johnson on 
• lie)', Madame " The \OCals are 
dfrctiYe and ao are the IDitnl· 
mental aolobts. The disc Ia v.e U 
rerordt.d and Sntelllaently' an· 
notAted by Feather. 

Albaa Ceata .. 
C 0 n teD t 1: wFtmlabal~.'' 

''You re So Children." "AU the 
1'1me," "Life Does a Girl a 
Fnor" "'Che It All You've GotM 
and "Keep It Simple.::___ 

-



JfW YC~K. urw " 
,[W VO~tK AGE 

"' MGII'S $Ill 1111 twaeer lllitl6n 
\.~ tllat the ~,. ~u .-• 
1 deal WltA-£eeeard f'ea~ .taida 
I• ~~~.a Ute' outftl tlna-
1• in ~ )an LP &lcl f'eatbtr YiD 
rrood~ I IDUUDh1M uf ~4 p:u 
a1!,.. 111 • t !us ~ a.r ~ f !fit al
lltHtl, ~tuctt wJ1 ~ d1~ b\l 
l'f'Uhf-r aad O.Ck 11) m.aA, ""ill 
loe a uni~ J~ trfoalmtat _l'l 
t ;; ~rt of t~ m1: It'll •-ell 
I'III•IIIIO" /\mOnt ~t> J)CrltlO• 
n~l wtll two \hnlyn loloort. o~it> 
J-.tii'I~Jf\ <'Wnaan Hawt:m. .,._.,.. 
Sc-ott l.oot S.IIDI, Qlnr ~ 
anti l)t~rt WGM llaaa ........ 
)a.IJ ill lhUDll ocly oc~U, I G 
t L_.... lt. -=:: ... 

.Syr a·~~< 2 .. t .. StJnci.J ,-,1. 

&/t /.JJ) 

Rollins, Toshiko 
Signed by MGM 
• ~EW YORK - Sonny Rollill$, re
cently described in -rhe ~ew Yorker" 
magazine llS "the most jmportant new 
saxophonist since Chnrlie Parker.. and 
pi:~rust Toshi!.o, have signed exclusive 
recording contracts with ~~C~I as part 
of the label's CX}>'lnded new jazz policy. 
Arnold ~laxin , MG~f Records' president, 
who announced their Si£!ing, s.1id the 
nrtists \\Ould be~~-r~rding soon u}jder 
supervision of Ifoon:ml Feather, • C~! 
jnzz head. \ 

lltlfiJtllltiiUIIIIUI.tlttttUIIIUUIII•uuu•u••••••••u•••••••••••• ••• ••••••······· 

PREVIEW Of TODAY'S TV TO.PS ............. . 
MOIIHIN,_ 

ti -l lilt (• J THE SUBJECT IS JAZZ. l •o,.ed 
feelher •"d Or. Menh• ll S•u•n• d;sc~u 
tt.. dev•:OPJMf\1 ot i•n '"'" theit·q ,.tst 
W'olbe• 0. '•• < not•cl bud le•d•r. 

__.--ol..:.:h:.:..:IJ.II:ltl (9) C~TH~AIJ":'IES ,~().. 
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4-B Oakbnd Tribune 
SundJy, April 6, 1958 

GOTHAM UFE 
t:\\ YORK, •• Y. 

MAY 3 t958 
.scri~ hit pcrlorm~ncc as 'an :Y,ro
~nt~mple of t-lf.-cent.e~ irrit:t
~ . . . ~nard Feather blue-
printin~t a ''j:m:tnculnr" album for 
MCM of the- top ar~ts ,.,ho havc
pb)rd at lhe I Hckory Hou~~e i eon
nc-cdon with that sp(n'~ 25th :~nni-

tMil) thi Junt ..... Hand~rne Donn 
rden, nrw producer of the Lntin 

I>OWN Jl't~A'r 
CHICAGO. II~L. 

~AR 2 0 958 

.Leo Decides To Roar 
/~1-G-M R ecord, \\ hich in rnt·m 
~onth~ laggt-d in the jazz field. dr· 
Ctded m February to ral.t• in the y;~ck 
and.•centc~t ~ingin~ S< <'r,w. _ 

~er m old ~f:rxiy~,d~ 
/ ea':OW' ;w t.o ~luflG~ 
~J.hr 2* JIG J.P~ whk h i~ ~1-G-~('~ 

talfet for 1958..; Jn haded in the· J.1• 

Oel1 pta.'\ are r~ion., of J-'eadac·• ·, 
c-. c;s. C"id.s •aD4; lilt' s~u,;, 
Snuorcs LP~ to 12-inrll r~r~ 

One of_ rhe tint rt'lc•;tact wiJit he 
Feath~r's J~ \"C~ion of * scott:;to 
~<' f;Ut n1u~Jcal, Oh C"apten , tf*l\lr 
mq ~azz '~O<· al, of rlw ~hM\ • ,wnc· . 
Jac·kJC ~l"b and ~faril)n Moore ,t;.m
~d c.ut~mg tl1t• §(.'Ol e wi th thn-r, group,, 
mrlud!ng sut h j:tanwn ·IS Culrrn.111 
Hawkins, Sahib Shih.th. jc•rorau- Rit h· 
~n, Art Fann<•r. o~ ar Pc·uifmd. 
o.ie JohP6011, and ~(ih !linton. On 

Am JCme t~on~ S<"ott "ill pia, hi, 
tl[""'"""r:o.t r('(~ baritont- sax work. 

_AI"<> ~JJX'oming i\ Di< J.. lhm:m·~ 
tno .vcrsron oC the '<'01<' of th<: forth
rommg film Gi(!i, with Don L:unond 
a nd Amold F~nkind. 

M-G-~f ~pokt> man a id tht• label 
' "ould 'i<'~k to sio/1 some jazz artist 
~o ~xclwuve con trncts, in line \\ ith 
·~ J:UZ pbns. 

l 
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ANYONE YOU K NOW ? 

Jazzboes 
By GENE GLEASO 

Ascu;...,'T JUPSn;R: He's strictly from Story\ ille, bridling at 
any JIIZZ style develop«~ after 1917. Tr ures a \Uland 
l('ratchy colleetion of antedilu\ ian D1xieland, work sonp, 
fteld hoi!Pra, ami lignal-drum solos. So absorbed in the 
oric ins of jazz tha t he can't tolerate the finished product. 

R ECORD BUFF: F rom cellar to attic, his dir&ings bulge with 
diaca of every sJ)M, size, condition, and degree of rarity. 
Handles every one as if it were recorded on Ming porcelain. 
Woe, malooiction, and doom to the visitor who accidentally 
chips one of them. 

JrvE LINGUIST: This kid whistles a volley of hip gab so 
esoteric that working jazzmen are mystified. Professional 
musicians rerard him with the instincth·e distaste of a 
skilled surgeon hearing medical terms batted about by a 
hic h school frcahman. 

GRAsD K LEACLE: l«!eognizes only two categories of jazz: 
The 2% he understands, and all the rest - obviously the 
crea tion of well-poisoners, com -merchanta, and betrayers ot 
the bond. Viewing himself as Defender of t he True Faith, 
he's actually the lone.ome standard bearer of one of jazz's 
2,000 fractional cults. 

~AllE-DROPPER: Mention Louis Armstrong (or anyone else 
in the Encyclopedia of Jazz) and right away it's "my old 
pal ... good old Satchmo" and other terms of spurioua 
intimacy. A lifetime wouldn't suffice to introduce him to 
the bot ahota he represents as his boyhood boon companions. 
Still, he ~eores big - with kids under 18. 

BEAU BOPSTER : Greenwich Village primitive in beret, shell
rimmed gl88l'letl, and goatee. A real a vant-g&rd!> character 
when Yardbird Parker and Dizzy Gillespie were plowing 
fresh ground in the 1946 Bop Era, he's boon rele&ated to 
an tiquity by t he Progreasive, Modern, and West Coast 
movements. Endures as a kind of superannuated odd-ball. 

FAR OUT: If there's one thing he can' t tolerate, it's jazz with 
harmony, melody, or a perceptible beat. All he aaka is a 
few atonal rumblea or un(Joeked chamber music, a reneroua 
belpinc of premeditated sour notes, and he's otr to the 
Promiaed Land. 

! 
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Wednnda'{, February 26, 1958 

.. t Clair Shoru Herald - East Det mtt H,. ~ld-
.;J i "~-·· Ina 

In a move designed to place . Jud' --- -
1 MGX Be:ords firmly In the jazz liard 

LP field. Leonard Feather bas Carohnl 
been Ullcned to organize an Jo 
extended j au program for the ~~ 
label. He will produce a mini- Ur • 
mum of 24 jan albums durtna 'f · 
the next year. 1 cct. 

I First album to be recorded ~at 
undtr the new arrangement a : 
a jazz treatment of the "Ob, oay 

I 
Captain" score, the first jan Pa~l 
show-tune album ever tr in· ~~~=; 
elude Tocals. Among the all· Yore 
star personnel directed by Siet>e'r 

I 
Feather and Dick Hyman are I Thom 
singers Marilyn Moore .and Osie llicha~ 
Johnson a~d j3tt soloist! Cole- Betty • 
man llawkms, Tony Scott, Zoot Janet 

l 
Sims and Oscar Pettiford. ard Ri' 

. . 9B-
School Districts Get 

u NAi\ ~ 
~I 
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Those "Salute" LP'S 
The Difference Berw een Auchencic Re--Creation 2nd Origin;1l 

Ftdehcy V.r. Mor:t1it} By Leonard Fe:uher 

A 
JUZ Cfttbusi:uti who a~ o!J tDOU&b to hne 

memories of che ori inaljtmmie Lull{.eforJ orch~ 
ua an tull fiowtr, or )''UUtl8 tnOUJh tO t~at a pur· 

un o( m lepd as a matttr of archeolosical JUearch, 
ha e p!nM!iJ choice o~ to them. They may buy 
"Jam it I.un dOt'J in Hi-fi" C.{'!icol TAO 924), which 
00 I UOO of the Smalltr (lrlftt 1$ revt~led tO COOtain 
"Authenuc Re-Creation~ of the On ~mal Lunceford ryle" 
pb noc by Lunceford but by an orchestra unJer the 
dtr«uoo of Rilly M.a); or they can nun to ' 'J tmmie 
Luncftord ift Hi-Fi" ( D«ca DL 8636, , a dtle that oo 
doter examination ruroa out co be pceaded by ' The 
Ori&anal Arrangemen~ of" anJ to reft"C to rerform.an.:es 
by che b.aod ot S)' Oliver, recorJed a fuU deude aftt'l' 
Luncclord' death; or they are welcome co cry .. Rhythm 
\\ •• Hts Business" ( RCA. V~ttor LPM 1301) , ubutleJ 
" A lure cojtmmie Lunceford : George Wtlltams and hts 
Orthtscra,'' wtth the u ual grandtose appendage: .. A· e-w 
Orchophonic' Hlgb Fidelity Recording". 

Of c:oune, there is a fourth option, but hardly anyone 
as Jabl1 co uL:e 1t Thts would be " jimmte Luncelord and 
basOrdltstra" ~ca DL SO), which, tt can be revealeJ 
~. 11 actuall) played by a band led by J•mmie Lunceford 
dunn& h1s hfeume and tS tn full narrow-range low-6, a 
sy cern comparable wHh telev1ston to Glon ous Blade anJ 
\\hue. l"('be album has che additional disadvantage of not 
conuuun1 F" Daft(m On/,1, the band's most succe (ul 
theme song, which ts played by all three b.mds in the ht-6 
L&, nor does it have Rh,11hm Is 011r 811muu, another 
Luncd'ord theme, also common co the May, Ohver, and 
\\ alhams albums. A filth po s1bllity ts preseocal b) 
Columbta·~ ret :.ue of ongtnal Luncelord band selecttons 
(Columbia CL 634 . 

The rrnen..e of alJ these albums on the already bulging 
JaU marL:ec ra1ses several is ues: moral, musical, and tech· 
nologacal One wonders how fu che system of tributes 
and dedt~auons c2n be Jnven, how much blooJ can be 

ueneJ from a memory. Of the three leaders saluting 
ban eforJ, Oltvt"C has evt'l'y moral right to record such an 
tbum, "n..e tt was bts on:hestrations t hat earned the 

ongatul banJ it~ place tn h• tory, Wtlliams' relauonsbip 
wnh the oiJ orchestra was short·ltved anJ instgnt6cant; 
wbtle Ma. never co my knowledge wrote for Lunceford 
at all 

Yn~ow, but for rhe recor~llng qualny, could one dts-
em cbe dtffertllce becw~ ch~e "authentic re-creations" 

aDd the origtnal ? Withams rules himself out immeJiacely 
b D tn&aolot~ts like Coote CanJoli andJirnmy Cleveland, 
whoec techntque anJ scyle c2n be com~reJ with nothing 
chat ezmtJ 10 LuncelorJ's heyda)'. Drummer Jimmy 
Orawfonla, the only member of che ongmal band present. 
lkn d~e Oliver LP ~ Crawford and a handful of otbirs 

m., 1958 

who .,.,~ with ~J at ooe lime « oocbet-, whtle 
the \ta~ llet, described u authorized by the Lun eford 
acne, more i!oi&cantly u · uch major LunLl.-ford voices 
as Trummy Young, Dan Gn som, Wtlhe • mub and Joe 
Thomas. 

The btutal fact is that on '<>me trad.:.s, especsaJlr ia the 
Oliver and Ma) albums, the arran~o~1m often orry all 
the 1m pace aoJ el:citemcot of the old baoJ, anJ more. Ex· 
cept foe the giveaw.ay hi-.6 sound they couhJ ac DU.Dy 
point$ easily be minalcetl (or the genuioe article in any 
blindfold test. This brin&" up an important question: 
d~ the vinue of being che genuioe origituJ anide, per 
lmd co che acru~l LunceforJ LP 1. m~»iul mt"Cit a~t 
from che ochers? 

Tht"Ce are th0$t who wtll potnt out that oo frequency 
range on earth can com pen are for the lack, in the reviv.al 
albums, of the tnd1speo able element of auchenttctcy. But 
thi resolves iudf Joto a rc-oblem of reportage rather 
than of estbeucs Ob)ecttvel), all the mwical credit 
belongs to Lunceford, co the men who worked for him, 
anJ co the unique btg·banJ ceam spmc cbev engenJereJ; 
but subjectively, tf the music they auced is co be enjoyed 
to che fuJI excenc wuh all the advantage of 195S engJOeer
an&, eben the new LP's m~at be recommended. 

Even che souptng up of old recordings by~ tog them 
through echo chamben. as noc relevant co the roaan ques
tion, wbtch is, vt'l'y simply scateJ, what sounds best ro 
the pr~c-<lay ear? In mo~c cases the an$wt1' w11l cend 
coward cbe new recording with full-range frequency re
sponse, chose who prefer the orig1nal may be gu1deJ partly 
by nostalgia, but some clatm that they decac che kind of 
pristine mood of exulu.ncy that domtnated the great J&U 
orchestras of the 1930's and chat cannot alway be dupli
cated, no matter how craaned and accurate the new per· 
formt'CS, no matter bow auchenttc the source of the re
creation . 

What the listent"C has to deciJe for himself is where 
nostalgia t11ds and reality begins. If I wt"Ce staccing coJay 
as an investigator of che Lunceford legend, I would save 
up an extra four bucks and purc.hase both the aurhenuc 
Decca, and etcher the May or the Oliver. I n thts manner 
the origin;~! q1121Jttes, observed withour any doubt u co 
thetr autbenucity, could also be compared in the !Jght of 
the tremendous musical anJ cechmcal advanc.es made tn 
two decades. 

evertbeleu, tt 1s high ttme the mbuces sloweJ down. 
Another current case, now achtevtng che propomons of a 
small scandal, involves Charlie Parker. Sance has Jeath 
in 1955 every scrap of reject tape, every note he played 
wbenevt"C he blew wHhin fifty feet of rhe mosr primtti•e 
tape, w ire or dtSc recorder, seems co bave found irs war 
onto the marlcer. The jackals are I throw · low·fi mod 

\\ htle r11MIIiillllll 

an astute m.2na&n', Parler was 
~ely a ~·u, w1th oo carac~ty fvr eum
imn1! roplty naremenu. It 1t a f:ur bet 
thar rhe p1d.1nss for h1s es:ute w11l he 
mes:Aet and that the.' CU1'1'c.'ot puade or 
"Salute.' to Chuhe Puker" LP's wtll be of 
lmle ,-al~ w h1s w1dow anJ children 

\\lten the lnt'\>ltahle l't\.tulOD In JUZ 

' t'c.'(oN aaln stt in, as predu:ced here lut 
month, tt is t hored that the cnbuce-
salute-dedic.J tio P w til be the first cas-
ualty It 1s ple.a nt tO be able co betr 
JimmJe Luncefotd ( or peudo-Luncefot"d) 
from 16 th 15,000 cycles, but it is 
lll!O uncom!orv.ble to know that there 
nuy t>e a few more vulrures hovering over 
Birdlaod tO see who will be the nexr sub
Je<:t for a "Sa lure co j oe Doal:es in Hi-F1:· 
I would rather see DoaL:es 1rick around for 
awhtle :and pld. up the aJh for biaucll. 
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~:;··l~tlt··~~--~ue ball " 'Ill be held the 

rand ballrOom-of the Waldorf·.AAtoria on f'rlday e\'8\lnr, 
~rc:la 28. 11M Americana theme rh·ee wid~= 

Celumb1JII to Outer Spqe. • • 
MliDecl to orpnize the jazz P m4or 

produce a mlnlmum of Z-i jus al-
.-!Y'I~ year .... SammY Kaye t. nego~latlnr 

fnr a disc iodu~y-golfing thow. He d spin 

MCM's {4 Jnx Albums 
N••w Yoro., L1·oo~ftathH ha. 

bHn autgned ~ecord~ to pro 
ce a ,.,.,.n,mum of 24 1az:: albums 

aunng the next year uoder guid;mce 
Of Arnold MaKtn Ftrst of new albums 
;..ill be a 1azz treat of the "Oh Cap-
,_.. $COre wlen Manlyn Moore and 
o• J<jhniOft....,. vouls and fut1Jr· 

~e~loosts ~ Hawkins, Tony 
• Zoot s..till and OKar Pettiford 

A! w tll alto be an artholocY "4.) 
Stars "Of A.mencan Jazz.'' 

- • - ~Inn 

1\.cntteth Patchen, wlwsc ".\lcuwirs 
of n Shy Pomograpla·r· 1ms 11 ~ llt'ces~ 
ti'e\time, has 1ruu:le tm allm m fur Ca 

/ le11ce u·itl• the Cha111l>er fa= s~xu-r. 
/ ,\1C,)f - nnounu.l tltut f_am:)t~ 

~
u;)ttf debr~d l\'qro ~. ttut1ior. 

r1 · and playwrig111 , l1as recortle,l 
V t'•'T)' Blues," 11nder su perl'isio1~ of 

L emuzrd FetJthi!r. A combo comprising 
Ht>cl t\llt!n on tnunpet; Vic Dickeuson, 
tram, Sam (Tiu! Man; Ta,lor, tenor 
1~\$, and Osie foJmson on drums, nc
comp(mies 1 lughes. 

7 or un) R~nold , rc:hos~ monthlY column 
.. U11 the Recorcf' appears rn l'lioto11Ln, 

i1 woducu of Mut11al Rroadctutm~ 
~)item's ''J:urrdltmul, lf~. f.," onl) lal" 

tu;o.hour j1n: Jestiud eneJ 1n 

major lletwork rat/in or TJ . A Jorm~'r 
b(ltJdlr.adn, ~~~ di~;s the lot~st Jor )OU 

by TOMMY REYNOLDS 

• 

.J 
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"Oh. Car•taln"" ( \l f, . \f R• •nlo. -l~u:J· 
rd f,.ath«:r and Ord. lhman', \P-t u

fratunnl( Olleaun lla"l.•~ ~ Tw" ' ~•t 
an I Harn Ed1~m l\llh \'O("ali•t• \far hn 
\lr··r~ and Jad,ie Pari·. Thr llr""''"l' 
-h~" · ·t..rnn11 T11n~ Haudall, ;. all ai-Kout 
hi.-am on th" high kA•. Th .. ~o~llmm', 
all a!.out the I UUI!li from thf' tow. \ r.I'T 
...... f. to.• . 

Inside Stuff -Music 
TOIIIJko, the Botton·ba~ J' apantw jan plan"' .,. ho pula\ , UudHnt 

at the Ber ltiH St'bool of !lotu•lt' th~r• wnh Dllf'ry al)~aranC'e• In 
G ...... Wetn's StoryYllle. o~na !or hf'r summer U t'ltlon hum Ktaoo~ 
at tile Rfrlt••r>• Hou~. New \'ork. tonhcht tTuh ' · ~he hu just <'0111· 
ploted her third >ear o! ad \·anced mudc on a !uur H.tr al.'holul\hlp at 
tboa &o.t oo achool. 

T .... lllt la ~ID( rejoined by her ora~t.nal t r1t> 11hh •lwm ah~ dJd 
two ....ehl M Hickory Hou .. Jut -mt'r. Ja~ IIanna sc 1.-avlnt hla 
dnaa po.t ~·uh ~laynud Jo'tr.cuson aad b11 ' "' (;l'r>f' <. tlt'•lco •eparatn 
.,.... Rub Pom.-roy. Whale at lltckary Ito•••'"· l.,.~mard f"tathu, ... ho 
Nlllllt ly Inked Ta.blko to an M(; \1 Rt't'Mdt Nlltr .. <'t "'II f~atu~ bt'r 
11 tiM h•ad of aft l nteornatloaal J au Qulnttt to Include .a UcoltUn tf'nor 
u xopbonl.at. Bobb)· J upu, a C:t'rman rbrintthl. Holt Kuhn : , S•~asll 
dtulllme>r, Uert D•hlandf'r. aud an f:nclhh ba l•t. Po!ttr lnd 



r .. ? ., "l!lth, f nn ' If ) liD I ~··•l't ~·a•t-at~ d ~n ... t tlfy 'Lar.;pc.n to bt ·,t!rnt J,>Ct-not fH ~ ((Cr mt.rf 1!111• r:.n 
.. .lfj ?g.~' ~ t ' I'Jal•)(l) I\"'1Ul IIlLI, '' a '''"'li•tle rlra.:. , ,Jmu~~ ~a.k t · <:Hr •.nd d" -nh&L tbt•y !It', much It'.!! .ror dull _._tall<.. ,..... 
• a Vlt f I all Fonfs form11la ;clmow how te J .. tla · ''''>' lt<'!l Jau mralc, hi;~, t'hlld~t~n, llwu!~ 
·~~·-~=~~~~~~~=~~~;:,db=::J···· . . . .. . .. 'l '- _ . lbtt beard and no. tal~«! llll(.>t\, I ,~ I < \~akl.ong thr -.;Rt, rnf'r.lal liP- t '">' t'an. '-"':'J"n~ tcl~w A!i l!$l l • 

J Sh ld 8 H d pJoa,·h to ·a mualt v.))lrh n~n :It! thry t':on . . :M1lrn r:kk up wund. azz . 0 u e ear \lWn punditt t!XJtlaiu.'t'l and du- ' Wh.-;n nnyliOCy r~ lbroJugb -..·ith 
• • Jaih..J as ·~lt'lllJ•\Irtnu'<Ju• ami illt• tlw Lit, f'otol ('O':r.~·~ \ ·ad; rmd f.:ly• ' '::I 

And Nof ·Talked A'bout l .pi'O\'is.•l lr•r.•!· We ha.l tO lrn·l.r !·•.rk hdl, ld'fO wait l('iJ .. commt!l't'.lal !' ).. 
to the Ad f ur'l'l ··Jau: !'arty' <m · _ ' : 
th~ hintl'thu~ot Chanr•d 1!1, 1:.:1 lind )(l(•k. •~ut, lm.!}n• tlwrt1 tb•y 1 j ;... 

- -· Tbttt~tlay rtij!h t . l:wryi!ti111~ '"' ,,.-.-~ b-~•r.' I • 
'fhi11 b.·insr 1 tw yPa r wh.-m T\ · hw• gllnr. lllhmf. in clill- 1 had f:·uttcl f~tilt ~it h "" th" I\' He). 

. ~0\'f'ring atll u\t'r ay.1111 that tl:t·n• h ; n mu:oit: t·~rlh·d jnn, TV JUt l•_tl, _ hnl lllllllliJ:f:> ~~ 
W~ uave the ~UC-T\' "Tiw Suhi\'l'l I" J~tu." auHrth t·r look · t~anaf .. rrn 1111" a a<Jtt. ur arthur 

H,· K t\ \ ' G.\RD.:I.I.,\ 

, · tr • .. .. · : ·___ . "lrtut•m".l•nl'att~·.''H todtf'l'l'-
Saturday aflt•rnnorl. Tht" I!< ttne of l'c\ l'rlll lJIV 11nd smull fu lly a.lmtt$, fut · intlllhl't\ lhllt 
jn~ •how~ c-uu.,ntl)' 11\llllal•l" tf• . . I ht~ cl<'t--n't t!\· tn kn<1w what tht' 

)' ''' 11re a j au.. lt.utr. ancl. l;:i\'t' ·. ·- ·~. - -_ . 0 "'•Ys "ill t•ln)• n.f:l<l_. •·r· h•.·w. th. t'Y lr>uat an)'day'a J•tu)rtam t•:nily ll _ / " ·Ill )llny it. · 
}tarul. . i 'f llt'n loCI J.:l'lt<'dully ~:c.t s h•st. 

A!tf'r tt\llral \\'t-.,lot, "Th,, ~uh. · ' .. · . 1 hl'n ntu~il'intt!l """ ~~· .-·rn '" l~ .. ·~--- ....... ....... .. .. 
j•~l i!l Jau" •••r·tnl:•l to '"' ntn- . . ' , ~· f · ~- · , · ~ 
Jlill lf Amoothl'r, to mt~ Ill lt•n!t. · ,_" · - 1 

and abo ac-.-n•~>•l l ltll w lul\'<! loH 
a ~inrlfl one uC its h1sir: .fault~. 
J d's u&.:e tlw $:001 fll"!t. 'rtte 
c-r.-hutra-thoulrl J tny hanil <Jr 
wmlwl ~-·Wa!l a-s.scmloh•d and 1...:1 
l •y -t~ l·rilliant ••l11nbt Jl[Jiy 
T&Jlur. ll illy il! an oddity. i! 
that'4 the 11ord, among Jan mu· 
• ida-. II• ran Jll&)' an)' Und of 
mUik~ )lore important, .hu ;p!ayt -
any kind, oC mnsk, :from'clu~bl (.'(>r.(uhin~ t(•;: t·il:o:r, lht·~f! !tl• 
t.t> jau, with the- anme IU.st, ·eu· lo"'~'• :lor rnl', n::.l.t• lh t• ,,gr.-att·!l 
thu,iasm ancl 11turllou'1 aU<!ntlou. hu.ic '!aull In "TI tt Su'ltJH t is 
I wi~h 1 ~uhl tr~IJ you :hl' namr.l! Jaz:r-" 
(Jf th. othe-r •·xp1•rt modrrni!t& T'hl'y alk !oo much. ,·nw lit~o: r 
,.h(lm. hilly ant~mblc~d !o!· ·thts holds uu11 (!! l!cltb:v Trou, 
t:iv. But that'" ..,n th•J fault ,,.t.; .. h ie AHC .. ~::111 c1 J nu·• 
and ·~··u l"ort•tdr·r "'"•" !atcr. 

CoplaiHI Is Gu•st Cr•dih lnodequof• 
To aUiy c•n lh,· • rt·•lll !idr, t: • } '•·· ; :,;: l ,, , 11! liiH 

"'"t.lfran tnt>dt'mi~t" amu~~; du. ·to J.:nGW u tla- Htd ••f :h~· prt>
t kal tompo~or, Auon t~1•lar:~ a;r:mt ;,.iuc~ l 'm n•.t ;,y,, , ruttll.'h 
••• tht~ honnrfl<l ~lli'M. t ,ol•lanu • • _ . . ' 
-.aa !aadnntinJr, •~ (11 r as '"'Wilt t•J ••:co~~:rmt• ~'' "'~' fua~ Ill Hw j11u 
allo••·d to ht. lie Jtla,·l'd Mn1e o! roll \\ho ple~,.J \li,;,t, • 'l'\llt ', J 
l1!~ lli:!C, dauic-al ro•npr.s\linnJ. 1 r.<•l thi'SH Ntmt~ iu R clukk llln· 
t~.rtd at in thtir rlny; uf ·couu.-•, dnwn t•f • ,.,, t itlt·f. l h•t tt • ., 11&11'1'1 

and tY·t ·n tu an uut rnlnl'll_ _ l'llr,\rtrf! ~--11tl'' "'' 'lltai.N ' l•.r t !lt h 1111 
thtM ttlUtlt.le<l \'flY much .lil.:e ••rtdlt>U"T•IIr"li<Teo (.{ \\l1o \\11 !1 All· 
J>n•,.,...lh·~ jnu. tii!lror.~ to tht~ r•·~tumt Ot!l!it"' r, 

CoJII¥d'.! talk, al~o. '~~'&! n _t)' wlw h··h,•·•l t r.tc mnkt·hp tnnn
1 

wlto 
u dia~mon 11nd intcr~tlng In .Ia }',cf,f tbt d,:.tl.: ft•r the ~~tstant 
thC'<•ri~ing, lito wu •int('f\-lew(,d, dir('C'Wr, wl1o JlUt 1r.e (o\ t·u•ll" in 
.,r c-ourl!f', l!y (; i I It" rt Sc:d.:.s. M.,r.ift•ll l,c;~t"a; ~uitar 1u1d ~lu 
&~11 Is Mll·admlt·t·ediT thr onl.r \\'&s in _ rhar~:• • c,f "tl.e cr .. litt :r." 
gualrf\td n~rt (Ill '"l'he Se,·en Tt.e t't:nter· wt:nt '! - . ""o..c 

J.iTf'ly Ana. ' t'or t~.e ][,·e-ly at1 To tr. f', :h• h.lit' fault 01 &hb :!J:n he nMds aw "consulanta" 11how f~ that it h. t>tk.ntially Jiur. 
""tly experta aa JA"Vnai'C! dllr)' anti hu th•t ·:Jto<~k tJ,,,H, · 

Feathtr and 1olarahall Sturm. an;l "t!JII thl!- 1 <":'lt;Jnt•" ~thill.'•lt 
1 
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Scene 

Feather's Book 
Tickles Critic 

: .. n c. , .. ·;.. IJr In-

Your Life I nsuroncc 

n \\ hook on 

an 

Jnhn \ld..tllaa (·ondoclt thl' 
" l"t>p <;btl!'' Jar& pror:ram from 
1: 1~ to 7 p.m. \londay throuch 
I nd.H. and from i 10 ~ p.m. 
~alurdll) an !-lallnn \\ HDII. 

T. 

Leonard Feather Writes: 

Newport Jazz '58 .. • 
A Successful Festival 
B) LfO,A.RD lEATHER 
Aulhnr or Thf' Book of Jaa. 

Ll\st v. eek's Amertcan 
Jazz 1-'~tlul at Nev•por•, 
R. I ., v.·as the bt;;gr~t 

nent. In the t-nttr~ 60-
year history of jazz In 
this country. BlSgt>:;t tn 
terms or the nttmbt-r 
of performances Involved, 
the numbtr of mus1clam 
hired (about 185), total 
u.larles paid (over $45.-
000), and tickets t>Old (a 
fanta.~tlc $160,000 worth). 
B~;ut, :.o<>, 1n tums of the 

• \&rleLY or mude preMntcd, 
and l.h,. t~'t'nt o! CQteral!t on 
radio •a !ell 1pon50rtd CBS 
net"K"or;.; hour on all tonr elt
nln;a> and in th,. prus. 

Ar.d 'l.t'.al. ha~ntd? The 
ft.athal tamtd m..xtd ttporu 
Cram 'l'rllc>a .earchtna !o~ 

'l.aJ to aeuntn11t' Lhl' ncaa
the ar.d und,.rp!ll)' t.M pmt
t. ~-

T It f' DiTUlSATIOSAL 
Youth Band, roundl'd up dur· 
1nc a. tour of 111 count.rt,.~ by 
Marshall Brovo n, put on a 
pe."ft>rmance that rer:ect~d 
the utmMt credit on Brown 1 
ll.ll'nt·~ulln& 1dull. Atur 
nnly von day• rthear~ma the 
bflnd tn th~l co:mt.I'Y. hi' 
whtpptd It Into .~ .trh .::OOC'! 
ahnp4' that 11.1 pt!'!ormanc,. 
oer•. nly aurp~ that. o! 
the c:chtata . Jc« -bY a far 
more ex etiC"td l,..dtr, 
Bf!nny Ooild an. 

Y ~ K.rnt of the carp nt 
erlL1 complalned thaL the 
m\Ule pro\1dtcl bF B:o• n !or 
thb b&nd .. u 100 far o•.t. too 
comp:r.x a! n& Lhe membf'rs 
u.o llt.Ue chure to t~fY.bS 
c.r.~r lo ptraonall ,. A!! I 
<'an u.y 1!, don L btl.e\e a 
'liorli of .~ ! 

Sc1 eral o! the arran~; e
men :.a 'l.t:e !our.drd on the 
ba: .c, tradtUona! bit.: e.. or 

mp!e thf!Tl'le& l!kfl " Prr
d .do" Moreover. !( me o! 
the '4'0rkli w~ e a Ji ttlt more 
ad1 anced 1t. ,. u that. much 

A~ lT A 0'0.\ Y •. • Rattod by Leon:trd }'toather 
a..c; a nit of the recent ~ew])orl Jan Ft linl. 

mo~r Cl! a challtnJe, aho-... .ll.l' 
thAt th"~ men who c:ot.ld not 
ew•n oon\'ffse 1n a common 
unaua~e found amp!e and 
lucid commun.ctt!on In the 
lnUrnatlonal dl&leet ot Jazz. 

AS'OTHER CBJTICISM: 
the ··Blue. tn the Nlrht" con· 
cert .... as an attempt. to ron· 
\trt. Newport. lnto a. roelt 'n' 
ro.l 5hind!s:. But the ertuu 
nu!ecll'd to mrntlon that the 
bMt. o! roc£: 'n' roll dot's 
quality u JI:Z. 

Third cut C'!m: Benny 
Goodman pu~ on a ml'dtotrf! 
ptr!onnanct. 1':'1:t. Nt!thrr 
Brnny'a band nor t..'lt! pro
gram.m!nc ot hos C:Ot1tert had 
l.ht ur1ety or the mW!k.an
,.h.p one elL'I)e'f't.a !rom him. 
Ht &hou!d ha\,. brouahL In 
Gent K rupa, Harry Jam .. •. 
Uol'•l Hampton and othrr 
-~ :mn!. 

l"oan.hlr. !t .. .._, •:d or 
Duke Ell!nawn that thl' vr 
o! ni!'K' •orb p!a~d bv hi.\ 
~nd tacked cohulon Dukt 
a ~ far abOVI' the C!'tt:C.snt 
or !t.s del. 'ICto:-Jand hla mtt .c 
f'IPOke ao eloquently !or 1~lf. 

that any ad\ti'M eommrnta 
• Ill be canc!!ltd o;ut. bJ the 
rell'al'~ ot thl! rf'COI'd1n.l• 
made at Ne'l.'port durtnl U. 
F.\llnct.on l11JtJl, 

Tor m,. U• )( •• ,_. hiP 
polntll t'A"' •urlll4 lhe 
"modtrn Jns" ~nat._. 4'1ritb 
llorarr Stlnr. Thtlebio•• 
:\tonk, Sonny Rolllna aat &a 
amuln1l1 rtJu,•eru.&e4. Alllta 
0 Da) 1, durln.r M a b a 11 a 
Jaek•on's JJUII'tliii«D& Ibid· 
nl.:bt l'otl't l '~· &Dd la 
lbt lon.: Sunda1 fto.alt by 
tht atrmtnrty &&'tlrn LoW. 
Arm. tronr. 

'\fr nd \lr "' Lo ·•' L Lor-
111a~ Orortt Wr.n a nd the 
O:.hl'~ tt t \'1\l d!:-tc;,(lrs had 
~ mpou.!b!f' l~ 0~ trY~IC 
to plt.a e a ll of tht! J)l'Oplr all 
of the ume bY o!ferl~ .l us~ 
aboU~ e.ery ltlnd o! mua~ 
that rou:d c:onc~lvabl7 be 
dt•.rna~ L~ Jau. Bfaard· 
le.• of cr.~!r.<, the audtenret 
'lihO broke att.endanee ~dl 
durlnr th tour ruchto~ will 
a;rte that thf'1 came -rrmarlt· 
ably .c!~ to an unquall!1ecl 



T e man behi-nd the Voice of 
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A SIDE fro• tiM undpoper sound of Sotchmo himself, 
the best known voice In Jezx today (overseas, 

thou9h tMt ot home) is prob• bly that of W iJHs Clark 
Conover "·· o t•ll, bespectacled, slim and rather 
419nlfied .-.. 

J.'l~~ d:J.Si w It h~ 11 heard !n n. t'K h ur pr"fl":lmme 
tailed " MU5 c USA." broodca.st by the Vo!re or Amrru:a, 
an arm or the un.~cd S>.at :a Gor rnm nt'a StRt 0.. put
mPnt. 
~-- ot lts tiStCDI'l1!1 iknow aboUt the man bdllnd ~~" ..m~' )!ll, 

f:lt l!y uncterstood vo.<"e thu h Ul t':'lrned 1aJthlul !. trn~ In rtve 
CO! tlncnt. a :nce Ult &how 1n. L'lltlat.ai tn l.)•ct:n~r. 19!» bY 
t be Unil.'-<1 S'~tte'l lntar.natton Se:"\. e. F'e'lo are ftunlbar .t.~ 
thtt e ac\ .,~tl'm by whleh l.hese bNadc:u:.. are brl)t.;iht 1.0 
t ru Lon. • 

COnoYrr p11ta nn ,.ntlre pm-

LEONARD FEATHER 
Willis Collver (left) illteniews Geerge Slluriag for 
" M1sic USA." Ceaover receives ap te a tboasad 

letters a week fro• ever 80 couatries. 
•rarnmes on ta~. " ~· 1 l.O 
·la&t from Monctay thtough P"rr· 
dA • tn lhf' r<>u . , o1 L'lloO days 
!lpf'n~ In Wa.stl.t~ton Stncll" 
he ~cb m,.,.... •• th,. l"Nt or 
ha ~ te In r-;e- Y rk. I wu 
able reccontl.) ;.. ~ ·~ lnl.O hLs 
badQtrow}(.t an•l n•o the work· 
lop, o! " \l u..~.c USA " 

talk• to WUU.. CoaOYer, llae IDGD 

who .. Yolce Is lulown to jazz fcuu 
Ia ., • .,. conaer of dae worlcl. 

k J• , r~1 \~')' d- t DetlY. 
wtth lnformlllt:rntty. I try nc,~ 
to L l!lc: too much or too eo!Jo
qu llr. 

m•vh ~ht' pr ..mu.• ... unc-U\t 
til th.-m 

"Look at t hl~.'' b4' ald . •"-· 
lnl mf' a l•oti4b mauliiM'. " I I'" 
an lndH to Jau. " • U... ~': 

1 lOLl b.m. ~mbff 11. 
19:0 tn Butr&w New York." 
wmls t11:..t me " My father 
11.'WI an Arnn oftl~. 110 'fil! 
tnu~llfld .about qu.te a b1t and 
I wna shtf~ bett.«-en a couple 
of doan l<'ho:~ts. ~h1dt gal'e me 
a restlea bt'ut ror tbe rest ot 
Dl1 IUe 

Pari-lime 
.. wreJ,. 1 "'a.· In onto htch 

~hO<ll. •tt produ('ed a .. ttlt plsy 
abou~ a rm ~ll.c.~t r.tdio r.tauon, 
and they C~l me M tho 
an:·vmnC4'r s~mPbodv c.old m,. 
c.h t I aounded hut llke a ~at 
1'11(110 announce-r .n till' rOle, 
and al.nc~ I w-.u bo.>ut u M the 
tun.. thl' corup!.mftl ~ 'l'&s a 
tr .... •tr&at <' t~· ···nee 

•· Th.t .mpre- .. ,.n dUK fUrther 
11' h~'n l l.t:>t mto •h" Hn'L!'I or a 
.~ll:!":~ N.'e.t • .\t ~u ~lilli 
bm•d~ t ant! t .. ~ ann. uncer 
e:1me I(J n!d hf' h3d wn 
lL~~nlng to "''" and tho•rltht. 1 
&ho lid~ rotl lo nn unrer 

" A a r ··~ hl!t I •'aS • .11 
(IWIIlll to ~h "'' I •.)!. a 11t-ek·~d 
Job d , · JH. '·',fill' mdto wo~k 
on u • ,. , 1r. '\i\• 1 nd m - -

1938. ftnd took my ftn.t t ull-tlmt' 
Job n a 3UIAU :~tat.on In late 
lm" 

" Mu...tc USA " Is never broad
cast llve I t !S taped and 
h!Jf a dozen coplel! or t.M tape 
IU'e ":i~ t relay ba.>es around 
the wo. d 'l:hlt:h llrQ.tdc:~.St t.hem 
on tht s..;me day. about two 
mon•ru b~r. :. a P"ak ll.: t,.n. 
tn,; ume for each area. The 
00:..~ are m Tanc!er. Nort.b 
Africa· Colombo, Ceylon: 
Mun.rh. ~Y. H nolulu. 
1-U...a.t , l\<>r'h Luzon. PhtLp
p!n ; and D.t110n, California. 

Mailbag 
A r,. :n. • .ntr &!!Pect of Wtlll3' 

wortt t.a the mau the proera:nmc 
brln:n m 

A mpl.nlt Of a tvple31 wt"'k'a 
m.Wb:\i. wh!ch rr. ' run l.O a.s 
m:1n1 .a. thous:l.nd lttura, wtH 
lnclude a ~~~ from New 
Delhi ror a p.rwre o! Dukt' E.J. 
.na:ton a t.hftnk:;"''u nou fro om :'L 
Non. rc.an meaiall .. tud"nt a 
report trom the !nhu o{ n 
nme-} · \r-o~ II: ~tnrr In Cvp n-

haccn; a requm tor Jar; z 
record~. boob and macar.nN. 
from a CTOUP or tnthua;a.sts tn 
Swt~erland; and an occaSlonal 
tnd1cat1on tluL aome or the 
lusteners' lmowledie 1.1 a l.tl~ 
:.·. tban up 1.0 date-one 
IL•tener 'IP.'l"'te In rtQu~tmg 
.Bunny Bc.ngan'a addre 

• I t's vtT"f pleuant t.o tiN 
what a lar&e proportion of the 
mail come. !rom Pf'OPle who 
say that they bavt> nn-er 
•'l'!Lten a letter or th• lim'~ 
'bt'fore and who tell me how 

I 
( 
( 
( 

4 
" we probabl' cet more ma.l t 

from Brttatn than anywht·re 4 
t>....e."' ya W!li.S. .. Prubobiy ( 
becatllt' o! the ~aRe aaua.- c 
uon and because .tna!.Wl ra.n.'l t 
C$n henr i t on thrt'<"-m,.tre 
ba:x!s durmc the fl"r. t.,. • l 
mlsllon and on t.wo b~nd.s plus 
a Jong • ._ave t raMmts..,ton on t he 
~nd broadca.n of e:~Ch ah011{. ' 
They p.ett It up from both f 
T:Ulrtler and Mun tch. ( 

.. Pn~ctlcally all the le•tf'rs c 
th t are !rom !o"eiil'n·wee.l(.nll 
f. ns are 'r.'~:.t ·n In Encllah. an-t t 
the~ a;moet 2nva.rlably po!O«I.: • 
for lhl'lr Enf$:11..~. q_u!le unna-,.... 
ar:ly. T dPil t. !!peak any fO:flr' • 

l:lngu ... ·• but 1 a!•a1 tr1' t · ---· 

Jllrdl.lnd, blufl!, ...... J.. ~. 
C hiC&fO, Cbrl .. tlaa. '"*"'".; 
~ombo, ('ood~-~~ 
\\ ilUs bfo:am~ ~ '11111.'" .. • Wl. 
" thrills mf' ... 
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''Project 58," 
Poet Hughes 
Top Radio Fare 

"Project M.'' George Good · 
n:.n'a monunu:ntal pru!r.~ Cf.ln· 
t. :.·1rs on WI..IB·R:ullo .,.,th uri· 
o J& PTOirams of inttu:st to thC! 
ror:nmuruty t\try night at 8:30 
p m. ~:..rept Saturday. One of 
tbe hi'hli&hts II the S<>rond •·ofs
~riminatlon in Xew York ~tate
Procre.ss Report.. With Comm. 
Charles Abrarns to be heard F ri
day tnnint. 

AI<>O on T~ullo ( \\OR-Saturday 
from mldnltht to 5 a.m.) It Lants· 
too BuJ:hu, not~d 1friter, •ho 
reads some of hi~ jan J)Mtry 'Ia 
• oew LP recor<llnl produced hy 
Leonard Feather. Pan<'li,ts -who 
dbnssa Mr. llucbt~' v.orkt are 
Caarlea Lttdham, T.\'. producer; 
\ 'eaable Beradon, U!IO('Iate editor 
el "~• Rnlt• ;" ft illiam E. 
l'res&oll, Jr., aulbor ud artist; 
alld lkD lsqoltdt. 

,.. 
I 'I 

Tho 

I ~ c
) -

y -I 

THE VOICE OF BROADWAY 

Marlon 

I bfames To Revtew 
Jazz Book Af A. H. 
~Dr. Vlfni l.aur r~ce Jan out-

\.J:" uU~t6tty on the mustc: or 
the .. -.mer. n 'Wi1l revieW 
Tfle Book of J !% by Inmard 0 
Pcetht'r tor the AtlnntA Un1t"f'~~Y 
School of ll1bmr Service on Wc:d
ne..i:ia~. July D 'Mle min wtn ~ 
at 7.30 p rn In benn ~e ~u<!i· 
tllrlUm, 

) 
Dr J:.mts, 'hatmu.n nr th~ mu 1c 

d~tn1c!.l of MotehuUSt: nnd S))f':- . 
tn:m Colltl\:f!S. directl)r of the ~~
man Olt~ Cluu and t.ht Atlant.•~-
M~hbu:Je Spelman Chonas, 1.S .. c:l 

J c.tu&llfled for his ent n~ 
hU sened na an .. uthor:IU' on Nf"
C"ro music a • tllt Nt~ pun, Rhode 
11>'blnd. F:e ~h11l • nd ha. been tm1!
ed tJV'/o Umes to lecture on Eurd
pt'&ZJ and Ar:ncrlam mus!e •• ttl<· 
~OOd RoundUlble He v.-u 
cne ur l'r.tnt~-!ne• people c~n 
by I he- A.llleJ'I II C<r\lnt'll 0~ l.Rarr.
ed Socle~l lo t o:ne tn 19$1 to th,. 
Ltbrary o! Ci>l"J~ to cot:i!dt:- the 
st~ttus of AJncricnn un: .e d Jrlnll 
the pas~ ont htrnc.lrr<l } e:..rs 

lll~. comp. tl0111> ll:n e l.~t-.•n IJI"t'
form•·d uy lilt• 'Bell T•· <'j')h.,nt" Cvlll
puny Ordl• tru unrl <.;horus and uy 
lt'adtrtg ('OJlet~" etlQ1rs nnd !!}'1llpho· 
111<~ ~nl.tStr&lll He also .,.'rlkS abotJ' 
mu e. t..efl lhe author of wRGm
aucr. Qt Uu :N•'gl"U PCilk Cry• ln 
l~ Itt .u 10"1irdf'd an ~ 
degn'C by .V&lbt'rl UnlW'r ... \,J. 
nu~ ~ e ls m1W to ~ ~-

vl~w, 1 1$ lh S!!alhd In Um 
aur,lml.'f 'tlerles Dr Honu:e w•tm 
BonO wt11 bf! tht filu•l rnriewrr un 
July :. 

ly DOIOTHY KllCiAllfN 
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•pi ffflll mo tl) 10 h 11 the 

l h;at',. "'' .. 111<1 ,Jf om"d If 1 
IIL1 that rhc-n I II gl\c: up ' 

,.. tht Ull< 1\i " 'I\ a~ IIIIU!llptd lln !oonl! ,tr,lfl~< 

'laril•n " ith OiC'l l hnoan and ] _...,.,.,.,... l'C':t th...- ; 
0 ....-ar l't>lt i(ord ffhC'Il,...C'• rh• thm ·~t ion 

>Untl• hom tlu lhl~lllclll. 1 1li, \l<~nh n' lu., hicndl 
hmn1t t 1. d l~rd lh 1all in and \\"':illtcd t•• )0111 1hc mn

\CI!o:ltion " '• <:tlllt' l.oundm:: intu the '"om, t'td mt' Ctniou•h 
t .. r "\o-r;,cl uuuu11' tlu itlcd I 1111'3111 "dl .wei challcra d me 
tn ,, \He ,tfin~ m.ttth I tlun'r lilt '" l•r.tg. l.ut 11 '1\ nn 
rolltt"'l 

\r Jilt 'Illite , \ltll<o'•"ll k.uuc'<l th.lt \l.tn h u h.c~ lntiiHI a 
111 till!:< 1, Jo!tn I.e " • .111d 111.11 ~hr u>trld I,;• he rei .. II ;ttt•lilllr 
ltCnrd lhh tinw till the• \IC \1 lool><;l , fl u lllll t • frull\ lh• 
iiii•OICh\it\ lfii i>H.I () , ( nJII•Ifl/ 1• \\Ill l l<lllclH! .ot lilltt ' ~ p.l • 

l ,ctc• ""'""' lrl\trlllllt'J II.d i'h .11 thr l1hl "'It' ll.ttn I clt•oll 
( okm,on ll.t\\llll \, O >t .u l'c lllfon l. O " u Jolut" "' ;wei lll tk. 
lhJu.lll I lu ..,.,.,,111 "·" ''ith ,, lui( t •• w d .111cl the lluul ,,uh 
the• I nti' "'"II <.~uu u 1. J.u lu l'.u 1 ttHIIIilllltCcl hi \ohc en 
rf111 I of tflt II u !.-

Hon f)yke lnlf" t' \ i<'\\ ~ Sin"<'t' 
~ 

\\ ho I ' Flat l<•t·<•d 
Rv imilaritv Co tr,ner .. 

15 
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Ne'v Album Features Hughes' 
Poetry, Jazz Background 

Jt there a rt ti•Y aquaru around lished \.Oiumu, notably from his 
~ho have failed to rtcoamte the n~nttmportant Lanaaton Jlu&he& 
r!omtnant posrllon of Lan&aton Rtadtr ( Cecrge Brudler, Inc.} 
ll uJht, u the "people's pott," It The ''B • aide, equally u fucm· 
h to be recommended that lhty aUn~: u ita ~mpan1on iJ illum
Jlld[ up a ~PY of MC~l's "The lnattd by thr aentlemtn of the 
\\ury Blues" album on "'hu~h Hora~ Pann Qumtet ~ith Par· 
Jl<l&hu ruda his poetry v.rt.h some Ian on ptano, Jtmmy K.Mpper, 
aupubly blended jan bacqround trombone, Shati Ha<li, teoor aax, 
and u~mparumrnt by aome frne Charlie l!IJIIUS, ba e and Kenny 
and sensatne musicians, Dennis, drums. 

\fr. Jlugbu u n!~rdtd some ltfingua and Feather d1d ar-
ot hit lntert'sting work before but raneements and conduct.ma. 
ma1nly on labels which appeal to JkftlJ Uumoroua 
folk already committed to a live Because his d~ep roots are In 
interest In poetry. On this album, th t d' t f th N 
hov.eHr, be proves without a • ra I tOns o . e .. tgro, thtre 
doubt that poetry 18 for people u much of ~ inC:t'~tve, deftly hu
and un be so proj~tt'd that the morous touch v.htch IJu&hes ha, 
rr:o~ prourc individual - t\tn often brought to h!l wrrting o! 
tho'e "'hose prejudice aeatn't or I th~ troublu of the Neero, hia lOr· 
lack of appreciation for th•' art ~ ' hts txuberances, hl.l rtli&.ton, 
foron _ can &et 1 tremendous b~ loYe and work. But there 1s a 
bang out of Jt. wtde ba~ of the conct'pt and. un· 

Tribute To Feather dentand.ini of all human bemes 1-------------
T.t' tact that this hu lwtn done and what makes them trek under· increase the audience for all 

h not only a tnbutc to the wtll· lYtni aU the work. . . poets. 
' 'Ublishcd talents of the l}ricisl llughu - 1'.tth &Jntt.lar mustc Negro peoplt, hearing this al; 
l111t aho to tht directional &t'nlus background - bu done n1ght club bum will be ablt to affiliate, to 
(;( IA>onard f'eathcr MGM t xecu- stnts projecting thi'l aame kind be proud, to •tree, to uy "Yea, 
fl\t' who ('onc<-ivcod the idea of of performance. His recorded Lord, that's right." But aU peopllt 
v. a:un~t Hu&hes v.ith tht' colla bora· v.ork in this area should meet with any humor or any memoriel 
twn of such artists as trumpeter healthy popular at'ccptance and should enjoy it tremendously. 
Rtd Allen, Vic Dickenson, tenor 1,::=..:..::::;====-===-=--===::.::=================:;; 
l<lltl t Sam "The Man'' Ta}lor, 
ptanl t Al \\ llliam!!, bassi<t .Milt 
l hnton and drummer Osre John· 
10n. All the"e mu >ician<; are fea. 
otnrt'd on S1de A of •·wean· Blues" 
"'h•ch 15 a blues montage •''em· 
bled from many Hughes' pub· 

Annual Boat OutinCJ 
Sponsored by 

SALEM METHODIST CHURCH 
• L • 

Up the Beautiful Hudson River 
~. - -. T!---"t.:llffi~()N R"I':TTl<''' 
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Battle of Jazz: Eggheads Vs. Yahoos 
The 1958 ewport Jazz Fesciv2l Will Focus Attention on Critics Who 
Vent Their pleen on Thi Music Form 2nd It M2kers-by Leorurd Fe2cher 

1
,. na early 19-40's, jau fouo;J itself stl'ftched out oo 
~trades whik rwo locomoti•es beaded coward it 
tro. ~r~ di~cioo, bent oo wholesale cunaJe. A 

aurack, <W perhaf'i' a d1•aoe 5eOK ol rhythm, enabled Jan 
tO ouda~ a~lf out ol th~ way JUSt an cime to prevent lts 
owo dnuurion. The twO forces to8aseJ in thsJ ban~. 
for which wonh we-re the wea~, ~ted trWIUOO· 

alisa (upbeiJ by a larse number of so-cslled "moldy 63 .. 
cririb aad very few musicia.os) and pco~ ( ios1sred upon 
br aaaymusacaaos aoJ h&Niy any erma 

lo 19SS. we can loolc baclc an amusemeoc oo the des
pen~ t6ons of Charles Edw&N Smith, R.udi Blesh anJ 
ocber diehard crmcs co barricade the bora zoo asainst the 
ioeYiub&e amnl ol new adeas. Today, Gallesf*, Monic 
aod Powell are intenUtiooally accepta.l ; Smith, adopcins 
tbt il·you-can't·beat-'em· JOIO· 'cm technaque, S1DJ$ the 
p-Ute. ol Jay Jay Johnson and othen who represent every
thin& bt despised anJ ~,tected foc a full decade; Blah can 
be fouoJ as an eathusiastac member of the audieou whet· 
ner 11aCh modernists as Soooy Rollins are oo the stand. 
But DOW a new battle of jazz is manifescinJ it~lf. This 
time the opf'O'atioo of ancient •s. modem ts less dir«tly 
involved , est bette rather than stylucic values a~ the crux 
ol the dispute. 

Reduced co ItS essentials, the battle of jan today could 
be called that ol the E&&beads " · the Yahoos. 

Both sides waJJ ~t the use ol these terms ; they are 
\bed here because that is bow each thinlcs of the other. 

The Yahoos have been with Jan longer than the Egg
~ads anJ thus, by vin~ of seniocicy, will be discussed 
.6nt. A few samples ol their thought processes can be 
fouod to the following quotes : 

"Arthur Godfrey baa a new missioo . He has set out to 
raaae J&U from tbe tn~llecruals . For a lon3 ume, Godfrey 
hu beeo watcbaog the looJ·hain drag this American 
treason up the wandio8 stairs ol Carnegie Hall to their 
polysyllabtc tvocy rower He believes it's time to brinJ it 
baclt co r~ man at the street level. 'It's getting so there are 
mote experts anJ critics than there are mustcians. There's 
a nit ol pys now who write essays on the bacb of LP 
m:oid ja.cw and in the slick magazines There are darn 
near as many books on Jan today as oo child paychology, • 
aiJ Godfrey" CRnLU M..ocn, A.ssK1~ul Prrss 

"Mr. Condon ts a prolessiooal mmsrrel who specializes 
in jan anJ is also a sort olbum like me .... I don't lilce 
the way rhey are mookeymg around w1th Jazz, and es
pecully tbeoiJ-timey WYOCates lilceCoodon . .. [don' t 
ca~ about aU the cultured approaches to jau, where it is 
revitwed anJ analyu-J anJ plucked apart, and called pro
~·n oc dt\:adent . . . Jan needs a samulauoo of a 
murky New Orluns mad01ght or a low dive in Chicago. 
It calls foc dtm laghu aoJ lousy service a.nd a bunch of 
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wonhksi people to malc:e it Jump, because jan is about 
half audience pamcapation anyhow." Roaau C. 
RuAu, N. Y. WM'IJ-Ttltg., tT S•• 

.. WhateTtr its JDerJU or demerits, Jan does oot deserve 
to ranlc as Exhtblt A ol · culture, ma.de tn U.S A.', for 
upon to the SoTset UOJoo. This goes foc aJl foceign 
counmes. .. Da. RUTR AL&'U.NDD, N. Y. o.,Jy M.mw 

"Mou Jan musiCians are irrespoos•ble bums." Roa~ 
&aT Sta.vwru, N. Y D•i/y Ntws 

Tbe auituJe rdlected by these statements combines a 
mixture of naivety, misinformation, paternalism and til
timed humor. ! doubt strongly that any malice as involved 
OC'eTto that any harm was inrenJed by any of those quoted , 
with the poutble e-xuption of Or. Alexander, who dearly 
has an ax to srind. 

What the wmers fail to o~e IS char the lciod o( 

J.tU wocld they seek a world in which most ol them 
grew up cwo or three decades ago, when many jan musi· 
cians were mJeed guJity of draolong pcohabirion gto and 
few bad Jraduated from high school, let alone college ot 
music school is not dead . It as nor even bemJ lc.illed 
oif by the mnachble acceleration io academic knowledge 
and musical scope shown among many jan musicians 
today. 

Hi-6 records, Ja%% concertS and fe tivals, far from 
limiung the simple, unlettered jazz sought by the Ruarlcs, 
have brought it to a wider audience than ever. ln the days 
when our population numbered about 140 million th~ 
were io this country perhaps 5,000 dedicated jazz fans. 
The Ruarlcs and Sylvester$ dad not write, nor did the 
Godf~ys broadcast, anything ro eacourage chem or tO 
increase their numben . Today, amoog 170 million Ameri
cans, at least 100,000 are constant followers o( one or 
another type ol JUZ including considerably more than 
lO,(X)(), I would estimate, on the Condon, or musician.s· 
~bums, bandwagon. 

If there 11 a case tO be made foc the theocy that jazz is 
becoming too sophisticated, that too much is being writ
ten about ir and that irs performers lcnow too much abour 
music and have never turned bow to fall olf a bars cool in a 
gentlemanly way, the consolation should lie in rhis tre
mendous overall expansion, an expansion thac has acrually 
inc~ased the number of those who perform it as "happy 
music" and n~ it as a mentally-retarded folk arc. The 
optical illusion that has made this expan.sioo a contrac
tion in cbe eyes of the Yahoos is merely rhe result of the 
even greater tncrease in the number o( musicians and 
•ftciMUI/hs who would like tO see jan move ahud . 

DaxielanJ IS ooc dud ; the Yahoos need noc worry ; 
some musicians are scall bums . "Buc the Yahoos would do 
well, while nursing their nostalgic pcamitivist theories, 
to rh1nlc twice before renewing their C.~n••.l • ,_,, jl 
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Book Revi w · 
'HU JA/ I MAt...l R. ldtted by r-. t Shap ro and 'at Hen tofT. 
IPubh-Jled by Peter ~~tes Ltd. Price 30 -). 

TM Jou \1al m b a bool of 368 pa~. h:lndsomcly produced 
and allu trated. <Of' the photograp"'. Herman Leo.m rd's not 
of Art Tatum 2nd one of a ~ithered Pee \\lee Ru II auemhling 
h dannet tn the Columbia tudios are out,t.andln&) 

The body or the ~~.. ~t$ of t~cnt)-one } by a 
panel of Amencan v.nren on "the '!;lli.ficant enrachtts of the 
p.u trad1taon:· O•~uued m th' light are: Jell)' Roll \forton, 
&b) Dodd. LoUI Armstrong, J ~ Teaprden, Earl Hines, 
Br" Bclo.krbecle, Pee \Vee Ru~ll. ~ te Smtth, rat Waller. 
Art Tatum, Coleman Ha~l•n . lknn) Goodman. Dule Ellmg
ton, Charhe Parker, f1etcher Henderson. Count Ba ie, ~ter 
Young. Bilhe llolida), Ro) Eldridge, Charl1e Chri uan and 
Otuy Gillespre- in that order. 

In all f:umess to the editors 1 must e\pbin that the) do not 
c~tm the mu JC~n~ ~lected are th~ m(Xt "ital figure<~ in jau 
hUtol) (th~ugh_. tn r: t, nun} of them do merit thi$ description). 
Rather the1r atm h:t been to ha\e repr~ntati-.es of all the 
maJOr hooh of ja11 pla)ing (hence, Bab) Dod(!) for ~ 
Orleans jau:l. plu te\cral men of estabh:Jled greatn~ ~hose 
iridj..-i~U2lity defies i<knufiCation ~tth an) one hool. Also 
thetr Intent ha'i been tO talc the Story O( jau up (() the modem 
mo\c:mcnt, a.n;J includmg ChristiAn, Parler and G11lespie, but 
not to go be)ond th~ three. Acoepung these confines 1 belie-.e 
the one gra\e omi)Sion to be Benny Carter. 

Aside from hi\ con iderable !>Olo abilities (and l am one of 
those ~ho priLe his alto pla)ing e'en before the sensual Hodges) 
Carter has been ~ond onl) to Ellmgton ~~~ an arranger and 
composer for b1g band of the pre-modem era, and the ~ual 
of Ellmgton at r~h~arsu~ big tanch. Qune recent!)' the noted 
collc:ctor orman Jent.inson had me undergo a bhndfold test 
at. his flat. Among trn: carl) 78's he pla)ed w3S one b) the 
W1lhe LewiS band. I d1d not guess the band. I did not ~ 
My of Its mlbtelans. From the operung b:lrs though. 1 ~ 
that Carter had ~ntten the arrangement and had rehearsed the 
band. The saxophone '>Cetion, l remember particular!), sounded 
disciplined and lleet and rnan.ellously sensiti\e. Arter this test 1 
d~liberntely sorted out se\:rat .~illie Lewis recordings ones 
Without the benefit or Carters ~nung and rehearsing-and found 
the band \CI) second-rate, and its sa~ophone section phtin clum
}· Without Caner's guidance they ~ere nothing. 
r ~ould ha\e mcluded lknn} Carter in thl~ collection, e\en to 

Ac:tcher Hendenon\ e\.ciU 10n. but preferably to Be<; .e Sm1th's, 
~ho need to figure m a s1m1lar colltttion de\oted enurely to 
blues mgc:rs. 

Tile edators ~ere l>Utfte1ently hre~d to let the ~ruers e\amine 
the jau mal~ not onl) for. the1r contribution to J:lU but also 
as human betn~. And herem hes the bool.. \ real tmport:tnce. 
As h~man docu~ntanes SC\etu1 or the es<a) are OUtStanding, 
certam of them hkely to be the definill\e portrait of their 
subject-mu ictans for many )e:IN to come. 

Charles [dY.ard Smith's e 53) on Teag:~rden , Pee Wee Ru ~II 
and Billie Hohda.y nrc the best of these . Smith is a lucid writer, 
~hile tncorporaung a ra\SIOn for the real human n:uure that 
~ould delight e~en Henl) Mille~. HIS ubjttt are musiC13ns. 
He ~be:.. the1r mu,te. He pomts out the road doY. n which it 
has talen them. Ho~e.,er, the; re ai'IO intense!) personal 
bemgs. and " uch Smtth brings them into the centre of hi 
ta.gc:. Once there he ha the real truth out or them. And ho~ 

he mat..es the truth li,e' And hoY. the portrait., h\e! 

Pee Wee Rt.o Ill ha\o'C nc:\er met. But 81& T and lad)' Day 
I ha\e met and the mllh portraus ~lr them arc so c\aet. 
" ..... a ht& nun. ~ne~lly ami.1ble and o...u"ionally moodJ. 
~llh Wlrlo;: eyes ~d. a l:uy smile . .• the 1:Utn«:!- completel) db
m~nuom. rc:mtndtng one of the rr.endl) p.1nther ~ho. in the 
inte~b or a high protein diet, had JU.'t wallo~ed the ~m: 
cat ..•. he d~'t flaunt hb baclground, nd perhaps that' 
~hat ma .. es him a real Te'\&Jl, blood brother to the h:trd-dnnling. 
hard·h\1ng pioneers.'' Who dse but Teagarden'! And the 
coruumtng tragc:d~ that is Holiday: the beauteou b1tter-s~eet 
\OICC: and the b1g H he hated and fell for, and the tileuo ~ 
temperament all are in the Smuh C\\ay. lie 1 \\Jrm to the • 
inter but he does not giO'\S m-er her strident temper. "At the __.-

Grand Terrace m Ch1cago he threw a lethal thrc::tt <tnd an ink-
v.ell at the manager, exploding tn bhnd hostility JUSt a~ sh~ lud 
a~ a Sll'all ch1ld when a boy had tea~d her with a dead rat. On 
that OCQ'ItOn 'he Y.ha-:kd htm O\er the head ~ith a stick. On 
another, 1n a S2nd Street club, he dunked a ma.Jd (who'd e1lled 

OM <1 th< ltUII fcl.liU 01\('U w i11 tht> boo~.. "Th~ Ja:: MaJ..t>r~" i• 
(', /, ""'"' lfu,.J..tlfl, ph.uctVopht'J h~,,. h) Bt/1 Wuxr "''"'~' ,,. ... m m rim 

1<11111/n 141/lt th• ••Ja::: Ill IM PhtlltiVfiWIIIC .. xrvup. 



\\ h t iS roek 'n' rom Basically It takes three 
Cornu. Th rfl are the instrumental numbtns, whose 
eloddi h l~t man)' youngsters find eondudve to 
dancing. Though this mUiic may be enlled jazz on a 
very primitive lrvel, it is significant that when 
Count B ·e·a superb jazz orchestra v...a sicned for 
a n!glllur rif'S of rock 'n' roll broadca.'ltB in 1956, 
there er ('Om plaints that its beat was not obvious 
P.nough; R e v.M c.-aneeled off the ~Show by mutual 
eonsent. 

Secondly, there are the innumerabl vocal quar
teta. most of th m operating on an appallincly low 
level, both in musicianship and repertoire, and 
hnring a dubious relationship to music of any kind, 
lf't aloOP. jnu. The kind of material uSt'<i by tbt11e 
croups is b t indicated by the story of the music 
puhli her who sat in his office playinr a recording 
of hU! new hit, which had sold a million copit'S: 
"Isn't il amazing to think this was written by a 
thirteen-ypar-old child!" he said. "It is indeed," 
aid his listt'nt>r. "I should have thou&ht it was 

written by a air-year-old child!" 
Thirdly. t h~ are the eolo si nff!ra -the ballad 

vendors, v. hose melodic tonf'I'J are a tra'f ty of Tin 
Pan All y's most nijthtmarisb momenta, and the 
blues ahoutt'nl, wme of wh06e work is renuinf', 
unspoiled folk talfmt. 

Today, during an o.utomobile trip, th e thrte 
types of p rformanees may E'ndang<'r your drivinsc 
for hour llft4'r hnd--eplitting hour, einrf' it ia bard 
to find anythin& else on th~ average radio dial. 

ThP IIUt',t' of rO<'k 'n' roll ,.,;th thf" predomi-
nantly youtl.ful reeord-buyin& public ean he simply 
explained. It summons th~ emotionS ~uily "'ith ita 
crudely tatf'd, ht"avy, off-bnt rhythms; melodi
rally and lyrleally it ~ no problm\S. One can 
hardly w mazf'd that the ei&hth gndl"T by-pa.es 
thf) Kerns, Portera and Genhv.-ins and prefers to 
wreclc the Paramount Tht"Ster's upholstery to the 
chorus or "Great Balls or Fire" or "Jingle Bell 
Rock." Paycholo~ti~ta have pointed out that thE' 
neurotie, unsettled timt'S in which we lh·e are bound 
to relt-~ youthCul energy in such demonstrations. 
With or v. ithout ju,·enile delinquency, roek 'n' roll 
wu ine,'itabll'. 

Whtore did this music comE' from! The~ of it 
hu eommon roota "'ith early forms of Necro jazz 
(known durinr th~ 1930d as Raee mu:~ie and in the 
'·10s .,, Rhythm & Blu ); the worst of it Is an off-
hoot of American <'OUntry, w tern, and popular 

mu e in c m r 1. its qnaliti redueecl to their 
low t eommon d(~ominator. 

J au. ():icinall...- the product of a eoclally l(>fr -
catf:rl croup, d ,·f.'lopt'<i into a ht>althy and art!stl
t-ally valid int«-rradal art form. On the other hand, 
when the wallis l~an to rrumble for Rhythm & 
Blu f'ach croup borro11. ed th~> othf'r'e If' t at· 
traeti'ff! eharaeteris!.ics: while the N~o ballad 
singer took on th 8hoddi t trappinp or Tin Pan 
Alley, white artists otrered pallid and eynth<:Ue 
performan th t often robbed th mu e or the 
Nerro folk artist' rthy vitality. lnequitl mul
tiplied: thP- recording of a tune call l "~hake, 
Rattle and Roll" by Joe Turnl'r, a creat vetf'ran 
blues linaer, ww pu bed into the baekcround when 
Bill Half•y'e Comets, who have aee to many jobs 
unavailabln to Turnf'r, outt~old him with a far 
inferior vcnsion. 

To aum up: orne rock 'n' roll is valid as folk 
music or u a f!Ort of first grade in the crammar 
St'hool of juz. Even a few of Elvia Presley's records 
. how that, di mbodied from his manic gyrattona, 
he can "nc v.ith v.·annth and a real blues feeling. 
{Joe Turner, he says, was a prime influence.) But 
genenlly, the be!!t or roek 'n' roll is repreat>nt~ by 
the Turners and the other artists whom you are 
less likely to see on TV or bear in your auto. 

But the parenta of America may 
take heart from thf' surveys that 
reveal how many of today's most 
articulate and dedicated studPnts 
of advanced mod~rn jan are yes
terday's rock 'n' roll addicts. If 
the "bi& beat" does nothing more 
than lead the way to an apprecia
tion of a more valid and less tem
pestuous art fonn, the esthetics 
of our civilization can be in no 
imm~iate danrcr. 0 

LEONARD FEATHER il ~ 
Gbl• AW!meo'a btzl..btDtn& aat&ritr 
ill 1M ,Mid of jetn •uic. A •ui
dtriWO'IftJXIU'-i"'PftfltfflO a. wU a. 
critic a11d ltdatrtr, lv it a rlft'W 
ttmlributor to & quire a11d Dov.-n 
Btat, ia ja:z tditor of Playboy 
maga:i1111 a11d jt= ~nl for 
1M World Book EnryclopediA. H• 
u 1M IJIIi}t(,r of tatrA llrioau jon 
atltdits a. The Eneydo~ia or Jau 
al«< Tbt> Book or Jan. 
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Strospelningor 
ra I> •. - ht, atr pebde h n 

1 halvan112 t l r runt Det roil IT\C'U rnmilr.er 
som fii.JrriJ•I::fl Kr-nny Burrell, basiu,.n 
Paul t~hambers O<'h lulr.illiga :mdra, JOrn 
~! 11 deu lolhit lr. nda uamn i :Kew 
York Somw"uf'n Jlt5'i gjorJ,. han t-ntrl' 
p.\ M nh ttl..lll O<h font.l <'n~ta •rt.u .-t 
fie!.: hau "'rn mrdkm ;<\ C:cor~~:e \\ ,,). 
lmgtnru lr.\intett pl (;.tf~ 'Bohrmi~. 
I l~mclet in id. Phil \\"''Is p1 .tlt•.•>t, 
Tt·drly Koli~k has, tnun !.'" Hf'll Art 
' J'a \IOr ocb m 1n gjorde od.•a f'n LP fi\r 
Pretti ~. Byrd s1.1nnacle hot Wallington 
frln augutti till oltub~'r. l d,.c,.mbtr bor
j d" h n rntd Art Bbkl'ys Jan M N· 
S£·nsrrs. SrJ;m han llmnad,. d,.t handet 
for over tvi lor stJan, h:~r han hu\ ud· 
~.J.kliL"ast frilan1:1t och me<.htrht p1 ett 
ot~l lr.. ·rupclningnr mtd l..apdlmasure 

'!11 S. n· )' RollinJ, Lou Dorulduon, Ho
r. e . \er, j immr Smith och P.:aul 
Ct r- ,..n - all. pl Blue ~ott - och 
deuut.Om hu han i. lv st!ltat .om 
'bont" i n!t r album pl 5.&\0), Presti~,. 
odl Traruition 1ills.tr n r med Cigi 
Cr,te bild.lde han oclsljan: Lab Quin
tet O<"h II.J.r lt!tllit ihop rued (.h:r.ne gamb 
re dbun.J..,t, m<"n de restl'r:indt mtuit.er
li:.L i ~truppen har \ ;~.'lut. 

PA 1 om Ul\ • ddtns"n a\' sin egen 
1til !l('r tad,. n)ligen De;nald folj:mdt: 

Eldigt och tystlatet 
··:-, .r \1 n 1 I r l !.-, !\fries och DiDr 

;~tt l)'Un.:l p.. •.tmttc1tgt, burj r trumpe· 
urna lr.omma underfunrl meclntt m!UU• 

r ,,.ntl!'t kan \':lr.l bddot e!di 1 och tystl3.· 
tet. ~aturligtvis m!ste ~ tnunpeur~ 
lunna bllu Miga C od!1 - om IL'ln 
orkar - rne.n dtt \iltii."::.Ste !ir au han 
lt... n lu!ftl:t nf'r 'ig o<h lag :1 lite \ilrrnc 
i speltt Alia l:tn ju hw.: ' ra hka br;~ 
som Divy Cillr pil" - hnn ar j11 ren.t 
uud~rYrrlt..l't 1 Att donL'\ \ '\,ul t..'•tl•· 
Diny o.h Mil"" ~j.1 l\ a l. •!!~r, )~,J..t<ll· 
Clifford Brown <"'h l 'n t~ !li,w:nto nwr :m 
nlgl':\ andra furc,.a •·klil!hett·n mt-d I'lL 

mjukare SJ>~'Iutt orb dl't m~nte j.1~ ,j.th· 
irutoimma i. l synntrhet Fats var t-n 11d· 
);~nde repreJe"ntant fiir dt·n Jtillornhin.t· 
tion, som alb stri\,tde :ut ul p1 den 
tiden. Tii!S.J.mmans med Clifford var ian 
den som ledde heb ut\edlin~n -de 
sltapade d,.n mod<'ma trumpetstilen och 
det forblll.andet bOrj;u nu bli up~nll$rt 
for alia." 

Fortsotte studierno 
Sina studier har Donald tr:i~f't fort att 

n.ed, trots d .. n hekti,lr.a alti\itrtr.n i hlde 
skri\'studios O<h pllluhl"'r, ('l<h n)'li tn 
tog han sin n.;~men \ id ~Lnh!lttan 

School of :\tu ilt.., d.tr h. n plu~gat set! n 
1952 med "' brott for rn ltdl ~tlldl'r nd.-: 
\ id Wayneuni•ersitetet i Dctr'>tt. 

£ F 

Donald Byrd tillhor d e led:mde bland 
Detroit-mu.silema i :-\ew York oc:h lur 
siil.erugen de sen:ute ireu &jort ner ski
' or in de Rella - .. lmtrummt· 

J.ollegor. 

I 
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Kenny Burrell . 

F_ I I 

eatrll 

Aktuell VSA-profil : KE YB RRELL 

Kenn~, om f, d41c: a l>etroa• Jcn Sl 
Jllh 19H, I.Jorjndc leka med cn f(ll.trr 
rc•lan 1 ung:a lir. lnstrumentct tallhordc 
h n !ild tc bror, B•lly. r-;5r "cnny (yilt 
toh h •le hans intrc)~ fhtt. ts mr.r 1111 
1.l'tnfurlt n, aucn dtt•rsotil I ri.ildr rn:t 
1ntc: hade r II att kvpa n em fid:: h:~n 
billa ullgot!o mcrl en uodollan 1t:arr. 
L>ct lwnn.tn•le h.m hade: ull<tgn,lt llg 
under ldinlandrt p. Lr•><lcrns E~larr 
phn ups lr n en tr:l\C: "'lli"'sb&Lcr 
hkv Kenn)• hasta hJ:ile pl vigc:n mut 
dct h:igr.an•lc prull rnu ,J.c:rvrket . B•Jrt· 
ICit fr!n h dvann.l( irs Jcgitlnll& Itarr• 
lc:kllonu lllltlcr 1'•'>1- ~ hnr htm ld· 
n~ L.llt undcr~isnmg p. 111 trum ntd 

li .Jr tramm.d ltd. h 11 $lit funt4 
cng.agem:tnr 1 C nd)' John om tcxtru 
"etlan " cnn\ J:'.J•hpelat 1 ) ucrligarc '" 
luk.lla band (C••unt He[, ht r 1'11'1 och 
'l'•unmr B.1rnett 14t'H) horp.•lc han hu
nulsakliga•t arLdll mco.l 1111 e en rupp. 

"'" ( 1 a konUJkt ~nc•l de u r.1 be· 
rumdhctcrna tr.l ~n rll Din GIII~
f'IC au rle rn 1 tal an p. dt ! supd "'h 
am ll<lc 1\c:nn} •m f:ll:t.rrist pa oet 
hllralh t<n :a em:an t'l 1 lll'nl 1r1.)l. 

Dct \1lr lllnncrlt-Cl rn upplc-rbc", 
cnnr:ar 11~ l.:e-nny. \le-d DL.c spd. de 
:'11rlt f. clcson, loh1, Cr.ltranc:, l,crcv 
lle:~th, I.:IIIIJ:II F!dtl r h j.l.J: tJilli D-:t 
11ar ita j:a~ jur !c mill h "ikhut r. r 
Dizzv Jtmle 111 pelrun~ar 1 l>droit ••• •· 

llndc:r de: n. stk••mmande lyra ~ru 
oorjot<Je 1\mny lt(j rikU t • mt:tl,td U<h 
;:untuhgt utl•t.. 1lc han m tri•• t illlvar· 

tdt nth !!etlcrmera Lvmtctt. Mt'll • m.u1 
I' '. fide h:~n hclt o itntat en chaos :att 
~ late I (C :IV var(.Jcn in bar:t Detroit 
.1. lfcrh l·ll11 pJ,tsligt irnJukn:~.dc Oa· 
1 :lr l'c-tcrs<Jn L. icl:11ic rftcr Kenny ,,,m 
1 tkanc: fiir nl •ra Hd.or J... , rl dlircftcr 
lh ttaclc: Kcnnv trll ~c.. ) t rx Il .• n 
h~.!c cl.1 ttl 11) hgt'n truvr.lt namcns
t.r.:\ p ft( kan, Ba\ hclur of :'11ustr ,.,J. 
ket \iH fruktc:n av atu<hC'r ~~~~ \1/aynr. 
Untl eTSi l\ i l>C'trort llan ~><i rjade sn.1rt 
l{iir 1 ••K h.irrl p.\ lluhtmi.l och andr.t 
lil.n~nrle kluhhar, bide me I e,;-n.t och 
:mdron band. ounarcn I !J'G mcdHr· 

THE ectOOPEDIA 
OF JA11. 

I!ONARD FUntEl 
pr ....... 

6a YlAI~ Of J.UZ 
'll'h IUUJU .. 1n 

~~ lftlA• • att( (Ur., t • (C~lC 
••n•~ • mm£ un • rtl1t su•• 
eo•t.utnT• II~n!llk._.t • nl!l'"tllt 
uor SlaT~ • 1011: uu • • r •"=• 
SATURDAY-SEPT. 7.7 ' 

THE GREAT 

ErroU GARNER 
SUNDAY-SE PT. '2H 

UONtl GERRY 
HAMPTON: MULLIGAM 

ANO HI\ _.,.0 HIS 
SfHSAfiOHAL • QIJAHlnl 

OICMUfiA • 



~r on :Jazz 

fa:: h 

rru t or i tnttnenllll cJi, i on 
thruu h their rm'Jirul pia} I'! lt als 

• .t 11, pm";c;tlh ~ lo on 
\r" OrJ, n-,·· "I .111 ml It 1 e" an<l 

' I h•· \n.llum} of Irnprm i nti •n." 
Tn the fir t of tlt ~· ~lion~ 

I-'t·atlwr t·xpJ,,c)t, till' tli~"<HY tl1nt jan: 
nr igiu:tk•l in t'\\ Orl•·nn olnul'. 
lllrclugh intf'n il'\\- \\ itl1 mu i1 ian 
liJ,J• \\ 1 lour tle Pari Willi~ "tllf! 
u .. n·· mith nnc1 Lud..r.\ Rohcrt,, 
and ( "ntP ·~r .. Iii.;~ r'ul•iP- niak~ an•l 
the late W. C. Hnr11h, I~ ltn that 
at thr. J, ginnin"' of tl1i· rf'nlUQ j 
111 thitir.· "en· ~lltort'1l around thl" 
cnuntr •• 

Jn '' ] kilT nn1l H.u t·.'' l't•.rtlll'r pro· 
'itlt•., an illuminatinP' lti-tor) of JI;· 

n~ tlic•n arul int•!8ration in tl11• jau 
"urld, and it l>earin~ nn rnt'riran 
"()('itt\ a- a "hol.-. Y ,., he pa\ little 
attt•ntiun to the "up.-ri<~r atti tude-
ha-,e•l on mu .. iral "f~l" rathl"r than 
tt'dmit·al pro"'· till di pia\ ed h~ 
man\ \ oung :'\e~ro jnnmcn. 

\{o,t of '11H• nntom\ of Tm-
provi .. ntil>n" will he OH'r thl' lay
man's hl"ad. But eH•n if he doe-; not 
read mu,ir or know nm thin~ about 
a G-flat augmented se"enth, l1e will 
gll":an rertain in ight from the read· 

l'·ing ~'' c::n rnu· 
ici n at lr.n tl1 , t pcciall~· in thl': 

cro\\tl 1 ~linn:. on piano and lt·nor 
snophont•. Rut mnr. of hi rhoit·f" 
art> qu~tionahlt•. In the pin no tli' i· 
ion, for in tanr.l", tal,.nb likt- Ht!tl 

Garland, Tl•nltn} [~ana~an and Barn 
Harri .. oren •t met tionf'd. "hil;o Ru·l· 
d~ Creco. lh \ J... ral and Halt.tl Sh •r· 
on are indu I~ ,J 

Th hook rncl, \\ith a chaptrr on 
''IIori:ton : ] au in 19~H,'' in "'hirh 
a numher of m..r,irian.... including 
Dukt• Ellingtt)ll, Wood) Ht>rman. 
Diu~ Cillt·-pit•, l.,oui rm,tronF. 
Voit•t• o£ Aml'ri•-a tli"4"·jocke) ~illioo 
ConuH'r nnd tlw autlwr lr~ to pre'· 
diet thl" dirf'('linn .. jazz" ill takt-. '" c 

Feather: "Jazz toda} j .. a )Oung 
man'.., art anti a }oung. immature' 
art in it:-('1£ . ., He remind_j us tlult 
''the fif"t century of jazz sti11 has 
four decadN to run." 

Likt' Feather's earlier books. The 
Book of Ja~z hould be required 
reading fnr tlw nooph} te. I t will 
also lw of \alul" to the profl"\.'iional 
jan li.tenl"r. 

The Jazz Scene 

4 Freshmen 
Feted ##ere 

8910DMd.J:Il.fll 
'JAZl FOR MODDNJ• 
AT IYMPBO 1' 

'.I au For Modt-rns" ~ins t•s 
tour at Symphony lloU oc Jo'nday 
nl;ht, Oct. 31. Included In the pro
aram are 'lbe Four J'reshmen, 
lhe Dive Brubedc Quartet. the 
SOnny Rdlina Tno IDd Maynard 
F ertUICJG'I biJ bud. ~ 
FeaU!n wl!I m. c: 

ha\'c bef!'l accumulatlng h~'~rc 

' uJt"' 1 \ we. I e 'I 

~\-- ~ l~ 

t L 

BOTH NOW EXCLUSIVELY ON 

METROJAZZ 
RECOROEO UNDER THE PERSONAL 

SUPERVISION OF' LEONARD FEATHER 

A PRODUCT OF MGM RECORDS 



~ Jli' ~, !~ nngln&: In my l'ar'~, I sun c·~ "'' m) I'' ( l"l ont of the 

1 '"''~ nmrr.rs that lu~ tl (' 1oom an· l thtluto:ht. In :\ .,. II humhll" 
t 1\a}', thal nl) ~\1 t "It II t ~ bJ.•I. In hnt• \\ lh 1•1 \\lllllll::; o! 
: thf" !a.,hlon rnagarlr~ '1\ rtter , the klr t ha1l no unra nl h llu"' • . 
• the rollar r. dn' t m to • a bon•, n<>r ~• st 'tudd 1 v.llh orn.a· 
• m"n'al buttuns, and tM jae)u:t n.m~ to th~ h ()boflf', t :uu:tly. 

Du:. wa this lhe u t !or a ~oman, a lhe ma •Jt21M " I, "'ho 
r of b O\\, the t.tu -f')cc1, rhe "'ornan YihO rlues to 

hulrl her thin hlyh"!' 
1 looh,..l d· r. 'f111~~ was a 

c, tll\CtlY tnrthl' air •bout the 
prolilc I "· • r) •• O:cntu t I 
t~rrek (·otn 1'1 nty" her~. Jmt a 
\\ht!ul rMUindc·r ut Mum,. 
,'\1ou ~ ('l)r0('11'1l. rlle fort•hra l 
lookf'd ramccl , f It'! 1 for the 
ft:nl · ~ cs llncl •11 lhry d' I \''Ill 
bul,l". 1llc rhln ~ out of the 
qu tlon. ~lr, John \\M rtgbt • 
. With pr-~lce and help thr c1i.s
rru I !aUur..s ml6 ht lnipro\e 
enou~h ,, aUo"' m tt) \••r.turf! 
Cl' t ll(a!'l I! the l J:ht " n't too 
!iohU,._.. 

"" ltat .,h;lll I lin~.. J a ... &.;l"d. 
"Tht' llt11h "Ill 1..- \ t'r) tf'Hoalln( 
at Uti' rfi~ptlon." 

" 1t''> a "mall rl'f"••s•t•on-ma~· 
1)4!' no QJlt' "Ill IJ(Itlt't' ) tm,'' ) lr. 
J ohn .,J,;hcd and to .. ~ a r~•· 
(T~n lust to one of ltl'> a-~a..tan t\. 

' 

J h • a•ldc.'d, .. It sna~t'., lilt' ~ l..rr tban a eat." 
" OQ ~au think a hill \\Ould h.-lp7' J {'lN•.J..~l. pi "r IJ '~nt· 

W 11lmr n {'Ink h !~phon~ h.,C:k (•n lt$ t'<ln1A~f'. 

I 
"It' ~our on!y l ancr," ll.e salJ, "!ffimethin: in 1:1dg~ 01' 

ct.<'Sinut.'' ' 
c":rt:·lg.•. it •lc\dop I, v. ~ "a -h~\1. "' un ~.:olor, thf' mut~l 

cld!us:.un of light ,. n thrO\Ith a ml.st.'' C'.(' tnut ·•), l'"t that-
tile I! .;td c U" cl•'t'P tone ot l h1• 1 JUo tnut. v .. 'h th pol1lih• ~l IJ\ r.rton' "·" 
~h·. John :lllu\\t~l JO" to '' c •· U ches nut :w•l c.rur~td • in the ta.\1 
I 1.:• 'e it nn r.XJII'!rlmenW.l 1 ub 1dtJt "" dtlr. hl!ll·~tl It d.l hl\\!l 
UW " jl()lisllt.'<l UH'IIOilCS. • 

.. lio lio 
"\'r>ur S1 nl "h 1 re cHat ls )l(!autltul;' l aald to ~oph[c r.lmiJ.-1 t <tt !he t ··t•r ~:' · ""\Ia ls alv. .> 1.\llh us, but "hal do ~ou think 

otcl ~nut'.'' 
• Tf)ol o•;otl~ ! ••r thr m;• "h~ •n~\\ f'rf'd. ., "\I t-<. Uunalcl ( \ hllW) 

Tan .. UJ • am~ by tu " II) )I llo. • l..o In bJ;l(l.; , • 
l SoclctY beauty Uro\\,~e Mcl..f'M ti1o b1:11.~ O\tr rhe , t, tl.u, 
but.'~»~ ~he oould ~-ou " r v.1th a 3'.! • rat diamond ring! I )Oily 

t 0"1 n. up from Palm llcach, looked rn1. l hl~ in b' d 
as t11d ("nth~ Murray Mc.Manus It blade tin. \\1lh a n w n 

t hj!n: t. Ou• hu:.t • the Ambtl ~tlor's 1, rlh wore green. :l~M"e 
\\ll!ffi't a du'stmtt In th • "hole roo•n. l t was ju t too b. cl all the 

~ bei\U'rful l;vllf' rl.tdn'l know abo 11 th~ poh~h·~l O\l'rtonr~ .>•'1. 
• IH t .. r "e v.,..nl to th~' nour>rlt;thh• ,on<l author l.c'<>naTd }·~ather, 
r \'< o I• • .t hJ to \ II Ill!, 1 I, Lr'()'( at t h.D.t hnt" 

~ I t' ... th<".,htul." I ...akl. ·-s.-.- a ll tht>'-4' JH>II-..h•·d 0\1 ~tHn t'-.'!'' 
" \\ Jut c hc-...hlllt '!'' Ill' -.;ald. JIOirltiu( to "ha t. loo'-• d m .... a bu-" 

• H( ... .-.ulc-t t&tull fl'".allll'r.., JWOrdwd on I hi' lo\ c•l~ h••.td uf )ri!Jabc.·th 
r To.~\ lur • • 1 · Pt~li5h~ (j\ertor~ nr~ fr•r hoes,' JJ;t. ...rei salCI. 'J t kt rr .... 
r look t girl n n ml !cnthl"r hat." 

Newport Has 
od Points 

• \.out ·he gooci 

• 



BUT THE crlu nu d meted 
cy the !atzmtn at t t:r1t al f4n
el \\ r& a mllar to t I \C 
heard from clan cal mu 1<: aru, 
pa • rs. awlp1 r1 wrlten, ae· 
ton. cbl" en an!! \\hat,vrr aun· 
dry art s m 1.11• be 1 !t o<;er It 
1(1! 1 oo down to the tatt that 
lh~ people tolernte crt c !m 
v.lvn I II f \iQnbll' nd GO 
111 \:, r " n10 b<'rs rk \\hl'n It b 

\ b c 
I s q •te und rittmda~ thnt 

an art t who Ius pu• blood un 
tht~ cue of aeulptor \\M has 
rrJued '" th the chtsen, nc : 

Crit.cs are not o.-nl" pol.(!nt 
~\·It-ails \\'ho ·can put th lr 
! n"cn • n IU\Y alluatlon And cor· 
reet It ~ th a ' d or t\\0 of use 
lld\!ce Thl$ '";ou'd be the c:a I! 

r! Thurber'' \\ al tor ltt:,Y f'\ C!r 
took up crlt r m bllt the \\Orld 
of fiction 1 fill I be~ -! 1h look· 
In'" ~;lass. Cnt C$ are .ob.c to •""'\ 
only "-hat is rcllc"•ed, not what 

on the oth"r ild .. 

( n the! rnSC' o! a dancer "'l.h a 1 H\Vr: YET to meet an art t 
M3\")' partner and trars fin the \\1lo ap;>:O'IitJ of erl• c!sm i'bev 
c:a of an actre~s \\•th A tou~ A 1 feel t.'ut slmJ:!e pml•e 1' 
dlrnctorl into 'll.urk ahoUld be r~h. -:d ~rrn ro:n .a 

me 1.Y ll;!Set b) athen,. layman 1s 115 r~wnrdln,t as that 
at • . After 1' . b ila pourt"tt from a tra ""'d obs(>f'rr. And yet 
w ~t ~ IUU lr.t.o \\h te\tr he tht':i 1'03r n1th dupl asure lf the r 

done \\'ho Is ar >bodY cis(: to dloru aro i~red or scanted. 
~U him i sn &. Kood cnau h. 'I1loe Thl'y ~ •o whet the1r emotion-

• al blades on coW p nt. a rrJ the 
polltc co."tl,Plimen• ci e d:s.n'l'r
csterl ~bl1 frustrate ~ r emo
tions and d tros. 

The crown~ blow, of ClOitl'le, 
h that the public hunt muc:h re-
gnro !or criUcs 1'1 her. The) rc· 
gam t.bem u an 11ffront tl~ the1r 
intt'llh~~e I lui\ c In hand a 
le•ter from n briGht )OUng llcrk· 
sh!re Coun•y lady \\ho sa) 1: 

"People In this ~nil) nr~ 
rruher a!rniti to tiOOw their 0\\, 
tas:e. We h~\·e 110 manv self· 
$tyled critics \\ ho t~ll ·people 
wh t 'b()Oil' art, theatf.'r, mu 11! 
and drama ate T1le pe. pic <!.)n't 
dare appm\tt until they &N th"' 
c:nt!t:s' nod Why nrc th re 'rlues 
An~:wny'? Fer e\alua•ion, or to 
k~:> us from epcm.dl1'4: mon y en 
some:hln "-'C wouldn : like! Or 
Is t :o rr.akc us tcel b:td that 
\\t''\c spent rr.oney on aomt'th ng 
" shoult!n't ha\e llktd• 1'hls 
&OUruis as thou~h l'm dea I aet 
a~;alnst them. a..'ld l m not. • 

II 1 THI:;K t~ }~ I !I~ re>~r~ 
sent' tM ., crngc atlltud :01\nrcl 
mtles. Pcep!c :nd a though 
they are dra:i t against them. 
but :hty nre reaUJ not It th re 

, weren'; such ":h,~ • as cnuc , 
they would ha\· ro bt- ln\'t'OIL'<i 
Crlu~ are t.kc j:wlnr llltl cr 

lr. a warume 11m1y. Durin; the 
rou •h tr.'l n n; period lht! men 
hate :hem <lnd li \'('ar to &hoot 
lh"'nt 1n the bark tt'lt' ti!Om• nt the' 
J:et h) a c•omh.,t 1\1 r-n But once In 

1 ~~·uan, the f'nhsted ll<'I"!Onu~l lltf! 
i ~o S:n<teful lhau lhtrc 1g ome-

boriy I'ISC Who t1 IS 1(1 Utkt' thl' l"e• 

MGM Sets Up Metro Subsid Label 
For New Talent, Wider Dee~ay Spread 

-=-:-----.,...,..~~-----~ MGM R. u:u Is 1\\lnging Into 
!all aJOn's 1\\CCP talu~s '"!tb a 
new wbsld lllbel, Ietto Records. 
It's 1GM's :bird 1'!1!1!. label s nee 
Arnold tax in took O\Cr the pnox,. 
sblp of MCl\t last January. 

In n launched C b ltceord!l a 
rock'n'roll open.tlon and Metro 
Jan, a LP line of jazz disks pro
duct'd In conJunct o•• wi•h l~mlllrd 
Ftoa!her before the Metro label 
kkko!f. He also rtACtl\'llc-d thl' 
Lion line, :!\1GM's lowprlce album 
o~ratlon 

Fonnatlon of the !\Iclro l11bel b 
to pavl" the \loa)- for the sbo•l"'l•lng 
of les~l'r·kno" n art"ts and to rt· 
lleve the roster load on thl' MGM 
labf'l. Dl•ktr-y fli:Ured that it ~~;Ill 
get a heltt>r rlt'I'JIS exposure via a 
new label. Thlnlcln.g hert' Is bued 
on the !aet that th<• t'llmp~ny execs 
bf'lle\ ed t!lat dee ian ha\'e a ten
dt'ncy to brush oCt some rt'C'ord• 
•·hen a batch ramea tn from one 
~~n~!e diskery. With relt'2~ spilt 
under Jeparate lab~! banne111, tbtt 
e'Cecs hope for a v.irlC'r splnnlnl 
spread. 

:\forty Craft. !\1GM'!I artiJts & 
reperto;re to;>pe~. .... Ill ac·t In a 
~lmUar rapaclt,· for the r.e\1, !\ft'tro 
lint!. :\lt'tro al~o ..011 be handled 
by the MG)'I dfctnbutor netllork. 

Tla.-. )a"'-""t utl11 •-- .t~ •1..-

~) ( 
n.-.nit·~~ J<H- -.·illiaDI8 :W.iU... ~ BIUKI 

Pubh:;hcd repom t.hat eiQ&U M WUllam:; w1U cault the 
Count Basle bnnd to go out as a mgle under th~ man
ngement of :!\trs. Catherine Bru I e. wert> denied by the 
bnndlcnder'.s v.t!e, but tht- .mgl r told JET he ha.s long 
bf"f'n considering the mov~. Willlnms, who catapult.cd to 
! me on hts recording Ercrv Dav, po nted out. that he 
:nade one album wnhout the b nd, and Intend • to do a 
!ot rr:ore l\'lthout.·• Wi!liam.s, who v.as an unknown sing. 
1ng at Chtcn. o"l> Club DeL sn when he wns d vercd by 
Bule, added th .. t he \\':lnt.s to makel m rc money :m 

m,.:l aN h" 1 con\lnct"d. l th b" t. w y to do It 

Ht-1.-n ... t' Lnn~ ... ton ltudu~ P~tn·" ith-Jaa \lhu:n I 
A nl'w album, enutlt"d Th~ n'~urv Blu~· fl'aturln·· L .n£· 

. ton Hu~hes readmg hts ~,n poetry to a Jut b:'lck •roun~ -
• rele ed by 10111 RecQrdS. R~lYing favorable rt·\ 1 w 

from the trade rn~nea. t.h~ album teaturl's aumcn 
Red AU n. Vic~ and Sam ITIIC' Man) To.ylor, 
with mwslc composed and conduced by Leonard Feather. 

•i>OilSibihl.) of I nrier hlp, "hose 
tllb It 1.1 Hl pol:u rh,. \\It)' and Nlr· 1----~--~~---
~rt miStnk··~ that th<'y follow 
1110ng hk" ccntle thtotp 

I 0! l".()llr&C. the mortality r~tte ...,, 
~"OOnd li"llltnanu 1a second nnly 

1 to that ot crltka. But lhat u thl! 
p:iee one h11s to p:~y tor tht' pri\1· 
le~s whl~h "'() wi:h the po!l. 

We wJvJ are 11bout to crlucs~ 
salute you! 

• 
.. 
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I 1r f, .~I i d rt·('Sl 
• 
Ill 

J 
Dulce I:Uin tf' . • (){lrlion ----...,---_;.; __ _.:..-=-=1 

U'c1ned qun• 1 b•l ltm;er. Alter 
a f1~h hf>~Cmnina 1n which he 
played JOrne exl'lting new com
PQ tiomt, he larr.: ri itHo a re~ 
hn h of old tur., l\hkh "t'nt on 
t:.r mto the n•~ht. 'fhe IJI'Men<:c 
ol a \oK: .. list \\ho Is new t<:J the 
arot•P hl"l~ t'l c·om~n~at... !C"r 
~he dc.ftch. ho \tH'1". L1l Green
wOpd, althou~;h not aui•ed to Ell
Ington's b.lncl. an; up a storm, 
L'ld WBJ lf'~tf'ii by a r(•U of ap
p~au e. 

On ,Saturda) 11ftcomoon earN! 
the t\nt of two ~!,) rnpoci'l t·n
tnled. •·Jau-11~ Place 1n MO<I
t m Culture." Althou.:h hllmor
ou . It "•• not pan•rul;.rl) t"di 
C· in&. Dt-.pitt' the ciYnrts oC lh!' 
Rl"v. Ntrrman O'C•mnor, Roman 
C.atholtc ch1plaan at BO$•on Uni
\.M'·'It~. "hrl \\" th m•KI r-.. tor, 

nd ~r 1-'uth('r, a panell t, t he 
otht r o.an Ia 1$ •«-ml'd bc:nt on 
folJOWJn ll JU'IVIte COUrt and 
di!t"'UI ft. 

Th,. Saturd•v mcht ('()ncert 
op~ned ""nh Aarbllra Carroll, 
• ho playtti with 11n .. rrrctiH• 

touch whirh "u •t tim,.~ d) •. 
r.amtc, at hrnn ;cntlc. H~r ar-

Barbara Car roll. planl~t. 
"'·h• IPP4'1rf'd "lth hf'r trio at 
thf' f' r!'nrh U ck Jau Ftltlnl, 
Frcncll Uck, lAd. 

' 

J J J 

'Th~ tcond atandJnl: O\ltlon 
by thfl amuincly unpreeict2ble 
auditncc \I.'Cnt to the Four fr~ h
m an, who oH·upied 40 tninutr:s 
I hilt could ha\ e been capably 
u ed by 1\fr. B b«k. The peu
able in•t.nJmental v.ork bv th" 
croup v.as bopele~~ly m.arrCd by 
. C'Ch<nfne snll~. full-volume 

SJO&tnr. and clo\1. nl•h antics. 
A fresh b!'ff.cc wu proYided 

b:f t n modt'm, biC band ot Stan 
Ktnton, c:uni)Of«l of many nev.• 
flt'rJOnncl. With thc excepuon o! 
1 weak drum a«llon. the b1nd 
was up to I" wual h1'h stand
ard•, mnl'te f:Vtn hl~hl'r by thf" 
axophollf' o! Bill Perkins. Fsn

t hJn.g Wllll a lloun h, ;\Ir. Ken
ton pill\ e-<t · Clear Out ot 'rh1 
Worla' r • dOtint number 
or th r 11· al. 

'lo f'nri the cck('nd ctn a no·c 
of a nt lriP'Uon. Mr. tcLcllan, 
'Vho d1d an t~ttremcly cap~ll 
Job a ma tcr of cc1 emorues. •n
n<l'llllced tha\ tht:re " 111 dellnitr -
ly be a !~thai nt-'< t .)ear. It I• 

1q te to •ay that tbc a udience 
can hard!) wa~t; 



t I t: · /. 
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Why, It's a Funky 
Purple Critic Eater 

-----~-Ralph J. Gleason 
0 \ E of the most zu b't: 

er-mmcntanes on the 
j~u mu .c C't'ne thllt I 
ha\e ~ad m months v. 
.. ntten by John Conly. ed · 
ttor of Hi:h f 1delity ~~~ l· 

t .nt:, :n the curnnt f e 

After po1nt n& out that 
"professedly mooem rom· 
po en" have been • ba •er· 
JnC at tbe Romantic bamer' ' 
for 40 ~ean wtth only 
m ddhng $Ucce and th~re 
a no ruson to e~pec• t 1e 
jau men to out tr1p them 
m the vmt> a ult. Conly 
ge>eJ~ on to offer ~orne tips 
on how jan m1ght help 
il!elf: 

.. f1rst," he l)lys; • th 
gentlemen v.bo Y.T!Ie pro
motion for JIZZ, on ~rd 
lack e t s and else~ hue, 
should eschew pretenhou. 
patter and gtt back to Eng· 
l1sh When I rc:~d that a 
combo IS endca\Orlng to 
Ullllze the utm~t In intra· 
s;roup tensions and togeth· 
erness, oseillationy,ise. to 
extend ita•aru of mprov-1· 

\Dey reference v.tthin a 
vanant fratOO or rhythmtc 

um1~a: gns, t qu etJ) putt 
record blir .n the deakr 1 

• Fhu.lly, 1)('3km:: or tOil· 
,·e~lo~: JIU .s now more 
than a half-century old , and 
IU maturity is not graecrl 
nor Its appeal e-nhanced, by 
tihnll combative erie v.e 
continually hear t:\Chan,ged 
bv cult1sts or t e sundry 
~.hool~ - 'COOl, dix eland, 

v. hat ha\·e ~ ou . A httle dr&· 
nlly is in order." 

It m1~l1t pi~ Conly to 
l.:nov. that th1 \ ett'ran ob· 
6tl'\er of tM JJU e<:ene 
agreM \\ 1tb this ao rom· 
pletely that he wishea he 
had wntten tt. 

The th• t 
ed !or cr • 1 J u 

lng n the J'l:i L couple of 
! ar ha ot 10 l>J~d th l 
Lennard Feather n the ct:r 
rent High r1dehty n he 
Home ma ulne Ul off on 
the hner notes o! the f•aul 
D mond.(;errv MulH n al· 
bum as an example o! ob
!t:!ntlon. It 's no aeclder.t 
tha: both n! th m a· 

n h 1 on partl of the 
sa me problem slmult.alle· 
ouslv. Th~ .:tuat on :s pre·· 
ty batf. 

\ l1tUe b u m or \\'OUld 
help bring that dJgnlt) Cou· 
l a ;., for. Too many jazz 
crtt a anrt too many )au 
m u sl c La n 5 as v.-ell. t.a 
themseh en rely too !n'l· 
oU5l).l 's go ten bad that 
a friend o{ m\ne made t!p 
a parody on ··Purple Peo
ple Eater. USJOI ra\ Orlte 
v.ords of a v.ell lwo\\n ]au 
crlttc-"\'ou're JU t a pro
hx. arcane, funky Purple 
People Eater." 1t ~:ocs tn 
part. Wben you get so far 
out that nen our fr end& 
begin to tell )'OU- and Cor.· 
ly a fnend-a.1d parody 
1:. in order. look out • 

i1iiCRJl?1ii:uta TV!£WS I 
at's ~ag Starts-

* --,.'P!nW'-!:~_.o.;.-'-~1dtd h~ rt1111in, anrtlt;;td, 

New Year R~· ~-.:. 

.... .. -.. -



111 l.ot~. l'mlr~r· 

l l{ut's Jor S orma11 

ide. One, has 
Jlunlt'tllll 1 , 't ttti!IJ du M nln, h cl ecl 
h} Ru h ltrd ',tr;m • Ttll E•drmJm•gd. 

1 tl' , r« ported Cc.rn, "I'd l ilt• I hen' 
l'mts oj (;111 or O,tr:l\in\1..)\ uite !to111 
l'etmurhJ:.u r .r ~\C':r moment . :lrlll 

~methin,. ot \lhan llctf;' , p<~S\iltl~ hi, 
li11l111 oonceno, lor more •mhcr moud 
or cuursc. thoc: "'oul.t more than fill 
one ndc: ol an LP, but I need the uthcr 
lor the rem rnin..:.; jan thin') I'd .1111." 

\ nll { •t th:u d&..ing ulc. l\Ht :\lui 
ht::OIII IICill till :l l (l)ll(C'ft\ in 1' ri, a 1•d 

I ' \u des rc'l)('ctl\ch (" I ove Me ,., 
I • e f e r~.tturing Bol>h\ lhoHliiiC:)t"l 
.,n I R~l Mitd1c:IJ, 11 /un (, ,,,g Uj1 \\lth 
J on l Jt rdlc:\'\ trumpet"): t\\o ,\l t>dnn 
J •' Q 1 nr.t~. t~o Bruhed.; Qu:~rtct,, 
a I " 1 <: u ~ith Uruulmt}cr on Haw 
}'c 'I I .HISs /u>,. ' 
'~ow, l .COIIll lli •tm conclucfal, "J( 

)OII'te II lOll Of ftllo~·. Oil ,_.Ill in . 

dulle 111 thi1 !3111 ~ a n :uni.ahle Ji,t ~:nrng 

romp nmn, IHIIII 5'1•, 110 lh .. 3'1 :!5.3~. 
ncl tla;tnb lot ;a ni e \ c ICHm." 

o-.-y 

$7SO 
M. 

H ... t .,._ t , brMry - t I lt>e 
V ~· w...W ..... . ..,-.l.tl, Altcf ~oily no!? ta 
eu ..... J..t - ... -·· h ....,.... ,,_ ~~oe .. 
'"" ,..!$, lovt h 4 U!ct •• ot11hoe • o!Jktly 
- •*" w ..... ef •I.e .. , ror"'- ,_ 
...... ,_ Mft ,.,_,It tho! - · .. .,.,., feel 
J, • • - ..., ~MP• }0\1 cool W>d fro•lo en .... ...,,.,, ., .. 
A••lloble I" WJ.i1e, ~ <e _.. 1/vo S ••• · 
S, M. l £ XL, $ot oloc•r..t fii«"IMCI, 

COPELAND 'S 
LAI<I fOitUT IUJNOCS 

HOLDS 

200 
RECORDS! 

have It delivered by AIR 
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l ~All l 
\ fESTIVAL I 
l 1 
~ Sunday,~ptcmhct· 2Xth l 
\ s.oOP. : ·SHARP I 
i:,l .e~~ \ 
1 

Encyclopedia of Jazz 

i ~taxine Sullivan t 
, BUCK CLAYTON t 

DON WoLJOTT l 
URBIE GREEN 
COLEMAN HAWKINS 

GEORGIE AULD 

DICK HYMAN 
WILUE '11M Lion" SMITH 
DON LAMOND 

BROWNIE McGHEE 

• 
-ALL SEATS1t!SERVED -
$2.50 - $3.30 - $.4.00 

TICKETS ON SALE AT 
Theatre Box Office Now 

ALSO AVAILABLE AT 

Axelrod'• Music Store 
251 Weybosset Street • Providence 

Koye's Drug Store - Worwick Neck 

Feather Sets 
Jazz-in-Tent 
Weekend Dote 

THE BILLBOARD 

Jozz-in~Tent 

------~-----------~--~------ K 

!llzz Festivlll. iu t'onru~cticut 
BJ JtoMrt G ustafllOP 



1fll" CI~Cll'\ ATI POST 11 H STA 

UC' s Jazz• Batrlo Tonight -
r 

l .<'•ln.'lrd !-'eat he r w1ll 
off~r a pcCill f:U\110\CIItary _ 
tu st.Jrl th t: h:.ttlt•. 

Atlfl h is oppe 1 :lrtt'c h{'rC 
hu ;, urau~ue mt rc l for 
tw·o Cmclnn:uum llon Tas· 
lov oond ~!lie n odn~: . '!"hey 
w •re enter I !ned In l..<>ndon 
an Sept~mber or I ll:l by 
•·eatlulr par nts \\ h c n 
both were l1. S 1ldscr . 
• 'etther ha m~"\ l~n:trd. • 

l o\'- ~ 

, r' = 

New Jazz Disci.ples Wir1 
City' s-Best Title at UC 

BY DALE STE\'ESS 
The !\ew Jau Dtsc1pl~ 

are the best Jazz group m 
CinclDnatl. And they vc got 
a huge tro
pbyand$150 
lO PrO\C lt. 

T be Did,! 
plc s. • b o 
play nichtl7 
except Moa
dav at Babe 
Eaker's j .. 
corner at 
3128 Reado 
lng, cut e1gbt 
other groupa Dale Ste, eas 
at t h e Un1· 
\emty o! Cincinnati Battle 
or Jan Saturday night. 

Second place went to 
R o nny J en k s' quintet. 
steady perrormt!rs at Sam· 
my's 21 Club, also on Ilead· 
i.ng. Tom Schofield's qutn· 
tet. presently unemploy( d, 
were third. 

The New Jazz Di~c•ples 
10 impre~~t'd th~ JUOI:<'S 
that critics Jeonard Ft-ather 
and Don Gold or Do~n 
Beat maga:une, 'tlOrld·fa. 
mous for their j:w vput
ions, ipent the rest o! Sat· 
urd..y n 1 & h t at Babe 
Buter'a. 

Uke the l'C aadlenrf', 
tliaey were lntrl.utd "ilh 
Bill MD) 's ualque .. I'Dlo
pboae, r...,......... i• 
.,_., a at soua• like a 
ttOtililoe ~ ...... like a 
IU. 

Tbe harcl bop IIOUP in· 
es CIU'th Peagler on 
Bill llrown on plano, __ .. ---i::c::::::::;::~~-

l!on !tlcCody on drums, Lee 
Tucker on bass. and can 
hold 1ts own With most or 
the name ~roups m thl! 
business todav. 

In fact, they'll be host to 
Julian rCuuaonb31h At!· 
derly. who cornea to Babe 
Bakt'r s Tuesdav ntRht for 
a six-day $tand. ..Adderlv 
ranks as one Of the m06t 
Important new alto p!:~ycrs 
and has been working wath 
Mlles Da'lilS. 

SAfi'RD.n''S COXCERT 
was an eye-opener from the 

tures Lee Stolar. a funky, 
humorous ptanl~t.; 'fom on 

. tenor. F' rank I e Brown's 
legit· ISh trumpet, N orm 
R1dge on drums. Glen Ho:-n 
on b ss. \\llh Patti Eagle 
mgmg some\\ here between 

Btlllc Hollda)' and )f:~ry 
.\ nn McC:tll. 

Menllo::able, too. a r e 
p1ar.lst Fr"nk1e Payne ar.d 
hi.) Inger, Eve Rene. And 
.M1ke Andres ol the ~lod· 
ern • who pla)'l alto ltke 
Lunle ~lelaus. and a par· 
tJcularl) 'ood dariDtL 

JUndpoanl or the amount A\IOS G TilE ba k 1 
of J'au it proved can .... · c: ·s age 

u.: pomts m aclc by Leonard 
found an Cmcmnatt, :md Feather ar.d Don Go)d: 
the exc:ellent muS!cians and Music <chools are BOt ful· 
&inRen available. ftlhng th£'ir functloa today, 

The • 'ew Jau Disciples because they're not teach· 
are an exciting qumtet wlth mg jazz. However, sneral 
a s:rcat ftair for humor. ,Jl h b 
Thetr mountin" reputation co cges :l'lie egun re~u· 

"' lar couw!s in jau. Both 
h:t'i UPi>Cd attf'nd&IJ!I=I at su~~>:;tcd that schools :surh 
tht!' ian spot 20 pet eeBt c h " ~>lnce they started there in as ave "guest uutruc· 

tor 1n jau. 
March. To learn to pl;y jau to-

Ronny Jenb' quintet h a day, Feather noted. ">ou 
• ann bop .:roup fronted by !lJ\e to get together w1th a 
Sam Kidd's trombone and J a z 1: mthltlan or hang 
Joe An<alone·~ tenor ~n. around the rught club . 
~~~~ Roa oa drums, like You can Jearn to play c:Ja • 

lemlJit on bau, Sooay weal mu lc by tearnmtt to 
Kidd on piano. read music:, but lhat lSD t 

Schofteld s quintet f~·_lrue of iMpi'OYiatton." 

I 
I .. 



MGM's 50 Alb nns 
And Stereo Debut 
In Oct.-Nov. Fe~t 

)fGM R«onh 1111 lt'-....ed 50 
albunu fur rele t wlthfn tilt nrJLt t•"' months, Th" LP pro&ram • ill 
bt' promo•ed undtt the onrall 
banner ot "MOW's Fall Album 
P'l'stlnl" 

8re~~kd011n ot llw <kto~r-So
nmber schedule lncllicka J3 pop 
packalf'l. 10 c~l. JO atao~03. 

-en Jan sets Cwltb t..-o 1a the 
new .MetroJan line , l"d 10 kw
pn~ Llon 1.1~1 ftltrta. 

The fall protnm marb MG ra 
f'ntry S.C. the atel1'0 ftC!Id. Dblery 
•lD UN the PIM dlalt label on lta 
all'~ ll"platten to retain d lskt"T"Y 
k!entltJ •ltla a "-'e'"" marking 
on the label to •enote tile ntw 
~~~~~ ttrhnlca.. 

Hlghlllhtlar tlae atneo parta~u 
are the kGigl' IOWidtraclt and th 
"Y•aterda> .. ' and "Todl)'" ~u b7 
Z.flurltt' C~allft'. In the pep 
monwral releases are albums by 
Da\'ld R~. JaM Ruaell, S.tllle 
Blair and Tolll Carrol. amo" 
others. Tbttc! haft also ~n t1lt 
In ster~ but :.Ill onlv be Inti d 
tor the moDiural marltrt Cor the 
tlm~ bf>lng, 

The jan I:'C'Iealft marb the In
troduction oC the lfetJ'olaa II e 
-alth 1'110 }lat'kagt'S prodaced by 
l.ffinllrd Feathtr. Tbe MQ are 
Tl)5blko's "Unlltd Notions" ant! 
Sonny RoliiA$' ""''he 811 Brass .. 

Leadlnl the low-pne. u.n line 
will be the soundtrack .. el "to • 
thumb •• Dlslcery '"x~ ~~eYe puJ 
this package fn the $!.11 eateJO • 
111ttlrinlt that it cu eatdl • 'rf•h 
the juTe marltel at wJIIIIr ll'.e 
Ceorte Pal p'c ls pegua, • 

In tile lonsfullr fteld are ..U hJ 
th~t Mdur Winograd arch, lluo 
and. Auhld Ajemlan, llkbard 
F'' ad th" I tt'e ORJMotl'ra 

~
C~Ilt' t~ l:yLle 
ones. 
--~~ 

GIGI Tickles 
Feather 

"The two men "ho tarted all the 
.how-tune.in-jan pother two }C"ar a~o 
"ith tlwoir \IY F'A-lR- LADY ( ia521 
collahoration, Andre Previn and belly 
~lannt, are reunilt'd as Andre's trio 
(with b4 i"t Red .\litchell u a powerful 
thi rd) ln<'klrs the score of CICl (C35· 
'Ia) ," writrs Lt"Onard f t'atber in October 
Playbcy Ma~a;;ine. " Andre re<-ently 
aaid: ' I do so much writing for larf:e 
or<'hNra at the :\ICM atudios that it i 
a great rtlir( for me to be able to think 
in tetm! of a free-wheeli ns small sroup. 
Be-id~ what lwlly de>e$ orl drulll! i 
~ui,alent to 12 men.' men on both 
count' Hi~hlip:bL i the ftf'nt tically 
awint:ing tre tmt of If a Bore and 
11<'\c:r did a perlormance fail more dra· 
matically to li\e up to i~ titJe." 

• 

Leo rd fcathtt u best known as an· 
th r ot ··ne 1~1 red is of J:n~· ·. rhe 
p-u!Clp.d re&rcnce \\Ofk Ul the Jlii.Z rlCJd 
PubhsbN in l'J)S, It W2S lollo'o'c:d JD m956 
1-y ·The Yearbook oi J;~u", (enunnz; 
futmr'a unique ~1ustcaan • ~lust aaos 
poll In ~~ Horiz n publiiheti '~The Bool. 
gf Jarz', -a uuu.al hltnJbool: an "hilh 
Fc:~rher tells the 1ton ot pu, in trumenr 
b\ tnst:'llml."nt. lie his 'o'ttrrtn mu,ic, :anJ 
$.)mcumu h ri.... arrangtrnents, {or at . 
ffi()$[ )(X) C<lffiJ'l'lSI CIOOI r~·.:orJeJ h\ tor juz 
ru u :aoJ is hmnelf 11 re ... ordtntt ba 

ltaJtc his r«cnr all ums ancluthn.tt .. 
Caputo " q) the FeatMr fl \""m.an Orc-
t ·The $"in,.;ing Sc.uon ", a • of 

onJln.al~ pn'lJ\Kcd jQ 

lliclc H, m.tn aoo lalpll 
I noJon born, tie umc to .. 

1935 aoJ lu contril:>utcu Cl) DN'It &Jr 
p],,"-:J, E.sfa.m, TIM Nrw }'Kl T111Nt, Rrd 
B.M, Tbt SlllllrJII.J RtHrlt', rhe w .... u au .. 
E«.Jtl•!tdi4, LH4 and numerou. forctl!:n 
m~aic publl<..ltlon) .\• a ulenc ..:ouc he 
disco.ered George Shunns ;~uJ bro~ght 
htm ro rhe l' " 10 1946 .4. he · 

uren 1'>C\J t 1 11~ fir [ .rileordHU! 
h ,li}J 

=;;r • 
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WORLD OF JAZZ 1958 
No Other U.S. Art Form Has Earned More 

Prestige, Has Had More Influence on the World 

Than Has This Music Born from the Hearts of 
the American People - By Leonard Feather 

T
tlna.E w:a.:> more chm comedy 10 che cmoon chat 
:tppeared a few momhs :~go Jn Tht Stw Y,-w. !~ 
group of polinctans w:a~ $ttn e ted a:-ounJ a 

conference table lt:.teniog to the ch:tirm n's :.olemn pro
nouncement: .. This i:> a Jiplomattc mi.sioa of the utmo>t 
Jdt .. :tC). The quL'Stton t>, who's the best m:tn for ic
John Fo~ter Dulles or SJC~hmo?" 

The inference can be dr.1wn th:n j:t:u: roday noc only 
ha:. gotine'J re:.pectabilicy :and :acceptan:e as an art in it) 
n:uive country but h:LS maJe increJtbly powerful heaJwar 
;u a gooJ\,tll :tmb1Ss:tdor; moreo,·er, che whole Jomotin 
of juz h:u ral.:en on cosmopoliun overrones that desen-e 
thorough in)peccion and analysts. 

j.&7.1 \\.lS born in chis country, n Jt tn .'\fric:t, noc in 
!\'ew Orh:ans, but in the Unit~; l ~t.aes -a n:uunl, 
rh) tbmt,.,.l!} gener.1ceJ to! l.: rnu tc th:u , ...... b wcaneJ 
\lu'' ly fmm chc: folk ~ong:. :1nJ field holler:. of the J~t:p 
Suuth, the >ptntual' :m,i g.,..pd song) of ~egro dtur<hc:. 
tn alrnnsc c\ ery >t.ltc of the Unl(m, rlu: r:tgcirnc gLticar:. 
:and b njos. n. ra.tn ·~of the ~tid lie Wesr 1n l rht: E:tstern 
icabo:trJ. Bttt tl,._l.' pzz is no 1110re the exclu t\~ protx~c:· 
of the Umt~;J StJt,-s dun the Engluh langr: ge ts of 
Great l\ttratn Dunng 19S~ there has been 0" em helming 
e,·iJen e that any human ~tog on thts plan~r. given an 
aJ~u:&te education :md che appropruce musical a~socta
ttOnl> an I experience, c1n become ::1 J:lZllllln - not a 
gt"tl!Ui, perhaps nor e\·en more th:an :t Journeyman :.oloi)c, 
hut ott le.t)t one who, slipping quietly into rhe comp:tny 
of n:~ti,·e American mthi .. ians, could p.1)s unJcrc~.ccJ, 

'" hecher he'' :as born in Poland or Peru. 
But che :~rn' al of such phenorn~n1 lS the ~e'' pore 
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International Band, drre~ted by M:arshall Brown and 
introduced ac the 19SS ~e,., port Jazz Fescinl, and the 
relea e here of inoum.:ra"le j:a.n LP) featuring foreign 
mu tctans ( recorded here :anJ abroad) were not achteveJ 
""irhout 2 long struggle, che bad:ground of which h 
probably unfamiliar co rnmy readers. 

Before \\ orld War II, ic w:as :a.lmost alwa;:. ~sible 
co disringui:.h becwee.n an American jazzman and 2 foreign 
rnusiciln crying co play in chis much-imicaced but seldom
succe»fully-Jup1icated iJiom. An example of the limita
tions inherent in jazz pcrforme.l by rnu)icians of another 
counrry can be gleaned from some of the early British 
jau available on che London label pl:a.yed by various 
combos during the 1930s. Engl:tnd \\2) prob:ably ahe:tJ of 
other oumric..., in it:. attempt at a imilacion, bur the 
rh~ rhm e...cions still seemed l:ugely inc:tp:tble of swinging 
in rhe Amerk:m manner. lc is 2 matter of flee, ooc a 
geneuliz:~tion, char thl.! only j.nzm:tn :~bm!IJ co crelte a 
per unal style, indigenou both to J3l7. nd m the 8) J"l!>Y 
music th.tt proviJt.J ha e.trly mtlicu, w.h che Bel~i.ln
bvrn guttariH Django Reinh.tr,ft. l lb record) wtch a 
woup lnm\n as the Quintet of the lloc Club of Fru11.:e, 
feJcunn~ St~phane Grappelly on \'iolm, along \\ ith cwo 
other gutcarbt!> anJ :t bls isc, h \'C thted Uhm.ally, p.1t
t1Cillarly from rhe rh} thnuc candpotnc, bur some of 
Rcinh:trJc•!) solos, parrict:larly u che !))ower cc:mpol, 
reveal t h:u he had found :t \\ ay of hts own, borro\\ ing 
liccle or norhing from the American jnz Hyk~ he: had 
heard . 

The abtlicy of the j;~am.tn over;e.ts tU de\·elop :a 
natur:Ll )Winging sryle seemeJ co gro\\ tn Jm.: .. c pwpoc· 
tion co hi'> e.xpu~ure co live American J tu The building 
of l Jeep fedtng for the uc app.trencl} could not be a.: .. orn· 



~imply by he.tring phonograph record$; it , ... ::.) 
:.:arr to 1-)SOd:tte with vhidng musici1o~. or co 

er~e th~ rroccdure b) 'i)iting them. Bmh sy~tems 
W"ere :~Jopced, in that or.ler, b} George She2-ring. The 
te$ults oro two Jeveh ;ue srribng. A• She:tnng's e:trly 
recor.iing (::. till :a,·:aibh!e on Lorulon_ de:trly ilharrace, 
Juring the l<:~.30s :and earl~ '40:. he w:ts scill ~rruggling for 
.a. :.tylt', ;wd was o£r~:n h.:tn..licaprecJ by incompetent 
b.t~o)i~t) anJ drummer) Not unctl he haJ settled in the 
l inireJ St.tt~ 2n,! surrounded tum-.elf with a group of 
comp.mble American mu:.i,i.tns did he Jevdop the 'orn
plecely t~r,onal style th.&t escablt~heJ rhe She.tring 
Qu1nrec as one uf rhe ):tzz ~en):ltlom of 1949. Refore long, 
other grou~ were imit.lting the sound of the Shearing 
combo, other pianiHs were emulating hts techniques 
( which orgin.dly he hirn~elf had drawn from a :.ru,lr of 
other Americ:ans) , anJ even Bu,l Powell, constJereJ by 
expert!> the (;ather of modern J.lZZ riano, be.:ame ;a Shearing 
t:nthusiaH, VOtt•J for hi~ quintet in 01 mu:.i<.lilll)' ['Oil 2!> 

the greOlt jazz combo, ami re<orJeJ several of Shearing's 
com{X»ition. 

Shcarin.g de.>ervedly earned a great Jeal of acclaim in 
tu~ first yc;~r!> .l) a J.lZZ name •n the U. S , but simultane· 
ously, in his n:~rive country, t here were ocher develop
ments, less well publicized, chat tnJic.atcJ a gre.&t aw ak
enin~>: un the Briti!>h jazz :.eeoc Shearing's pbce as the 
poll-winning piani>t in England was taken by Ralph 
Sharon, who sub)eq:~endy followed the pattern George 
had el>ubli!>hed by immigrating ro this country. Aside 
from the numerous ocher instrumental soloists who have 
risen to promin.:nce in England in the past de<ade, there 
has lx:en the much re,pcc. ted band of TeJ H eath, who, 
tho ugh hi:. music often represeors a compromise between 
genuine jazz and expert tnstrumeotal dance music, has 
earned the admiration of mu:.icians on both stdes of the 
Atl:tnctc and bas a musical sta tus roughly p01ralleliog that 
of the Les Brown band o ver here. 

Many musicians and criucs, including chis writer, feel 
that the best band England has produced is chat of Johnny 
Dankworth, a highly competent alto su ophonist and 
arranger, whose fine LP was recently released on Verve. 
Though Danlcworth has not yet visited the U. S. under 
the exchange agreement that has brought about many 
effective trades since the two mus1c unions reluctantlr lee 
down the barriers in 1955, it can be predicted that he will 
be met, by musicians at least, with an even warmer wei· 
come than was accorded Heath on his tours in this country. 

For reasons th2t have eluded the jazz world and might 
even baffle sociologists, the country that has been closest 
to the U. S. in the conviction :tnd spirit of its best jazz 
performances is generally acknowledged to be Sweden. 
After awarding a wild welcome in 1947 to Chubby Jade· 
son's sextet, the first modem jazz combo ever to vi~it 
Scandinavia, the Swedes were quick to show an imer~c 
in the new jazz forms. 

While the English and French for the most part re
mained bogged down in cradinon, the Swede!> proJuceJ 
$UCh soloists :ts Stan Hasselgard, the superb cl:mnetist 
who came co the U. S. in 1947, worl.:eJ with B~nny 
Goodman's sextet the fo llowing year ( he wa~ the on ly 

cluinet soloist other th.tn llennr himself ever to be tc:t· 
tureJ with tbe combo, .tn-1 met an untimely de:ath in :an 
automobile •~~•dent lace tn l94S); L:an &ullin, lnritone 
.saxophonist, a Swe.hsh Gerry \lullt~.tn and the f'irn 
foreign mu\iCt.tn ever co "tn an Ameri~n jazz poll (new 
stu otw.tnl winner in the D~wn Bt.tt Criti~' Poll in 1954); 
Rolf Ericson, 2 first-cbs crumpttcr who h.t> •rene me»t 
of the p.ut Jec:.tJe in thts councry an.! is c..urreotly co be 
heard on v.utous West Coast LP); .tn•l Goe:.t.t Tbeseliu), 
a gifted arranger whose bnlli2.nt treatment of SM"'t1krflt•tt 

can l"e he:~rJ tn the :album "~ew Sr.&r) from the OlJ 
\\ orld" on Blue ~ore This LP, tn<.~Jencally, feacunng 
poll-wmntng mu~kt.tns from s\,eJen and EnglaoJ, was 
among the first of a flooJ of forc:tgn j.an albwm. co hit the 
Amenun market 111 the 1~5<}> . A Jtscoguphy of Swedish 
jazz today m•ght htt ;1 total of 40 or 50 LPl>, many re
corded especially for the American market. 

There are many curious difference> in jazz case~ to be 
found in the various European councries. \\ htle the 
Swedes cend coward a concern w ith sty!~ th.at are an 
outgrowth of the Gillespte and PArker development) of 
the 1940s, the Germans have evolveJ a ~pecial intere~t in 
the cool school rerr~enreJ by Lennte Trbt:tno, [ ee 
Konitz, tf al; rhe English, though they have developed 
some fine moJern soloisc>, snll r~en·e much of their 
enchu)iasrn for DtxtelanJ aoJ h;tve hJd, in che b;tnds of 
Humphrey Lyttleton and Chri':> Barber, the lo.:al equiva
lent of such American phenomena as the\\ tlbur De Paris 
and Turk Murphy bands. The French, though al"'':l} S i11 
the vanguard with t heir cnri~:.d iocere:.t in che :.ubj('(.t, 
were generally incapable of practtcing what they prealh ed, 
only in the past four or bve yean. h:lve they developed 
more than a handful of capable modern jazz soloists, 
among whom are the youthful tenor saxophonist Barney 
Wilen and che guitarist Sacha Di:.tel, both heard wtth 
John Lewis in Atlantic Records' "Afternoon in Paris". 
Bernard Peiffer, aU. S. resident since 1954, is a piani~t of 
amazing teChnical dexterity, which he allies with a great 
soul ami relentless drive chat have made him one of the 
handful of completely original pianisrs in jazz today. 

\\'bile all the developments cited above were taking 
place during the las t decade, there was a steady influx to 
the U. S. of foreign musicians who felt drawn to this 
country as their spiritual home and settled here co merge 
without any trouble into the maelstrom of the music 
business in New York and Hollywood. Among those who 
have made considerable headway since their arrival here 
and are now fully accepted as part of the American jazz 
scene are the following: England's Ronnie Ball and 
Marian McPartland, piano; Viccor Feldman, vibraphone; 
Peter lnd and John Drew, bass. From Germany: Rolf 
Kuhn, clarinet; from Sweden: Bert Dahlander, drums. 
From Belgium: Bobby J aspar, flute and saxophones. From 
Scotland: Joe Saye, piano. From Turkey: Arif Mardin, 
compo$Cr-arranger. From Austr.alia: some ( not all) mem
bers of the Austalian Jazz Quintet. From Ghana: Guy 
Warren, drums. From Japan : Toshiko, piano. 

The maJority of these musicians, since arriving here, 
have recorded LPs as leaders of their own combos. All 
have worked with le:tding American groups; few h2.Ve 
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had any duliculty obramtn~ fairly regul:tr employment . 1\ 
few months ago I haJ the idea of assembling an 'int~
nuioo.al JaU combo under the leaJe~hip of Toabilco for 
an MGM album. Seven} of the mruician~ Hsted above 
were mcltk.led on the d:ne There wa ao l:anguage pcoblem 
( most fordgn jan.men, by the rune they reach chese 
shores, have learned English through 1 combmatton of 
schooltng, soculi.lJng with U. S jaw~ overseas, and 
listentng to the v,., 1/ Atrrtrtt.t). More imporcanc, how- · 
e\"er, there were no musical problems; the extr;zordm.uy 
degree of v:arieg2cion in thetr b.aclcgrounds diJ not pce.-ent 
the musicians from acbteviog complete unicy 10 their 
performances. 

A much bolder e.xperiment, on a far l:trger scale, was 
conducted this p:tst summer by M.arshall Brown, a former 
high school teacher who in 1957 astonished Newport 
Jau Festival audiences by producing passable dance music 
from an 18-piece bmd comprising boys aoJ gtrls in their 
mid-teens, members of the Farmingdale, New York, High 
School. Early this year, during a cour of 18 counmes made 
jointly with Newport producer George \Vein, Brown 
assembled :a. b:and in which e~ch member c:1me from a 
dilferenc country. A $30,000 budget was allocotted out of 
the festival"s non-profit funds co en2ble Brown and \Vein 
co m:tlce cbe tour, bring the men over , Lodge and rehearse 
them. 

The method by which this band was assembled cer
tainly is unique in jnz hiscory and seetns likely co remain 
so for some time. Brown and Wein contacted scouts in 
each country and asked them co start sifting through 
jau musicians in preparation for auditions. The scoucs 
included editors, critics, recording execuci ves and im
presarios. An itinerary was set up allowing for two or 
three days of auditioning in each country. The auditions 
were greeted with tremendous press, radio and TV cov
erage. 

In typical schoolmaster style Brown carried report 
cards wich him, and by the cime he returned home he had 
dossiers on some 700 musicians, including comments on 
their solo talent, reading ability, appearmce, deportment, 
and every ocher relevant qualification. ·· I switched baclc 
and forch, my report cards spread out in !root of me, along 
wich a score; · says Brown, ·· and cried to sing co myself 
che way chis alco man would play this pare, and whether 
we would be stronger with an Austrian or a Spaniard 
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playing lead dro. ··Thus rhi dKitces were nnrO\\c-d d~ n 
\\'hen he had the hand set in his minJ, Brown uwn

bled the men at a meetinJ in Paris june 12th and btou~ht 
them to ·~ York. foe ten J:a. s of rehear al, tghc~ein& 
and socializing wtch Amencan ):tn:rnen. 

While in che Unite..! .. cates, io ad.ticion co pb)in~ 
f\ ice at 'ewport ( the matanee oo July 4rh anJ the 
eventng 100 on July 6th), they maJe TV o~rre.uan&:~ 
on the Arthur GoJfrey anJ Bob Crcnl:} how:.. Two 
"veelu :dter the f~cinl they left for Europe, pl.1.ying in 
/\nuterJam July 27th anJ at the Bru~ eh World's F-.ir 
July 29th through /\ug~c }rJ. Soon :afcer, the)· haJ to 
di pene to their various jobs :tnd counrnes, but 10 their 
few wedts cogecher they bad done more for jan than 
mo c orche:.tras could hope to achteve in :a. ltfetltne. 
lnJeeJ. jn the opinion of many who heard ic, the Ioter
nacional B;~nd at Newport gave a performance chat echp$t!d 
by far the musical ;~ccomplishmenc, at the ~arne evenc, of 
the Benny GooJman orcbescu, which could h.tve learned 
a great de2l from Brown's polyglot sidemen m term:. of 
teamwork, freshness and emhusi:um. (Goodman's arrange
ments for che most pare were the same superannuated 
material he has been employing for cwo llecades ; Brown 
had sought out such h1ghly ioJavtdual modern compo>en 
as Bill Rus)o, J ohn La Poru, Adolphe SanJole, Jimmy 
Giuffre, and the Belgian, J ack Sels.) 

The world of jau in 1958 is one in wh ich nauonal 
boundaries have been proven no more important than 
racial lines. Today it is impossible, on a blindfold test 
basis, co diStinguish an American musinan from an im
ported soloist . J azz has penetrated so fa.r and so deep that 
even the Iron Curtain countries, starved for live perform
ances, are expected to mob :tnd hero-worship Louis 
Armstrong and other American jazzmen who manage to 
crash through to Moscow during the coming year, as it 
seems highly probable they will. Already the Dave 
Brubeck qu2rtet has been re<:eived with hearcwarming 
acclaim in Poland and Tony Scot-t had what he described 
as the mosc moving experiences of his life during a trip 
tO Yugoslavia. 

In this era of international tensions, our pcescige teeters 
in fragile balance on the global level, while on the esthetic 
plane, musicians and their followers form a classless, 
biasless society that is helping to provide a firmer base 
for the world of tomorrow. 



CARNEGIE HALL 
TWO BIG SHOWS-8:30P.M. & MIDNITE 

FRIDAY, NOVEMBER 7 
ALL SEATS RESER.VED· $2 7S 
ON SALE: CAR NECIE HAU a'o3x.7S, 4.00, 4 .7s t.ax incl. 

OFFICE & BIRDLAND 
COoen Dailv & S..ndav) 
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ro• 
Mr I Ley Writes Of Mr I Feather; 

Mr. Feather Write& Jazz 

• In cond._ the ame tore
word. EUiJlltGII pointed out that 
evei"Vbody w1ll.o U.tena to jazz. 
llhou;d h&Ye ..... EDeyelopedla o1 
Jazz.' We would add to this .tate~ 
ment that ...,.ae who 11ate1111 
to Jau should al leut be acqualD.~ 
ted with the book even tf he e&D't 
afford to OWil ODe. 

T'IMo MO-JII'P book, publiUecl Ia 
1165, Ia J-t eDidl7 w llat tM title 
bapllell: H a. a Milectloa o1 flll!ta 
eaMemlalr jus -" Its IMd ... l' 
........ 0 

ar t la t. ~ 
aketc: wtW:ll I'IIIIP ~ ;.~ 
ney to Sarlle, ODe ean bd ec:oru 

BO 
Opea lowliat: 

Every afternoon; 
Tuesday, WeclnMday. 

Thursday, Friday at 
8:45; weekends 

ARMORY LAMII 
3te w~ o,ca,-au. 

..... uu..l .... 



Jazz and Shubert Alley 
Jazz Version of Hie Musicals Are ..1 Bone of Contention Among Artiic ;md 

Public. Here Are the Pro' :and Con' of the Bartle- By Leonard Feather 

W
K .n BAT11 Manne wrouJbt ? Eveuin e the bc:lly 
Manne trio NJcd iu wa oaro the but lkr 
ht.t with an LP feacuring slide rhythmic •cr

iom ol the ~ of ' ' M>' Fair LaJy' ' chert h.u ~ a 
MW field ol battle on the JUt from. Not conttnt wirh 
limiting t~lves to r'ano trto Jt'ts Manne'a album, 
though undtt> his name, wa~ in dfect a soJo se' by And~ 
Previn) the actist-and-r~toire aecuttYb lo.t no time in 
eXJmlJiog the cooup< co ocher fields ow we hue 
quaneu anJ medium sized coml:u and even ba& banJs 
o6~io& ,J&U rreacm.eoc~ of evervth ing from .. South 
Pacific'' tO "Th~ ~1.1$iC Man" We have 1wJ the Jan 
~ pb.yiog l...etneT and Loewe anJ, unli 
and pt!hap unbappiot of aJI, a "iew Orleans style 
trying to gapple with the complexuies of Cole P"'"'"""-""' 

TM aicution raises sevenl questions Ar what point 
will ~ whole business be run Jnco the ground through 
o•erezaMioo - h.asn't been already? What IS heing 
ace~ """'aii/J by these unorthodox 6elJ5 rrtp~? 

Ia ...cb ol the an~wers co rhese anJ related questions, 
I broecW the matter r~eocly to rhe man who started u 
all, Aollal Prevtn .An MG \{ music dtrector at the tn
CNMtle !18 of 19 1 )u.tt ten )tan ago) , and eOICunct\1 in 
the ;as com.~-cooductor ever since, Prevan wa 

on h1s annual sabbatical, plaJaog tno JU% 

·My Fan· Lady' idea caaae out of le(r 
me. " .Les KOtnJg ol Contemporary Recoo.ls 

tnstead of taking ooe or nvo SOD« from 
we OUJht to use all the music. I dtdo't 
obK~. so I went our a.ad bou&ht 
LP. \\'e played every track befc. ~ktng 

tdea of the com~ial potencial; in fact, I 
w.u going to be the rnGC upen ive record 

his own living room chat had ever been 
lucktly doubled CftiiSed ae and was a 

't think so many peopa. wouJd jump on the 
and use the same idea. Bllt I don't chinle ir's 

~.-... v the ground; maybe sa.e record companaes 
srraoge chotces to arri tS and material, but by 

do feel chis pohcy beau doing runes that 
heard OYer and over apia:• 

chat borhen ~." I said, "ts that when 
roo unlamtltar, the ian variations lose a 

amount of their value if you .SOO't !mow what ic 
is chat's being varied." 

"You can say that," countered 
·nal." 

.. Well, at leut jus ori&in:al~ are wriutn wub thAt 
kina ol ~atmt:nr in miAd ." 

" That's an awfuJiyfiM point, b«ause whetbet tMy'rt 
written for that ('IUJ1'IC>$e or chan~ for chat pu~. yOtJ 
sull arrive at the same concluston And n 's fun lot a jazz 
player co ulce a tune that isn' t m.eant as a jan tune amJ 
te-e bow ht can chan,ce at, without dt tortinJ u roo 
~Jodically, into a jan tune." 

" You saiJ without distorting it meloJacally, 
:Ktually after tM lint chonu wlut you're really ~OtDJ 
mak:in& ~uiatioru oo dle hatJDOOies, not the mdoJy, 
just wing tbe chool chan&e$." 

" That's true when you're using t\t&IN 11MI D'*:l• roo," 
Prevw observt\.1 "Ev~ tf you only use the first anJ last 
chorus for the actual melody, the rearraog•n& of the 
opening and clostng pas ages tn any Ja%% anterpcttatlon ts 
fun to figure out. 

"In ·My Fatr Lady' I toolc ceruin thtog) that w~ 
ortgtAaJJy bctght anJ Broadwayish cwo-foun anJ did 
them as ballads or funlcy bl~, anJ ac was lcinJ ol fun . 
Also you very often fioJ that the lesser-known tunes from 
a show are as gooJ u, or bener chan, the ones that 
bec:ome ruts By wmg these you are discovertng a whole 
area of runes you mtghr never have come acros . If this 
had been the pracuce of musictans in the put, it wouJJn't 
have taken 20 yean for Ftmn:1 VJJittrtiiU tO ~orne a 
Standard. 

·· I know char during a week in Detroit I had a many 
requests for Gtt Mt 11 1/x CMnb and ocher )t$ser-Jcnown 
num~~ as I did for the so-<alled hit tunes from 'My 
Fatr Lady' . So you're helping out the songwriter, helping 
yourself because it's fun, and you're addtng to your 
repertoire anJ co the audience's knowledge by playing 
songs that ocberwtse mighr become ' l<ht' . AI o, these 
days, with tbe unbelievable number of LP's, an A & R 
man or a recorJ company is loarh to make an album 
wichour an idea behind ic, and you can't do ]H Dulus 
P/1111 GtK[,t Gtr~hu:'"• V#IMIIU 27. So when a show comes 
along chat's a good show, I think it's a gooJ idea co 
make a jan album 

" I wall say this : I chinle that some hoW) are htt 
shows for many r.easons, sometimes 11#1 for mustcaJ (){le), 

and l chinle you have to be judiciow in your choice o( 

•bows to record . T~'s no denying chat "Mustc Man .. 
is a smash, anJ it probably we!Ldeserves co be one, but 
although tbert were lots of albums from it, 1, for one, 
toolc a look at rhe score and didn't find anythtng chat 
ioteresteJ me from a jan player's poinr of view." 

Previn, were he a lirtle less modt$r, might have addeJ 
10 important concluding poiar. When c-t-J • '"'.11 H 

caiJbtr takes c1uiJC of the 
the 
rer· 
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'J 
'Jau fer Moderns' Pulls 
~ $17,400 Gross 

.. In Carnegie Hall Date 

11 fi Itt Pitt 
Pftbbur •h. !lio\'. lt 

"IMr fnr llaclf'rn " jammt d t ht' 
310q1f'at _.... lii"O'lt' ! or Its 
ont-eteatfl"' tilt "'""k ~ettin 
s'l ITt" Mit"tll 000 at U !l ,'i IOfl 

Jazz Contert Was Great 

* * * 
-To Blaring, High Flying Ferguaon Band 

* * * 
u-nor 

l>rutru r Kenny Oa\1S 
d tl .. r.nd rdilhed. 

I'\ • " ort u ... · t 'ld "" t 

* * * Police Stop Sale 
Of Jazz Programs 

* • * 
m t. .- th Oe5Jnond 
k as ~r u ual ln· 
Rt !lll('re a l >uple 

of on from 01t ocv. Rru 
beet. lbt;m, • lmpt'CSIJOO or 1-.U· 
r. a •• 1~ most fntt'r ung of 
"hich """ " l•aklstan •· JCJft Mor· 

lo t tt drums. per-formed ow.:nh 
all the gr ce t1c "' dely notC'd 
lor. nd Paul Of· mond'a alto bt· 
( aJ!lC !most nut .. hkt at llmt'3. 
r am the • ~"'" lng Shltph(·rd • 
1 ole n,l·C'Iy 

t ntH'r 1l)' Polle-e to1•1-.ed Ill• t•l · lila~ 11, rd l''~guson·6 Band made 
btr of the \Ia) nard t't-r~u on a n.cc contra t arah'at the gcAtle 
band from ~>dhnz ~H·ntr pfll· stra ns of the Brubeck Quartt't. 
grams 10 minutt bdor<.• conlt·rt The rw>~·cr, pace, and stam1na of 
tunc ~C'dn~ay nl:t:t th1• tulle 113 men! ._ad was Jn05t 

A ticll.<·t·takl·r td poh ob.J(.'i:· amaz na., ~Ptcf•ll> tht ~..-. 
~~ lx-caus.• Ill UnJH•r .. i ty functioel TheTt' ~ere • t:ouplc or disturb-
pro rams arc S:t\ em ow I'IOt W Inc fac:ton. Feri'JI()n cbnct-d for 

John Srabian , bu m:lna.:('r one lhlllc. The baQd could ha\"f: 
or the hov.. a!d he ft II tn81\) done JIISI •• Wt'll ~ his hip 
mor•• prorrams could h:n ~ -.i.:glanc •DM&e ....._htll ol 
aold ·J thJnk •he tud r.t -.antt'd ·H.,,.. not ... ;1111. Jimmy 
to buy tht-m," ~ id. Fo>rd. (Alto u _........,., •• ., 

n1e pm(ram prir.~~ ln O;.t.;. too much-htt'l'atly. lt.-ell,. too 
land Cali' contamf"d tchcs 00 rYnou . He ctid a ftne ~ of Rl· 

1 

lA:onard r(•;tthrr' the .;bow's em· ltnl: programa bef~ tbe cooeflt, 
cee. and the four performlng ' thottRh. 

T•~t· Four F reshmen clftow t.hr. 
---~~~~;.:....~.,;.,,;,;...~:...::~':.:.':011:_:P1'::.:_· __ mo '' applause. DOt ~ the-y 

.. r<· the IJ'ee\M m....... but 
unf<,rtunatf'ly more for ... eJown. 
ing and ~:ood a~= And 
~ •t J:'>l killd • ~lCkp • the I 

NOVEMBER 10. 1958 

MUSIC AS WRITTEN 

.. . 
,, . . 

( ' arnf'(lt 
3nd &\·nth 
a n•l ml•ln.~ht: 
"J a 7 1. f 0 I' 
M oder 11 s," 
D •• Vt" Bru IJei:k 
Q l':trtN, l-'m tr •·r r '>h tvn. 
SomtV P.CJIIIIIL'I 
Tne), ~~,, • rd 

1 F,. r~u on ! Ort ht~tra. AI 
(Ja l.ll~<•l (' o I 

11 ""'· J..p ..,, :tl"'l 
F toath1•1. 

( "rntral I' Iaiii, 
a nli .S.•.-onl A\ . 

' . - J.. , .:. 

lu,t '*llh the Fr~&blc 
-omt• of the Bit Hi tt'd 
by th~ Ft'rau.on b tr1t11 mud! 
fmoltty and na~c 

St•ll. a bla pat oe the back to 
Leonard Ft'atht'l' wbalnulbt thetle 
tal<'nts tog~r ... ~ thtna 
togl·thtr on thla road • Leonard 
io: on<' of ~~~e """ really 
kno'*' the tnnrr slplfkaace ol the 
mu!-IC or Jan . Ht:. undtrstancliq of 
the mu,ic- .Jlows in ~ calm way 
hr talk• . ln po~...e, and (lae wonder· 
Cui J(if\ of sayinr jat ~ at just 
th<• ru!ht timr. The potiM and truly 
prnfl'"J.JOnaJ th.lrac.'tc!r ol .lhia :sbow 
i<; l"\'ldcnt wht-n loti c:eiUider that 
t!M•"C nlftl art' cartlil; on a 31-
nigl•l ~lriniC of l ·tdJhta'l. Tut'l!day 
in St. Lout$, W~ in Iowa 
ftl)l. Thui'Miay In Mlanapolia, _. 
!'n .md on •.. not. knowin& when! 
~ou"rt• &villi lo ~~~ tomorrow 
nia:ht, or 'WM~ your next clna 
whtte •hirt Is comina from. Ttlil, 
tn it"<'lf. 111 11 l.rt'll\Midous thmc to 
apply o~lf to, aod tbm to cem-

1 po*. 'PMtaneou:-Jy. on tlwo bora. 
1 t"ach and t'\t'ry nllht. this 11 JOnJeo 

f thinA: to wblc:h maly !oUCh ck'CikMed 

J 
nwn &ll Da\'t' Brubt'clt. Palll Des
mond, Scmny Roltirta. Ma7Danl 
Ft:r&u50n. and all tile ~ ea 

1 and do a;ply tht.>mwtya to. ..r 

1
.0 It ~Uy. ~~~ ft"s 8 
ITU\' love ror tlwo mua~ . . :Vei. 1'11r 
•ur e th..tt's ~o~~bat tr ie. 



~,~~ . l(;\u.~e. ll\11 
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.. JAzz f r 1odems." 
a.bo...-t n hrop audtto
rlum. ~ty of • tin· 
n~ '.'bllllld y at 8 30 
It deMped 
to shOW dt 
4 l ffe :.nt 
t~ of In· 
st. JUmental 
and •o c a 1 
jazz. chief 
exponents 
In th"' la • 
ttr depart· 
rmnt bema 
the Four 
Freshm~n. 

lt ..,1n be lt \"'f on In· 
1trumentals, howeMr. >The 
Freshmen pro de t h el r 
O'Wil tnstrunumtal aeeom
panlment, a fact which 
hu & l ven them a fut 
buildup and 
pennantnt _.._ ..... _ .. , 

On 
Da\e 

... S\ '( 

• 
~ORTHROP AlJDlTORIL M, of all pl.lcts, Ill really 

aoin& to hounct wmorrow night when the jazz workshop 
Jets £0 "'ith ont of the greate.!>t entertainment offtrln&s 
in tbat ateaory we've bad ia the area. The patka&e in· 
cluciH the Oa\ e Brubt'Ck quartet, the Four fuliuntn. the 
Scmav Rolhns trlu. Maynard hrausoa and hi. orchestra 
plus Leono1rd feather as masttr of ceremonits. FeatMr Is 
jau editor of Ph•> bel\' magl'lr~ and bas ~n a attadv 
contributor to the Saturdar Rt\'ttw, tht London 'teJody 
Maker and jazz publiCJttion~ on the continent. He a i\O 
authored the monumental Fncyclopedia of Jazz. His ad· 
clition to the ptrformancu of the artists can't help but 
add hruneasur~bl\' to the full t \ tnin&. The pack .. is • 
billed •• ••Jau for' :\1odem ." 

----~~~~~-· 

.. 
• .. 

ED SARKESIAN 

Presents 
• • • 

~ JAZZ f~~ M~Of~~~ ~ 
~ . 
: A Concert Package, featuring ! 
• il 

• 
1l 

• • • • • • ... 
• • « 
il 
il ... 
il 
« 
• • • I i! 

• • « 
• • ... 
• ... ... 
« 
« 
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DAVE BRUBECK QUARTETTE 
THE FOUR FRESHMEN 
MAYNARD FERGUSON 

And His Orchestra 

SONNY ROLLINS TRIO 
LEONARD FEATHER, M. C. 

Oct. 31-loston; Nov. 1-Northampton: Nov. 2-
Worcest.r, Mass.; Nov. 3-AIIentown, Pa.; Nov. 
4- Harrisburg, Pa.; Nov. 5-Pittsburgh, Pa.; 
Nov. 6-Toroeto, Canada; Nov. 7-Carnegie Hall, 
N. Y.: Nov. 1-Uaiversity of Va. (Afternoon ), V.P.I • 
lloclcsbt.rg, Va. CEvenin9 l; Nov. 9-laleigh, N. C.; 
Nov. 1 0-htdiCIIICipOiis, Ind.; Nov. 11-St. louis, Mo.; 
Nov. 12-University of Iowa ; Nov. 13-Minneapolis; 
Nov. 14--Unlven.lty of Wisconsin; Nov. 15--Chi
COCJO, IH. ; Nov. 16--Detroit, Mich.; Nov. 17-Colum
bus, 0.; Nov. la.-..aochester, N. Y.; Nov. 19-Toledo, 
0 .; Nov. 20-louisville,l(y.; Nov. 21-Cieveland, 0 .; 
Nov. 22-luffalo, N. Y.; Nov. 23-Philodelphia , Po. 

ASSOCIATED BOOKING CORPORATION 
, •• '1ft" ....... 

JOI •LAIIIl, Pru. 

ltl H. WaNolo An 4tr Llnuln a.r. 

ca.~ .. UL "''""'' ... '"· "•· ,..._, ,....... 
Clntrel ._,.SI JIHer..,. l· tJU 

"" .. '" ... .... 
H' w..- 44,. C• l•f 

Phene1 
OL'fl'l•t. 2 tt4t 

JAXZ NOtt:.BOOit 

~ ,.. ,.. 
,.. 
* * * ,.. ,.. 
,.. ,.. 
* ,.. ,.. ,.. ,.. ,.. 
* * ,.. 

I At 10.45 COn4:lt WXJffi wl1 
hitfiirllt Paul NOillter's Jw 
~~ a weekb' feature d.
\OU'd w outs~ j:uz and in
ttn .en d. Camow perSODaLt .. 
in th:& f1eld. AJ ha rJeSt Car 
this •m, .tr. ~~(.t~r 1l'fll In· 
!en;. Leonard f'~ther. aullulr 
cC tile "F.aeyd~a o« Ja.u," 
rt<'Oi!l!ZI'd· u the ataacWrl rei· 
e:-cnce buoC on th~a IUbJ«t. 
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Dave Brubeck Serves 
Jazz Concert Treat 

ODe ot tile flllft" a b cam lv~ry oth« wtek. ADd a Soculy 
servlals II San ill recent ~ Rolllns Trio or a Ka)'ll&l'd F~
rave ..._. DOW'illunes:t to a cusoa. '«lth CI'Cbestra. ar~ DOt pan 
couple llleuand music - bunro of the da1ly acaw. 

ill t bf' Allftltwn Fair· So thtJ:J when a jau cMr~rt~ 
crOudl Alrieultural hail bst comtt to town Ulat olf~n all four 
n:tb!. of tht!..~ r.roups 011 u~ same bnt, 

It 11 Dl& f\~ry cay that a jan It I• a rare day !nd~. ADd tnc 
rnu ic1an tho u!ibf'r or T>aH· rt.>pon c uf thf' cm\\d tl:at 
Bmb«~ rforms In tht- local out 'lcr s:..th an offl'rlng •• ",.en 
aJTa. ~or dOH a t""mbo l:J.:e Tl'c r :arTr • . La t ul •• L'a a tJdt,cnC'e \'::Is 
Four Fn r~en bl~f'U t'lro:• not lbe b~e t eHr I•J 1:3\ c at· 

:/;=====-==----==~ttcnde<f a ~l:<ow l.D U:t' A~ncu!:aral 

l.a.n-u&. at"ILIHlle 

.L IS P.f:R.'iOS 

la1111• WI 
••BBUBECK 

n~ ,.. FBESBIIE!f 
11&!1111 FEBIUSOI 

1M lis~ 

... .BOLLIIS 1111 

....... FEA tiEl IU. 

lla!l, but 1L may v.c:l ha~e ~r. 
the most apprtel:tthc. 

"'1\'l.!d:·• sald a fan from ~1-
lt'l"S\o'lll~. Be appareat!J ~Jd U\~ 

.Jl)Oba lor uyone a-e. Who 

J
could ••Y lllOre~ 

Emcee Leon a r ll Fut~r 
broa1bt Soll.Dy Rollw' thref!...p~ 
Ct!m.bo on"U&e fur U:e opftler. 
The tno's lung suit - the ~tron~: 
tia::me frutn tbe ").lanl.D Kane·; 
scntt, a Cole Ponrr btl. 

Da\ e Drub«k aD(! tC)ml'all)· lol· 
1\) ed. Amon• t!u.•.r ~ndouts -
· I'm ta a DanC'tnt l!ood' D':'i • 
n:une:e !. contagious p1ece I'll 
pontanclty fcaturtq a r.h:Htcrtng 

•olo dn:m pn.~se b\· Joe ~faa 
rel'o. Pall! I>csmood ... tb a!to a·w! 
Gene WrlJ!bl on bau "'ere Vtl') 
dt'Cuutr't there and Hl')' lar~r. , 

llaynard l'ertuson'a 12 • pirce , 
baDd olrere<f ma.oy numbt'rs · 
tt'\eral '\l{t'ft' bf.auti!u!ly hrad 
ahoulden abo' e thl' rest - 1 
Man ChopJD," a Chopln·llkr 

1 
lllilth 11 modern JAU t\'11 t 

F.-r~son's a~:e •· 'ldt'' Jl.~mp. 
"T•:!Xkrb... al!'l · \far" ol 1 

:~r- • mo~ than ~.eld u·.etr e n 1 
Tile Fnnr t ' rt hml'll ramt' on 

"tth "l>:a}' b> IJ:.~" A:'ld "Blue, 
\\orld" and put out Cor $11c a 1 
qulppy CO\ t'lt'· tl:!n;, ''Lorraine." 
aDd the ,.ails calllt' tumhllq 1 
dO\\Q, 

Fer~:ueo~~ came bnclt 1., elo~~ · 
"ttb a \\'Jibe llaJdt'n concottton, 
"The Broadway Bll," but It didn't • 
~ork out that '' ey. Popular d~ 
mand and all thnt pulle<f a second . 
n~tmhrr out Cl! them befor~ thry 
C!Mtl<! (',1U :t II d:t}'• 
I. It i ;+II, to borrow a •ord, been 1 
c-n:d I 
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JAZZ 
Serious Plc!yi ng 
Scores Success 

11.1\Mapo' s need GlJIII!e of 
Wh t It got tor 2K,.b r1 
'J'hurtday n "ht at rthrop 
Memc:w1al a u(!.lorlufL 

What .ome- -4 30t T w l n 
Ctuz.ens got was the ftrst 
,_u '1Paekqe" b1ww to ap
prar on the Nortlllvp stag~! 

By and large. t_. -Jazz (or 
Moderns" cente~ * a no· 
table suc.eaa. 

A I.ARG( 'pat1 41 at wa 
dt\•oted .to ~e ~~ play
tng or l'l'\Odliftl - by .orne 
of the fm•t irldtvadual a nd 
collecth • tale at • in the 
country. 

1 be proararn wu dtvided 
into fllJf ~eetions: perform· 
anoes fby an ¥,vidual \1r· 
tuoso, •Pl a II •natrul1*'1tal 
group. II~& bal\(1 &ad y 
group,; 

Sonny Rothns. the soloist, 
tarted the $hew with a y,11l· 

lop. Wath the help of drum 
and ltnng bass ccompnnl· 
ment. he quickly showed why 
t>..eJtu bt-rn ~tcr'• "1~-,_., Lh,. 
oounandig new tenor ax 
man in the l:Dited States. 

Dave Brubeck and h11 quar· 
tet were at their best, as they 
generally are on a concert 
stap instead of a noisy 'b r. 

'I1IE aa.;PIECE Maynard 
ferp.won band reacbed some 
hip peaks of excitement. 
partlcuJarly with ita brass 
choir. 

I& wu a young, quietly 
!lpPredati\ e audaence, com
pletely lacktng the •·go.ao·co" 
elemtnt that rutns 10 JUny 
jazz concerts. 

Nortbrop'a ~ ac:· 
centuated every daat 
normaUy lOtS ac a 
JaZZ concert. 

WITH only foat1!dJ. the 
IDUI'dalll bad ... tiJie 
to ltretch OUt ud fla7• Un· 
hampered by t Ia •tt:t I 1l' a I 
borde of ""Dames" clut
ter peckap lito-.. 

The Four Fretlunen vocal 
and inltrumental qUII"tet was 
the ftaal and ....a.t p&rt 
of lu com· 

clownlna. 
eatertain· 

iQI IDd de· 
stroyld tbe u.t aet by 
the rest ot tbe Jbow. 
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Leonard Feather Is Unable Escape Burden of Critic 

, 

THE TOJr:V CRlER 

Ba{l Sho'v To,\~i1?-Not Dett~oit 
Bl.' l\1 .\RK BF:LTAmE 

A trio of e\'enta hRPr~ned in the last ftw d~y•. and 
another i ache•luled !or Tueida~·. thnt make thla prej
udiced old heart beat a little more proudly. All are eon
tl"rned • i tb the entf'rtalnment fi~ld, and all &'O a btt 
farther In knocJ.m out the ancient eanard that De
troit ia a bad ahow town. I say "ancient" ~au11~ it has 
bt-~n dis!'lrovtd O\'er and O\'tr again. though It dtts hard 

' in tbf' mind of I<Jme people y,•hoae approach to CJllf'!"tain· 
ment ia: "So 1htr~·~ a fi&llt at the G:uden ton•ght. So 
let'a go. So who'll fighting:' So who ca~s.'' 

• AS\"\l.\ \ ', the ~a'lonRI Symrhony Orchestra of 
M exico movod Into lla110nic Temple earlj' m the week. The 
bouae was comfottablr full. and there waan't a ttuiv ·r 
o! diaappro\'al "'ht.n tt 11-aa announced that the Solo!sl 
for the B«thoven 4th P1ano Concerto was ill and would 
Dot bt- able tn appur. The fine oreh,.atra waa 11·annly 
retf'h cd and civcn a full ovation when the concert was 
ewer. 

• 
'fttt:S. OS" S.\Tt 'RO \ \', Erroll Garner hrou~ht a ,hC· 

f"l'lllt kmd nf mu~<IC to tht !!Atne llpot anti "-'118 lllto takl·n 
to th~'> he11rt11 C'l( A hu,:f' audiconc:e. But S anday night, 
wttll a tremtndou11 <'rowd of 4 300 in lhe bualding, the 
ftel p roor of the trre nf aud:ence Detrolt <'An mustf'r was 
at"n. Dave Rrubf.ck and the Four Fre!!hmcn "'e r e 
llllheduled aa the headliners, with Maynard Ft-rguA<>n'li' 
'beD4 Snnny Rolhn11' tno and modern music commentator 
Lloeard Feathtr on the btll. 

THERE W.\S a ~ption scheduled ahead of time al 
the Park P- ~!otel. Brubeck and the F re6bmen 
planned .. fty 1n from Chicago to make aure they would 
ha ve l'f~"nty or time to rest and clean up before t he re· 
~ion. You may reeall that the clouds el0t1ed down ~nd 
the fo~; rolietf in and Bru~k and buddies had t(l make 
a frantic di.l!h from Chicago by hired car. N&r.,· a 
chance for an airplane to come anywhere ncar a DeLroit 
airport. 

• But !Uaynard aod mea -.ne 1a oa a bu11 aad 10 cUd 
the RoiJin~J g roup. ~how ._e 11u delayed tor a half 
hour bf.fore F eather &troUed on •tage and &oocl humor
NIIy told the a udleore wbat bad llappecad. Tbe aadlenre 
atccpted the aanouncement u one of tho11e thla~• tt.at 
couldn't be helped, PHI floe at teatloa to RolUu, and 
thea reaJIJ' took the 13-mu Furusoa ll'OUP rl&bt to its 
C.OJledh·f' be&rt. TJatw boJ11 UaJed OD ata&e for aD bour, 
nusolac throa~tb mo.t of their ma&ical ' ·ocabulary "hicb 
Ill &harp aacl clrivlq, ud ~W>ld tbemseh·es u they coold 
aot poaaibly laa'~ doae uodf'r routine dreum\t&nct<L 

• Brubeck dllah~ on IU•&e at 11 :l :S, unahavl'n a nd 
minuea h.la gl .. es which he-'d left ill his coat pocth·t. 
and rece1vtd a trem,.ndoua hand. The show ra n unt.D a 
hal! hour had 11p1lled over into MondAy mornin(, but no· 
body ecmP<l to mind. Promoter F..d Sarke.tslan, who won 
his bet of theater tickets with ~artba Gla%t'r when bi.s 
show outdrew Garner by $4,000, was s whi~d bUt 
happy guy when it was all over. He aummed up : " AllY· 
body l!t'«'med to mind. Promoter Ed Sarkesian, w ho won 
be dead." 
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TONITE-8:30 
1'9-aJ~ 

?11.tuWuUL" MEDIIIlH TEMPLE • :,•-: .• 
TOIUiHT * ~,"'t .s:~:~ 
.. }11-n for Umlrrns'' 
DAVE BRUBECK ••mt 
Ta. FOUR FRESHMEN 

"J HE ~ Ol LOU I liOH="l~C, ~OV£\ 

B1·ubeck lfa · Stlarse Audietwe Clmno g for-. 
&7 llOBEJlT IU.R~ \~"\ thl'! ro:~run t Aho~·. IUJ .. u.VId r mhll1e1 :ht I'H!· R.lt 1!\e.r \'O eu, or ·h,. anltlllllt'•ll lln de\:CI'. <~llln!es 

Deft Brubtcl. took a 1~ue f"a·e 1«'~ ll.lil aud•tnct n n"5 h6: pt .. no, 4l\apbc.ne, drum, and bz work. '<'trt not adtquate !..,. the "'.de--or n tpac,•s of t'rte· 
'br ~ taat 11lJ)It Ia ~111 tr21aed, !lrubtct aiJAH m roiiSC'Uiar, ~at dom Hall. 

,_. puat plano pounder from c: ill rn 1 had t !!m time• ,.o.er:t ~tylr. rlpp1n;: t huge uu;e cborlti. laynarf Ftf't\lll!n's iot\ct iu ' b! " baa (12 
P.1ul Dumond ontr butes del cate Jnhaatel¥ pei"IOlllll Jlit'~S) underi belw~n Stan Kenton 1ilid <:011nt 

rwliaa dapp "'· and )t.lllna fnr m re • r his !IJ•m· altl)o ::s:L , .:os. Jo tort !lo an 1 ' •tnc Wrtllht ut fn'l~ R:tsle n rrh of a shlf'. Th,. h.anrt "'l'tmled au 
boe7aol brbolrd atblet C4 ln 1 • Jau for ~ llderns" tn ttl tt.r:tpru and ad:! rouJtna aOIC$ 11n r1rurm an•l bJ . tl\l'tJJrlcnhle Jl<>"'t'r ant· prf'rhrnn lllOJitlY nn frenetiC' 
tOIN!fl'l fo or tne appetizer there was the lean trio or : .. nor· matNJRI, undtlllll&U hrd ~Jtcl:pt C~:- a ia~h •eU!nl of 

.AJur .-orlt u aot 1cqaa nted f r lhr f r 1 llme ux stJr onny nolhnt. Th one • th Ju l b:a anrt • Tendclly" 
u um-1•. l'h I p H Brub«t, Z7l0 E eld 'Ib• druma for b ekground, h •lne.Jy lor harttrncd JIZZ ,\n eH tt •u madf! 11 P<~r~ down t"rtrdom )Jail' 

~vUla Bnabkk a :parkm;t 1ara~ mana;er, show bufh •h~ cilJ SODa)'' rla:r.thn& Ylnu010 neurllon s~ce Wllb Clra~ • rrealln: • hou e" nf 4,500 ' at 
"' owu.r aad .. lmldl 1 ptanlt of .oru The tour Vruhnlen, hl&hly nled \Otal artd uutru· Lonl promoter Wali&Am 11. K:n: uld :!.:00 attcndrd 
Tbiii Caliloraia lnibttk •aa LUiiJ UM la~orite 1a mu&al PJUP, tlontd, pia)~ aDd UDI ua flnt atyle. aad bti lo l tt 000. 

~--~~~~~----~------------~-=~~~ ----
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Something missing! 

Dave Brubeck Quartet Heard Here 
11 w.u.T Jt ' smr 

~ff.J01 A) Y, f,vtt11 n~ JJtw.s. If /:JJ.f'T 

I JOE RICO prts~h •• • 

''Jazz for Moderns" 
TONIGHT, 2 SHOWS 

1 7:30P.M. and 10:30 P.M. 1 

KLEINHANS MUSIC HALL 

• 
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Jazz. Lovers, It's Way Out 

' 

't " 3t 

Rundown 
In Rhythm 

lHl N£'W YlAUOOIC Of JAil 
.., ~ F.~ I lootttelc4 I I J 

.. ~ Hr-o .,.,. H- "UL ~·· 
.., CHA~ia lOWAilD S 

T"t!n. 
pc-.J;a ot J 
w ft rsi' w tb~ exttllnlt a.t111 
t'Xlftlfoely U~ul • En<'}'Ciupo>d; 
ltlot-l f Pubh b\'d 11\ l~ tb• ,_/ 
bulk of tL w aa M-vntt'd to bl"'f 
raphtf!S In l~ curn-nt .. Ynr 
book." Ow b•O(l"aphiH .cuon 
I cal't'hally (!()(·um4'!ltt'C1 I d . 
1111: oatr a cl"Uib-rderf'n tv 
p~ YUlum~ Of the' ~4 
bie»«rapa.ea! rd~. mor 
lbaJJ 200 "'lnts for tM-
hrat u.w U.OU,h book doN 
DOt make eft~' • an! 
Thta ....-rapbica.l lo-
Kt'thll'~ ~a 
p~w.-'1- YOiumf!S, maka a 
Crane~ tltal of almost 1,600 
tDtn.. 'ClOnatltutmt o~ ot 
U... mQ& formld&b~ ~h 
....,.~t.s ln jazz 11\t' num-
lMr ot errora are surpnsiniiY 
few 

on.. ..ajor ~hleftmellt In the 
- y .nook," 1n addition to tlH! 
l(locrapb)el, la the IUIDJD&I'Y, in 
ftrtGWI articles, of J&D u It 
~ today , both ln relaboa to 
Amtnean and world c:ultun. 
TboUih not protund, UU. com
mmt.ary Ia ott.m ltlmUlatinC 
and will lnt enwt both laymen 
and mWikW\• 

In ~&"- ja.u ud prf'b-
1ema related to ~. 
llr. .,.eaUwr rnJtbt well U\'e -Uoned. Oft the credrt llkk. 
tbe amalpmation ot N~ and 
wtut.e American Feder1Ltlon ot 
Ku*WIII klca1s In Loe An&"da. 
Ia wblcb )&U mwdc:ana were 
lldlve Char~ Grabam'a ar
Uc:1e on .. Jaz:& and the Phooo
rrapb" Ia an attnc:Uve run
dow'e, whether you're bi.S
t.oric:&lly mmded. or a hl·fi fan. 

R 01.1NDING out lbt" aurvey be
CUD by Wr. V•ther, K&rlln T . 
WUtiama' loeaatft n!port on ja%& 
aod Ow- ~r arta ( tDdudul&' 
the won ot the painter Pwt 
IIGeclr1an and modrrn poetry 1 . 
CICIIIehadM With ~ ~g 
--ta 011 bona-n. jaZZ 
~ 8ucclnct and often 
WanD C)OIIUneftta, alont; wtth 
aome merely hda riou.a JUI\Ir~ 
meata, clJIUDCu1ab "'~'1M Jaa· 
maa .. Critic,'' ba-s ~ a 
Down a.t feature, ·-nw BUDd· 
fold 'hit." BUl Ruuo'e " Jau 
&Dd CIMIIcal U uaie'' ie a per· 
cepU" appn1al of tbe elaaa&-
ia&" ubln ot the tn~ abip ot Jua and co~ 

8ome puta ot the 
.upt, ud the aec:tiee 
t.c: b'oenphHW ot ci"Wele It · 
mit.tedly lacomplet.e. ~ 
ae., U. Ia a_ tint"fllt rr't-: 
ot_~_;pora_!X.e-.~. 
u ..U u an admlrallle addiUon 
to the author'a .. Encyclopedia of 
J ua." .IDduded Ia aa llltroduc
llo n by J ohn R~ and 
many pbotocnpba ~ to u
lu.ltrau Uae text. 0t t.be latUr. 
Cbarlea B&lrd Parker, qe IS, 
atea1a th4 ....,..., 

Jlr 8 11111JI u ~tor ot 
~., ....... , 
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Oct . 31--Boston--S~phony Ha11--1 show at 8 t 20 P.w. 
1--.;ortha.opton--John LL Gr eene Hal1--Smi th College a t 8 t 30 

2- -Worcester-- or cestcr t!emoria1 • --1 show at t 30 P . :~._ 

" 3--All ntovm--Fair Ground Aud . --1 ow nt 8 : 30 P •• • 

" 4--H~rrisburg---Zcobo ooque Aud --1 
n:~ ·· , > eN~. 

5--Pi ttobur$--:3yri!l Uooque- -1 show t 8: 20 P .. . . 
~....,._ t. 

~~~~_,~~~;;;6::..-.:;.;-~'f.,.o.-r.-o;.;n..;.t.;.o--~as oey 11- -·1 ...ah.o t Bf-2 0-~. 1.:.. 

7--New Yor]£--Co.rnegie Hall--2 showo at S t OO & 12t 00 P. !· • . 

8--Cho.rlott esville--Un . of Virginia--Matinee at 4 : 00 P . 1.: . 

8--Blacksburg--Vi r ginia Pol ytechnic I nst .-- 1 show a t 9 a 30P . M~ 

9 --Raleif.!r.L N~rth Carolina Sta t e Fair Aren a--l'at. at 2 t 30P . M: 
" 
" 

tf 

" 

10--Indianapo~~e --Indiana Thea . Bl dg.-- 2 shows 7 a30 & 1 0&30 

11--St. Louif!--- Kie1 Aud. --1 show a t 8 t30 P . !J. .., ,., 
12--Iowa City- -Un , of Iowa Field House--l eh ow a t ~ P . !~ . 

13--~~apo1is--Un . ot t:inn . Northrup Kemor ial Aud .--
1 show a t 8 a00 P . C. 

1~--Madison--Orpheum Theatre --2 s h ows a t 7af)O & IJi~O P . M. 

15--Chicago --~edina Templ e--2 shows a t 7 : ~ & ~r30 P.M. 
16--pctroi t - - L.:asoni c Temp1e--l ah o'.·.· at 8 t 20 P . L!. 

11 --gba"d?~~·· '"<JJ1J" ~~ 
18--Roche ster--Aud i t arium-- 1 show at 8 a00 P •.• 

19-~- I.~ J>~ c tV\ e,. . --1 sho•:t t S a 0 
rd!l-............_O--Lorlsv;ill,ee'; oliseu.m--1 show a t 8 t 00 P . t: . -21--ClUJlapi--JJasonic Aud .--1 show a t 8 a00 P. r..: . 

22--iNttalo-Kleinhans Aud .--2 sh ows a t 7t 30 & 10 r OO P.r: . 
2'--!biledclphia--Aca d . of Music--2 shows at 3t30 and 

8 t 00 P . l: . 





Beta Nu Chapter, Phi Mu Alpha Sinfonia 
Department of Music 

Iowa State Teachers College, Cedar Falls 

with 

LEONARD FEATHER 
8:15 p.m. 

I S T C Auditorium 
November 24 and 25, 1958 

Executive Committee 
Chuck Mandernach, De nnis Smith, Norm Peters, Jon Hansen, 

Bob Nordman, Dee Silver, Patricia Samson 



"THE GOVERNORS" 
If .... hod ic;anod o in o wed 

Du\e Et:ington, Dove Brubo•k. 
Bobby Troup, Norman Grenz, 
John Homm •rd. Leonard Born· 
stein o nd Leonerd Foe the r to 
om-ceo DIJ # 10, wed hove 
to run this one -40 doys end 
-40 n·<Jhh tc. afford the pad· 
ego. 

It was not necessary to sign 
them all. All wo needed, if 
we wonted o composer-ar· 
ran<J•r-pionist·jon-host-produc
or-d. j.- promoter-ontrepre~eur· 
lecturor-crilic-outhor-col~mnist· 
and-you·nome·it·ho's·it, was to 
invite the last-nomod <Jontlo
mon. So we did, and Leonerd 
Feather is here. We're in a 
mood for being obvious: Oons! 
whet o Feather in tho TC boon· 
ie! [That old-English "Oonsl" 
is out of respect for our 
London-born quest.] 

,._ hundred years from now we 
don't know which of his serv· 
ices toward the clarification 
and understanding (end in this 
country, the occeptonce J of jon will bo considered the most voluoble. but .we 
suspect it will be "Tho Encyclopedia of Jazz" and the "Yearbook" companoon 
volumes which ore happily following it [the new one is just out). These vo:umes 
ore os noceuory basic compilations to jon os o dictionary is to a language. 

Evon without this series of volumes [and his suparb " Book of Jon" ] Feather would 
still be whet he is: surely the most respected jazz critic on the world scene. 
This comes from his intelligent, sensible contributions to just about everything 
you con nome ... the New York Sunday Times, Esquire, Down Beat (" Feather's 
Nest" and "The Blindfold Test" are requlor footures), Playboy (he's jon editor), 
Saturday Review, etc., and obroad. London's Melody Maker end publications in 
France. Sweden and Germany. And listeners ell over the world hove hoord his 
J/<.IZ. CLUB USA series on tho Voice of ,._merica. 

Feather comes to us right off tho em-ceo plo tform of "Jon for Moderns," the 
tour of Brubeck-Rollins-Froshmon-Ferquson which ended Sunday night in Philo· 
d elphia. Paul Desmond of tho Brubeck Quartet hos just sent us o smell mossoqo 
a bout Mr. Feather ond the lour: 

"Mido from his numerous incontrovertibly invelueble contributions to jon, Leonerd 
Feather is the best Scrabble playe r I ~now." 

"THE LOBBYISr' 
W ith the exception of a smell few, tho DIJ #I 0 orchestra is composed largely of 

students. Offhand we can't remember when tho ~tudont percentage has been 
this high. Certainly not in recent years. There ore edventoqos end disad
vantages. In theory, it should probably bo this woy. since these concerts ore 
as much for the edification of those who perform os for the edification end 
enjoyment of those who come to Iiston. In p ractice, however, the question 
might arise: "But con e quality jon onsemb!e be ottainod with o preponderance 
of musicians quito new to jon?" (which is tho coso this yeor). Fortunotoly 
DIJ hes not hod to worry too much obout the onswor to that. Thoro hove 
always boon enough jon-oriented student musicians in tho DIJ orchostro to 
guide those newcomers to the ort. end tho question of edification hes so for 
resolved itself. 

We wish to then~ the genius of President Orville K. Snov, of Snov Tower, Meson 
City, lowe, without whose Improved #7 BunaB this soiree would never hove 
got off tho ground. (Whet? You don't own a BunaB? ~k J im Crowder. Tho 
son of the most famed No. I ~sistont to tho President is o sophomore hooe. ) 

Thonks also to D •• who suc;agested "Statehood.'' end to P. end E., whoso help en
tit es them to honorary citizenship Up There. 

Phi Mu ..._.pl,e extends particular thonh to Dick Martin. His mony gracious end 
interested mentions of DIJ # 10 on ' Moonglow with Martin," WWL, New 
Orleans, hove all boon appreciated. 

Rehearsal sounds, or Encore-Une-Fois Deportment: 
Jon Henson (punted): "How come we got 12 bers here and you've only qot II?" 
Mondernach (confidently): '"Never mind, man we got that ell slroiqhtened out." 

Chriotenso,, singing: "Day~y-ay-oy-oy. . . ." 
Mandernech: "Well qee, mon. if you"re gonn~~ do TH,.,T. we qotlo hove o hold 

end bones hove to como in on thot second boot!" 

Mondernoch: "Let's tole it oqoin from E ... ready? One, two ... uh, whet's 
the molter, men?" 

Nordman: "I qot no E on my score here." 
Mondernech: "It goes where it starts 'Pop-do-doo-doo-doo-D,.,H.' " 
Mondernoch: '"OK, everybody ready? One, two. th·-·" 
Nordmon: "Hold it t ill I write my E in. I just now found the ' Pop-do-doo-doo

doo-D,.,H.'" 

"STATE REPRESENTATIVES" 
ISTC is proud of its own. The Mark V Quintet, formed in spring, has modo unusuol 

forword strides for being o colleqe-bosed group and not yet full-time coreori$ts. 
How m~~ny other new vocal groups hove, in tlteir first months, been proised by 
El inqton, parformed in Chicoqo's Bloc k Orchid with Eckstino, sung with Herman, 
and toured with Goodman? MVQ is surely the only new group to hove such 
e professional history. Bonny hoard them here lost month, ond, impressed. 
odded them to his TC concert end took them olong to the Universities of 
Nebrosko, lowe end Purdue, and Orchestra Hell in Chicago. Move over, 

DIJ elwoys wes particulorly fortunate in solo vocals. This yeor is no exception: 
the two newcomers hove talent. Lovely Donna Musgrove, olonq with MVQ 
membership end her giqs with Yonce Dixon. has now tho added distinction of 
her weekond-.!lqo solo stint in the Eost with Benny Goodmen. It's not every 
dey DIJ hos ox-Goodman singers, end we've qot live! Donna is of course now 
one-up on the quin tet. 

Gerry Christ.nsen comes to DIJ through auditions for mole vocal post. He wos 
the only ono, but would hove been picked anywoy! You don't lot line, resononl 
equipment like thot qet away. Besid es, there's a Roy Homilton influence that 
matches the equipment. We foil to fathom his being en English moJ·or, since 
his post music history includes the Roger Wagner Chorale, end his uture in· 
eludes beS$·boritone end of W oterloo's "Messioh." 

"STATE SUPREME COURT' 
Friends, here: Mandernech's 2nd yeor os o DIJ writer, end his busiest. Senior 

music major, president Phi Mu Alpha's chapter Beta Nu, chairmen DIJ exec 
committee, lead bone, reheorsol conductor, not to mention practice toochinc;: 
in Independence, where lessons hove to be given in e cool bin. (Yes, mon, we 
MUST improve lowe's schools.) .... Sophomore Botomer's first DIJ writing. 
Should hove co iled it "Pine for Two.'' since Circles oro in order. Boinke, 
French horn, is o '58 grod leeching et Aplington. Is chief orranqer for MVQ 
and his DIJ celebration tune, "Tenth Dimension.'' utilizes on unusua l hondlinq of 
the group. Peters, founder of MVQ. shores credits on "Crazy Rhythm" with 
Dove "Yonce Dixon" Kennedy, music faculty. Smith is DIJ French [this ex
plains tho beret) horn and baritone with MVQ. 

Friends, awe.y: Among thoso whose services hove mode up DIJ # 10, one doles bock 
to DIJ #I , 1951. This is Alto teacher Reggie Schivo, one of tho pioneers end 
founders of DIJ. He's seldom skipped o yeor with us end hos three cherts on 
the boo\$ tonight. John Nielsen, twice rehearsal conductor end teacher ot 
West Brench, hos two. Thonb to these ox-DIJers. 

Friends of friends: Third year lor Prince Shell, 702nd Air Force Bond, Offutt Air 
Bose, end the slow, moody stuff so typically Shell .... note "Anqol Eyes." 
Iowen Clerk Gossman, Morningside alum, is on o fellowship at Southern Methodist 
U .• Deltas. Herbie Hancock attends Grinnell. DIJ qoos international this yeo r 
with o chert from Liverpool. England: tho composition of Ellington clorinetist 
Jimmy He milton. (W ell, they forgot to moil it before they went a brood on tour!) 



"FOLK SONGS" X. VIOLIN TUNER ORIGINAL: JIMMY HAMILTON 

I. TOP BRASS ORIGINAL: HERBIE HANCOCK XI. DONNA MUSGROVE SINGS: 

IT'S ALL RIGHT WITH ME 

ARR: JOHN NIELSEN 

PORTER 
II. COUNT 'EM QUINCY JONES 

ARR: PRINCE SHELL 

Ill. GERRY CHRISTENSEN SINGS: 
HOW LONG HAS THIS BEEN GOIN' ON G. & I. GERSHWIN 

ARR: JOHN NIELSEN 
MY FUNNY VALENTINE RODGERS-HART 

ARR: REGGIE SCHIVE XII. HERE'S DAVID ORIGINAL: REGGIE SCHIVE 

PENNIES FROM HEAVEN BURKE.JOHNSON 

A RR: REGGIE SCHIVE XIII. ANGEL EYES MATT DENNIS 

ARR: PRINCE SHELL 

IV. CENTRAL 119 ORIGINAL: CAL BEZEMER 
XIV. DEFINITION [TRIO] ORIGINAL: CLARK GASSMAN 

V. SPECULATION [COMBO] HORACE SILVER 

ARR: HERBIE HANCOCK XV. T AND S [TRIO] ORIGINAL: CLARK GASSMAN 

VI. THE MARK V QUINTET SINGS: XVI. TENTH DIMENSION [WITH MVQ] ORIGINAL: JIM BEINKE 

CRAzy RHYTHM MEYER-KAHN 
XVII. STATEHOOD FOR JAU P. SAMSON 

ARR: NORM PETERS-DAVE KENNEDY 
NARRATED BY LEONARD FEATHER 

THE THRILL IS GONE BROWN-HENDERSON 

XVIII. FLASH GORDON COPPOLA ARR: DENNIS SMITH 

LULLABY OF BIRDLAND SHEARING ARR: PRINCE SHELL 

ARR: JIM BEINKE 

VII. MOUNTAIN GREENERY [COMBO] RODGERS-HART 

ARR: CHUCK MANDERNACH 

VIII. WITHIT-NESS ORIGINAL: CHUCK MANDERNACH 

IX. LAUGHING ON THE OUTSIDE } 
( DRUM GO- TAKE FIVE)* 

HANK'S OTHER TUNE 

MEDLEY ARR: PRINCE 

" LIKE, MAN, INTERMISSION 

RALEIGH-WAYNE 

HANK MOBLEY 

SHELL 



I I I I rr 

tmenstons tn 1azz no. 
have you ('v••r att <'ndetl ont• of tlw ph i mn alpha ,jazz ('Oll- 1 

<:crls ! it is tnt<• th at music• dc·sign<•d for <i:HH·int{ doC's not mak<• l 
a v<'rv snlisfat tm·v one a1Hl on!'-lw If hour <·ull('<'J't. C\'c•n :.mnH· ... _-..f • • 1 .. 
of lh<' so-c·all<'cl IH\Ill<' hands ll•fln• mu('h to I><' d<•sirPd as lhc•y 1 

. I 

hav r l;imply liftrd "musie fol' dHnting" out of tiH' dane·<• hall t 

and pln<:<'<l it on 11w l'OIH'<'J'l slllf.!'<'. Hot :-.n with the• phi mu alph a J 

hoys. th<•y havP adu ptl'<l <'Ht'h numlw1· to thr <'llll<·<' l' t stag-<' nnd ,. 

litis. H long with snm: ('X<'<'II<'n I i.ndi vidua I pl~ty i n.g and c•ns<·lll bk 
~,·ork, assurrs OIIP of <l most <'ll.Joyahle c•n• JllJl!~ 111 til<' l'<•a lm of 

1 
Jazz. 

the master of ceremonies this year, mr. leonard feather, I 
should bring a wealth of casual information about j azz and jazz 

musicians, to popula.r music lovers, as he is the editor of ~hfl 
'·encyclopedia of j azz.'' 

the boys in phi mn do a most <·Oilllli<'IHiabh• ,joh tlf :;taging a 

majo1· JH'oduetion in a businrss-lil\r maHn<·r. with a minimum I 
amount of int<' rf<• J·c·n<·<' with tlwi1· n·~ular· sc·ho<1l adiYili<•s. we 
m·r looldug foranl to this annual event. ~ 

myron e. rus~ I 

feather to etncee 
internationally-hailed jazz au

ti1ority, leonard feather, has been 

the 

engaged by the beta nu chaplet· of m 
phi mu alpha to act as mastt>r of 

ceremonii'S for dimem;ions in jazz a 
no. 10. 

as a conce rt personality, f('lltht'r 
has organ ized concerts for loul'! 
armstrong, d l7.:ty s:-lll i'Spl<' a nd re-

I C<!n fly compiCtf'd an f'lght-<'oun t ry 

, curop<'an tour. feat her prccE'des I 
his a pJ>('n rnn<'C as me for dimen-

s ions In j az:t no. 10 b ;r a tour w ith 

"jaz?. for mode rns," a ('Onc<'rt 
g roup fen.turlng the dave bnabeclt 

r 
k 

v 
t left to right: norm denny 

quur et, sonn~· rollins, I he four the mark v quintet is a. group ol ---------'----' -----------------
fre~hmen and m a;\'lla rd f<'rg us on's tc student-; that has been doing and the dia monds. jazz m en joq the black or<:hld supper club In chi
ba nd. (this s how will be at the surprising things in the entet·tain- parncUo, bobby tucker, russ free- 1 cago, s haring the stage with billy 
unlv£'rslty of Iowa, Iowa city, on I ment world. donna musgrove, den- man. ~die de baas <\lid roy burns 1 ecksUne himself, W the sevt'ml 
november 12, a fa.et worth noting.) nie smith, !bill murray a.nd jim have JOined ~hem in offorlng con- I pcn.onal appearances tiH•y rC<'Cnt-

'' j azz authority'' 

hey, man . . . 

dig those crazy hands 

hammond were enlisted by norm stl'uctlve crttlcism a nd cOUliJII- ly made with 1 be lb<'rmy goodman 
since 1953 feather's coast to peters last february and since that I ments. I orcht's 1 ra during their tour of the 

coast music quiz show has been I time <have entertained thousands for dij •they wiU slng the ar- &tntes. 
heard over .the abc network and of people in various pa.rts of •the I ra.ngements of tc grad jim beinke I their style Is said to hll a happy 
listeners all over the world have 

1 

country. a.nd norm peters. malting its debut medium between the hi los and lhe 
heard his jazz club usa series t he group has been la ucled by on .• ~~is ~rogram wt illr ~th dethnni

11
e
1 

ffourthfreshmodcn and their goal is to 
ba nd loaders duke ellington, woo- sm~o ... , s at rangemen o e r ur . e r m ern music. they are 

beam~ to them by U1e voice of I dy herman, al belletto and 'benny Is gone." hopmg that someday they will go 
amenca. goodman, and have received words according to norm pe ters, man- Into the entertainment business 

of encouragement from the tour ager of t he group. the mark v's full time. as !or now-studies a.nd 
freshme n, tour voices, m cllo larks, biggest a chievement to date hatj 1~ear~ing take up most of the 
billy ooks tlne, dukes of dlxlel.Mld boon a two week engngement at qu1ntet s time. 

a professional musician, feather 
ltas written over 200 compositions 
recorded by duke ellington, bermy 
goodman, billy eckstlne and oth-

1
, ers, but the pinnacle of his fame 
has not been mentioned yet. 

vocal soloists 

I 
holding the vocalists• spotlight this year are 

feather is tile author of the mon- donna musgrove and jerry christensen. this year 
umental encyclopedll" of Jazz, re- will be the first dij for both. 

! leased in 1955 and now in its I don.nn, a junior , Is a voioo major nt tc. for the 
fourth printing. it is virtually the past two years doJUrn has •been tho feature d solo
bible of the enth·e jazz world. lst wlt:h vance d ixon 's orchestra. rec('ntly s h(' 
this book has been followed .by an has bc..~n featured with the 'bt'nny goodman or-

Cht'stra. 
equally well received series of 

a cappella choir and tau sigma delta soror ity 
yearbooks, including one which 
has ju.st recently been released. 
Writing about jazz is nothing new 
to feather, for he has written ar-
ticles for look , esquire, metronom e, 
downbeat, playboy and many oth-
er magazines here and abroad. 

hold donna's ext1·a-cun·icular interests. opera 
has held its own in donna's activities; this year 
she is singing one of the leading roles in the mu
sical comedy "kis.s m e kate." her two selections 
for this concert are, " It's all right wit h me" ano 
"how long has this been going on." 

in the m a le vocalist spotUght this year is j('r
ry christensen, an english major at te. jerry 

a ma n of boundless enthusias m transfened from the univers ity of southern cali
IUld broad success. leonard feather fornla and m orulngs id<' college. willie In serviC(', 
is thl' m ost Interna tionally cele- he strengthened h.ls musical career b y sing ing 

brated of all contemporary jaz:t 
('ritics. in t be words of dr. s lg mtmd 
S})tteth, sblfonla man of tho year, 
"l •believe Ws appearance In cedar 
falls wlU be of g reat inte rest ...... 
and wlll bring considerable pres
tige to the fraternity and to the 
college as a whole." 

with various combos In lcorea, ami was employed 
In night club worlt while stationed at tolcyo, ja
pan. the year following his dJscha1·ge from serv
Ice jerry performed with the t•oger wagner cho
rale. 

at tc jerry is active in phi mu a.nd a cappela 
choir. he is also a member of tile w&lerloo chor
a l association where he will be performing the 
bass solos for the presentation of the mess iah. 

donna and jerry 



chuck, the " director " 

what phi m.u? • lS 

who's making t:he sounds 
trnmp<'ts : 

bob nordman: sophomore !rom clal'l{!iVille, sin~ It!, 

phi mu, tc band 2 yc.>ars, l st dij. trumpl't. 

dee silver: sophomon' from belle plaine. single. p~i 

mu, lc band 2 yean;, tc orchestra 2 yeru-s, 1st 

dij, 4lh trumpet. 
gar~· yarrlngton: freshman from waterloo, marrl<' I, 

lsl dij, go-trumpet. 
don winlrrs: '57 gracl. tc.>aching at hampton. sin~lc, 

phi mu, 5th d1j, lead l!·umpet. 

'lrombotws: 

chuck fuller: 2nd trombone, st'nior from blu(' ea.rlh. 
minn.. martied, phi mu, tc orchestra 2 years, 
2nd dij. 

hanson: 3rd trombone, junior from waterloo, 
single, phi mu, tc •band, 3 years, tc orchestra 2 
years, 2nd dJj. 

chuck mandernach: 1st trombone, senior from ode
bolt, single, president of beta nu chupl-er, phi 
mu, tc band 4 years, lc orchestra 2 years, 3rd 
dlj. 

I bob richardson: baritonE' saxophone, fre!lhman from 
cedar falls. singlt'. tc band 1 year, 1st dlj. 

dlt'lc l'eott: lead alto sn.xophonc, tenor sa.xophone an'l 
clarint't, frt'shman from rldoru, single, t c band 
1 year, 1st dtj. 

rhythm: 
t•alph blankenship: stringed baa.'!, senior from cedar 

fall~. married, phi mu, 3rd dij. 

dean kel<oon: plano. freshman !rom waterloo, Ringle, 
l'lt dij. 

mhwellatH'<IU'>: 
jim ~inke: flute, 58 grad, lc:'aching at applington. 

marri('(!, phi mu, 2nd dij. 

tl<·wtis f. mil b: french horn, senior from nichols, sin
gle, tc band 4 years, tc o1·chestra 3 years, 3rd 
dlj. 

dick sorenson: tuba, sophomore from ~encet-. single, 
tc band 2 years, tc orchc:'stra 2 years. 1st dij. 

don wendt : violin and bassoon, !acuity member, 
married, phi mu, 2nd dlj . 

vocalbts: 

the annual '· d illlen:-;ions in ja:~.x'' tontt•J·ts m·e jll'oduct>d hy dave richardson: 4th trombone, freshman from al
donna musgrove: junior from waterloo, single:', tc a 

cappella choir 3 years, lst dlj. 
gona, single, tc band 1 year, lst dij. bt•ta nu chapter o.f phi mu alpha sinfouia. known loenlly by the 

shortcucJ appclation. ' ·phi mu." phi mu i ~ the oldest men's 
national professional music fraternit.y and dates ft·ow its l ' 98 !>a.x.ophones: 
i1~unding at the new england conscn·a lvry of mn~ic in boston. larry collins: tenor sa.xophone, junior from ceda1· 

jerry christensen: junior from cedar falls, married, 
tc a cappella choir 1 year, 1st dlj, phi mu. 

mark v quintet: 

the 155 chapters in the unit ctl states compt·isc about 27,000 ac
tin and alumni members. 

falls, single, phi mu, 2nd dlj. 

primary aim of the fraternity, which is, " to advance the ca use cal besemer: tenor saxophone and piano, sophomore 

jim hammond : 1st tenor, sophomore from waterloo, 
single, phi mu, tc a cappella. choir 2 years, 1st 
dtj. 

primary aim of the fraternity, whih is, '' to advance the cause , from webster ciey, single, phi mu, lc band one 
of music in america.'' a t beta nu chapter, this might well read, year, 2nd dij. 
'• to advance t he cause of american music in america.· ' loren long: alto saxophone, clarinot and oboe, junior 

bill murray: 2nd tenor, sophomore ft•om b<'lmond, 
single, phi mu, 1st dlj. 

donna musgrovc: lead. 
one o£ the earliest prohlrms tacklC'tl hy thl' national oqz:ani- fr·om cedar rapids (transfer from coe college) 

zation was that of hrin~ing the listt·ning public to r<'<'ognizc ' 
tiH• <1meric·an-born, am <• t·itan-trainc<l musici<l!J. dul'ing the early single, phi mu, tc band and orchestra 1 year, 
part of the twentieth ct·ntut·y. a musici;\11 was not l'<'('ognixed I 1st dij. 

norm :peters: ba.'>S, jumor from cedar falls, single, 
phi mu. tc a. cappella choir 3 years, 2nd dlj. 

dennis smith: baritone 
until a~cryears of eur~>ean study, or nnl<'ss he W<'l'<' <'Urop('Rlt- ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
ho1·n and trained in the first place. 

phi mu was among the many organizations and persons to 
alter t his, and beta nu 's jazz concerts have been expanding this 
recognition to include the american art form, jazz. 

memhl'l'ship in phi mu is not limi tt'd to musk nwjot·s. not· 
is llH'mhi'J'ship H thing ol' tolkg<'-dut·ation. it is a lif<'l im<' affair. 
and an alnmnns is welsol!H' .to att,•Hd and parlic:ipat <' in 11w tll<'l't 
ings, <Hfth-itit•s and fum·tions of th<' ch<tptc1· of his (>J'il-{ill. m· tht' I 
on<' in his <'ity or llN\I'I'St him. I 

. phi mu contributes signillcantiy to the mus;ical life of a.n~er
ica. each chapter of the national fraternity pre-:ents annually I 
at least one concert devoted to music of american composers. 
at the present time this activity each year brings t o the public 
at least 155 concerts of music by american composers. through 
the national composition contests, performances of new works 
at conventions and on colleg.e ca mpuses, and the symposiums I 
held by some of the local chapters, sinfonia is helping american 
composers to overcome their greatest problem. one of phi mu 
alpha 's worthiest activities lies in encouragement to young 
american composers to advance and enhance their creative t al· 
<>nts. locally and nationally, p hi mu alpha offers cash awards 
for valuable contributions to american musical literature, but 
more important, perhaps, are the opportunities provided through 
phi mu alpha for new compositions to be heard by a growing 
>i.merica n public. 

president of beta chapter this year is chuck mandcrnach of 
')•]ebolt, iowa. 

man, real groovy . • 
axe .................................................... instrument on which one wails 
bootin' ........................ swin t,.;ng ( Ms appli<.'d to wailing dn.mlmcl' 
box .................................................................... piano or phonogt·aph 

hread .................................. .......................................................... n1oney 
bring down .............................................................................. to hack 
bug ....................................... ....................................................... to drag 
eat ............................................................................ one who makes it 
chart ........................................................ that. f r om which on<' w ails 

go man go, bu t don 't lose your head 

that's t:alk! • 
• Jazz • 

h<'p ............................................................................................ 1nnk cs it 
heppy .................................................................................. noun, a cat 
hungup ...................................................... to he hung up. what else 
juiced ........................................................................ stoned (archaic) 
kack out ............................................................ verb. to t·est or sleep 
ln,ter ........................................................ l<'l'lll usrd wh<'ll (·ntting out 
1nakes it ........................................................................................ yeah! 
man! ................................................ form of atldress OJ' exclamation 
of£ the wall ................................................................ docsn 't make it 

chang ........................ Yerb. to play with properly placed accents 
('OnlCS Oll ...................... .. .......... UllSIICC~'sSfully a !.tempts to lllllkC it 

11acl ................................................................................................ house 

cozy .......................................... nil purpose term mNwing swinging 
cut out. ................................................ ...................................... to leave 
dig ..................................................................... .'........ be cognizant of 
down .................................................................. tempo marking, slow 
drag .................. to bring down, o1· noun, that which brings clown 
flip ..................................................................... ........................... to gas 
edge .. .................................................................... f rom the beginning 
ftmk:r ........................................ adjective menning, well. like, man 
gas ................................................................................................ to flip 
gas, gasse r ...................................................... ll 0 Ul1, that whi<'h flips 
g ig .................... ........................................................................... ....... job 
groovey .............................................................. (r eYived te1:m ) e~·a~y 
hack ................................................................................ to br1ng do,vn 
hassell .................................................................................... bad scene 

scene .................................................................................... happenings 
short ................................................................................ noun, 'vheels 
tin ...................................................................................... noun. r ecord 
sounds .............................................................................. noun, sounds 
split ...................................................... to <·ut out. ; to quit the scene 
swinging .......................................... <l<•sniiH's th at which makes it 
1ltt('ads .................................................................................. dry goods 
I ubs .............................................................................................. dru1us 
up ........................................................................ h•mpo marking. fast 
wail .................. to blow, beat. bow OJ' sing in a swjnging HHlnncr 

~-z-z-z ................................ noun , p1·onoun<:Nl '· zeez." means sleep 
a.t·chaic : '"heels ................................................................................ car 

gold .............................................................................. bread 
smashed .................................................................... sfashed 
t.op, northwest corncr .............................. from beginning 

the charts 
among the charts this yeat· a1oe 

compositions from one or tho dJj's 
p!onC'ers, rcggie shrive, who t<.'a.ch
es at alla, Iowa. he ha.s an•angcd 
thr~ chart.'!: ''my funny valen
tine," "penny::; from heaven," and 
"angel eyes," and written one 
original, "here's david." Other· de
but performances arc jim bclnke's 

I 
"tenth dimension" along with 

chuck rnanderno.ch's arrangement 
of "mountain greenery" and his 
oliginal "with-it-ness." 

starling the program is "top 
brll8S," an up-tempo tune b y bed>
le hancock. soon following is 
"spooulatlon," n. combo arrange
ment by baucock. prince shell who 
arranges for t11o 702nd at b and, 
oflut air 'ba.so, has arranged tw<' 
seiectloDB tor dij no. 10: "count 
'em" and a medley: ''laughing on 
the outside" and "hank's other 
tune." 

john neilson, former dJ.j program 
director, ha.s arranged two vocal 
scores: it's a.ll right with me" 
and "how long has this been go
lng on." other vocal arrangements 
ar-e "crazy rhythm" by n. peters 
and d. kennedy, "tho thrill is 

gone" by dennis smith a.nd "lulla
by of birdland" by jll beinke. 

thanks ... 
committee and aclmowlcdgcment<S 

committee heads tor this year's 
dij are, production : c. mandernach, 
d. smith, n. peters, b. nordman, j. 
hansen, and d. sliver. publicity: 
h. duenow, j. crowdet·, I. mitchell, 
b. patnaud, c. bezemer, r. blanken
ship, and c. fuller. stage and light
ing: r. meeket·, r. haring, b. erik
son, b. hartman, and m. trittle. 
tJck;ets: d. davidson, g. ammeter, 
h. )ames, c. olsen, and I. collins. 
house crew: j. curry, c. steinmetz, 
w. searcy, j. ra.ines, v. hocket, and 
h. h.olmstrom. deslgn: d. leet and 
r. meeker. posters: b. j. forgerson. 



-

--o--.. ~n Feather is the author of 
The k of Jazz (Horizon P ress) , 
descn bt-d by the publisher as "a guide 
to the entire field." His previous books 
mclude The Encvclopedia. of Jazz and 
The Yearbook of Jazz. He is currently 
at work on a new Yearbook of Jazz. 

A musician and composer himself, 
he has produced albums for MGM 
Records since 1952, his latest being 
Oh Capt am! (MGM E 3650), and The 
Swinging Secuona, a set of jan tone 
poems by Feather, Burns and Hyman, 
on MGM E 3613. He has written for 
numerous music periodicals, and has 
served a.s consultant to The Subject ia 
Jazz, the first network television series 
on ]az.t ever presented, for NBC since 
March 1957. 

FIRST, a caution. I do not claim that 
the records recommended below 

are necessarily the "best" jan LPS 
over any given period, for with jan 
dt.scs emerging at the rate of at least 25 
a week, each containing some 40 min
utes of audibilia, no critic who has to 
•at, sleep or go outdoors can possibly 
~~e to digest more than a small 

racUo of what is going on. The 
low, however, are all guar

as superior samplings of vari
ous schools of jazz and are all well 
enough recorded to satisfy a reason
ably fractious pair of ears. 

BOB BROOKMEYER: The Street 
Swi"~' 
WORLD PACIFIC PJ 1239 

A remarkable example of informal. 
modern jazz in which Brockmeyer's value 
trombone is backed by two inventive gui
tars, J1m Hall and Jimmy Raney, plus bass 
and. drums. Material comprius six orig
inals, two apiece by the three principal 
soloists. The witty program notes by 
Brookmeyer constitute a valuable bonus. 
Excellent recordi~ and balance. 

VIC DICKENSON: The Vic ~ 
Slwwccue, Vol.. 1 & 2 
VAN GUARD 8520-8521 

These are transfen from 10-inch LPs 
recorded four years ago. Representative of 
solo styles of the 30's, both seta offer ex
cellent solos by Dickenson, trombone; 
Edmond Hall, clarinet; Ruby Braff, 
trumpet; and othen. Though the engi
neering is fil'3t -rate, recording is not to 

lr--....;;;;;:th~e.;taate of this listener, who prefen more 
nee on the horns, less room tone, and 

...HJ~-inent rhythm guitar. Neverthe
eee details do not interfere with the 

enjoyment of a happy pair of sessions. 

ELLA FITZGERALD: El14 Fitzgerald 
SiJtga lhe Dl&lce EUington Song Book 
VERVE 4010 

Tht. jumbo project is available in the 
above 4-LP set, or, can be bad in either 

BY LEONARD FEATHER 

of 2-LP packages on Verve 4008 and 4009. 
About half the performances offer Ella 
accompanied by the Ellington band itself. 
Other tunes by Duke and his associates 
are sung to the accompaniment of a small 
combo whose personnel includes Ben 
Webster, Violinist Stuff Smith, and on a 
few tracks, Oscar Petel'3on. Many 
moments of exultant excitement, despite 
some inconsistencies and a lack o! record
ing definition on the band, at several spots. 

ARNE OOMNERUS: Swedi.h Modern 
Jazz 
CAMDEN-CAL 417 

Recommended mainly as a bargain. 
Though not substantially different from 
the many other admirable examples of 
Swedish jan now available, at $1.98 it is 
a worthwhile buy for Domnerus' alto sax 
and clarinet (the latter is heard to great 
advantage on a blues entitled Re~) . 
Most tracks are played by a guitar; the 
rhythm section swinp consistently. Ade
quate recording. 

Gll. EVANS: Gil El)cuu And Ten 
PRESTIGE-7120 

Long a gray eminence in jazz. arranger 
Evans at last has his own album and 
speaks with an authoritative voice 
through a ten-piece band that includes 
soprano sax, bass trombone, French hom 
and bassoon. Orchestration and solo work 
are eventfully blended in pop and jan 
standards, one traditional theme and one 
original. Good recording and balance on 
the horns. 

BENNY GOLSON: The Mode m Touch 
RIVERSIDE-RLP-12-256 

A new object of respect among musi
cians, both as composer and tenor saxo
phonist, Golson becomes a leader in this 
successful sextet of neo-bop perform
ances. Kenny Dorham's trumpet, J . J . 
Johnlon's trombone and a perfect rhythm 
section comprising Wynton Kelly, Paul 
Chambers and Max Roach lend a smooth, 
modem touch to three Golson originals, 
two by Gigi Gryce, and a standard. Go!-

Record Review 

~n is a sure bet for j~ poll honors dur
!ng the coming year. Good quality record
mg. 

J UANITA HALL: Ju4nito Hall Sing• The 
Blue. 
COUNTERPOINT-CPST- 556 

An item of dual interest, in that this Is 
a comparable Stereo disc as well as a 
pleasant musical surprise. Recorded in the 
Westrex 45/ 45 system, it has extraordi
nary presence on stereo hearing also 
ma~es better than average monaur:al lls
teJ:U~g. Never noted as a blues singer, the 
o.nilnal Bloody Mary of South Pacific 
smgs a dozen items associated with the 
late Bessie Smith, well-accompanied by 
Claude Hopkins' sextet, which include 
Cole~ Hawkins and Buster Bailey. 
~ highly recommended is a Bessie 
Snulh set sung by LaVern Baker on 
Atlantic 1281. ' 

DAVE LAMBERT SINGERS: Sing A 
Song Of Bcuie 
ABC PARAMOUNT-223 

A unique and delightful musical and 
technical achievement. Multi-tracking 
makes an entire vocal orchestra out of 
the three participants: Dave Lambert· 
Jon. Hendricks, singer and lyricist wh~ 
achieved the impossible by .6tting 'lyrics 
to every note of every improvised solo 
and. ensemble passage taken from old 
Bas1e. records; and Annie Ross whose 
amll7'ng range and insistent beat ~ay well 
q.ualify . ~er as the most flexible jazz 
smger li vmg. 

BILL HARRIS: The Harri8 Touch 
EMARCY-MG-36113 

~s, is eyen more interesting than 
Hams preVIous LP, which marked his 
solo _debut. For this set he used both 
class1c :md electric sultar and was ac
comparued by a rhythm section. Though 
normally buried in his role as accompanist 
to a roclt an_d. roll group, Harris de
~rves recogrution as perhaps the only 
Jatt guitarist in recent years to extract 
~.chordal and single-string value from 
his t.nStrument. Adequate recording. 

VINCE GUARALDI: A Flot.Oer it a Love
tome Thing 
FANTASY 3257 

Guar~di, a San Francisco pianist for
merly w1t? Woody Herman, reveals depth 
and . emoti~mal sc:ope in this eloquent trio 
sess1.on With gwtart.t Eddie Duran and 
bass1~t Dean Reilly. The title tune, written 
by ~illy Strayhorn, is a thing of almost 
so_lol~t-proof beauty; there t. also an in
trtgumg treatment of Softly u in a 
MOnting Sunrue. As annotator Ralph 
Gleason observes, here is an LP "suitable 
for day-in-day-out listening whatever 
mood you're in." If it's a melan~oly mood 
the blues-drenched treatment of Wlllo~ 
We~ for Me will be the rul(hlight. There
cording measures up to Fantasy's hi~ 
quality level. You'll find Jt a worthwhile 
addition to your collection. 

[Continued on pcge 94] 
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Popula r Ht·<·ord~ 

[C nlm .a frcn r /'t' •• :'61 

ll-110 
\1,,1') M.;rtm ~ tth Tutti Cam;:: rata 
)rche~tra 

OIS~EYLAND WDL ~OlG 

!\tal'} Mnrtm fans should enJOY this 
nlhum. With Camarata's able and unique 
l ll•<'ktnt!, shl' wrap:; up a bundle of Disney 
tunes m fine style. Quality of pres.,in~-at 
lo·. ~t mmc-could be betkr, thoul(h I mUSt 
say l~:njo\cd 1t anyway. Most of the songs 
:~re from the ptcture "Snow White and the 
Scv<'n Dwarfs." One in particulnr comes 
in for more than passing attention with 
:O.t i.\S Martm and the Camarata trumpets 
in a fine and unusual version of the title 
;;ong of the album Ht-Ho. Recommended 
for the whole fnmily. 

S£E!\IS UKE OLD TL'fES 
Sy Shaffer and hiS Orchestra 
WESTMINSTER WP 0083 

Th~:> is one of the discs marking this fine 
labt;l's entry into the pop field, and it's a 
good one. Quality is beyond reproach. 
ShafTer, an accomplished musician, 
bro~ses through some fine oldies in a 
nt;tl manner. You11 like the collection of 
-.on[(s, and vou'll like Shaffer's style. Try 
Bl11e Moo•t 'as an example of good section 
work. For the hi-fi fan all well as the teen 
m!'mbers of the family. 

n TILL , 
Ro~ter Williams. with the Marty Gold and 
Hal Kanner Orchestras 
KAPP KL 1081 

Here is a collection of fine songs of 
recent vintage, tastefully put into this 
package with one of the hottest album 
stars of the past few years-Roger 
Williams. His renditions of Tammy and 
Tht High and the Mighty a re exceptional, 
and he is bucked with some fine help from 
both Gold and Kanner. F ine entertain
ment for the entire iamily-and, b}· 
candlelight, if you\·e a mind for it. 

Jazz Records 

[Cor~tiuurd fr~>m f'O[Ir 571 

BILL HOL.'\IA~: T he Fabulous B ilL R ol
m•n 
CORAL CRL 57188 

Despite the too- declamatory title, this 
set measures up to most modem musical 
standards. Holman seems to be writing in 
a direct line stemming from Fletcher 
Henderson and the other swing era giants, 
though his voicings are wider and his 
technical equipment is founded on exten
Sive training. The large orchestra of west 
coast men heard with him features several 
eager and capable soloists, among them 
trumpeter Conte Candoli, pianist Lou 
Levy, and Holman himself on tenor. 

JOliN LEWIS: The John Letvill Piano 
ATLANTIC 1272 

The Lewis with the Delicate Air, nor
mally operative ns leader of the Modern 
J azz Quartet, is intensely moving in his 
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AR~IE:\1..\S WEUOISG 
Mike S3rk~So.IO<n .md h~:> C .. fc B<ol(hdad 
En.'lemble 
AUDIO FIDELITY AFLP 18GS 

Here's a fine set tb..t runs the ~:unut of 
h1"h fidelity sound and makes for a good 
te·.t of your new components. Drums, 
c)·mbals, etc, nrc in profusion so you11 
have a ball. Sound is ex~llent and carries 
on the fine reputation of this lnbcl for 
hi-fi items. F.xcepllonnl entertainment for 
hi-fi fans. 

THE XEW BILLY TAYLOR TRIO 
ABC-PARAMOUNT ABC 226 

A wonderful package by one of my 
favorite jazz stylists. Billy has a great 
touch, and delightful ideas. He gets great 
support from his sidemen, Earl May on 
base, and the new member, Ed Thigpen on 
drums. Material is well selected. Qunlity is 
very good. You'll be playing this one 
again and again. 

TOP PERCUSSION 
Tito Puente and his Orchestra 
RCA VICTOR LPM 1617 

IC you like South American rhythms, 
and you are n hi-fi Can, this album should 
f~nd a place in your library. It's n pleasing 
oombination of both items, performed by 
one of the outstandi~ percussionists in 
the field. In addition, Tito has surrounded 
himseU with fine musicians and singers. 
You' ll find excitement. all through this set 
and enough ''big" sound to keep your hi
fi at its peak. 

THE KING Al\'1> I 
The Mastersounds 
WORLD PACIFIC P JM 405 

These four men who call themselves the 
Mastersounds are, I think, responsible for 
one of the most likeable ''pop" sets I've 
hcard in 3 long time. The men are Monk 
Montgomery, Buddy Montgomery, Richie 
Crabtree, and Benny Barth; the music and 
lyrics: by Rodgers and Hammerstein. Put 
them together and you've got yourself a 
real eveniog of enjoyment. 

first piano album. Four permutations of 
duo and trio format are used, two of them 
comprising simply piano and guitar (Jim 
Hall or BaiTY Galbraith) . Lewis is no 
dashing technical virtuoso, but his time, 
touch and taste are of an elegance rare 
in jazz. There are four originals, three 
standards (two by Rodgers & Hart) and 
the traditional Swedish air that has be
come a jazz standard, Dear Old Stockholm. 
The engineering, by Tom Dowd and 
Rudy van Gelder , capt~res every nuan~ 
superbly. 

J ll\lMY M cPARTLAND: The M tuic Man 
Goes Oi.rielond 
EPIC LN-3463 

Two points are made. Show-tune 
albums do not · have to be keyed to the 
modem approach when they are subjected 
to jazz treatment; and Dixieland, in 1958 
dress, can retain its sense of freedom along 
with a biggish band format and well
fitted Dick Cary arrangements. The 
soloists include everyone from Bud Free
man, Pee-Wee Rusel and Tyree Glenn to 
Coleman Hawkins, Charlie Sh avers and 

FORBIODES JSL..\ S O 
Martin D~:nny 
UBERTY LRP 3081 

With '·Exolic-Vol. 1'' and ''Exotica
Vol. 2" ha~·ing made quite a dl•nt in tht 
be~t seller char~. Liberty bid~ fnir to do 
it once more with this very good set. It's 
only Denny's third album, hut he cer
tainly !l~ms to know his way around in 
the field. There arc some familiar tun<.'s, 
plus several originals by Denn), and n 
couple by Les Baxter. All in all , fine 
music. and the sound is exc<'llent. An
oth<'r good display for the library of the 
hi-fi fan. 

nt F l FO FUM 
M.artv Gold Orchest ra 
VIK . L..X 1133 

This is the sixth album Vik has issu ed 
by this talented maestro, and it could 
easily be his best. He has some exciting 
ideas on presentation, and he's not afraid 
to stray from the usual patterns, be it with 
lush str ings, or, as he does on some bands, 
just with the brass. There's some good 
solo instrumental work as well. Outstand
ing, from the bassoon right up to the 
Chinese bell sounds, are The Breeze and 1 
and Batnba!ina. Good hi-fi, and good fun 
for the fnmily. 

THE MUSIC MAS 
Originnl Broadway cast with Robert 
Preston and Barbara Cook 
CAPITOL W AO 990 

This is a fine package. Capitol techni
cians seemingly didn't spare the hi-fi 
when they went at this, and the final 
product shows it. The reproduction is ex
cellent, and gives the listener the impres
sion of a theatre performance as few other 
cast albums seem to do. The show is a 
big hit-and this album will be the same 
kind of a hit. Excellent work by the en
tire cast on a pleasing and tuneful score 
by Meredith Willson. Credit Herbert 
Greene and Don Walker fot· an arranging 
effort that gets "A" for able. These boys 
have turned out tonal combinations that 
a re grand. Even the tots will go around 
singing these lovely songs. 

Marian McPartland (who appears on 
seven tracks, including of course l'tfarian 
the Librarian). A successful innovation. 

JACKIE PARIS: T he J ackie Pam Sound 
EAST WEST 4002 

Paris is a jazz singer (here is one case 
where the critics are unanimous) who for 
a decade has been sufiering from favor
able reviews and unfavorable working 
conditions. On these sides be sings a dozen 
standards, informally accompanied by 
guitar, bass and drums, or, on some tracks. 
tenor sa.x and rhythm. Perhaps this kind 
of singing is too low-pressured and un
spectacular to capture the imagination of 
a rock and roll oriented public, but Paris' 
timbre and phrasing are irreproachable, 
as is the recording. 

BERNARD PFEIFFER: Piano A La Mood 
DECCA DL-9203 

This disc is a fairly representative ex
ample of a uniformly respectable set of 
nine albums released in a new Decca 

-



l UndLrthe gt.•OHLI tlt}e .\food Ja;: 
J , Sinct• a! musu: IS crl·ated to evokto 

rr.ood or anothct·, pcrhap~ "moody" 
~oel han: ~n a mort! fitting adjedivu 
the ~m . v.hich also incluoes du

. <:(, by pianilit Ellis Larkins, a 
duo composl•d or Johnny Pisano 

Bill} Bean and a cello set by Fnod 
it. ~::.1 amon~ many relaxed moments 

e PdffLr "'tis Bluu For DJOitgO. The 
<-ompet(·ntly hi. 

N\' SCOTI': South Paci/i<- Jaz: 
PARAMOUNT 23S 

~n unexp<..-ctc·d and welcome inovation 
wme of lhL·:>e sides is the presentation 
clarinettsl Tony Scott on baritone 
ophone, with pianist Dick Hyman 
tdung to organ. Baritone makes a 

:tile vehtcle for Tony's hlghly original 
roach to Some Eudtanted Evenhtg 

l·rc is also some typical Scott clarinet, 
tably on the quietly effective trio 
•ttment or Bah Ha't . 

Sm illt At Tht 

/\!though this young Hammond organ 
tus has an alarming number of LPs 

1 the market, he seldom has been better 
ved than in this set, on which ltis com

tnions are Lou Donaldson, a fleet 
arkcr-style alto sax man; the resource
a! Kenny Burrell on guitar; and the 
rullery clucf 1\rt Blakey on drums. 
btcrial comprises Summertime and ex
~.~-long workouts on SmaLLHotd,Parker's 
'ardbtrd Suite and Burrell's ALL Day 

"!1· Recording quality on the organ 
uarantecs some hi-fireworks. 

IRT TATUM-BEN WEBSTER 
TERVE 8220 

Here again a multiple recommendation 
nu.st be offered. Thls is one of two post
IUmous releases centered on the man who 
hroughout his life scared every other 
nzz pianist to death. On the Webster set, 
nee Ben in his warmer moments is the 

!motional equal of any tenor sax man liv
n~, tht!re i:. a consistent sense of rapport 
>ctwecn the two. Hardly less brilliant is 
jhe pair of sides teaming Tatum with the 
amazing clarinetist Buddy de Franco on 
Vt:n•e 8229; their \'ersion of the Johnny 
3rcen standnrd You're Mine, You is 
Jupply and sensitively melodic. The re
cording on both albums gets strong 
prtscnce on both soloists, to the point 
at \\bich, on Webster's sides, the breath
through- reed sound penetrates with a 
clarity that becomes at time a little dis
comfitmg. 

BILI.YVER PLANCK: J azz {or PlayGirls 
SAVOY MG-12121 

Though there is nothing disruptively 
new about the writing of V er Planck, he 
has assembled such an interesting person
nel that this LP gets by on the strength 
of the soloists alone. They include Bill 
Harris' trombone, blowing well enough to 
convince us that he is determined not to 
be ~;ubmerged by the guitarist or the same 
name; the trumpet of the too-seldom
henrd and very fluent Joe Wilder; Phil 
Woods, Seldon Powell, alto and tenor 
saxes. Balance seems a trifle imperfect 
on some ensembles but sound is generally 
good. 

WeatherJ 
OriginalJ 

set new highs 
in performance 

Weathers products ere not copies, adeptations, or mere 
improvements over other Hi Fi components or systems. 
Unfettered by precedent, Weathers equipment Is design
ed on bold new principles which add astonishing quality 
end brilliance to Hi Fi reproduction. 

Weathers P ickups 
FM Monaural· FM Stereo • Ceramic Stereo • All Weath
ers pickups pley both monaurel and stereophonic records 
without damage. All are available with diamond or sap
phire styli. FM Monaura l and FM S tereo cartridges are 
designed only for the Weathers Toneerm in which an 
oscillator develops the signal. They track at 1 gram ... 
cannot damage records. They have exceptionally wide 
frequency range, low intermodulation, low cross modula

tion, and low harmonic distortion. The Weathers 
Ce ramic Ste reo Cartridge fits all other toneerms 
and Is superior to any megnetic pickup. Tracks at 
2 grams. Complete absence of hum. 25 db separa
tion between channels. 

The W eathers Micro T ouch 
Tonearm is designed exclusively for the Weathers 
FM Pickups. It is light and so perfectly balanced that 
accurate levelling of turntable Is unnecessary. Shock 
mounting isolates It from outside vibrations. VIscous 
damping prevents tonearm resonance down to 15 cps. 

T he Weathers Oscillator-Modulat or 
Trensforms the impulse from the pickup and pro
duces the FM signal. Signal-to-noise ratio is con
siderably hl&her than that of the bes1 magnetic 
pre-amps . 

The Weathers T urntable Is unquestionably 
one of the World's finest. Exceptionally light construction 
eliminates the mechanical noises inherent in heavy turn
tables. Noise level is 25 db lower than that recorded on 
today's best records. Shock mounting eliminates floor 
vibrations. A cool running 12-pole synchronous motor 
brings the platter up to correct speed in Y. of a revolution 
and maintains correct speed regardless of variations in 
load or line voltage. Cueing features meke theWeathers 
Turntable Ideal for broadcasting station use. $59.95. Also 
available In kit form, without· base or mounting plate, 
$34.50. 

The W eathers Discushion suspends any size 
record on its outer rim and protects playing sur
faces from dust and contaminetlon. Only $2.95. 

Weathers Stylus Gauge 
A simple and accurate way to measure and control 
exact tracking force. Makes records last longer

sound better. Priced at only $2.00. 

Four Superb Speaker System s 
The Fiesta, Decorator, Monte Carlo, and Barrington fill 
every need from den to concert hall. From $59.95 to $510.00. 

See your dealer or write for booklet number 6585. 

_, 
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• INCONTRO CO 

WILLIS co 
La voce pili conosciuta del Ja:zz odicrno all'e

stero, a parte quella incon!ondibile di Satchmo, 
nppartiene probabilmente a Wlllls Clark Cono
ver Jr., un magro, alto ed occhinluto distinto 
signore, che cinque vollc alia scttlmann potrc
te ascoltare in un programma di due ore inti
tolato • Music U. S. A. • che viene trasmesso 
dnlln Voce dell'America, una brnnca del Dipar
tlmento di Stato del Govemo degli Stati Uniti. 

Poehi ascoltatori sanno qualcbc cosa di que
sta esile cbiara e soffice voce che ba conquista
to un gran numero di amicl-raverso i cinque 
continenti da quando inlzJo questo programma 
nel dicembre del 1954 per coato del Servizio In
:formazionl degll Stati Unitf. Pochlssim i sanno 
come vengono entt11mente orJanizzate queste 
trasmissioni. Conowr ....... ldllque p rogram
mi compleU su nastro, in due glomi passati a 
Washington, in modo da coprire interamente il 
perlodo di tempo che va da lunedl a venerdl. 
Slecome Conover passa ll resto del suo tempo 
a New York, ho nvuto Ia posslbllita di indagare 
un po' su di lui e sul suo lavoro per la • Mu
sic U.S. A. •. 

• Sono nato ll 18 dicembre 1920 a Buffalo, New 
York - mi ha dctto Wlllls -. Mio padre era 
u n ufficinle dell'esercito, cosi abbiamo viaggia
to parecchio cd io sono passato attraverso un 
paio di dozzioe di scuolc, che m i hanno aper to 
la mente per il resto della vita. 

Mentre frequentavo Ia aeuola media, m et
temmo in scena una cornmedla su d1 una im
maginaria stazione radio ed io venni incaricato 
di sostenere la parte di annunciatore. Qualcuno 
m i disse che sembravo proprio uo annunciato
re vero, ed il complimento, tenuto conto che a 
quell'epoca avevo 14 anni, ebbe su di me un 
e1Jetto traumatico. Questa impressione si r af
:forzo in me quando, a seguito di una pra <i i 
dizione che era stata radiotrasmessa, un annun; 
ciatore mi d1sse che mi aveva ascoltato e 'Pf'.ll
sava che :fossi un radio annunciatore .. 

Come risultato, aocora studente, nel 1938 eb
bi un piccolo lavoro di ftDe settimana in una 
stazJone radio nel Mary land e u n anno dopo 
ero a lavoro flsso in un'altra piccola stazion, 
radio •. 

• Music U. S. A .• non viene mai trasmesso di. 
rcttamente. :t registrato su nastro e poi 6 copie 
d i questo vengono mandate alle basi di collega
mento attraverso il m oodo, le qunli m ettono in 

onda al programma. lo stesso giorno 2 m co;a do
po ad un dctenninnto tempo di ascolto per ogni 
area. 

Le basi sono a Tanger! (Nord A1rica>; Co
lombo <Ceylon); Monaco (Germanin); Honolu
lu <Hawai); North Luzon (Filippine); e Dizon, 
California. 

Un aspetto interessante del lavoro ~Willis e 
costituito dalla posta che riceve. setti-
aana gli giungono in media un di let-
tere. Si va dalla richiesta di una fotograna di 
Duke Ellington dn Nuova Delhi, al ringrazia
mento di uno studente norvegese in medlcina. 
n papA di un asco!Uitore di nove anni di Cope
naghen fa un lungo rapporto sugll effetti del 
Jazz su sua ftglio; un gruppo di fans svizzer i 
chiede dischi, libri e riviste ja:zz; altri con do
mande fasulle dimostrano di non essere molto 
aggiornati sulla storla d ella loro • usica prefe
rita; un altro ascoltatot·e vuol sapere l'indirizzo 
di Bunny Berigan. 

• n maggior numcro di lettere ci pervienc pe
ro dall'Jnghilterra - dice Willis - probabil
mente per via della lingua e perche gli appas
siomtli inglesi possono seguire il nostro pro-
gramma su lunghezze d'onda du-
ratne la e su d ue trasmis-
sioni piu una l unghe durante la 
conda emissi capta no s in da T 
geri cbe da tutte le l et-
tere di ascoltatori stranieri sono scritte in in
gleee ed essi quasi invariab ilmente si scusano 
per i loro errori di sintassi, a nche se q uesto 
spesso non sarebbe necessario. Io non parlo a1-
cuna lingua estera, ma cerco sempre di sca n
dire bene le parole pron unciandole chiaramen
te e lentamente. Jo cerco di non parlare trop
po e mi sforzo di non tene~ tono da collo
quio. E' di grande soddistllroqj~r m e con-
statare viene one che 

lettere enere pri-
che f .. program-

ma 
c Guardi q - dice, mostraodomi una l'lVl

sta polacca. - E' un indicc J azz. Vede q uesta 
parte? B irdland, blues, Bolden, b op, Chien' 
iiHstiao, Clarke, combo, Condon , Conover! 

Willis e raggiante. c Questo - egli dice -
elettrizza! • . 

LEONARD FEATHER 

(Traduzione di Agostino B etlinzona) 
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Rollins With Brass, 
Byrd With Strings 

--~---Ralph J. 
'THERE are two albums 
.l of rect>nt release which 

mer1t more atlf'tltion than 
they are likely to get, what 
with the usual late fall 
IJ)afe nf records. And I 
don't think they should be 
overlooked. 

One is an ex-eellent new 
LP by Sonny RoBina, .. Soli. 
D1 R.oU1ns and tht!' Btg 

tenor is particularly well 
sutted to prt>Sentatlon with 
a brass background. Thts 
group swings in the Wtl· 
kins-Ba te st\ !e. too. and 
I he result is iome exceHent 
jazz. It ts refreshing and 
pleasant to hear Rollins in 
this context and Metro rand 
Feather• are to be congrat. 
ul.ted i ueitlc lt. 

Brau" (Metro Jazz 110021. e otner aide of the al
Tbia ~ OM of the fint ltv- / bum offers Soony with 
a DeW series wb6ch M-G-M drums and ball aeeompani-
~ pi'Oducing uDder the ment ICbarlte $mith and 
eup.nilion of L • on ar d Henry Grimel)- and also 
Feather. consilta ol four tracks. 

On one aide of this LP, It'1 Dot 10 unusual as the 
Rolllnl k accompanied by big band side because we 
a rb)'thm sectioll and bJ a haft beard Rollins before 
bn. .ctioo c:ompoeecl of Ia tllt framework o! a trio. 
tnmpeters Emle Royal, However. it is absolutely 
Clark Terry and ~ ftRinating to bear him 
Jonet, eornetist Nat A play the classic ' 'Body and 
~ aod trombonists Soul," and to remember 
Byen, Jimmy Clev~ what Coleman Hawkins did 
and Frank Reback. Erlie with it. There wiU be those 
Wilkins, who dtd the ar- who feel no one could lm· 
napments, I e ad 1 the prove on Hawkins and oth-
group in four tracks- an en who feel RolliDI baa 
oritlnal by Rollins, one by done just that 
Wll1dDa and two balJadL rw ....,~'WIIek 

Tbe full, robult IOUnd at it this way at all.~oth 

On it, B)'Td au'""'"""' 
a group of 
musicians. inclucllni 
ter Betts on bau and 
Bobby Felder on trm.-• 
and Buck Hill on 
These are all very good-.. 
sicilJIII, and the selllla .. 
one or those free-lllldiJI 
thingJ that is v~ .., ., 
take. 

Byrd i!l an unusual ... 
tarist with a clauicll a 
well as a jazz back~ 
He has a fi ne. pure .-1 
a n d excellent tee.._. 
and a good runnint flow of 
jau ideu.. 

;> I J If .1 ~bet Rollins gets on the versions are valuable and 

Both these albumurt bet· 
'P tbaa the run oC tile miD 
"'nc! bear listening to by 
jazz fans of all penuuiool. 

AROUND THE HUB 
for two years now, the Hub ha~ bct n 
l>c .• nung w1th pride at it' adopteu d.wgh
tcr trom the Orient, Toshiko. Citctl as 
"\\'onun of the Year in J•tzz." b) Made
moiselle ).!.Jg.lzinc in Janu~lr) of 1958, 
To,hiko ha~ U\t:J\\ hdmeJ the country in 
.1 phcnClmcnally ~hort time with her mus
ilal t.tlc::nt. The: ci tation set a precedent, 
ll\ the "a\', for this was the first time 
i1; 16 }t'ar; ol .Mademoiselle's gi,ing the 
.man.h to out>wnJing )Oung women 
that it ''as gi,~n in the J.tzz category. 

Toshiko c3me to the Un1tc:d States 
prim:~rily to studr jazz at the Berkice 
School of Music on Newbury Street, 
"here she is currently in her thirtl year of 
:.tud). It took but a brief he:~ ring to eon· 
\inc:e the school that she was an unusual
h .tc~ompli~hed jaz7 pianist, and she has 
l~t·n \tu.lyinJ.; on a full scholarship ever 
\in-<.'. T .tlcnt sucli as hers tloes nor rc:
m:tin long hiddl:n. ;tnd \Cry soon she 
\\J~ ~i\lng loc.tl concerts Juring school 
'.tc:~tions. l\f u~ician\ outside of Boston 
\0011 hc:~r.m r:~lking about her and shortly 
thcr~.tftc:r, Toshiko found herself a na· 
tional ~uccess. 

The little Japanese Jau pianist has 
O\'er 5o origioal compositions to her cre
dit, and is a member of the Amerie~n 
'Wciety of Composers, Authors :111d Pub
li~hers. She has recorded many o( her 
own tunes. 
T~hiko's pianiStic :~bility has received 

aiti,al accolades in fenture articles in 
Time, Life, The 1ew Yorker, i'\ews
wet:k, Down Beat, 1-.fctronome and many 

Tcslul.;o 

other prominent J•Uhlications. Curiously 
enough, she h 1s been spreading tmeresr 
in Jazz in this country, having appeared 
in hOlels and niJ,;ht clubs that had nc\ er 
pre\ iously pla)~d a Jazz :lttraction. 

Two new recordings have recently 
bcto released on two different labels. 
Norma n Gr:~nz's Ven•c label h:ts an LP 
featuring Toshiko and her Trio, which 
closed a tremendously successful four
month engagement last September at 

rew York's t:.mcd Hickory llousc. 
MGM hns just issued "United Notions'' 
by T oshiko and her lmernntional Jazz 
Quintet, composed of outstanding mus
icians from five different countries. Leo
nard Feather, fcremost jnz critic, gath
ered the musicians for Toshiko and 
supervised the r<::cording sessions with 
the idea of proving that good jazz knows 
no boundaric~ .1nd that one c:1nnot dis
tinguish between Eust and West coast, 
male and female, Americ:1n and foreign 

• 



~tu~tut @ llttkly 
FRANKLIN AND MARSHALL COLLEGE 

Lancaster, Po., December 1 0, 1958 

Critic Feather Speaks 
On Jaz=z In Assembly 

r-----~-•---

by Roger Bolton 
One of the foremost authorities in the field of jazz will be feat

ured in tomorrow's assembly program in H ensel Hall. Leonard 
Feather, well-known critic and author in that field, will speak at 
11: ()() a.m. In the evening he will also appear, as part of the new 
~ries of programs started this year at F and M beginning at 8:00 
p.m. 

Feather's morning lecture will be 
concerned with the question of 
whether jazz u a bad influence on 
youth or a weapon for democracy. 
Since answers to that question nright 
depend on what people think "jan" 
is, the evening lecture - " What Is 
Jazz?" - also promises to be in
teresting and ' 'aluable. 

Will Play Examples 

Both of these discussions will be 
illustrated with recorded selections 
from Feather's vast collection. 

and Lionel Hampton. He has e,·en 
promoted a jan seuion- with Duke 
Ellington - in the staid ~fetropoli
tan Opera House. 

Discovered Shearing 
One of hi1 major accomplishments 

has been the discovery in England of 
George Shearing and the collection 
of the famous Quintet, as well as 
arranging for the blind artist's trip 
to America. 

As if this were not enough, Feath
er is a talented composer, with over 
200 works to hu credit - recorded 
by famed jazz artists as well as his 
own orchestra. 

While at Franklin and Marshall, 
Feather will be entertained at 
luncheon and dinner by two fra
ternities, Pi Lambda Phi and Phi 
Sigma Kappa. 

As a ja.zz critic, a concert promo
ter, emcee, writer, and lecturer, 
Feather has gained a wide reputation 
indeed. Knowing perhaps more than 
anyone else about hu specialty, he 
has a "solid anchor in the deep and 
shifting sands of what has been 
called 'Ameria'• original art form.'" 

Feather's work is enormous in -----===:::=-~-:=-.J 
quantity as well as quality. His basic 
Encyclo,pedia of ]tJZz was publuhed 
in 1955, and he also authors a regu-
lar supplement, EncycloJJedia Y ear-
book of Jan. In addition he writes 
reviews, news and feature storie1, 
Down Beat columns, and interviews. 
His program notes on tbe backs of 
LP album jackets are still another 
form of his voluminous contributions 
to an understanding of jazz, both 
here and abroad. 

Feather was already a "pro" in his 
fic:ld when be moved from his native 

r London to New York at the age of 
21. In the 23 years since then, his 

' career progressed rapidly, highlighted 

by rpromotion of jan concerts in 

Carnegie Hall by Dizzy Gillespie, 

e Louis Armstrong, Woody Herman, 

• 

fi-tl \ie \J1 }J\o~s. 
~t' v l<!>h\"~ t "'~'E' 

.a·J~¥!fr~1tp 
Has 2 Pictures 
ByWarrenFowler 
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MUSI UTHOR MIRE 

Jazz: Rivals Diplomats 
In Bliifding US Goodwill 

Good American jazz artists can 
do more to promote world under. 
standing than most diplomats. 
Leonard Feather said today. 

Feather, author of the '"Ency
clopedia of Jazz." and one of the 
nation's top experts on the jazz 
musical form. spoke to a convo
cation of Franklin and Marshall 
College students this morning. 

. He will present a lecture at 
Hensel Hall at the colle)Ze at 8 
p. m. today in the "1958 Topics" 

1 series. 
' '111e best way 1 can show what 

I mean by the promo:ion of world 
understanding," he said in an in
·erview. "is by a cartoon which 
appeared in the New Yorker re
cently. 

"The drawing showed a 
group of diplomats gathered 
around a table and carried 
the c-..tion: 'This is serious, I 
,.ntlemen. Should we send • mish-mash -.d I 

1 Jo!ln Foster Dulles or Louis fad." · 
Armstrong?' 1 A , 

Feather said that the i'ock -.• 
"~rms·rong's reception all roll music had sen·ed to gift 

ove'r the world." Feather con- jau a bad na~e in some quar· 
tinued. "ga,·e the obvious answer ers, but that J~, wouldb•rl:oil .. 
to the question. In every comer loog after ~ a roll 
of the world there's a healthy and a .!'l~seum p1eee. . 
very vocal group of jazz en'hus- . It~ our only n.ative-bor~. 
iasts. and in every instance 1 tr1butto~. to m~1cal art, 

!they're violently pro-American., adde~, and the l?terest for It 
Their common interest in jazz growmg all the t1me." 
welds them together into a s:rongl 
force for influencing public opin-1 
ion." 

Bahincl Times In Russia 

Feather pointed out that even 
in Soviet Russia ·he demand for 

I jazz has forced the government 
to encourage the development of 
a Ruslian form. 

I 
" Heaven help them." he said. 

"Russian jazz is pretty awful and 
is about in :he 1920 stage. The 
only real up-to-date fans a r e 
I those who risk their necks listen
ling to broadcasts from the Voice 
or America." 

I What about rock ' n' roll'! 

rode 'n' roll ,. 
laa ....... • ,.rai-

l lei. t.nnls Md pint 
pong," he said. " Jau is a 
~ art form, rock 'n' roll is 



it.OR • , 

music • 1s '' rltCen ~ 
hnrmn f:,, d ••• c:~n ht pia} J !n 
!our·four tint•• waltz lim~ or an:. 
uth• r Uttt•-" "rht::~·· ltrt"' :;;.o!lh. of 
th1 hol•l 'til t• nh:ul,. whtch L• an.,r<l 
F· nh• r nnk~ Ill •·Ttw B<'l<•~ Cli 

Jllx:t" 1 Hnn:un1 l'n -. :-< Y 1!":171, 
l'llrn ntJ~· in .uwthl'l,; prlntlllh 

Tho"' tdr.HI arl' not starthngly 
n• ,, Til< y havl' n.lrMidy bt • n nf
t'crf'•l by j.1Z:t \\ ntn" !\U<'h a!. Mar· 
ahall St.•arn~ :-<at H1ntoff, Barry 
t'l,wo,· 11n•l Andre Ho<'h·ir. F(·,ttlh r 
•loPS mnllttl::•' to intl';;ru.tc> thP.-•· 
l•ka" into u. wo II bnlancc:d re· 
upj>nti~al of j 1Z:t. 

HI! u.,,.~ auth•·ntic rl'ft·n·nt.:P~ ln 
prn,·inli: his pomts, 11nd 1 a:. ob
j• Ctl\'e Its ltOUib!•• In th<' tradition· 
al vcrsas mod< ru debutc. On<' u~e
:ul cnntnbutlon o! thf' book is th" 
group of ch:lpter.s rt. aling w1th 
'11rlou lu :nlln('nts and thlir rt:
&~cn • .,., ol .. l8 tn-th•· ntovdopm.-r.t 
of juzz 1'i1!& Is tin tnntluabh· ln
tro~luctlnn for tho• nO\'[cf', and n 
·~:li~Op•·n• r for tht "mod• rni.st'' 
Nho n.~lt ~ who & ,JC' Smith ilo .or 
tho~ t rllclllil'lll llll~t who wonder:, who 
Sonny Hollins mtght b<'. 

For tlw Ml'iOU'- musical slud~>nt, 

th~ ~hapl•·r h '"l'h~ Anatomy of 
Improvi~1Llion" tuk• ~ H od c i I'· s 
··.Jilu Us Evolution and Essence" 
p!nnc~rln~ worlt still another step. 

('~----:;:;~ ... On<' fascln11tlng «<'ri<'ls of annotat<'d 
-:xnm1>l~1S ~how~; Louis Arm,.trong's 

1y Gldtidgo•s tulll Di:~:zy Giii <'!>
Jil' ·,.. d!llt·rin~ 111 rroath to t-1., same 
hlu•·" litw. Each b mu,;cally 
ii!OIHHI ,.,.t I'• taitas tho• ll:\\·o:.' of tht' 
1!1<1 vlolu.il l<t) ll'l. 

l'il•• myth th'lt ja:o:z is -::1 • ly lm
t.d • uut of :.hCI a:r~ a'- <\ mo

'Jt!\C.t~P. rr•! tnspn: n 
• ~ p 

l-&1 dc,·ic .. a 1\ jazz soiOuit ltlls m 
.ebre."' 

Thill book ill a sound in\'f'Stmcnt 
for those who t Mtlly want to Jearn 
what jau ls1lnd something of its 
bat• kg round. 

de
In-
th~ 

f•)r th~ 
who Bes-

'i" Smith Is. or the tradi tionalist 
who wond<'rs Y.ho Sonny Rollins 
m1ght he. I 

' For the serious musknl stu· 
'dent. thp chr\lll<'r on "Th<' Anat-
1 nmv of Improvisation" takes 

llodclr'll "Jan, lts Evolution and 
EsS'('ncc" plonf't>rlnf: work ~ollll 

"Jna; WIIS not born in New Or- anoth<'r Slt'p. Onp fascinating se
INUh • • • 1-. a .. ocial not a racial I ries of annotated <'XIImpl<'~ llhows 
mu~i(' .•• is wrtttt'n a<> well as I Louis Arm~tronlf,. Roy Eld· 
JmJ>I"O\ iwd •.. <·an he playPd in ridgt>'s and Dizzy Gillespie's dlf
f.,ur-fnur time, waltz tlmt> or any (<'ring appr·oach to the sam!' 
o'll••r· tim!•." Thr:<t' are some of blues lin•'. Each lc; musically 
t1 • b.,Jd ~tat••mf!nt whit'h Le-.m-1 ~lUnd, yet retain~ the flavor of 
e d Ft·uther mlllw:. in "The Book the individual lityllst. 
Of .Jan·• tHorizon Prt.>ss, ~- Y ., ! Thf" myth that jazz I 'I solely 
1 1,';71, currently in another print- improvi:.M "out of the air" at a 
Jnr. mom!'nt's unpr<'rared ln!lplraUon 

1'hE'se ideas are not starlingly is a~:;ain exploded as Feat.hl?r ex
new. Th!'y hll\e "lready ~n of- plains the back-log ot phrases and 
f t>red by jazz \\Titers such as musical devices a jan soloist has 
:Mnr,hall Stearns, Nat Hf"ntoff, In store. 
Barr) Ulano,· and Andr~ Hodelr. Thl'l book Is a sound invutment 
F eather doe~ mnnog,! to Integrate tor those who really want to 
the e Ideas mto. a well balanced I learn what jan Is and something 
re·appralsaJ of JBZZ. • of Its background. 

He use! authentic referen~s m 
provlng his point.<!. and Is as ob
ject!\ e u possible in the tradi· 
tiona! \'ersus modern debate. One 
useful contribution o! the book Is 
the group of chapters dealing 

• 
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Jahre Jazzu 
Vortrlge in 

und War
Jnit der 

eMil fril 
heu tigen 

. Vortrlgc 
e~htelten. durch die Mitwirkung 
emcr Reihe hervorragendcr MuJiker 
besonderes Gewicbt: Budc Clayton 
Don Elliot, Tyree Glenn, Georg~ 
Auld, Coleman Hawkins, Milt Hil
ton, Don l..amond, Willie The 
lioa• S1111lh und Didc HYman 
waren •.on dcr Partie. Hyman 
bewies all dabci nicht nur nls aus
geaid:metcr Pianist, der in allen 
Stilanen versiert ist, sond~;r· 
rasdue auch durch au H nile es 
Klarincrrcnspicl. Um den -
lichen Teil bemilhcen si 'c 
Holiday und Maxine Sulliv-. WO· 
bel sich letzterc ouch als P ·n. f 
stio untcr die lostrumcntalso 
reihte. 

_j 
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~fusic Makers 

And , .. ,.. ..... 
We JUSt rPcelved out cot>~ 

The New Yeart>ook Or Jazz by 
Leonard Pea.ther 1 Horlzon 
Pre&) and lt's a valuable addi
tion to our growing library or 
1az:z boob. This ls Feather's 
third volume 1n a tierlel! startinfl 
with Tbe J:ncyc:lo}>('dia or Jaz·' 
1 19&5 1 and The EncJciopedia 
or Jazz YearboOk ( 1956 I. 

A& John Hammond sa~·s m 
the lnt.roducUon, "With th~s 
third volwne In the Encyclo· 
Pt:d.ia aer e&. it 1:- safe to sa' 

Lllrely ~ be the first to hlt 
Britain are Carmen :\lcRae and 
~ta o·o:w. who are expected 
tcuaake TV appe-arancea and a 

Line -up ~rt tour m the Spr ng. 
Lln~up or the pnckage. which Nonnan Grams is currenU1 

Ia comf>l'red b,· Feather. In- setting .. line-up ror his 
~hides ~he Gern· ::\tull,gan next Jaa Al. Tbe PhU DICS
Quar~t Vilth Art Fitrmer ttpt.). age. whi~ will almost ceru.i.Dir 
Shelly M&nnl' 1c!r.s.l. Budd\' De Include .,.mbonJst J. J. Johli
Franco <clt •. B uck Cla~"ton .son. 
(tpt.), Colf'man Hawkins OthfT Davllon plans tnc ade 

••UOL...._.....,.--.~....,a.ay ltnr.), George Auld (alto•. Wll- Baste's Februarv ~ur (&It' 11118 
Ill'" The L!o:1" Sm th an~ Dick 20l and British Ytalta by- tfle 
Hym:m lpnos ) and multi- Ward Singers and Lambert 
!n.>::l.unent.'lll~t D<J!l. Elliutt. I S.ngtrs tsee page ~~-

LEON"RD FEATHER, the author of the Encyclopedia of 

Jazz , will answer the question •what Is Jau?• on December 11, 

8 P.M. in · Hensel Hall. Probably the nation's leading commentator 

on jazz, he writes regularly for Esquire, the New York Times, 
~ 

Downbeat , and the Saturday Review, plus writing notes for LP 

albums, running radio shows on jazz, and writing music of his own 

-- 200 compos itions to date, recorded by jazz greats. As organizer 

of jazz concerts at Carnegie Hall and the Metropolitan we think 

be's the ideal man to make America's most talked-about contri

bution to culture familiar to us. 
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CBERly NEW MM SERIES 

Z5 years 
Oljazz 

A SIDE from the normal physical functions, almost the only thing 
I was doing 1.5 years ago this week that I am still doing today 

was writing for the MILODY MAKER. For anyone anxious to express 
hi..... on jazz in those days there was hardly any alternative : 

In his 25 years as a crittc, Lr.onard Feather lzas met. 111ade 
friend! rdl!l, and wrltle1t about wacticallv ev~rJI great name 
tn tile Ja~' ll'Orld. //ere (CCittre>, Ire is &t't'TI u·llll Duke Ellfngton 
(r.) and guitarist D}ango Rcinltardt dttrmg tilt• latter's trip to 

"Down leat" didn't exist ; " Metronome" had barely begun to t oy 
with occasional mentions of jazz artists betwHn plugs for Guy 
Lombardo and and Isham 

Amalea in 194G to tour wtth the Ellirrgtort band. 

It sto00 to reo~on that ?:lth tills n roldness that ac:tunlly lle.'l In 
thf' hearer raUu·r than In the 
p<':-!onn~r 

Jones ; the idea of selling 
a piec• on jazz to a 
national n e wspaper or 
magazine would have 
s....-1 fantast ic. 

Unless you kn~w French. 
the only other place In the 
world where you could rend 
abOut jazz regularly ~:as 
"Tlle Gramophone," which 
carried Ed~ar Jackl;Og 's per
ceptive, pr~scil'nt record re
views. 

The word ·• swing" was an 
occa~lonally-u ::.ed verb but 
not yet a noun dl'.~;cribing a 
whole new s <.'hOOI or big
band jazz. Chick Webb and 
F IC"t<·her Jlendt"I'IIOn had 
swllll_ bands but didn't k now 
it.. ·1 hey were concerned 
with mu:.lc. not slogan~;. 
And. perhaps more lm
portnnt, they wt·re con
c~rnt>d with dancers and 
night chtbber.s, not concert
go•:r,. or crlt ics. 

Hl'l'f' 1s on~ paramount di f 
ference. Durtng mv early years. 
l.<l ltsten to JRL! I had to \'!Sit 
the S:wn~· Uail roon' or Rose
lanrl for tht' big bnnos, and a 
tew Jl lllc hull'."-lll·the-wall on 
5:!nd Street nt' In Harlem !or 
the small cumbos. 

lmpad 
There wa.~ no .-eH-cono;clous

nes.o; aboUL the illllliiCto 1\ 1\C!W 
J>l•rtormanCl' woul< have . on 
some l"t?POrter or mu:;tcologl.'lt: 
no &e;lar.ttlon of New Orlean.' 
from Dixieland from prottr,·..,;;
lvc. There was only one school, 
and It wa.~ called jaa. 

Somctimec; those of us who 
veiled loudest for bringing jau. 
out. of the night clubs. and 
landing lt on the concert stage 
1n an aura of rcspectabtllty, 

J.EONJIRD FEJITBER 
- one of America's leadin g jazz writers. s tarted 
his p rofessional career in the MM 25 years ago 
th.ia month. In this new exclusive aer ies h e 
co"!lmenta on the important changes in the jazz 

gn•at hat•klog open to them L'l 
Uw·,· n·~ched maturity lhcv 
would llncl mort' to &1\\', an<t 
mon• WilY"' to r;ny lt. t.h:ln could 
tltl' muskiRn ol 1111 rarl!cr. more 
c!rrum~crlbc<l t•ra . 

'l'oda ·.- ·.~ soloir.t hal\ to meet 
morf' chllllt'ngt-s au<l Is prepared 
to meet tllt'm. Ue C":m perform 
with ~<klll and adapt.AbUttv In 
•·vtry ·.1'\Ltng from combo to ~ 
band to symphon}'. 

Jnu improvil;.'\llon remained 
mort• !H" If'•:~ nt n stun<l~llll dnr
ll~ tllr llr<.~ 1\ve ut those ~ 
)"cars. Then, one bv onl'. came 
the! rtvolullous, ns ('harlll! 
('hristl.• n trnnsfomu!!d tlHl 
Rnltar, Jimm,. manton thf' ba.<;s, 
Cbarll~ J'ark!"r the alto. DillY 
(;IIJeopl!" the tnnnpet, and oil 
four. along with K t•mw ( lnkt 
nnd a It'll' mort'. thl' <'IIUte fnrl' 
.:( jazz, ns bc!h(m bct'ltllt•~ the 
new mr1de or rxpression In the 
t'lltl)• 1940s. 

scene during that time. 

During m~· apl>rrnllct' Vf"!\rs 
a.o; n mm;Jclnn and t'Titic I dtdn·t 
know a U Flal Augmcntl'd 
81'\"tnth from a hole 111 the 
wall: nl'!ther di<l severn! 
lliLtlonally prominent jo.unwn. 

AC"adr1111e knowll'tlge and 
mu3lcal llterncr. ucept among 
n It'\\" prominent llgu:Cli. were 
at '' compnmttlf'l;.· low level 

Cool 

But n~tn!n, on!' mu.•t be C"au
J:u·kson, Rarn~y K f'SIIf' l , organ. tlous of •'<'111<\liliK ,;klilrd nnui
lllt Jimmy S mith and O;lllltSt rlnnr,hltl with Innate jau. rel'l
Fran k We•. who had 110 1934 lng. Along with th.- \'ers:\tlltty. 
rounterparL~ because th<'lr In- the J:t:r.l.mlln today can cxprc.<~.!; 
t~trumcnts then were vlrlually n brollff mnge of emotion~. anti 
unknown to jnu:. can Ot thl'.st emotion.'! tnto U1e 

WhaL L~ the main difYerf'nce r.ontext of hlahh· complex J ohn out or the compl<'te refurb-
between the-.e nf•\\' artL'L~ nnd IA"wls otcl\411\ti'dlon or the C"om- lshllll ot Jazz lmprov:sauoa 
lheir prcdt•crssors Ill an ('ftrlier l>l~t~ ~<lmpllrllv of a Norman t<•prel!{'Jlt<·c! flY h<>ll c.lltlr the 
lf('nt'rntton? The lmmrdtntc. G ranz hlowlng !;t'.SSIOn. cool school, of whom J 1!1\'is and 
obviou., n-sponsr ls the ti'Chni- Coldness Koalt.z we:-e the bClllllethrra: 
c-.111 advancement: but It dOI!'I!IIl't daring the 11150$ came the 
arem to me of pr1me lm'J)Orfanct' tu:.:on. as tra(littonallst.s aud 
tllal th.- newcomer5 can piny Hn!' nm·thim; lx't-n lo.~t In the mode: ni~ls finally begnu to t'X· 

Today eYery new :srar on the more eighth notrs per H'<'Ond. trnn~itiot)? 'I'll,. tradltlonnhst chan~t· Ideas Instead of nnr;ry 
ja1.1. ~cenc come.-. t'Qn!pped wlth It Is the re.~th.-tic u.•e to which l><'lit'n~ .RO. Hts e.u.s g..ared to ~:tnnce!S. 
years 01 eons•::\'a&toty training, thty put tlus grca: .. r technical the mort' ful.wmct-,· t'XI>rt>.ssed Today u·c ha,·e solol.sts t'XPf'TI· 
or at the \'ef1' least wllh a f>t'if- command that counts. stAtrrn!'nts or tlw earlier \'tr- mcntmg 111 ntonul ncl hbh i~: 
tAught t'rllJ'Ilrl<.'al l>ackaround The Mulllgans and Roaches tuosl. Itt• llnds It hllrd to nppt~- jar...: snlo~ on t"->t••• aud llassoon 
tl bl I · t d have a lf'C&cv or tile uncon- chttc tht• :;ubtlct· nuanres of ftllcl H tuumond organ and .\ 
lat eua t•.s l!lll 0 rea <an tested cl't'aUvity of the Cartlt';l":> tod:w's J:\1.7. giant nnd Imputes 

probebl;.• wrl~• fluently. ancl "·•'! "~ on h'~" • btlild to t Jln !titter a lack or ••not•.nn, IContlnued em page l8t The deslr~ for gn'lltt'r know- r:=:=""=··=· =e= ........ ===~=-=·'::'
4

=· ·=
0

===·====~=========~================:::::; ltdl:le on the pnrL of the ll-'lllr- 1 
ing musician hn$ led to the ~he creater deman<'.s on Lhclr 
foundation or jarJ. eouuca in <from page 131 ears nnd r.ml>O!tchurrs. 
many A me: ican collcgts. t' ~en otht>r 1nstru mcnU! U1a t • With rue t'XOl'ptlOtL'l you 

Place.t; 11.-e the Bt•rklce S<'hool nn jnzzmr•n had tourlt~l Ill ca u't tcncl1 nu nld cnt nt·~ 
of !\1us!c Jn Bc.~ton Cnow en- }113~ . tucks nnd an rnr lhat cnn t 
d owed \\'llh :;cholnrsh!p.<; otft'red And v.•e ha,·c voca l groups m!lk" ·the chnugc.s o! "All The 
by Quin<'.'' Jonr~ and otht'rs) j l .\L \"Oicc theJr llt'rformllncc.'\ ' l hlngs You Are" ~o1mph• meau.o; 
and the summer S<'hOOl or Jazz tn tht' matmer of skllll'd a lmrn thnL can't blow them. 
course Ill Lennox. l\18S..'ill· 111 1\llj;t>rS a whole ll!etlnll' \VlHt so man\· hn\'C fll ll•' <l to 
chlll'l'tts, all ~ymbol1:;e n new 111ead ot' the hnrbershop np- o!)S.-n·e 111 Salchm••"a cnttcllU•l 
generation. . .!!\,.·, .~ 1•1e !\t :· u rot.llers or tbc .. bebollDC"" is ;Jte cen-

T ' · t tO t I Ill comma- !,,·:ho ....• ·.c·; <' .. ;ltli l tdted thltl tiald_. l!111 !a~t that lhe !l't' o!':I!IC or ~ en a YP c ... · ' •· d t •• Clt<•ro'"t•c• " l'l too milCh !or 
i:!al j:mtle on Anwncan radio tBut in Chrl' Connor '11', on. the 11 .,

1
r"

111
,,

11
ic lnsttncu; ol (me,, 

or TV. It may b~ plaved hy a h a1·e a rt>plncenwnt for h<''"'~ ' 1: J' 11 hand with men like nuh T,n lor ..;mlth ... 1. we ha n• yet l.!l hear rrolf'·i on w :.\tu .tf\~ .am 1 f· 
0 I d• tf "' h ts to modem a nd that the best ~mlng 110•11• and s c J ohnson nn a oc" a ,-\ollnls~ w o . h tlotl for lttcompr~hens!on Is uut.-ot Goodman alumni. the jn:a. what Joe Vl•nult was to t e 

arrnn~l"llll'lll written by n top jaa or 11134.> rht6\;v~~~~~·i.onorrr a :.!S-ye~r 
jnu.man: the whole thin~t wll1 It is dangerons to genf'ra llse span f;O!O jn.:L has mo\'cd nhe>tl 
sound exactly llkl" one or the nhout 111., rc'!l\tlonshlp hetween immeasumbly. 1l. \\11. cO!\Ltnue 

grealt'st perform- iradit lonn\ and prl"Scnt-<lny .Whl tn mo,·r: nnd lor t'l'eTJ' trn~l-
anccs o! the great.- Jazz. S C\IIIC or llll' great 111!'11 nr tionalist who spmtts n d;·tw~ 
esto Jau. groups o! the early , cars Juwc rcl:llnr(l the trend there \\'!II b A < ulc· 
the 1930,;. except man}· or their prtstu!'~ Qunmt~s nun 11.,"!<in-. who v.l' nrdc111b~ 
thnt 1 t wIll be ll.ouls on<.'e in a wht\e, t hough <>II ;.o dis: the latest f\.CU ~ 
infinitely b c ~ l e r h r no longer impro\' jSes.: Hod:,;<>S :-;nnny tt11JHn,. 
recorded And nne! H I\Wklns cl•rtnlnlv, Oooo: "'CXT \\'1::1.1\. : Jnu .md the 
p 1 a y c d w i t h m11n r arely, Hines at tltne-~~1 • 1 1£ rea t c r fineb.<.e, oth~rs have be~n confused by_l~l:::·'::,.<-e:::....::...:~~~u:.e=·----------' 
mo~e 1\v.·mg and far 
be t t c r aU-round 
lllUSICianshlp. 

Feath er, pictured a few yean 110, putll nl 
pianist Mary Lou Wllllama throu&h hie 

lamo.,. a1111dfolll THL 

Ye-s. jnzz has 
rome n longer way 
than we somet:mcs 
stop to consider. 
YeslNxhw's ml\.,ter
olece:; nrc todny·s 
c o m m on placrs: 
what would have 

been hailed a.~ a jn7.z gem. 25 
\•enl'!l IIRO. cnn •odnv be !lenrd on the air plug:.:mg l\ bf·eakrast. 
!ood or a dOl{ blscu it. 

wonder about the good of what 
we helped to wrenk. 

The argument h:L~ been ad
\"anct.'d tliat jazz was bettA>r ott 
v;hen the music~ans played for 
each other·:; appreciation In Lhe 
small b~.stro.s. 

ranlasy 
It Is debatnble: but beyond 

dlb;.oute are thf' fnntul'ticnlly in
creased opportunltit's !or cx
po~ure. The jnzzm:\n toda 1• ran 
reach sor.irt ~· downS~ers. diplo
mats. pollt!cnl bigwigs. nnd a 
whole mst publ!c of the kind 
ol p!'Op!e who. b<·cnuse they 
wonlch\'t vatronlst' t11c places 
to whtch It u:.eod to bl• confined, 
hardly e\'er " 1t to Ilea; ja:.: nt 
niL 

The Idea or a Newport Jnzz 
Fe.-ttl'!l.l. inou~uratt•d and pat
ronised b;· o:d and soctally dts
Ln~ulshcd tamilie.<~. or or a 
sertts of hm rs otllrially spon
sored b~· the U.S St!l.tr Drpnrl
ment coald fin!,. hr\\'c been rn
,·ls!lg;.d In 1933 · a.~ a humorous, 
indet"<t satirical. proJection of a 
complt>tPi~· tlllrPnli~<ahle fanta.'ly. 

The p;re:ll!~r job opportunlllcs 
have brom:ht m turn greattr 
dcs!~t' 'an<l tW1re openlngsl for 
mttstcal cd•tr~\tlon on the part 
o! Ule Jnz;.:man. 

It l~ impossible to :state who 
wet~ the most po)mlar jn7.1.men 
25 \·rars a~o when I /oint'<! the 
Mti.oov MAK£11. for !tete had 
never bl>en n jazz poll: but It is 
sate to S.'\Y that the leader• in
cluded men like Loui~ Arm
str. onf, Tommy ttnd Jimm~ J>or
c;ev. Coleman II nil kin,, Juhnn v 
HcidJ:'l'S, Harry ('arn-.-y, Barnry 
Bl,arcl (lt t<'ll Dukt•', clarllll'l· 
lll!ll t::arl Hine~. Chick Wt·bb 
and 'the ba "1st ·· t>op' ·• Fu~tcr, 
all or whom would i::tvt' come 
close to the top ot their mstru
mcnt.nl c~tlcgorics. 

Leg acy 
Three of :ltese nwn nn• clc:td. 

lllrt'e ar~ :tn romparallvt• ob
scur,t•·; only Armstrong hns 
1111>ved on to grentc:- accln~m 
while Carnt>.t. Hod~l·.-; and Haw
kins retain at lrast a );llb.~tan
tlal de~m·e of tht'ir orwinal 
enllnt'ncl.'. 

But the rl'l\1 ll'nclers of ron
lempornr}' lhought in sqlo tm
pr,wi~d j:\ZI. arc today s poll 
winne-rs. men likt• :\tile.s l)a,•ls, 
Ul' Konilx, Sun G~h. G~rry 
;'\lulllran, :\l ax Ro!lch, Ray 
Bro" n-and others like l\lUt 
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1011 gives 
Jim Crow 
o beotinu -THE first article I ever wrote for the MELODY MAKER 
was one conce rning the relative m erits of Negro 

and white musicians. Today the stupid ity of such a 
subject would automatically preclude my writing on 
it. There is no longer such a thing as Negro or white 
jan:; but in the 1910 s the race issue was a dominant 
one, musically and socially. 

In 19 3 6. 
when I ln
VItt'd a well
kno""n Negro 
band leader 
(Andy Kirk) 
to my hotel 
room fo r a 
drl n k. we 
were shunted 
olf !rom the 
p:tS->('nger l!Ct 
to the bag
gl~" lift. an 
Incident that 
was trau
m.a tIc a 11 y 

LEONARD FEATHER 
- leading American j3zz writer, 
started his career in the MM dated 
December 30, 1933. In this ex
clusive series he comments on the 
changes in the jazz scene since. 
then. This is his second article. 

seJ.n'd on my 
mind as the first direct en
counter with American Jlm 
Cruw. 

TOday that hotel. ln mtd
t wn l\hnhattan, accepts 
N.:~troes bOth as visitors and 
re;lJcnts, in ~ccol'dance 
wi1h a state law. 

Tiwn one night, In 1939, 
when I escorted a lovely 
and senslllve Negro girl to 
tlk Famous Door on 52nd 
Str nt to hear Woody Her
m·m':; band, we were refused 
ndmlttancc. 

Schizoid 
Today there Is not a jazz 

rlul> In New York City thr>.t 
d\n•s discriminate 1 though 
there arc still many In 
.. tate.:. o r the Union even out-

slde Lhe South that don't 
have. or don't enrorce. anti
J im Crow laws). 

All this was part of a 
s"nerally schiZoid situation 
that had mustc!ans wllllng 
and eager to work and 
socialtse with one another In 
the late 1930s but prevented 
by custom and even by law 
from doing so. 

When I started with the 
MM there w::ts not a single 
case. anywhere In America. 
or a Negro and a white 
mustcl:m appearing together 
ln public. 

When Benn y Good man 
broke this down fat John 
Hammond's su~gestton l in 
1935, by hiring Teddy Wllson. 
he had to use caution. fen-

Besides being one 0/ the m m world';; leading 1a~z l:l 
lll writers, Leonard Featlter lll 
lll ltas been respon:;ible lor lll 
lil m a n Y fruitful record lll 
::: sessions. H er e he is seen ::: 
Hj in H oll!fWOOd on a Blue Hi 
~li !l'ote ses3i01t u·Jtich vro- m 
::: duced his ·• Best From ::: 
Hj The ~Vest" album. L-r, m 
::= Howard Roberts Conte ::: m Candoll, J lmm.ll Gil,f!re, iii 
m Buddy Collette a7ld !!! 
!il Feather. jg 
~~~m::::;::::::::::::;::::::::::::~:::::::mmH;:::::::~~~ 

turing Teddy only as a 
specialty act. wlth h1s trio 
and n ot as a regular mem
ber of the big band. which 
would have been too much 
for the U.S. p u b 11 c t<> 
swallow (or so he was told>. 

Till~ .s one dreJ. in wh,ch jazz 
ha,; mad~ lrl'!lltndous pro~ress. 
During the 1910s thet·e •.~oas a 
slow bu~ sure brt>:ll<down in 
wh:ch the :ule; or b.:tnd!l•.tder;~ 
lik!' Churl!~ Barnet. Benny 
C:u·ter. Dizzv O ll!c.<p!t' und 
Ltone! H.1mp•on l:tnd of n:ght 
clubs hke O.lfe Soctet~ 1 wert' 
Vltullv !11\porL.ltlL m showm~ n 
untted l roct to tht> p!\trons or 
b~lros and b.Jltroonh. 

Short· lived 
Jim CrOI\' b<•il;:tn to crumble 

In rnam Important ar<'.lS dur
in~ tho"• ~ c:\1'.; Th mks ag::un 
lo the m:tiattvc of J ohn Ham· 
mond. RaYmond Scotl for a 
wh1le had a stafr hnnd on the 
CBS radto n!'twork th,\t in· 
cludt'<l Chnrllc Shavers, Ben 

OBS. only five arc Ne~roe~: and 
at the other two maJor !"\diG
T V networks. NBC and ABO, 
lherc Is not. a sm..:le one. 

ThtllJl:S arc not much better 
In Hollywot>d's movte and re
cordtng studios. where-. with the 
exception o! a luckY h:tndful 
or me-n hke Harry £ dlSOn and 
Buddy Collette. N~ro musi
cialld h::w~ been almost tot.allv 
unable to g~t a foothold on the 
most lucrntlve jobs. 

But thcrc is a brighter side to 
the p;cture. Negro mus:c1:1U.> 
tocll\' are frequent\y c:~.lled on 
for the recording of higbl\•·pa!d 
rommercial jingles and h.we 
made con.sJdemble hc;ldw:l, in 
New Y ork recordu\g studto 
work. 

South 
Count Bas:e·s band anr.l 

Snrn.h vaughan in 1957 m 
aul!(urated a jazz poltcv nt. the 
Waldorf-Astorm. where tile con
cept or ncceptm~ Ne~l'()('.> as 
pcrfot·me-rs. let alone as rntrons 
of Lh<' S";\'anky ro:>f !l.\,lt'OO!n or 
of tbe holt"l's re.>Ident a! factll
ties. was un:hmk.-ble In th~ IJtWi 
old days. 

And posh n ll(ht o:..., ltke 
Ne\\ York':; 00J)acaban.l, w'h.ch 
barred N~roe.i both J.S Mter
tamt>rs and cwstoml"l:"3. no.. n" 
with each other for Fttzg~ralds 
and Behfontcs and L~oa 
Hornes. and for U1e tm..-r-r.le • .ll 
chcnte!e they attract. 

Too. the h tumonJous inter
rll<'!:ll sc!'nl"S at the vnr:~u., J:lU 
festl \'als 1 marred onlv by nn 
occ.lston:tl rl!fusnl or accommo
dations on the p:trt of some 
btgoted tndividu:-tll huvt: been 
re"tll•c ted via ptcwres o.nd 
nrt:cl~ in the c!1i-ch1 women's 

mag:-tzln(!.~ the- int<'llectu'\l 
qturt~rlie.'> and other channel:>. 

or cour.s..'. I am tal~mll( only 
o.bout the Amenct\ I know. for 
1 h3.\'C St1\l"d clear of Lhe Souljt 
tor b.•tter th.m two decades and 
<>halt be happy to cont..nue re
~rcLn~ it. as another countt.v. 
perhJ.ps cal:ed Faubusllnd. 
wh1ch man\' Amencans hope 
w11l shGrtl\' secede from tne 
Un.on. leaving us a smaller but 
more unifk'<l nal!on. 

This \V£1.~ brought home t.o rnc 
-t~;1m Qui[e vlvldlv a few w.,. ·k.'> 
J.~1 \\.h<'n, tn a border slat<·, I 
W:lS lou:·inJoC w1~h a jazz sh<>w 
that included several Ne.:ro 
llllWCJln.>. One of th<'m PUL a 

Tenor star Flip Phillips W 
with Featlzer. 

di:tl<' ln a sofl-drlnl' mnchine 
but llh' botlie fatlt'd to eme-ro~;e. 

" You s<"e?" cracked one ot 
hi:; fellow-side men. "Down 
here even the machines learn 
to d.scr:mtnnte." 

~F.X'l' WE F. K : Jan Crill<'• Webs:C'r t't aL 
'But th .. end or the wo.r fand r-------------------------

or the concunrnt manpower 
shorta,:el SJ.'A th(' end ot th:s 
short-loY<.'<! \'l'nture. 

Todnv. or a:t lht• hundreds or 
mu~iCl:llts employE'd on staff o.t 
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Critics don't leatJ. ... 
they· lollow 

fWENTY- F lYE years 
wr iting about Jaxx 

have convinced me beyond 
a doubt that there is 
nothing less important 
than a critic, qua critic. 

I Include the qualifying 
"qua " because the best 
examples of valuable work 
done for jazz by an " ex~rt ·• 
art.> their el!orts outi>tde the 
fi••ld or cr!tlc!.sm. 

Nothtng John Hammond 
ha.:. written In almo:st 30 
Y<'ar.s as a critic hns even a 
traction of the value o! his 
talent discoveries. What he 
did !or Basie and Goodman 
a nd Blllle Holiday and 
Meade Lux Lewis anct scores 
ot others changed the course 
of jazz history. 

~ Negligible 
FU!'lC~ic>!'lir.,; directly llS 

cn·1cs. we hare managed to 
oro,·e ume and t:me n~ain that 
our Influence 1s neg.:gtble. The 
ssmp.e-,; e\·,de:Jce u. a glance 
througll t:J.e liSt or tho:.e Jl\U· 
men who have made the mo..t 
permanent mar>t. m me p.u.t 
ctec.1ue or two. 

StJ.n Kenton? He enjoyed 
the ooi)Ollltion or a m:J.loriw ot 
tlle c1 !tics dunng the crucial 
l·eo~.rs <>1 his banaleadinlt career 
-.lad 1 use tne word .. enJoyed" 
beealL'le it mu.~t have been n 
pie-n:.ure for him to see h ow 
little our barbed analyses 
DU\'tered. 

O.:tre B rubeck? The cr!tlc.s 
Vi'l"ml'-<! LO h;:n bnel\~ . but 
&e.l!ll. r"r the mo· t oon, he has 
nude 1t v.·;thout their help and 
<lur.oa tbe pa.~: te\\ \'ears, whtle 
h.:. p.>pUl:\ r.ty reached new 
po: ~~- efen tno.se who had sup
J)Otled b un earher \'cered o.w.1y 
trom hun. 

~ Fluffed off 
S!ndlar:v the most popular 

combo leaders or the late l!ltlO, 
I Charlie vent ura t and early 
l!lill:, tpeor:::e Shearln~;l hn\·e 
l><."n fillt!ed oil continually by 
tho.! \nJers. 

So was :-.ta:;na"ti Fe:-~uwn. or 
v.hc>:,~ 'rum pet phH'ln~~: I w..1s a 
p;~r•,~ul.lrlv violent. opponent: 
\·ec :.tam:nd toda\', n::cordlnfl 
to the late.;;; •· Down Bent 
figure.~. is one or the three m<>it 
re,!Jet:ted trumpet men on the 
U.S !;Cene and lead<; a band 
tlwt has ntiCn to fourth place. 

LEONARD FEATHER 
- leading American jazz writer, started his 
career in the MM dated December 30, 1933. 
In this exclusive series, he commeats 011 tJte 
changes in the jazz scene since then. Tbis is 

rtitht. arter Count, Duke and 
Kenton. 

Chet Baker. d iSlnf..s.<;ed by 
critic Albert ~lcCarlhy as "tbe 
great epitome or nothingness," 
has retained much or his accep
wnce despite a contnbut!on 
man,· of us have deeme<i over
rnted. 

Lei's go back a little rorther. 
The greatest. solo powers or the 
whole new jazz ern had to con
tend not merely wlth npathy. 
but violent opposition on the 
part of all but a handful of the 
cnt1cs. 

Look at !lOme or the S<H:alled 
e"<oerts· views on the genius or 
Charlie Parker. Dizzv Gllle.~le 
and J . J . J ohnson In those venrs 
and it wm seem a mn·acle thnt 
they sun·ived to m::~ke their 
ulttmate impact on jaz.z history. 

:!1111111 Itt I I ttl IIlii !Utlltt I I I !tltlllll It II II It I tl! Ill Ill!: 

! GREAT RECORDS OF ! 
! OUR TIME ! 
~ 4as had t o be omitted due to § 
§ spaee reaniiS. STEVE RACE w:ll § 
~ eontinH Ike series next week. § 
fiilmuuttmlmmumuuuuttlllllllttlllllllttltll~ 

COmmercial success and 
artiStiC ment are not relllled: 
but neither does cnucai acclaim 
h,we !L.'l~· be.:tnn~t on popularity. 

A few weeks ago I gl:lnC('d a t 
the list of the top ten current 
LP:. as listed by .. Down Beat." 
With the sole exception or t he 
record ln tenth place \~Illes 
Da\·ls's .. :1.1iles Ahead">. the 
entire list comprised Items that 
had been Ignored. or damned 
wsth faint praise. or llhunted ol'l 
to the .. pop .. departmenL, by 
most or the supPOSedlv lnOu
enttal cntics. tThe artlst.~ \\ere, 
Jn order. Ahmad Jamal. Dukotn 
Staton. Shell\- :\Innne. JonAh 
Jones. Errou Gamer. Jonah 
al{nm. Dave Bmbeck. George 
Shearing a nd Ramse\· Le\\'1.11.1 

Crtttcs don't trod: they tollow. 
A Getz. a Rollins. a John 
Lewis is createcl bv t.he boot.. 
straps or his own talent. and 

his third article. 

by !ellow-musieltLnS' commtnts. 
before the cnllcs catch on to 
what they belatedly realise 1:; 
a new and Important influence. 

~ Interest 
This Is not to say that the 

written word has not been help
ful to jaz:t. On tbe concrary, 
the comprehensive documen
tary-historical approach. M 
represented In 1952 by Bnrry 
Ula.nov's .. A History or Jnzz in 
America," seiTed n constructh·c 
purpo.,.e, as d,d the Hentoii
Shapi.ro .. Hear :Me Talkin' To 
Ya.." in 1%5. 

I t took a IODit time, though. 
ror jazz to reach this degree or 
documental!on. During the 
1930s there were two books ln 
French. and righr. llt the end or 
the decade came the Benny 
Goodman biographv bY Irving 
Kolodin: Winthrop Sargeant's 
" J azz Hot and Hybrid " : and 
the Frederic Ram~~ey-Charles 
Edward Smith's .. Jazzmen." 

This remained Just nbout the 
entire bibliography or Jazz for 
the next ten years. Only since 
the mid-1950s h3S there been 
any rea1 Interest ln the subject 
on the part or book publlshers. 

~ Historian 
The jazz cntics LOdav are ot 

three types. The 1\~t and new
est and most valuable 1s the 
mustcolog!st. I e .. the critic wh<> 
Is also a sk1lled and thoroughly 
informed jazzman and happtn.'l 
to pos.c;ess literary ractlity-e.g .. 
Billy Taylor. who has v. rltten 
ror .. Down Bea~" : Andre 
Hodelr. France's new - day 
answer to yesterdav•s pompous 
Parts pedo.nt; Gunther Schuller 
or .. The Jazz Review." and Dr. 
Louis Gottlieb or .. Jau~" the 
new American quarterly. 
~len like thC.<;C will ultimately 

replace the starry-eved, technl
caUv-ignorant nnalvst In the 
second category. whose .. crltt
c!slll" usuallv Is conHned to 
vague adJectives like .. lean," 
.. anguln.r,'' " vlrtuos:c." 

The third type 1!1 the his· 
torian. whose contribution ls 
documentary rather ~han crltl-

ca.l. Many wrlters operate ln 
the second and thlrd categoric.; 
stmuluneously, though Mar
shall Stearns. nuthor or "The 
St.Orv of Jazz." has played an 
ln\'nluable role almost e:tclu
stvely in the hlstor!o.n's chatr. 

To sum up, here Is my advice 
to the a\·erage render, based on 
my 25 years of watching the 
sc<lne from the inside. 

~ Guilty 
I! vou want filets, ICO to the 

documenttlry books. But lr you 
want opinions. Just get to know 
as many mus!clans ns you can 
nnd listen to their views (or. tr 
vou must r ead critic.\, stick to 
those who ar~ mus!clans). 

This will l ive you a substan
tial lead o\·er any or your 
friends who mav be ntLh·e 
enough to believe they can reh• 
solelv on ai.U.cs to lead the 
wav tor tb-. 

But the number or your nah·e 
friends Is probt\btv ftrY llnuted. 
for historY shows that the pnth 
or Jazz has succe.~!ully survived 
the attempts to deflect and dLc;
tort it or which we the critlca 
have been gulltv. 

NE;\."'T \V F.EK : 
J az:r memories. 

Mavnard F erguson -
F eather toas a vtolent 
opponent ot hts trumpet 

plav£ng. 

THJ BILLBOARD 

Bigger Issues 
By Metrojazz; 
2 Sets Arrive 
I 'E\\ YORK - An ambitious 
1 1Pira~~ pro~r.un i., under war for • 
~!t•trOJM.: HPC'Ordc, ne\\ j.lu sub
~t<ll.tn or :\1-C-\f R('COrds in
cludinj( two ~"t~ for immediate r('
lt'Oi'<', •ll•c-ordiug to a.&r. chief 
r ,('Ol )JHl F<•atlwr. 

I J 'ur ],mu:-tr). the label is rt'-
11·~ ,it .g "'t'\\ Fat-e·~ at ~<·wport," 
'' 1th t hr R.utd~ We~ ton Trio and 
I <.'10 ~-~ uacJ,r,t<.'r, plu~. ''Kcepinq 
l P \\ 1.h th<.' Jont•~('~. f<.'aturin~ 
tht• Jnnt'\ Brotht'rs p)J\'ing music 
of lh.td }Oill'> 3nd the ·late Isham 
J ()II(''· 

Llpt•omiu{( i' .t de lu-:c two-LP 
Wt. "Tfw S<'\('0 \!.!('S Of }au," with 
Billie llol ida~. :\l ax inc Sullivan, 
Col<.'rnan I Lm l..ith, Buclc Clayton 
.md_ Ditk I[ ~ m.m cl"buting as n 
<:l:ll~lls<'t pl.t~ <'r. Willie the Lion 

, Suulh i' on piano. This is n dbking 
!)f a lh c JWrrormnnce ·b)' FeJtltcr's 
troupt• .tl llsl' \\'.tllingford (Conn.) I 
lt•ut tlt<'.tter !.1~! summer. 

: Otltrr projt•<:t~ involve Sam (the 
P. \~Ju ; fa\ los in hi~ d£-lml on n jazz 
I d1'k. lt llt'\1 wt b' fern trombonist 
Mt'Jh.t Li'ton; a· vocal album by 
thrush Hf'!<•n \lt·rrill; a package I 
tit lt-d '''I ht• ~litchclls." with Red 
\\'ltih•v aud Blue \litchell nnd ~ 
trmnbour '><'~ h\ Pcppe1· Adams and 
Jilntn~ Krll'ppt•r. 



The Year book of Jazz 
Tit~ S nu l' t'tnbook of ]a:.:. by 

Lt•on.ml Feather, \'ol. 3 in the En
ryrl J/ll'dia of Jazz series, Horimn 
P•t~,. :">: . Y., I S p .. illn , I.!G. 

lc.llhc..t's latt: t .tddit ion LO hi, ex· 

Other : a 
o£ jan in the , E ngland, France, 
Sweden, and Germam· by, re~p«th·c
ly, Feather, Benny Green, Daniel Fili
parchi, Carl-Erik Lindgtcn, and 
Joachim E. Berendt: a piece IJ, Hill 
·Russo on j au ami cla~ical music; 
a t eport by ~l anin \\'illiam., on jau 
and the other arts; a section culled 
from the Blindfold Tests, depicting 
the j amnan as a critic; the biogra
phies of '><>me critic.<>; a compilation 
of leading international polb: an 
C\.,ay on jan and the phonograph by 
Charles Graham; a list of jan organ
i,ations, school , and record com
p;mie~; a list of the agencies: a chap
ter on the Newport international 
hand, amlthc biographies. 

Four sections of illustrations are 
provided, but while the photo:. are 
good, the retouching is often too 
obvious, and the reproduction gen
era ll y flat. 

J ohn H ammond's introduction is, 
ns expected, Crank and forthright, 
unto his taking of issue with the 
Rul>SO piece. That a rticle ho,·ers O\'er, 

and touche., lightly on the jaz.z-clas
'ical question, then decides rather 
abruptly toward the end that the two 
fonm should remain separ:tte. "'il
liams' article skips lightl · through 
poctry-jall and allied manifcst:uions 
111 brief summary form. 

New Jazz Volume 
Issued by Feather 

- -....,.._._-----Ralph J. Gleason 

O~F: of the most valuable 
AeriE'!! of books concern

In It thP fi"ld or jau has been 
J~onard Feather's Encyclo
p~ias, u.e first~nd major 
-volume of which was pub
l iAhed aeveral yean ago and 
Ja ltill in print. It offen 
more than 1000 eapJple 
biographie!l o( juz Jlusi
<"ian~. as "''ell a~ several in
troductory articles on the 
musical idiom and other sta· 
tistical and reference mate
rial. 

Since the considerable 
aucceM oC "The Encyclope
dia or Jazz" tHorium, $10l, 
Feather hu lssuM two sup
plements: "The Encyclope
dia Yearbook of Jazz" (Hori
~on, ta.95) and ''Th• New 
Yearbook of Ja1.z" (H()('Ditn, 
$4.95). The latter has just 
been released and, like its 
predecessor, offers biogra
phi~ lover 200) or mi'. 
cians not covered in 
other two volume!~, 'I 
tional Jnformation on aomA 
of thO!It' who were covered, 
u well a!l other articles and 
Information-a good in<lex 
and pictures. Mt 

"Tile New Yi~ll· fJf 

Jazz'' offers several fascinat
ing sections aside from the 
~ographies. Mr. Feather 
hlt'tor years conducted The 
Blindfold Test, a feature 
running in the jazz press in 
which musicians are asked 
to comment on recording" 
without being given any 
clues about them. This has 
consistently produced aome 
of the most hilarious and 
fascinating reading in the 
world of jazz. There is a 
condensation of Blindfold 
Tests in this book concerned 
with "The J a z 1 m a n as 
Critic." and It has s o m e 
gems in it which are devas
tatiqly revealing, as well 
as some others which are 
f rig h teaingly perceptive. 
The jaZZllan as a critic, it 
would seem. is no better 
than anyone else and jusl 
as likely to err. 

Charles Graham hal eon
tributed a chapter on "J az:r. 
~d the Phonograph Rec
ord" which ill excellent and 
informative reading, and 
there is a section of gi 
reports on jazz overseas. 
f:n 1'11, thi!l b a valu 
addition to the refere 

library or ja1.z. There are 
many pictureR,liome of them 
o( great interellt, but all 
would have benefited from 
better reproduction. The 
book also suffers slightly 
from the occupational haz· 
ard of such affairs: It is 
accurate only up to some six 
months ago. However, the11e 
are 11mall points; the main 
one Ia that this is a neces
sary addition to the jan 
librarv. 

~----------------~ 

As ex pected, Jelly R oll :\Ionon 
gets his lump~ again, this lime in 
the often fa;cinating B lindfold sec
tion of the book. Kenton, too, comes 
in for a few lumps, as well as a few 
bouquetS. Other remarks include 
some juxtaposed w ha\'e two musi
cians commenting on each other; 
some interesting comments in a divi
sion titled Riddle Of The R aces: and 
some wry and penetrating obscn·a
tions on fore ign musicians, Dm·e 
llrubcck, and Oscar Peterson, among 
others. I don't think the B /iudfold 
'lt'Ction prO\'CS too much, but it is 1---------"------------
comtantly absorbing reading. 

The biographies move fom·:ml 
and backward in time, generally 
J..eeping abrea<;t of the newcomers to 
the scene whi le filling in some of the 
gaps in the past. 

T he volume should be an innlu
able addition to any jan library as 
":ell as a pleasurable reading expe
r•encc. Its wonh, of course, is as a 
source I~ for facts. The extras, 
whil~ pleillnt and oftc~ stimulating 
rcacling, play a suborchnate role to 
the wc:tlth of informa tion a t hand. 
A rccommc.nclcd investment. ~D.C.) 

-""' ;' . 





Poll 
Ntxt Friday, Clr. lO 

Leonard l'!ath•r, <'nl\tem
ponry jan criUc, .,nn an
nounce ~e aanual jau poll 
wmn•rs ia the Plavboy :readers 
poll, m ad\ ance o! that pub-

the 
conducted by 

aa cuest on 
Around Ua, Fri

day, 9, at 9 a.m. Jack Quig
ley compo~er-teacber, will con
du~t a week-lone aerie~ oa juz 
durinc this time qot. 

lication on newstands. when 
he appean on Ch lO's "The 
World AroUnd Us,• Friday, 
Jan. 9 at 9 LJn. 

1 The oceuion will mark. a 
. climax for a week-lonl ser1K 

on "The World of Jau." .c:hed· 
uled ~etin tomorrow. The 
series ·n be conducted by 

• Jack ·gtey, compoaer, 
teacher and perto~r in the 
fit'ld of jazz. His discussions 
WILl be )ll ... tcd by JnStru· 
mcntahstl 'MnY Casso and 
Tom \fheeler. 

The annual jau poll con-
ducted bf. Playboy maaazine 

, is generatq rated the biggest 
, now beinl run. h a feature 

thi• year, the winners of last 
year'• poll, the top ja~ per- : 
sonalities thernJelves, wtll be 1 
voting for their own favorites. , 
The results of this subsidiary 

1
• 

poll will also be made known : 
on the telecast. Gerry Mul- J 
ligan, Louis Armstron .. J..ionel 1 

Hampton, Shorty Roll!'l:eve 1 
BrubeCk and othera. be J 
amon1 the voters in the r 1 
poll. l 

In addition to disclOiin he . 
results of the jaza po~ r. 
Feather will be joined in· 
formal dilcuSSioa OD the •o· 
gram, b7 Orrin KeepneWII of 
Riverside Beeords, laclt Qdlc· 
ley Betty Adams, and a lciEal 
d~ jockeY. The forum will ... ~ ....... -... 

UAB!'I. ... < 

\ 

lt.Jt. ..J 
3.1.,., 

F~ "· Itt .ry 

NOUVELLES SE 
FEATHER CHEZ 

Leonard Feather n supervise recemment 
plusieur~ sennees d'em:egistrcruenl~ pour 
Metro-Ja1.z. 1 nne de ees seances est consn
crce aux u Mitchell », Red, Whitey et Blue. 
Red et Whitey, bassistes tous les deu..; soul 
freres, mnis o'ont jamnis cnrcp;istre ensem· 
ble, auparavanl. Blue Mitchell ul uu remar· 
quable trompctliste, venu .,-.&ement de 
Floride pour cet enrc~tilllni!knt. ll a deja 
enregistri plusieurs albaMupour Riverside. 
Dans ce disque on pourr., iJalemcnl en len· 
dre le sax-baryton Pepr•er Adams, le trom· 
bone Frank Rehak, le (liani•te Andre Previn 
el le balleur FraniUe Copp. Red tieot occa· 
•ionnellement le pinn1>, el e.'<ecute avec 
\'\' hitey plmieurs morc-eaux it deux ha!i•es. 
Cette seance ll eu lieu, pendant ()'le le trio 
d'Andre Pre,•in ( "''ec Ued Mitchell et 
Frankie Capp) jouail au Round !able de 
rew York. Red avail fnit une lournee en 

Europe en 1951 avec Red orvo. 

Une nutre de ccs seances Metro-J atll est 
consncree o Sam ~ the man » Taylor diri- • 
geant deuJC {ormntions tli£fercntcs ... Sam, qui 
s'est S\lftout spcciuli•e cos derniers temps· 
duns le rock nnd roll a etc Ires heureux de. 
pom•oir eh nngcr de style. On pcut culendre' 
dans cc disque lc tcnot·SIIX Bud Johnson l1 t 
qui sont dus lcs urrnngcmcnts. Lcs themes 
sont l OllS des COml>ositions ori~1iu nles de 
Johnson, Taylor et Leonard Fcuthf'r. L'une" 
des fonnations eomprcnd : Taylor et John· 
son, suopbonc~ ; Thud Jones, trompetlc · 
Jimmy Clc,•eland, tro1nbonc ; Lee Ander: 
~on, piano ; Herb LaveUc, baterie · Barney 
Richmond, bnssc ; Billy Dauer,' guitnre. 
L'nutre comprend : Taylor ct Johnson, 
~axes ; Charlie Shn\'e,.,., trompctte ; Frnnk 
Rehak, trombone ; Tony Scott. sax· bary· 
ton ; llnnl.: J ones. pillno ; Milt Uiutou, 
basse; Osie John•on, drum~. 

Melba Liston vicnt de signer 
eJCclu<i( avec :.\[ctro J nzz, 
l\IG:.\1. Pour scs 1>remiercs 
reuui scs collegues trombon 
Green, Benny Powell , Al 
Rehak, Jimmy Cleveland, 
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Dou5le Jeopardy 
A Few J\1inutes with a Tape Recorder W orked 

Wonders for This Trumpeter's Technique 

- A hort tory by Leonard Feather 

I
T SOUNDED hke a naturaL I mean, :tnyboJy could have 

thought of ic, buc lee's face it, some people ju~t don't 
bother co think. 

The th tng is not just co know your limitations, but to 
have the :tmbirion and che know-how to gee :tround them. 
Anyhow, when I quit school and scarred gigging with lo
cal combos for a few months, it wasn't long before people 
began talking. I mean, I wasn't going co push Dizzy 
GiJiespie or Shorrr Rogers out of che spotlight overnight, 
P\U when a few of the ocher crumpet men in che area began 
ro ltscen I knew I muse have somethmg on the ball. 

nly cwo things I knew I didn't have. I never butlc up 
m.-~mendous upper register - always felc comfortable in 
._.._.,., iddle range of che horn - and never could play real 

~ I felc more ac ease jusc blowing re:~l simple and ooc 
g ro thzzle anyone with technique. 
ell, one night Rudy Burns passed through town, and 

... his b:~nd had played ch~ir job he happeneJ co drop in 
bar where I was workjng. Didn't get co bear me, 

se I was ·through for the ojght, but somebody muse 
cold him something, because when ·we were iocro

.._. he said: "Sure, I've heard about you. 1aybe you'll 
be • dy for us one of these days." 

L -~--w you don't cake a compliment from Rudy Burns 
lightly. After all, if you work with che Guardian of che 
Avaoc Garde, as the press agenrs call him, you're as good 
as made. Rudy's brand of jazz isn't everybody's meat, but 
one thing is for sure: when you scare winning polls and 
making overseas cours and selling hundreds of thousands 
of records, a little bit of chat fame rubs off on anyone who 
works for you, even for a shore while. So the compliment 
from Rudy was like Mickey Mantle saying he'd dig having 
you on his ream. And I wasn't going co forget ic or lose 
che chance co take advaacage of ic. 

Bur after th at nighc, char was all I heard, for the 
momeoc. Rudy didn't even give me his add ress or ask me 
ro contacc him if I ever hie New York. Buc you know how 
the grapevine works. Few weeks later I was pl aying a 
club dace in Springfield when AI Fisher, the alto mao, 
says:" I hear Rudy Burns is looking for a real fasc crumpet 
man." 

.. How fast would that be?" 
"Well, you know Rudy. If his crumpet sect ion don't 

hie four alcissimo C's every measure he figu res they muse 
have dozed off. Remember Cat Anderson the nighc Duke 
came through cown? Well, R udy's team is supposed to 
sound like a whole li t ter of Cac's ki ttens. You wouldn't 
lase long with Rudy, I'm afraid." 

January 1959 

"'\),"I said, "with your helpltln gee a job 111 Burns' 
band tn five minutes. Just five mtnuces ts all ic would take 
co pass an audition with him." 

"How you going to audition? He won't be in town 
:1gain chis year, and I'm sorry, Jack, I'm not about co loan 
you plane fare co che Apple." 

"Who's going co take ofT?" 1 askcJ. "Th.tc's just why I 
c.m gee che job if you'll help me." 

After che gig ch:~c night we h.td a couple of biases and 
calked it over. I :1rranged co give AI a twenty-five per cent 
cue on m} first three months' earnings if I kept che job, 
or stratght down the middle tf I held it less chan chac. 

Jn che morning we had rime co cruise around the 
neighborhood and, as luck would have it, there was a 
little junk shop right on Main Street chat had just what 
I wanted. 

.. Bas crumpet's no trouble," I s:~iJ. 'Til have an 
embouchure in no rime at all, and then we'll be set co go." 
I plunked down cen bucks for the horn and we stashed it 
in a suitcase. 

A few nights Iacer, after I'd had a chance co ·warm up 
my chops, we got co work in a hotel room in Dayton, 
using Al's cwo-speed cape recorder. AI manipulated the 
controls and I just tended ro the music. 

First we recorded at 71 ~ inches per second. I made a 
couching, modest, sincere little speech. ''Mr. Burns," I 
said, "I hope you won't mind mr imposing on your time 
chis way, and I hope you'll understand why I'm doing 
this audition with an accomp:~niment record . I just can't 
afTord co lee anybody around the band know about chis, 
because it might jeopardize my job here. Bur I rhoughc 
rou might like co listen to a couple of little things co give 
you :1n ide:~ of how I'm coming along." 

T hen we switched to 33.1 inches per second - half
speed and I goc out che bass trumpet and AI curaed on 
the phonograph. We had one of those .. add-a-part" LP 
records that provide you with an accompan iment. On ly 
AI puc it on ac 162i' r.p.m. - half the normal speed. And 
chen I scarred co blow. 

I took a couple of choruses of Gm't Gtl Srarttd, using a 
mess j)f double-rime, which ac chis slow tempo was a 
cinch, and ending near the cop of the bass crumpet 's 
register. Next, I cook ll1flinl1a, which was slow-medium 
rempo; easy on che first chorus, then Igor a liccle trickier, 
and finally a chorus using all the technique at my dis
posal, wh ich wasn't much by some standards, bur i t was 
going co sound like plenty when we goc through . I mean, 
between ourselves, I'm good bur noc Conrimud ozz pat,e 62 
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~o we p!.:ayed these rwo numbers 
d: - .at 71 ~speed. Evet"} thing, of course, 

was enctl) an OCU\e higher, which 
brought it up from bass crumpet co regular 
rrumper regiSter. The vrbrato \ll':lS maybe 
a mile fur, bot not enough tO be notice
ai-le. The double-rime pares on Can't Gu 
St4rtrJ sounded phenomenal. Cat Anderson 
p/111! And Tlflii11114 built from che first mo
ment - unr;ucically fasc J.nd incredibly 
tluenr 

It sounded so grear \ve decrded to add 
:another number, a moderace-ro-fasc treat
ment of All 1he Thmt,J ¥•11 Are. Again, I 
didn't h:a\'"e CO do anything particularly 
franric, but it would be enough co sound 
even wilder than lm/i.,tUt . 

" \\'ell," 52jd AI when we got through, 
.. I guess that ought to fool the o ld bastard. 
We better rush this our to the pose office
rhe lase mail leaves in a few minutes. And 
don't forger now, if Burns ha an opening 
in the S:IX section - ·· 

"Don't worry about a thing. I never 
forget a friend." 

Sure enough, things worked out just as 
we'd planned. Less than forcy-eigbc hours 
lac• there w:as a call from 'ew York. " I 
only had to bear che first number," S:~id 

, Burr'l, " and char was enough! Man, I 
an'c 'JI'<lit co gee you on this band ... A few 
hours later a wire from his manager: 

CAntimuJ tm pat,t 6) 

VIT, ['l!(l(c-yv,;oo• ~-..- --~------,---J 

gening used to rhe band." 
·· o no· I wane co show everybody 

right a~ay ~hac kind of talent we have in 
our brass section... As Burns spoke he 
flicked on rhe r:ape recorder. He sounded 
sincere enough, bur rhe look in his eye was 
kind of hard to :an:alyze. 

Well, I must say, ic sounded f:ancas
rically impressive - even ~ore so, _judged 
in perspective, chan on the mght wed done 
ir. A.od ir would have fooled anyone. 
Can'1 Get S~tmed, che fLrSt number, ;was a 
complete g;as; and lnJi.,M was almost in-
credible. 

Then he played the last number. AJirht 
Thint,J Yen~ Are. And it was great, roo 
right up until five seconds arter rhe end. 

At that point, At's voice could be 
heard. AI was saying, "Well, I guess chat 
oughr co fool the o ld bastard." . 

What AI snid didn't offend Bums; rn 
face, I doubt char Bums even knew what 
be said. It was the U'tiJ he said it that had 
me our on my ear when my first night with 
rhe Rudy Burns Avant Garde Guardians 
was only half-<:ompleted. 

Because At's remark went by so fast 
that you couldn' t understand a word of it, 
and his voice bore a strong resemblance to 
chat or Donald Ducic 



Funny Man Jack E. Leonard 
Brightens Godfrey Show 

By BILL BUCHAN AN 
I.EONAJtD 1:- EAT II E ll, 

noted 111n critic. gue. tw on 
\\JAR·T'v''s SJ)('Cial jan ShO\\ 
nt 9 n. m. nnd h«' ann!lUnC<'rl 
the winn<'rs of th~ ann\Jal 
Playboy .Ma::uint j11n 
:m nrds. 

BPforC' lhC' nwnrrls \\' <' r c 
m:lde F<'ather Bob Basst>tt. 
on{' of Rhodi' l ~lanrl's too rlisc 
jockl'ys, and a jazz record 
dtstributo- discusst·d the cur-
rt>nl mu ·ic scent>. . 

Somt> c' the\\ innc.rs in thc~r 
srx~ial'field of !lt:e 1au muste 
wt're the followtnt:: Erroll 
Garner. Ella Fitzg<'rald. Frank 
Sinatra. L o 11 i s AfT!lSlr~ng, 
Chell Baker, ~ltles Dans, Dluy 

Gillespie. B<.'nm• Goodman. J. J. 
Johnson, Kal Winding, Bobby 
Brookmeycr. Jack Tea~ta~. 
p a u 1 Desmond. Earl Botlc. 
Stan Getz, Shelly Mann~. 
GeJJc K rupa, Lionel llaf!1Plon, 
Four Freshmen. Stan Kenton 
and Duke Ellington. 

u .., k I 
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................ :&• .. .... 
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TOO MUCH, TOO FAST 
The Record Reviewer's Problem: He Doesn't Have Time to React co 

Jazz in the Manner of the Average Jazz Fan - By Leonard Feather 

T
"'-.. ESTY-FOIJllDAYs on a bus and twenty-four nights 
onscage with a concert unit for which 1 served as 
master of ceremonies last November provided me 

with a reminder of a basic but frequently forgotten fact. 
Familiariry breeds knowledge, not comempc. 

During those three and a half weeks with che ''jazz 
for Moderns" show, which played concert halls, college 
auditoriums and assembly rooms aU the way from Boston 
co Minneapolis, the big band music of Maynard Ferguson's 
orchestra, the quartet sounds of Dave Brubeck, rhe solo 
message of Sonny Rollins and the comedy-scudded vocal
isms of che Four Freshmen became as familiar co me as che 
mailman who knocks at my door so many times a day 
bringing new loads of LP releases. 

The· important difference is chat what the mailman 
brings leads only co confusion born of overproduction; 
what the wur brought was a thorough insight ioco che 
music of these groups, che kind of continued opportunity 
for analysis ch:Lt cannot be attained under the conditions 
in which jazz critics now live. 

Several monchs ago in chese pages, in commenting on 
the glue of jazz LP's, I neglected, because of space limita
tion, co discuss the effect on che critic. It is important chat 
you should be aware of his posicion, which in essence is 
as follows. Given an average total of fifty LP 's and/or 
stereo c~pes arriving per week, dose co one half of wh.ich 
ue jazz of one kind or another, the aggregate listening 
cime is well over chirry hours. This is based on only one 
hearing for each record. Unless the critic spends practically 
all his working day, five days a week , listening ro records, 
and che rest of che cime writing his reviews, there is no 
way in the world chat he can be cogoizaoc of everything 
that is going on. And unless be can do considerably better 
chan give each record a once-over-lighcly creacmem, he 
cannot acquire coward it che attitude of che typical fan or 
musician who will buy the record, familiarize himself wich 
ic thoroughly and perhaps acquire a deeper understanding 
of and respect for the artists. 

This is a weakness inherent in record reviewing. Even 
the most conscientious reviewer cannot compensate for the 
need ro keep up with deadlines by reviewing records of 
comparatively receoc origin. Under no circumstances can 
he be as thoroughly acquainted with every nuance of the 
music as I was with che performances of Brubeck, Ferguson 
et at. by the time cbe cour came co an end. The need for 
selectivity, in cutting down to a reasonable nwnber cbe 
coral of records heard each mooch, is coupled with an 
urgent need for copicaliry; for today che jazz LP's roll off 
che production line so fast chat items of considerable merit, 
unless immediate attention is drawn co them, may in effect 
be lose forever. The retail record dealer cannot afford now
adays co keep in scock even a single copy of every icem 

released; he too is forced co a degree of seleai,·ity, and un
less a demand is created for :1 record by cu)romers who 
h:~ve read about it in one of the magazines, chere is con
siderable danger that many i rems of arri!>tic value will 
be lose. 

In discussing che siruacion earlier I suggested a four
point plan. Record companies, I suggesced, )hould send 
engineers co many key cicies so chat recorJtng might noc 
be limited co the small number of musicians located within 
reach of New York or Los Angeles. The only recent move 
in chis direction has been a welcome spun tn the percent
age of recording activity in Chicago, largely due co a series 
of highly successful jazz records raped there for cbe Argo 
label by Ahmad Jamal and ochers. As a result there are 
now thrte main areas co which jazzmen can gravitate with 
a chance at a record reputation. This, though far from 
adequate, represents a welcome advance. 

My second suggestion, chat die A. F. of :vt:. should in
crease its recording scale co deter excessive recording, 
shows no signs of achieving reality. Neither do the chird 
and fourth points, tbac cbe 10-in. LP and che EP be re
established as truLjor media for jazz talent, and chat record 
companies encourage cbe development of jazz disc jockeys 
instead of working in cahoots with chose who continue co 
seek rhe lowest common denominator in public musical 
taste. 

The mosc significant change in che siruacion since my 
original column (wh.ich appeared lase April in these pages) 
was, of course, che escablishmeoc of stereo discs, which 
during 1959 probably will do a great deal co revive and 
consolidate what might have become a scagnanc market. 
This means, I fear, chat che improvemeoc in the quality of 
sound reproduction will involve an increase in che quan
ti ry of releases, or at lease che maintenance of che present 
excessive level of outpuc. 

Licde do friends and strangers know, when chey visit 
my apartment and find themselves surrounded by endless 
rows of records on aU walls, what my feelings are when 
they react with some comments such as "Gee, it must be 
wonderful co ha vc thousands of records like chis to choose 
from." 

Among ocher things, chey don't know chat che endless 
array of 78's, some of chem colleccors' items bought during 
my schooldays, are still in my possession not because I 
ever have a spare moment co play them, but because an 
:mempc co sell them a year or rwo ago proved chat the 78 
disc now bas virrually no market value. 

There are many moments when, instead of thousands, 
I wish my entire collection numbered a few dozen treas
ured records, of which I could si ng you every note of each 
track. As a critic, I'd be happy co trade places anytime 
wich the average selective fan. 
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Controversy 

PROGRESSIVE JAZZ 
In Caml)US Contest 

.ll1rays colltrcnrr.,ial. this much-maligned music does lrat·c• 
a definite plac<' in modem <!ducation, say /IW famed figurrs in till' 
u·orld of jar.z. j)ictured right is jazz rrilic and author Leonard 
Ft•athrr and brardrJ .llanap;i11p; Editor of Do" n Bf'at. Don Cold. 

There was more than a dash of in· 
tr<'pidity ,,hen the Student Union held 
its fir~t profe, ... ional jazz contest on the 
rumpus last fall. The alTai r was not by 
any means j u,t an active co~e of teenage 
high-jinks; eminent figure,. in the world 
of modem jau were prc,.ent as judges, 
:tnd the conte,t was relayed o\·er WLW 
rndio. It was indeed a serious contribu 
tion to a controversial matter. Contro
,·crsial. that i-. where educationalist~ 
~ather. 

We listened in to a back-::.tage conYcr· 
;:otion bct"'een two of the judges- in· 
tcrnationally famous jaiZ critic :lnd 
"ritcr Leonard Feather. and Don Gold, 
\Ianaging Editor of D01m Beat. This 
duct of jazz giants was discussing the 
position of modcrn·:.tyle mu:;ic in cdu
ration. And m:.kt• no mi,.take about it. 
they feel :.tronglr that learning to ap· 
prcciate jazz is an cssenti:d part of edu
cation. and they pointed out that tlw 
!'ubject has already been included in the 
rurricula of at least one uni,·ersi tr. 

We asked ju~t how the ::.core went. 
"Look :tt it this war,'' explainNI 

Leonard Feather. starting ofT the di~
cussion spiriloso. "Compare the easy
to-look-at clas:oic art of Rembrandt \dth 
the progrcssi\C modern art of Picasso
which is by no means cn .. r to appreci
ate. The arti:.t has gro"·n \\'ith the timrs 
1"hile we ha,·c blood still, and to appr~
<'iatc his work we must study modern 
art." 

"Yes. it's the same with music," 
agreed Don Cold. "It's a question of 
learning to interpret. The modern mu· 
~ician deals with complex forms and 
('Ontcnt that the early jazz men with 
their limited training knew little about. 

• 

The~t· ''l'r!' the day.- of tlw si mple :-:c· 
qurnc(• you could •·feel'' without too 
much technical training:· 

Leonard Feather nodded. and added: 
' ·Thr modern mu:;ician is putting into 
practin· his training and mu~ica l ad· 
Yanccmenl. and now ''C who listen must 
r cluratc ourseh-es musically if \\C arc to 
like ''hat he plars.'' 

"And where better to learn than at 
college?' ' 1,·e put in. beginning to get 
the rhythm of the piece. 

"Exactly ... confirmed \Ir. F. ' ·When 
we learn what modern jazz has for us, 
we ,..;11 find that a rendering played by 
a comp<'trnt musician is no more dis
cordant than a Picasso painting. It 
takrs ~tudy to appreciate it.'' 

"And tho::.r "ho condemn the art that 
is modern jazz.'' broke in Don Gold, 
"arc like thosr who condemn other 
form,; of modern arti:>tic gro" th.' ' 

"That's true." IH'nl on Mr. F. " Man y 
maj or national publications arc coming: 
more and morr to realize that jazz bas 
now gro'' n up. Look at TheN cw Yorker 
and the many top women's magazines, 
all highly rt>putablc organs. Look at thr 
:-uccei<!'f ul- and ~erious-Carncgie Hall 
jau I'Oncert:.. Jazz is now being gil en a 
long·o,rrdue air of rc:.pcctability.'· 

''And th at's one good reason whr jatz 
!:'hould or taken a~ a ~crious study,'' said 
his companion. "ft l10s to h<' learrwd to 
ht• appreciated.'' 

"You mentioncd respectability," wc 
put in. " \Vhat cxactly do you mean?" 

"When jazz fir:;l started it was. well. 
primitin:·:· rxplained Leonard Feather. 
··rt wa;; played by musicians who hadn't 
had th (• training that modern players 
ha\'e. The standard wasn't high enough 

then t.? .tak(' the subject as a serious 
~tudv. 

··The joke is.'' put in Don Gold, '·that 
some of the classical IoYer:; who find 
Beetho,·en sublime and Stra\'insky 'dif
ficult.' nrc only Yoicing a comparison 
of the difTercncc between early :md 
modern jazz- the latter is difficult for 
an untutored mind to readily enjor, and 
represent the same so rt of advance
ment of modern music-thinking as 

tra,in ky:· 
"Yes." agreed :.\[r. F. rcAceth·ely. 

"The corny rriticism that modern jazz 
is discordant is dispelled when you 
grasp t\•'O things : modern jazz uses no 
difTerrnt <·hord structurrs from those 
u,.cd by StraYinsky or any other mod· 
t•rn ' da!:'si<.:al' rompo..,(• r. and as we said 
Parlier it i~ no more di ... cordant to the 
trained ca r than Piru-.~o and Co. arc to 
the trainl'd eye.'' 

"Tho,..c that dismis!; jazz with con
tt mpt.'' :;u mmed up Don Gold, "still 
think or it in term,- of speak-easy 
group:.. It'::. mo,·ing out of the dark 
club;; on to the concert stage today." 

While thc t1•·o experts went their way 
- to ,amplf' :.omc Cincinnati modern 
music IJrfore flying back to their home 
c· ities. ''e couldn't help wondering if a 
lot of prcjudice would be swept away if 
-omeonc changed the name from " jazz" 
to ··modern interprctati,·c music." 1t 
might lo:;r it · :..tigma and gain its stature. 

And then, as we hummed our reck· 
less way through a rather untutored 
Yrrsion of ' ·Birdland." we thought that 
:>incc pro~rrssin• jazz is here to stay we 
might just as well decide that " if you 
('an' t heat 'cm, join 'rm- and learn to 
heat with 'em." THE END 

15 
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fli•:::.;::z:t no can say what might have become 
of the blues had it not been for W. C. 
Handy? His role in the documenta
tion, creation and amplification of 

the c1assic twelve-measure form can never be 
assessed. None of us who has ever tried to write 
or play the blues can be sure that this course 
would have been open to us had Handy's ear not 
been sensitive to the field hollers, the folk laments, 
the sad informal poems he heard around him and 
set on paper long before most of us were born. 

Certainly the most widely known blues ever 
written is St. Louis Blues, which lent its title to 
Handy's motion-picture biography, released only 
days after his death last spring. 

In a blues anthology published in 1926, 
Handy's collaborator, Abbe Niles, recalled that 
the chorus "traces back to Brother Lazarus Gard
ner (Presiding Elder, Florence District, North-

LEONARD f'EATHER, one of the world's leading jazz 
critics and impresarios for nearly twenty-five years, 
is author of The Encyclopedia ofjazz and The New 
Year Book of Jazz, both publishe by Horizon Press. 

ern Alabama Conference, African M.E. Church), 
taking up the collection on visitations as the 
Bishop's representative to the Florence church 
in the early 1890s. The congregation came up to 
the plate, not it to them, and the presiding elder, 
a mighty exhorter, was rendered nonetheless effi
cient by his substantial interest in the offering. 
His refrain went 'come along, come along, come 
along' on the same three notes you will hear in 
the chorus of the St. Louis Blues." 

The song has become a symbol not only of the 
blues, but of jazz and indeed of American music 
of this century. Mr. Handy became a legend not 
long after its publication in 1914. His was an 
awe-instilling name on a piece of sheet music 
from the days of my first awareness of jazz. In 
1935, newly arrived in New York, I met him at 
his office. I found a man as gentle in manner as 
he was generous with his time; the legend come 
to life was a warm, friendly human being. 

Since then I have heard ten thousand blues, 
some of them improvised by jazz musicians, some 
sung by concert sopranos and by rock and roll 
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YEARS OF JAZ 

Jazz moments 
I'll · always • Billy Eckstine 

•.. Jrom sarah to Bird 

THOUGH there is more jaxz to be heard toelay 
~han ever before, there can nev• be more 

excttement for any fan than arrives with the first 
real exposure to the best of music- under the 
best of conditions. 

This cnn only happen once In a lifetime. If you h appen 
to hnve bt•en raised in England, are bar ely out or :rour' teen.; 
and h ave lon g considered 
New York your spir itual 
hom~>. t h e r e can bt• no words 
to descr :b1• ~tdequatcly the 
htlt!ul kick of !w aring your 
Idols on their hom e ground. 

• Wingy Manone 
.• . du!Js rockiug 

Among the memories that 
h:we provided the foundation 
!or nostalgia over tiH'se 25 
years n few items s:and out. 

l\iy first vtalt to the Sa vm· 
Ballroom D forever in 
WS81 to ca Teddv Hill 
band (" Nothf "'Since nu;.e !las 
g1vcn m~> S\H'h • t hrill as t:lis 
bra,;s Sect.liD " - '!lf l:l.ODY MAKER. 
At.:gust 31, lll35l . 

Rocking 
The shtht ~~f 4 

nd Stree•'s 
t wo-by-foux· d k!n:; to the 
qunrtet.'l ot b Prima 
t Paino us Doot'l and Wingv 
.\l:monl' (H tdkeftlii:Jusel. • 

My first Amerusil rrtendsbips 
- '1\lth John Hammo nd, who 
met me at tile dock: HenrY 
.. Rtd " .\UI'n, Red :S(!r \"0 anu 
his then w:re Mildred Ba iley, 
)l&r.ihall Stl'arn ~ !then oresi· 
dent of we Y;:lle Hot Clubl, 
1l'<ld) \\ll"lYY, t" his name maY 
mean nfttl11113 to you y~t. but 
\\ it.IOU~ 8.~/ l\l)LIIJ~ he Will get 

LEO'IARD FEATHER 
-leading American jazz writer, started his 
ca•er in the MM dated December 30, 1933. 
In this exclusive series, he comments on tile 
changes in the jazz scene since then. This 

II his fourth and liaal article. 

tohthe top before long ~l; ami ~c of tension and musical 
o_t. crs whose names hrn•e been lnte88ity • . . • 
ssept a'i\J.Y m the du:.t or l 'at" lll'?:iJ.Unl In a 
deca~s. Brood\\'"' · ~~-..r's office 

The Fleteh e r ltl'ndrr'6n scntecl at n green uprigh< p!ano 
band. opening at Roseland Wtth a straw hat and a bott!i! 
, .. F !e:che:- told me lle on!\· ot g tn on tbe top, pausing to 
st:1rted as :m :J.:-:-ange:- throu~th greet me iu tht' m!ddle ot 
n bet - a fr!end bet b1m '$5(1 writing n new tuue ror to
he couldn't wTit.. an ~-- morrow's record date. 
t:-ation" - Sept. 14, 1935) • : . I remPmbcr. too Willie '·The 

Jimmie Lunr eforcl'" band l .iun .. ' m ith han'ctln6 me his 
when it was ·.ne arme ot calluu: card. p:-:n~ed In En~llsh 
finesse, !cc-peuked trumpet and Hebrl'w; Reel ~ono ta.-mg 
section and all. plar!ng lt.<; me t_o ht>ar the umque b!lnd a : 
annual Thanksglvmg nllh~ Uu· k•e \\'t lh' clul>-l<,ur rh'.'thm 
breakf:<st U:lnce at, Hnr:cm'll nnd th~ ~:lll.o<!,'; .. . :\lezz ~len
Rena!.e:;ance Ballroom \':hr:re nm · "''!lorn I rega rded ns a 
the :ur was tJ11c;. wlt l\ the !ltmnv;e legend con~ to Hie enter·t:\!nlr..g me at his flat. and: 

late lh:J.' night. sittmg in his 
c w ••Ut51cl•• my hotel \\!tile we 
pi.L.\.l'd the bluel; on two 
clnrmcts. 

There nrc manv more 
moments that I'd be 'hnppv to 
Eee ll!lCk. Mv flrst nll-~tnr rrcord 
elate with Hobby Hat'kett. Pete 
1\ro\1 n, Joe Uu, hkin and t::e 
lnc:;t:>dibll' Lro Wat'>un, who 
cou.d .. smg in ~horthand .. 120 
,.e.1rs be lore Annie Ross.: the 
wond:-nu:< but short-lived big 
baml C'nl!'man Ha\lkins !eel at 
t11e equallv short-lived Golden 
Gate Ballroom next to the 
Swoy. 

Magic 

• Billie Holiday 
.•. pindrop atlcnce 

• Bobby Hackett 
••• all-$/ar date 

evening clothes and nil. justified 
by the unprecedo:ont~d qunllty 
and quanti\\' of tltc music tn 
Duke's "B!:lck. Bruwn and 
Bal~e ·• in his fir;;t nigh t at Car
neg:e Hall . . . 

Benny Carter·, bands through 
the years - the mtcrnnt 10nnl 
onE> m Holland and the big one 
at t he Savov and l.oter the ~;ex
tet with Dinv am! Jimmy 
Hamilton on S~nd Strt't!t . . . 
A one·m~ht stand in Brookl\·n 
·.nth the £ cl"tinl' band whim 
everyone I~om Sarah \'au~:han 
to Bird ?•as a member ... 

Wha t !i!'CnL~ odd to me now 
is that no;; many or ~cse events 
st-ruck me. at the Ume. a& bcmg 
speclll! candidates for nostalgia. 
They we~ just a part or the 
cra;~;y qm!t patcll\\"Ork or a 
world !1\'ed m 1au, IO\'Iug jau. 

Memories 
Perhaps the most enlighten

ing r~collecnon o! nil Is n quote It 
from the :\fl.\[ da:ed sept ~6 
193ti, in which W3S deSCt'lbcd a 
roul t~ip I made !rom Ch!engo 
1n the buc; wtth Louis Arm~ 
strong's btg b:uuJ. 

When '1\t> hlt St. t..ouls. Lou!~ 
took me for a n vcrboal rldc 
dowrl . tl:e l.\ftssiSS1ppl on :.he 
e:,curtiiOn bu.o.~ St. Paul 
l" Crcnth and l\larabte And 
Their F:lmous B1g B.llul," f,n\d 
the ads.1. 

Lawr l wrote: ·· As he ex
changed memo:-\cs witll F;A.tC 
~farablc and the othl'I'S . 
Louis broke duwn through those 
b.'l!Tie:-~ CJt chsc.ret ron 1\!l<l show
manship and barc<t his mu~tcnl 
he:\r:. at last when Fnte nsk• ·d 
him w·hy he d!dn't come back 
and J?lay on the boaL'> tor old 
ttme.-; sake. wlw !lc didn't play 
ll'li!L a bantl, noL Just 111 trout. 
of lt. 

The unlqn'! kick of wal:ing in 
!me at n Ua'l~ reht>ar:'lll nt ~!1e 
WOOtl!!l:le- Hotel uptown to hear 
the band run down ID\' first 
nttempt at a big band arrange
llltlnt. ilnf\ the bi~;ger boot of 
h~vmg 111m record it the rol
lo\\'lna; wt- 'k .. TI1e !'('hearsals 
with the John Kirby oond 
r,qm•c.,ed into Ch:\rlle Sha,•er:.' 
np.1rtmcnL . .. 

. l.:tth H•\) 's m~lc lnducmg 
pmllrup silence on n no rmally 
c.l •u nken uml nols1· crowcl :it 
the. On~·x Club . _ . "T ne thrill o t 
~·emK a forma l jn<;Z concert. 

··And Louis. whom his critics 
and be•t friends nllkc have 
been uenounC'ing as complc:tely 
tn the thrall ot commcrcll\llsm 
confesl cd that the "hole dis~ 
toned ~t-l:p is • strictly for the 
glory ot thr. cnsh.' and that he 
has ~ comply 'il' lth what he is 
told 1s be;,t :or htm commer
c:al!:.-: and tha~ m Ill~ he.trt of 
heart.~ he would still, to this 
day, prefer to t>lljoy h15 mustc 
and have a ba!l ju t us !If' did 
years ago I'. hen he was not con
l'CtOtlS that anvone bcliPved it 
to be grc:l.~ mu5tc . . At last I 
felt I 1:new t he real I..ou1s." 

Come to ttunk ot it. things 
haven 't c!lang••d that mucll in 
25 yl!ar~. haw th ey'/ 

----------- - - - - - - ·--
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N E 
EVENING TELEGRAM-E-ll 

News of, by 
And for Youth 

;,I 
~:Y BIRTHDAY GIFT -Author-critic Leonard Feather presents a copy of hia .,W)OK. OF. 
I4J JAZZ to W. C. Handy on the occasion of the veteran composer'a 84th bt ... W" ,..,Feab-.· 
•'• er'a most recent work, THE NEW YEAR-BOOK OF JAZZ, was published last month. 
)', (Bill Mark photo) 

.m n~· .)1\1 ,\'\c~Ef.A) j
i~. ~au mu,lr. nau--lrlnu•. nnd to•l'· a 
&;; , nrt1 .. ha \f' '"''I'' tht• ~oalll•¥1" <•f in · c1 
~ rea~ ll~rnr • lld i'a\ or tlurln:: th.: AI 

pa;.t ,..._r. Jl "R p t\lffll!lk l'lilf te 
at nu pn·\ lou .. hi rl\<' month p!'rliHI 1 
,. ba-. .. u ..... sl'd l<lll'h ~ '•" out· 111 

1 put ot puhllcalloa' •lra!1n;: " ith 
'lrl tbl" art fum1. On•• uf lh,. Ill"""' 1~ 
u .J~:nlflrant '" I.A'On:ml t f':tlbrr·~ r 

~•·"" \ t ' \ r.RtHih: Ol ' .f \'I:J. ( Hur· fn 
J. lton l'rM~. I S.~ 1'1'·• lilt•"·· $1.9.'i). & 

the third In h!, l :nt') ri"P"d i3 Of 
.I au ""'!"" \llhc;u~h 1 aluable \1 
lprhmuih· a" a rrh-ri'lll'r. booL:-. ~· III<' IUctf•d arr tmlr" lh:UI !00 114!\\ II 
hiOJ:rlll•hir!l s.ru'i '"""'" lM!O l't'\ i ... ~ 
ant1 u1• ,\.,lrtl ratlrl.-11' " '01"' Pi 
l• far rnun- ltwlu~hr. 1111'1'1' :tr•• ~ 
,u .. urlatlnA; 1\lltl hu .. nnalh" nr· , 
lll'lt'" by !olll'h t'OIIItl<'lt'nh ll• ~l llr• IJ 

.lin \\ llllam~. RUI !tits"''• an•l J ul111 $l 
, llarnmond : a dttallt'd ,.ur\f')' or 81 

f.nn'IN"an jau h r;hl'll: atad mall) r.f 
l n'il·lnatlnJ; rH.,..~ II'Qtll .,. • ...,, II 

Lf'.-'1..;..-:-lli".-l!llle!e>:T-''T.!Iuf lo1hl l 'r~ l•" !n·I====---~---------~=!!""--------'~!"""'--"'!~----===---------======----..J 
,...- ('fit lhl' J;uzcullll in lim •·rlt· r; 

• ,. rull') 11n• ro•pruohrc•••l. " rJI . It 
1\flll•'ll llfttl aulhorllali\ .. , lht• 'ul· n 
mnr t"'<)l'lfoAin• a lll'nlth nf lnfur111" · r 
lltrn oo lht• euultl flit rl•••l j:ur 
~~. II'~ 11 mu•t for jHJ<ophllc• ~ 
llbrarleor.' 
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~McPARTLAND- and SHEARING 

I 

BRITAIN'S SWINGIEST 
EXPORTS IN JAZZ 

By Leonard Feather 
Disti ng u i3hed American ja~t 
writer and guesr crit ic this week 

Shurma lltW YORK fRIDAY. 

H OW do Brltlsh jazz musicians become New York 
stars? Sometimes by accident, as ln the case or 
Marian McPartland. Sometimes by design, as ln 

the well-laid plans or George Shearing. 
Marian was once Margaret 

Turner. of Eastbourne. a. 
reluctant violin s t u d en t 
whose parents disapproved of 
her going 1nto ~how business 
and even or her studying at 
the Guildhall School of 
Music. 

A!ter workmg under &he name 
or :\lartan Page m a p1ano team 
w:th Bil!v :'.'1averl. she wound up 
tounng for E.NSA. 

THAT BEAT 
ONE night 1n Belg1um s.~e 

me-t an AmeriCI\n o.r. 
working in a USO show. His 
name was J immy McPartland. 
and his trumpet had ~traced 
bands:.ands of the 1920's along
side the late Bix Bciderbccke. 

J immy t.austh~ ~farlan me.ny 
thinr;s. ··You have to t(et 
that beat." he satd. "You've so~ 
to get hold or a groove and hold 
on to 1t like a rock." 

Marian clung to Jimmy u her 
rock. In February, 1945. in 
Aachen, Germany. they were 
married. For t.he ne:ct. tire years 
::'.1arian played pumo ln J immy's 
llt.l.le band. 

Soon it became clear th3.t tl1e 
!\tcPanlaods were as rar apart 
mus1cally u they were Close 
together matr.monlally; so 
Jimmy, the vet.eran r:itx!eland 
jazzman. fncourage<l Marian 
the modernist. to !orm a tr.o. 

In 1952 .she opened at Lhe 
Hickory House In Manhattan's 
famous 52nd-strect ror whs t was 
supposed 1.o be a. two-week •ob. 
She stayed three years and 'ha.s 
been back. orr and on. C\'er since. 

lt!tcPartllnd 

In t.!le annual ·• :'.1tlo<1y Maker " 
p:>ll, an honour he won for 
reven years. 

The next step. he decided 
l~lcallv. was the na tive land of 
)azll. After a brief visit in 1947 
he came back to New York as 
an iJnm!grant with . Trixie his 
wife <whom he had met In a 
London air 1·a1d shelter) and 
their small daughter. 

LAUNCHED 

F OR mont.h.s Shearmg v;as 
rejectEd a.s a va luele.ss 

unknown b.V cabaret operat.ors 
of 52nd-street. 

At last. grudglnl(ly. one club 
took him on as teller pianist af. 
a salary ludicrously low by u.s. 
sLandards-under £25 a week. 

A few months lAter we had 1.o 
assemble some men for a record 
date I had set up ror George. 
As a result the Shearing QUlntf t 
;;113 b~nd one £ U.S...flrs.t 
records. "September In t he 
Rain." launched him. 

' Hit I:X~RI:SS WO"D GAI41: 

HE LEARNED 
· Wlt..'"tln a year the quintet 
bad won jazz mRgazlnt polls as 
the No. 1 s.nAll Jazz combo. soua~. and thl're mlut be at 

lra~t on~ n lnt'-lt'tttr "ord In tht' 
list . So plunt l• : no ro rtlan 
nont11 : no tl r 11 p e r n a mf'L 
TOo .u ··.;: T.\RC';t,;T: 48 \\Ortl~. 
good : .58 n ord•, ver11 good : 70 

l . NLIKE .Mar1an 0 eo r g e 
.J Shearmg had a ready-made 

reputation iri England when he 
arrived !n America. n nrd•. u~ellent. S o 1 u t I o n on " onda•. 1 \\as closely Involved In t ile 

YUTERDA~·a aoLtiTIOH 1 l nrol Shearmg career, ha ving "rst 
I HROLMEHT '"''' orne 1, ,.., 1,,.1 1..,1 spotted hJm as a teetl&ge visitor 
1""""' ,..,. lor n ,...1.., .,..11.., ....,.,., who "sat ln " at a London jam 
rntrlon molten - morn - - • ~ion. and an·anged for hia 
~""" .....,. ,..,. _ -· .....,., ,....,., recording debut ~<oon after. 
·ent ,_, ,.,_, ,.,... torn ,, ,.... 1 Wlthln a few years, George 
o ... ,..,, • 1 was the No. 1 British p!11n f.o;~ 

~rce \\'tnt on to new 
he.ghts. made gueH appear
ances on top TV sho11:s, a nd 
played w I t h s v m p h on y 
orchestras. 

A !ew years ago the owner or 
New York 's B>.rd1&l1d asked b:m 
to wr.te a theme f:>r the clu!-1. 
The resultmg .. Lul:aby or Bird
land" became probably the 
most.- played jazz tune Ill the 
world. 

9 
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·-- --- Jaxx Albums----------.---------------------------------------------- · 

THE PL\YBOY JAZZ ALL-STARS,YOL. 2 
(2-12")-Piayboy PB 1958 
Tlti~· i~ a real production. WinnE'r~ and ,ome nliiHCTNtp In thl' 'i~:tvnd 
1\tllm.•l Ph1ybo.)l jaa poll, 22 in all, are feature-d in the l\\o-volum~ 

pldmgc. The comprehensive uotcs br Leonard Feather gi~·~ .t brief , 
informath·e bio of ench attist and a list of some of the b<'llcr LP'.; by 
e.ldt. S<·l wa~ produced in co-operation with the \'ariou~ lah<·l<> for 
\\ hont c.Jch artist records. A list of the winners aud runuer~·ttp in t a.·n 
l'.tk~tm y and the numb~r of \'Ot('s rcceh·ed by e•clt i, .tl~o im:lucl.- L 
ll~·.tlthr all's forecast for this excdl('ttt album. ---



er e for Duke 
• ·r.\\ 'l OHJ.:-A new 'P oup+·:-::=---=--""':'""-------------..._========:---------~--:::= 

camP- mto lx'l,l' hr1 c la!<t \\t'ck 
\\ith but one dt:·lrt\ to c,.tahli!'h 

Duke Ellington 
1n a nh.he in the 
A nwr·ican mu,-1· 
l H) St'COC l)('fit· 
tm~ hIs tre· 
n·.cndous genius 
and his eontri· 
hution to the cui· 
ture o.t t h c 
wor.d. 

Known as an 
advisory boara 
of the Duke El· 
llngton Jazz So-

.-::.i!:'~~.. . ,.1ety. mt'ml)(!rs 
Duk~ t.lll~gton of the group are 

:II e r c er Elling· 
ton. th4' Duk«''s son Dr. ~Jar· 
~;hall St( .mts, J ohn \\'il::;on, jan 
el·ltl,·s c f thc :'\cw York Times; 
I., in~ Tvwn~cnd, U ·onard Feat!~· 
er. Don ~rulli and Barry Ula· 
110'-' · 

• The ann of the sodcty is to 
run lh t\ll'f'S and concerts de
signf'd to spotlight the great con· 
trlhut ions • made to the culture 
o! the '' orld by Ellington. 

-••rt t•r >•W •tl'lf)' Ill TIM CtVrltr-

CASH BOX 
HE\'1 YORK, 
.SAT. 

'JAN~ 

Metro jazz Pacts Liston 

NEW YORK- Melba Liston, noted 
trombonist and arranger who rose to 
prominence when she was a m.ember 
of the Dizzy Gillespie orchestra, has 
signed an exclusive contract with 
MG111's Metrojazz Records and re
corded her first album last week. 

F or the session, two special all-star 
groups we1·e assembled featuring Miss 
Liston at the head of a trombone sec
tion. Among those who participated 
were trombonists Bennie Green, 
Benny Powell, AI Grey, Frank Rehak, 
Jimmy Cleveland and Slide Hampton. 
Arrangements were wri tten by Miss 
Liston and Hampton. The session was 
supervised by Mett·ojazz A & R head 
Leonard Feather. The t itle of the 
album will be ''Melba Liston and Her 
'Bones." 

A native of Kansas City, Miss LIB
ton was 1·aised in Los Angeles and 
toured during the 1940's ~th the 
banda of Gerald Wilson, Count Baaie 
and Diuy Gillespie. More recently 
she baa been free-lancing in New 
York and leading her own quintet. 

An unusual "fan club,'' eon!:isting of j:lZZ critics. mu~icologlst~ and 
diskery execs, I~ being set up in New York in behalC or Oukt- Ellin~t· 
ton. An addsory board o( the "Duke Ellington Jazz Society" ha~>· al
r eady been for med that includes )lercer Ellington. t'Omposer and the ' 
Duke's son: Dr. Marshall Steams. director of the lnsHtute of Jazz ( 
Studies; John V. ilson, N.Y. Times jazz critic; I rving Townsend, Colum- 11 
bia Records pop album exec; and such jazz critics as Leonard Featht-r, i'\ 
Dom Cerulli and Barr~· Ulanov. The society aims at runnlnlit l!'ctur(' • ( 
and concerts designed to spolli&ht the place of Ellington in lhf' Amcr!· , 
can rAuslcal scene. l .._ ~. 

r ., -· '""\"I {'C._.') ~ .... b. 
I 
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RECORD REVIEW 

POPULAR 

Jt'l>\. I:\ LO\'E 
Jut!~ C..lri.H,d, \tl-•m Huldl· 01d11 ,tro. 
< \I'IH>L '1-10 .C 

1\or tl ~ Jut!\' (~ •• rl..nd f.,'"• .tnt H'ltt. l~ur 
Jut!) , 1 I><' of l.tr '' r~ J., 't t llt•rh. '\.-bun 
1\iddlo: 1 •• " ru.ltdt(·d ~Jt,, Jml~ \ umtnbu
hou \\tth 'o'·" Ju,l. .111tl l•K,..t <llt<.tJ\t, 

b.tt ~t.:round,, S,·lt·ctu•n~ art· .~lll.uuili.u "ith 
u\\ dum,. f1•r l.ouur. ~olll(! to "I ( .tn"t C1\ ,. 
\ till :\II\ thint.: But Lo" ·· •• nd "I Couu·n· 
trail' Oti \ vu." Qu.thl\ of '>d " ~<Hid. 

THE 1\1 ~IC MAl\ 
Orit.:Ul;ll Broad\\,t} (;a,t. 
C.\l'n OL .S\\'A (l!)<)() Stt·ro:u. 

Of t;;t>llr'>l', t·\ t•f\ ont n·u .. mlx r- tl•t• on~i
u.ll .llhum .md c.ipitol "·'' Ill)\\" put out t1w 
'·'"~~" \\Ondl·rful t:.ht in Stt:r«l . .. unt• uf 
tht' bt:'>t ~l\ reo "~!!. r\( lud tilt plt·.l'>llrt 
o( h,tt·nin!( to. \\'muluful 'o"~' in .1 nt•\\ 
diu~t·ru.iun th.1t litt-r,oll~ h<h ~ ou lx ht·\ in~ 
}UU .m· "61th row <·t nto·r." 'rill' fH·tfonu
·'"t"., of "St H·nl\ Si\ Trumhvnt '· 1)\ Roh
•·rt l'n·,ton. llml "Lida flo-.· .111<1 ·will I 
EHr Ttll 'l.t>ll,~ th<· fir.-t h\ tht• Buffalu Bill, 
nnd tht• latttr b\ 13.ul);lr,i ( uo~. art• b...ttt r 
th.tn t-H•r 111 a (linwn'>ion.d tn·.tltneut. 

TH E VERY THOUGHT OF YO U 
'\,tt "ldng" Cole, Cordnr\ Jo:nkirl> 
Orche:.tm. 
CAPITOL \\'1084. 

Thb i, o beautiful collection of wn~'· 
lx·autifulh sd forth on this album U\ :\.1t 
with th(• t1bl(! a_,si~-t<lnCc of Cordon )i-nlins 
and hb orchestra. 1 doubt \N\ much if he 
will top this in the ne.tr futur~. You'll par
ticuhulv enjov 'lhe Morr I Sec Yon" lone 
uf }'-""t~·rp·ar1s good song~ th.1t IMsn't bet-n 
done to de;tth) and "For All \\'t• !-:now." 
Qualit~ is C'\t't'llt·nt. Om· of our >ug!(estions 
for tlw t•ntirl' family t(l enjoy. 

WE THREE 
Prank Sinatm. with tht- Toullll\' DoN~\' and 
:\ wl Stordahl Orcht'>tr.t.,. · ' 
H.C.:\.-\'lCTOH LP~I-16:1:2. 

If ~on an· :1 Sinatr.l f.111, lool..iu!( for nos
tal~i.i. go no f urtlu·r! In thb \'ietor st•t 
\ou'll flnd .1 collt:etion of earh- inatra (:h 

.....-~vtll as TD), and ~0n1e of the etchin~' Fronk 
t.-outributed Jl"t ;lft('r !(oin~ out on hi, own. 

- ~ oound is, of <.11ur:.e: not ll i-Fi, but 
I1.1S done n fin(• job in hriu~in!.( the~e 

~1!1"--liiii.,Mifl lllJ~It r.. bJck to life:. :\ nnht for Sinatra 
colkctor~. 

LOVE AND MARRIAGE 
Tlw B:t) Charles Singer'!>. 
DECC.\ DL-i8787. Stt-n-o nnd ~ lonalrral. 

lll'n·\ a r.-:ll happ~ di<;e for the whole 
f.uuil~. T hi, b part of tht· !(roup that bac~
~round> P\·rt\ Como ;o ht:autifullv on his 
1'\' shc,w and, undc·r tlw guiding ·h,md of 
on•• c>f our ho:~t choml '''P<·rb-I\uy Charles 
-thf•y do a ban~·up job. Both the monaurol 
nud tlw ~tt•rro nrt• good from a quality 
't.lndpoint, but 111\ clroi«· i> the \ ICTl'O. 

Sound i> full and round, and t•xcellent two-

94 

clt.mm I cflc-ct. Ou top t•l 11 t' ' • c edit nt 
"~~~~. too " J.oH· 1~ I • ..,,,, · t• t linn~( 
.md "I \l.trnt'tl .\11 \n~• I" '''"'~\~ttl. other 
JUt..~· Oil(·~ 

THE TO\HlY DOR EY ORCII ESTHA 
St.1..rfll•~ \\ .rrn n Co"11~ton. 
DF(;(' \ l)L S'-02, 

\ fw •ct f01 tilt' ") Ollll~·.lt -1,, .crt~ \doo 
n·lllt'lllllt!r' th(, d.l\~ of the• !(r•·.ct bauds. 
\\.em 11 Cm iu~tuu 'h . cl, I lit• PTI(!III.tl h.cnd 
and ],,. clt"'' llli:.(ht\ "'II foll•mint! i11 tl•l.' 
fouhh P' c•l "'" ol il,. .111-tlltlt' !.(n·,ct\. Such 
fa\ orit, ~ ~l\ .. tlll\! Of lndi.t," "(;,·Hill~ !-.c·n· 
tiurc·IJt.tl, ·''Boogie \\'uu~it•," <'t .cl, .lrl' dune 
in tlw ,,..,t ID tr.lllitlou. I '"'·'t!itw D1 ~·~;,t 
h.1d the~(· llr.ldt• OH·r fur .1 tt',l\Clll-,0 the·\ 
('\11Jd put <1111 ,t .,tc TI'O \d, whit'Jr tht·~ h.l\~. 
Thc ori!!ill<lb. c•f (~>ur·>~ , \H·ruc't r,·(1>rd\;-d 
th.ct \\,1\. \.c1<KI ~onntl dtlo(·r uum.nrr.1l or 
.. h-fl't). 

BELAFO~TE SI'\CS THE BLUES 
ll .lrr\ Bo:I.Jionh·. 
H.C.\ .• \ ' ICTOH LOI' 1000. 

Ea~ol~ 1111(' of tlw hnt pad,,~,., .tround 
-fwur tl11 <.'II\ t·r •ketdc throu~h tho: l~t 
!.Oil)! in tht• nlhtuu, lkl.tfontc• at hb Uc>t all 
till'\\ ,1\. I Jt-', rel.1wd, rntuuall•, wt•ll H·~ed 
iu th..- · matt•rinl loc• ha' chc~S<·u " Onl.' For 
~ I ) 13.ch} "-a \Ont; that's bt.•t•n done so \Cry 
ul.m\ timt,-('Oillt' out ol thi, a ~tandout. 
If I l~•rry c.m irnp.crt a nt•w qual it~ to that 
orw, un.1grne the good listening }Ou'vc got 
in store with the n.ost of llw tunes. Quality 
iJ. gt>nt'rall) good. l lighly rccornmended. 

SO~GS OF THE FABULOUS 
CENTURY 
RogN \\'illiams \\ ith the llal Kantor and 
~l .trt\ Cold Orcll<'~tru~. 
2-l::i". K.\ PP KXL 5005. 

Thh is :1 dt.'ht.X(' pacl.ngl', both in songs 
and album prcscntution. T herl' nrc twenty
flH· of thc• et•ntu~ ':. top hits, nnd in the 
center (old, photos of oubt.1oding happen
ing, from 1900 to tlw prc•sent. Orclwstra 
support iJ. t'\(.'t•lknt, ~ound \ t~· 1.\0od. A 
lint.• nddition to YOur libmr~, und it could 
make a fin(• gift· for ~omt'O;lC ~ ou particu
lar!\· li~e. Cood for ... , o:~ memlx·r of the 
f:Hl;ily. 

PJUMlTIVA 
~ lartin D\'nn, and hi' Orcllestnt. 
LIBERTY LRP :3087. 

Denn\· rntl" a how for anoth(·r album 
thnt can' ••nsil} take ill. pia<'(' with h is others 
in the hearts of e'en the most robid 11 i-Fi 
fnn. Liberty seem~ to be t.1kinl( the time 
and p.1ticnct> to tum out a good set nnd 
thi.> one sureh rcOectl. that interest. Albmn 
is most unll~l;al, fenturing sonw f:l>cinatin~ 
instruments such ns the Jnpnnt•se Kot.t 
Buddhist prayer bdls, a carved rh)1hm log 
from ~cw Guinea, etc. The m11sic may not 
be tlw mo~t familiar, bt1t it maintains in
terest thro11ghout. I hn,c•n't heard the stereo 
but I'd sa~ it should be ~n'llt. 

TO~Y'S GREATEST HITS 
Tony Bennett, with ~I itch :"- t iller Orchcstro, 
Percy Faith Orchestra and others. 
COLU~IB£:\ CL 1229. 

This is one of n new Columbia series 

hrill!:~<~·.:. f, ·~L tl ... rr .ntr.b d<>nt~ tl.or ~n. 
, , t lnh. u l.u tl11·~ \,· n·lt ,,, ... d 'i111iwr" 
\\ rth O.•r" D.l\. J•; ~~ ,ffuul, l"r.urk ,. L.till< 
.111<1 tht Fuur L.~tk C.m't <Juarrd "otlt the 
M>Il~' tht·~ rt• .111 rllillH>II t'(lp} "ller. or 
ci•>S<.· to tt. (.>u .. lit~ i\ ~ood, ('\t n "ith the 
ol<kr onl· . Fint· f.trc lur the• }Hllll~er '><"l, 
(t)l). 

JAZZ 

By Leonard Fea ther 

Sl~G ALO~G WITH OASIE 
D.1' t• L.unbert Sin~en.. 
HOULETTE 52011>. Stereo. 

Th~ " e' t•n mort• rc:marl.ablt· tlun a 
~imilJr album entitled Sin~ (I Song of 8flsie 
rC\'il wed in the l~t i'sue of 1!1-F'l SYS
TE~ IS.ln~te:Jd of multi·tr,u.:king their voico:s 
~ before, D.l, e Lamlll.•rt, Jon llendrieks and 
.Annie Hos:; reinforce their ~roup with 
B.ISic's ~inger joo: \\'illi.1111~ as ;I fourth 
\.Oicc, :md instead of j~t rh~ thm accom
paniment, they use the whole Ba~ie baud, 
with Hendricks' ingenious !~Tics fittl'<l to 
t he ensemble;, and solos of old Busic rec
ords which the four 'ocalbts recreate note 
for note. The wildly swin~ng treahllent of 
Jumpirl' at tltc \\'oodMdc ;tnnds Ottt, as do 
Tickle Toe, Shorty George and Eccry Tub. 
\Vhether you remember the original records 
or not, litis album is a unique trent, aided 
s till further by the stereo sow1d. 

REUNION 
Dn\ c Bn•bccl Q11int<•t. 
FA.'\TASY :3268. 

For this 1957 ~t~;,ion, r(>ttntly released, 
the Brulk·el.. quartt•t wa;, enlarged b) the 
inclu\ion of t~nor sa.\ophonist Dtwid Vnn 
Kriedt, an earl\ San Froncisco ~IS:.ociate o£ 
Da\·c·s. The nlbum consbts of eight Van 
~riedt compositions, none of them har
lliOnicalh• or melodicnllv startling, but all 
eminentfv li:.tcnahlc. ·rhe two-horn front 
line 111akl., an agrt:eablc: chan~e of pace 
for the group. Joe.· ~Iorelio, Poul Desmond 
and ;:-.:orman Batt. . ., <.'Omplett· tlw group. 
Though the copy ret:ched for review is 
monaurnl, the st'l is ;wnilable on :1 ~tl·r<·o 
disc. 

STEPPI~G INTO SWING SOCIETY 
~ lerct· r Ellinl.(ton nnd II i• Orchestra. 
CORAL 75i2.5.5. Ster<•o. 

I n sb. of his own composi tions, fi\'(' of 
his fatnOlL~ father's and one by Cootie \\'il
linms, l\leret•r shows himself thoruu~hly 
capable of carrying on a grc;1t fnmily tm
dition. Since the liner notes do not list per· 
sonnel credit~. the details follow: Harold 
Baker. Cat Anderson, Ch1rk Terry, trum
pets; Britt \\'oodman, j ohn Sanders, Que 
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• Jazz' 1n 
By LEONARD FEAfHER 

Author of The EneyelopedJa of Jau 
The higher the 11, the more enjoyable the jazz. 

Ever since thls axiom was discovered, first by Jazz fans 
snd then by aud1ophlles who had begun to develop an inter
est 1n the subJect. the quantity and QUality or Jazz LP releases 
has climbed alonr a. steady upgrade. Jazz LP releases ha.ve 
now reached the Jtaggerlng total of a hundred a month. 

The jazz afieionadlll' ate 
concerned with rood aOWld 
reproducUon, becauae they 
bu1 their records tor el~ 
~CrUtl.ny, and for 1~-lutlng 
tntereat. stereo. as 1100n u it 
came along, wu a natural 
mate tor Jazz in a new era 
of two-channel bl.IJa. 

Stereo tapes of jazz have 
been appea.rlng tor a. couple 
of years, but not too many 
are of outstanding musical 
interest. The first stereo 
d!su to·hlt the market were 
a Dukes or Dixieland set on 
Audio P'ldellty and Juanlt& 

Hall's blues album on Coun
terpoint, early last Sprlnr. 
By now there are I!COres of 
choice stereo LPs, represent
ing every school of jazz. 

But jazz o! course does not 
depend on electronic devel
opments tor 1t& artlstlc ad
vancement. and the average 
student of modem sounds 
would trade & Duke a of 
Dixieland or a Ted Heath, no 
matter how h1 the !I, tor a. 
monaural version of Mlles 
DaviS' Miles Ahead. on Co
lumbia. or Ahmad Jamal's 
But Not For Me, on Argo. 

Jazz Versions 

Of Show Tunes 
Though Davis and Jamal 

are amonr the hottest of the 
younger jaz& names, the past 
aea.son baa been notable tor 
renewed interest 1n longer
eatabll..she4 :figures. Veteran 
trumpeter Joriah J ones rose 
from vlrtwrt obscurity; his 
quartet on Capitol now hall 
three LPs am~ the top jazz 
discs. The rej~venated Count 
Ba.,je has had two hot al
bums on Roul~te. 

The morer e\nereal type o! 
Jazz has made Ita ientle but 
firm impact. Fonte&S&, by 
the Modern JaQ Quar~t. on 
Atlantic, 1s DIIW avall&ble 1n 
a. three-war ~: mon
aural, atere«.-4 ~ tape. 

The !ad 1jl: ,_.dillg jazs 
versions or' II'JaW tuDu re
mains unabated; ;~'be origi
nators o! tbla '~ Shelly 
Manne and ADdit l'ftrin. are 
still on the belt Jeller lists 
with t heir monaaral and 
stereo collabo~..on the 
My Fair Lady 8."tal Joey 
scores on Conewaraa-

. ' 
Two 'Old Favarltes . . 

Rematft on Top 

a brash-voiced lady whose 
collaboration with Oeoritt 
Shearing produced a o m • 
stirring performances 011 
CapJtol. Of the top keyboard 
soloists. Erroll Garner and 
Dave Brubeck, bOth on Co
lumbia, retained their su
premacy. 

New labels abound. Movie 
eompaniea like United Art
ists and Warner Brothers. 
edging into the record field, 
make sure to include jazz in 
their portfolio; the former 
label scored resoundinglY 
with it.s sound track from 
I Want To Live. 

Despite the ebb and !low 
of new and old names, tv.•o 
perennial tavorlt.ea r emained 
at the top. Duke ElUngton 
on Columbi& produced his 
new version of Black, Brown. 
and Beige; El.l& F1tzaerald 
on Verve offered her song 
booka dediea.ted to ·Duke, 
Cole Porter and IrvJnr· Ber
lin. 

Those two ~M-"us 
that in jazz. as in everp:;klnc1 
ot music, there's still ~b,. 
stltute. tot: .-uty-the tmd 
of pro!eaional, perf~--
quality th&t'a dlstU Gilly 
through years o! expertence, 

On the vocal acene, the r 
brlihtest new star of the past 1 

year hu been Dakota Statdh, 1 
"" . · .. 



~ 10-M.ELODY~AICER. Februo.tT %L l'J"jt ' Encyclopedia' 
is invaluable 
to jazzmen 

" THF: Nrw ) '!':.rbook Of 
J a11. " (.~r1bur J\;uk!'r, 

Ltd.. ~~ Ia u.~ tblrd ~olume 
or ~n.1rd FcatJ1u',. hn':L!• 
able M l-,Dt".)'C~&a Of Jan • 
;,eri~. 

WITH the ever-increas-
ing bibliography of 

jcnz, any new book on the 
subject must hove some 
M~h slant ond original 
icleas before it can be 
whol e heartedly recom
tnended. 

MELODY MIIHEB 
BOOK PIIGE 

I' cont!nue-£ with the ta~<k: or 
111v.ng :.hort hlocrap.hlt>., or all 
the ll'achna janmen the new 
·· Yearbook N h~ 60-ottd page.; 
o~ t~em. lnc!udtn& 8e\ era.l nn
portanL om:s.,lt>!l.> from the pre
VIOUs volume:\. such a.:; Pepper 
Adam.~. Ra\ Charles. AI Grey, 
Fats Dommo, Benuy Golson. 
Lucky Roberts. Yuser Latee! 
and several British mus!clans. 

All the majrrr !nternauonl\l 
polls an tabrllat.ed-lnc.udmg 
tne ;\li:LODY ::\1.\n'l\ Readers· and 
Critics' Polls. A sene.s of bl()-

Leonard Fe , t h e r·s 
•· The Book Ot Jazz" 
(.'-rlhur B .• rker, Ltd., 
21.>.) contams p.enty or 
fre.-;h material and some 
thought-provoking theo
ries. 

Wntten 1n F~ather's 
nther be};lgP:e~t ~t.rle of 
pr ~. the volume. Is d~v!ded 
tnto tour sec:!on~ . 

'l1le fir:.t lOt?.. w.th thr 
:uurcct; _and e:\: ,. h.--tory or 
1~- ~t m b:-.t!. 

Tl,,. secvnd ~~:h·es potltd his
tones Of thP dft'elop!llt'lllS O! 
the mam l!l.,tr.-ent.; und In 
Jazz. be;n.: ruUOIIed o!T b~ l"h.s.p
ter:. on oomboli. b.i band and 
compOSers aod arrangrl'l>. 

The thml .. entitled "The 
Anatom~· Of lmprovb.ltlon." 
and thP fourth attempt.. to look 
into the future oc the mll.ltic. 

The len.:tlllV chapter on lm· 
pron.'i..'\tron cont.llll<l rnanv 
writll'n mu..,l~l examples, and 
to help the r!'.Wer Columbia are 
i.ssu1n~~: nn L P or the same title 
conta.tnm~e tracks by Dv....:y Gll
let>p!e. Hov Eldndge and Gilles

- --,,...::::::;.=---------, pie. BuddY De F r.s.nco. Ch!lrhe 

THE BBC 
Parker. Johnm Hod~e.;. Colman 
Hav.:kl."l3. Ll',tt>r Younr. An 
Tatum. Teddy Wllson and Bud 
Powell. 

IIERE is one ~ ":' tb se ':l.'hO Due to some unfortunate mlx
,..onder Y !:at n.\.-:.eriou~ up. apparently !lot the Amerrcan 

pt-r~ actn·-te the B!"rt~-11 1 end. the book Is publ hed thLS 
B:"'J3Jcasnng C ~t.on-~>tc week but the record won·~ be 
~ BBC Handi>rv'< ~ !u:- 1959. available until April 
pu'>l~ed at 5€. I Fe:lther·~o . altempta to prO\·e 

1 
graphles or lradlng crlt1cs In · 

uo In other parts of America 1\t eludes only two B ritons. both ot 
th.. me time .should prov1de the M;\1-:\la.."t J one.. and Stn'e 
a be; !s !M further re . ..earch nd 

1 
H~~r me the most lntl'restt.DC 

-.r .il n doubt mortllllY offend chapter !s .. The JII.Llm:m Aa 
mCI!:t Ja.zz hls:on.ms. 1 Tr.e future o( Ja.?.7. is dealt CntlC" n \\ luch Feather pn-
wlth bj· a series or questions to sents a serle;~ or sclectcr! quotes 
leadsn& mw1lc1ans. Ellington, from his famous Blindfold 
Ru :><>. Hermnn and G1ufirc. !or Tests. 
!nsta!1ce. have dllfering and In- :\ly favounte comes from 
cvnclu.:,.,·c v1e\\'s on the jazz or D.nah Washington v. :1o. when 
l»&t but. m... !avount~ quote played a rt<:Ord or fo:1r famous 
c •me'! rrom Louis Annstrong. young ladtes. COilllnl•ntrrl: "I 

A~ked: .. W h:\t do you thmk don't know who It Is! But they 
Jan Will be !Ike 25 years from should all be punched in thu 
nov.? '' Louis thuw a be•nn or face." 
llitl!l Into l.he subj«t. With: Other secti >ns dra! .,:lth jazz 
" It , a!l personal-e\·ery tub. In the USA and over-se..lS-
H :.he cats don't. take carf" or Bennv Grr<'n contn1l:1·~ a 
thetr health. 25 years rrom now punch" p.eCf" on Br:t.am !"Chris 
the,··n be dead " 1 ·' · One could ·ar.,ue over the I Barber. au unc!.I.~Ltn~ulshe<l. . .. , tt·nmbonlst surrounucd by an 
onul,$lOn an.d lnc.usl~n or und!.~11n~ui.-hed collect.·'n or 
\'.lt'!Oil;~ mus:c:ans In the mstru; l trad!tlon(IIL<.t mus.cmn-; o.nd a 
menta. hiStories and I tee! tha surprisi.,~~Y good bl•rf"" s nger. 
Feather lS rsr too hard on some I . ">-B ob D:mb:1rn. 
or l.he earlier mnova.llli'S, nota- --·._;,;,· ._· ~----_....,.....,.....,.-....,.~ 
blv Jell)' Roll Morton But all- - - - - - ':.....-~-
In-all. hts book 1.s wellll·orth the --. V::l 
:!Is - !lob Dawbarn. 

I n It, on~ can ~nc! no~~s on U1at jaz:& d1d not orlg1nate In 
the h 5torv and c.~~anl•.at.on of New Orlc!lns but was growing 
J-_h-.3 ,..l'"lliU'.A.t...:...a..o ~ ~·u tnP-----======--::=-::-.::::::-::==::::-:-~:::::--, 

-- -- ----~ t ..... 

1\(no published I 

THE NEW 
\~AR BOOK OF JAZZ 
edited by Leonard Fea ther 

Uuifunu "ith the Encyclopaedia ol Jan 
Fully llluslraled Qto. 188 pp. l5s. 

TilE BOOI( OF JAZZ 
by Leonard Feather 

A Cuidc to tbc enti re Geld, with a Forcwot·d by 
Jol111 ... Diuy ~ Gillespie 

Lar&c Cr. 8 ro.. 288 pp. 11L 

ARTUUR BARKER. 30 MUSEUM ST .• W.C.l 





t:Z!\1~ !J =till J: t;j! II 
SUNDAY MAR.lS at8:30 P.M. 

CONCERT 
DEBUT 

THE 

JAZZ 
SURPRISE 

OF '59 

BILL FULLER 111 associatioa with LEONARD FEATHER 
Presents 

(·] ;t3: I !'1 i;t!1 
PLAYING ORIGINAL 

MUSIC BY 
GIGI GRYCE 

QUINCY JONES 
•MILT BUCKNER 

SLIDE HAMPTON 

Star of " THE BOOK OF BALLADS" (Kapp Records) 

EXTRA! 

PUliiC Til .... 
~ WII.US 
COUI(l IASIE 

JOHN LA FOlTA 
IAJISJW.l. BROWIC 
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De bet·rdelselOsa 
• 

KRITII{ERNA 
TJt:GOFE~f .\RS r,avbrutet slr.rh·ancle 

om jan h:tr fl•r u;in del resulterat i, ntt 
j.1g utun splr :w tn·k.tn nodgau knn

statera: I>c:t finm ingenting, som ar mindre 
~ iktigt in "'" kritikcr - 1~ota bent: en In i
tiker som s!td:m. 

j .ag ~m ind.-r uturcket "kritiker som ,.;,. 
dm'' •• v t·n spedell anl~dning. Dct ftr ju ~5. 
utt d~ mat drddulla ins.."Itsctn."l ''expc:rter"' 
gjort for j.ar.zcn h.1r ~ staukornmits \'id sid .• n 
3.\' kritikc:n·nh:unheten. I nte ett ord :l\' 

\oul John llan;mond skrh·it som kritiker 
under SIIJJI 30 ltr h:tr f:l!t brftlde)en ;t\' den 
het)·uche, SO!Il p1 aglar ham talangupptack
t~·r. V.1d han utr'.ittat for B:uic, t:oodman. 
llillie & liday. ~ktdc: Lewis och tjogt.th 
andr:i, ~.ar lind rat he];t jazzllistorit~ for
lopp. 

lEONARD FEATHER 
Estrods USa - korrespondent, 
hor vorit verksom som jazz
kritiker under atskilliga or och 
kenner den sidon ov musik
livet bottre on de fiesta. Hor 
underkostor han sin egen och 
andros verksamhet en kritisk 

gransking. 

~------.-1 
l egenslap a\' rena kritil..c:r har ,.j g:.ng 

dter annan lycbts pihi.~:t. att viht inflytan
de lir helt bc:tvdr],elost. f.tt a\' d•· nirm:ut 
till hands ligg{tndc be\ isen fOr dctt;l p7tst!•
t-ndc far vi om vi bst:tr en h.tstig titt p;t li~
t.1n ih·er de jazzpe~onligheter, som under 
de aeustc: tio cllcr tjugo 5ren gjort det 
ulest best!i.ende intrycket p! publiken. Stan 
Kenton? J!:tn hade nojet :itt bli utsatt for 
opposition frln kritikermajoritetens 5ida un
der de mat :t\'gorande ~r~n :w sin bpdl
mli>t.trbrri:ir - och jag an,-andcr v:ind
niugcn "h .• dc det nojl't"' fi.ir del rnaste h:t 
\.'arit riktigt tredigt fi; r Kenton .Itt kunn:t 
kon,tater:. hur litcn roll vl'1r.\ skarpa fOr
di.irnandcn c:gentligt-n spelad1·. 

D.1\'C Brubeck? En kort tid var kritiker
na rlitt gynnsamt in•t!illda till honom, men 
a\'C:Il i hans fall ~:::iller till ,tor dd forh.\1-
landf!'t, att han vunnit sina fr;~rngangar utan 
kritilr.erhjfilp. o~utom, und~r de senaste 

Leonard feather. 

."1ren d:\ hans popularitet n~tt nya hojdt·r, 
har t. o. m. de sam tidigarc 5t0dde honorn 
intagit en hclt ny swndpunkt. 

Samma \'ar dt•t me<.! de mest omtyckta 
•mab.1ndslcdarna i ,lutet a\' 10-talet Charlie 
Ventura) och bOrjan :1\' 50-talet (George 
She:tring), vilb konst.1nt blidt an'.1llade av 
•kribenterna. Dett.l g:illcr tx·ksl Maynard 
Ferguson, \'ars ln1mpeupc•l Er korrcspondcnt 
\'arit speciellt aggrcssiv emot. !\len enligt de 
•cnaste siffroma fran favoritrostningarn,t i 
Down Beat ar Maynard i dag en a\' de tre 
mest respekterad,. trumpetama i den am.,ri
k:tnsla jazzv.irlden och hans orkester har 

' :1\':mccrat till en fjardcplacering, st rax efter 
Count, Duke och Kenton. Chet Baker, som 
kritikcrn Albert McCarthy avspis.'lde som 
"det verklig.1 kon('entratet av ingenting", h:.r 
bibeh.illit ruycket av sitt publiktycke, trots 
att m!nga :I\' oss an~tt bonom betankligt 
overslcattad. 

Klarirutt och Saxofonr6r 

# 
A. B. HERMAN CARLSON LEVIN 

I.at oss c;l lite 1.10gre tillhlkn i tiden. De 
storsta soli<terna inom \'ad som scnarc skllllc 
Ut\'ecll.l sig till en htlt ny j.uzera fide intc 
b:tra Ituja sis nH!tl :'Itt bli lih·iltigt mutt:u~n::J. 
utan b!C\· dCS5utom utsatu for en \'alds:un 
ned5\o~r1ning .w nll:l mom har.\ en h.mdfull 
kritlkcr. Tina bam pl en del :w de s. k. 
ex~rtemas tuilter om S<'niN Charlie P.tr-
1-o·r, Diu}' Cilkspio• rl<'h J. j. Johnson och ni 
Jwmm~r att nme dct \Oira rena undcn eri<et, 
ate d<• ih nhm.,ld t.tgct kund~ iiverk·\';\ fi.ir 
:\tt gora sitt infl} Iande s.'\ ltarkt SOUl det 
bJc,· p:. rnusikiurrnrns ut\r,·kling. 

Konnnersidh framglngu och artistisk.\ 
v:irorn har ingo·nting med varandra att gcir.1, 
iute hrller kritikcrberum och popuhritct. 
For u!lgra \ eckor sedJn tittadc j.1g igenorn 
list.tn {i\·er do; tio f. n. m<:st s;ild:t LP-albu-

men i Do:cn Btal. ~!ffi undant:tg for dru 
tionc.le plattan i raden (~Iiles Davis' .\tiln 
Ahead) inncholl furtcckningen meslutande 
s!ad~n:t ahter, som hl'lt ignorerats, fitt 1\'alt 
berom dler behandlats som popul:lrskh·or 
av de flt·.su :w de, f!tr m.tn formod .•. inny
tt"berik., imt;....r ma. (.\rti\1('111.'\ \1lr i t .. C>·::h 
ordnin~ Ahmad J~•hmal, D~1kut.• St.< tor., 
Shdlr !\! .nn~ Jonah jones, Errt•ll C r·aer, 
Jon.th i, n, D.l\·e Bn1beck, George She:tring 
tx·h R •• muy Lewis.) 

KribJ.erna ltdl'r inte f:iltet, de foljcr efter. 
En Cell, en Rollins. en john Lewis sbp:ts 
ut· ,lut .• nc.le ml'd hj3lp :w den t'SJl.l begav
ningen och av musikcrko!IPgcmas uttal.lndt•n 
cxh dett!l innan kritikerua habr pa vad de 
Sl'nt omsider uppdicker 5r en ny och viktig 
stilinfluens. 
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FONiT 

ENCYCLOPEDIA OF JAZZ 

LP da 30 em. - • Encyclopedia 
ot Jan on Recorda • - DL 8398 -
Vol. I - Jan ot the Twenties -
comprendente: 

KING OLIVER DIXIE SYNCO
PATORS 

Kine Oliver e Eddie Anderson 
(tr.), J. C. Hlgeinbotham (tr.ne), 
Orner Simeon (cl ), Barney Bi
gard (ten.), Luis Russell (:J).), 
Will Johnson (bjo), BIU Moore 
(tuba), Paul Barbnrin (batt.). 

New York, 10 &eltembre 1928. 

Aunt Hagar's Blues 

NEW 
KINGS 

ORLEANS 

Wlngy Mannone (tr.), George 
BrurtJes llr.ne), Sidney Arodln 
(cl.). Terry Shand (p.), ch. (sco
noscluta), Bonnie Potllc (cb.), Bob
by White cbntt.). 

New York, 12 aeltembre 1934. 

Tin Roof Blue• 

JOHNNY DODDS' BLACK BOT
TOM STOMPEnS 

Louts Armstro~ (tr.). Honor~ 
Dutray (tr.ne), Johnny Dodds' 
(cl.), Bamey B~ard (ten.), Earl 
Rines (p.), Johnny St. Cyr (bjo). 
Warren c Baby • Dodds (batt.). 

Cblcago, 22 aprlle 1927. 

Wild Man Blues 

RED NICHOLS AND HlS FIVE 
PENNIES 

R~cnr~o i duch!: Gl4nccrlo 
Testoni (G.C.T.), Arrlpo Potulo 
(A. P.). PlltO Candlnl (P. C.), Pi
no Mallei (P. .&1.), Ettore BaUi 
(E. B.), Gl4collt0 Jelmlnl (G. J.). 

.fELLY ROLL MORTON 
Piano rolo. 
20 aprlle 1926. 

K ino Porter Stomp 

PINE TOP SMITH 
Plano rolo. 
Chicago, 29 dlcembre 1928. 

Pine Top'• Boogie Woogie 

.TAMES P. JOHNSON 
Plano rolo. 
21 eennalo 1930. 

You'uc Got To Be Modernl.rtfc 

ELMER SCHOEBEL'S FRIARS 
S~ ORCHESTRA 

Dick Feige (corn.), Jack Read 
(tbne), Floyd Towne (ten.). Elmer 
Schoebel tp.). Frank Tescbema
cher (cl.), Charlie Barger tcb .), 
.John Kuhn (tuba), George Wettl
ing tbntt ). 

Chicago, 18 ottobre 1929. 

Prince of Walls 

BENNY GOODMAN AND HIS 
BOYS 

B. G. (cl.), Bud Freeman (ten.), 
Wingy Manone (tr.), Joe Sullivan 
tp.), Herman Foster (cb.), Harry 
Goodman (cb.), Bob Conselman 
(batt.). 

Chicago, 13 agosto 1929. 

Muskrat Ramble 

R. N. (tr.), Jlmmy Dorsey (cl), VENUTI-LANG ALL STAR OR-
Arthur Schutt (p.), Eddie Lang CHESTRA 
(ch.), VIc Berton (batt.). 

New York, 8 dicembre 1926. 

That's No Baraain 
~ 

JIMMIE NOONE AND HIS APEX 
CLUB ORCffESTRA 

J . N . (cl.), Joe Poston (alto), 
Earl Hines (p.)

1 
Bud Scott (bjo). 

Lawson Bu1ora (tuba), .Johnny 
Wells (batt.). 

Chicago, 23 aeosto 1928. 

llfll Monda11 Date 

Charlie Teagarden (tr.), .Tack 
Teagarden (tr.ne). Benny Good
man (cl.), Joe Venuti (viol.), Frank 
Signorelli (p.), Eddie Lang (ch.), 
Harry Goodman (cb.), Ray Bau
duc (batt.). 

New York, 22 ottobre 1931. 

Farewdl Blues 

DUKE E'LLINGTON AND IDS 
ORCHESTRA 

Louis Metc:ill, Bubber Miley 
(tr.), • Tricky • Sam Nan ton (tbo-

• 

( .1 '( 

by Leonard Feather. Barker. 21s. 
J<it-.~.u., .,. ... - .... 

0
_ 

will almost certainly rcao ~ 
of it. 

lJo\Tl 
ne), Rudy Jackson (cl.). Otto Hard
wick (alto), Harry Carney (bar.), 
D. E. (p.), Fred Guy (bjo). Well
man Braud (cb.), Sonny Greer 
cbatt.). 

New York, 14 mano 1927. 

Ea...t Sl. LouU ToddLe-0 

Vol. TI - J8%Z ol the Thirties -
DL 8300. 

GLEN GRAY AND THE CA.SA. 
LOMA ORCHESTRA 

Bobby Jones. Grady Watts. Son
ny Dunham (tr.), Pee-Wee Hunt, 
Russel Rauch. Fritz Hummel (tr.
nl), Pat Dnvls (ten.). Clarence 
Hutchlnder (cl.). Glen Gray, Ken
ny Sareent, Art Ralston (sn.x), Joe 
Hall (p.) Jack Blanchette (ch .), 
Stanley Dennis (cb.), Tony Brl~ln. 
(batt.). 

New York, 17 settembre 1934. 

Chlnctoum, M11 Chhuttoum 

THE DORSEY BROTHER$' OR
CHESTRA 

George Thow (tr.), Tommy Dor
sey, Joe Yuki, Don Matteson (tr.
nt), Jimmy Dorsey (cl. e alto), 
Jack Stacey, Skeets HerfU.rt (ten.), 
Bobby Vnn Eps (p.), Roc Hillman 
(ch.), Delmar Kaplan (cb.), Ray 
McKinley (batt.). 

New York, 23 agosto 1934. 

St. Louis Blues 

ANDY KIRK AND HIS TWEL
VE CLOUDS OF JOY 

Paul King Earl Thomson, Bar
ry Lawson (tr.). Ted Donnelly 
(tr.ne), John Williams .John Har
rington (alto), Dick W ilson (ten.), 
Andy Kirk (bar.), Mary Lou Wil
liams (p.), Ted Robinson (ch.). 
Booker Collins (cb.), Ben Thigpen 
(batt.). 

2 mono 1936. 

Wo.lkln ' And Swingln' 

CRICK WEBB AND HIS OR
CHESTRA 

Marlo Bauza, Bobby Stark, Ta11. 
Jordon (tr ), Sandy Williams, Nat 
Story (tr.ne), P e te Clark Edgar 
Sampson (alto), Elmer Williams, 
Wayman Carver (ten .), Joe Steele 
(p.), John Truebeart (ch.), B UJ 

critical guide to jazz 
in all its phases, 
musical, sociological, 
historical. Covers 
huge field. including 
instrumentation and 
improvisation, yet 
makes e verything 
plain to the novice. 

CONE OF SILENCE by David Beatty. 
Seeker & Worburg. 16s. 

Thoroughly competent and reMI&ble 
documentary novel about why an air
line pilot crashed twice. Full of interest
ing ftying detai l, Spiced with the pri~ 
lives of air-hostesses. 

Tile -...c .r .,..., by Leooard Featber. Arthur Barker, llf-. 
·This ia a~ to tb8 wide jua wodd-wbat it ia, where it came from, 
wbo doea at aad why. It so- tJaroap the jazz iDat:rumeat. ill peat 
detail and ia aimed at the iD1iormed fanatic rather tbaD the bopelul 

oc am&tiear. The oddly bad printiDg won't put uy enthaaiaat oil tm. 

w ~t~-~Y-·-------------~ -

n 
LILLIPIJT 



J4inor l t:r nl ). .Jack W,.J\lna\011 
CaUC'hey Robert. (alto): - I.Mter 
Younc. Het*:hel Evana lten ) . C. 
B lP) Claude Wllliama (ch ). Wal
ter Pace tcb.). J o Jonee l~n.). 

MINGUS - llAWES 

LP da 30 em. • T rio • - LTZ-.J 
15 1211 • eomp~ndmte ; 

New Yorll: , n c ennato UI:Y7. 
NOBLE c . M . (cb 1. H n. lPianot, D.m

ny Richmond l~tt ), 

Brereton l tr.), S. B J"'"''"'"" LUN......-..ftD \\'bite lten.), Harry .._.._.._ ._.rv AND 
rfew York, 9 tucuo 1857. 

IP ), Jimmy Miller lch J, HIS ORCHESTRA 
J o nca (cb .), Wilbur Kirk 

V c•tn dtll/1 
Back llo~tte Bluu 

10 febbralo 1931. 

8laclc$11clc 

SIST'ER ROSETTA THARPE 
vex:. e ch 

Thal'l All 

I'LETCHER UEN'OERSON AND 
HIS ORCHESTRA 

Red Allen, Russel Smith, Mou
ee Randolph (tr.), Keg Johnson, 
Claude Jones ltr.nl), Hilton Jef
feriiOn, Ruuel Procope (nlto), Bu
ater Bnlley (cl. e ten ), Ben Web
liter (ten.), 'Fletcher Henderson 
tp.). Lawrence Lucie (ch.), Elmer 
James (cb.), Wolter Johnson 
tbatt.). 

New York, 12 setlembre 193-t. 

Down South Camp Mectin' 

JOHN KinBY AND HIS ONYX 
CLUB BOYS 

Charlie Shaven (tr.), Buater Bai
ley (cl.), Russel Procope (alto). 
Billy Kyle tp.J, John Kirby (cb), 
O'Neil Spencer !blltt..). 

New York, 28 ottobre 1938. 

From A Flat To C 

BOB CROSBY AND HIS OR
CHESTRA 

Chnrlle Spivak, Yank Lawson. 
Billy Butterfield (tr .). Wnrd Sll
loway, Worren Smith (tr.ni), Joe 
Ke::~ms. Eddie 1\llllcr, Molly Matt
lock, Gil Rodin tsax), Bob Zurke 
(p.). Noppy Lamore lch.), Ray 
Bouduc (bott.), Bob Hagg::~rt (cb.). 

Los Angeles, 16 novembre 1931. 

Soutll Rampart Street Parade 

GLENN MlLLER AND HIS OR-
CHESTRA 

Charlie Spivak, Manny Klein, 
Sterling Bose (tr.), Glenn Miller, 
.'t•se Ralph, Harry Rodgers (tr.-

i
Ceorge Siravo, Hal Mcintyre 
), Jerry Jerome, Carl Biese

Cten.), Howard SmJth (p.), 
McDonough (ch ), Ted Kot
(cb.) George Simon (batt.). 

ew York, 22 mono 1937. 

Edd1e Tompkins. Paul Webster, 
Sy Oliver ttr.), Elmer Crumbley, 
Eddie Durham, Russel Bowles 
Cl.r.nl), Willie Smllh, La.foret Dent 
catto), Joe 'nlom:u tten.), Jcx:k 
carruthers (bar.), Ed '1\"Ucox t p.), 
AI Norris (ch.), Mose Allen (cb.), 
Jtmmy Cray,-ford Cb:ttt.). 

New York, 23 settembre 1935. 

Swanee RiveT 

Antolog•e . antologlel Manle dl 
questi ultiml anni. Ma manle non 
disprezzablll sopr:.ttutto quando 
venl(ono curate. E questa opera 
di Leonard Feather sl trnth1 in 
questo caso dl 2 voluml del qunt
tro dl cui sl compone) non man· 
ca dl una certa r!cerca e di un 
certo interesse. Ci eono delle in
clsionJ esemplarl e !amose, cl sono 
accanto delle altre lnclsioni che 
perchl! riflettono esattamente un 
momento del jazz ed uno stile 
mancano di quello spirlto che noi 
usiamo deftnJre jazzlst!co Ma pol
ch~ un'antologia deve dl necesslt<\ 
essere un panorama in queslo en
so dJ 10 anni In 10 ann!, non c·~ 
dubblo che da un punto dl vlst::~ 
storlco e di costume anche Ia C::l
sa Loma o Glenn Miller hanno <!a
to il loro apporto anche ae !orse 

I Ca"'t Get Sto rtcd 
Jfomp'a N1t1.0 Bluu 
Summn dmc 
Dln'll .M ooda 
Laura 

ChnrUe Mlncua ~ figure ben no
ta a~l appo• lonstl d l jazz come 
uno del plil capac! ed a\tendibill 
muslclstl dell'avancuardln jau.lstl
ca. I n quell'occnslone perO, buo
na p::~rte della sua lmpegnotn so
stanl\a viene accantonota In !avore 
dl una mu.sicn meno problematl
ca, di risoluzlonJ plil Jinenrl e 
consuete. PcraJtro nlcunl procedl
mentl armonJcl chc testlmonlnno 
ll suo cuato liOno prescn t1 anche 
in questo disco. rna non nel mo
do determlnnnte altrove usato; e 
delfno dl nota e dl poslUvo ap
preuamento ~. comunque, II suo 
plgllo, come un lnarcnrsl dJ fron
te altll Maoli, che In questo mo· 
do !rulacono quasJ tutti di un'ln· 
terna ortlcolata cocrcnza. AccantO 
a Mingus l) Hampton Hawes, al• 
tra usntn conoscenu.; matgradct 
aglsca sulla West Coast, a contat• 
to cot \'essllllferl del j::~zz callfor• 
nlano, ml sembra che questo pi::IL 
nlsta o.servl una lconograf\a Si• 
mUe a quella dell'attuate dtlwn to 
earth negro dell'Est. 

AND HIS OR-

I bran! lnclusi 1n questo LP h::~n
no !atto pli.t bnllare che penJ:tre 
la gente. Un'ottima rassegna ~ 
quell::~ del gruppo del pianist! 
con significativi ed important! dl
schi dJ Jelly Roll Morton, Pine 
Top Smith, James P . Johnson. Ot
tlma anche In selezione Oilver
N.O.R.K.-Jotmny Dodds. Impor
tantisslma anche perch~ ~ un'ln
clsione !amosa ma non molto co
noscluia, Prince of Wall.$ della 
Fri::~rs. Nel secondo volume ln 
meuo a tutte le grand! orchestre 
c'e un::1 perla, That's All dl Sister 
Rosetta Tharpe, una cantante !goo
rata o quasi dalle case di incisio
ne ltallane. Mi ha entuslasmato 
In modo partlcolare anche Down 
South Camp Mcetin' dl Fletcher 
Henderson, una incisione dl vivo 
interesse . Una raccolta qulndi dl 
valore che purtroppo come sempre 
in quest! cas! va Integrals da ni
tre Antologie. Ognuno fa quello 
che puO in questo campo in atte
sa che un glorno superando tut te 
le barriere che dividono casn di
scografica e casa d iscograflca sl 
arrlvl a f::~re Ia vera antologia al 
dJ sopra degll lnteressl, d elle pos
siblllta, delle esclusivlta dl parte 
Ma forse questa ~ utopia, come ll 
disarmo! 

L'approprlan;r del llng=gglo de
rlvato dal bop per elimlnazlone 
degll stlmoll centr!fughJ in esso 
pr~ntJ, II passato .famillare nu
trlto di 31)1rltLI4r.., la deditione al 
blues, U drive che dA un colore 
emotlvo al suo abUe tocco plonl
stlco sembrano provarlo. Hawes. 
e chlaro, non va oltre un rngguar
de\'ole artl~tlanato, perO ci sl ch1e
de se non potrebbc essere un va
tido collaboratore vlcino a perso
nnlit!\ plil rortl ed accentratrlci. 
La • personahtll forte • sarebbe in 
questo coso quella di Mingus se 
questl, come gil\ nccennato, non 
avesse pnrzlolmente deposto U suo 
bngagllo personale per esprimere 
(• una volta tanto • . credo) una 
quasi glolosa adeslone a moduli 
scorrevoll e collaudati, I quali pe
raltro hanno spesso 11 suono di 
ben note foolish. things. Qualcbe 
cosuccia, come da parte dl Hawes 
I nef::~ndl svolazzl degll arpeggi e 
delle scale ascendcn tl sulle • co
rone •, poteva esserc rlsparmlata; 
nondlmeno non ml pare giusto fa
re II vlso dell'arml a questa mu
slca che, tutto sornmato, e abba 
stanl\a pl::~cevole e prep nrat::l, e 
preeenta alcunl merltl soUstlcl. 

Carl Smith, Buck 
George H unt, Dan P. M. G. J . 
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I T \\,h not until the c:~rly 'thirties 
th.lt jazz he~n to m::ke any notice
able imp.l<:t on this side of the 

.\tlantic. I remcmher di-;covcrin~ it 
"ith tt shock of pleasure ami surprise, 
for it \I ;\S :~erceablv di fTercnt from the 
mooth, dec.tdcnt •· 'd.mce mu,ic"l roac.l

C"JSt ni~htly on the wirelc~. Here were 
no trcJcly Soa'\Ophonc sections, no 
"crooners" none of the do.,.inq, fake 
romantitism \\ hich made our dance 
halls mil; tv "ith sdmwlt::. 1 n~tcad, 
there \\3$ a control and de\teritv in the 
attual pl:t);nq of the basic instruments 
of jazz which took the breath a\\ay. 
There were the intricate man·els of 
pattern-weaving, the haunting, formal 
statements of the melve-bar blues, the 
qaiety and drh e of Armstrong's trumpet, 
Beiderbecke's noble doodles, the in
credible sadness of Jimmie ::-;oone's 
solos, and fin:.tlly the Duke. 

But chiefly, I think, this rackety 
music from America hrought delight for 
two reasons: fo r the stinging antidote it 
offered against the paralysis induced by 
" pop" numbers ·"'<Inti for the daz7lin~ 
possibilities it demonstrated in the field 
of impro,·isation. Improvisation w:~s a 
means of escape from the dnu:!ging 
triteness of so many thirty- t\\o-bar 
choru~: and when it h«."\.-arrte more 
ad,·anced, b:1si ng itself on the <:hord 
pattern ra ther than the melody, t;le 
limits of fane\ retreated still further, 
until the \\ay was open for hop, 
Thelonious :'\lonk, and the hu:~hed, 
elegant crochet-work of the :'\ lodcrn 
jazz Quarte t. 

But there I go, rushing in with hasty 
propoeitions in a subject which has been 
COftfCd knee-deep in them during the 
coune of the last thirty years. For jazz, 
apringing fro m humble beginnings, 
making no pretensions to being an art 
form, or a folk music, or an expression 
of man'• eternal this that and the other, 
asking no more than that it should be 

0 

a~d to kick up a splendid, rh} thmic 
ilin-this cheap, exciting music from 
the ha( k s treets, the brothels and the 
star-hung prairie, has gi\ en rise to a 
'olumc of literature that would have 
madt.' Beethoven hlink. (Or even 
Cripple Clarence Lofton, if it comes to 
that, or Cow Co\\ Davenport or ]. C. 
Hi)!~inboth.lm . ) £ don't suppose the 
posthumou!\ quartets ha,·e inspired so 
much painstaking research, debate, 
exposition or cat.1ll)~ing as have the 
recorded performantcs of the pioneer 
jazzmt."n. h; it not extraordinaiJ that all 
this interminable spcculmion as to "ho 
pl:!ycc.l tpt. or clar.-all the tedious 
arguments as to the relationship between 
jazz and dassical music, jazz and 
politics, jan and crime, jazz and the 
price of fish-all this growing inter
national library of earnest jazz-chat, has 
been laboriously built around a form of 

1\'0VEL FACES- LVJI 

J. I. :\ l. STEWART 
rT'Izrn 0.\f(Jrd's Sttn·art nuds some extra 

guinms 
II~ fl:rites dttcctivr books as Miclwrllnnts. 
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expression which reached its peak "h 
Bessie Smith sang a rmlc sonq called 
"Empty Bed Blues." or Kid 
Creole Jan Band pbyed ''The 
Go Crazy 'Bout the Way I Wal 
I suppose the cl<,ee t parallel that 
be found would be the literature of bull 
fighting. 

Leonard Feather has been chroniclin~ 
and invcstig.ttinK the history and 
development of jazz fo r as long as an~ 
hody, and he kno\\s precisely what he's 
talking about. IIi ~ Booll of Ja::z con
tains a section on The Anatomv of 
Impro,·isation '' hich could hardly I e 
bettered. lle also takes a perccpti ,·e trip 
through jazz hi~tory, instrument h) 
instrument, dropping debatable point::o 
1 i~ht and left, as cool as a cucumber. 
He is fervently progressive, and the 
t raditionalist reader will occasionally 
need to rush ba<.k to his copy of the Re\ 
Harris Pelican in order to keep from 
apoplell.-y. On the origins he comes out 
with a rousingly rcmlutionary idea to 
the effect that jazz didn' t start in :\'c\1 
Orleans at all, and was ne,·er " race" 
music. The beginnings of jazz, of 
course, ha,·c long been a breeding
ground for speculation, with African 
tom-toms, Jelly-Roll Morton, river
boats, Kansas, slave-ships, Chicago, 
work-son~s, and ~ew Orleans quadrilles 
being shuffied about like pieces in a 
faded jig-saw puzzle. S till, Mr. Feather 
states his case convincingly, and his 
book adds up to an enjoyable, pro,·oca
tive addition to the groaning shelf 
marked "jazz." 

The Jl.:l'fc Yearbook of Ja::::::, to one not 
immediately inYolved in the busineea, 
sometimes ·~>trikes a pretentious note. 
It is a record of the jazz scene since 
1956, including biographies of every
body concerned (including critics), 
results of popularity polls, and an 
entertaining section on the Blindfold 
Test from the Doom Beat magazine. 
Strictly for working jazzmen, or t•ery 
keen s tudents. The price is high, pre
sumably because there arc thirty-t\\ o 
pages of photographs. H ow Buddy 
Bolden would have smiled! 

- ALE.X ATI\1:-:SON 
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CHR< . . . . . .. -... ..... . 
HoW Can Allen Do a 

Thing Like This? 
JJ_,. Uolph ]. (,/Nuon 

Jt.:!:i'l' about evt:ry instru
mcnt:tlisl alh·e today, with 

the rxrl'ptio!l of Harry Tru
man, LibN:tt·e and Lawrence 
Wclk. h:~:;; recorded an LP of 
Sl)ngs by Sl e\'e Allen or with 
Stc\·e on plano. 

'l'he wild attempts by art
Ists and record companies to 
cash in on the strength of the 
'l'V star have made him one 
ot the mo)t recorded artists 
In music today. The current 
Schwann's Catalogue llsts 14 
LPs by or about Steve Allen. 
By comparison there are five 
by Earl Hines, 10 by Sidney 
Bechct and 13 by Billie Holi
day. 

Mo:-.t recent!\· the accent 
has been on ja~z. First with 
'l'~rry Gibbs and friends and 
now Manny A~ the 
jazz arranger. has done an 
LP called "Steve's longi" 
(Dot DLP 9008). The songs 
aren't much and neither Is 
the performance by the .Madi
aon a\'enue cabala of jazz
men, but at least lt'a better 
than "Ray Anthony Plays 
Steve Allen.'' · 

Allen, it auast be said, 
copped a plea when Down 
Beat reviewed his LP with 
Terry Gibbs and said it was 
only in fun and not to be 
taken seriously. But I wonder 

Y)V'Ie{ I 3/;).SI.J -Cf 

I 
S~ve Allen: "The Ja7Z Story" 

Corall. As commentator of this 
hi~torical jau rundown, Steve 
Allen maintains a level tone which 

I 
is neither too hip nor too patroniz
ing. At the same time, he keeps 
the gab to an absol ute minimum. 

1
1elting the musical Jllustrations 

1
tell most of the story. Included in 

I 
this triple-LP package are over 40 
selections ranl(ing, from 1926 
"Sna~ It" by King Oliver's Savan-
nah Syncopators to some modern 
<;ides. It'~ an entertaining sampl
ing, restricteq by• obvious problems 
of catalog a\'allabili ty, from the 
rich theasaurus or recorded jazz. 
Lt-onard F eather h billed with 
Allen as co-creator or this pro
duction. 

"Se,·en Ares of Jazz" (:Metro 
Jaz1 1. This is another sketch of 
jazz's history recorded durin~ the 
jazz festival at Wallingford. Conn., 
last year. Via performance by a 
flo('k of contemporary artists like 
Billil' Holliday, W!Uie IThc Lion> 
Smith. Don Elliolt, Maxine Sulll
\'an. Tyree Glenn and GeorJ;Jie 
Auld. among other~. the various 
idioms of jnzz. Including folk. blu.-s. , 
ragtime. dlxi('lano, bop and mod· 
ern are explored. Brownie :\Ic-J 
Ghee. folksinger and guitarist. is 
re:;ponsibl<- for the mMt '11\rikil)lt I 
numbers In lht' ~;et. Leol).)'fd 
Featht•r narrat'l's bt•icfly and to-ule 
point. _ __ ___ __ 

STEVE ALLEI\. 

what kind of a plea he car. 
possibly make for the new 
three-LP set on Coral, "The 
Jazx Story" (CJE-100.1. 

The cover lists it "The Jazz 
Story as Told by Steve Allen, 
Created by Leonard Feather 
and Steve Allen.·· Somehow 
that last phrase rankles a bit. 
Do you suppose "created" is 
the right word'? 

Anyway, this package is a 
compendium of misinforma
tion on the history of jazz 
that would lake a book to 
correct. It's one of the most 
horrendous efforts to grab a 
buck that an industry where 

•• 

profit i.s the main motivt! has 
ever produced. To begin with, 
you get Allen's frat~rnily 
house piano playing (it's 
about on the level of his 
songs, which for all their 
plugging have been remark
ably shy of the hit parade). 
The contrast between the 
great mu:;icians and Allen Is 
devastating. 

Tlte selection of sides for a 
chronological history of jazz 
is limited to those available 
fn the Coral and Decca cata
logues, thus it's less a story 
than an outline. Then Allen 
commits the cardinal sin of 
playing many of the tracks 
only part way througb before 
be goes on with his meander
ing misinformation. It you 
want to hear King Oliver's 
•·snag I t'' you don't want 
some ham chopping It off to 
talk. 

The records chosen paral
lel those in the Decca "Leon
ard Feather Encyclopedia of 
Jazz" set from a couple of 
years back. In the new one, 
either the other side or aa 
example from the same date 
is used frequently. The selec
tion is basically so limited 
that they are forced to in
clude a 1956 Bob Crosby cut
ling of '·Honky Tonk Train 
Blues" with Marvin Ash in 
the boogie woogie section. 

But the worst thing about 
the package is the sloppy 
ltistorical statements. Very 
frankly it is hard to see how 
Allen can pose as "the best 
frle,rut,Jalr:&--4.,...~:-o~tllcll.._.._,.___,_ 

a thing liKe this. 
After contrasting the re

cordings of King Oliver with 
those of the New Orleans 
Rhythm Kings, Allen says, "in 
those days the white musi
cians hadn't had a chance to 
hear too much authentic 
Negro jazz in person and 
what they played was to some 
extent an imitation of styles 
they had learned." Let's s~ip 
any resemblance in narraltve 
style to Casey Stengel or 
President Eisenhower and 
point out that the Rhythm 
Kings' recording Allen ~sed 
was "Tin Roof Blues" wntten 
by Kid <nraM"Teatured by 
King Oliver. Where did the 
New Orleans Rhythm Kings 
get it from, if not from listen
ing to "authentic Negro jazz 
In person?" In fact, that was 
the genesis of their careers. 
The te.xt is full of things like 
that. Art Hodes illustrates 
Chicago style wilh a 1942 re
cording; the banjo "was re· 
placed by the guitar" (appar
ently Allen never saw the 
picture of the Bolden band, 
the first jazz band, In Jazz. 
men with Brock Mumford 
holding a guitar, circa: 1895). 

Frankly I don't know why 
this package was made except 
that Coral thought It would 
be plugged on the Steve 
Allen show. As for Allen, one 
wonders how real 1s his 
fervor for jazz. 
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•Jazz To 
q ''The Seven 

&f Jazz'' 
\ •n~ "\'~ . . 

tal 'Met\lpj:lZZ tr.-cordt< ln. -~ck an· 
''The Stven Ages of Jaz:z"-(Metro-jazz album). Re· 

corded "on location" during last Fall's Wnlllng!ord, 
C'onn. jazz !rs•ival, this lively, well-balanced, two· 
r tl'ord !C"IiO divide.'! jaz;- into ~t>ven categorlf'~ as 
nrlou~ !'lt~tr~ swing through rx~mplrs of each. lttyle: 

NEW YoRK.- C'oncu~t .:nth' '~ tth 
the mont'tl-lof11• r<>lehTatlo~ ~f Jti~Z 
now under wnJ.iJ t tht> nu.ion :s capt-

t o~nccd •lans for the int hnte n:-; 

\ 

l~ase of "·The Sl ven Age" f Jazz, 
a two-volume pncknge produred und 
ttarrated by Leonard ~'eather ~nd u~- I 
der tht> mu»icul uirect•on. of Uu~k I:_l) -

"Fnl:<." ··Blue~." • Ragt imP.' ' "DixlP.land,'' "Swing; • 
• Bop" and ·•Modern." Leonard Feather narrattll, 
and artist~ under direction or Dick Hyman include: 
Will:c "The Llon" Smith (" MaplP Lea! Rag"); Buck 
Clayton. T yree Glt>nn; Don Lamond and Milt Hinton 
("lt. Don't ~1Nlll a Thmg") ; MaxinE" Sulhvan. good 
to hr.ar a~ain , v:t•h "I'm Beginnm(t to Sci" lhe 
l.ij:lht"; Btlht> Holiday ("Lover Man''); ~u!tarfil~ 
bl\:es ,,mgrr Brownie McGhee and The Jazz llab.. 
I llCid('ntally. jazz !f'!;tivals are bccomln~ a vacauop., 
ume tradition. The Newport Jazz Festival 1'\tartlel 
t:lf' trrnd m 195-l-and this Summer ov('r 30 maJor 
!hlival.~ and countless smaller bashes are schcdulecl 
throughout. the country. 

''lbx Roach with tb• Boston Pcrrussion Ensem 
1 Em-Arcy albu •·sound" buffs 'Will have a 
thh tnp to tar- regions as persua.'llve 
!st.> 1 tom- -tams, bongos, cowbells, 

throu~h orhtinal ~ . on 
h contrastln::; textures 

add p0\'.'('1'. Harold Faberman 
.a;;~tnrtil ... ::l In Lenox. ~la;· ·" , "Mutl 

-prel'ierred by . l ira Raer 

• 

----- Jan Special Merit Albums 

THE SEYE~ AGES OF J \ZZ 
( 2-12'') \ a rio uq Arti"'t"'-~(f'lro 2-E 1009 

1 Tbe album is u hv~ rl.'Cot"thn~ 
~t~· concert staged br '~tather und I 
Hyman in Septeml>et', l!J.,S. 

Seven A ~res of Jazz hax. ul:-o b<.:·n \ 

\ 

~t-lected as the tit!~> oi !i•.t htstortc dt~
plav of jazz memorabtlla at t.he Lt
brary of Congre:;s in Washmgton. 
11 C The highlir,ht of the commen~o- I 
~tio'n in the capi'lal ig a concert. wtth I 

I a" all-star cast to he presented Mar~ 
lB as a ••J:uz Jubilee" befot'<' a blue • 
tie auditmce at the Sheraton-P.ark H?
tl:l. for the beneftt of the Ft·tend~htp 
Eettlement House under the aus}nce.; 

r I. t of patt·~ns headed by M t·s. 
O 8 IS , ' , d H ' S 
llwifllt )~. EtsenhowH .10 "'

1 
· 

Richard .Ntxon. 
The album features , u mon!( v~h~~~s, 

tt·umpeter Buck Clayton. und ptamst 
Willlt "The Lion" Snulh, both ~f 
"ho~ are to be heard at t~e. afTat:· 
f.lso starred in the LP are Btlh~ Hoh.y. 'Maxine Sullivan, Brown1e .Me· 
1/'nee Coleman Hawkinl:', Don Elhott, 
l;eor~ie Auld, Milt Hinton and Don 

Lamond . 

Thf' two-,·olun•\' \t'l trat·,., the hhtor~ and dP~doJ'ment of j.t.n from 
it:. folk and <;piritu.ll origins thru modern school~. Those period.\ rrpre
,c·uted arc folk, bill(~, r:~gtimr, Ot:~oie, swing, bop and modem. \·;trion~ 
arti~ts who nrc prime exponents of the \':triom period, offer represen!.t· 
ti\t> sclrttions. On some of tht> track• the stvles are svnthesized h\' 
ro11tempornrr mu~ician~. ;\'nrration Is by Leonard Feather. Commencl
::~ble production \\3~ m(X'ni...ed b\' Dick Hrm:~ n. Stt was reeord<'d 
during a lh·e (X'rformanc:e l.lst year. 
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REVIE\NS: BOOKS 

The Book of Jazz: A Guide to the 
Entire Field, by Leonard Feather. 
Horizon Press, N.Y., 1957. 

Almost every knowledgeable writer 
on jazz. suffers from a certain ambi· 
valence of expression, as if he were 
not quite sure whom he was writing 
for-jazz lover or square, hostile 
square or friendly square. Sometimes 
it seems that the more knowledgeable 
he is, the more noticeable the ambi· 
valence. On the one hand he tends to 
sound like a reporter for a house 
organ; on the. other, like a pilgrim 
crying in the wilderness. On the one 
hand he may lapse into "inside" ref· 
erences and family jokes and an ar· 
got unintelligible to the goyim; on 
the other, he tends to preach, to de· 
fend, to repeat the abc's, to explain 
the obvious, and (at times) to let 
the reader know he is Cultured. All 
this is, of course, a perfectly under· 
standable reflection of the ambiguous 
position of jazz itself in the world of 
the arts, as an art form not yet 
granted its rightful status, and com· 
pelled to get on as best it can as 
"entertainment." 

Leonard Feather's Book of Jazz 
exhibits some of this ambivalence. 
Written primarily and frankly for the 
literate square, it appropri)ltely de
votes more than half its pages to an 
attempted capsule critique of, and 
guide to, all the important jazz musi
cians in the world; many other pas· 
sages are also designed for the en· 
lightenment of beginners. Side by 
side with this, however, is a thor· 
ough·going and reasonably well 
documented attack on " the New Or· 
leans myth" which I personally read 
with unwavering interest, but which 
must be merely puzzling to the inno· 
cent bystander. 

Despite all this, however, and des· 
pile its perhaps over-ambitious sub
title, I unhesitatingly recommend the 
book to anyone who wants to learn 
more about jazz. I am satisfied that 
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if this hypothetical reader follows 
instructions, studies the book con· 
scientiously, and digs the recorded 
illustrations, he will certainly arise 
from his labors a lot less of a square 
than he was when he sat down. 

Needless to say, the portions that 
will appeal most to hip readers are 
exactly those which the square will 
find hard going, and there are 
enough of them to justify buying the 
book. There is, for example, an ex· 
cellent chapter on Jazz and Race 
which, though it says nothing that 
will be new in essence to anyone who 
has ever hung around with Negro 
musicians, has the merit of putting 
on the recorJ a number of cold facts 
that certainly belong to the record, 
and does it with refreshing candor; 
there is the abovementioned assault 
on the worshippers of the New Or
leans shrine, and there is a closely 
related one on the musical merits of 
the New Orleans revival, which, 
whether you agree with the author's 
views or not, does bring a sore point 
into sharp focus ; there is a nicely 
done section, TM Anatomy of lm· 
provisation, explaining how a jazz. 
man plays jazz, with good examples 
and sensitively appreciative "pro· 
gram notes"-and a number of other 
goodies. 

This isn't to say that I agree with 
Leonard's opinions in all essentials; 
on the contrary, I find myself in 
sharp disagreement with some of the 
most important; but the questions 
are questions that he was right in 
raising. Incidentally, I confess I was 
astonished to learn how inadequately 
this book has been reviewed. Most of 
the major newspapers simply ignored 
it- theN. Y. Times was an honorable 
exception-and even the music and 
trade journals more or less over· 
looked it. This is as good a place as 
any, I guess, to say a word or two 
for Leonard Feather. I am no ad· 
mirer of success per se. As a member 
of a culture that has been incurably 
corrupt and phiJistine for fifty cen· 
turies, I join my betters in a deep 

and wholehearted susp1c1on of sue· 
cess, and habitually look upon the 
success of any really good man (in 
his lifetime) as something that needs 
to be explained. Thus, the fact that 
Feather is, today, probably the most 
successful and influential jazz critic 
on the American scene is nothing in 
his favor; some at least of his pros
perity is attributed to an early per· 
serverance in pursuit of that success, 
and in adroit self-promotion, that 
left the rest of us schlemiehls blink· 
ing in baffied envy, like Al Manheim 
in What Makes Sarnrnr Run.? But 
this has ceased to be relevant. 

Whatever he was before, Leonard 
Feather has legitimately become one 
of the most important figures in the 
field. He has long been identified 
with the most progressive aspects of 
jazz that have the right be called 
jazz; he has often been chivalrously 
outspoken when a more prudent 
man might have kept his mouth shut ; 
he has shown a deal of originality, 
taste, and musical judgment; and he 
expresses himself in a prose that is a 
model of clarity, modesty, and un· 
sentimentality. More than most peo· 
ple in his position, he bas been con· 
tent to let the music and the musi· 
cians speak for themselves, adding 
just the minimum commentary re· 
quired for easier appreciation, a pol· 
icy many other jazz critics might 
profitably imitate. 

This book is an apt example; once 
.again Leonard has come up with a 
significant contribution to the litera· 
ture of jazz, one that measurably 
transcends the half dozen or so other 
books on the subject that have ap
peared in this period, and that is well 
worth a review even at this late date. 
I speak as a fellow critic who, at one 
time, was not unwilling to let fly a 
quip or two at his expense-but over 
the years his writings have earned 
my respect, which ceases herewith to 
be grudging. 

To retuiD to the book, two chap· 
ters, Big Towns and Brass Bands, 
and New OrleaTl$-M~pring or 
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Myth?, should have raised a real 
furor among the traditionalist$, if 
they have any fight in them. It is a 
bold and icon-smashing onslaught 
upon two fiercely held tenets of their 
religion ; namely, that (a) jon was 
born in New Orleans c. 1900, and 
(b) all the early New Orleans musi
cians were the greatest. 

Though, as we shall see, not all of 
Leonard's supporting arguments are 
quite what they should be, his main 
tllesis seems unassailable : 

"Eubie" Blake, who came to New 
York soon after the tum of the cen· 
tury, confirms that jau .. . was a firmly 
established entity . . . and 1hat the 
musicians from New Orleans were 
practically unknown until about 1915, 
when Freddie Keppard visited New 
York ... The picture that emerges 
... can point to only one conclusion 
... Jau waa eimply bom in the 
United States of America." 

I'm something of an old-timer my
self, having been born in 1910, and 
naturally am not without an opinion 
of my own about this matter. It is 
this: Jan is too broad a phenomenon 
to have originated in one little geo· 
graphic area and in such a narrow 
span of time as the New-Orleans-
1900-legend suggests. It is somewhat 
as though we were to believe that 
the English language originated in 
London between 1066 and 1095. 
Languages, musical or verbal, just 
don't happen that way. 

I was living in Chicago from 1916 
to about 1924, and remember per
fectly the coming of the New Orleans 
musicians-black, brown, beige, and 
ofay. I was intensively acquainted 
with Joe Oliver's band. Every jazz 
musician in "Chi" rushed to hear it, 
and stayed to revel. As Vic Berton's 
precocious kid brother, I went every
where with him and was lucky 
enough to be in the thick of the 
Oliver binge. The gorillas who ran 
the Royal Gardens (or Lincoln Gar
dens or Sunset Cafe or wherever it 
was Oliver was playing-! find these 
things tend to get a little mixed up 
in my memory these days) would 
always make Vic hide me behind the 
bandstand when The Law came in 
for its nightly graft. 

There was almost no limit to what 
was permissible in the "black and 
tan" cabarets of that era on Chi
cago's south side, but it was felt that 
even Big Bill Thompson's cops might 
draw the line at a seven-year-old kid. 
When the coast was clear I was al
lowed to come out, even to sit in on 
drums and get out on the floor and 
shout the blues and tunes like Aggra
val:in' Papa. King Oliver, whom I 
remember as a big, fat, gentle fellow 

with one bad eye, would sit me on 
his lap afterward and demand to see 
my Uruon card. 

Excuse the digression. My point is 
that this nightly pilgrimage is some· 
thing I 1ecall vividly and that it was 
being made by jazz musicians, full 
fledged jazz musicians, of whom 
there were a fair number in Chicago 
before the end of World War I. None 
of us had any sense of coming to 
listen to some new form of music
far from it. It was just that this was 
being played better and hotter than 
we usually heard it, and with quite 
a few differences of melodic style. 

How can I set tlle date so accur
a tely, with my admittedly bad mem· 
ory? Easy. When the United States 
declared war in 1917, my brother 
Vic, a red·hot patriot who hoped to 
assist personally at the Kaiser's hang
ing, rushed to join the Navy, was 
accepted, and promptly assigned to 
Sousa's Band at the Great Lakes 
Naval Training Station, a mile and 
a haJI from our home, where Mr. 
John Philip Sousa saw to it that he 
stayed for the duration of the war. 

Now, I can recall that when Vic 
"enlisted in Sousa's Band," as be 
bitterly put it, he left some jazz gig 
or other to do it, I believe at Weiss's 
Cafe in the Loop. This was a jazz 
spot (The Dixieland Band, I think, 
played there when it first hit Chi
cago.) There were many others
and after the first fine frenzy of pa· 
triolism had cooled a bit, and Vic 
began to learn How To Get Along In 
The Navy, he used to sneak out of 
Great Lakes at night and play jazz 
gigs. 

The distinction between his work 
with Sousa and his work after dark 
was very clear. I was his pupil on 
drums at the time, and I remember 
having to distinguish between rudi
mental or military (legitimate) roll 
( the two-beat, hand-to-hand roll) and 
the roll used in jazz drummin§ (the 
press-roll, known then as 'fake" 
roll). There was constant discussion, 
at lessons especially, of the two styles. 

When I say there were many other 
jazz spots in Chicago, I know where· 
of I speak. Probably it was the im
pact of the Original Dixieland Jass 
Band's tremendous recording and 
personal successes; in any event, by 
the beginning of 1918 it seemed as 
if nearly every cabaret and chop· 
suey joint wanted a jazz band, and 
lots of them got one. I spent a great 
deal of time hanging around at 
places where Vic played jazz.-the 
Green Mill, Cascade Gardens, Mari· 
gold Gardens, White City ballroom. 
Midway Gardens, Edelweiss Cabaret, 
and the Trianon ballroom. These 
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~e all strictly ofay places, and in 
those days Jim Crow in Chicago's 
"white" joints was absolute and un
questioned. (Wllite musicians could 
visit their colored friends' gigs, but 
never vice t-~rsa.) Vic worked at 
those places ~;th musicians like 

teve ('•Red") Brown, a wonderful 
string·bass player, Elmer Schoebel, 
Mel Stitzel, and, later on, Paul 
Mares. Mares was an idol of mine, 
and he and Vic often hung around 
together after hours, driving around 
the north side in Vic's roadster (we 
had a 4-cylinder Buick) looking for 
places to sit in and jump a little. 

As a kid performer, I also worked 
informally in some of the north side 
joints myself. I had a partner a year 
or so older than myself-he was 
about 10, and played a banjo-uk~ 
named Jack Goss, a kid from Pa
ducah, Kentucky. He afterward be
came a guitarist (I know he made a 
record date in 1940 in Art Hodes' 
Chicago Rhythm Kings, with Rod 
Cless, Marty Marsala, and Earl Mur· 
phy). We sang duets and did pop 
novelty tunes together like Oh By 
lingo, Mr. Gallaglu!r & Mr. Sheehan, 
Lovin.' Sam and of course the war 
tunes like Over There, How You 
Canna Keep 'Em Down. On. The Farm 
(Now T/ult They've Seen Par·ee) ?, 
and K-k-k-Katy, Parley-Voo, &c., in 
the places that preferred commercial 
corn; in the jazz spots like the Cas· 
cade Gardens we sang "hot"-i.e., 
blues, and what the customers 
shouted for as " nigger music." 

With us, as with Vic's dance work, 
there was a sharp distinction drawn 
-then as now-between "hot" and 
"corn" ("tin·ear" or "commercial") 
music. The jazz musicians were sure
enough jazzmen-real, bad, hard
swing, a Ia wild Bill Davidson. 

Even one of the big Loop depart
ment stores gave in to the fad for 
real jazz. For several months my 
brother Vic played luncheon dances 
from 11:00 AM to 2 PM at the cafe· 
teria on the roof of . . . I thinK it 
was The Fair (or maybe Carson, 
Pirie's)-,a Chicago equivalent of 
Gimbel's. They were a tough bunch; 
on trumpet was an Italian cat named 
Frankie Quartell, the first man I ever 
saw use a water-glass for a mute, and 
who had one of the dirtiest tones I 
have ever heard, then or subse
quently. I cite these names at ran
dom, as representative of a sizable 
army of seasoned jazzmen to be 
found in the Chicago area, and 
around nearby Indiana and Michigan 
at that time. 

Now, it takes quite a lot of time to 
learn to play creditable jazz. In that 
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era particularly, it was never form
ally taught, but rather absorbed
osmotically, as it were-through 
many hundreds of hours of soaking 
in the atmosphere, digging the right 
musicians, a lot of painful and soli· 
tary woodshedding. gradual improve
ment at jazz sessions, &.c. Can any 
reasonable person doubt that the 
growth of such on army as I have 
described took time, and plenty of 
time? Is it conceivable that it could 
have sprung full-panoplied from the 
brow of Freddie Keppard in 1915? 

The second chapter calculated to 
give the figs an embolism is the one 
titled New Orlearu- Main.Jpring or 
Myth? Four of its eight short pages 
are comprised of contrasting opin· 
ions, set in parallel columns like the 
"political battle page" of the New 
York Daily News. The opinions are 
those of jazz critics .and jazz mwi
ciaru, respectively; the subject is the 
recorded music o( Bu.nk Johnson as 
resuscitated by Gene Williams et alii 
in 1942; also of Johnny Dodds, Kid 
Ory, Kid Rena, Big Eye Nelson, 
George Lewis' revivalist band, and 
Jelly Roll Morton. The records se
lected were all items considered g reat 
classics by traditionalists and New 
Orleans specialists, and the jazz mu
sician.s were asked to take Leonard's 
well-known "blindfold test," that is, 
listen to the records without any in
formation whatsoe\•er except that 
conveyed to their ear by the music 
itself. Leonard's stated purpose was 
to demonstrate " the extraordinary 
dichotomy that has existed for some 
15 to 20 years between ... the non
musician advocates of some of the 
New Orleans jazz personalities, an·d 
... professional musicians who have 
listened to jazz played by (them) ... " 

The quotes from the critics were 
all taken from their published writ· 
ings, enthusiastically praising the 
classical New Orleans records of the 
'20s, and the revivalist records of 
Bunk Johnson, &c. 

And, finally, this remarkable ad
mission that, when revivals are the 
thing, the music ain't: 

"Bunk was on occasions quile mag· 
nificent, nnd eH:n when he {altered, 
the combination of what he was trying 
to play and the or•erwhelming aura of 
110stalgi4 and romatlce felt by his au· 
diences was enough to make it clear 
that this particular noble experiment 
had been a most n luable one." 

-Grauer & Keepnewa, 
A Pictorial History of }au 

To my mind Leonard deserves a 
small round of applause just for 
thinking up this format and carrying 
out this idea, as well as for raising 
these issues in such a forthright fash
ion. Repercussions among jazz lis-

teners, whether they agree with Leon
ard or not, are bound to be interest· 
ing, and, in the long run, significant 
for the future of "revivals." 

It would be useless to deny that 
part of my .approval of Leonard's 
contribution is due to what I call his 
keen judgment, meaning his taste 
agreed with my own in this instance. 
In short, I always thought the ex· 
.burning of Bunk: Johnson was (1) a 
noble effort, well worth doing from 
the hi.,torian's point of view, and 
(2) almost wholly unproductive of 
anything that could be called listen· 
able jazz. The fanatics who under· 
took it, at incredible financial and 
spiritual cost to themselves, can be 
forgiven most of the mountain of 
nonsense they spoke and wrote sub
sequently. 

Only fanatics can accomplish cer
tain "impossible" tasks, and some 
nonsense is inevitable when you are 
dealing with fanatics. But the others, 
the fools who managed to convince 
themselves, by sheer Emperor's New 
Clothes mass hypnotism, that every· 
thing Bunk played was shining gold, 
ought to be ashamed of themselves. 
What is one to say? Among all seg· 
ments of this mighty nation, includ· 
ing alleged music lovers and their au
thorized representatives, the critics, a 
real sense of musical values is the 
exception, not the rule. 

As for the Armstrong Hot Fives, 
my own unpremeditated reactions to 
them, in the days when there were 
no jazz critics (including me), may 
be revealing. My brother Vic and I 
naturally bought them all as they 
were released. That was thirty-odd 
years ago, and I can't vouch for the 
responses of other musicians at the 
time, but ours were unequivocal. We 
listened only to Louie (.and, later , 
Earl). When the needle got to Johnny 
Dodds, Kid Ory, Johnny St. Cyr, or 
Lil, we simply lifted it and put it 
back or ahead to Louie again. In 
this fashion we wore out several 
copies of such discs as Potato Head 
- I mean we wore out the Armstrong 
portions; the rest of the grooves re· 
mained more or less in mint condi· 
tion. 

For what it's worth, this was the 
spontaneous reaction of two musi· 
cian-fans, in the Age of Innocence, 
and at a time when Louie was no 
legend, but a young musician who 
was killing everyone. In those days 
I hung around with musicians a great 
deal. Bix was around ; Jimmy Dor
sey, Benny Goodman, Fud Living
ston, Adrian Rollini, and Miff Mole 
were frequent visitors to our home. 
At one time, when Vic and I were 
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living in a flea-bag on West 47th 
Street, Jack Teagarden lived across 
the hall from us. I recall the general 
impression of Tea's apartment-al· 
mo t bare of furniture; an unmade 
bed, a trombone, a stack of Arm· 
strong records, naked on the floor 
beside his bed, and a wind-up p<>r· 
table Victrola, right next to a bottle 
of gin. That stack of naked records, 
all red-label Okehs and all Arm· 
strong, was a famj)jar sight in most 
of the other musicians' ''homes" too, 
if we may call them that. Everyone 
talked about Louie. I don't recall 
anyone talking about Ory or Dodds 
or Lil Hardin. You accepted the fact 
that when you bought Louie's records 
you got Ory and Dodds, just as when 
you marry a girl you also get her 
relatives-but nobody ever discussed 
them. Such, at least, is my recollec· 
tion. 

or course this isn't the whole story 
on Dodds and Ory. It's no disgrace 
to either party to say that working 
craftsmen in any field are almost 
bound to be narrowminded to some 
degree--sometimes a very marked 
degree. An artist must take what he 
wants from his environment and re
ject all els~here is no reason why 
his tastes should be broad. If Stra· 
vinsky finds himself more inspired by 
an inferior artist like Tchaikovsky 
than by a giant like Beethoven, who 
are we to object? So long as the 
results are what they are, we dare 
not object. 

Many years later, when I began 
writing and lecturing about jazz, I 
came in contact for the first time 
with Purists and Traditionalists and 
Collectors, a breed I had never both· 
ered my pretty head with before. 
They were shocked at my insensi· 
tiveness to their heroes. Always open· 
minded, at times to the p<>int of be
ing considered a little weak in the 
head, I listened harder-and, lo! I 
found some good music in Ory and 
Dodds. It was folksy rather than hot, 
but it was valid music all the same. 
Now, in the perspective of 1958, I 
can still find considerable charm in 
some of it but it just isn't in the same 
world with Louie's music. Side by 
side with an Armstrong solo (which, 
unfortunately, is where it is generally 
to be heard ), a Dodds solo disap
pears like an oil lantern in the glare 
of a Sperry searchlight. 

Substantially the same thing ap· 
plies to Jelly Roll Morton's solos. 
These men just didn't swing, and 
anyone who enjoys them is enj oying 
them for something other than swing. 

Thus far I 'm obviously in agree· 
ment with Leonard, but there are 
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some flies in his ointment. The argu· 
ment as such is not overscrupulously 
constructed. 

For example: Is Willie The Lion 
any more reliable a witness than 
Jelly Roll was? If the object of the 
parallel columns was to pit musicians 
against critics, which is Hodeir? It's 
not quite enough to SO), as Leonard 
does, that Hodeir i '·primarily a 
musician." What about Leonard him· 
self? What about me? Leonard is 
credited with some hundreds of pub· 
Jished pieces, plays piano sometimes 
on records, &c; I was a paid up and 
working member of 802 when I was 
13 years old-so what? We three 
would certainly be eligible to vote 
on either side. Also, Leonard's 
readers are entitled to ask whether 
his "musicians" column is really a 
fair sampling. 

We note that there are "revival
ists" among bona fide musicians too. 
What would Turk Murphy, Mezz 
Mezzrow, Bob Scobey, and Hum· 
phrey Lyttleton bave thought of the 
records cited? I don't know, but 
neither does Leonard; and the very 
fact that such questions can be asked 
somewhat weakens his case. 

But, I repeal: it is a critic's job to 
raise questions as well as try to settle 
them, and Leonard's attack is doing 
it ; more power to him. 

I must however take serious issue 
with Leonard over his contention 
that there is no distinct "jazz scale." 
In the ATUJtomy of lmprcwisaticn 
chapter, he says: 

"A . . . misconception . . . is that 
jazz has its own scale ... The scales 

. used in all tonal jazx are the normal 
major and minor diatonic scales ... 
The diatonic ecale is, after all, merely 
part of the chromatic scale, bearing 
to it the some relaticruhip as that of 
the vowtls in the alphabet. (My em· 
phasis-RB) All the notes in the dia· 
tonic and chromatic scale are fully 
used in jazz. as in most European 
m~ic! the statu.s of 1he Batted third 
and seventh might be compared with 
that of the letters W and Y, which 
in certain areas and contexts may be 
considered 'owel member;, of the al· 
phabet." 

I am but a home-made musicolo· 
gist, but I venture to think it is 
Leonard who has the misconception. 

First of all, an alphabet is not a 
good analogy to a musical scale or 
mode. A scale is a series; an alphabet 
is only a heap of phonetic symbols 
in no meaningful order, (rom which 
the user takes what he wants, like a 
pater familias raiding the icebox. 

Let me see if I can make this dis· 
tinction a little clearer : "12345" is 
a series; "ABCDE" is not. Many 
proofs occur to us: "5" is of course 
bigger than "1," and one of the 

basic facts about a series is that it. 
members get bigger (or smaller) as 
you go along; an alphabet has noth· 
ing analogous to this ; E is clearly 
no '·bigger" than A. In fact, "5" 
presupposes '·1" and would be mean· 
ingles without it ("5" really means 
'·s x 1"); but "E" would be just as 
meaningful if there had never been 
such a letter as "A." (It so happens 
that this is literally the case in most 
world languages, which do ha"e the 
sound "ee" but don't have the sound 
"ay.") 

But there is even a more funda· 
mental distinction between "12345" 
and "ABCDE" (the alphabet, not 
the notes of the scale). Between 1 
and 2 there is a certain inUroal, 
which is the same as the interval be· 
tween 2 and 3. This interval is basic 
to the whole meaning of the series; 
in truth, a series is just that-a way 
of expressing intervals. And this is 
exactly what a musical scale is: a 
series, a w.ay of expressing certain 
intervals. ~eedless to say, no alpha· 
bet has anything even remotely cor· 
responding to such a relationship; 
the fact that we say "ABCDE" rather 
than "BCAED" is the sheerest his· 
torical accident, like the fact that we 
eat our salad before our meat, in· 
stead of the other way around, as in 

How different all this is from a 
musical scale can now be appreciated. 
A scale is a serie:s, each unit sepa· 
rated from its adjacent ones by a 
definite physical interoal. Thus if we 
call 256 vibrations per second " mid· 
die c," the next white note, o, must 
be 288 per second, E must be 320, 
and so on up, at a definite inexor· 
able rate of increment. 

I submit, in view of the above, 
that Leonard's glib analogy of alpha· 
bet and vowels has no application 
whatsoever and cannot be taken seri· 
ously. There is no more :serifll rem· 
tionship between them than there is 
between the various foodstuffs in 
your refrigerator. To sum up: a scale 
is a seri~s; an alphabet is only a 
collection. 

To destroy Leonard's "theory" is 
easy; but I have still put forward no 
e\'idence that there is a jazz scale or 
mode. On that point I can do no bet· 
ter than quote (of all people) Win· 
throp Sargeant- a man who gen· 
erally seems to miss what is most 
worth hearing in many kinds of 
music, but to whom we are eternally 
in debt for a heroic job of analysis, 
in a long-out-of-print book titled 
Jazz: Hot and Hybrid published in 
1938. Since most of you will never 
see this slim volume, I have ventured 
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to abridge herewith the relevant pas
sages and to add my own emphasis 
in italics wherever I saw fit. 

Sargeant, who, whatever his fail
ings, u a musicologist, sails into his 
subject without waste of time: 

"More imponant than the diteussioo 
of seal~ as a cut-and-dried mathe
matical relationship o! relative pitches, 
is the diacussion of the m~/odic ~
lwui<Jr of individual tones. Arc &Orne 
uted more often or held longer? Are 
c~nain tones likely to be preceded or 
foUo"'ed by certain others? Are &Ome 
U5ed incidentally and po oed over 
quickly as mere embelli hmenu? 
These characteristics are more vital 
in defining musical st)le than the ab
atract nolations between pitch~. 
"Four pentaumic melodief-()ne Chin
es~. one Negro, one Scottish, one Peru
t:wn Inca, may be quite similar in 
pitcl:-tone-rtlations, bu' the patterns 
in which the toMs follow each otlur 
,_r diQer veatiy." 
Sargeant's next ten pages present 

convincing proof that no less than 
five different scalar modes-a penta
tonic, hexatonic, "gypsy," and the 
two "normal" diatonics-had been 
observed in earlier Negro-American 
music. But now we get to the meat 
course. Sargeant is wonderfully acute 
here: 

"Though all these scales are found 
here and there in jazz, the most char· 
acteristic is stiU another, more defi
nitely Negroid one. Its use is not con
tinuous; the j827. soloist must make 
his improvisation fit the prevailing 
harmonies, and hence uses European 
scalar patterns made up la rgely of 
arpegKfos which merely reproduce the 
underlying chords, plus a few inci
dental passing tones. 
"But there are passages in nearly 
every jazz improvisation where the 
Negroid melodic instinct asserts itself 
more fully, with a remarkable con
formity or acalar elements." 

(It is plain that he is talking about 
the especially "hot" or funky pas
sages.) 

"How~t-er related £O European equir;a
lmts, there is no European precedent 
/or the system of intonation. to which 
these hot passages respond. 

Sargeant now reveals the source 
for these observations: he took 14 
good jazz records (by Bix, Goodman, 
Duke, &c) recommended to him by 
hip friends, and patiently analyzed 
their melodic movement. 

"Frequency of appearance of each 
note was carefully checked, with its 
intonation and what notes preceded 
and followed it; a 'behavior table' was 
compiled, with such facts as the num· 
ber or limes the third moved to the 
tonic as compared with how many 
times it moved to the ! ixtb, &c." 

Half a dozen pages of exhaustive 
illustration follow, from which there 
is finally distilled this essential con
clusion: 

" If we arrange the most imponant 
tones of 1he scale according to und
tncy of nwfJCment instead of in the 
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cont-entio/Uil e.:&t~IIJion /rom. tonic to 
tonic, the relationship becomes 
clearer." 
The squared notes represent the 

flatted "blue notes." Sargeant term 
each 4-note grouping a blues ktra
chord and the tl\·o tetrnchords to
gether the blu~s .scal4r mode or sim
ply blues .scale. 

Every reader w.ho plays or sings 
the above scale will instantly recog
nize that this-and not the European 
diatonic scales-is what he has heard 
as the scalar framework (the "gram
mar") of a thousand jazz melodies, 
especially lM improvised and funky 
ones, and especially in playing tM 
blues. It is as distinctive as a French 
accent. 

In the remaining pages of that 
chapter Sargeant winds up: 

"This i not to say, of course, that 
jazz melody is restricud to these 
groupingJ<. But e\·en in the mo~t ex· 
tended, florid solos, if the harmonic 
circumstances permit the appearance 
of the blues ecole, lillie melodic 
whirlpools will be found continuously 
centering about one or the other of 
the tetrachords; the aimpler form of 
hot solo will often stay within a 
single tetrachord, or move perhaps 
once from lower to upper and back 
again." 

To explain adequately the nature 
of the jazz language, we need to 
know what are its defini tive elements. 
I believe they boil down to these 
five: 

l) Jazz rhythm 
2) The jazz scale, or jazz scalar 

mode, or blues scale 
3) Jazz melody 
4 ) Jazz intonation or inAection 

(tone and attack ) 
5) Jazz instrumentation (orches

tral color, and the relationship 
between " rhythm section" and 
"melody instruments"). 

These are the five vital organs of 
jazz, and I don't mean to Jet any
body, including Feather, remove .any 
of them. 

Aside from this one ill-fated piece 
of theorizing, this chapter, The ATUJt
omy of Improvisation, is one of the 
most rewarding in the book. It has 
fine improvisations, wri tten down 
off records so you can study them 
while you listen- an especially im· 
pressive thing for squares who can 
read music but imagine jazz is "cha
otic" or "primitive." Ten of them 
have been combined on an lp (Verve 
MG V-8230) also called The ATUJt
omy of Improvisation and available 
in record stores for five bucks. The 
choices are mostly happy ones, the 
range of style is considerable, and 
once more I found Leonard's com· 
ments highly intelligent ( i.e. agree
ing with my own) . 

L suppose it is hard for a busy jau 
cri tic to whip out so ambitious an 
undertaking as this without leaving 
signs or haste along the way. In my 
copy there were numerous errors of 
both omission and commission--er
rors of fact, of typography, of gram
mar, and of emphasis amounting in a 
few instances to virtual, though per· 
haps inadvertent, fa}$ification. 

The ~ery first musical example in 
the book was printed upside down 
(this wa corrected in later editions). 
The E-flat alto sax is described as 
"so called because a piano middle c 
make:, the same sound as the alto's 
E-flat" {should be the other way 
around). The bass viol is described 
as a "bass vioHn," and as "starting 
an octave and a sixth below middle 
c" (should be two octaves and a 
sixth). 

In the chapter The Small Combos 
there is no mention that Red Nichols 
and his Five Pennies were part of the 
larger Don Voorhees Orchestra; also, 
it is implied a few pages farther on 
that Ben's Bad Boys, in Pollack's big 
band were the first of the bands
within-bands, whereas the Nichols 
group antedated them by about three 
years. 

In a half page describing McKen· 
zie and Condon's Chicagoans, Jimmy 
McPartland's name got left out, be
lieve it or not. In telling how Artie 
Shaw's Gramercy 5 "achieved a novel 
tone color with the unprecedented 
inclusion of a harpsichord," the guy 
who played that harpsichord (John
ny Guarnieri ) is not mentioned. 
Leadbelly is introduced aU over 
again on page 151 as though we had 
not already had the pleasure on page 
llO, obviously one of those over
sights that come of writing diHerent 
chapters at different times. 

On the whole, though, a good job, 
and, I think, an important one for 
the issues it raises, as weU as its use
fulness as a guide for squares. 

There is an excellent foreword by 
Dizzy GiUespie, and a final chapter, 
Horizons: Jazz in. 1984 in which 
various people are asked what they 
think will happen to the dichotomy 
between jazz and longhair music. This 
is a classic of its kind in that it illus
trates once again that, as Shaw re
marked, a critical facu lty is no neces
sary part of a creative artist's equip
ment. The statements are nearly all 
masterpieces of incoherence---.and 
many of them don't even pretend to 
answer Leonard's modest and clear
cut questions. 

There are thirteen pages of index, 
and a page of record references. 

- Ralph Berton 
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Tk N~ Y eorbook of Jazz, volume 3 
of the Encyclopedia of Jazz series, 
by Leonard Feather, Horizon 
Press, New York, 1958. 

by Bill Crow 

The adverticting on the front jac
ket flap of this book claims that it 
" tells the complete story of what has 
been happening in jazz since 1956." 
This and the name Encyclopedw of 
Jazz are misleading. A more apt title 
for this volume might be The Year
book of Jazz Trivia arul Curiosa. 
The reference material provided is of 
a superficial nature. Everything is 
discussed except the music itself. 

Much of the information given 
here is an account of event~ in the 
business, with little attention given 
to trends in the art form. Leonard 
seems much more interested in where 
musicians were playing than in what 
they were playing. He mnr"els at 
the widespread acceptance of jazz 
without discussing exactly what was 
being accepted. The expansion of the 
jazz audience and consequent de
' 'elopment of big business methods in 
marketing the music are factors in 
the economy of the artist, but do not 
represent the art itself. 

With the exception of his mistaken 
evaluation of the International Band. 
Leonard's report on the events of the 
1957-'58 period are fairly accurate 
as far as they go. But in his chapter 
titled "Jazz U. S. A." be mentions 
Dizzy Gillespie's State Department 
tour without discussing the music or 
the musicians involved; comparison 
with Dizzy's earlier big bands is not 
made. The great popularity of Louis 
Armstrong overseas is noted without 
evaluation of the quality or character 
of this playing there. Benny Good
man's unhappy performance at New
port is used as a standard of com
parison with the International Band, 
which is referred to as "Band of the 
Year." There is no discussion of the 
attitudes that resulted in the Good· 
man fiasco. No mention of the fact 
that the majority of the members of 
the International Band were embar· 
rassed about their performances, 
about the choice of arrangements. 
and about Marshall Brown's tend· 
ency to treat the musicians like 
children.1 

Feather discusses the considerable 
space given to jazz by writers in the 
lay press with an attill!de of "never 
mind what they say as long as they 
say something." He mentions the ex
istence of a couple of divergent c riti
cal standpoints, but gives no real 
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indication o{ the accurateness of 
these wri ters' representation of jaz1:. 
He uses a quote from a liner note of 
Nat Hentoff's (where Nat was indulg
ing in the humorous use of ultra
Literary language) a an example of 
the "pompous pol) yllables" l\-ith 
which intellectual writers d~sect a 
jazzman's work. He completely ig
nores the numerous articles that Nat 
has written with clarity and direct· 
ness. 

The many jazz festivals that were 
staged during '57-'58 are listed with
out comment about what sort of rep
resentation of jazz wa given to thi 
large audience, or which were the 
more valid packages from an artistic 
standpoint. The impression is gi' en 
that jazz is a gospel to be spread to 
the unenlightened, and that any sort 
of jazz exposure is better than none 
at al~ with popular acceptance thl' 
ultimate goal. On the contrary. I 
feel that popular acceptance presents 
just as many problems to the arti t 
as does popular rejection, and should 
not be equated with artistic achieve
ment. 

Feather's bibliography omits a 
beautifully written short story by 
James Baldwin titled Sonny's Blues 
that was published in the Summer 
1957 issue of the Partisan Review. 
It is the only fiction I've ever read 
that portrays a believable jazz mu
sician. The one piece that Leonard 
oraises is Steve Allen's Joe Shulman 
Is Dead, calling it "the best indi
vidual piece of writing directly con
nected with jazz during this period." 
He adds, " If Allen ever took the 
time to write a novel about jazz mu
sicians, tl1ere is little reason to doubt 
that it would be the first completely 
successful work of this nature." I 
disagree. The Allen piece is maudlin, 
self-conscious, self.indulgent sch· 

FooT~OTE 1: Though Brown had 
contributed toward an exposure of 
high-school children to jazz, his posi
tion with the International Band was 
an unfortunate one. He selected a 
group of competent musicians from 
Europe and proceeded to "teach" 
them a musical language that they 
understood better than he did. He 
would have done better to have as
signed the responsibilities of musical 
director to a more experienced per
son. The tastes of the musicians in
volved were not considered in the 
choice of arrangers, and conse
quently the players did not relate 
well to what they were playing or 
to Brown. 

-mall%, dashed off jn the profession-
ally amateur way that also charac-
terizes Allen's approach to music. 
His attitude ~ms to be: in case 
anyone with any real taste or ability 
is looking. this i. n't really my line. 
I object to his being encouraged to 
write a novel nbout jazz musicians. 
He would write something trivial 
and embarras.,ing, and would do a 
di service to both jazz and literature. 
There is every reason to doubt that 
it would be the fi rst completely suc· 
cessful work of this nature, unless 
the ole measure of suocess is the 
number o£ copies sold. 

Leonard reports the condition of 
the radio and television scene fairly 
accurately, again discuc;sing every
thing but the music itself. He gives 
the movie industry a desen:ed knock 
for their insistence on using the vice
and-dope stereotype for the jazz 
world, and for the manufactured, 
hokey plots that are used instead 
of the real conflicts that existed in 
the lives of the famous musicians 
that they portray in film "biograph
ies." He might have placed some of 
the responsibility for this situation 
with the musicians who go along 
with it. 

Tucked in among the written sec· 
tions o£ this book are four groups of 
terrible photographs. The fact that 
they are photographs of interesting 
musicians in interesting situations 
makes them all the more insulting. 
Grey, grainy prints have been re
touched so crudely that the resulting 
plates show zombielike caricatures 
of the musicians they unfortunately 
resemble. The most offensive ones 
are of Milt Jackson (he should sue), 
Pepper Adams, Lee Morgan, Percy 
Heath, June Christy, and Chuhby 
Jackson, but a closer look reveals 
that practically no one escaped hav· 
ing an eyeball darkened, an ear out· 
lined, trousers or hair blacked in, 
profiles altered, and all done so art
lessly that the photographic illusion 
is destroyed. An equally charming 
effect could have been achieved by 
drawing moustaches, beards, and 
hats on everyone. A note on the fly
leaf says "Printed in Gt. Britain." 
They might have added, "as cheaply 
as possible." 

There are a couple of lists at the 
end of the book: "Jazz Organiza
tions, Schools ,and Record Compan· 
ies," "How to Reach The Stars," (a 
list of who is signed with what book
ing office), and "Bibliography," 
which are usable reference material, 
as are the short biographical notes 
on musicians and critics. 1 consider 
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his publication of home addresses a 
rather high-handed im as ion of 
privacy. 

Charlt"S Graham't~ article .. Jazz 
and the Phonograph" is a conci<;e 
account of the development of re
cording techniques and their influ. 
ence on the jazz mu!lician and his 
audience. The explanations of tech
nical developments are clear and per· 
tinent and the advice on currently 
available music reproduc tion equip
bent is general but sound. The state 
of the current jazz recording boom 
is perceptively noted. The article is 
followed by a chronology of phono· 
graph recording which fixes the dates 
of the important developments in re
cording technique, and a list of com
panies that have issued jazz on ster
eophonic tapes. 

The "Jazz Overseas" chapter in
cludes comment from an English, a 

wedish, a French, and a German 
writer (each feels that his own coun· 
try is the center of European jazz) 
who report the succeu of the recent 
tours of American jazzmen through 
their countries and the consequent 
increase in interest in jazz there. A 
few European jazzmen are listed and 
some indication is given of their re
cent activities. 

"Jazz and Classical Music" by Bill 
Russo notes the various uses of jazz 
forms in some recent symphonic 
writing, and the music that jazz. 
oriented musicians such as Mingus, 
Macero, Charles, and Lewis have 
written using symphonic structures. 
He discusses parallels in jazz and 
various clasical forms and the effect 
that each field o£ orientation has had 
on the musicians and writers of the 
other. His opinion on "should jazz 
and symphonic music combine?" 
seems rather pointless, since that sort 
of trend is never decided by a single 
person or group. Each artist finas 
his own way, and even when there is 
a surge in a certain direction f or a 
time, someone always comes along 
who does his own thing. The simple 
jazz form is primarily attractive to 
the strong individualist because of 
the freedom it allows him. This sort 
of music ian will not feel comfortable 
for very long in the large symphonic 
orchestral structure. He needs more 
room to breathe. 

" J azz and the Other Arts" by 
Martin Williams reports on the po
etry-and-jazz efforts, the dancers and 
painters who are interpreting jazz. 
and jazz as background music for 
film drama. He notes the natural ex
istence of poetry (blues lyrics) and 
dance (Bunny Briggs, Baby Law-

April, 1959 

renee, AI \1inns I in the jazz picture 
without the impol'ition of the forms 
of other arti tic traditions. 

"The Jazzman a'! Critic'' leverpts 
from Down Beat Rlintlfold Te~~t!\ I i 
not the accurate critical cross-section 
that Feather claim it i . He quote<~ 
Duke E11ington as having said, " If 
it sound good, it is good," and 
from this builds a case for the valirl
ity of evaluating someone's pla) ing 
after only one hearing. I£ this is a 
cri terion for appreciation o£ creath e 
endeavor, then why bother to make 
record , found museums, publish 
well-bound books, and preserve beau· 
tiful architecture? A work of art 
means something more to the be
holder each time he comes in contact 
with it. 

Leonard's owu confusion about 
what is "good" and "bad" in music 
must have led him to the invention 
of such a form of criticism as the 
Blindfold Test, where despite his 
claims to the contrary, the guessing 
game does concern the blindfoldees 
to an unnecessary degree. His fre· 
quent use of "puzzle" records (de
liberate or unconscious imita ns of 
famous styles, a well-know. •i· 
cian deliberately disguising his st) le, 
a famous tenor player playing bari· 
tone, etc.) indicates a desire to 
" fool the experts." His choices of 
records are often poor (or poorly 
recorded ) examples of someone's 
work, so that it is seldom made clear 
whether the blindfoldee dislikes a 
particular performance or that mu· 
sician's entire approach. 

For clearer insight into the opin
ions of the musicians tested, I would 
prefer to read their statements on 
music that they had listened to 
closely many times and had evalu
ated in terms of their own tas tes 
and experience. It is not necessary 
to trick musicians into saying what 
they mean. The Blindfold Test is 
a cute parlor game, and makes a 
diverting Down Beat column, but 
represents a very inaccurate critique. 

Polls are valuable to the jazz mar
ket, since they indicate market trends 

Les belles 
PhraSeS 1L est fnutile 

de bten 
connaitre l' anglais pour 

comprendre cette phrase : 

"BEST OF THE FRENCH MAGAZINES 
REMAINS JAil-HOT" 

to prospective buyers. There is a t>ee· 

tion in the book of poll Tt"eults. 
Critia~' polls indicate little more 
than popularit)' polls do, since the 
sum of all c:n~cal opinion is only an 
a' erage optnJOn. The most percep· 
ti\ e critic~ are neatlr cancelled out 
by the least perceptive ones. The 
function of critical opinion is not to 
dieco,·er the attitude of the majority, 
not even the majority of c ritics. The 
exposition of a single point of view 
ba~ed on one man's standard of 
tnl'te can be used as a sounding 
board by the public. After reading 
a certain critic's comments on music 
that I have heard, I am able to 
weigh his comments on music that I 
have not heard according to the 
standard of taste (or lack of one) 
that has become evident in his writ
ing. It is impossible to make such an 
evaluation from the results of a 
critics' poU when the critics involved 
are not listed. In the original publi
cation of these poll results in Down 
Beat and Melody Maku, information 
was given as to how each critic 
voted, more useful data than the 
winning totals given here. 

Subjects that are not discussed in 
this volume, but might have been if 
a more accurate picture of the 1957-
'58 jazz scene were to be given are: 
the evolution of Sonny Rollins as a 
major in1luence on musicians; the 
Miles Davis g roup's format, and the 
particular role of the rhythm section 
in relationship to Mil es' conception 
of improvising; John Lewis' applica· 
lion of European traditional forms to 
jazz, and his general attitude toward 
music as an influence on h is con· 
temporaries; the results of a greater 
awareness among musicians of Theo
lonious Monk's work; a report on the 
various experiments in music that 
have been conducted by Charles Min· 
gus; the approach to impro,;isation 
that John Coltrane is developing ; 
various conceptions of creative per· 
cussion (Max Roach, Philly Joe, 
Kenny Clarke, Art Blakey, Joe Mor
rello. Shelley Manne) and their ef
fects on jazz form; the effect of time 
limits and the lack of adequate re
hearsal on record dates; record al
bums that are put together around 
a sales gimmick rather than a mu· 
sica I conception; the effect of the 
20% cabaret tax on the jazzman; 
the New York City police-card situ
ation; a evaluation o£ the work of 
such men as Ben Webster, Coleman 
Hawkins, Taft Jordan, Buck Cayton, 
Lester Young, Vic Dickenson, J immy 
Rushing, who continue to function as 

(contin!U!d on page 40} 
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~~- otrff if? . ,.~-
. ev1e1cs · 

1 3~1/~Jr the fru~u-;tun~ 1hings 
, about ;au on long-phy r!'..:ords is I 
· that in order to ~::cl tht" one or two 
,1
1
number" you want. you abo have t 
to pay for the 8 or 10 you don't j 

•
1want. lt"~ a t,u·,, rPrord that is 
good from end on both I 
sides. 

Thcre!ot't>, 
t·elca~(' of "~ 

1

1001 is a triple 
t'Onlains three 
number on all the 
nilely wot·th listening to. 

Created by critic-musician Leon-I 
lard Featner and musician-you
name-tt Ste\·e Allen. this coUection 
i~ va luable as a history of jazz and 
as the source of some fine enter

; uinrnent. Il is impossible to de-
l lineate the whole hfstory of :iaa in 
three record.~. but they have done 
exceptionally well. and the narra
tion by Allen Is succmct, infOima
tive and \Jnobo-ush.e. 

1 40·Year Pe~ 

The music ruM from the period 
of the mi(J:'a (with a prelude by 
\\'iUte "n.. ~n" SmiUli r iglit 
down to the Jfrtest oC the latest. 
Several (If the numbers have been 
unavailable ~r years, and the en
~ineers have done a remarkable 
jdb In ''cleaning" the tracks. 

The grollpc range from King 
Oliver:S Savannah Syncopators and 
Jell . Roll M'ortDn's Levee Seren
aders through t>uke Ellfngton, 
Meade Lux· Lewis. Bob Crosby's 
Bobcats. Art 'l'atum, l"letcher Hen
derson, the Dorsey Bro~im-
my Luncefo~. Coleman · s, 
Count Basie, Mildred B · , Ia 
Fitzgerald-, Billie Hotida , P.tlul l 
Whiteman, Joe Turn.er, ~ 
Hampton. the King Cole . ·'frio, 
Manny Albarn and En-ol ~· 
In short, nearly all the greafnllllles 
in the history o! jazz an'-ol 
the great numbers. • 

There have been manY ~ 
gies, but this to me seem 
put out so far. It offers e 
to hav• a basis for a r and 
the opportunity . for ~o l!s· 
tening, wbich. in the fmal ~IS, 
is the most imJOrtant thing ln the 
first place. HJXzah for Leonard 
FeaU1er, huzzaft for stevin;Allen. 
huzzah for Coral Records.. h~h 
tor the musicians and a final huz· 
zah for good jazz. • · 

Milton R~ Bass 
-------------- . 

.. , 
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' Se ven Ages of Jazz' Discussion 

By Leonard f eather l"!aginafive 
13.y BELL RUCUAN AN 

Jaz7 "a..: rc atm'Pd on the Arthur Gdl:lrrey Show nl 
)0:30 R. m. r.n W~AC-TV. Leonard F'eather, the 
1101~1 jan c.Ulhot i l~ , .::n1 in and talked about the ,new 
re<'ord sltum '' hicr. 11< n;:u 
ra tf'd. Jt'£ u,JI( o · Sn en Ages 
ot .Jnn" &nd ,1 fc •. tuiO iome 
O·tll'lnnd in g 
m 11 "i c i: n~ 

• an1l ('vtn s 
co uplE c.r 
\O C11F by 
P.i; loe llout· 
day. 

Dick Hy
man. \\ ho ~~ 
a rel!\l l&r 
pat t of the 
(; ucH re~ shO\\ , 

al~o ~H' (rl 
a s mu"lcal 
dit t'CtOr for 
this LP and c..n thC' t:-rogram 
}Csterda~ he r.nc! thf h'JO ran 
through Fome of thr vttl'ious 
pi<'no !ityles which have 
em<·r~('d in th£' J.:-<St halt 
century or £0, 

HniA~'S 1' IAN J S 'r I C 
carbons " ere remllrkably ac
<'ttrate as he ract'd up and 
down the keybO&I d ~a lilting 
such greats t< Scon Jopl.n, 
with •·.Maple Ler.f Rag'' ; 
.. J lonky Tonk ,.Train Blue ." 
1\kade Lux U\lo is: ·Alter 
You·,e Con£-." Teddy Wilson; 
and "Back Hume AJ!ain ,n I n
diann." in thf: .U\ it of Erroll 
Ga•·ner. • 

I suppo~e !Orne piano greats 
h11d to be overlooked, but 
~onwho,,· I 1h:nk Ad Ttttum 
should ha' c LHn 1 Pntmbered. 
Pt'rhaps he i£ .n the rec<Jrd 
album. 

F<'ather .Ill nc-ud how 
much more ~E :o~.:ceptance 
jazz has been rHf h iug du1 ing 
the put Je\.\· yf&rL He also 
not~ that Ecnny GQ<.dm an 
and Dub BIJln,ton J:ionee~d 
the 11 ,;y for bit j;,:l:c conce1 fs 

''ith , eir ~!(forts at Canu;.!il' 
Hall. 

Godfrey ia now \\ in~ing hiF 
1Mty to Ha\\·aii where hf' II 
be filming programs from our 
newest state. 

WE CAUGHT the last half 
hour of Peter Lind ll.t)rs' 
Fhow from Cypress Gartl,.n«, 
Fla., and everyone scemt·d 1 o 
be having a ball- :\tarv H~>ab. 
Frnnk Fontaine, Dt)n Chrr·• \. 
Roland Winters, •tc. 

And right about hrrl' \\ e 
· nee<i a pretty girl's picturr 111 

help brighten up this column. 
Well, about three week-. a~o:o 

we suggested that the pil)· 
ducers of Music Bingo mil-(ht 
do well to take an occa1>ion"l 
shot of lovely model Susnn 
Sayers of the Music Bin!!() 
Show (2:30 p. m. on Channel 
5). 

lt's nice to report tha t 
Susan is now seen on camera 
-so with Susie and music how 
can you go wrong? 

NOTHL'IlG TOO exciting on 
the Jack Fw_~ow early } es
terday 011 -wJIDH-TV . 

Laughing -'llelen T raubt>l 
was there and she roarE:d 
through the final hour Gf the 
show. I would much rather 
hE:ar her sing, howe,•er. 

Mickey Rooney's eight-
year-old son appeared b riefly 
during a takeoff on the Ja<'k 
\Vebb ''Dragnet" show- but 
this bit has been seen so oftfD 
over the past eight years lhat 
it no longer is even mildly 
amusing. 

In the music department, 
that was Eileen Christy who 
sang "Mr. Wonderful," a song 
w hich Boston's Teddi King 
turned into a big record a 
few years ago. 
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t49, ah 
finis himself 
back on top 

ONE of the best things about the big boom 
in jcu:z: is that it has brought back to the 

top such talented, long-neglected people as 
Robert EllioH "Jonah" Jones. 

X 
xxxxxxxxxxxxxxxxxxxxxxx When his 11-year stretch 

with the Cab Calloway 
orchestra ended, in 1952, 
things looked rough. 
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He played with Joe 
Bushkin at the Embers, 
toured with an Earl Hines 
sextet, then got a Job in a 
pit band with " Porgy 
And Bess" on 
Broadway. 

Except In 
Europe, where 
he appeared at 
the Paris Jazz 
Festival in 1954, 
followed by a 
few months re
luctantly play
Ing Dixieland 
around Belgium and France, 
Jonah seemed to be a forgotten 
man. 

Then came his three lucky 
breaks: a chance to lead his 
own quartet at the Embers lit 
resulted ln a lQ-year contract!>. 
a Capitol Records contract. and 
-best or all-a feature spot tor 
his •· muted Jazz" a few months 
ago on the Fred Astarre Show 
on NBC. 

Getting rich 

Leonard Feather 
REPORTS FROM 

New York 

would be one way to keep us ofi 
the streets and out of trouble." 

Miss Allen. deciding Jonah's 
arms were too short for the 
trombOne bn.nded him a trum
pet. Arter a few years with her 
he got his first professional job 
~hopping a riverboat that v•as 
cruts.lng from Clnclnnati to 
New Orleans.-w1th Wallil.ce 
Bryant's band. 

Later that year he jolned 
Horace Henderson's bo.nd in 
Cleveland. and stayed until he 
found himself stranded in 
Butralo. New York. where the 
band broke up. With Astalre's help. he 

~ked d ecisively before an 
Jt!Eteoce or tens or millions. Stuff Sml"fh Today, or the u.s. top ten 

LPs, three are Jonah s. In 
Ia :lirtieth year <he was '19 on Jonah decided to stay in 

New Year's Eve), he's getting Butialo. After workmg a while 
rich. with Wes Helvey's band. he re

.. My family worked hard and placed Paul Webster with Jim· 
there wasn' t OIUCh money," m!e Lunceford. 

told him nbout the Job. Dis 
took it. nnd a little Inter I 
joined.. too. 

" DiZ at that time WM break
ing out or the Roy Eldrld~o 
style. trying Ideas or hiS own. 
NobOdy in Cab's band could 
understand or appreciate them 
at the time. and most or the 
time I didn't have the courage 
to try them. 

"I love Dizzy because I know 
what he put ul? with before he 
made it-and 1t took a lot or 
courage and heart to get 111 
across successfully." 

Uneventful 
Jonah's y~rs with C:Uiowny 

""ere mUSically uneventful. 
Though he was on numeroll3 
records. w1th Cab. mostly for 
Columbia. they are now de
leted. 

H4 best sessions were made 
in the late l930s. when he was 
he:u-d on numerous small b.'ln<1 
dates with Lionel Hampton. 
Te4dy Wilson and Billie Holt
dar. 

Todav. with such hit sln~tles 
as "Baubles. Ban~les And 
Be:lds " and .. On The Street 
Where You Ll\•e ·· tCJ his cred1t, 
along with the top-selling LP.s.. 
Jonah is in dE'mnnd as never 
berore in his life. says Jonah of his childhood In Then. In 1932. he teamed up 

LouL~\·ille. "One day I saw a with Stull Smitll. a partner-
band or kids marching down ship that lnsted otr anct on Still swings 
,fhe street. They wore uniforms \mtil 1940 <the Interruptions 
and one or them wns playing a brought Jobs with LU Arm- He uses seven different kinds 
shiny. pretty instrument. I WllS strong nod McKinney's Cotton of mutes "1 hated 1t at first. 
told It 90'88 called a trombone. Pickers>. bec&ulle I Wl\.5 proud of my open 
and I went home and said I Followed jobs will\ Benny tone. and ~ple du~t lt. But 
wanted one. I was 11 at the Carter ( .. A real chance to now I'm used to pi!\Jln& muled 
time. Jeam things .. 1 and Fletcher all t.he time." 

"My clad said trombones cost Henderson { .. That band was No matter how m:\ny mul.e.1 
money. but he took me lo the really like goin~t to school! "'· he may use. one thmg remains 
lady who ran the band. Bes.~ie until, in l9U. he goL an otrer clear. Jonah's stvle st11l swings. 
Allen. It was a segregated band from Cab Callo\\•ay. still remains one or the most 
and they gave free lessons be- "I couldn't make lt. but I'd valuable surviving relics or the 
cause the mayor thought tha.t got to know Dlnr Gillespie and swtng ern's btiRht.I'St years. 

~~======~~~~~--~--~~~~ 
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ON TV, RADIO . . . . . . . . . . . . By Btlt BUCHANAN I Meniories Bring Tear to Eye 
• y h3.t tele\ b!on 
t~ ha\c no h!!art, out 

'ou, ilea•· 1rlends out 
; n~ ~-pn~·· land that 
come• 10 my e)C r. ~h 

y at 7.''0 l' .u. o.t WBZ-

old )Ir. Peeper,; time \\hen 
Wally Cox and • !! h • friends 
-~!arion Lcrn~>. Pat Benoit, 
Gco1·giann John•on, Tony 
Randall, Jack Warden ~nd 
Ernest Truex came pa~«:n; 
by in delightful ~~,.C\\ , 

WELJ,, :\JR. PEE P J:Rc:; 

probab'y will ne\·er appear on 
TV again. but Waily Cox 1s 
Hill under contract to !'.'BC 
end he Mows 

Next 
p. m. lor 

1 
turn to a 
\\hen he 
natun:-.1ovw~r 
\\hO de 
k1dnapped I 

' 

I ncnans on I 
, :1\cntUle. 

LEON ARD FEATHER, ! 
noted jazz critic, told me the 1 other day that the reason 
Dick ~an did not give his 
ir.1press10n of Art Tatum on 
tne Godfrey show a couple 
o! weeks ago was because it's 
~:cncrally llil'eed that the late 
grc:t t of the keyboard was In
comparable and no one e,·er 
could do an adequate imita
tion of his work. 

And speaking of fine pian
ISts, E rrol! Garner, who ap
peared on the Today Show 
Monday morning, will be on 
the Storyvllle bandstand for 
nine days starting this Friday. 

Elliot Field, former Boston 
disc jockey, and now with 
KFWB In Hollywood, writes 
that he 1~cenUy haodled a 

s traight drama role on ABC
TV's "accused" program. 

T 
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Blues fron1 the brick)'ards 

" N ow, ot rour~,..," \\ ·the .. ~e\\· id ,tifieat.or- The-e art' oh(n \Jrl<'X
pected : •· Do ~ expe<:t to se ... m..ny 
ot these?" fEddle Coodoo) : •• Th~ • 
coold be E.ik:mos for a 1 l Jmr,w • 
(Roy Eldridge) : .. It's one ot those 
bop rerords in the se06e th.:lt I detest 
it" (Sy OliV"er) : "Th~y • hould a,! ~ 
punrhed in the ta.<-e " (.J:>ooroUll 
Washingtoo). Thev are t"Ven. more 
amusing v.ilen you knoow v.'lhat t.h~l 
are talking about. Well '!6ced wiUJ 
a.c~ioo shots. mostly from TV sh&Y/~. 

- _,. -. • • ~· ... .t- .... - ._.J; \.o'- • 

Feather Preps 
Jazz Tome 
I "E\\' YOH~ - Hori7.on Pr~\ 
'' tH ,~uf" ·· r:.e :\("-., E•tc) doptdia 
of J.lu." b) Lcoou.ud Ft-.l tht'r, l.1te 
this H·ar. 1 he \\ell·kno" n critic, 
comn;rlll.ttM .uHl product-r of J·aa 
di~J..s aml prod11~ has hnd our 
odwr j.tl.l hooh~b)• Hotizon, 
,t.n! !u t! ' ' lt h t!•~ Ml •En<-> elo
ped::~ of '"'"• '" ) . • 

1 Tl .e uew e<htion will contain t' 
se\ 1, .11 thou~Jncl art i.,t biogs. a ' 
numLer of r.u t ilht)tr:llions, disk 

1 ' lhtino;:.;, nd a br.Jnd ne\\ 'ection I 
1 on jau m stcrf'o. , 

It{ t I 1 ~ 'j r 
;,
Uri! 
!Ch 
has 
!:rS, 
>le, 
r a 
or
'J$C 
by 
lVe 

Yorker·· r~!l*lr p. ·lt;rcd a 
Soviet music mut~r telline his 
shaven-hcadf'd <'la!-:1, "we're a.l 
familiar with the story o! how 
jau: <·arne up the Don !rom 
Rostov.'' Not any more we're not. 
Briti<~h·bom Leonard Feather, who 
t>-cporte-d h!mSt•lf to Amer ica during 
the thi rties. has cross--examined a 
number of old-timer:; such ns W. C. 
Handy, Eubie Blake, and Willie "The 
Lion " Smith, a:1d in The Book of J an 
( ArthUT BarkE't', 2ls) he ~ives their 
astour.ding replies: "I was playing it 
myse-lf in Ba!timore in 18!l8. and we 
called it ragtime .... ": "The blues 
comes from t.he brickyard.<~ in Haver
:.'traw, New York, where th06e ~ou.red 
people wol'ked in the brickyards . . ." ; 
·• When lher\! were dozens o! great 
musicians in the Ea:.t. you couldn't 
fin I but two or three IOOd p iaru> 
players in the who!~ of ~ew 
0:-leans ..•. " ; " New Or!eans just 
happe!led to ret the publicity." This 
dea:-est of le-gends, then- the multi
racial, Alro-European musical stew 
reaching its flashpoinl in the .. c:am~s" 
and .., baf!lios" ot the moot exciting 
citv in the world- this most persistent 
of · tra.d!llons must, it seems, be aban
doned. Jazz v.~s born in New Orleans. 
Indianapolis, and Baltimore ; ;n 
Florida., Tennessee, and Alabama: in 
Texas and Ok.lah<m.a. Philadelphia. 
and New York-eve rywhere, in fact, 
where there were Negro communities 
with dances. "funerals, and parades in 
need o{ musical accompaniment. That 
is. if we can believe the old-timers. 

__ ONARD FEATHER TRIP 
There is noth~ng else as st.arilin~t as 

this in the book, which is largely 
framed as a series of tepjd historical 

in accoonts of the r-Oles of different jazz 
he instruments. which, though interesting, 
rd would h:lVe- been better il punctuated 
85 with record numbers. :\luch more 
lia fun can be had out of The New Year
iir boot or .Jazz (Arthur Barker, 35s), 
ul whi<·h is Ll-te second supplement to 
ve Feather's Encycl opaedia of J azz. con
ly taining a 50-page block of additiona~ 

;~ ~~038!~ an~~ytfe~t;n l:(~c~ 
~e Y use-t Latee! (real name William 
·h Evnns), and br!ng the previous entrie:; 
d, up to date from 1956 to 1958. Good 
d support is given by a rnlsceUanv of 
..g art:cles and features. notably ''The 
p Jar...:man a~ Critic," which gives the 
e comments o! jazz p•aye rs on records 
s plase<l to them wi tho!\.t previou:s 
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FEATHER, MM TO BRITAIN lean correspon -
author or " The 

of J azz," 
for a , 

June 12. The tnp will be F-eather's flrtt 
three weeks I viSit ro hiS native land since

to make early 1954. when he t.ourtld the 
Cont!nent wllh his .. J azz Club. 
USA."' pack~ show. Be later 
spent some time In Loru!on 
while the show's star. B!llte 

LP plan 
,;_ addition . Pe.ther hopes to 
rK:Z~d lln a ll-etar :British orches
tra tor release In tbe St.a.tes. 

He wm a !.So make a brle! \'lslt 
to l:"r:: nee and may a1.liO so t.o 
Sweden 

JAZZMAKERS ARE 
"nw a TDJ_n 

Jazz goes 
to church 

l'rom LEONARD 
I'BATBBR 

N EW YORK. Wtdnu
day. - The Britl~h 

,.J azz l\rass" was per
formed at S t. P aul's r;pis
copal Church In :-;orwalk, 
Con necticut, on Sundnr. 

The work, the b entsetb 
Century Folk .:\lass, was 
W"ritten by the Rev. Geol!
rey Beaumont, •lear or S t. 
Geor~e·s Church, Camber· 
well. 

The Rector or St. Pnul·~. 
thl' ltc\' .. \ ntho n y 'l'rt;"ur c. 
who was a n a'~l,l:llll 11riC'~l 
at Wl nd,o r J•arl•h l'h urt·ll . 
t:n ;,Jancl . sa lt\ o f Ill<' ;\I n~• : 
•• \\ e \\IIIII Ccl I ll •hOI\ I U 
youth thnt r r ll&lon I• n or 
rudtly·dtHhiY IUIII ou t or 
date . 

.. W e br lll'l'f' I hut ·.Int.:£ 
:lltt~~' I~ hUl tahlf f ur c•hurt'll 
use hccauio<' In 1111 ' 1\ :IY the 
c•hnroh llrltll(~ ltuo llll' 

~ !O(>n•lc-e lttHl 1\'Cif l-hltl u( (;fld 
~ all an-as or humon lift•." 

'"' M 

BolldaJ made concert appe&r-
anu.e. • 

Trn f'l.l lll ll to Britain with 
Feather on the llner .. America " 
will be Jln«er Ht'len MerTI:t. 

Helen OJ)eD4 at the'.N-tor Club 
on June IS. 

L J~r--.--- - _ ... 



To: All jazz f ans, (past, 
present and potentia l ) 

Care to ca tch a jazz 
concert tonight? 

SUIJICTt THE SEVEN AGES 
OF JAZZ 

( DeLuxe Album 2- E 1009 ). 

BILLIE HOLIDAY will 
lend her exquisitely lan
guid tones to •Lover Man•. 

COLEMAN HAWKINS ' 
sax will d isplay its 
on "If I Could Be With 

BUCK CL4YTON, pr 
of the muted trumpet, 
r ecall lue and Sent 
menta~JI"I.,., 

IW[INB SULLIVAN "tl\t 
revisft" fliJ1'banks of •tlll h 
Lomorl!". 

BROWNIE McGHEE will 
be o!S 'til:ud with spiri t ual, 
folk--blues songs . 

DICK HYMAN recreating 
piano styles from Hines to 
Garner. 

DON ELL IOTT in hi ' 
f amous vibraphone impr 
sions . 

GEORGIE AULD and stx 
other Goodman alumni in-~ 
Benny's • stompi n ' at th 
Savoy•. 

WILLIE •tHE LION• 
SMITH playing •Maple Leaf 
Rag•. 

Never before has 
there been a live, in-pe~on 
concert album (nor any 
other jazz history LP} like 
thl• two-record set . 

"THE SEVEN AGES OF 
JAZZ" was conceived and 
naPr8ted by LEONARD 
FS.THER, author of "The 
Encyclopedia of Jazz• . 

We leave you 
words: 

two 



Stereo Stumbling Blocks 
Recording a ew World of Sound Has Created Its Own Peculi
arities, Crackpot Theories, and Absurdities - By Leonard Feather 

W OULD vou like co make a contribuuon?" a well 
known baodleader asked me recenrly. ··rm cry
ing co raise funds for roy campaign. The slogan 

is' Help Scamp our Stereo!' ·· 
Ic turned our he was only partly kidding. His stereo

phobia had developed during che course of a recording 
dace. 

··The rbychm section was composed of four musicians 
who work together so regularly on record sessions chat 
they·re almost considered a ream,'· be went oo. ··Every
body usually raves about the great sound and che wonder
ful bear rhey produce. But on this session everything was 
thought of in terms of stereo- rwo of them bad co be on 
one microphone, and rhe ocher cwo on another channel, 
and the result was char the engineers had chem placed io 
such a way chat chey couldn't bear each ocher properly, 
and believe ir or nor, even with chose guys, the rhythm 
sect ion didn·t swing!" 

This is not che only instance of scereo requirements 
overriding musical values. These days, it seems co be che 
rule rarher chao rhe exception. On one date which I super
vised myself we had ao orchestration involving a duel 
between cwo tenor saxophonists. During pares of che ar
rangement one saxophonist would be alcernacing four-bar 
solos with the ocher. The logical idea, from the stereo 
scandpoioc, would have seemed co be the placement of the 
rwo on different channels, for a ping-pong effect. But there 
was a hitch. Immediately before and afcer che bactle of cbe 
saxes, chere were ensemble passages io which both men 
had co read music as pare of a saxophone section. This 
produced cwo difficulties. The saxman who stepped over 
co another chanl'lel for his ad tib solos would have no time 
co dash back to his place in the sax section and start read
ing the music. If, on che ocher hand, he cook his music 
along wich him and read it from a vantage point where he 
would remain separated from che rest of che sax section, 
che sound on the resulting record would be absurd: one 
sax part would stick our on cbe left instead of blending 
wich rhe ochers on cbe right. A third solution was avail
able: we could scop che tape at the end of che sax-battle 
chorus, send the wanderer co his original posicion, resume 
the taping and splice the rwo passages cogecher. But chis, 
as any jazzman will tell you, does not make for a cohesive 
feeling or a musically satisfactory atmosphere. 

This particular problem was never solved; we finally 
had co keep both men on the same channel, and co heck 
with che ping-pong. 

There are complications presenced by stereo even afcer 
the record is completed. The listener himself, whether he 
be the amateur who buys the LP or the expert who writes 
che liner notes, rends co be carried away with the wonders 
of stereo and aJlows it co dominate his chinking co the 

exdus•on, or at least rhe subjug;mon, of musical content. 
An example came co my attention chis month when 1 

received a delightful album by Jackie Cain and Roy Kral, 
a vocal duo whose musical abiluy and l)rical wit is strik
ing enough tO supersede in importance any cechnical con
siderations. The liner notes were quite lengthy close co 
1,500 words. They dealt, in an amusing and highly read
able manner, with various aspects of mono and stereo 
sound (of the latter che writer observed ·· r scill have lin
gering suspicions that ic·s actually magic, buc perhaps I'm 
nor a child of my times' "). Shortly before che end he added 
hastily : ·· rncidencally - and before iJ slips my mmd (italics 
mine] chis record contains some highly engaging 
listening.·· 

Now I bow co nobody in my awe for che magic of stereo 
( I, coo, am a child of anocher cime) but if we have reached 
the stage that sees stereo the master rather than the serv
ant of che music, we are ac a dead end. 

The attempts to create a synchecic realism by marching 
che relationship of che various instruments so that the lis
tener will hear an approximation of the identical place
ment when listening co the record is a palpable fraud. Not 
every listener to the orchestra in a concert hall, night club, 
or arena is seated in exactly che same place. What he bears 
with cwo ears varies according to where he happens co sic, 
and if Carnegie Hall has 2,800 sears, there are 2,800 differ~ 
enc aural receptions of che music- buc che difference is 
so slight, and the overall impact of the music so much 
more impor tant than a measuremenc in feet and inches of 
srring-seccion-co-lefc-ear, woodwinds-co-right-ear, and so 
forth, chat co quibble about such matters reduces the 
whole problem to a technical, and in effect anti-musical, 
hair-splitting concesc. An even sillier policy was che phys
ical separation of the above-mentioned close~knic vocal 
duo, Jackie and Roy. (See my review, in chis issue, in 
which the B recording rating was for policy rather than 
quality.) 

Stereo roday is perhaps at the stage co which the me
cion picture industry brought itself when, in che first 
Cinerama production, the viewer was assailed by che im
mediate iUusion of being with the riders on a roJler
coascer. The impact of the technical effect per se in the 
introduction of any technical innovat ion in an art form is 
usually given precedence over rhe esthetic or encercain
menc qualities char will prove, in che long run, co be 
paramount. 

Personally, I would place the matter io perspective by 
referring co my collection of old Duke Ellington records. 
I have a large library of the 78's made by the Ellington 
band during the lace 1920's on the Brunswick label, and 
during the early 1940's for Victor. These performances, 
che Brunswick items parcicularl y, were Cmtimud m l"'ll 49 



On The Upheat 
New York I 

Tl:t> ;-.; "'\. C.:.l '>lcr of the Duke 
Ellington Jatt Sociel) blrthd:~y-, 
partying the b3ndlc:~dcr April 29. 
Columbia is rcl~a~lr.g :1 new El
lington LP on that dale ... Rose- l 
land Dance City putting tickets on I 
an ad\·anc<-' l;ale basic; for the first 
time lor the lnlemntional gt·nnd 
final s o! the Brst Ne" Danceband 
Contc~t sj)onsorcd by the AFM ... 
Leonard Futher·s ":New Encyclo
pcdJ!I of .Jaa·• will be published by 
llori:ton late In the year ... Dee- 1 ......_ __ -." • ••·•- •- r :-........ .~_:_;./~ - .......... 

NIGHTCLUBS 
Harmonica 's Return 

All you ltavr to do is mot't' tltr ltfl 
framiscle 0 11 the portisdub/1 from ltard
istack 1dtll thr musclrs, usint a fro m
mismzic cmbouclmrt ... Just practtct• 
/Iris thrrt l1111 t:s dmly, but r<mt mQcr lilt: 
fuuda mrutal rulr: Ju:o stanistrings jn tlk· 
pedigrate of the bordistrich, but olu•l·s 
with thr k/1 hand. 

-]au: Critic Leonard feather 

The d:trk, wi::.py little man \\ith the 
high forehe:td and the doe-bro~n eyes 
raised his hands. Softly he ulew into the 
instrument half-hidden between hi~ p3lm~. 
He could no more de;cribe the ma~tic 

Joern Gerdl• 
HARMO~IClST i\DL£:R 

Home to ploy. 

than could his friend f eather, after seein~t 
a similar performance almost 20 years 
ago. There was no need. Haunting 
train whistle :ll midnight, evocative 
gutbucket trumpet, as clean as a 
violins, the music made by Harmonicist 
Larry Adler, 45, transformed the tawdi"J' 
basement nightclub. For a little whilit 
last week, the bandstand at San Fr+ 
cisco's "hungry i" nightclub seemed 
big as a concert stage. 

After six ye:~rs of life in England, thifl 
Baltimore kid had come home lo play 
Gershwin, Debussy and Bach, Rachmanl· 
noff, R(wel :~nd Ellington. \\'h:ttever tbe 
piece, the pleasure of his fans was the 
measure or bi.s welcome. 

Old Times & Bod Times. When Lany 
Adler left the U.S. in 1953, he ~eemed 
finished. Once he had earned as much as 
$2oo,OQI) a year with his harmonica; sud 
denly" lie was ignored by employers who 
could not stand his noisy political ways, 
almost broke from prosecuting an incon· 
elusive libel suit against a charge that he 
was a Communist. But when he fmally 
came back, a four-week engagement at 
Greenwich Village's Village Gate stretched 

TIME, APRIL 27, 1959 
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MUSIC AS WRITTEN 
By BOB ROLONTZ ---~---

---- -
) ~:1;11 old ... : Leonard Feather leaves for Europe' In' J~n;-to l;;;se;lt 
an all star band over the BBC· TV network. He will al~o do some 
rerordinp; o,·erseas both ln Londou and Paris, and also gather 
material for his "Yearbook of Jazz." ---- -- - --- -

.L 

~Right Frami,cle at the "hungry i" 

SA~ FRANCISCO 
LARRY ADLER 

Sir: 
M:ty I point out :t typographica l error in 

your Sl?ry on L:arry Adler, quot ing m
1
• 

cxpla~:tlion of how to play t.hc harmoni'· 
c:1? \ our text read: ' 'All you ha1·c to do is 
mo1·c the left framisclc on the portisdu~le 
from .har~lis tack wit.h the muscles, using ~ 
framn1slln1c embouchure ... " This should 
ha1·e read "right framisclc on the porti· 
sdublc from pordi~t~ck with the muscJ~ 
I hope that nspmnl! harmonica play 
have. not been a llempting an impossible 
techmque. 

New Vork City 

. .... 



hl.tt. L eonaAd J etLfh.e.tt 

Th.e Li.6.1U1.1tff oi (on9fi-U4 h.a.A 
Jtecei.ved M ~ouJz. g.J-ii.. ihe 
mai..eAi.al. deACA.i.6ed on ihe 
oppoA.i.i..e. pag-e. 

YoWt .i.n.i..eAeA.i:. .i.n :t.fz.e Li..6.ft.a.Aj 
of (ong.JteA4 M Ai.nceAel~ 
a.ppJteci.ai..ed and ~oWt g.eneA

oAi.J.J; . .in flleA en:ti.ng. :t.h.M 
valued addli..i.on i..o .i.:/..4 

col.l.eci..i..oM i.4 g;w..t.eiuli~ 
a cknowledg.ed. 

ApJU.l 7 5, 7 959 

" . 

Two Lon9--pla~~ /ne.;L;to fla~~ 
AecoJtcU, NTh.e Seven A~u 
oi §la~~:' 2-[-7 009. 

... 



Cnnoonb nll Adderley: '"Thin:;:s Are Get
tin!.! Better." RiH•r,i<.lt• l l :!S6, $-1.98 
( LP ). 

Cannonball Adtlt•rl~·y (who h:h rewrtcd 
to tlli, h ill in!.( ;tfh·r hdn!! Ji,t.-.1 .1 ~ '"j ub
an" on n·~'<'n t 1'!-t'tJr<l.,) ' <<'I" ' to lw fall
ing into n h.thit wh ich h ct·rt.tinly not 
bad from the Ji ,tcn<'r'., point of ' k w 
al thon!.(h it IIIII}' not lw tlw ht•,( t hin~ 
for Adderlcy- i.('., us ing a ~uhordinatc 
pt•rforntN on lti, n·<.~lrding "'"inu, '~ ho 
con,ht<'ntly ouhhim·~ the nominal stnr 
him,<'lf. On thi' tli'c \l ilt Jad.-.ou h the 
fcx-al point. ,\ dtlerlc> ha, cn·a tl'<l an in
t<'rt•,tin!! ami 11 1111,1111l t' n\t·mhlt• \Oiling 
for The Siclccmlkf of ,YCtr: }'ork ( in it...clf 
an Uuthu,tl p it•n· for .\ dderler and j acl..
son to be pl.trin~); b ut when it comes 
to the l>olu,, J.wl.. ... on prod uC'('' an <'n
tran<:ing atmo~plwrc which mig ht be de
scribed tl\ "<bncing funk" whilt· Adder
Icy is siutp ly slick nnd empty. Tltis bal
ance h rt·pcutt•d t ltroughont tlw d isc 
(Adderley's playing has a little more 
contt•nt in ~onw ~IXlh ). 1t boil~ down to 
a line :\filt Jackson sc,sion, b:~ckcd by a 
strong rhythm M'd ion ( \\' > nton Kelly, 
Percy Heath, Art llla l..t•y ) hut somewhat 
of a letdown on Addcrlr )\ p:ort. 

Steve Alle n: "Tlw ) az4 Stl~ral 
CJ E 1 00, S I L.!)R ( T hrt•t• t.r.t:::::._ 

A COtlp lc of yc;~ rs ago L<·onartl1!afil•r, 
tn his EncyrloJwdia of )a;:.:; - :k 
!bccea DXF 140, r ummag;J' rtiTo11gh 

cc:t's Jll<•s to prod uce a sul"\·cr of four 
a des of rt·cor<lt·d ja~.z. In collahora
l with Steve Allen, he has once more 

dooe much th r snmc thing in this new 
throo-dhc st'l. But wlwrt• Fcathcr let the 
recording\ ~peal.. for thcmsd\'~io his 
earlier collection. thi' time Alle..-ripoken 
commentary run~ through all the discs. 
~either Feathe r's pro'<', which has its con
desccndinl! momrttts. nor AIJe n's d e liv
ery, which i\ foll.. ~y. is so death less tJ1nt 
any but a gluttonous IL~tener would want 
to hear eitlwr of tlu:m more than once. 
Feather and Allen have nlso in some 
cases resorted to the timcs:wing device d 
using e\cerpts of records. T he p urchaser 
should he worncd thtlt, despite t!oc list
ing of J<•lly noll :\lorton's )fr. Jelly LMd. 
Red ~ichob' Indiana, Art Hodes' Indi
ana, Pete John'>On's Blues on the Down 
Beat, Jimmy Noone's Every Eceninl!, the 
Don.cy Brotht•r,' Dina/1, Joe Venuti 's 
Taproom Blues, j ohnny Hodges' On the 
Sunny Side of the Street, Count Basic's 
/umpln' at the \ Vnodsidc, and Jay 
:\lcShann's Slt'ingmatism, tbcy arc repre
sented only hy C\lrncts. On the othcr 
hand, F eather and Allen have b rought 
some worthy hut out-of-print recordings 
bnck in to circulation in full: the Roy El
dridge-joe ~ l nr~nla Swin(.!in' on the Fa
nwua Door, john Kirby's Undecided, 
Jimmie Lu nceford 's T he Melody Man, 
and Don Redman's Chant of the W ced. 
As with The Encyclopedia of ] a:.;; set, 
Feather has been unable to find much of 
\'ltlue i11 the Decca-Coral files to repre
sent modern jazz. 

1[AY 1959 
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Records Of 
The Tittles 
Tl:e kids and amateul'll haven't 

taktn over the rccocd bu~inl'~ 
completeq - not as l~ as you 
ha\'e !lwii'ii(lng s ingers .. Frank 
Sinatra and P~ Lee 

Ca pitol Iiiii released rt ... 
bums by 'lli!st' veterans iPbl> 
seem to get more popular ao; the 
~ears pass. Frank's CO:O.IE 
DANCE WITH ME, with haclcinr; 
by Billy May, features th,. thin 
(>nP at h1~ best. And P eggy's t 
LIKE lltEN, with arrangements 
by Jack Marshall. 1$ a typically 
profcs~ional job by Miss Lee. 

Llstt-ning to these old·tim"rs 
- both of them go back soma 
20 years in" the busine!'s - you 
realize there is no substitute for 
the solid experience ot singing 
with a band. 

Frank got his start with the 
Harry James band, then went on 
to Tommy Dorsey where he laid 
the groundwork for his fabulous 
career as a single. Peggy, ot 
course, was a top star "1th Ben· 
ny Goodman before golrig out on 
her own. 

Both sing the standards in 
their albums - and they clearly 
show the fruits of hundreds of 
hours before the microphone on 
one-nighten in dreary dance 
halls and dates in .the big thea-
ters that used ~ature the 
name bands in ~ !)irties and 

I Forties. 
Those golden dirp ...,r bands • 

are gone - perhp forever. But 
the vocalists, lia.::d Pel• 
gy. remain at 

Compare thet with 
those put out IOIDe of the 

.... 

.... 

younger artists haven't done 
lln.Y bwld ~·11..-....:.,..;;;~=::::< 
the difference ~ muters 
and singers who l'elllb baftll' t 
leamt-1. •'1eir trade-• . .. . 

There have beell a few .. 
acts In the mucric r! -
he Dorsey Brothers. B v • 
Bing Crosby, Lester an ' ~ e 
Young and others, but the DeV• 
er has been a famlly group as 
enormously talented u t h e 
Jones brothers - Hank {pia~. 
Thad <trumpet) and EMa 
(drums.) 

Leonard Feather has came up 
with a good idea with his KDP· 
IN' UP WITH THE JO~ 
featuring the Jooes broth.. em 
MGM's Metro jaa labeL . 

Hank, after five years • Zl1a 
Fitzgerald's accompanist. 'Wellt 
on hls own in 1953 and hu held 
down the piano chair with Ben· 
ny Goodman and with o t b e r 
bands on occasion. 

George Shearing, who just fin· 
!shed an engagement at a Phila
delphia night club, told this writ• 
er last week: "Hank Jooea is the 
most underrated paiDo p!Qer 
around." Eoough saicL 

Thad, featured trumpeter with 
Count Baste, is one ot the more 
exiting soloisU. Elvin, t r • e
lancina around New York, II In 
constant demand on reeord dates 
as one of the steadiest drummers 
in the trade. 

Put them all together - aDd 
add another Jones boy who -.a•t 
a relatJve, bassman Ed from the 
Baste ~d - and you have a 
satislaclor7 session above the 
standard of most jazz albums 
belq cut these days. 

l'lda Is the first reeorded work 
tbe brothers. Tbere lbould be 

Records Of 
The Tn11es 
TWo \'irtual unkno\\·n! Cto !h• 

. general public\ are featur<!'d on 
Leonard Feath,.r"• nc\\~st al· 
bum for :u e t r o J a 11 s, lii'"EW 
F.,CES AT NEWPORT. 

The h;o m::·tC'ian•, \!'l"brz;. 
harpi5t Lem W.nche~ · .. r and pi
anist Randr W~ ton. both '1\'ere 

· big hit.~ nt an af~rnoon ''Cri t
ic's Choice·• e •<lon at Ja:ot 
year' !! Nf'wport J:1r.z Festival-

' Winchester. p r e ~e n ted b.• 
'Feather a t thl." fe:;tival, 1~ • 
part-timE' musicia n. his full
timP job be-Ing a patrolman on 

J the WJlmlngton. Del., police de-

l
• partment. His work on lh:s al

'bum-a~ recorded a! the fe!ti
val-i.nd.icat"s hf' ~ho~ld sen
ously oon.•lder makmg musie 
1m occupation. 

' Ptan:st Weston, a hard.<frh·-

l
, int pianh t with an individual 
: ~tyle. is at hl. best on "Hi-Fly," 
one or hh set recorded at Ne..-. 

tl· port. 
f • • • 
}I Nat Cole 6inging wltb 1h• 

l
' Count Ba~ie orchestra - tha t's 

the delight otrered by Capitol 
f on :Nat's WELCO:\lE TO THE 

CLt.IJS. 
Here is a s winging Nat Cole. 

a throwback to the days when 
piaDist Cok was just starting to 
siDe and before h1s plaintive 
ballad style had made him so 

'

popular. 
There are ~me good ones 

here-' 'She's Funny That Way,'' 
"Baby, Won't You Pleas~ 
Come Home." and others, all 
done in the st,vle Cole ba~ 
carved for himllelf. It"~ a shamf" 
tlaat tbe Ca~Jat.,hims~>lf couldn' t 
hau. sat iD-on pian~but h is 

\ band is in ~re 'Wi~ing all the 
way behind Kin!{ Cole. 

-

Edited by Fretlerlc 
Ramsqr. Jr., and Charles Edward 
Smith. (-l!st-Harcourt. Brace, 
$2.25.) A. B.MWBOOK OF JAZZ. 
By Barey ~v. <compass-Vi
kil'li, $1.25.) JJ.I-.BOOK OF JAZZ. 
By Leonard ftlather. <Meridian 
Books, $1.35J Toge ther , these 
three present.· to t.wo-and-a-quar· 
ter-inch shelf of 10111ewhat over
lapping inlor~n&tion. "Jazzmen" 1s 
an ambitious, well-written collec
tion of articles by several writers 
on diverse groups and indl\·iduals. 
I t deals with the .tory, not the 
technicalities, of juz.:Mr. Feather, 
however, is a composer-, showman 
and writer whose "Book of Jaza" 
presen ts a clear, comprehensive re
Yiew of the sources, instt'Wllents, 
nature and future o! the mualc he 
loves. Occasionally, he 1s quite 
kc:hnJcal. Mr. Ulanov Is 1n the 
Jlliddle. His . "Handbook" a. a 
oapWJe htato!7. a d1cUoaarJ of 

s tar 
nat· 
ttre 

WJ 
lin 
Mr 



Billie's birthday p•z.· I ~cw York, too. com,. .. 
r <l of Riltic Holiday, " bo 

rele ltd her birtbd•y on 
April 7. 

.. A few old friends of Lady 
Day ~rathered to wish her lurk 
m her small, comfortable 
ground-floor apartment near 

L 

ccn•rot P.vii:
l'e. thtt. 

··Jr. tL" '·itche~ Ar.~ !e ! ~ 
h lped prepare th" dr\uks. I:-; 
the .h.:: ~: room. B.!l Dt:fty (co. 
a•.th . o~ B~ e·s book. 'l.Ad
Sl::~ The B! ,!S') t!llked 
BMr!l'! Tho:n(l ot the BBC '" 
Ncv; "YDrk o.'!.te, 

· A ·he room a s• ereo-
Phon e p~onogrnph p! .. yed 

l's ju.s~-compleled MO~I 
alb .r.• • .-.n:cnl{ the llstene:-s 
,.;ere Jo ~~m~ :mrt E:d !,c\\,•, 
tr.o .,! s ... :e s col.eagues ! rom 
thl" Ua .. e b:md in wh.ch she 
11 as th e 1:1rl \ OC>\!!st :.!1 l ears 
ngo 

" f'.d. ollttle publ!cl~e! anchor 
ml\n or the r.trh· B,\s.e br.lSll 
.Sl>t'lton. works n·•w as (L motor
man on the .•:ibl\a''· but :st!ll 
l:llo:S W!th h:s own group. 

"Jo. rt>m.m-;c lng noou• I r 'f'r 
Young. satd: · \Vhat rNlliv ktllrd 
Prco waa He . .chel E\·a1~ ·11 t 
dNI' h. The<v we:·.: enemi·•:. on 
the bandstand, but thr truth s , 
tne\ 1\ t'l~ tht c!o.se.-.t of !IH'IId~ 
Lrster prartotn!:y d:dn't d rmk 
or :;moke until around the time 
Herschel d1ed, 1n 1939.' ·• 

Romantic mood 
BILJ.If: HOI.IO.\ Y talked to 

f 'eather or ber recent p~:ot 
-and future . 

.. Ev•dentlv," ssys Lenn.ud. 
.. she was iil a romant:c mOIXI 
..-hen J:he sPO;.e to you of seu
lmg 1n Engl.'llld-!1 news :tern 
that has been repeattd 1n f><'V
er.U New York gossip co!umn~ 

.. The fact Is that. despltP all 
her problems on thls side ot the 
Atlantic. Billie tsn·t going t.n 
pull up her roots after aU the..-...~ 
years. She has a three-·:tar 
lease on the ap.,rtment, and h.ls • 
no plans to s®!et lt. 

·• B illie. looking sharp In 
lrooard-skin blouse and ski 
ttgf1t toreador pants said· ' 
was about tim~> I had nn·sel 
party. This is the fir:; t b:rl hda ~ 
J'\·• fPllJ celebrated m 15 
yetrs.'. 

801\IEBODl''S l\IISSIXG-Tbe mnn missing w:.s Duke Elllng
toll and hls sister, Ruth Ellin~on Jnmes is tnlkiog to him O\"er 
the phone as tho Duke Ellington .lazz Society celebrat4'cl h l!l 
60th birthday la't weel<. A t left l'l :'llercer Ellington, Duke'• 
1on; his sister, Dr. Dou;:-las Bray, presl<lent or tho J az:r. Society, 
Leonard :F'eather, co-editor of ,Jazz Beylew and musle c rltle. 
Standing Is Nat IIentoft, music erlttc • . (Layno Photo) 
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T AlK1NG TEEN 

Library Exhibit 
On Jazz Praised 

Bt &iMILY MACY 



111 HAROLD Je. KEITH 

Minot Impressions 
"'Tbe Se\·ea A&- ol 1-,,. 

lhtreJan 1-B 1009, ~ 
••••• , .. , ... Comell to the 
tor EmAJoo7 M~ 861415, ratlnl ' ....... -uu -...e. H Paal Qaln,; 
~ Mel .._ Balle · Uea, 
t:nlt.ed Artat. UAL ..U, rat. 
..._, •••• 1 .. Bbtorio Jaa Con· 
oert at MUlde lnD," Atlantic LP 
Uts, rat.lqt •••lj. 

• 
M ETROJAZZ' ·Seven Ages,,. u 

pr.-ented 1n concert under 
the e.pable IUNiction ot Leonard . 
J'eathet', la a Ave-star! job worth 
a ddJng to any collect on. 

The dlao Ia a live concert prea
tnt&Uon which lwlni• thro~h 
the bluea, raetJ.me, Dlxieland., 

Ina bop and modern idioma. 
aw e Tt.. two ·record pukage 
hu Mveral blgh point., but the 
onea which attck out the moet 
In th1a reviewer'• mln4 we~ 
the treatment. ot ''Blue an4 
8eattmeotal" by Buck Clayton, 
"Jn4Jua Swnmer'' by Coleman 
Jlawtcw and •·t Cover tiM 
\\'at.ert~t" by Georrta Allld. 
BUlle Holiday, Mark Hyman 

and Don Elliott make outitand· 
tng contributions. The only ~f 
11\lUlni was aome genuine 
'•m" blues o1 the Jim Ru.ahing· 
l>lnah Washington variety. But 
)'OU can pack only ao much into 
a 12·Jnch disc . 

• 
PIA."'llST GE!IiE R 0 D G E R S 

ha• h1a first disc lor the EmArcy 
label. "lded....AD~ gN>HAd },.~ ..,_a~ 

~ -

THEATRE INCORPORATED ,,....,. 
for t•• -..m of ffle Pltoenl• Tlte(Jfre S•bscrlpH" Drln 

STEVE ALLEN 
Jazz at the Phoenix 

Produced by: ElAINE lO.ILLAitD 
~ ... of MI. Benefit Committe•: M.S. CANNON HERSEY 

M•atw of c......_;..: UONAAO fEATHB 
Ope•l•g Dlde EDafHrlble 

i- ...-:. PEitSONNEl 
l- Trumpet 

Clarinet 
Tenor Sax 
Trombone 
Piano 

TUNES 

Bass 
Drums 
Voc.at.st 

Indiana 
New Orleans 
4~0 w , ........ 

Wild 8i1l Davison ..... l, 
Pewee Russell 
Bud Freemen - • ' 

Vic Oidenson 
Dick Hymen ..-. • 
Jade~ .. ,. ~ ,... ~,~;.~ 

Jo Jones 
Jimmy Rushing 

v~ ·~ ~ ~ 
,,m Con ring~ 4 l l 

' ~I J II $ • ~ •. J I .!\J 
Go1n9 To Chicago 

Willie ,.Tire Uoe" Smlti 
TUNES 

Tail Gate Blues 
Maple leal Rag 

, Jozr DoDcera: Leo, James ond AI Minna 
#' r. r"' ~: ' '- J Cornmentetor: MAR$.H.6L$IEA•NS) 

' AccOMPANIMENT 
Dick Hyman 
Jad lesberg 

I NTE.MISSION 
' lmprompf• Steve AIIH Set 

TUNES 
' 

Accompanied by fh• Bllt RUSSO OltCH. 
5tr ;aJrt 

Wltfl &-etm! llwuth to 
csrrvnm • ,, 

HOWARD BAY 
FRANK DIUINGHAM 

Productloe AaeocW. 

lOUIS D'AlMBDA 

ANDRE GREGORy 
Assistant Stag• M.n•gw 

Sp•c:i•l n. • ..a to 
MAXJNE TAYLOR 

BOB BACH, GEORG lEANNE HOFFMAN 
and DAPHNE MAYO 

Pl.no Co.i.sy oiiALDWIN 
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Duke Ellington's 
most exclusive 
record-Jusr oNE 
ONLY-FOR THE QUEEN 

BY LEONARD FEATHER 
NEW YORK, T H URSDAY 

A Dt;KE mel a Queen, and he hasn't got orer i t yet. The 
scene: lhc Leeds Fc~th al last October, where maes tr o 
Edward Kennedy (Duke) Ellinglon was presented hy the Earl 

of Harewood. The result: a new, long Ellington work, dedica ted to 
the Qt!ecn. 

ll had already hcrn n·conlrd hy the Ellington o rchestra, h ut the 

I ~A !~o~ J-~~ ~II 
" I !'WEED \"Ot: R LO\"E 

TOSIGHT." J~h·b Presley. t 
RCA. 121 

2 " IT DOES!'W'T ~1A 'ITER 
A!'WY !\IORf;." Buddy 

Holly. Coral. (l ) 

3 •· DOl\XA." lllarly Wildt. 

disc is reserve d 
an entire sld<' or an L.P. 

exclusiYcly for royal record. consists or s!x movP-
J.l 'll 1 ments. "I began to thlnk cars. \\'1 )C a about. the Idea from the time 

J i Ill i t c d (' d i l i 0 n- I was pre::.ented,'' says Duke. 
. "The music represents 

lim1led to one ropy. what the t otal ~enP meant 
Tal.king to me from a to me. It can be summed up 

small M 1 c h 1 g a n town in four words: beauty. 

Philips. <O 
3 " SID£ SADDI.E." Russ 

Conwa y. Columbia. <31 

wonde r . splendour, and 
where h e is filming maJesty.'' 
'· Anatomy o! 3 Murder," .--:-:=:;:.;======-==--- ------== 
Ellington said : "Now in 

TH E DUK E - AN LP FOR 
WHAT HE MEANT T O SAY 

5 " P F.TITE •·u ;un." Chris 
Barber . .Pye. <6t 

• " <'0:\IE S OFT LY T O 
· ME." Fleetwoods. Lon-
dnn. (il 

T " 1'\ ' E W .~ I T r. D !10 
J,OSG." Anthony Hewley. 

Decc:a. 19 1 

• .. rr s LATE-'' Ricky 
Xel110n. London. C5t 

1 ·· CH ARLn.: B a o , , . N." 
. The Coa11ters. London. 

' (81 

retrospect, I recall all the , 
things I could and should 
have said to her Majesty 
and to the Duke · of 
Edinburgh. 

Handsome ,, 

"I HOPE I have managed 
to expreas some ot 
them In thla composi

tion. 
"My lmpres.,lon of thl'm 

was that or a vf!ry handsome 
couple. and her MaJesty's 
tone and demeanour wert> a 
r t ftection ot ereat inner 
contentml'nt." 

The work, which occupll's 

\ \ 



ANOTHER 
RHYTHM AN 
GLAMOUR 

ROMANCE ?, 
by LEONARD FEATHER 

NEW YORK, MONDAY 

' GERRY MULLIGAN, baritone sax ._an 
~ par cxrcllcncc, and Judy Hollfday, 
1 Broadway and Hollywood comcdi~nc, 
, arc the latest rhythm-and-glamour couJe to 

makr international headlines. 
It i-; a lime-honoured tradition. 

Shaw began it 
Turner, Ava 
Doris Dow 
Evelyn 
othe r wives 
numerous 
mention). 

There were HaiTJ James 
a.nd Betty Grable, the late 
Tommy Dorsey anc1 Pat 
Dane, R ay Anthony and 
Mamie Van Doren. 

Th e Mulligan ~ HolUday 
GERRY MUJ,LJGA~ Idyll began a few months 

Wrll the bcll.s ..• 
------------...,--1 ago when Judy was appear

devil! 
Ing on the Broadway stage 
In "The Bells are Ringing." 

a.anour-mongen have been 
Instating tha~ the bells will be 
"ring!nc soon for Gerry and 

N 0 E L G 0 0 D W I N 
Judy. Friends ot the jat7.man 
have noted that ln recen~ 
months he haa been a chang_. !lamplln( thl' t)pe or stnrtnr ror 

thf' lll't tlmt. \lo~t or tllf' 16 
ttf'm• llrf' ~hoo-t Go• ...-a ~onr• "lth 
a ,·hid rh)thm anll llmiJrhUor
" ard hannonr. Sf'\eral or th~ ~It 
r:ronpil of 11ID.rt'1"11 u•lnc no ln~tru
mf'ntal n«CMDpanlmut. T her 
tnetnde the Oirnou~ ~ !lplr1t or 
~ .... ,! ·· qn-rt~t •n•t u aul~ 
tmt"e ton~111e ~Ute! ~ The 
'J'rumpe~l">." new to m .. nbo 
are a mutt poll .. hed tnseDIIIIe. 
e Dt.l.l. \ R.H~E )ICOIT.\THI~ 
~l!'i(iER' : •• \men ! " ( t on don 
LTZ.J. l Jt:a; l!ln. LPI. T ilt r lc:h 
vlhrant n1l~f' ot Df'lla Ret~e comes 
(lf••f'.,t to the prtrnllhro <>plrllltBl 
amonc th~ rf'C"nrdln!r'!, w me-
1fh:lt In tl•f' manner ot \lnllallll 
J a('koO!\, the Ont t Ooo;ptl stnrer 
or totlar. 

man- elated. congenial. DO 

longer ~r iven to t.he tempera. 
mental quulu tor wh!eb be wu 
known. 

Many credit :Judy wtt.h helr>lnl 
to e.liect the metamorphosis. 
Qulck·wltted, intellectual, blonde 
and beautiful, she LP; a aerlou.s 
student o! aU the lively arts aDd 
had a special Interest in J&n 
even before she met Gerry, 
R.eclprocally, Gerry luu lOng 
been a passionate devot-ee of Lhe 
legltlmate theatre. 

She•s- sweet 
Just before he a.n<1 t.he rest of 

his quartet left for a Continen
tal tour Gerry w a s non
committal about m&rrlale. bu~ 
told me : " Sure, we're IOtna 
together. 

" I think abe's a sweet penon, 
a rnarvelloua woman, and 1l 
rret.t ac:U'elll. I love her dearlY." 

Alt.bousb mute magazine 
polls have named Mulligan aa 
the mosr. popalar modern Jazz. 
man ever to Yial' Qrea~ Brlta.ln 
(he trlumpbantly for t.wo 
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Ja PAVE EMERsON AND HER LONGTI:O.IE best. beau 

clc Walker, uem to have ended the idyll. She's maktn ' 
the scene With a. ,.ar.ety or swains, bubbly and fancy !rt: 
... Sonny Rollm.• one or th b 
b1ds fair to becom~ one o! e Igge-t names m modern Ja:!:Z, 
company MGM t Le the blgges~ problem, to his record 
dlrecL th~ next sen onard Feather out to the Coast to 
engaa-ed & stud~on;::;:e~P, and he conferred about the album. 
~>tar-then wafted: The b~~~~:~t~uslc!ans to accompany the 
When tel h enor ~axlst never appearrd 
to ahow ~~ ~~:dt~: ~~~e, t~~:.unpf{./ttld; "l'1e decided noi 
~lc to New YOI'.k. ' s a · So Dr. Feather llew 

the ~~ lllll!eo Salta will receh·e an award from 
-------.~t:-~_an government !or hLs worlr in Gitlin .. T••l'""' ,.,. _ , 

~~~~e,~ ~1~~;~-r 

I 

~eorge 
Shearing 

goes 
classical 

From LEONARD FEATHER 
A mcri.;a' • leadin1 jau critic. 
NEW Y 0 R K, Tuesday.
George Shearing, the British
born blind pianist, has 
disbanded the quintet wtth 
which he conquered the 
Amer:can j3zz world. 

In ~wo mon~hs he w.~l ha\e a 
bigger jazz band-the one whtch I 
he assembled for hts record I 
album ··Burnished Br:uss." 

George to.d me : ·• The a.! bum 
o utso!d anyth!ng else we have 
done In years. 

•• :\1y w.fe, m.y manager, and 
the record company all eon
vmced. me that I ~houJd !{u on 
tour with an orchestra l:ke .t
brass. woodwind. and · rhythm. 
Only t~~;·o or my present quintet 
men 1\': li ste.y VI lth me.'' 

SCHUMANN 
George w:ll spend his t.wo 

months' re3t praetismg e!asS!Cill 
work.~ tor wlo appca..rances \nth 
symphony orchestr~. 

"Utm! now." he ~a:d •· I've 
only been domg Moz;\rt and 
Schumann. Now I hu;·e to 
le:'-rn same other works. 

·In August I am th'!ng to I 
Ha.wa:1 to appear w -th the 
Honolu:u Ssmobony O~chesua. 
H IS faQtastle bow th:.s ela.sslcal 
th:ng has taken oo:d •· 

Tne cew Shear .ng set-up '11'111 
en:1b!e George to plnv more 
concerts. fewer nlght-elul):<. and 
spend more time off at hts N'-w 
Jtt~· home l'.'!th hl~ w fe 
Tnx:e and their teen •1 e 
dG~ght.er Wendy. 
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'orrnatjve liner notes. "' 
Tiff: J.\ ZZ STORY - A docu- r 

A mcntary o[ quality is 'raE ~A'l.Z 
1 

'or TORY A '1 TOLD BY ln'EVE 1 
Kl· ALU..~ (Coral CJE-lDOr, an at-
>lg tractively ammged, three - LPI ~ 
Jc· set thlo).t offers excellent narro.- , 

tion (courtesy o! jazz crilic Leon· 
urd FcaU1erJ nnd numerous ex· 

An cerpts !rom jazz recordings of 
sta the past 30 years. The music of 
~W I the 1930s and 40s is best repre-
12 sented with special attention giv· 
bylen to pianistic dc?velopment. High
Or- ly educational fur the tyro. it's 
as al valuable collation for the 

ing - -tl'lc-Jib91 fan. A Jllust fot 
~ · ;ell stl'ipes. 
pa-l !:S-In !l llgbt 
_,,. l v ,...,,l,..,.;.,.,. -'~:Pin 1£ \ibiSl )( i 1 

~ tY Jml ANGEW j' 
AJ,mt OF '1'11Z WI!;i!:t< -G;a~1 ""'"""'"""'::._--'---------~-...:__-

YOU'\'E GOT A DATE WITH al· 
?l THE BLt."ES (l'lttr.Jau El010) gi 

111 
hy \'OCalist Jlelea Merrill. Backed dr 

y by an all·~tlar lnati'UIIIenlal rroup, AI 
•-I tlal• 8011g'>lre&s or lfature chants Tl 
0 a ·~ of real merit. noucb leN· lU 

1_ <'f·knO\\ n (in tl'rmM of Ll' output) ar 
h- ll~<~n somt" ol hc:>r more rortunat(' w 
tg &i~trn~, lllis~ l\l<'rrill makes up in I 

1._ «Juallty what 11lu• ma1 Jack quan· 
5 tltatln•ly. Stri'.,SIR( tht~ blu~. and P 

_ Nltrlnr with l'mMion plus fll'flslth·.18f 
ity, 11he artlcula!l'l 'lbe Thrill Js a 
(ione, Am I Blur, Thf' B I u I' li, li 
RluM In :"\ly llcart , Thl' l\lranln;:' 01 
or The\ Blul's, ru~d othrn.. llc>r A• 
aC'('Ompanllits - I>U<'h lll&h\8rt,. as w 
(IIRtU"t Jimmy .Jone., liBXI~t Ri 

a, Frank WMs, trumpt'lcr K Cl n n y lh 
Oorham, and drummer ,Johnny Tl 

hi! Cr c:>"cl - 108\:1' llttll'l to b6 dl'~lretl ~n. 
ln~trumrntally. F rom r\·cry anglr Inc 

~; It'll a quBIIIy pC'rrormance and n Tl 
•n highly recommc:,ndcd blucs·voeal 'rl 
', 11ac·kagr. M 
~ ~ 

1.-mnhas.iz' 

' 
( 

60 MIJSI£ 

II- On The Upbea~ 
Herbie. ~::. r~r~uti:.t, will ' 

tour ACr1ca for the State Dept.'s I 
cul~ural program ... U:u-old Scott 
ym~e~ Artists disker, ~·on the 

Ob1e award for his portrayal in 
the oif-Broad\\ a}' producUon of 
"Death Watch'' ... United Artists 
Records has selected soundtrack • 
set of .. Some Like It Hot'' as its 
St.aJ.· Album of the ?.1ontfl. For the 
!IlOnth of June, the album, which 
rs ~ regular $4.98 seller. will be 
available at $3.98 ... [;r MU Garner 
gels. a luncheon from the Pillburgh 
Vanety Club June 15 ... Elekh·a 
R.e~ords :viJI give awny mcrchnn
d!smg pnzes to distr ibutors' sales-
men as incentive booster!! during 
Jun~. July and August .. . ''Ja1.z," 
an tllustrated history of the mod-
ern jazz era, written by Leonard 
Feather, hits U1c ne>wstands thil> 
week \ia Peterson Publishing 

1\l~ke Sbe~herd and Sa~uny 
.... ,_ . --: • • l~_.. np• 

' 
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Martin Block 

Ht>rbert Kupft·rben:; Lronard Fc:1tht>r 

RECORD REVIEWS 

As diverse a s they may be, all of these new releases offer one thing in common: good listening 

CLASSICAL 
By Herbert Kupfcrbcrg 

W l11 r stereo M: tting the pace. cla,~i
c.:;a l recotili <.omiuuc to be abun

dant in n utnhe rs and brilliant in sound. 
11w influence of ~tereo •eproduction cn u 
lx: \CCII in the inc;n:a~in~ e mphasis upon 
bit;·>OUtH.Ji ng o rcht:\ tl .11 retord~. IL\ thc 
l.ttc ~inctcemh aud J 1\enticth l t:lllun 
sdwob c,{ compo~ition, with large or<.he;
ll :h, exotic itl>tn.tmcnt~ and Mrong 
rh) tlunic impulses. that d o minate the 
rclca'c'. T here\ more Ran:l coming out 
th 111 there ;, ~ fo/art-a ~itu:nion which 
will he IC\cl'>t:d ahcr a while but which 
in the mcamimc pro\idt:!. piCill) Of 
bri~ht colc>r and 'hid motion w di>play 
the capabilitie> of a go()<l h i-ft rig . 

01 wursc, purel y nw>ka l \'alues arc 
b~ no mean; O\'Crlookcd; recording~ like 
l'ou l<.:n( \ new opera Oialogub des Car· 
m<:Iite, and Schubert's Ouet in F demon
strate a hi~h sense o f ani tic rcspo•hi· 
l>ilit) . Uut there'!. a m ore than ~cncr<HI\ 
hclpiug of >Uclt orcltc~tra l ShllWpitCC~ 
<h Olfe uh:t(h\ Gait(· l>ari-.icnnc, Ilobt'~ 
~u i tc The PlanetS, Ra,·cr .., Bolero and the 
like-in ~hort, something for every t:t'>te 
ami tempe rament. 

BEETH OVE N: Sym phony No. 3 in 
E-8at, "Eroica." 
Brune> \\'altl'r conducting the Columh ia 
Symphony Orchcstr:1. 
COLU~IBlA ~ IS-GOL2, $5.98 (stereo); 
ML-5'320, $ 1.98 ( monauml ). 

Bruno \\'a lter, now <'ighty-two, att~tins 
the distiuct ion of l>cing tlw flrst conductor 

[Cia$/oical record rt'vicws <Ire 
continued art p<~ge 8-4) 

POPULAR 
By Martin Block 

The rccol'd ·comp:1nies arc putting out 
new release~ almost fa!.tcr than l can listen 
to them. It's an indication of the health of 
the indu~try, and a sign that no matter what 
your tast(• in popular music, you will have 
no trouble sati!.lying it. From tJ1e albums 
recently is:.u{'() I've culled Ill) nouunations 
for the bt>~t of the batch- all designed to 
prov<' how good your hi-fi equipment can 
sound. 

HYPNOTIQUE 
\lartin l)cun} Otchcstra. 
LIBERTY LRP 3102. (Available in 
stereo.) 

Another in the "Exotica" series. and a 
welcome addition it is, too. Imaginative 
orchestral treatments comple111ented by the 
same approach in recording makes this al
~um one >:ou'l!, \~~o t to h~\'C. Song;~ i2clude 

Sltmmcrt•me, St. L outs Blues, On A 
Little Street In Singapore," and my favorite, 
" W e Kiss .In A Shadow." F or the hi-£i fan, 
and the s tereo bug, a must. 

I'LL BE SEEING YOU 
j o Stafford , with Paul 'Vt-ston's Orclwslrn. 
COLUt\IBIA CL 1262. (Available in 
stereo.) 

Probably the best album put out by Jo 
in some time, not only in sound. but (or 
material as we ll. Songs arc all from the 
World War ll era selected by Jo from let
te rs sent her by the b oys overseas. Songs 

[Populllr record reviews are 
continued on page 105] 

JAZZ 
By L eonard Feath er 

During the past three.· month,> two trench 
have been notie<•ablc amon~ the jaa n :
leases. First, the quantit)' of LPs du111ped 
on the helpless dealers. far from diminish
ing as might logically luwc lx:'cn c:..pected. 
is gre-atl'r than C\'Cr. Se<:ond, t''e p~"oportion 
now av:tilablc on stereo is rapid!) approach
ing the 50~ mark and will have passed it 
b,· the time these lines are read. The discs 
li; ted here !lre all recommendt>d, since the 
tremendous va rie ty :wailable made it caS)' 
to dispense with rc,•iews of inferior items. 

THINGS ARE GETTING BETTER 
Cannonball Addcrler. 
Rl \'ERSIOE 12-286. 

I have nt'Vl'r yet heard a b:td ;dbum by 
altoist Addi:rley, and the addition of ;-..filt 
Jackson's ,•ibt·:. made th is :1 pre<lrdained 
suc.·<:css. Th(• ~cwn long tr.1ch includc 
"Croo\'in' I ligh" in its original arr;\ngcment, 
Jackson's c·xotic "Blues Oricutnl" and orig· 
innls by Adderl<o>y and Budd Johnson. Wyn
ton Kelly, Pcrcy Heath and Art Blakey 
furnish an ideal rhythm support. Only one 
mild reservation: I can't st•c how :uwonc 
can claim to h,l,C "t-omposro" the titk• tune. 
This 16-b;lr s train is clo:.(· to 100 year; old. 

WELCOME TO THE CLUB 
!\at ·'1\:ing" Cole and the B.ts ie B.llld. 
CAPITOL \V 1120. 

Nat is backt•d br the entire BtL~ie band, 
with Gerry Wiggi•is replacing Ba,ic at the 
piano. (Why didn't Nat rt::plucc him?) D ;l\ C 

[1 n;:,;:; record review~ ore 
continued on page 1081 
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's arronguntnb $how l\.1t in " 
,..n-fla,ort.-<1 contnt than h.l\ b<•(·u 

t'll,tom in the"' ;ugar-<;(Mtt·d d.tp. Tlw 
tt·n.tl includt·• ~m·h n<:dlcnt t hoic•·, ru. 

/u I ..alf' Late Shoct, Mood ludlgo and 
Jot· lumt'r·~ Ltmou\ Wee Baby Blues. I'd 
h.t\ .. lihd to lwar morl' of lll'>it•'s 1>oloi>ts, 
hut nm\t \till cl..t." thh :h X.1t\ 1110\t eo
::.tl(llll:( .clhwn in .1 Inn~ "hilt•. 

JAZZ Cl.\~T 
lkml\ CJ.rttr St·ptd. 
( Hllh'lllpur.u: C :>535. 

Siut~ )U\t about t'\ l'r\'0111:' on this LP i~ 
a hltu:,·p.t) iug member 'of Ill) prh ate club 
t>l l><·rson;al prderenct·~. I <.'<!uld hardly be 
" t>t'ttl·d to pass tltb up ''ithout a r..t.n- . 
Tlu· dt·~anc<-;. in thb Tilfam window of 
tined~·" j;tu. are the k.tdcr hlmsdf, whO!>t· 
"l'uph<mt• remains the 111.. plu~ alto in ih 
fitl<k Andre Prt"in'• ewr·bt·.ttful piJno, 
»•·n \\'e~tt.r':. room-kmpu.llun• koor, 
Fr.ual HO">Olino's trombone•, 8Jmey !..~"·l's 
1(nlt.cr, Lt•rO\ \'inn('!(ar\ b.t~ ;tnd Shdh 
\l.nuw\ dn~us. Thl'rt .tre M:\l'n InteL:., s0 
tJ,..~ all stn:tch out <.'Omfort.tbl) for frow 
'l', t() i''f utinuteli on Bill(' tnu, 1\fu't Slac 
!lu.nt, tlm'C other standard~ und two ori~-:i· 
nak lkau1y doubles dcliJ!htfull) on trumpet 
he .1 t·ouplc of itt•m; . .If th io, bt• W<>~ t Co.1~t 
jau, put me on the lW~t jd. 

JAZZ IN ORBIT 
lluh J),l\ is. 
HEPHE"Y LR BOOS <Stcrc•(l ). 

LP~ lile this should b<· c:tl<.'OlJmoed. 
l'ht ·r·· .Ire UI<Ul)' jazzmen in citics other :h.tn 
'\.) . ;ll\d L.A. who could off•·r \Ub!.tuntial 
m1u~·tition if. gh·cu the e'l.pos~re. Here, 
for lllst:wcc, tS a group of Mmnrnpolis 
uut\idans; Bob Davis, who phtyl'<l piano 
uud wrote four of the six original tunel.; 
D~,~· "-•trr, Bute and MlXOJ?hones, plus two 
llrt).(m.cl'; and a fine dnm1111er nauwd BiJI 
l~l~tJ..l;•stad. With Chica~o b.tssist Johnny 
~ n~u they play au outgoing, drivin~ brand 
t>f cnodt·m but not ultm-mod,·rn jllu. Karr's 
ll~ttc· on I'll Re11u:mbcr .-\pril is noteworthy. 
1 hl· >krt'Ophonic wund add, littll·. just 
••hunt ewf)thing of importan~ can be 
lu·.crd ,;J. the ldt hand ch:mnd. ~linnl'· 
01poli\ colonmht Ct-dric \dams wrote the 
gt·ni.d album nott·~. Don't ht· ul.traut>d b} thc
l1>n·r art. 

EDDIE DAVIS TRIO 
1\0ULETTE SR 52010 <Stcn•o). 

" l.ockja" .. Da\i\ pia}> a definitely non-U 
tt·nor '·1\. /'\or b thc:rc am·thin~ intcUectual 
:thuut Shirley Scott\ orfian; but the beat 
tla.1t /X'Illlt'ntes tht"><' 'idt') h ample reward. 
II o tlw l2 tracl., arc standards (Night & 
l)ll!f, Close Your Eye.~, Canadian Sunset, 
t•tc. ): the twelfth i.~ a jump blues. The 
L~mbo i~ actually a quartet , with the splen
did b1L'' work of C. Duvivier and drums of 
Arthur Edgchill. Two items arc organ solos: 
Th1•rc h Nll Greater Love and a Lntiniza
tion of the old Claude Thornhill tht>me 
Snml'fall. Stereo makt.'S cngnging usc of 
sal.?Phtnw-to-or~an table ll'llnls effects. 
( \\ L' pmfc-s.,icm.'lb llt•c·er call it ping-pong.) 
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LARRY ELGART & IllS ORCHESTRA 
RCA YICTOR LSP l96l (Stm'<!). 

Thb is :1 big b.llld with a ~plendidly rr
cordcd sound. T IH·n• l'> 'irtuaUy no jttZZ 
solo '~orl of an) \:lht<•, but in it~ own 
cate~OT) -nlodt'm d.m(;c mu~ie trchniqm~ 
applil'<i m.linl: to old familiar tunes-it ~uc
et'<.;w; <.'Ombh·utl) . Till~ includr Once In 
Loee With Amy, .\lltlniglat Sun, Tlaat Oul 
Feding .md nn ori~in.tl blu<-:., Bigu;in. An 
impr~~h <' dcmoautution of the distan(t' 
thh kind of mu~c ha;. trawled .ince the 
da'"~ of tht: stu ltifll'd ( nnd monaural) Cll'nn 
:\flUc:r sound. 

NEW BOTTLE OLD WINE 
Gil E"ans Orchc:.tra. 
WORLD PACIFIC lOll {St<:n'o) . 

The old wine of the title ~ the musical 
fabric: d~ht 1.tandarru written by famous 
jnvn1en ( Aramtrong, Gillespie, Parker, 
:\louk ct al). T he new bottle is the rehabili
tation perfonned by arranger-pianist Evans, 
whO\e brgc orchc.tr.1 includes tuba, French 
hom, flute. Tht• principal solo \'Oioe through
out b the authoritative alto sa.'C of Cannon
b.'lll Adderley. E'~ns original techniques 
in the voicing of the instruments result in a 
tonally s triki ng set of performances. The 

leonard Feather 

will araln rniew the 

best of the new jau releases 

in the next information-packed issue of 
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stereo is adequate except for Chuck Wayne's 
guitar, which suffers from insufficient pres
ence. An outstanding track is the SO-year
old, too-little-heard FOlts Waller song Wll
lou; Tree. 

SO~NY SIDE UP 
Dizzy Gillespit•, Soru1} Stitt, Sonny Rollins. 
VERVE :\ICV 8262. 

Ex<.'t:pt for slight c~t:mblc frameworks 
this is sheer improvisation by Diz and the 
two ttmor sax giants, much of it cohesively 
and compeiUn gly intense. They are sup
ported by a hig'hly propulsive rhythm team: 
Charlie Persip on drums and the Bryant 
brothers, Tommy on bass and Ray on piano. 
tbe latter phying a key role in the 12-
minute treatment of the old blues After 
Hours. There arl' only thr<.oc other tracb, 
one of which, The Eternal Triangle, runs 
over 14 minutes. The Cilll'spie vocal on 
Sunny Side of the Street was. alas, cen
sored-gone nro tl1e crocks about Eisen
hower, Goldfine and Manischcwitz wine. 
The jlutaposition of the two Sonnies proves 
enlightening and exciting. 

COLDEN ERA OF DIXIELAND J AZZ 
-1887-1937 VOL. II 
DESIC:-1 (SPECTHU~1 ) SS 30 ( Stereo). 

Thb is the ldnd of LP for which the per
sonnel nnd titles teU the whole story. Ch·en 
He;~. Stewart, Buster Baile), \'ic Oicl.enson, 
Marty Napoleon, An·ell Shaw nnd Ct'orge 
Wcttling, nnd eight tr.ICk\ such tlS / llgh 
Society, }a::::. ;\lc Blues, }a Da and an l:ll* 
minute ad lib fomy calk>d Relaxation 8/ucg, 
you gt•t ju>t what )OU C.XJX-'<.1<-d: f r~·e-whccJ
iog <.~d Jibbing of the ..ort 'H~ j;tdt-d j.tu 
critics hm <! Lu .. ~ a thousand timl~ be! on•; 
) 4:'t \'ic's long opening solo on ]a Da is 
alone worth the prioe of the album. Cood 
stt."rl'O sound without l'\C\..,\1\ c dirt'\.tion
nlit) . 

THE FOUR BROTHERS SOUND 
Jimmy Giuffre. 
ATLANTIC 1295. 

A fascinating experiment. Mulli·tnping 
enables Ciuffre to play nll four tenor sax 
part.\. Even in the title tunt', with which 
fw popularized the four-SlL.\: sound a dccadl' 
ngo, Ciu!Tre has modernized his writing 
and the r~'SU Its are far more ptO\'oc:\tiv('. 
The b;c.ic tracks w<'re taped in the music 
barn nt the Lenox, ~lass. School of jan; 
the three C\tm sax parts were added in ~ew 
Yorl.., without enough loss of quality to 
disturb musical value. Engineer Tom Dowd 
mu~t thus share credit with Ciulfrc, whose 
writing for tltc four originals on one side 
and five stnndards on the other is cotlSil.t
ently intriguing. 1\vo tmcks have tlw sax 
sound completely uuaccompank-d; on the 
rest Bob Brookmeyer at the piano and 
Jim !Jail on guitar are lhe only others 
prosent. The absence of a bass hurts at 
times, though for the most part the beat 
achieved by the unconvcntionnl rhythm set
up is strikingly effccth·e. The most unusual 
picoe of writing is Space, which despite 
Jimm)"s disclaimer is virtually an atonal 
work. Tho LP stands up as n musicnl and 
technicnl achievement and nil concerned , 
including Atlantic supervisor Nesuhi Ertc
gun, are lo be congratulated. 

TED HEATH SWL'lCS I N HIGH 
STEREO 
L0:\'00:'\ PS 140 ( Stereo ). 

lligh stereo aside, this is higher in good 
ja7.z content than mo:.t of Ted's albums. 
Notable items are a blues waltz, Tlarce for 
the Blues; an amusing originnl, Big Ben, 
by btlSsist Johnny Hawksworth; nnd n cn
poblc workout on E llington's C Jam Blues. 
The enormous applause, surging suddenly 
in and out, sounds a little suspicious, though 
the LP stat<.-s " Recorded at K.ingway Hall" 
and shows spectators in the pftotogrnphs. 
Sound is generally good. It's unfortunate 
th:1t London saw fit to release lh is wilh 
no liner notes or personnel details of anr. 
kind (at least on the stereo; we h:wen t 
seen a monaural version ) . 

BOOK OF BALLADS 
Camcen McRae. 
KAPP lll7. 

Though she remains UIUllistaknbly a 
~ingcr with the type of ttlSteful phrasing 
that can only come from jazz C.!.perience, 



JAZZ SPOTLIGHT 

Wedne.day, Ao~et S, 1959 JAZZ TODAY 
On The Upbeat 

tvher~> it is tuul 
u·l.ere it is goi11g 

••• I 
N Y k his Fri~co club, On the Levee. dur-

ew or ling hiS absence •• . Ray Charles 

The Billboard aak«»cl 1ome of 1 he top rut-n In the 
'World of jaaa rritil'e ancl a.&r. mt-n, to rommt"nl 

LeODard Feather acting as New headed an r&b 5how in Oakland 
Yorll liaison for the jazz Cllm "hlch 

1 

Auditorium .•• Cal T Jader'a ex· 
J'oacblm-Erna\ Berend\, German peeled to brine Paul Horn from 
jazz authorit~·. Is preparing under Los Angeles and J011e <Cbombo) 
the auspices of the State Dept. for 1 Silva from N.Y. during his Black
German tv .. . Seeco Records bas haw run .•. Wally Rose took o\·er 
arranlled a joint promotion ~ the plaE~- ~t. the Re~ R!~~nw ;_: _ · 

on the stale of jazz toclay, a.nd wh.-rP. 
be heading tomorro"·· Here opinion~. 

FONIT 

ID<'CYCLOPEDIA OF JAZZ 

LP dn 30 em. • Encyclopedia Of 
Jazz On Records • - Vol. Ill - Jnz:~~ 
Of The Forties - DL 8400 - com
prendente: 

ARTIE SHAW AND HIS OR
CHESTRA 

Sohs-tl: A. S. (cl.) AI Cohn 
<ten.) Dodo llfarmaroJ>a Jp.), J1rn· 
my Raney (ch.). 

New York, dlcembre 1949. 

I Get A Kick Out Of You 

STAN KENTON AND HIS On-
CHESTRA 

Chico Alvarell, Frank Beach, 
Earl Collier (tr.), Dick Cole. Har
ry Forbes, Lorin Aaron ttr.ne), 
Jack Ordean. Ted Romersn (alto). 
Claude Lakey, Red Dorris (ten.), 
Bob Gioga lbar.), Ted Repay (p.), 
AI Costi (ch.). Howard Rumsey 
(cb.). ~[arvin George !batt.). 
~ew York, 13 febbralo 1942. 

Gambler's Blue$ 

KING COLE TRJO 
K. C. (p.), Oscar :'.1oore (ch.), 

Wesley Prince (batt.). 
Hollywood, 6 d lcembre 1940. 

Honeysuckle Rose 

COLOIAN HAWKINS AND HIS 
ORCHE'STRA 

C. H. «ten.), BUI Coleman (tr.). 
Andy Fitzgerald tel.), Elhs Larkins 
lp.), AI Casey !ch.), Oscar Petti
ford 1cb.) Shelly Manne (batt.). 
~ew York. 8 dJcembre 1943. 

How De<!p Is The Ocean 

JAY MCSHANN AND HIS OR· 
CHESTRA 

Bob Merrill, Bernard Anderson. 
O r vi lle Mlnor ltr .), Joe Bah•d, La
wrence • Frog • Anderson (tr.neJ. 
Bob Mabnne, Freddy Culllver 
(ten.). Charlie Parker, John Jack
son fa lto), J ames Coe (bar.). J ay 
l\tcShann (p.). Leonard Enola (ch.). 
Gene Ramey (cb.), Harold West 
cbntt.). 

New York. 2' luglio 1942. 

Sepian Bounce 

ROY ELDRlDCE AND HIS OR
CHESTRA 

R. E . (tr.), Joe E ldridge, Andrew 
• Coon • Gardner (a lto), Ike Que
bec, T om Archla (t en.), Rozelle. 
Gnyle (p.), Ted Sturgis feb.), Ha
rold • Doc . West (batt.). 

Chicago, 16 novembre 1943. 

The Gasser 

ART TATUM AND B IS BAND 
CON JOE TIJRNER 

Joe Thomas !tr.), Edmond Hall 
fcl.). A. T. (p .), J ohnny Collins 
lch.), B1lly Taylor (p .), Edd1e 

Dougherty (batt.), Joe Turner 
(voc.). 

New York, 21 gennalo 1941. 

Wee Baby Blue& 

Russ Cose ltr .), Hymle Schert
zer, Jack Cressey, Larry Blnyon, 
Paul Hied <sax), Dave Bowman 
cp.), Carl Kress (ch.). Half Ste
phens ICb.) Johnny Blowers «balt) 
phi sei arch1, BUlle Holiday lvoc.). 

Lover Man 

EDDIE CONDON AND HIS OR
CHESTRA 

Bobby Hackett, BIUy Butterflcld, 
Max Kaminsky (tr.), Jock Ten
garden (tr.ne e voc.), Pee Wee Rus
sel (cl.), ErnJe Caceres (bar.), Ge
ne Schroeder (p.). E . c. (ch.), Bob 
H;~ggart (cb.), George. Wettllnl 
(batt.). 

New York, 12 dicembre 1944. 

Somebody Loves )fe 

EDDIE HEYWOOD A.'ID ms 
ORCHESTRA 

Ray Nance (tr. e viol.), Aaron 
Sachs (cl), Don Byas tten.). E. H. 
lp.), John Simmons (cb.), Shelly 
Manne lbatt.). 

New York, 2 magglo 1944. 

How High The Moon 

LlO!I.'EL HAMPTON AND HIS 
ORCHESTRA 

Ernie Royal, Karl George, Joe 
Newman ltr.). F red Beckett. Son
nv Craven H enry Sloan, Ctr.ne), 
:O.J;~rshall Royal. Ray Perry Caito), 
Dester Gordon. Ulinois Jacouet 
Hen.). Jack McVea cbar.). Milt 
Buckner Cp.), Irving Ashby (ch .). 
Vernon Alley lcb.). George Jen
kins (batt.). L H. Cv lbr.). 

New York, 26 dlcembre 1941. 

Fl ying Home 

Perdido di Woody Herman al pos
sono ascoltare. Tlzol ed Hodges, 
due veteran! dell'orcheatrn dl El
lington. Particolare rUievo vn da
to at Sepian Bounce dell'orchestra 
dJ Jay McShann neUe cut file ml
llta Charlie Parker, pratlc:amente 
at suo! debutU. anche se nel suo 
assolo sono !acllmente rleonosclbl-
11 I germ! di ouella feconda crea
zlone che far.l. dl Parker II piu 
grande snssoron Isla che II jazz ab
bia avuto. Ottlmo e anche The 
Gasser dJ Roy Eldr!dl(e ed II Lo
ver 111an di Billie Holiday. Net 
Wee Baby Bluca cl sarebbe pla
cltlto ascoltore plu n Jungo Art Til
tum che Joe Turner, nnche se sl 
tratta dl un Art 'l'utum lnsollto e 
legato ad ntmos!ere che rlprende
rll raramente. 

LP da 30 em. • Enclclooedlo or 
Jazz On Records • - Vol. TV - J azz 
Of The Fifties - DL 18401 - com
prendente: 

RED NORVO TRIO 
R. N. (vlb .) Tal Farlow (chit.). 

Red !tt!tcheU feb.). 
New York. aprlle 1953. 

Good Bait 

E'RROLL GARNER 
New York, mnrzo 1945. 

S•oeet Lorraine 

CHARLIE VENTURA SEXTET 
Conte Cnndoli (tr.). Benny Green 

ltrne). Boots Mussulll Caito), Ro,· 
Krru lp.), Kenny 0' Brien (cb:-1. 
Ed Shaughnessy (batt.). 

Pasadena, 1949. 

I'm Forever Blowing Bubbles 

LOUIS ARMSTRONG AND THE 
ALL STARS 

L. A. ltr.). Trummy Young 
(trne). B arney Blgard (cl.), Bll· 
ly K yle (p.), Arwell Shaw (cb.). 
B;~ t·rett Deems /batt.). 

Hollywood, 21 gennalo 1955. 

Wilen Tlte Sa!nts Go M archh1g 
WOODY HERMAN AND JUS I n 

ORCHESTRA 
JTJ\1:\1Y MC PARTLAND AND 

SollstJ: Johnny Hodl(es /alto). RlS ORCHESTRA 
Herbie Fields (ten.). Ralph Burns 
tp.l W. H. (cl.). 

New York, 3 aprlle 1944. 

Perdido 

Questo terzo LP della Enciclo
oedia del jazz dl Leonnrd Feather 
e un esauriente panorama del jazz 
cia! 1940 al 1949. Tutti I prlnclpall 
r ngg ruppamentl e sollstl vi sono 
rappresentall. Ul esecuzloni com
pendlano Ia !oro mlgllore produ
zlone di quel periodo. sempre rlfe
rendosi, naturalmente, nl mnterln
le dl cui Ia ens;~ discogrnflca puo 
disporre. L'interesse pero per que
sto gruppo di incision! c notcvol
mente aumentato daJ fatto che nu
merose formazlonl sono !I trutto 
della rlunlone dl muslclstl che nor
malmente hanno mllltato In nitre 
orchestre . Cos!. per esemplo. in 

Jimmy McPartland ltr.), Cutty 
CUtshall (trne), Sud Freemnn 
(ten.), Bill Stegmeyer lcl.), R o
m eo Penque (oboe), Georae B e rJt 
l fagotto). 1\lartan i\fc Portland 
cp.), Sandy Block ccb.), Ceorre 
Wettllnl( (batt.) . 

New York, 2 Cebbrnlo 1956. 

In A Mist 

TONY SCOTT 
Solisti: T. S. (c t. ). Dick Katz 

l p .). Percy Heath (cb.); Osle John
son 1batt.). 

New York, 29 dlcembre 1933. 

Swootie Patoot!c 

BENNY GREEN AND HJS OR
CHESTRA 

B. C. (trne), F rank Wess (ten.). 
Cliff Smalls (p .), Cecil Payne 

Achie'\·es Much 
On Social I~vel 

B~ IAJOnanl Fn&Mr 
. ••,._ •I 

The f.ne' do.,.4ia of J.-

A ">K .o.n unanswerable qucstioo 
and you aet an unrredi~Je 
aM\\-er. None of the m~ 

who them .. elves. far les~ \he. cn~cs, 
thru )IIi clln aflllly7e where I~ IS ~IRJ. 

. dial. At present it is fanrnna out Ill 10 

~~ ! many direcri?ns. and is subject ~ 
aiD &uch a vanety of ~ 
Ia pr~ur~ that any predic:tJOn is 
:o about &lo \urc of succna as the Pott 1111 v.eather forecut for 1960 in tbe 
COCJie of Farmer's Almanac. 
ancf lara« More than any m~ coo
~al has 1 ~ideration. one factor .m ~ ~ 
certain Jo pre~nt a~d future o~~tatJOD . 
tudes. j11zz remam!l. ~upremel~ tmportant: 

Whethe its contnbuuon to democracy. 
the greate 1 00 many of us ten~ to take 
Is awardc for granted the va"'t_ achtevemen!J 
series be of jazz on the soctal level. I~ II 
decade to ~Y to foract th~t "' one time 
..,m be ar v.hite or Negro Jazzmen d~ 
creasingly not appear tocetber, anyw~ m 
day. None America. on a staac _or 10 a rupt 
the music ,club-not even, \\t~h rare. ex
could haw ceptiom, in a recordmg ~tudao. 
lndicatioo It is incompletely r~lized ~" 
but there jmueb more slo\\ly )UZ mtgbt 
that music have progre!>~d had at not been 
than ever for John Hammond, who for at-
objective t most 30 years has been a stubborn. 
began to opponent of Jim Crow. It waa he 
)ears befo1 (Contmuld "" JHifl 3.1) 

~~~~~ f'.u&e,.s 

J""-.- 11~/-A...u '/1/•-1 
• • • 

IVa~ BTOPP.D 
r...uDa-i-Ave rma... abciQ 
hll mUiic fOl' JI&M1 Ktrmll1'a 
''Gypsy" loll( eDOUib to nad, 
and buy-"Jua" 'for hJa tlrat 
m o t 1 o u plctura production. 
• I'm verJ thrllle4 tbat I'm 10- I 
·Ill' to aee "GyP8J" um weet 1 
1n New Yort > .Jult hal abud1 1 
l.a~ to 20th Centar1·Pox 
\ bout borrowtnr ltob~ Waa-

1
• 

ner for "Jaa." 1 
'"Bob's Just ~ to pl&J tbe 

hNd or a annrP of JOIQII Jezz 
mUIIIalans aent on5will 
to~the State t." 
he "The •torr ~ the 
Va a4Venturee • - let 1 
1n to in the various. sountrlea." 

"Jau" waa writte'i by Jau 
muam cdlll,e ~ant Peather 
ana Ia bfinr . publ11hed by 
Fe&enp PQbUcatiOD.I. -. ·-. 



\\ho p..:r:.uad.:u Benny Goodm. n 
;)1 to brenk the 1ce by hmng 1 c:-duy 

1 \Vil~n and creating the GooJ
man Trio--an epi~oue completely 
ignored by the Holt~\\ oou tit~.n5 
\\hen tht:y ftlmed ''The Benny 

1:! GooJm.,n Stor.." 
• 1 he economic, r'~chological 

and S«iological a d v· a n t a g e 1 
brought about by the fu,!ng of 

A t\\O long-segregated cultures ha\e 
J value that cannot be over
t-.tim:ued. E\l~ry ume an inter
racial comho appenn; on net" ork 
telcvi&ion, somebody in the South 

~ (anti even north of the South) 
kf learns a lesson. Every time the 

State DeJanment send' such a 
- group ._d on a goodwill tour, 

a little of the stigma of litt.le 
Rock eroded. 

the unofficial quota 
still operates behind 

room doo£5 at net
ad agencies, e\'en In 

offices of great 
assigning lu

pcrsonali
ted. Meanwhile 
given to tho~e 

who haw aa activo p11rt 
thru jazz ~t against 
rrejudice. Steve head5 a 
small list of T.V p alities \\hO 
!iimply •Ill nottoleraiJ;she evashe 
tactics of th«: Madil;n Avenue 
::onservatives. And "'lrbo Ne"'
port ha'1 been the scene of a 
couple of regrettable incidents, bl 
and large itS annunl jazz fest • 
val has tended to break down 
certain long-ingrained sociel attl· 
tude!. 

Whether or not Duke Ellington, 
the greatest living jaztman, ever 
Is awarded tb~ spon~ TV 
series he has been tryitla for a 
decade to achieve, jur. tolftorrow 
\\ill be an extension of tho ln· 
creasingly democratic jazz of to
day. None of us can be sure how 
the music will sound (who in 1940 
could have given us the slighte~t 
indication of the nature of bop?), 
but there is room for confidenc& 
that musicians will \\ ork harder 
than ever to achieve the social 
objective toward .}vbich Amrrica 
began to edge, ever so ~IO\\))', 
) ca.rs before jazz was born. 

J..;;..~~~~ r ... ,.C'I,s 
Jll .... l"llo\ I-Anter' 'I 1/-.l-, 

• • • 
JULE STYNE STOPPED 

rcadlng.the rave re\1ews about 
his music for Ethel Mcmnan's 
"Gypsy" long enough to read, 
and buy-"Jazz" for hls tlrs~ 
m o t l o n picture production. 
•l'm vory thrilled that I'm go- l 
ng to see "Gypsy" next week l 
111 New Yorlt.> Jule has already 1 
'alked to 20th Century-Fox 
•bout borrowing Robert Wag- • 
ncr for "Jazz." I 

"Bob's just r.ight to play the • 
head of a group of young Jaz;z 
musicians sent on a fOOd-will 
tour by the State Dep .. ~t." · 
he said. "The story Is about the 
l'arloU& adventures . they get , 
Into in the various countl"les." 
· "Jazz" was written by jaz~ 
music critic Leonard Feather 
m <1 Is being published by 
Petersen Publications. . . . . 

( 

, 
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3,000 AT FUNERAL ;;· 1: 
OF BILLHi HOLIDAY ~-:~~ 

1 
York of 

,,. . M . tng hl'lc 
(' many m usrc World Mourn Uon~ in 

Noted Jazz Singer at t st. an. 
From 

Church Rites H ere .S.c:obs 
ith the 

. XrwBe 
- An O\erflow throng or 3.000 Times. t 

0 r;'rsons 1llcndf'd a funentl l'en·. iTP he St 
.s t rd f B ·n· H I re~~-. n'! :ne' l' ny or t .. te o tday found , 
·: c.t St. Paul the Apostle RomanJwhlch 1 
<l C,lthollc Churclt. t'dilor. 
,. The Jnfluenllal jazz ~<i nger In 19 
d known a~ Lady Day, was Unlled 
I· mourned &l a solemn J-equlemlme':lt a: 

I , loC Its • 
m:t~. sung b) the Towarc 
chotr of ten YOices. A a..-;~ignr 

•• of t.he moumero;, who ment 1 
,~ be accommodated the of t he 
h p_acked church, stood on the! :Mr. 

stdewalks. partm. 
t· Miss Holiday di~ Friday in lstudy 
1• Metropolitan Hos;ital or con- 1\cle 
'· gestion of the lun&'! compllcat- frOe wa 
:· ed by heart ~ure at the ige nee < 
• of 44. World 

b Six pall carried the Sur• 
t, body iri a hea bronze coffin forme 
• into the church. The singer was daugh 
e buried in her favorite pink lace Epstei 
1stage gown and pink gloves. collect 

. , . More than 10.000 persons had Ballin 
·- vtewed the body at the Unl· 11011 J 
-f•vet·sal Funeral Chapel, Lexing- am~z< 
a ton Avenue and Fifty-ji;econd Chari• 
·- St!'ect. The throng at the church and a 

and ouL<.ide wa.s so heavy that Paw r 
j ten policemen were dt~iled to _ 
1 the scene. Traffic was disrupt· ED" 
1• ed in front of the church n 
y Columbus Avenue an(l .1'1 L 
n ninth Street when the J. 
. ,ended and the mourntr~~.tltl.ed 
n around oul'<ide. ~ · r•' r 
n The celebr ant of the 
:1 was the Rev. Joseph 
ltor of the church. 

-l""as the Rev . 
• 1 Donnell Md 
,, was the Rev. 
• Among the 
i sen·ices were 
, 1 hu~ban<f, Louis 

lhalf-slster , Kay Kelly. 

I Many persons p:~r:~~!14r:1 :~7 the entertainment and 
world also a ttended the 
They included Benny Goodim&l!. 
·Gene Krupa , Henry ..Ad.· l .. ~ft;.t. 
len, Joe Williams, · ll'ran:kle•Un-.;t,-n 
Freedom, Michael Peter 

!
Billy Rowe, Don Shirley, 
Eldridge, dy Rogers, 
Scott, Feather, 
jH arlle Shavers, 

!
Jones oe Glaser. 

Bu W1ls in St. Ravm.onti'll l 
Ceme;;;f In the Bronx. 

.JlAD..I:QZ r..t:J t I:Q S7 DlFS 

2500 Jam Church 
For Farewell Tribute 
To Billie Holiday 

The Church of St. Paul the Apostle, 60th St. and 
Columbus Ave., was jammed by 2500 mourners lioday 
1\S a Solem n Requiem Mass was celebrated for lUlie 
Holliday, the Negro blues singer. 

The church, widely known ...::-- - --------1 
as the home of the famous c pf 
Paulist Fathers choir, seats a 
only 2000, but another 500 -
squeezed in to knr<'l or stand • 
~~~yer and farewell to Lady R1t 

Her body, in a bronle coffin, 
w u borne into the old church A 
llhortly before ll ll.m. on the 
ahoulders of six professional c~ 
*!bearers and c·at't'il'd fo a u._.. 
dtafalque at the head of the fo ,_\. ' 

~ ce~ ftnter a e. t st. 
RelativPS Attend. ~a$ 

Behind thf' <'Otrin slowly GN> 
m oved Miss Holiday·~ c·losest at llh 
relattves: her hu~band, Louis at~r . 
~cKay. her halt-siste1·, Kay capta!I 
:KeUy. and a niece, a nephew, ~-d11 
a IIIUSin and a n aunt. r. 

'ftlr ftlebra nt ot the ~ S lit 
was St. Paul's rector, the ~- tucket. 
J oseph Troy, CSP. Tbe- Rev. Capt 
L a w r f11 c e McDonnell was in kee~ 
deacon o! the Mass a nd the against 1 
Rev. Robert Nugent sub dca· credited 
f"On. I n' the choir Jolt ~~/~Small of lives . 
~oup of adult male chor isters were los 
z ave the 11!sponses. time rae 

There were 40 honora11• rescue. 
J)allbearers, including Earle During 
Z&idins, the singer's atto!; consultar 
Joseph Glaser, her a t ; ping Adn 
Benny Goodman, Gene K , war he J 
Teddy Wilson, the pianist; Co., 37 \\1 
Mary Lou Wi.Wiams, Chal'lie Italian T c 
Shavers, R oy . E ldridge,· Mi- Washing! 
f'hael P. Grace, Leonard Feath· 1954. 
f'r, the jazz critic, a nd J uanita Sur vi• 
Hall, the singer. Maria; a 

GOO Stand In streei ck w. 
The congregation, a bout 60 ciano A. 

percent Negro, was made up 
o! well-to-do and poor, of Thorn' 
friends a nd acqualntanc_cs of C 
the s inger, of people who had St 

1 known her in her triumphs 88 I 
and adversities. 

Outside in the street stood A • 
1 about 500 persons. some mere-

ly the curious who gather Thomas 
f'Vcrywhere. others who could dent o! 
not get in to the crowded Corp., 
ehurch. Flushir 

F reed from the silence of a.m. F 
the church, they talked in low ;:ftt0~, 
voices of Lady Day, o! her 
talen ts and sorrows and in!Ju. d Mr. 
ences. ences 

at Shi 
The mass over-there was ampto 

no eulogy-the collin was car· Fla 
ried to a. hearse and taken to birth,... 
St. Raymond's Cemetery in the ill s

0 1 
Bronx for burial in the family M!' 
~lot where the singer's mother the FI 
hcs. mcrce 

'Before the :\13--s. thf' body in 195. 
had been on \'icw in the Uni· York f 
\'I'IUI Cha pel, Le-xington An~. cral St< 
and ~St. Miss H oliday wo1·c survi· 
a pjnk lace gown. pink g loves, d red · a. 
GaUlle lipstick. People passing reen' ~ 
tlhe ea!fin said how peaceful Thomas 
IU looked, and they wPpt. 



Horizon re , 
trated with 
graph of Ella Fitzgerald, Glenn 
:\!iller, Be'lny Goodman, a nd 

I" manl~ greata who have con
e t r·ibuted so mucb to popular 

music. Mr. Feather traces the 
history of jazz from its early Gay 
90's orig in (ragti me and the 
blues), t hrough swing and dixie-
land, to the presen t and newest 
fo rm, progressive jazz. It covers 
the c;omposer and contributor 
field from W. C. Handy, the 
"fath~f of jazz," to the greats of 
today-Armstrong, Ell ington , 
Brubeck . . . to mention just 
three. There a re over a thoj!sand 
biographi es. And if you 11f11U to 
get behind t he why of j azz, study 
the chapter devoted to its analy
sis and definit ion. We were fas
cinated by a chapter entitled , 
"Glossary of T erms Used By Jazz 
Musicians." Do you know what a 
"bean" is in jazz jargon? Do you 
know what city is ~ferred to as 
"The Apple"? We're not going 
to tell you ; read "The E ncyclo
pedia of Jazz." $10. 

-t • Like every g you're inter-
ested in as~ ractive.fi~Jre. 
"The Teen-~ge Di et Book) is 
written just f ot· you, with an 
undet·sta nding of your specia l a 
problems, weaknesses, tempta-

good 
company 
Adventures, Advice, 
Amusement-For 

Summer Reading 

ThreelBooks Sweep 
The History of..Jazz 

------.FE--- Ralph J. Glecso 
A LTIIOUSH the books 

on jazz are beginning 
to occupy a 5-foot shelf of 
their own, we have yet to 
see a thorough-going, calm 
and unbiased study of the 
history of this music. 

Marshall Stearns "The 
Story of Jazz" (Mentor; 
$6.25) is the best single 
volume so far, despite its 
faults. However, there 
have been two recent 
pa~s issued which, 
to1et11ti; can give you a lot 
ol-tbReeling and insight, 
u well as hlstory, of jazz, 
~be obtained else-

•

en" (Harvest HB· 
is a reprint of the 
study of New Or· 

tedj ~d Chicago jazz 
edl~Jiy Fredric Ramsey 
and Charles Edward Smith 
and first issued some 20 
years ago. Then, as now, It 
had historical ,faults and 
faults of romanticizing, but 
it still is the best glimpse 
of the ~ckground and ori· 

gins and early days of jazz 
that we have. It was writ
ten in love and enthusiasm 
by serious students of the 
music and their joy of be
ing able to bring this mes· 
sage to the world is visible 
ot44lwN:Y page. It is full of 
won~ anecdotes, fine 
picturesiand good writing. 
You won't find a thing in 
it about modern jazz (it 
hadn't started when the 
\>ook was published) nor 
teally much about swing; 
but for what it does eover, 
it does a superb job. 

Leonard Feather, an in· 
d41fatigable toiler in the 
... ards of modern jazz, 
~st published a new 
-.,artet en tit I e d "Jazz" 
<Tftnd; 50 cents). It isn't 
really the story of jazz at 
all. but of modern jazz. 
Like " Jazzma,"'' it only 
covers ~art ~ille picture, 
but the parfta . covers it 
covers well. Iu this book 
.)'OU'll find. a fascinatingltl 
full account of the birt _ 

~nd· development of mod· 
.ern jazz;_ of the personal 
histories of such musicians 
as Charlie Parker and 
Dizzy Gillespie, as well as a 
reasonably complete stir· 
vey of the jazz scene today, 
some indication of the role 
of the revivalists and of 
rock 'n' roll and other 
peripheral thlngs. 

Both of these books are 
full of excellent pictures 
of the men who make the 
music. Many ol the pjc· 
tures will be ne.'JMtn)o 
old fans, and ~em 
aid' in giving fin. 
pression of the ne 
each book covers. . 
As companion mes 

to Stearns' "The~ of 
Jazz," I would rend 
these books hig , 'l'be 
combination of three 
gives a lhorough history of 
jazz music and its develop. 
ment. There are other ' 
good paperback jazz books I 
to which you will inevi- 1 
tably be drawn after these. Jl 
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On The Records 
By BOB GREENE 

Some time ago I reviewed two sets of jazz history one 

t. U:O'!Ir.Un FEATHER Is to jazz v.nat 
Uonard Bematein is t!) tM symphony. Both 
a!'l! tn the knll'IV, fen: eertain. 

Feathf'l' Ia A nllth·e Htiton ~has~ 
a !or~011t • xpert ()1\ Ammea'• !avontot 
mu~c !onn. A11 such. MIa th~ autlvor n! the 
hi£th!y ~ted "E!lcvcloppdla ~ .lazz." 
Coml'!! Jl<lW, lln()th,.r derinl•ive F~ther pr,_ 
tluction " ~rt ot ~ounrltr~trk !or h~ !limed 
F.nt"yel~lll. I t's titled: "The Se"~n AgH 
o[ Juz." ""' 

on Decca and the other on Capitol. Now Metrojazz has re· "TilE 8E\ 'ES' A<iE!ll OF JAZZ .. proo.·,.. 

1 d th ty f lb th. "12 · h t MG:\1: Records, Inc., wu in the right rro<l'" 
ease e same pe o a Utn, Js a v- -me se . when it decided to fO ..... ith Leonard Feather 

THE SEVEN AGES OF JAZZ, Metroja:z:z 2·E 1009- io a jazz ffttivall.n Wallingford, Conn., Jut 
..-- --nard Feather, the jazz critic and writer, has producea--J Septembttr. Feather, 'VI1lo oonoeh-.d, .ut~ 

· and· narrated an album that is definitely needed "ThE> Sev· and 8UT&ted the lhow, told hls audl.enoe: 
, . ''Jau has been throu&b many pbaM ill 

en Ages of Jazz,' accordmg to Feather , are folk, b lues, its 80 )W.n c1 Ut.--.more ~ 1haa we 
ragtime, dixieland, swing, bop and modern. eould evw eaBV'e1 to ,ou in one lhorl ~ 

This set was recorded live at a jazz festi val in Con· f>t l!lUiie. 'I1U wtU be an attempt 110 lftoow 
. 'th h I t a· ' lli H I'd w ·1r "th you M\"ftl main upeett, lnvoh1nc the orlrblal netJcut W l sue sta war s as 1 e o 1 ay, I 1e e lfNI'CII and moat ot the chief de\.-eloprnl!nts. 

Lion" Smith, Coleman Hawkins, Tyree Glenn, Buck Clay·. Our primary ob;t!cttve Ia to entertain :l/'011. If, 
ton Maxine Sullivan Georgie Auld and Don Elliott. One In tloiJ¥ 80, 'ft ~ 11!1n In tntormi~ Y'N 

' h '· th t · t t · · d · th a littt• ao much the betti!T." 
pers~n w o appe~rs m e se IS no . men Jhoneb lkn e For, th• rM!OI'd.-toor 12-inm LP .td~•-
credlts at all. He lS Mal Waldron on p1ano w o ac s up IP.Onard •·,.11th•r has don• both. 'The M'W 

Lady Day. 1 .!\IG!\I11lbwn p.~~c-ks a Joad ot listl'ninc p!N.tU~ 
I . . 

1
. F h d h' h d . k-.l 1 II" \\('') as an 11mpl• ~re oC faeu aooJt 

As the hUe 1mp 1es, eat er an lS an -p1c t>U mu· ,. truly AmPric-an art form whiClh Jw. ~ 
sicians romp through the basic structure of jazz, showing !l'mtU!'~ th• lmn Curtaht. many time.-by 
the changes and evolution of the spiritual and folk and mvltatlon and oth~iM. 
work songs into the music of the Parkers, the Gillespies uzz. lAoaard will tell )'OU, .._ ~ 
and the Monks. throuRh U.. M\Oift a~: • 

I Dick Hyma , he musical nirector of the se t and also ~~~·~~ nctirne, Di~ ~!Wine. 
the pianist on the majority of tracks, does a commendable ~d for the ~ Feath.r appeara te 
job, especially on his impersonation .of Erroll Garner. be "tery well intonned on eedl atap. 

I A very good buy. A collection, whether ct>mplete or FOR "!'1m RECORDS, Leonard Feathfto 11 
just haphazard, shouldn't be without this valuable an· a kftn jud~ of jazz talent on both the tnstru

' thology of America's music. mental and vocalle\·eta. "For the Seven Aa-

'-! ~~~sr~E~R~~~~,~~~E~3'~s~4~--------+l---.~-

luxe Package) 
2·E1009 l 

begibt 

ot Jazz." he had on the scene such talent' • 
BTOIIVJlie MeG~. \'ocals and ~itar; Willie 
I The Lion) Smith, plano; Don Elliott, trum
~t. nvUopholll", \1hrah&rp and marimba; 
T~ ree Gleen, trombone, \ibraharp; Dictc 
H~'tllan, p1ano, t"larinPt; CQIPtnan Hawkirul, 
1!'nor iax; Gtor~tf! Aultl, ~nor, 11lto and bari 
!iax; auck Cla)ton, tntm~; Milt Hinton, 
has.'; Don LAmond, tlruma, and Maxine Sul
lvian 11nd B1llie Hl)liday for \'OC!IIs. 

Such a lineup involv~ le\'Pral orntrteAY 
&!als ..... ;th many ~ MIJ1)&niH. TIM 
~d product prow. the necottattom were 
worth all their effortlta eattinc eontract red 
tape. 

IN 8BLI'.CI'ING TtJNI:8 for ~ S.Ven 
Are- of Jazz." Llonard Feather baa ._ 
moet j\dcoial bl tbe face ol the obvioul 
limitationa of •um a recorded producUon. 
WhUe he may have omitted ~ «<tatodlnc 
jazz claaica, It Ia eertatn that hJI flnaJ ehotce 
wu f\lided by a •l~re dP.Sire to come up 
..... ith a sound &peeifleally In tune with a par
ticular ~ of jnu. 

Among the litl0011 are "See ,$Pe Ridl'r." 
":O.i'aple Leaf Ra~:,'' "Tiger Rag,'' ''Singing the 

" 

Leonard Feathe~: 
Blua~.'' "It Don't Mean a 
at tM Savoy," "I 
o'Clock Jump, .. "Loch JAI:Milt4, .. 
Be W1th You.'' ,.Indin Sulmn ... • 
pres,ions," "Jazz Lab'' and other~. 

The a!t1um not!:'S as well u ., • ...,. 
narra tion 11re not worrl~· thinp. 
doni! in a <'W anti ronci~ manner. 
Of hOUI'8t;IHii Leonard FNIIhtor's 
.Age" of Jazz,•• and his pu~ i1 

A trimpl• plet.ure ot American JUI, 
piPit> with a f..,_ting IIOUnc!tnck. 

It '" 110111ethln«" ~tp!'<'ial for jazz fanll 
l ion11l 1111 w('l) "" modf'rn. And for the 
\'no "ri<'P."'n't unde~tand j11r.z,'' tht. Ia 

I 
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Mary Ann McCall Sings 
Jazz Like Nobody Else 

-----"""'""Ralph J. Gleason 
IT'S BEEN HARD I or sing· 

ers to achieve any indi· 
'riduality that is worth· 
while in jazz. Too many of 
them have sung for years 
under the shadow of one or 
111other of the great voices 
of the m~c. Too many 
others just simply haven't 
had the individuality of 
sound that is Decessary. 

An except~.-o this rule 
Is Mary Ann~. A vet· 
eran of many years with 
such bands as Tommy Dor
sey, Charlie Barnet and 
Woody Herman, }!1iss Mc
Call is one ~ the truly 
or iginal ~i in jazz. 

Coral 'released a 
new LP •r. "Melan· 
choly Ba~ (Coral CRL 
57276)fd it is. like almost 
everyt g she has ever 
record , a delight. 

Mary Ann McCall has the 
gift of phrasing and lime 
that is reserved for a very 
few. lt doesa't matter 
whether or riot she is sing
ing at a fast or slow tempo. 
She can make the song 

make sense and give it that in~ Blind Fold Test in 
inevitability of sound thal Down Bt ... l, you '11 Iind one J 
marks the expert phrasin~ of the girl singers cominc 
of a jazz singer. up with a mention of ~lary 

There is something el , Ann. 
too. about the overtone~ of Personal tragedy ha~ 
sound in her voice. There's dogged her life. as it has 
a quality of emotional a ban- that of many great artists, 
donment, of late hours and and she has been absent 
smokey rooms that gives for long periods of time 
her voice an indescribable Irom the jazz scene. Had 
aura of exotic 'rOmance. this not been true, she 
There is, also, in her voice would have been even 
great warmth and personal more of an influence on 
involveme~.;,b a lyric. young singers than she 
.Mary Ann · the, songs now is. 
as if she m~hem as However, for those who 
personal IQtua have had the luck to hear 

I.:L.. her when all was right mu· 
Among ,,.... grel.t....llld. sically, Mary Ann McCalL 

songs on thtS l.f ar~~ .is an UA.(orgeltable singer 
I Blue," "My Old na~'' ,uci this J,.P will give you 
''Tr!: is aM~~" and ., 1~ }limpse of why it. is 
or! be~. Blue •n , 0. g;,.,. reco<d ~•n•ea 
Bfo en Hearted." are always aski ritics 

Oddly enough. the besl to say something' true· 
young singer to come along tivc, here goes: ~ t time, 
in a decade, P:'ltfi~ just record this prl 
derson, lists Ma,_.J(Ir.; -a swinglD& big batd 

r Call as one of Mr'favoriM.. •cUa"er mincl t he chi chi 
• and every now and then in bacltgrounds. She doesa't 
'-.Leonard Peather's reveal· . need 'em. 

v 't' - f • 7 .... ~- It> 1fi l-1. ' ::1 

.,.. ,.,·~iii T he New Yearbook 

of Jazz t'l't-?t.:.:b', ~:t !H ,~,, 

l±l*-c~;:,~ .:::~~WZ>J:: 1)1::., :::. 

ez>~&li=a& !'H.:.~t.: 9 ,r :/.,.. ;;o.· 

C:if;fj Th~ Encyclopedia Year· 

dook of Jazz :0\19554'1.::. , -=1!1HI 
ez> :/ -t· :::<.7-i.f'tf -1 .,.. - 7· oy 17 J The 

Encyclopedia Yearbook of Ja 

zz :?~ 1956~r.t.::.W-c:to 'J, -1.,.. _ 

7 . ".I 17 t.:v· ~1957.:,'.tid .. :H tJ:~-ttL 
l'f. tJ: r., r~:h•"".>f:::·JJ;, .:: (1_) ~~ 7 .... -v.: 

-11 r7· "Y 17 . *' 7· . :;;.,. ;;(J 

The Book of Jazz 't-1: c ~:::,. 
v::.tt L- <, tx'll~ ~ lit.:T.:. c~ 

lli*l'J: tlv:::>f.:. :t ')j_:~ l..,>To l-, .:. 

<D=oon ~=Fi:. c !>l'J: ~~ !!:> • .:.tt 
1!. ~.,.. , • • '7.: 7' CZ>.!¥ 1~tJ: ;:,~flt' 

CZ>ttid'IJ·\:~ 0 c ' -? < -? < .l!t-? 
t.:., fi,Jil~:::., I;.Q_) if.e t.:.rH:: cts. 
L-t~v'r=> , ;~. "f:itt:., .4l:M*'P;,1' 

-:::> c ffi'i tlir.cr''lf:fafrt>' ~-c.:;,. t.: < 
tJ:-:::>t.:., -(.Ill <:::!:.~Jl!lt.:J:> lj c to. 
i, ? ;';\~ 

* ' e ± - h* . =z ..,. _ ........... ·---<mu.---=~-'---------

• 
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MOlER 

JAZIPRINSESSAK. 

Johansson jar jazzhyllning 
• :l n kande engelsk-:unerikanske 

.!.kern Leonard Feather 
ra Io.Jaf.~kvillen till Stock
~!* en fran,ysk visit, dels Wr 
~ pA gamla vanner fran elt 

be.<ok, dels !Or att gorn 
n~ar med ett svenskt 

-OIIld. Feather ar tvek!Ost den 
allroundskribenten ln
tct oc:h liven om han 

·" hill u L•atts !or kritik kan 
~ ifrnn honom hans kun
och erf:lrenhet. 

t • ! in'!Pt'lningama, som listde 
I mf.nda~ och tisd:1~ pll Eu
F.!m, hade Feather tagit med 

f!l bunt spec:ialskrivnn arran
av erk5nda umerikanska 

formftgor som 
Budd J ohn-

Ral ph 
B u r n s och den 
kvinnlt&:l tn.m
bonisten Me 1-
ba Liston. 
Feather, som far "Stredi~h. Punch" b2ir titeln. P•l 
goda mojligheter ett LP-album m~d ett s,;en3kt 
att jfunfora jau- 3tjlirnband. Lcottard F~>ather iir 
standarden i de hitt·cst for dr n sakc11s sk--ull . 
europelska Hin-

kom hit fran England Titcln. har ttaturligttis T'M-
.Iedan till Frankrike) v:~r attknytnin.g: 

imponerad av de sven- med att liven trllnga si~t in i den- kllnd hnr han blivit i:l'nom upp-
~rnns pre;;tativner, sped- na tlun ngs nzzspaH. filmlnicn BlindCold Test, dv$ eft 
lt av A k c P e r s son, Arne blindbocksprov do~r i for.u hand 
:lf r us och barytonisten e For ntt UergA till Feather siiilv n.usiker fAr ]ys.:;na pi anonyma 

rt Jansson. har han de ten.BSle 25 Aren bcdrivit skivor och avec kommentarer och 
., det giilldc att h.ilta en en alltmer intenl.lfierad publlclstisk betya-ssattnin):!ar. 
l>l den nktuella LP-sklvan, verksamhet. Han har forfattat ett e Jai har sjalv nojet att ha honom 
~ i Metronomes regi, kom flertal referensverk om jazz. han som oHer i en sad:m test, sorn 
l'i:t mart pA tankcn att ;~n- har med:~rbctat I de flcsta facktid- konunt'r i ndio om n!gm veckor. 

Ul! en viss, n.yligcn timad ningnr av bctydeL5e och iiven i Det ~peladcs givc tvis t'n dt'l sven
och en trolig tilt'l runcrikan.~k dai$- och veckoprcss, ska skivor, men Feoathet" undv k 

. blir vitsiga "Swedish han iir ofta :mlitnd i radio och TV, mycket diplomntiskt d a fiillor 
· En nv melodiema lmr han har skrivit oriikneliga album- oc:h i slut.kommrntaren s~de han: 
.1 "Jumping for Johansson" texter till LP:s och tir ock.sll oftn "Standarden pA svciW< Jll:t.l, j;im-

kan vllr nyblivne s. k. supervisor !Or inspclningar p!l fort! mcd amerikansk, iir numera 
bland alla andra hyll- allehanda skivmiirkcn. Dessutom sA hog a tt man snarl inte k an I 

~~ rakna mcd en juuig spclar han piano till husbchov, kom- iala om nalionella sart.lrat(!' Elt 
.,.. lyckades sulcdes lngo poncrar och arrnngerar. Men mest jiiltehogt bctyg At os.,. I 

.r~·············~··!+••••!!!••··· .. ••••••••••••·•••··••••• .. •••• ... , 



J' itl "'"" nattli~c• mntfct;:tliu;:en pa Strand hotel/ triif/ntl•• Dniah II aAhin~:te~n ( t . h. (lfl biltlPn) 
dert ~ku ja:::,t jiirn cmtl MoRiea Zeu erlund orh anwrihan•I:P jaz::P.~Pf'rlt'tl Leonnrtl f 'enthf'r, 

-. ..om lwUrr ~~ m f'd t'11 1 1U'rie in •Pf>lllin~nr fiir .ll.-.ruwmPs riilwirr::. 

* ;'7(~/zge.~ bi11drar· intt den Jjattc (ocb riiliL1 ·::r 

1959 * EXPlt'BSSEN 

--1 II Ju~o-rihtu•n J. l;w 
I J• .\ I ' f: (~ I) .\ (; I 
I : 
; Filmen om \ :-.:. 1 ·, · I 

l fn~o-.fioytl h , · ·n~ \ l 
kla1• Cilr \ 'isn' :11; I S \, 1 '• 1 

t St.:><"kholm p!l n;:; .• : llu• I : 

: tr .. rtuo: om allt r .. · ~, 1 • 1 

! •k.t! : 
Producentcn l ..t•ntur t l .. t,,, ;. 1 

1 lwilll och re:;:l~~:;rcn l'•·r '•WI· I 
I •-nil lterkom rl•dan p:l. 1 •· : 

I dl\l::.k\aUen rr.m ;-:<'"-' > 1 
1 m~ filmmntrrialcl <> ·11 I 
I nu I samarhP:P mcJ ::---o ... n-•. 1 

! Tono•fllm oml'clC'Ibn;:-t ; ;· · 1 
igAni.' rnL-d klippnin:; och lj111l· 1 

1 wnkronisrrl"'g. ! .. ---------· 
)1:mkan fill llJ:nH'Iw 

EftPr mlln~R tu i 11 nds·~~ • ~n, 
sena'l '>t'X t.r '.d ;o.;or:-k··,,, ; 
Link5plnts SU\tl~ t ,. ·r mcd n
gn huntdrollPr, bllt· $\Pn 't~ ··· 
nusson ~otockholmnre till ho-~1 ··n . 
Hlln h:.r t:\il tjiinstlPdi-:1 r. II\ 

o<tgotn~~atcrn fiir flit mcd\ rl:a i 
Blanche-~pck · nklct "Orfeus Ni!s
!\fln". 

J\1anknn int rtidt•r I Orfeus-hand
lin~l'n redan 1 nu~:. pA Ll~eb<'r<:; i 
GOl,.bor~. diir Bl""'''te-.:iln;:te-~ in· 
IN!Pr t'l t <omn>~ ·;_ · <p 1 i mor
gon. lhn t'fle11riidt•r da John Elf· 
s1ri;m. 

~:u•ka khu·k-.~~urknr 
I Alln101:sas !olkrHtrk hnc!P :-;n('ka 

Skoglund premi!ir !iir son klack
~parkningsshov i gar. Knappt 
300 miinniskor. men iindA, 
rapporteras det. 

Nll('ka kicknde ~II· och v.'ok o
nor upp i broslficka pA sin ele
gantn \ ' M-kavaj och sjlln.: "Vi 
b_!nger me''. Del ~lstniimnda gjor· . -~ ---



well. John Coltr ane has al
ready left Davis, and Can
n.oaball Adderly is accepting 
bookings for this fall with his 
own group ... 

. .. F all l ine-up at the Black
hawk brings Shell~· )lanne 
ror two weeks opening Sep
tember 15: O<itar Peterson 
following on Oc~r 6; An
dre Previn tif he doesn't do 
a movie) opening on October 
21; to be followed in :'\o,·em
ber by Barney Ke~sell and 
then Earl Bostic ... 

... Leonard Feather made an 
international jam session LP 
for Co 1 u m b i a with Clark 
Terry, Ben Webster, Jay J ay 
Johnson, Hank and Jo J ones 
in New York. and Ronnie 
Ross, George Chisholm and 
Roy East in Englan<l, Ake 
Persson in Stockholm, and 
Stephane Grapelly, 1\lartia l 
Solal, Roger Guerin and oth
ers in Paris. The first re
cording was done in New 
York with parts left open ror 
the others to record later 
and dub in ... 
. . . Trumpeter Benny Bailey 
and drummer Joe Harril,, 
now in Sweden, recently cut 
a new LP with a Swedish 
band for Metrojazz ... 

... Add new jazz show_, on . 
FM- KPFA and KPFB mid
n ight lo 2 a.m. on the week 
ends . . . -R.J.G. 

- "1;,; (5~ ~!}../ ~ l 
t~-~----------~----• The change In 

Harry James 
BY LEONARD FEATHER, 

('JEW YORK. MONDAY. 

lli·:HJ·. is an :tpnrryphal slory ntaking 
till' rotttl!l-. in j;t// circk-. :!11 1lll l ht• 
n:n'nl ol'c:,sinn "hrn I he Harry James 

~Ulcl Count Ha..;ic hand-; ."cr<' booked lo 
sp ... '1Hl au C\ t•ning alter n:.tlmg on lhc !'-.nne 
b!tndsl:nul. . , 

. ".:\II we a.~k for." Bru ie allegedly s~ud, j . ls a chat.ce 
to play our own arran~~- ~~ tourd.'l :au 11moro.( 
mcnts first--before they un.t.Ni s;.a·~ ~ bar.&.. • 
do!" .. I~ ~·q,r ~ 1."'1 Ap>U o. laA. 

Su illgin.Q on -Nt.:..• Octobet" M may brtr.g 
hi tamll,r to New York and 
lntroducc the tev1•a:~ "<! band 
to F.as•erners ,.,a • .• e Wa dorr In other words. th~ HarrY Tear." Ha!T')' ~Jd nv•. ulr.tng 

ames batld today 1s on ~rom ·l-e FJam:n;o Hotel In lA! 
uch n Jazz klck-anct a : ~ 1: ~·5 "'ht">t h:.s ":.t • 1 e 

B:wle kick In particular- ~t~e.s·· are •he talk o! t .e 
that there are moments ..to1' !l. 

when you may mlsiJike t!tc G eat J·a,.,'"f 
orchestra !or t.:lal. ot the r --~ 

A OM&. 1 
•• \'es. t..'lj'! m t&.,.,~ r nate ts L 

l~elfr n~;~.· fn:- 'l''" "' .: bar,d 
jau ·tum I' has ~n m mP.nY 
H!&U. he agr~~ ... Still, therP 
iue an a"'ful lot o! hilt bands 
arouud th:il. try to J'h&Y JU% but Co!Vlt h!mselr. • ~ 

J~fb- :or :rNr.s !11mous .o. •·)!:~ \'.' •• iU'..S be,;;an :o v.r.·4! 
arcn ~ &v.o.ngtrg • 

" We nrr. rl'lntmht'(in' &mH'· 
th.nlt t~rY tmportan:. tn our 
band-t! 'i.e E.:.CP ~~tntun&: v.e 
may as wr!l Mop plat>lng!" 

h s r;te~ trumpet (" Y~ ~lade fo: us; as a. res':l!t v.e tJ::IV.. ha:·e 
:-.ic I.o·.e You.· "S!e<:PY ro:ne g:-ea~ Ja.u .n :h~ ooo .. s. 
Li!.Spen;· "Clrib:rlb n "1. no,. \\'ha~ :o; mo:e. t."le bQ.<;.~ 'h .. re Is 
h7.5 A hbrnr~ l'l"l<'ke<l tt.h a jau ran and lets us do "~A-hat~ 
~rnl'npment.$ by I rnk \\ IIkins evl'r Y.:l! wan!. IS ONE 
ar.d !St"al Ht-tu-ooth b~sr; .. r;1 .. !ello s are a.! proud ~ TH .[ 
kll'l.,..n :'Ill writer~ ! •r nru ~- • ;u,. .n tht! ban<l and :I•~Y en) • r 1 n> cal or llw n< ct •t' a,-

Feather hit fOr 
Svenska toppen 
gor LP for USA 

Sommaren.J .Jtorsta hiindelse pa 
d en .Jven.Jka jaz::fronten tarde t:ara 
de inspelningar som vid manadsskif
tet planerats au Afetronome under 
ledning av Estrads L eonard Feather, 
vilken a11liind er till Stockholm for 
d etta iindamal samt for att mcdverka 
i ett radioprogram. 

Leonard Feather, som f. n. bcfinner sig 
p!l en rundresa i Europa hade mcd sig ett 
antal arrangcrnang av Ernie Wilkins, Mer
cer Ellington, Melba Liston och Jimmy Jo
nes. och som amerikanska garanter for in-

FEATHER .. : 
(Forts. fr. sid. 3) 

spelningarna stod det stora musik~orlaget 
Leeds !\{usic. Oct 5r daremot linnu mtc a, .• 
gjort p!t vilket arnerikanskt marke den sven
ska LP'n sbll komma ut. 

For inspelningama, som var a\'Sedda a tt 
p~g~ ell par dagar kring m?madsskiftct, 
hade BOrje Ekberg p~ Metronome p\ockat 
samman en b:md hest5.cnde :t\' Benny Bai
ley, trumpet, Ake Persson, trombone, Arne 
Domncrus, ahsnx, Bjarnc Nerem, tenor , 
Lcnnart Jansson, barytonsax, Rune Ofwcr
man, piano. Rune Custafsson, gitarr, Sture 
Nordin, bas, och Joe J·l;,trris, trummor. 

Dcssutom hade cngngcrats vahhornistcn 
Kallc Nystrom och tubnspclarcn U no Hur
tig, b5.da hittills mindrc kanda i jazzsam
manhang men mcd ryktc som kompctenta 
musikantcr. 

• 

• 
Ill~ 

• ""t 
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l.w' ,, RAO 0 TIMES 

Network 3 18 464m. (M7keol l9.fm. l~.f6!.c'ol 

and \Ill '"" p ... 7J 

8.10 nn· 
\1 QRW OF BOOKS Light Programme 

T N tUs~· ION: 

1,500 n•. (200 kc a) 2·47 111• ( 1,214 lie a) and VHf (occ palfc 7) 

10 30 Gr ... • .. J~Ia Tl- Sl& .. l 
• NEWS 

10.40 JAZZ CLl'B 
Leonnrd Ft•atlwr Introduce-a 

a pr·ogmmme featuring 
music by top A mexican at rangers 

Ralph Burns, Quincy Jont•s 
Slide ffiunpton, Gil Evans 

and othPrs 
played by 

an all-star combination 
led by Vic LeY.1s 

Pre.ento:d by Terry Hencbery 

11.30 Nc,.n Sun•mary 

MUSIC FOR 1-\ TE-SIGHT 
played by 

Freddie PbWlpe and his Qulntet 
Iuli'Oclueed by Roy Wllllama 

11.55 UTE NEWS 

12.0 -.a .... Ooee Down 
lciiiDweG by 

SJolppl•c ....._..- 1,501 -. 

i•JAZZ CLUB" (25) 

LEONARD FEATHER introduces a programme 
f8aturing rrn1sic by top Aoerj.can 
arrangers Ralph Burns, Quincy Jones, 
Slide Ha~pton, Gil 1vans and others, 
played by Ln all-star co~bination led 
by VIC LE\HS. · 

Guest SingE:r: DIJ:~ .. H W.t\SHINGTON 

Proscr.tcd by T~r~y Hencbery 

THU .SDAY 18TH JUNE 1959 lO.lt-0 - 11.30 p.m. LIGHT 



AS SOC I ATE D- RED I FFU S ION 
L I MITED 

TELEVISION HOUSE · KINGS WAY · LON DON · W · C · 2 

PHONE: HOLBORN 78&8 GRAMS: VI I!WART!L, I!STttANO, LONDON CABLES : VII!WARTEL. LONDON 

Doa:r Hr . ... onther, 

or ua to 

Just a t 

29t' l June, 95 • 

you very ch 
st Tlluraday. ~ro::l 
nn your interviru 

8l oppor · :ty 

With beat vioheo, and caqy than s , 

OUICCTO~t-.1 .J, SPENCER Wl l.I..S. M . t .... T. T . (CHAI,_ M ,v d P. ADO AlAN. M . I.E.1E., M . O~tiT. I.R. E. ( M ANAOlt'O O Ut• CTOA) 

.J. CLAYTON. A.C A. St* t!DWIN S , H llRDilRT. K . 8 . 1f, .J , B . RICKATSO N ·HATT 

18 

THE BRITISH BROADCASTING CORPOilATI()N 

1,.,/te you to a broadcwt pn:fOI',.;,; II/ 30 . 
•JAZZ CLUB• 

with Leonerd feather•• Brltl lh All stan 

a t 201 Pic:cadiUy. W.l 

on Thursday, 18th J~me, 1958 

Doors op .. 10 25 ,... No alttlnce after 10 110 p .. 

COMPLIMENTARY 11CKET-NOT FOR SALE-ADMrf TWO 



Famed Trumpet 
Gives festival 
Added lustre 

First Jazz Festival 
Ready for CNE Date . . . ,..- ' - .. : 

c~~~T:.{JJA7£zFE~TIVAt 
"aturdH aflt-rn4uH>" 

~ra...,, \1 b ch ron•lslrod ('r.llrr y 
!"( Lt-o~rd Frathr'r narrala\e-

'JJit l!n;t C:warllnn .Jan 
r'• lt\al open~ at the I'~E on 
1\ r dncsdll) tor a four-day 
t.t nd "hh dtr1 noon and 
1'\enlng jau f>C rfrm~. and 
thrl'e mon lnr;: pJncl di cu -
um~ to llc t;dc! at the King 

J.:d" ard !:Sheraton Hotel ball-
room. 

If .. o~nlng ttll(ht per
{.ti.I]!Cit_ .at th~ C.\ t: \.rand

be a bcnt'flt pl'r
for th1• 'l'nrout o 

the Canadian l\!rn
;tllon. 11 11 h 

llallll~s MJtQiiaP the :\a lion-

1~ rid a~ ,.,.t:'t•int - Da\e 
Jln1hcck QuaJtt•t , t\hm d .la
VUII 'I'rlo: Stan Kcuton Or· 
cbestra: But•k Clal·ton: \ lc 
01ck~n!on: P('e '\\'cc ltu t•ll; 
Bucl Freeman: .IJmmy Rush
i•g: Mnnnn ~lcPartb.nd 

!-Oaturdl~· mornin&'- Hiltory 
of the Jazz Dance \\ith .\lherl 
J.linn~ and !..con .Tami"S, dan
cc:n; Dr. !lla:"l>hall Strarns, 
1 ornmen: :~tor. 

Saturday afltrnoon- -
l.r.<~n:lnl Ft·athr•· prc~rnts 
th<• Ent~ t'lopedia of Jan, 
ft'.t turill!! Don Elliott: Willie 
Th<• L.on Smith; Dtl'k lly-

JULY. 22 • 25 · C'randstand ·C.N.E. Ground~ 
:ToRbNTo. cANADA .· · , . . . ( - . . 

D.ir~t from !'\~port Jau I'uti,..l r~aturinc Amnicall 
a.od C..anadian Art io ta 

4 EHninr: {.tmrrrta 
ot 8.30 p.m. 
n .... 4"nPct '· _,._ 
r..u .. c:. 7\.ti.S' 

~Jns; 1-Aoe Koffman 4; Mil.. ,. 
\'. h1te 6; Roy Eldrtdgc 'With 
Lionel Hompton's group. 

3 Aftt'rnoon (.ont'4'rts 
at 2.30 Jl.m. 

' u·a l hlst nn ralll'd Thr 
~t\rn :\::rs of J~u. \I a b> lar 
the bert <!f the af1r•rnoon ('(In
c rrtc ThP 200 persons \1 ho at
lt'nded \ rrc trc.:ltl'd to th,. !:hi 
a d sound of .ltmmy flu hln:: 
un::tni: to ~ p,ano llrromrnnl
ment by W1lhr tTitr Llonl 
1-}mlth, In rxrrllrn{ <olus hy 
trumpetl'r Bu('k c.:IA,Ytun. trom
bonist 1 >rr~ Glenn a;HI Cole
man lla\\kin< ancl to ~omr 
< harmin• 1 ocals h~ \tu.inr 
~ullnan The on!)• ba>~lst pu·s
rn•, Milton Hinton. \\a~ th~ 
only n!lP nrl'dt-d, hi~ \I ork \\a< 
f!OI' or th .. \\rel(s h!J:hll::bt~. 

nin~ - Tit(' UJ:tll nncl other j~n arthts. 

Wed., July 22 -Count Bos•~ 
Orch.; Tn .. Four Fr~shmen; 
Otzzy Glilesp•e 5; Gene 
Krupa 4, Oscar Peterson 3. 

(,•·nrrnl Admi-•ion $2.20 
Thurs., July 23-Moynord 
F~rcu!>G"l Orch Tc h~o 3; 
Gcorg.e Arthur 5, Ron Col
her 5. 

unt B:.s1e ~aturda}· t\'l'n in% - Lou!~ 
<:ilt.-.<pic ,\rnhtron~ ,\11-~tar,: Rar-

rupa Qultr- IJ:>Ir.l Carroll Trw; Co!('man 
tel. Os<-:tr n Trln. Jlawkm~ Mo" Koffman 

Thurs., July 23 - Count 
Bo;te Orch M • Do'ls 6 
- Connonbcl Add t r I y; 
Modem Jozz Ouonct; Lam
bert • Henencks- Ross; Max 
Rooch 5, Scroh Vo~hon. 

Fri., ,_., 24 - The Jon 
Me.cngero;, Rubv Bro!l -4; 
Peter Appieyord -4; Pot R1c· 
coo -4 Phil N•mmons 9. 
lot., July 25-lconord fcc . 
ther Presents the Encyclo
pedic of Jon - f~tunng: 

Tbarscby morninc - J'anP.l ~uartet· Mlk(' \\hilt S<'"lt·t. 
dit.t"U55ion ('(lndu<tt·d by Dr. - - - -

!\~! Stram~~ ~uhjl't't- MADOC ART CENTRE 
1 An t:ffecth t' Amb .. s-
"· ( Ciootl \\ill ~ SUMMER SCHOOl. 

ar afltrnoon - May- AC.,.'"''I..,- o .... • 
Fri.. July 24-Do~e Brubeck 
.A , Ahmed Jomol 3; Star\ 
Ker\ton Orch.; Bvcl.. Clayton; 
Vic Oidenson: Pee• Wee 
Russell; Bud Fre~~J•m· 
my Ru<,hing; Mo--. ~· 
Port I~ 

t:Jit rl•rl(uson Ordte•tra: In tt>• Hi~hlonas cf Ho.,.·os 
Do" Elliott; Willie "The 
Lion" Smith; D1ck Hymo!lf 
ond many other great joz:r. 
ortt sts. 

'fo&hlko Tr10: Harry Edbnn O•l and ... ater c:oloor. Btout•fvt sj· 
qulnttt: Phm<':l"' :-;l'\1 b01 n; round.n9s tor lor><Jstor>e poinhi'IQ. A 
CeorDJf' Arthur Quintrt: tton 1 pfe<nmQ otmosPI'I~re w•th fel!cw orllsll, 

• o'ld on tntoyohle helldoy. 
Colher Quint<·t. STILL ~OME OPENIN(;S FOR 

... JULY I< NO .--UGUST Sot., July 25-LOUiS Arm
strong All Star·; Bot bore 
Carroll 3, Cokmo" How· 

~::=~··~1 .. ~r ~~~'it:~~~: 

L PERFORMANCES 
TODAY -SAT .• JULY 25 

MOR:O.I!'I'G-:-H:OO A.:\l-King Edward Shl"raton Hot~l
Adnu ,,,." F rce. 

Jll~tor}' ~! the Jazz Danc<'-Dr. Manhall Stearns, Com
m~n .. nor, -~lb~n :\linn5 and L"on Jamu demonstrate 
ra ~\ullk, Cilnneston and many oth~rs. 

A•TI'.R!'I'OOX-"·30 P~l-C NE C . 
A41mlnion i!.20.-· - · · · randstand-General 

~ona~d Fo•ath~r ~resent~ the Encyclopedia o! Juz-
~at Ul Ill:' Do» Elliot; Willie "The Lion" Smith. Dlek 

ll}mnn; Col,nwn HawkinK; Jimmy Rushin . B ' 
!?1n; !l!ftrxlnc SulliYan; Mill Hinton; Ceorgi:·Au~:~ ~-=-. 
"cnn, )on Lamond • ~~·~ 

:f~ V }~ N IN G-8:30P.~I.-C N E 
GRANDSTAND- Reserved ~e~t~ 
$2.fi5-$3.75-$4.85. 
Phil 1\IcKellar, M.C.; Louis Arm
strong and His Stars; Barbara Car
roll 3; Coleman Hawkins. Moe 
Koffman 4; 1\iike White 6: Roy 
Eldridge. ' 

INSTRUCTORS Don frour. J"ck 
Pc~r. John Hall; Rocnon 
e~d Mc!V !~I'm~ ckr. 

w~·- otr.•r :s ... pol1 .Jau 
l't~lhal. 

Pre!prctr.n on reaues·, .A.c.t.nol t~. Ont. 

MARY SCHNEt0£R, Ou~><:IO< 

Frt~ tran•portation to C.~.E. Groun<U for regi~t~r..d 
lll~~~~ of th~ King Edward Sberatou Hotel 

rKkots, ..,.,_IN l lesonoef•Mt - st ...... oel~rou~ .....M,e wltll 

~ .............. t. 

KING EDWARD SHERATON HOTEL 
TORONTO, CANADA 

" rge TORONTO DAILY STAR 

~n~:~ Jazz, Ro·--k 'n' Roll ~~1~/' l,l . . '>SStbl l 
"' that jazz ~ma 'rodt~ r 

the are of the same clc 

'LI. ke . ol· amOild Coal' ~o~~at~?h"c~· =~:.:Jr. r 
1hv' ' But jazz h~ ~; e 
the , light wltile ·rock' a:lld ro 
1m-r A panel or jazz experts there i~ a constant demand only baa~· ,... . J 
TV and a t.:.S. slate department for transcriptions of Oscar '!'his -c~ment brou 
h ·• official agreed yesterday that Peterson. burst of laughter an 
BC jazz is an effective ambassa- On the subject of export- plause from the 100-od 
ep- dor of good-will if its. musi- ing jazz to Russ1a as a good- attendance. 
tse' cians are as uiplomatlc of£-l \nll ambassador. l\lr )lag- ;:::.:::=~::-~-~.:...:..:;,;;i 
as stage ·as they arc on. d_anz said the Russian ~si-
vie The symposium was held tLon was adamant. 

yes~erday at the King Ed· "We tried to ·send Count 
ward hotel tn l'Onjunction Baste to Russia but they in· 

t~e \lith tM i''irsl <)nadian Jazz sist that jnz is not appropn-

1 
° I-' c J a.\ \' a L Dr. :\Iarshall ate for Mosl'OW audiences ... 
n- StcamJ, author and music he satd. 

for crit~e was moderator and Willis Conover. who broad
.er- panel Ml<'tobers \\ere Leon- casts the program~ ":\lusic 
lon ard !<\•ather, ja7.z critic and VS.\'' on th~ Jlloke ol 
ell author: Henrv Whiston. CBC' America network and who 
lie critic and p1:oducer: George t-mceecj tho opening night ' 
rv Wem. jazz promoter; Helen concert. ~s~Ued to com
)Jy )lac:\amara. Toronto j a z z ment. 

critic. and .James :\lagdanz. '"Too many .\mer i c an s 
director of the cultural pres- F-...;:;~~;;_:;;;;.;;;;;:;;.;~;;=:=;;;;;;:;;, 

'cl· entalions staff of the U.S. 
in. state de(.Jartmcnt. 

ithl !\lr. Magdanz agreed with 
me ?tlr. Feather that improper 

a 1 behavior hurts good-will and 
; added that "thi~ is Qne of the 

•ly~ great impediments to ~he ac-·· 
~1d ' c.eptance of J.azz. I don't be-
. llieve art.for art's sake should 
~nd- excuse all things." 

1 't . 
~ct . Mr. Whiston ~nadttJn.;. 
the liD' ha been gidf-
un will in several r ~ 

~ret: t~ics. He saal CB<! \ra~ 
'I d ftous or the Phil Xin\mons 
~n ~~roup are now hcinlft heard 
..:_ m MalayA and Pakistan and 
..... - --~--



LOUIE TO ELLA: 'NO' 

'Royal' Dispute 

Jars Jazz Fete 
BY 11.\YDJ.:\ L\:\CII 

IT \\".\ , AS OXE pla~ bo~ said, the ;::rratc:.t and ll*t 
cxctltn~ C\'ent in the 60 yc3r history of jazz m Amcne.t. 

Author of the comment was Leonard Feather, jan 
ednor of Playboy magazmco. spon~or o( la~t week-end'-; 
fabulous f1ve mstallmenl Jaz.: festival at the Chicago 
:,ladusm. 

He wag right. Xe\'cr be· 
[nrc havr so many tnlented 
pl1yed so hard and so well 
Ior so m:1ny. 

.\ ·· royal " dispute kept 
tliis from be 1 n g better. 
King Louis Armstrong, at 
last night's final sess1on, 
refused to go for a one or 
two number duet with the 
queen of jazz, Ella Fitz· 
grra.ld. No explanation was 
offered. 

The willing q u e e n was 
there. E a r 1 i e r she had 
fired up 18,500 fans into 
a w h it e hot enthusiasm 
with 10 numbers that ran 
the gamu~ of jazz singing 
from " Oh, Lady Be Good" 
to "Angel Eyes." 

.\S SHE left the stage, 
there were promises that
"Louie and I will be back." 
An intermission was fol
lowed with mighty work by 
musicians Coleman Haw
kins and Red Nichols and 
his Five Pennies. 

Then came L ouis and 
his All S t a r s, includmg 
Velma Middletop, for a 
s e r i e s of standards, but 
nothing more.· 

AU along, Q u e en Ella 
had been (!Jger to go into a 
duo with King Louis. When 
the moment came, L o u i e 
wouldn't go for it. 

It m ight have been fi. 
delity for Velma, who has 
been with Louie for many 
years. No matter'What the 
cause, the great who had 
the great chance of doing 
greater f4,gether didn't. . 

Drummer Bill Pfciter Pian
ht F I o y d Bean, Charle\' 
Clark on cIa r i net. an;l 
Trumpeter Jack Ivett. After 
the Austin High Gang had 
Brunis up to b I a st with 
them, the audience asked 
why he wasn't given a bel· 
ter billing. 

Dizzy Gillespie's <:lassie 
clowning, and his vocals on 
a hopped-up series of Moth
er Goose rhymes. 

Dave Brubeck's n e w 
"Blues Rondo a la Turk," 
was a creation in five-four 
lime ~ith a superimposed 
bllucs theme. Its intricacies 
captured the ear. 

. COUNT B:\SIE'(" big-bl~
bsg band sound, re,Uly rich 
'' 1th sharp e I e a r brlsses 

' \~ith his easy, casual ($e~ 
fmger style of leading ~o 
contyasl with the exdtlng 
mUSIC. 

Joe Williams with the 
Basic band on a flock of 
beautiful st r aight blues 
numbers, and the repeti
tious ·• Well, Oh, Well, Oh, 
Well .. . " rhythmic chant 
that .hi uses to build the 
audiiiiMto a feverish, foot
stomping, h and-clapping 
fever." 
D~kota Staton's pensive, 

-IBSSlOnatc moaning of" The 
1 Thrill Is Gone " and ., It's 

No Use," with simplicity 
where simplicity needs no 
more. 

Duke Ellington's band 
with a drummer on each 
side of the s ta ge and 
his old " VIP Boogie " and 

A FIWSTRATIO!'J of this newer "Newport Up." His 
show wdiP I an ned. The singer, Lill Greenwood 
lights d.ilrtmed on Saturday alive and a'wiggle with vi: 
n ight's Cering s h o r.t l y tality, shrieking w hy Bill 
after the half way mark. Bail$!Y don't come home. 

An announcement told The Signatures, t wo gals, 
of the 'SUdden arrival of three guys, with voices in 
the gre"test male figure of key and off-key, and instru-
American jazz singing. mentalizing themselves in 

Spotlights poured down r h Y t h m and b r ass on 
on a slender figure. He "Apr il in Paris" and 01' 
was guided to the stage as Man River." 
t housand$ c h e e r e d, and The refreshingly clean-
sang, "Come Fly With Me." cut performance of the Four 

It turned out that Dick Freshmen. 
Hazlett, a ncar north side 'Fhe week-end's near high 
entertaiJler , not F r a n k pomt was the appearance 
Sinatra, as the t h r o n g of Tenor Jimmy Rushing 
had been led to believe, with' Ellington's band and 
was the skinny g en t who the fast blues he shouted 
kindled the cats t o s u c h including "Hello, Li t t1 ~ 
wild enthusiasm. Girl,'' " Sen t for You Yes-

He sang one song, then terday," and "Goin' to Chi-
his true identity was r e- cago." 
vealed. !lis wei g h t shook t he 

0 the r memorable mo- stage, his singing shook the 

me n t s in a magnifice~t ' rowd. 
mu~ical week-end: . p:..Aa ._ 4~•1 

S1zzling warmup sess1ons ,.. ~ 
by George Brunis and his c • 

Iii .Oixl~ band, includinl 

We:Jn~sday, Au~et 12. 1959 

'hi Jazz Fest: A Plus for 'Playboy' 
Three-Day Bash at Stadium Not Stout at the B.O. 

But a Fat Commercial for Magazine 

By J ACK Pin t A.."i l!he fE'st's vo<'al solol~t~' .,11 na~h 
Chicago, Au& 11. 10 some unsttady atonality. Of tM 

L\ en though it fallcd to •how a ~ts that ~ere almost boiUid te be 
• mt~~ed along the ~hole route one 

pro~ I, the first o! the bi& <'ity j3Zz st~rely \US In not palrlna 'Min 
fest I\ als - Playboy mn~tnzlne's 1 F'1~zgerald with Armstrong for a 
weekend •7·8-9) marathon In the ha•r-down jamming finale. Surel)"; 
Chicago Stadium-must go down IC the thought did occur, any ob-

, stacles to 1t could ha\·e been vault 
on b:~Iance. as a succes~. And pub- ed. •

1 l1~her Hu~h Herner and hi'! brain- L 
trust, pushing their campaign for f ~onard Feather, one or the 
literary acceptance ue already est 5 architects, extravacantly 
mappmg a sequel for nut sum- I termed ttle affair lhe "geatest and 
mer most succ~~sful In the 60·)'elU' his-

. . tory of jazz'' - \1 hich 1a one of 1 
:'\drnntedly, the mag bankrolled those disprove-it-If-you-can stale I 

th1s fil:st one ~o impro\·e the low- ments for poslmort~ms and llistor: 
caste •mage 1t has among non- ians Certainly it \1 as sllcld 
readers who've bothered to v.ork duc~d with a top audio set Y prod 
up an animus for Its ~•1£-conscious expediting revoh·ing stage up :!:d I 
sex-on-t.he-rocks formula. Ther·e·s certainly the roster was of~ who's- i 
no tellmg, ju~t now, how much who variety-Red Nichols & n· 
t he weekend helped erode U1is an- Five Pem1les J J J ohnso c ,•s 1 
tagonlsm_. bt~t there's little doubt man Hawkins: Ah;nad Jam~l J~~= 
the afT~1r dtd enhance Playboy's my Giuffre, Jack Teagarden' Nina 
lnstitullonal status. Simone Oscar Pete o' k t 

F . · 11 S • Non, a o a 
1nanc1a y, success was only a taton, and almost ad lnfiinitum 

modest hope to begin v.ilh. E\en Ye«~ c t th 1 s · t 
before it launched la'lt Friday 17 '· and his ~a%e ~r~u~~ H a~ta Clau.,, 
t he fest had put the mag b:~ck I e ner.~ 
roughly $200.000 (gross. it's esll- -
mated, fell just shor t of that) be
tween talent and promotion cost" . 
For It to wind up in the black. 
each of the five sessions \\OUid had 
t o ba\·e been a sellout or ne:tr o! 
1 he 19.000 scats available (at a 
$5.50 top). That was the case, v ir! 
tua!Iy, only on Saturday and Sun-
day nights, albeit Frlday'!l was 
close to SRO, too, as a $25-topped 
\)J-ban League benefit. 

Even London Daily Mall 
ln breaking the tradition that a 

jazz fest is more at home rusticat
Ing Ia la Newport, F rench Lick, 
etc.>. the Chi presentation was re
warded by a press-radio-tv turnout 
or some 350, by Playboy's count ' 
and including such distant observ~ 1 ers as the London Daily Mail. 
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, ... rncnc Jazz Has 19,000'BornAgain' 
By Sidney Lozord 

~' !l~ 'l~ 

pad:eJ i'he 
Frida} night 10 p y a thun· 
dcring honuge to the Great 
Goo Jazz. 

They came from uptov.:n, 
do"nll'" n. :fhc) came in 
cab,, on foot. <m cycle~ Be· 
cau'e of heavy tratfic :md 
a driuling rain. they came 
slo"l>. filhng the gi.1nt ~ta· 
dium in almll't unnoticeable 
ripples. 

Bv the time the last clus
ters· 'II. ere sea tell, half an 
hour after the st:~r-~tuJJed 
P layboy J.!Zz Fe~tival had be
gun, tho~ \\ho had come 
earl) 'll.cre already gone. And 
I mean gone, man, really 
gone! 

The~ 'II. ere caught up in 
the "ild rhvthm~ hurled out 
by Count Ba,ie's big band, 
\\hich opened the four-hour 
concert. 

Trumpeto; scrtamin«, ~a\e 
bleating in c-.lllnterpoint, the 
Basie band wa~ only the 
first of sen~n noted jaz:r 
grotlp$ that made thi~ fir:ot 
e,·en,iia of tbc thrce-da y 
fe'ltivaJ.,. delirioua succ~s. 

The others were the ~tile\ 
Davis Sextet , Jo.i».'illiam~. 
Dizzy Gillespie Q~. Dave 
Brubeck Quartet, KiJ W ind· 
ing Septet and singe? Dakota 
Staton. • 

p e\id nt: 1be 

--~~~~~- e1~eeJed our 
~tataon . Every-

thmg' been so g~t we· ke 
111 male rhis an annuatetrnt." 

W)at helped to Tnal;e the 
e~ening so s*c ful \.\~, a 
combinatiOn of fnctors, "'hrch 
rardy cwlcsce the w'll\ the\ 
did thr ~ eHning. 

Fir~t there w, ~ \fort Sahl, 
c:lll\lil! Cl1mic \\hO emcee' 
jan lc\tival from coast to 
co:1't ll'> an avocatron. Sahl, 
who showell up late hc.:ause 
of heav) tr11ffic, put the 
audience in a jocular mood 
with such choice Sahli'>ms as: 

··president Eiscnoowei. 
ha,ing been in charge \\bile 
Nixon ~~~~ out of the coun
try •• :· 

Or, lookin' out at the 
c h e e r i n a. foot - stomping, 
heppcd-up audience: 

"Before I introJuce Dr. 
C:htro •.. " 

Hi comic antics Y.ere ri
\".llcu by trumpeter Dizz} 
Gilk-spie, v.ho writhed aod 

I 
!ramie choru~es an the h'gh· 
er rq;~ers. 

Then there was the au
Jience-'ll.ild hut cool. AI· 
though a lc:~~ S(Xlrte,t lkr
muda \horts an,! vthcr form 
of informal attire the CfliWd 

fl)r the mo't p.1rt v.:a~ <=lin· 
servati\cly drc~'cll and Clln
~ e r' a t i v e I y w i I d. ·r h.:) 
snapped their fingers, ap
plauded loudly .11 the begin
ning.. end, and in het'll.cen 
c\ery number. But they didn't 
throv. bottles, dance in the 
ai\lcs or turn ov.:r ch.tir, , 

The o~er-all feelina v.: a• 
one of ublime communion 
betw"-en audieoce and musi
cian~. They v.ere as attuned 
as a fine violin, and in a '11.3) 

common at jan concen 
goaded each other on to one 
emotional climax aftc:r an
other. 

Ne,·ertheless. the ~coin&, 
JiJ have a ~halr beginnmg. 

~ concert " 

bcganat8pm t t 

ne ther lhe lc.tuo(l 1 e ter 
ers nor mu~h of t e a 
hal nrm~d. 

Don Gold and \ tctor 
I u" n, Ill , Playboy c ecu-
11\n, kittcrcd a round ~
'tage like Ina tr tcJ c nanes_ 

llut 10 n n, •rt ume every. 
1mc ,ho'll. ell up :mll the abow 
'll.cnt on alnhl'l as scheduled. 

The (esthal. bigge,t ever 
anywhere, 'll.:h auended b) 
jazz buff< from all over the J. 
world. 

'Inere y,erc some ~00 nc~,. 
men from parers :tnd maga
zines all over tl:.e United 
States anJ Europe. PhoLOgra· 
phers numbered in· the S<k. 
The National BroaucaMing 
Co. and the Armed Force~ 
Net~orl.:. taped the enure con
cert. 

Tile performance wu a 
beoefir for the Urban League. 
Seats ~ld from $5 to $25. 
League leaders were burstina 
with joy at the turnout. 

Said Or. Nathaniel Callo-

FESTIV\L 
convenient 

~nail order for111 
Hereon is a convenient way to assure 
a seat for you and your guests for any 
one or all three performances of the 
American J azz Festival at the State 
Fair Grounds Band Shell August 14, IS 
and 16. 

----------------, 
Pl~a~ reserve for me tickets for the foll?win~ performance~. 
:'\ote : 1 ndicate number of tickets des1red rn box next to 
pric~. and enclose check or mon~y order. Please enclose 
!.Cif addressed, stamped envelope wuh your order: 

FRI. AUG. 14 SAT. AUG. 15 SUN. AUG. 16 

Box Seots Box Seats Box Seots 

$6 .. 00 $6.00 $6.00 

Res . Sec. Res. Sec Res. Sec. 

$4.75 $4.75 $4.75 

Res. Sec. Res. Sec. Res. Sec. 

$3.75 $3.75 $3.75 

Res. Sec. Res. Sec. Res. Sec. 

$2.75 $2.75 $2.75 

Bleachers - Bleachers Bleachers 

$1.!~ $1 .75 $1.75 

rr you would like your name added to our mailin~ li~!s ror 
fu tur<' <'ve-nts please fill out the form belo~ and f"!'a•! to· 
Amt'ncan Jazz Festival. 652.5 Third, Detroll 2, Mtchu~an . 

NAME----------------------------------
A~6S----------------------------~---
cnv ____________ zoNE _____ _ 

STATE---------------------------------

I 
I 
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Wednesd<ty Au9ust 5, 1959 

British Critic 

To MC Jazz 
Festival Here 

L<'onarcl F <'atlv•r, nntbn
nlly kn<m n B•·it i:sh-horn Jflll 

rritic, will emct'f' 1hr Amf'ri
can Jazz Fe~h\al Aug. 14, 
1:i and 16 at the State Fair
s:rounds. 

A contributor to EsquirC', 
Look, the New York Times 
and several jazz magazine.,, 
Feather is the author of the 
comprehensh·e "Encyclopedia 
ot Jazz." 

Feather also has o;en•"'i 
ao; a concert producer. I Ie 
staged the first jazz con
certs given by Louis Arm· 
su-ong, \'i:oody He r m a n. 
Dizzy Gillespie and Lionel 
Hampton at Carnegie H3ll. 

Jan festival emcee 

He is gi,en credit also for 
discm·ering GeoTKe Shearin~ 
and helping-him organize his 
quintet in this country. 

llllllll llllllllllllllllllllllllllllllllllllllllllllt 11111111111111111111111111111111 

• 
SWI~GISG ~'EEKE~D 

Jazz Greats Here 
For Eirst Big Bash 

' Detroit's first jazz feslival starts its three-day stand 
Friday night at lhe State Fairgrounds music shell. 

''Ad\'Anc~ intere!lt has been 
Fo J:'rcat." ~1110 E. Sllrke:;ian, 
t'XeCUti\'1! prodUCI'r ot the 
10how. "thR t \\ e're 11lrradv 
plannin,g nt'xt year's festi v111.'·· 

.Sarkl"sian h11s lined up 
mo1<t o! t hr major nanH·~ tn 

modrm d!ly jn:>.z !or lhr fcll
llval. 

Thrsc runge In llmr from 
agele'~'l Dul<r l~lllngton to 
~·outhful Ancl rl' Prc,•ln, In 
<~tylc from th11 Duk.-~ llf 
D I x l ,c Ian d to Th~lonlous 
~tonk. 

The !esllvilic~ wiU begin 
t'<~rh day 11t 7 p.m. 

• 
E\'A~Sl BRADSHAW ~d 

hi11 trio, thr rcNident band o! 
the !rstlval, will open the 
pro~ram F1·ido~· and Sunday. 

They will be followrrl by 
jazT. dancers Albert :\tlnn'l 
anrt Leon Jam~>ll 

This duo, which !!wept the 
1P!I9 Newport Jazz f'e:.ll\'1\l 
off il11 fe~>t, \nil demon~trate 
the evolutiOn oC jazz. dancmg 
from the 1.}07 cakewalk to 
today'<~ speclaltito!l. 

At 7 p.m. 'aturdn~·. a jan. 

panf'l wUI f!'ature the famed 
"jazz priest.'' Fathl"r ~orrnan 
O'Connor, originalls or De
troit and now or Bo!!ton . 

The panel al"'o includes 
jazz pundit Leonard Feather; 
George \\'em. e;..:ecuth·e pro
ducer o! the Nrwport Jazz 
Festival; Bert Block, Jeple· 
senting .:-:ew York City 
agents, and Dr. Rirhard 
Waterman, of th~> nnthm· 
poloey department of Wayne 
State University. 

Guest performers will at;u l 
the real busines!'l o! the fes
tival at about 8:15 each night. .. .. 
SABKESIA~ hall hecn an 

outstanding figure ·in De· 
troit jazz circles since 1863 
when he brought thetlDodern 
"greats" to his Rouge Lou11ge. 

Prel<ldent of the Am~rfcan 
Jan: Festival is Dr. Allen 
Zie~er. medical t!ircctt'r ot 
the Z1eger Osteopathic Ho11· 
p1tal. 

Other officers are Dr . :Mort 
Levin. treasurer, and attor
ne:-• Hobart Taylor, secretary 
and l:'eneral counsel. 

• 
• 
• 
• 

JAZZ P'C!IIDIT Leonard 
f'f>ather. author of tht' En
C) clo~dla ol Ja:u:, will 1M' 
master or certomonje-; lor thf! 
Amf'riean .Jau; f "t<>th·al a& 
tht' State :Fairgrounds mmle 
"h~ Frida,\· throut;"h Suoda~·· 

-

.----~~~------------------~~~~~~~~~~i"4.~ ~ FatDAY, AUCOUST 11 cruise! l 
• Mea Roach Oulnlet end ' 0 
• D•\ote Steloft •;qh!s Sa 
• Dave Brubeck Quartet Sl SO: S11 

with P.ul Oetmond 75c. Moo 
• Maynard Ferqusoft 

&Orch. c: 
• Theloniout Moai Quart. DOC:I 
• Dukes of Ontielend 
~ATUitDAY. AUGUST II 
• Chico H•mllton Ovinf. ---U5 
• Chris Connor 

FEST I'AL • Andre Pre von Tri• .- STARTS 
• Now port Jnz A..... fODA Y! 

with Georqo W .., 
STATI FAIR GIOUIIDS lAND SHELL lluck Clayton 1111t 

.AUGUI't ~f. 15, t6 P~o ~·~ Runoll, I'll 
Voc: Ou:lunson, 

&ocuti,. Producer, Ed S.riresia11 Jimmy R~o~shinq 
LEON.ARQ flATHER. M.C. • Duke Eninqton & Orch. 

Tickets on solo .I SUNDAY, AUCOUST 1' 
Grinnell's. ISIS Woodw~td Avo. • J•ck T .. CJ ..... 
end Lend of H I-Fi, 1880 Grend River • Four Fros~-
Boa S..h $6.00 • Ahmed Jeiii\I'Trio 
Reserved SectSo11 $•4.75, $3 75 $2.75. $1.75 • Gene Krupe Ou•rfet 
Jea im~oviutiofl • nd p•nel d iscussions • Oscar ·Peterson Trio 
coiMience 7 P.M. • Stan !Carrion 3 Ord.. 

r 
I 
t 
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\)e -rh \. ltl':!> ~~~~ J ~ 1 
..,.. t · ... .... •• 
2n.t- Cen:u-·· F'-

Sammy Davis 
On Press Quiz 
Sa~y Da•is Jr. will be 

lnt~rnew~ on Detroit ~ss 
Club Presents at 9;3() tonight 
on WJR. 

grounds mus1c shell. 
TM words " 'II lar~elv he 

those of Leonard Frather, 
whose wnrch1 about li!ZI an! 
rMd and lr'•cncd tn around the 

Pa:tlciJ.W~ ting in the on
t~e·alr. PreM conf~rence in 
hts swt!' at the Elmwood 
Mot~>l will be Arnold Hirsch 
movie lind nl~htclub write; 
of The Detroit Times; ~1ark 
Bcltalre ot the Free Preu· 
noted jan critic Leonard 
Feather, and Nancy Gl'egCIIIe 
of N e w s w c e k magazl11e 
W.JR's W i 11 i am Sheehan 
)od,..ratcc;, 

at*. 
Ftathrr. "'hM" '·J.:nr.vdn-

lledia of .lazz" I" th'! dehmte 
authonty on the suhJOCI, \<'ill 
be ma~ter of ceremomes Fri· 
day. Saturd<ty ani! Sunday 
maht~ 

'MISS lHE BES f' 
" And those," r~" remarked, 

••• ho refu~e to J:" It~ a wncert 
~re 8 p m. or Ju r are go
iDa to nms some of the best . 
ptbres of the fe~twal. The 
~u dance team. Alfred ~1inns I 
and Leon James, are ~oin~ to ('OJ,U~S GEORGE 
tf on at 7 p.m. Frtd'IV and Fr .. Pnu St•ff Wroter 

Sullday n1.~hts, and t!ler are 'l'hl' c1ty's ftr8t jazz fesli-
wonderful. . \"&I cot ore to a !n11t ~t.:lrt 

F'e~tther wlll. J,.~td • pa~nel d•~· -!'It•• PM\0 tnlllll,.lllly Frid11y, t>nn if the 
cusstnn on lliZZ at '. p.m. LEO'IARD FEATHER 111 udtrnrt>, whi c h fin~~lly 
Saturday, anrl Fr. t"orman . ll'~c- hrrl Ahnut 8.000, "as slow 
O'Connor. the Bn~tnn pnc~l wh'l Word5 About MusiC 111 ;:~tlhering IlL the Fair-
has won wkl~ rerlli!nJitnn as a 1 come u :.o fast smce the ~rn11nt!~. 
jau ex~rt, ts scheduleti to be longinal ~d•tion in 1055, and so l ~;,· 11 m~ Rt>HIF<h~w AIHI h11'J 
l_part!,clpant. " ,· many more are coming a long ! Tnn. ~he :<hm\ !I te.~nrlent 

The preludes "'Ill last about l all the time that the book needs l lllllllll'RI ;::tnur. began the 
• heu!• [?Jlowed hy tbe con· ~ . fo'' f! &T¥' feu. ~!! in. t>Vf'ntnJI' 11t i:l!) p.m. before 
••eoff eat11~ w1H oe tntrodtrc·• stead r years" · ac1·e~1 or empty seat.s. 
ia~ many of the greatest names 0 

• 
in jazz. includtng the Max\ MORE THAN THEORIST . , • ~ .• . 
~ch Quintet, Dakota Staton, Although Feather is best )i,\A~!ii PLA'l ~ a _crtsp, 
Dave Brubeck Quartet, May·t known to jazz audiences across I fllst,t Pf'odacus.swef pjtano -~~ the 

Ferguson's orchestra, the country as observer and Tmho!'l ~~ e~·n ° f azz 1 10~hs. 
• M k Q t d e 1·ue J&zz ans - w o 
IUS on uarte an commentator-he w11s master bo ht lh f t· I' ch ? =kes of Dixieland on open· •of ceremonies nf the "Jazz tug ,_ e 1es 

111
a 

8
t a erae-~ 

ht. ~ , ,. ~ . es aea..., ear v - go :u 
g 1 Mod_ern~ • shc:w.·, ~~ n~c 1 treat In the· set played by 
NATURA HOJCE Aud1tonum \Aet ~nte IS thi'lunhet'llld~ trio. 

Saturday niAhfs c:onrert line· not .solely a t~t. - Next followed by a pair 
up 1\'iU include the Chico Hamil· H1~ com~1tions a re as 'I cff apparently bone I e s s 
ton fujntet, singer Chris Con.l c~er1s~~ by J&U dev?tees as dancel!. Albert Minns and 
nor, Artdre Previn Trio, the hiS wnttng~. Amrn:'g h1~. w_orks Leon James, who for nearly 
Newport Jau All-Stars and 1are the 1mpress1ve Wmter an hour dPmonstrated the 
'Dub Ellington and his orches- ~ue_nce:" an instru~?nt~l de,·etor;n'en ~ of m o d e r n 
tra. su1te 1n e1ghl mo,·ements, Ev1l dl\nce~ .Urtln.,. v.;th the 

Tbe final concert Sunday Gal Blues" and "Biowtop ~llkev.'tlik «t the "turn of the 
lllaht will be given by Jack Tea· Blu~s." . . . century. 
.. rden Ahmad Jamal Trio H1s wr1hngs on Jazz are pub· • 
Glne 'Krupa Quartet Os ' lished in journals in this 'l'h,. .twq arf' nnl the wo~ld'H 
Peterson Trio the Fou~ Fre~: country, as well as in France, real41'!t .-~r8 hut <'t>rlainly 
men and Sta~ Kenton and his Sweden, Germany and Eng· SHP a dlor•r t lnv; and ha r.d-

h t • land. Feather was born in I \T(Il'k pair o( entertalne s. 
on: ea ra. Ont't~ t~pln ~arh• ('nmers en-

Feather is a natural choice London, and moved to New J eel i I . t t 
to talk about jazz, for not only York in 1935. 0~ a •r•er a rea • . 
is he the author and editor of COMES OF AGE I 
the . exhaus.tive jazr encycl~- He has viewed the evolution 

Leonard Feather, famed 
cl'itic of modem danre music 
and author ot countlt!!s jau 
Rrttcles, g;l\"e witty ' 11nrl 
schohu·lv ronm1Pnt on the 
dancr.s. ·Fr11thrr 111 !hf' rmcee 
ror thf' thrce·dAv (r!ltl\·aJ. 

When lhr. fii'Sl o( thP big 
MmN; Max RmH'h and ht., 
QuArl<'t -- WI'!'~ mli'OOIIC'('ci, 
thr full CIOWd had 0('1\l'ly 
galhetcd. 

• • • 
R OACH il.l pe•·h:~p!l the 

finest ja:r.z drumml'r on the 
currl'nt musical ~cene. Hi11 
solo work gave the audience 
the tint bit o! real muaical 
excitement in the festival. 

The quartet, however, is 
on the intellectual sid&-the 
"modern" atU!t that battles 
so many people and nears 
the serious ''modern" com
poser in both harmonic com
plexity and lack of tradi· 
tiona! melody. 

But the fe.,tin\1 J:Ol ba1•k 
in the >minglng m M c1 wi th 
the next artist. the dlmlnu
the ~I with lhl' biJ:" ' 'ok e-
Dakota. Staton. Dakota 
shou tl'd, ~~·attl'd, crooned 
and sang- lhP blues 1111 (1\'er 
the place. The crowd lo,·ect 
her. 

Her voice, which 11he rlriVM 
hard, Is not lhe beautiful In-

.. 

atrument o! an Ella Fll~· 
gen~ld, but the nrve 11nd the 
mannedl!ms which she brin;:;!l 
to her singing, tht w<~y 11he 
bPits a song out, make.s up 
!or any lark. 

Dy 10 p.m. the ('nnt·,.rt h"'tl 
just. real'hrrl 1t~ h 11 I (I' ~ • 

point. with DI'\P RnlhN·k, 
hrs CJUIII'let. 11nd noterl MX'I· 
phnni!llR, I'Aul De11mon<l. nl' 
11tage. By lhPn. the aurltenre 
wAs in a whl~:lltn~. f'tomr· 
mg and shouting mood and 
Detroit's ftt·st jazz fe.otl\·al 
wa.s well on lhe roi'rl to & 

great success. 
saturday night. lifter & 

panel discUJ!SIOn on J&ZZ •t 
7 p.m., the stars lo be pre
l!ented are: The Chico Ham
ilton quintet, singer Chn• 
Connor, the Andre Pre\'ll'l 
Trio, the Ne\\rport Jazz .\U· 
Stars and the one-and-only 
Dukr E II I n g ton 11nd hts 
Ot·chestra. 

Ike Appoints 
Commerce Aide 

G .F; 'r '1' YS BURG, Pa.-t.~ 
President Eisenhower FridaJ 
picked P hllip A. R &y, Sa.n Fran
ciiCo eon.atruction cnmpany of 
netal, to be under-aecret.arY 01 

commerce. 

P!JCila, he 15 an ~ncyclopcdla of jazz in thic: country for a I 
h1mself. quarte r of a century, and pre· I 

ANSWERS QUESTIONS ilic~ iliat the progre~ iliat1 ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
Speaking quiet ly a nd modest· has been made in that lime 

ly, and wholly wtthout pedantry; will continue even more exlen· 
he answered questions for more sively and effectively in the 
than an hour about countless future. . l 
names, past and pre~ent, in the "Jazz," he said, "has moved 
jazz world, recalling even the out of the httle niAht clubs. 
birthdates. which it was often only a back· 

"By next year I hope to have S!round for chatter, and into 
a revision of the encyclopedia the concert halls and the 
~." he said, " but it's a festivals. Jazz i'l no Ion g e r I 
hup and never-ending task. 1 background, it is li~tening I 

"So ftlany great talents have music." 

-· -- - _,AMUJEMENTS I 

l 



THE TOWN C'RIER 

Defeat of Rocl( Roll 

• •• He 
~ -= ot mualc 
haaten the return of an 
Jiaten!ng .. 

' 

age or ~~ 

FAIRGROUND FESTIVAL JAMMED 

8,000 Love That Jazz About lletroif 

Jau Featival an Full Swing at Fairgrounds Bandshell; .. . . • • • 

'What Is Jazz?' --8~000 
Get Lesson b 
was exceptionally through· ~is performance "as e a 
out the evening, without the I httle. better .than the ol 10,000. wi\1 feature Jack Tea-
ragged \Rriations from ~rouplpla~mg he da~ at Ford garden, the Fo~r Freshmen, 
to "roup that often mar festival ton um last wmler. Ahmad Jamal, Gene Krupa, 

., Oscar Peterson and Stan Ken· 
programs. . . 1 ANNUAL EVENT ton. The Minns-James dance 

Max Roach and has quantet The festivAl's pa·ogram to· program will be repeated at, 
started the concc~t wath scv.eral l night will begin at 7 o'clock 7 p.m. tomorrow. 
contra~tmg .sets, 1• n c I u d 1 n g with Feather conducting a pan· "Detroit's response to t )1 is 
~oach s o~n ~atmc, el.~quent el discussion of jazz. The fea· jazz festival," said Ed Sarke-, 

Conversation m Drums solo. , tured performers will be the I sian. executive producer. "vir· 
GREAT TRADITION . Chico Hamilton Quintet, singer tually assures its continuance 

Then came Dakota Staton, in !Chris Connor, the Andre Previn as an annual event. With a 
the tradition of the great jazz trio, the Newport Jazz All Stars start I ike this, Detroit's may 
singers to enchant the audi· and t~e great Duke Ellington bec?me the foremost of all jazz 

• and has orchestra. fest1vals." 
ence wath "Idaho," "My Funny 
Valentine" and others. 

As could be expected, Bru· 
beck. one of the most gener· 
ously enthusiastic performers of 
modern jazz. was one of the 
outstandang hits of the show. I 

With his colleagues. the ad- 1 mired Paul Desmond on alto 
sax; a great new bass player. I 
Gene Wright; and Joe Morello I 
on drums. Brubeck again dem~. 
onlltrated b.is pre-eminence in' 
the field of truly distinguished 11 

jazz. I 
THE BIG SOUND < 

Maynard Ferguson and his f 
band gave out with their b.ig. jc 
big sound, in a breathtaking 1 
exhibition of jazz at its most 

1
. 

exuberant, and the Dukes of . 
Dixieland, a latterday concept ~ 
of an earlier jazz era. pleased 11 

the fans who cherish the Dixie· ~ 
land spirit. 1 

Only Thelonius Monk's quar· h 
tet was so · th 
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Fl •• 41.J SHOJJ" l. SELL-OFT 

I 10,000 Bral'e Rain for Jazz 
n1" ('()1 ,1 .1:\~ ciF.ORGE 1 Jack Teat;aroen and hb te• and the O.$Car Petenron Trio 

.,. ... Prn• s•d wr11er band with dixift and ~luOll -followed. 
Dctrott 11 !u·at American Jau r~y~trulda ~ed lhe ~rent llat 'Kr1.1pa ahov.od that ntlther 

o. ,.,·m y s guest. art1.st.11. tl a" • ·t. h .. b..._,. 
Festl\'81 clo~ed • unday v.ith me nor u\el"l!l :li aa .o ""'"'' 

() 0 0 dl - R!!~ wac mu,fc fnmlll1r to trtm of tho nbUity lo con\'CY 
1 · 0 pcorll- stan .n,., mes· 4!\'('r~-0111, _ Hnnth . ., "U.-;\ I excitement "1a the drums which 
merlzed in a :iO·rnln~l t e rain. Street RlttP,," .. 01;-. nol'ldn' ho first t'!Xhlhlto!(i v.1th the o:d 

SomCI brollE;:ht out umbrcllu Chair' G•lt )1!'."' ancl tllll'lt Bc•nny Gool\tnl!.n Bnnll. 

nnrl opened them, somr. donncrl tnn!'<>. J>c•tf'r•«<on \\Ill luc>,ilabh he 
l'lllncont.!l onli Mime jllllt sal TN1::-;urien btCIII~:"ht with him c·llnlp:lrc•cl with :"af Kin" 
thero anti J.;Ot wott. And :&rin· ,. Dc.-troit ;::il'l. Barhn!'l'l Dan<', Culf', hnth In H•i<'e and s•lano 
nt-d. a~ hL~ \'oca,list. Althou::-h l'lho .. L)II'I - hut lf '" ath\a~ 1 a 

has had a ~wi!t li21e In the jazz 1:1\ or:\ hi~ N•mi>Mrl .. nn. 
Despit(! wet ;::rounds A.11d wor'ld in the p~t!lt .few years, 

damp l!e&lll, the nowrl £tartcd this was h,.,. ftr!!t profesl!lona1 Tht>h. !alr,::-1r1
nund1" audience 

I 
!;'1\\'e 1m 11. w <I sa ute. 

gath«'rln; early. Some o! the appearanc'3 \ere. ! The e\·cning's bl~: band was 
bleacher .faru were on hand at • • • Stan Kenton'!! and, lik" the 
~ for the 7 p.m. start. I'ERH.\.1'~ the "farthest other big bands heard durln:-

. \11 1o.uo11 8c3t~ \\e~ f~!"A~r."~:l J~~~l ;~~~~~~~ ~~ ~;'u;~dn~~~~~a~ut~r~~ 
tal.:l'n - nnd ticket ~>Calpf'!11 In;' at"ormd the pianist !rom llngton Sntu!"dp.y) It brou,::ht 
had a fi•·h1 day nut .. ide Ute wnom the zroup takee tt.s name. down the houll" R.lld etoserl the 
tround... l testh·al on a note or hi::h ex-

,J:unal, 11. yuun::- p~>r,.,omlbll' cltemcnt. 
man, ba .. ft. t~hniCJUf' that i'i The rnin started to 

hen\'IIY o.L 10 r.m. \'e:y 
left. 

In ~til, some :!5,000 person:, 
eujoyed the three-day juz buh 
put on hy 11. f'.:<ecutlve producer 
Et1 Sarke:;lan. 

MosL or the !tnal ni~ht'll pro· 

10 brilliant hi-. piano falrlr 
ark~. But h A '"ldom d~ 

,-,.loP" the idl'ao; hi' pre-.f'nt,. 
'o brilliantly, prdl'rrin::- ~im-
pl~· to .,ugg~t thc.-m with & 

p~. a. bit flf ntl!loclic lin•·· 
or a rouplll of •·ht>rct ... 

~:ram waft ciPVOtt>d to the more He v:ns 4 o11nwrrt by th,. \'"ry 
elllllly unrier~to<lrl !orm~ of jazz. popular singtng ;::-roup, liTo Four· 

• • • Fre:;~hmen . .long f~tmiliar· on the 

! 'J'IIJo; 'EAJU,\' _ c;O\lF:RS c>n· l ~et;:i:n s~f.>ne.. he fore lhf'y hl'· l 
lO\'PI'I "modf'tn" t~lrains pr··- an .m UK. , 
11c'nterl hy the Ce~ttlv~tl'll resident . Bringi_ng plllch o! tho m?d"rn 

1
. 

lllllSicnl Ol'j:'llr.IZ<\tlon, the Evan' mto thetr harmony. the Jo rcsh· 

~Rain 
Finale 

too much talk .about jazz:, and by rote, without invention or l and hearty, but they werel The American Jan Festival 
the speakers left the stage to inspiration. decorous, too, and paid the was an object lesson of high 
the Hamilton quintet. The festival audiences pro· performers the ultimate tribute importance in the way music 

Before the panelists left the vided a demonstration of the of close attention. should be listened to. 
stage, Detroiter Howarth Gnau broad, comprehensive appeal 
arose in the audience to ask of jazz. The crowds included 
about jazz as an art form. people of many age groups. 

Prcvin, to whom the question They included educators and 
'\\'as directed, stated· his convic.l clergymen, government leaders 
tion that jazz was still in its land important figures in the 
infancy as an art form, and community's cultural life. 
told the questi.one; that .the There were many you n ~ 
g o a 1 s and obJectives ~f 1azz people, for jazz is the music of 

1 
use of 1trings, a closer rapport were yet to be clearly s1ghted, vouth, but, like all the listeners, 

; between improviaed and written let alone realized. • they were orderly, dedicated, 
LOOK AHEAD TO 1~5 ! jazz were other predictions by An explanation of Jazz: to I attentive. 

The proJ:tram also_ had the Dr. Waterman. satisfy the "nondigger" has The rustle of programs, the 
flashing personality and en· : NOT AT ZENITH YET been att~mpted in many bo?ks jangling of bangle bracelets, the 

Bt"aclshaw T11n. men offered new 11nd arpeallng 
1 This wa~ follower! bv n l'P- \·ersion!< of !<tandardl'. 
pl'at or th~ ''hiatory of 'modern • • • 
jnz7. (!andng," which the open- J T \\"0 s ~1 • L L E R I ht d ' j . rl AI ~ ' .... J:TOilJ'S, rhanting singing of blond ~hris 1 i Wh- Feather suggested that ~nd _arucles, but the question 

1 
whispering and chattering of 

l:onnor, tba.JIIenomenally·gtfted 1 -· • ts sttll largely unanswered. more formal concert audiences 
omposer~. Andre Previn ~ by 1985, JUZ may become ~nly WHAT IT IS NOT are not tolerated by the jazz 
nd his trio, great Duke Elling· t a part of a larger musacal Ihe American Jazz Festival \devotees. 

~~~~lnn=~~:"~:nJ~~~e; a;; both in the more traditional 
'UI.In": ::;'ood and funny In ,auch da.'lces styles-the G~.:__ Krupa Qu~ :t:_:" I as the ahlmm)', the cake walk I 

and t.be camel hop. ~ 
~- ~ 

I 

and his orchestra, rousin~ 1 scene, that there may evolve d.. however, go a long way AN OBJECT LES~ 
e a~1dience to a st~rm of ~ an oyerlapping of classic and toward _showing ":hat jazz is The crowds included only 

enthustasm, and the. Newport · jaZ% music, Previn .-id: not. It 1s not, for mstance, the. occasional beatnik, rarely an 
Jazz All-Stars, featunng New· 11 "N 

1 
J h 't hed .1 Stuff played for howling mobs enthusiast who tapped his foot 

rt Festival "T>roducer George 1 • o.. azz: asn reac 1 5 of sufferers from rock 'n' roll or swung his head in rhythm 
ein nt the piano and great Pee · zthe!'"thf y~t.l Thhe attthendanee. at addiction. It is not sirupy I with the performers. 

Wee Russell on clarinet. . tis e~ttya . s ows d ~t~row!ng "popular" tunes played or sung The crowds were enthusiastic 
Before the Saturday night 10 eres 10 )UZ• an 1 1 going l•i ~~iiiiiiii=======~=~=~~~==~~~;;;~iii;i; 

concert, leonard Feather, noted • to be far b1gger th~n now, and \ • 
eritic. composer and author of ~tron~er •. and not h~ely to los~ 
the "Encyclopedia of Jazz," 1denht~ tn the mus1cal !~ene . 
~erved 115 mnderator of a panel Prev1n • d.eclared th~re as t 
cliscussinn on the topic "Jan m~ch wnltng about ]a~t.• · 
1n 1985." All the learned art1cles, so 

deep that nobody can under· 
IT'S THE BEAT s t a n d them, are frightenin~ 

He a s k e d panelists Wein, people &way from jazz:," he 
Previn and Dr. Richard Water· said. 
man,' Wayne State University He also had an acid word for 
anthropologist, to make predic· the record-sleeve P r o g r a m 

tions on jatz 25 years from now. 
notes. 

WHAT GENIUS? 
Naturally, the di$cussion 

turned to the eternally-standing "I buy a record on whkh 
question, ''What is jazz?" and , somebody has described the, 
Weill suggested that "those who \ 'blinding genius' of some new 
know all about jazz don't often performer," said Previn. ••J 
agree." He predicted t h a t 
"iJ111)rovisation and the beat will play it and find it's not ~ 
alwavs be the essentials of least blinding arul has no· evi· 
juz.;' dence of genius." I 

Dr. Waterman cited some of "The trouble," Wein ~ined. 
the innovations in rhythms, or "is tbat too many records are 
tempos. and predicted then being made. Unknown perform· 
mi~ht be a return. after many ers are rushing. or bel n g 
m o r e innovations, to t h e rushed, onto disca when they 
heavily-accented beat. ' positively are not yet ready to 

A resolution of the differences record." · 
between hot and cool jazz, more About that time one of the 

panelista sugested there was 

• 
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COOL l\1USIC ON HOT IGHT 

Brains and Cats 
.•' 

Dig .. Jazz·· Festival 
* ••• . 

BY C'OLLL"\ Gt:orwt: and the Dukl' 1-.:lli.rl~ton 0 1<ehes· txLradorliinrtl ' ' 1'01"~'1 tily rtl 
Th«> American Jazz F'c~t l\'tll l trl\. tnu\lt lcm~~.J jlt.l. 
~r>lhin~ qu1te hk" i t ha'l ~\'tr ~~~lurday niJ:ht, the ,u·ue j:tU I n 11n f'w•nlnar "h.k!ll •a• 

bE-fore hi t Detrmt. lo\'f'r• dirtn' • -n 'nd •be t a rt.) ,),., ntl'd main!~· 111 ~rn, 
lt.'l wild :;uccess mt':ons l l Wi ll ~"Ven:n~ sho"·t·~ 11 all . f~trn11t jau . It""",,. Dak,.. 

b~> rcr!'at('(!, l\nd rnlar,:ed, And Thf'y hutldiNI untlrr um- nr Dh:io•land, rompll .... " lth 
refined. hrl'llll'!, n"''"J'ftJ~r<., t·llrd· tnb.t and banJII. ha' il' ~ytlun 

Thtre were !le\'eral surpri3CS board r a r t on, a.nd "hat- nnd rf'c~t(alzablc- m<'l •• whn 
f!!!u t the whole a!!lur. rwr !lheltl'r th4"~· c·oul•l f1nd ~~rol"''4 ':P' hlrge l. ~ithu•l I The first waa the optnlnt;"- w:.ltln~ tor tbc lll'('(lOtl "~·•- 4\l.Jr re;. 

··&rht audience. n lng of t he ·laa Fl' .. thal tn I'nrt « thi~ was due to th11 
Everybody came. There were get under way. een tnta!llgenee of execut1~• 
ybe&rds, beatnik beards, Evans Braclshii\A' nnd hill roducer. Ed Sarkeat,n wh., 

l chin be&rds, and hOy!! trio, the festival'" ~m111nent >Chedw.d the Dlxil"land J:'roup 
a way from their first music organizat ion. p 1 aYe d 'at the Yf'ry end of tM .->ncert. 

nearly a halt hour for Lhe By this time, the ~ a nd 
• • early comer:;. minds of the audienqt were a 

THI!JlE \\'ERE GTRLS who • • • tl wearif'd !rum folloWing the 
looked as though they hacl JIL>t THE Sl:CO~D ;·upn;o~ o f' comple..xitlita o! the lntell~aal 
stepped out ot & m~l lhe Friday :show \\'&a the -and aomeUmea and~m 
achoo!. 'I'h~~ ·.· r.i ~C! :..:,t:..~;_: 
housewives. There were Intel- • • • • 
lecluals !rom the unh·en;\t~s. " '10 THB-&UDIENCE wu read.V 

I There were teen-agel"' lil!!te nin~ . l:· 1t be t4ft'led aw11.y by the ttne 
' at times to jazz that wu popu- It' k j rhythms of .. The Kwakra t 
Jar before their moth era were £ ·A tm hle." They cheered one of 
born. , • beat performanc-es ot Kurt 

T he producers had expected f !va)lll'a "Mack The Knife" ever 
t heir smallest crowd on oprn· 1rrt here. 
i~ n ight. Nearly 8,000 showed \. good third of the audience 
up,- some before 7 p.m. r yea11 gqae before the Dukes oC 

k'hen a discussion panel 1 Fot th~ie!all(l finally came out on 
1:8' unden\'aY L eo oar d Set bandshell. but tho.e that 
Feather , jaz.z ~;itlr and ft><~tl- 11. c •.r1f\·ed kept shouti.n~ for more 
, ... ~I C. m o d e r at f' cl t he bee· ho~":"n ~e group pack#d 110) 

panel ,\hicb includc.>d Dr. m l' ca1r tutrumenls 8l 12:30 A m. 
Rieh11rd Wat.erman. of \\'a~·nf' JXI• obb~urda.Y. 
Slate l.'ni\'er .. lty: G flo r g <' dit'< Rut, nn " hot nlJid " 
'''1'111, producer of thf' :-;cw- pi h r:tml IUtdiMee heU'd li lt 

l>ort J az:r. Festi"al. 1111d 1\nclrc ~ i nawfuJ let of eool jau. • 
Pre,·ln, ~ompo~r, ~rranger ~~~ se The ~nday pro~·t 
and plamst. alS' at J ~ p.at. in~k 
T his quat·tel discussed jazz Ft 0 eagardilf;' the lrour il"ifrii;n. 

v.ith much ''it. and a. great G< ne Ahmad Jamal Trfl\ ~ 
dea.l; df infor';lation, but. the 1 n};ene Kf1IINt. Quartet. tM eilcar 
audience wasn t any closer to Peterson Trio and tb• Stan ... _ . wh t . . h ll " .... owmg a Jazz ts w en 1 Kenton Orchestra. 
they finished than when they -~·---"'='"" 
started. !. ~r.; ,_ -~ :: -J 

Th$.1l!Owers had quit by the ~ _ __., 
time 58 panel was through: 
and 'Is the time t.ae Chico 
~ a. m P'l ton Quintet started n 
• tnging, the crowds started c, 
pouring ln. I 

• • • f 
BEFORE THE night was 

over, they heard such other 
. ·w greats as the singer Chris 

COCIJ!or, ~ Mdre Previn Trio, 1 

th•' ~*Jtt% All surs f 

2 - THE DETROIT NEWS- Sunday, ~ 16, 

- ---- JAZZ FESTIVAL 
ENDS TONIGHT 

-r ~ 
.......... 

The America~~ J azz Festi
\'al, whi~ apeDed Friday 
night, •ith a con· 

Sudday 

tii!Mthigan State 
abe)). 

on jazz, as master of cere
monies. -
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From a mu ical stand
point. the after:10on con
cert m many ways was a far 
more rewarding program. 
Unfortunately, it was at
tended by the smallest mat
inee crowd during the four 
days of the festival. Rain 
or shine, it appears that 
'foronto jazz fans don't like 
to come out until after sun
set. 

This was the concert call
ed The Seven Ages of Jazz, 
put together by the New 
York critic Leonard Fea
ther who explained the 
origin and developme~ts of 
jazz through the past 60 
years, with the help of such 
noted veterans as Jimmie 
Rushing, Coleman Hawkins, 
Buck Clayton, Tyree Glenn, 
Maxine Sullivan, Willie the 
Lion Smith as well as the 
younger, talented ])ick Hy-
man, Don Elliott and D~ 

f Lamond. It was easily the 

I best organized and at the 
same tjme most entertain
ing concert of the whole 

ueries. 
!L~..A .,TtT'Il' '()Jl'DTA'O-

• :zne 
t Barbara Carroll filled a 
gap in the early part of the 
program with some enJOi· 

'I 

able. jazz cocktail piano. -
The morning program on f\' 

"The History Of .Jazz Dance" U 
with Dr. Marshall Stearns -

' and dancers Al Minns and 
Leon James was excellent. It • 
brilliantly combined both in· 
formation a n d entertain
ment. L e o n a r d Feather's 
"Encyclopedia Of Jazz·• in 

"the afternoon featured very 
good work by Maxine Sull1· 
van, :Jimmy Rushing, Buck 
Cla)ton, Willie (The Lion) 
Smith and Coleman Hawkins. 

The Talented Teen Jazz Band 
The Newport Youth Band is unique in the 

world af jazz. It'$- made up entirely of 

teen-agers-all unknown, all top talents 

By LEONARD FEATHER 

SO.\lE tim«' during the Fourth of 
J uly wl'ekend th i,.. -ummer. the 

biggest gatheri ng of jazz en thusiasts 
ever to a,"cmhle in tlwse United 
States will he drawn irres istibly to the 
sixth amlllnl jazz festival he ld nt 
l\1'wport, Rhode Is land. 

Andy Manala-16 

A tense air of excitenwnt will pn·· 
'ail around the huge opt>n·air arena 
called Freebody Park as top jazz mu
sicians, like Duke Ellington and Loui-. 
Armstrong. parade on and ofT the hand· 
stand. Sandwiched in among tlw:-c 
mighty acL;; will be another orchestra 

Eddy Daai~l7 



Lambert-H endri.ck.s-Ross-album review 

An Explanation of Vocalese 

Leonard Feather 

The term "geniusn is not something to be thrown around indiscrimin
ately. In retrospect it appears that the first 30 years of jazz produced 
perhaps two men with whom the mystique of genius could be associated, 
Ellington and Annstrong; in the second 30 years perhaps Tatum, Gilles
pie and Parker could be accorded the honor. Thus it would not be 
advisable at the present to refer to Jon Hendricks by any such pretentious 
term; nevertheless its application may be kept watchfully in reserve. 

Certainly in the classic, tattered infinite-capacity-for-taking-pains sense 
it appues already; for nobody without this quality could have found the 
time and made the effort to immobilize jazz improvisation in mid-flight, 
to document the hundreds of notes of an ad Jib solo chorus and equip it 
with lyrics that not only St every note, but even rhyme and make sense 
and tell a consistently entertaining story. 

This is the challenge that Jon Hendricks met. Perhaps the lack of a 
clear documentation of his group's accompllihments bas been responsible 
in part for the fact that its acceptance to date, while enthusiastic, has 
never involved any clear e"'Planation of its unique nature and quality. 

Another handicap bas been the complete lack of explanatory album 
notes. Because of the peculiar nature of the creations and interpretations 
of such a group, the fullest possible clariflcation on the back of each LP 
would have appeared mandatory, yet these same conditions paradoxi
cally prevented the inclusion of such notes; for the profusion of lyrics on 
the records, and the incredible speed with which they went past, made it 
necessary to devote the entire back cover to the documenting of these 

261 
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FEATHER'S NEST 

Requiescat in Pace 
(Ed. nott': Ar this rprcial i.l\111' of Do" n Beat was going to 

press, Billie Holiday din/. Leonard Feather, 011 old and 
clo<~e friend of tht' singer. ca/lul to <ak if he mig/11 rr~t~rrt'ct 
his Feather's 'est column for the occa1ion. in order to pay 
hi<; /a\1 respectr to th t' tragic sinlfer. in the article, Ft•ather 
sayr that Billie 11'1/f the epitomt' of "soul". So ir thi f article.) 

By Leonard Feather 

In the last Doll'll Beat poll, Billie Holiday was barely able 
to mu\tcr as many \Otcs as Eydie Gorme. In this fading 
light, it is perhaps important first to cast some new illumina
tion. though to preach Lad}' Day to the apathetic liStener 
of 1959 is somewhat akin to entering an espresso parlor 
and asking a ll the assembled beatniks to come to church. 

1 once ''rote that "Billie H oliday's voice is one of the 
incomparable sounds that jazz has produced ... the t imbre 
of her voice, despite its gradual deepening through the years, 
has remained unique. The coarse yet warmly emotional 
quality of this sound, and the exquisite delicacy o f her 
phrasing anti dynamic nuances, were often given added lustre 
by the s upport she gained from her long association with 
Lester Young and other members of the Basic band on her 
earlier records." 

If you find no message here, or in the records referred to, 
perhaps the only thing you can do is go back and be born 
around 1920. so that with the arrival of Billie's glorious 
four years o f regular sessions with the Teddy Wilson combos 
(Brunswick-Vocalion-Columbia ) you ~'ill be fini'>hing high 
school or starting college, and just mature enough to 
appreciate them. And by the time she spend a full year 
at the Onyx on 52nd Street, reducing audience of noisy 
drunks to pind rop si lence with her statucsq ue, dignified, 
gardenia-topped beauty as she sings her brand new hit 
Lover Man, you will be around 24 a nd part of a warm and 
'>~ Onderful new jazz era that i~ growing with Billie. Then, 
by the time you are in your thirties, you will have been so 
conditioned to a love of the Holiday sound that you "ill be 
ready to excuse the little flaws, the gradual withdrawal of 
as!>urance, the fading of the gardenia. By nO\~ ~ou are in 
love with Lady Day and everything she docs. every tortured 
lyric she sings about the men wbo have laid her life '' aste, 
wil l have meaning for you whether she hits the note or 
mi ses it, holds it or lets it falter. 

But, of course, chances arc }'OU weren't born in 1910, 
and the best you can do is read these earl} Holiday records 
as you read a Fitzgerald novel, trying to assimilate the 
mood of the era. Perhaps it will bring her a linle closer 
if you know something of the young woman who was the 
maker of so much that we found beautiful. 

Billie died at 44. Like most people \\hO lead a turbulent, 
stimulant-governed life, she wt~s unpredictable. moody. im
passioned. paradoxical. Except for her mother, there was 
probably not :~ single person among those she was fond of, 
or who were fond of her, \\ ith \\hOm she was not at one 
time or another violently at odds. But Billie could not stay 

nngry long \lith an>one, nor could any of us \\hO lo\eJ her 
and quarreled 11ith her hold on long to our gric\anCC'>. A'> 
her clo'>c friend. Maely Dufty. ,,ife of her biographer. once 
Stlid: " Bill ie' not a ''om:m- she\ a habit." And the henign 
habit ''<~'> as durable and unbreakable a'> the malignant one 
that helped to de)tro:,. her. 

Billie \\a-, a 10-year-old hcaut}, li,ing "'ith her mother in 
a mode~t Harlem a pa rtment, when I first enjo}ed her friend
ship and ho'>pitality. To those ''ho saw her onl} through 
lurid he adlines, it may be hard to understand that :t t heart 
she \\Ould hn,·e liked nothing more than to bc a hOU\C\\ifc. 
As she demonstrated for me more than once. ~he 11as a 
capable cook: she lib.ed neatne ~ and order; -,he }earned for 
normal ~ocia l rela tionships. But from childhood the cour~c 
of he r life. determined so great I} b} Jim Cro\\, predc'>tined 
her for a career on the brink of the undc~'orld. her happi
ne!>~ continually shaken b~ an affinit} for the \Hong lo)altie'>, 
the wrong men. the wrong (and ever-fluctuating) tru'>t'> and 
mis trust. 

The two periods ''hen l knew her best were the fir~t t\\O 
months of 1954. "hen 11e traveled together a'> <>he '>t:trred in 
a show I had taken on a tour of Continent.ll Europe. ami 
the final year. \\hen we \\ere together man) time~. CJther 
profes!>ionally or socially. 

B> 1954 Billie\ reput~lt ton preceded and pred.tmncd her 
at every step. On our return home we ran into a flock of 
ugly rumor!>: she had been goofing on the job, had been 
hopele~sly ta!..en over by junk again. I had to write a \1hole 
article to set the fact<> straight. Except for t\\o nights in 
Sweden, \\hen !>he drank hcforc the show inste;.~d of .1fter, 
Billie looked and sounded lib.e a dream every night, made 
time, and cooperated. This came a., no urpri-;e to me: for 
the mood of the tour contrasted handsome!) \\ ith her normal 
U.S.A. life. Instead of the sleazy second-rate theater ... with 
unpa:ntcd dressing rooms. the half-empty minor-league night 
clubs in Detroit and Pittsburgh that t> pitied her career. she 
faced an audience teeming ~\ith photographers, generom 
with applau~e; came Off!>tage to greet fan' \\hO brought 
fto,\ers, asked for autograph!>, treated her '' ith deference. 
Jim Crow \\JS nowhere in sight. Billie' morale \\JS ne\er 
better. 

\l y mo<;t vivid memo!) of the tour. too, reflect<, her in
dominable pride and firmnes.... One morn1ng in BnJ..,<;eh 
1\e missed the musician<;' bus which \\a\ to take u.., to the 
gig that nighr in F- rankfurt, Germ:tn). With Jmpre-.ario 

' il~ Hellstrom and Billie's husband LoUJ\ ~lcKa}. \\C 

chased all the \\ ay acros<> Belgium in a taxi to the German 
border. had to change there for a Gcrm;m c<th all the wa> 
to Dusseldorf-and arrived shivering at the airport to find 
the last plane to Frankfurt had left. A small plane \\a~ 
hastily chartered. It '>eatcd only four. so ~lcKny had to 
proceed by train. \\' tth the pilot and Hel htrom up front in 
the freezing-cold plane. while Billie and I huddled in the 
bad.. scat and killed .1 small bottle of Suinlwt'gt•n. a potion 
that did little to alia} our fro..tbite. we made the rock> un
nerving trip nnd got to Frankfurt barely in time for the 
s how. To Hell'>trom''l amazement, Billie that night gave 

' 



Lambert' ille :\fusic Circm, the na
tion\ fir t ttnted theater, opened in 
1919. For Terrell, too, the booling 
of ja7l was an experiment. Normal 
Care at the pot is The Mtny IVidow 
or 0/t/ahoma. 

But the tent regulars and jazz 
aficionados from miles around, a l
most packed the theater and cheered 
long and loud for the Dul..e's hot 
jazz and tl~c. cool~r variety di\1>enscd 
by t.hc Bnush btg band of Johnny 
Dankworth. 
. From a staging vic,q>Oint, "jazz 
m the round'' is mo~t enectivc. The 
s~ctions sit facing each ot.hcr on the 
crrcular stage. Soloist~ nnd \'OClllists 
must re\'olvc slowly when they're at 
the mike so that all members of the 
audience can see thei•· face~. The 
bC\t bit: C'~,t Ande~on·~ exciting El 
Gato, with Cat, R ay ':lnce, Clark 
Ter:r and Shorty B:lkcr facing the 
audtence from four diflercnt points. 
Hea~rened by the response, Terrell 

had h1gh hopes for tfte rest of his 
jan bookings this summer: Dave 
Brubeck :H Lamber·tville; Ellington 
and Erroll Carner in separate dates 
at Brandywine, Pa., and the Duke at 
Neptune, N.J. 

"!'he ne~t target of the Philadel
phia. area pn crowd is the long-hair 
Robm .Hood .Dcl.l, the city·opcrated 
open·~lr audJtormm. I ts president, 
Fredn c R. l\fann, has blocked jazz 
performances, though he has booked 
Eart.ha Kitt. 

Kenton Blasts Stereo 

If man-bites-dog, i t's genera lly sup
posed to be news. \ Vhen man-bites
wdus try a nd the man happens to be 
~tan Kenton .snapping at the grow
mg stereo busmess, dearly it's a story. 

Ne,•er considered the clo e-
mouthed, reticen t type, Kenton mar
shalled his consider'3ble powers of 
vocal expression in New York last 
mon th LO warn music fans a~ainst 
being "pressured" in to converttng to 
~.tereo systems. " I nstead," he urged, 
add a nother speaker or two to those 

you a lready have, and enjoy good 
music as it is mea n t to be heard." 

Notwithstanding the fact that. the 
bandleadc~·s :e~ord label, Capitol, 
c~rreruly IS g1v1ng a major promo
tiOna l boost to l~is stereo album, The 
~tage Door Swmgs, (also available 
m mon~ural form), Kenton labeled 
the twm~hanel~ed record ing and 
reproducu,·e de,•tce ··only a gimmick, 
w1~ no. sou nd musical val idity, 
whtch .. Will ultimate ly wind up a 
fi~sco .. The esta blished monophonic 
lugh-f1de li ty record ing system 
averred he, is "the only true methoci 
of capturing an orchestral sound on 
records at the present time." 

1vo superb performances, shO\\ ing not a trace of the ordeal 
he had gone through. 

Even this story. of course, hows only one ide of the 
1arado:<. Two days J:lter he announced, after a panicularly 
:rueling da) '-; travel, that he was calling Joe Glaser in 

ew York to arrange for her immediate retum home in 
nid-tour. Although this panicked me, Loui McKay's 
1 c;urance that she was "just talking" turned out the next 
Jay to have been true. The incident ''a~ just one of a 
rhou-;and reflections of her inc;ccurity. It ~ould have taken 
a clinic-load of anal)sts to sort out the \\h}~ and becauses 
of Billie' tortured childhood. adolescence and failure to 
reach emotional marurity. The pat explanations of slums, 
povert>' and oppression do not stand up in the light of a 
compari~on "ith, say, Ella Fitzgerald; for Ella's background 
in many respects was as rugged and brutal as Billie's, yet 
he overcame her problem~ to emerge as a socially adjusted, 

reasonably contented person. 
What made Billie the "ay she was, what gave her the 

most compelling voice that ever sang jazz. these my terie& 
1 leave to the psychologists and musicologists. For myself, 
I was happy to take her as she was, personally and musically. 
But during the final year it became more a matter of trying 

• . ON THE DOTTED liNE to k.eep her tha.t way, of helpin~ her bold dcsper~tely onto 
Annte Maroe Mass is the girt who's signing an the dotted l'one as M d f d h a chiT from wbtch she was hangmg by a fingernatl. bl nd M f aynor ergusan an 1 e 0 

; . rs. e~gusa~ look. an. Annie Marie is the singer ferguson found In Toronto while he La t September, when he Sang at two Of my COncerts 
;7t~ia,:,•nganda heas~gad•adnh Tomfertxhia.nh spectacular recently. He said she reminded him of Joe (and sang with a miraculous renewal of the old timbre and 

, 1 ne er o Wtt • • .. • • 
assurance) B1llte told my w1fe, over a dnnk before the show, 

M onophonic recording, Kenton 
elaborated, is justified and valid be
cause it presents "the overall uni
fied orchc'>Lra l sound from each 
speaker-regardless of the number of 
speakers ~ed-ther~b~ eliminating 
the nec~lly of sh tfung attention 
from speaker to SJ>eaker. " 

Although Capitol presiden t Glenn 
Wall ichs is believed private ly to 
favor monaural record ings, he would 
~ot comment on Kento n's provoca
tive statements. Nor, indeed, would 
a.n ybody at Capitol break the deep 
s1lence m the round tower at Holly
wood and Vine. 

Sinatra To Brave TV Again 

Though his fans hated to admit it 
Frank Si~atra's l~s.t prolonged en: 
counter wah televiSIOn was a m isera
ble flop. H is ABC TV series of 
1957-'58, f~~ from arousing sponsor 
or advcrus1ng agency enthusiasm, 
served only as an excellent example 

It Spells Mother! 
Hollywood- 0\'erheard at the 

P rofessional Drum Sho p on Vine 
street: 

"Man, the only difference be
~ween classical and jazz musicians 
IS that the classical guys consider 
Johann Sebastian Bach the father 
of modern music, while the jazz 
guys think of Bach as tJ1e first 
mother." 

of how not to entertain the "masses" of. hc
1
r s~St~ of mloio~. ~ sobgodkdamn 1

1
onelyt," shbode said 

on the big tube. qu1et. y... me~ . ~IS --· ro e up go no ~
Despite previous production set- noth.'bn

1
g. . Tht~ pttBtf~11t. ~ was the. res

1
ult of

1 
an •rod-

back~, however, the singer is tr in posst e s1tuatton; 1 1e s ur~es, stmp y to ove an 
anotller fl 1'ng t t 1 · · b Yf g be loved, were by now submerged 10 a welter of confused 

a e eVISIOil e Or d )' · h d h · 'b) I' .th expi1-.111·0 n ne ·t f 1 . h and esperate 1vmg t at ma e er 1mposs1 e to 1ve w1 , 
• x year o liS t ree- · h b h · all h' 

)·ear contract · h h A . hard to reason Wit , ut pat ettc y easy to sympat tze 
wn t e mencan .· h 

Broadcasting Company. Beginning wll · . . . . . . 
October 19 Sinatra , 11 . l A couple of months later, VISitJOg us one evenmg. B1llte 
first of fo~r on -h '\ 

1 
sta.r T t 1e astonished us by refusing a drink and asking for a cup of 

Cia! J' rocn·anl 
0 

,ee Ottllr AmBuCSITcaV spe· tea. "The doctor says I have cirrhosis of the liver and I 
n"' s ' r 1e . net· • d . k" B h f d f b'l' work The [ 11 .· t . .

1 
b can t nn •. ut my opes or a renewe era o sta 1 IZa-

teleca.st . N ° owblllg 
0
tu ee bw1 I e tion were as quickly forgotten as the doctor's warning. 

m ovem er ecem er and · · 
February Th ' . T' When 1 called at her 87th Street apartment 1n mtd-March 
watches · e sponsor. tmex to escort her to Lester Young's funeral, she slipped a small 
Thcs~ ne "F k s· . . bottle of Gordon's into her purse. After the services. sbe 

Sho\'s" .11w . ~n .'n~r~iTimex talked dejectedly. dra\\ing an ominous parallel between her 
and\ w1d.ongmat~ 111 ~ ywoo~ case and Lester's. A few weeks later when f dropped in on 
de ~ ~c~r 111I 1~1 ~mex. VJ~e-pres r- her, bottles were emptying with alarming speed. Jt was her 

n . 0 en ,; 1 0 r, will .mclude birthday and Billie had decided: "l ain't celebrated my 
as guest st~s the outstand mg per· birthday in 15 years and this time I'm going to throw me 
form c;,s 111 the entertainment a party." The well-wishers included Annie Ross. Ed Lewis 
world. . . of the old Basie band, Jo Jones, Elaine Lorillard. the Duftys, 

I~ was obv.JOus that T1mex. was and Tony Scott. The party lasted all night, winding up at 
?,e1.1gh ted wuh ~he whole rdea. Birdland, and Billie never stopped celebrat ing. Many of 
Tl~lex spon~orsh1p of the Sinatra us, certainly including Billie herself. wondered whether 

sp~etals contmues .. our policy o( there would be any more birthdays to celebrate. 
USI~~.the. most exc1~~ng and populat All of us who could see the Pres panern fonbwed in this 
stab •. sa1<.1 Mohr. 'Ve have Cound un,.mistakable manner begged her, intermittently and vainly, 
that In .th1s way we can get the nee- tO stop. lfd~r and wanner almost daily, she continued 
es~ary Impact that appeals to the tO argue that she had cut down on her drinking and was 
w.'dest a nd most ~mprehensive au- taking care of herself. 
d.'ence. An.d we be.lteve that a Frank Soon after. there \o\as an incident that typified Billie's 
Smatra ~err~ of b1g on~hour show stubborness. her pride, and her confusion. She awoke roe 
can deliver JUSt that k1nd of aud i- at 2 a.m. one night and, in a furious 10ne of voice, insisted 
ence." tbat I come over immediately. She made it sound so urgent 

For Sinatra, who struck out in a that J dressed and rushed over. Sitting at n table nursing 
filmed teleseries, and for Timex the bottle, Billie informed me that she had heard I 'd been 
which struck out in so-ca lled ''jaz~ 
spectaculars," it loo ked like a last 
ditch, fortu itous alliance. 
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preading a rumor she was drunk all through her date the 
\\CCk before at Bo ton. "What's all thi -- g<)ing on? 
I don't want people putting my --- bu'>in~s in the 
strccL T made every ho\\ and )OU can asl... an) bod>." 

I didn't have to ask; Charlie Bourgeoi'>, of Storpille. had 
nlrendy told me "h. t a good '"eel... she hall done and this 
was the only tory I had been spreading. Within a half 
hour, no longer mad at me, Billie was furiou<, in tend :11 the 
pcr'>On '~ ho had • Tongly accused me of rumor-\prcading. 

It was agonizing to sec ho" unccnain she felt that an}'
bod) really cared for her. ho"' inten~l) an-<ious that no one 
talk derogatorily about her. Yet he knew that at this stage, 
only derogator} talk could help her at the bo-< office. 
"They're not coming to hear me." she said. "the) 're coming 
to see me fall ofT the damn bnndstand." ( It "'a~ the ultimate 

that one of the gre:lte'>t artish in the history of j:lzz 
lean on thi~ crutch, rather her voice, to coax 

nces into a night club.) 
Not long after, on May 25, 

in n benefit concert at the 
which I was one of the emcees. 
room to say hello, [ 3\\ her seated at the make-up table, 
coughing. "What's the matter, you seen a gho~t or some
thing?" she said cros~ly. 

And indeed 1 had: a gho t so emaciated, so weak and 
sick. that the shocked reaction was impo sible to conceal. 
She had lost at least 20 pounds in the couple of weeks since 
I h nd seen her. Steve Allen helped Billie to her feet. walked 
her a few feet onstage, and she managed to get through 
two numbers. It \\:lS the last time she was e\cr to sing, 
and too many of U'> backo;tage sensed it. 

The next morning, Joe Glaser. Allan Morrison. of EbonyJ 
and I went. to her apartJDent, feeling that, as a delegatio~'~~" 
we might be ~break dov.n her month~-long resistaac. 
to hospita~ But again she aid, "Give me anodllllti 
weel..-the ~ said these hots he's giving me \\ill do II.., 
No penuasion \\ Ould work. including Glaser's promise • 
assume complete finnncial rcsponribility. 

Five days later, Billie collapsed, and the inevitable hos
pitalization followed- too late to help. And then came the' 
ghastly farce already reported in these pages: the criminal 
treatment accorded to a woman wbo- lay on her deathbed, 
the police posted out ide the door, 1IR Ina! auempts to find 
a medical way out of the maze. 

To her last moments. Billie Holiday \Vas uncertain who 
were her real friend and who were merely trying to make 
money out of her. The tragedy of it is that many of those 
closest to her, for nil their possible selfi<>h interests and 
potential profits, simultaneously had a sincere Jo,e. regard 
and pity for the woman. The duality of their relationships 
ma*lt impossible for Billie to grasp firml) any Jo,·e offered 
tier lit those last days. 
"11 was probably too much to expect that Billie \\Ould 

survive the self-inflicted beating') beyond the age ot ~-t 
Whether the final nbandonment of the ,.,ill to li\e came with 
her estrangement from Louis McKay. or "ith Lel>ter's 
death, or with the arrest in 1M hosp ital, nobody will ever 
really know. All I ktlcnv' llf ~ lhe end, Billie for me 
was the incarnation of_ 19\11. of Uving intensity; she was' 
everything that has ever"*' Sooted by the word glamour , 
She ,.,.as S\\eet, sour, ~ean, gcnerou5, blasphemous, 
loving and lovable. and ddbod) who C\er J..nc'' her expectS 
ever again to know anyone quite like her. For most of us 
it " ill be impo sible for many months to listen to one of 
her records without tears. 

God bless you, Billie. 



Ofe on a -Jazz Tour, U.S.A. 

look at trials 

and problems 

'on the road' 

By leonard Feather 
(l:d. nou: A r fall approaclre'i. plans 

are being confirmed /or various jazz 
tours. In addition to the probable reg
ulars, there will he a Newport FestNal 
tour. rtartinf( Sept. 3, and another tour 
organized by Ed Sarkesian. To ~:ive its 
rt>adtrs some feelinf( of the flm·or of 
one of these tours, Down Beat presents 
tlu jolloll'ing article by Leonard Feath
er, wrillen after a tour last year.) 

For 24 days last fa ll the bus was our 
only constant home. For the first time 
r could observe the Uni ted States from 
the viewpoint of the one-night stand. I 
'~ as on a typical jazz concert tour. 

When a group of jazzmen appears in 
your city for a concert, you may wonder 
'' ho and ''hat brought them there; 
what they were doing last night and 
earlier today, where they are bound for 
tonight and tomorrow, and possibly, if 
they sometimes don't live up to their 
reputations, why they didn't perform as 
}OU expected. The 24 days on tour with 
Jazz for Moderns offered some answers. 

The names and occupations of the 
bus inhabitants will serve to show what 
and \\ho comprises a touring unit. (The 
bus personnel va ried from day to day, 
as Dave Brubeck, the Four Freshmen, 
and others occassionally took a plane.) 

THE BACKER: Ed Sarkesian, an 
amiable. honorable, nervous man from =)! hought th~ talent for t.he show, 

l·----~-fillil~ilj~IC,ontracts wtth the bookmg agen
cies, and made deals with individual 
promoters to stage the concer ts in each 
city. In a couple of cities, Sarkesian 
himself rented the hall and promoted 
the show. 

THE BOOK ER: An absentee part
ncr, Associ:ned Booking Corp., which 

EN ROUTE 

Ron Barbour of lhe Freshman; Sonny Rollins reads over Don Barbour's shoulder. 

serves as regular booking agent for all 
the artists involved (except the Fresh
men, who are with General Artists) and 
was responsible for lining up and rout
ing most of the bookings. Sarkcsian 
booked a few him<;elf. 

THE ARTISTS: Dave Brubeck quar
te t, the Four Freshmen , Maynard Fer
guson and his band (at that time, Bill 
Chase, Jerry Tyree, Larry Moser. trum
pets; Slide Hampton, Don Scbesky, 
trombones; Jimmy Ford, a llo; Carmen 
Leggio, alto and tenor; Willie ro.taiden, 
tenor; John Lanni , baritone; Bob 
Dogan, piano; Jimmy Rowser, bass and 
Frankie Dunlop, drums), and the Sonny 
Rollins t rio. Ferguson's wife was on the 
bus during h alf the tour. One or two 
other wives or girl friends a lso traveled 
with us briefly. 

THE MANAGEMENT: "H onest 
John" Srabian, Sarkesian's partner, who 
concerned himself mainly with the sale 
of the S I souvenir programs at each 
show; to.lort Lewis, Brubeck's manager, 
who edited and produced the souvenir 
programs and assi1.ted in the staging of 
the show. and Rick Gibbons. anoth~r 
D etroitcr, who worked on stage lighting 
for the Freshmen, sold programs, and 
handled o ther jobs. 

TH E DRI VER: Joe Walus, of the 
Raritan Valley Bus Co. of Metuchen, 
N. J .. from \\hich the bus was rented. 
An invincible, untirable, invaluable cat. 

E MCEE : Leonard Feather. 
Jt can be seen that the bus had to 

hold up to 30 passengers as well as three 
basses, two sets of drums, thousands of 
programs. clothes, in trumcnts. etc. Le t's 
just say that we were as comfortable 
as circumstances allowed. 

H ere arc a few dar-br-day observa
tions: 

SATURDAY - The tour began 
yesterday as we took the bus from Co
lumbus circle in • ew York City to Sym
phony hall in Boston. Tonight, at Smith 
college in Northhampton, a panic: Ross 
Barbour of the Freshmen was taken ill, 
and the hospital wouldn't release him. 
"Only the third time in I 0 years that 
this has happened to us," moaned Fresh
man Bob Flanigan. R esult: no Fresh
men for the Freshmen-frantic Smith 
college students. T o fill time, Rollins 
played a number with F erguson's band. 

SUNDAY-We were booked tonight 
in Allentown, Pa., in something called 
Agricultur<ll hall , compared with which 
the Holland tunnel would be a model 
of acoustical perfection. SouRd prob
lems aside, there was an upright piano 
in such condition that Brubeck con
centrated on numbers featuring Paul 
Desmond. 

We were all happy to get out of Allen
town. 

MONDAY-Yesterday I asked Gene 
Wright, Brubeck's bassist , if he was 
growing a beard. ·'No," he said, "I just 
decided to let it gr.ow until we do a bad 

Continued'on Page 36 
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"'e'ontimlt'tl from Par:<' 2 I 
/t' ~ Pre~umahl\ this meant he did 
'7f~ o grow a be.lrd; after the show 

ht, he shn,ed. 

, RSDA Y-Now the real travel
\ begun. ln,tcad of 50 to 100 

· . n d::tv it\ climbing toward 300 
I. A fie~ H arrisburg, Pa., on Tues
'c drove right through to Pitts

-~.,..;.,-,, , .. rrh ing at 5 a.m. and spending 
,.1, there. A good hall. good acou

nnd a "1klly enthusiastic sellout 
made Pitt-.burgh a happy night. 

1cn \\C left earl} thio; morning for 
on~t haul to Toronto, '"hich in-

' . d ;n almost endless dela} at cus-
as \\C entered Canada. We barely 
the theater on time. Good pro

ion. th.mls to local disc joclcr Phil 
ell.tr; big hou<;e. 

( TU RDA Y-f\lad, mad, mad! A n 
1ight bus trip from Toronto, giving 
1 fe,, hours grace in New York, be
• the two shO\\S at Carnegie hall. 
r the second show ended about 

ba 0 a.m., we had exactly 3\12 hours in 
u ndch to get home, s leep, get up, dress, 

dleaJ get to Columbus circle in time for 
g 6 a.m. bus departure for Virginia. 

was too much for me. After over
and missing the bus, I flew 

ahead, arm mg :20 minutes before the 
weary musicians unloaded from the bus. 

Today ''e played two colleges 150 
miles apart geographically and a million 
mi les apart in every o ther respect. 

The audience at the first, trudging in 
from a foothall game, \\:IS noisy and 
restless. Man>' of the students brough t 
in bottles or checked them a t the door. 
The setting was a huge gymnasium in 
''hich, not provided ''ith scats. the 
audience squatted on a floor strewn with 
rugs and blankets. Though it was vir
tually impossible to be heard above the 
uproar, the performance earned a vocif
erous reaction. 

After Rollins' opening sti nt. and the 
Brubeck set that foiiO\\Cd, these two 
groups and I sped ahead on the hus to 
the second college date "hile the Fergu
son band and the F reshmen, completing 
the show, followed us an hour or two 
later, in a specially charte red second 
hus, arriving as the second show was 
half over. 

Before we o pened the second show, 
which was at VPI , one of the musicians 
com mented, "W ill th is evening be like 
this afternoon, o r do we have to play 
good?" As it turned out, V PI was a 
model audience. We had a concer t hall 
with fi rst-class sound, and in contrast 
with the afternoon show, the s tudents 

Once again, Ludwig brings you a drum that is a miracle 
tonal vividness and response. The Super-Sensit ive dual throw-off 

releases the snares from both sides at once. Each individual 
snare strand is attached to its own tension screw. Second set of gut 

snares may be mounted in less than a minute. The 
finest snare drum ever des igned. 

Most Fam ous Name on D rums 

DRUM CO. 
1728 N. D amen Ave. • Chicago 47, Ill. 
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were a sober, quietly attentive crowd. 
Our faith in the future of America was 
restored. 

WEDNESD AY - A ghostly camp 
follower on part~ of this tour was Jim 
Crow. \Ve ran into him several times 
in n few days, notably when seven of 
the 30 of us were unable to check in 
at the same hotel. 

Yesterday, an hour out of Indiana
polis, "here we had played the night be
fore, we stopped at a diner for break
fast. T he waitress, after keeping Gene 
W right and me waiting a long time be
fore taking our orders, finally gave Gene 
a sidelong look and said, '' I'm sorry, 
but we can' t serve you." 

Happily there \\as enough esprit de 
corps and sense of humor to take these 
incidents in stride. When a soft-drink 
machine outside a St. Louis diner failed 
to cough up a bott le, somebody cracked, 
"Even the machines down here dis
criminate." 

There was a general laugh-i t-up at
mosphere during the long days on the 
bus, as if it were tacitly ad mitted tha t 
the one-nighter grind is tough nod the 
only thing to do is pretend it isn' t hap· 
pening. 

Motion pictures notwithstanding, 
there is no such thing as a jam session 
o n a bus. The only time music even 
comes under general discussion is when 
somebody (usually Ferguson) reads 
a loud some newspaper review of the 
show tha t bas caught up with us-us
ually with sarcastic interpolations and 
changes in the script and wi th frequent 
derisive reactions from the bus aud ience. 

The conversatio nal sparkplug of the 
bus was Willie Maiden. Gaunt, bearded, 
spectacled, an incessant and hila rious 
gabber, Maiden apparently is the world's 
foremost authori ty on beer and the 
liquor licensing laws of every sta te. 

If Willie 's personali ty is the most ex
trovert , his antithesis must be Sonny 
Rolli ns' bashfu l bassist H enry Grimes, 
who exchanged about 10 words in the 
first 12 days and earned himself the 
nickname Loudmouth. 

T he personalities of the others slowly 
came into focus en route. Various types 
of senses of humor were at play. 

Ferguson based much of his kidding 
oo a pseudo-stern-leader role; Joe 
Morello joked about his poor vision; 
P aul D esmond's is the quiete r, more in
te llectual brand of humor. Desmond, 
who spent most of his time playing 
chess wi th Morello or scrabble wi th me, 
is tough to beat at ei ther. Gene Wright 
was the unoffic ia l pinochle king of the 
bus. Li~e record reviews or items in a 
Blindfold T est, ra tings from o ne to fi ve 
s tars were acco rded to everything from 
a bowl of soup to a men's room. 

The Four F reshmen broke it up at 



ADVICE 
TO THE JAZZ 
By l eonard Feather 

Having been on the scene as a pro
fessional jazz writer for almost exactly 
the same length of time Down Beat 
has been around (six months longer, 
in fact). and having been writing music 
(as opposed to writing about mu~ic) 
even longer, I find the magazine's 25th 
anniversary a sentimental and memory
evok ing occasion. 

Through the years, I have tried to 
keep my two careers as critic and musi
cian as separate as possible. But, be
cause this is a special occasion. and 
becau e the experiences described may 
provide a few hints of potential value to 
tyros, this ''ill be the first magazine 
article T have ever \\ ritten that speaks 
from the musician's rather than the 
c ritic's standpoint. 

When Doll'n Beat was born, my ex
periences as a young and very naive 
jazz fan turned writer had just begun 
in the pages of the London Melody 
Maker. During the two and a half 
decades that followed. Doll'n Beat, 
more than any other source, kept me 
abreast of the essential facts of jazz 
life. 

My personal association with the 
magazine began in the late 1930s. when 
I became an occasional contr ibutor. 
Then, in 1940-41. I was the regular 
New York correspondent. I rejoined 
Down Beat in Janunry. 195 I, and have 
been in these pages, in one capacity or 
another, ever since. 

THE OUTSET. my knowledge of 
iUIIf from the in~ide wn~ limited. 

OWN BEAT 

LORN 
Despite many years of piano s tudy and 
practice, I didn't know ,.,.hat the term 
B-flat Seventh meant, and though I 
could write melodies and lyrics, 1 had 
only the vaguest idea how to explain 
their chord structures. ot until about 
1939 did I under tand the chord symbol 
system technically. 

11 was about that time (when jazz 
began to reach the revolutionary stage 
and t.tinton's was in flower) that, con
scious of my limitations, I set about 
making a fuller examination of the 
music from an empirical standpoint. 
In 1940. helped by a friend who worked 
main!} as a music copyist. J struggled 
through my first big band orchc~tration 
and took it over to Count Basic. 

It is not ea y to recreate a picture 
of tbc t) pi cal Ba'>ie band rehearsal of 
those days. Held in a basement in the 
Woodside Hotel (after which a famou<; 
Basic record was named) on upper 
Seventh Ave. in New York, it was at
tended by a flock of arrangers. all 
hanging around to have their latest 
works run down. Feeling like David 
surrounded by a dozen Golinths. I 
waited for hours while Buster H arding, 
Don Redman, J immy Mundy c t al got 
to first ba<;e (i.e., a rehear al; econd 
base is a public performance, third 
base a broadcast, and a home run is a 
recording). 

Basic didn't have time for me that 
first day. But I took the arrangement 
back the next week, and, after a wait 
of three or four hou~ in an over
crowded, overheated room, I almost 

-

collap. cd \\hen B.t\ic said '·All right, 
Leonard. ''e'll tl') }Ou~ now:· 

T o m} amazement (and perhnp<. 
cYcn more to Count's). the arrange. 
mcnt sounded good. I rounded ihe 
ba~.:., vvith alacrity and, onl} a \\CCk 
later. made it a home run "hen. at the 
old Columhi.1 studio.. on Se'cnth \\c., 
Btt\ic dug up the pam and. \\ith John 
Hammond grinning ttppro' ingl} 10 the 
control room <he ''·''> Columbia\ JU.Z 
a&r man at the time), committed my 
fir.t arrangement to po tcrity. 

But that "as about the e\tcnt of m) 
big-hand "'riting career. The next 
arrangement for Ba'>ie didn't come ofT, 
and the time it took me to lahor throul!h 
a complete score precluded my tr) i~g 
it further. I limited my elf to simpler 
task , such as '' riting for the John 
Kirby sextet, which involved only three
" ay · voicing (trumpet, alto, cl~rinct). 
Soon I ''as helping to assemble a 1\.trby
typc group for Cafe Socict) Upto\\n, 
and <>upplicd it \\ith half its librar). 
The group was short-Ji,cd <Bobby 
Burnet. an ex-Barnet trumpeter. \\as 
the leader), bllt my kicks were endless. 

EVt:R SlXCE those day<,, I've been 
trying in one \\3)' or another to make 
mul.ic. As u performer, I flopped often 
enough to give it up for good--<>n two 
instrument<;. I bought a slightly beat
up clarinet from Bu'>ter Bail) in 1942 
and resumed, with Jimm:. Ham1lton. 
the les ons I'd dropped many )cars 
earlier in England. I lacked the <;ta\ing 
po,,er, the drive. the time tor pracuce 
-but I can still pia) enough blues for 
occasional pri\ate kicks. My studic<> of 
piano and harmon) with Lennie Tri~
tano in 1948-9 were more re\\arding, 
though again I'd have done better had 
I taken lime and followed through. 

As a writer of music and lyrics, I've 
learned several valuable lessons that 
might be \\Orth pao;~ing along. 

(I) Don't rush into action after com
pleting a composition or arrangement. 
Let it cool on the desk. look it o'er a 
fe,\ days later. You'll find room for 
improvement. Often I've allowed thing'> 
to be performed that J later found could 
have been far more cfTecth c if I 'd ex
amined them in a delayed perspective. 

(2) Don't try to make the performer 
bend to \our ideas; inlltead, bend to 
hi~. One. of my wor t fiascos was a 
blues I wrote for a c,inger \\ho's stricti> 
a ballad perfom1cr, with no feeling 
\\hatever for blues. On another date, 
\\ith an all-s tar group at Victor. I 
brought in a simple rifT tune that l 
thought would be ideal for Louis Arm
stron~. Satch blew a fine ad lib chorus, 
but I had neglected to bear in mind hi, 
tendency never to play legato, and hi' 
le s than limitless reading capac it). So. 
on the record (Snafu in the Satc/11110 

(Cominued 011 pa~t· 88) 
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ARRANGING 
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TV neech lop-notch arrangers. Earn big 
fees. Lurn to orchestrate for all inslru
Mellls. 
This convenient HOME STUDY Humo11y 
a nd Arranging Course is simple yet 
thorough ..• with all the tricks of modem 
a rranging drawn from leading musicia"' 
the country over. 
Study at home in spare time, it's the 
quick, inexpensive way toward high pay. 
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(fpntinued from p.u•t• 2.f) 
at Tokn H(l/1 LP on \ector) the en
semble choruses are pla)l!d h\ r-:e •• t 
Hefti. 

In recent years, I've l..ept the mu,i
cians' requirements more ca.rcfull} in 
mind. On an LP c:~llcd H't<U Coau Vs. 
Lart CoaH on \1G\I. tor \\hio.:h I 
\HOle an ortgtn•tl calkd Be\ crh JJ tilt, 
I tried in the arranacmcnt to h.n.e the 
Holl)\\ood combo ...,.,. a.~ at 
West Coast jazz ~ound, but a 
simpler, more direct approach ~hen I 

or n 

nged the tune for the :Kew York 

you're a song\Hiter. don't 
lime tak.ing ~ongs to puh
tool me I 0 years to find 

publishers take half 

~~~'I!~J:~~n usu:llly o!Ter little 
tt . Go direct to the 

artist for wl.~t~~~I!JoJifftl.J th ink the son~ is 
suited. 

( 4) If you're an arranger, get your 
scores to a name bandkader, or to 
\\hatever college or ~orko;hop group 
you can dig up locally. 1 Pete Rugolo 
got his start by mailing a 'iCOre to Stan 
Kenton, who'd never beard of him.) 
Be persistent ; 1here's no short cut here, 
and you have to prepare to put up \loith 
a lot of disappointments. 

(5) Be prepared for cut-ins. Once 
I had a song recorded by a well-known, 
well-heeled bandleader. When the rec
ord came out I looked :lt the label and 
saw my name in third place-after that 
of the leader and the a&r man, \l.ho had 

,.,.ere co-compo~erc;. 
the song with his 

to your 
tolera te 

this kind of thing. In 26 years, I've 
only once become voluntari ly involved 
in a "deal" to get a tune recorded. I 'd 
rather do it the hard w:1y and s:1ve my 
conscience and my copyrights. 

(6) Don't ever equate commercial 
failure with artistic failure, nor big 
sales with an esthetic t riumph. One of 
the records of \1. hich I'm proudest is 
Tire Wt'ary 8/utr. Langston H ughes' 
poetry-with-jazz LP on \.IGM. I wrote 
the musical background for one side of 
it. It came off beautifull)·. the critic., 
liked it ... but it didn't sell worth a 
darn. On the other hand, the lucliest 
breaks I've ever had were the result 
of writing very simple mater ial that 
h:1ppened to be recorded by a are:~t 
art ist -..ho was ju~t ready to break 
through to stardom-Dinah Washing
ton for whom I did £1•i/ Gal 8111C'J. 

8/o,wtop Bl11es, and the rest. Dinah'~ 
talent got more out of theo,c song-. th:1n 
I put into them; meanwhile, melodies 
and lyrics 1 think arc the best I've ever 
written still lie on my piano ynper
formed. 

(7) Don' t ever try to criticize a 

critic. or )OU can re sure he's going to 
critica..: )OU H<1\ing been on both 
ide-. or thi<> knee. 1 can 

that critic... react in tc·~·...-·--" 

l.:no\\ aoout \OU. For in.,ti•ll!t1 
l'C again t ali the Ia\\~ or .fUtUre 
to e\pect t1 la\01"31->lc re"'.et: of ~ 
mu~1c from n critic ~hMe "C\1.'\ h~ 
pen to conflict \.iolcntl} \l.ith min~;. 

Rcali1ing this, I Maned to am 
my,elf year-. ago by doing \\lme of 
\\Ork under p..eudonym\. Sure cnou 
on the records "here T u'ed m~ own 
name there was ah' ays n s.m:a,tic 
cracl.. or a vicious attack; hut \\here I 
\va~ ma\k.ed, the reactions covered a 
'"ide range, from no comment to 
mediocre to good and hctter. !One 
British \Hiter, who \l.ould be horrified 
to kno'\1. it, even praescd my !>lues piano 
pltl) ing! l This experience taught me 
the truth of the ob!>Crv:ltion often made 
hy jazzmen that crit ics should be for~ 
to review records blindfold. 

I've seen. too. that a close friendMi ip 
bet,,ccn a musician and a critic: is al
'\l.:lH either the cause or the effect of 
gOOd revie\\s, and that the critic will 
either bend over bad.\l.ard to be lciad 
to the anist. or bend over the oGler 
'\1. ay to sho\1. his lack of personal bias-
in other words. he'll surely show a 
prejudice of one son or another. 

1 8) Don't ever a<.sume you know 
enough about music. Toda)', I'm to 
a\\are of m~ O'\l.n ltmitations that, rather · 
than try to write a score for an) thing 
beyond a small combo. I usually col
labor:lte with a skilled orchestrator. 
l've been lucky to have tnlented people 
like Dick H yman and Rnlph Burn~ to 
carry out and extend my idea-;, though 
1 would rather have completed them 
myself. Next year. r expect to Study 
arranging for the first time. It isnl 
enough to be self-taught, nor is it 
enough to work within one circum; 
scribed fiel d of music. If you're ~ 
young \\Titer new to the profession. be 
read). \\llling and eager to meet every 
kind of challenge, to '\\rite e\ery t) pe 
of material. You may wind up special
izing in one phase, but the overall ex
perience "ill be invaluable. 

IN CASE YOU INFER from all this 
1h:1t you ha-.e read the words of :1 
frustrated musician ashamed of his role 
as critic, let me set you s traight. The 
pu~uing of two careers has been a dual 
delight. I am aware of their rclati\e 
value, and wouldn't feel at all hadly 
about a shift in their proportion in 
favor of manu~cript paper. These 25 
year'> of reading Doll"n Beat and know
ing '\\hat's been happening on the ja:a 
scene have been for me more than a 
little happier for the music, as well as 
the word~. that l'\e been able to put 
into them. • 



DOWN BEAT 
LVER MEDAL 

AWARDS 
Through the years, many persons \\-ho \\ere not actually or primarily musicians themselves have, 

in fact, contributed enormous!} to the growth a nd health of jazz. Some have been critics, such as 
John Hammond, who by drawing attention to new ta lent have helped it find its wide audience. Othe rs, 
such as Joe Glaser and Willard Alexander, do the vel) necc 31) and often thankless job of finding 
a nd creating emplo}ment for the professional artist. Still others. such as George Avakian and Alfred 
Lion, working .,.. ithin the record companie!>. ha\'e take n chance~-reputational as well as economical 
--on ne\\ talent, and advanced the cause of jazz. At this junc ture in its histOl)'. Down Beat pays 
tribute to some of the men behind the scenes who have done so much for this unique American art form. 

It would be impossible to cite all those who ha\C helped jazz. Therefore this list of 13 Silver 
Medal Award winners covers men who ha"e remained active in the field for at least the last 15 )Cars, 
and continue to contribute to jazz no \\- . Nor ~s the list cover those men in other countries. often 
unknown to the profession in America. wlao Jlllliltgiven continued devoted service to jazz. To all of 
them, both kno\vn and not known, we can only express our respect. 

As ~ musician. and journali!>t, 
LEONARD FEATHER ha-, heen a 
leading \Oice in jazz 5ince he came to 
the U.S. from England in 193H. He has 
been actively writing about the music 
for 25 years and is the author-compiler 
of the Encyclopedia of Jaz~. the En
cyclopedia Y earhooks. Th e Boo/.. of 

Jazz. and Inside Ja~-:.. He is consistent!)' active in music as 
concert impresario, compo cr, artists-and-repertoire super
visor, disc jockey and TV writer on jazz special programs. 
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Few Bright Notes In Tired Routine 
By ROGER FEATHER for note, not only the night' ~tike White's spirited Im- ~ Barbara Carroll filled a 

The closing e\·eniM of before, but scores of nights perial Jazz band started the gap in the early part of the 
what has been a general!~· before. evening with a rousing set. pro~am with some enjoy-
successful. in an artistic The other members of the wh· , . , "' . . . 
sense, First Canadian Jazz group were adequate but the1 .1te s cleanly pla;>ed. pul·; abl~. J8ZZ c<><:h-taJl p1ano. 
festival at the CXE grand- supposed vocalia, V e 1m a satl~g cornet ~~d Ian . Ar- 1 he mornmg program on 
stand was headlined by the Middleton, was dreadful. I nett s expressn:e ~lannet "The History Of .razz Dance" 
colorful Louis Armatrong Sbe received enormous ap- 11. ~~eestvoe:"e·rg,?ooudn, cees~.eclally on with Dr. Marshall Stearns 
•A))-."tars. Las• .. , .. ht's c--4 plause which easts .. rave n • . ,.. " -~ •v,... eo l\• K and dancers Al .!11inns and 
of close to 6,000 railed tbe doubts on the selecth·eness • ,oe aufma~ s quartet, , , 
t t 1 , tt danet t tbe f ur- of the audienre. The various the other Canadian group of Leon .James .,.. as excellent. It 
d0a~ fet~n over ~be 25 ~ routines that Armstrong and the evening, played a sele<:· brilliantly combined both in-
mark ' 1 the group go thrdQp also tion of pleasant tunes. This formation a n d entertain-

Ar · t · g h · h unfortunatelv, cast doubts o.n group was highlighted by the ment. Leon a r d Feather's 

I 
mds rthong sh roulp, wf·nJcal ' even Armstrong's good work calm. inventive guitar of Ed "Encyclopedia Of Jazz" in 

P aye e our-p us 1 1 • Bickert K uf a 1 · d 1 th aft f t d 
portion of the program. of· The quintet featuring ten· . · a m n P aje n· e ~moon. ea ~re 
fered a curious mixture o! or man Coleman Hawkins tere~tmg solos on Ot!le and good ~ork ~ ~ne 
b · t•· d · ,· · t d 1 and trumpeter Rov fldridge clannet and had h1s best van. J1mmy Rushmg, 
nsd~U:~b·l rnmlg tJ.aZl:: trncd, pla-..·ed a set of \.1·g-oro' us en- moments playing alto sax on Clayton, Willie {The 

pre JCLC e se ec ton~ a , • • "Th. \ ,, tt· B t . S 'th d C' I 
near the end. rather cmbar· joyable iazz even though mgs · re uc m~ ct er ml an o cman 
rassing. mcdioC're vaude\'ille. neit~er _of the princtples was 

Louis' po\\erful and beau- at his htghest le\'~1. Haw~ins, 
tifuUy controlled trumpet who_ at h1s best JS the f1~est 
was excellent on a fe\\' num· of J&ZZ ~en~r saxophontsts. 
hers including "llldiana·· anct 1 showed his b1g lone and ima· 
··when You're JDilling" His ~matt~n to. ad~:antage on 
vocals. growled out in the Bod,> And Soul. 
wa r m. individual manner F.ldridge's fiery playing 
were also good, particularly was impressive on "I Can't 

"Sleepy 'l'tme Do\\ n w.~Jii.l....I.U, .w.~l;.te!.!.cl _ .. ____ _ _ 
ci C!..~dL.'• and "Basin Street 

of the Mlec-



i~~t;rit~·~ti .. st~·~········~························· · ·· · ····~ 

r~ · '·'~Ea~g~; JAZZ Feather . ! 
l'\ow that The :Ftn;t. Cana· long '\0 The Four Fresh· 

d1an Jau festival is o'ier, man. 'f~ne Krupa m h s 
I think it deserves some vainer periods with the 
reconsidtrallons and com· spotlight, Ahmad Jamars 

pretentiousness <although 
ml'nts F1rst let me re-state th1s may be debatablel and 
that I am dectdedly pro· the so-called panel diSCUs· 
festival and although the !'ton on Thursday morning 
c i r c u m s tances and at· wh1ch seemed to be mostly 
mosphcre are not ideally a collection of irrelevant 
su ited to this basically in· and unchallenged remarks. 
timale and personal music'. The official attendance 
fes tivals do offer more of 16,000 (which seems too 
good jazz than most p('ople low) was a distinct. disap· 
hear in six months. pointmenL The fest ival 

They also offer a \ alu· planners were gratified by 
able cross-section of jazz 
and expose the listener to the oul-of-town audience 
groups and individuals he particularly from Buffalo. 
might not otherwise seek It was apparently the To· 
out. For mslance. on the ronlo fans who failed to 
well-packed Thursday night support the concerts and 
concert, there were prob- this was unfortunate. A 
ably few people who came good part of it was due to 
to hear Ruby Braff and yet rumors and cynicism, both 
he proved to be one of the unfounded. 
better performe\'S in· the The total of thirty-two 
four day fete. acts. including two repeats, 

The best of the festival used about 185 performers, 
was J immy Rushing with including 30 repeats. There 
the Newport All-Stars an<j. w e r e approximately 15 
the Count Basie Band (on drums solos of which 12 
Thursday night). Close be· were a waste of time. 
hind were Sarah Vaughan' s The rush for better seats 
ballads on 1'riday evening, at the beginning of each 
Ben Webater on Friday af· concert may have made, as 
ternoon, Louis Armstrong's Mr. Wein said, "for a better 
power ful trumpet on i few concert," but it also had 
numbers Saturday night two major ill effects and 
and dancers Albert Minns possible precedents. First, 
and Leon James on Satur- it caused a lot of bad feel· 
day morning. ing and anger toward the 

There was a greal deal planners by those who paid 
more t hat was very good top price and second, it 
but a s p e c i a 1 mention probably cut into the gross 
should go to L e o n ar d as the word got around that 
Feather's excellent a n d the least expensive ticket 
hjghlx entertaining "Ency· - - ----
clopedia of Jazz" program 
on Taturday. The crowds 
that stayed away orlued an 
enjoyable after noon. 

AUlhe Canadian groups 
acquitted themselves ade· 
quately but Moe KauU
man's quartet and Ron Col· 
Her's quintet stood out. 

The worst moments be· 

v.ould ull be~ a top-priced 
:;eat. In future resuvals, the 
danger of lhlS poliC)· could 
mere e. 

The Wedne.-;day ntght 
program, even on paper , 
v.as vel) \\Cak, wherea! 
Tbur.,da) nt~ht v.as par· 
ticularly strom!. The othera 
were qu1te adequate. ll is 
too bad that the planners 
did not have the foresight 
to start of£ strong because 
I think the first mght hurl 
the others. These and other 
mistak<'S rould p o s s i b 1 y 
ha\·e been avotded 1f the 
so-<"alled .\dvisory Commit· 
tee had been more than a 
purely nominal appoint
ment. 

Emphatlcally, I r epeat 
that even a festival with 
errors (which in thts case 
were not , m toto, grave or 
over-ridingl IS much better 
than no festival at all. 

George Wein's attitude 
that t he loss is "an invest· 
ment for the future·· is n ry 
commendable and I'm sure, 
that when the festival is 
staged next year it will 
r eceive much more suppor t. 

Phil McKellar deserves 
congratulations for the ex· 
cellent way he handled the 
emcee job which, under the 
circumstances, waa very 
difficult. 

1\lr. Wein would welcome 
any comments on this and 
future Canadian J azz festi· 
vals ~ ftUld be happy 
to act as·~rier in this 
respect. 

The Newport Jazz Festival 
Stag~ To,~n Hall Concert 

By Leonard Feat her Humphrcr Lyttelton, a sort of 
T he famed Newport Jazz Elllnaton-tn-parvo unit, pla1ed 

Festival c.une to New York last an une\ cn but. generally plea.s
ntght, in name lf not in n ature. ant aPt. Thelonlous Monk, the 
The two conC'ert.s pre.-;cntcd S)'dney Greenatreet of Jau 
under its auspices at Town Hall plano, closed the first halt "\'lth 
could only represent. in t\\'O and four tunes dominated by hi& 
a half hours. a small segment

1
masslve. starkly original plano 

or the festival's scope. and encumbered by the !ntona~ 
The freshest and most unex- tton Problems or the usually 

pected sounds o! the evening excellent t.f'nor r.axophozWt. 
were provided In the opening Charlie Rouse. 
set by the J a1.z Makers. an nil- The Lennie Tr!stano Qulntet"s 
BrltWl quintet under the jotnt cu,tomary cool sounds were 
direction or the drummer. Alan followed bY the superbly relaxed 
Ganley. and the baritone saxo- Anita O'Day, the onlY Uvirt~ 
phonist. Ronnie Ross. The .ia·-:z singer texc~t ~UY Lee l 
latter. deecrftJied by Gerry }.tul- \\ hose beauty and personality 
hgan as the cmb" threat to him- can match htr talent. 
sel! on thiS Instrument. played The closini IY!t showtd the 
with rreat eonfldence and a n~'\\', big Ot'or1e Shearing band 
wealth oL melod;c imagination. collt.>ctlvt'Jylmprec:lsc but ireaUy 

Another British rroup !ol- improved. and auqmenU'd on 
lowed as the octet or trumpeter the last two numbers by the 

1.: hard-•\\'lnttlng alto saxophone 
oC Julian Adderley. whose 
truml>('ter brother Nat jo!ned 
him In the 11na1 aelection. 
Shearing's plano swung Im
pressively on several up- tempo 
blut's choruses. 

An evident problem o! this 
sh ow WAs the cramming o! too 
much tal<'nt Into too short a 
Pel'iod. Newport. where the 
&hows hnve been known to run 
f rom 8 p. m. to 2 a. m., was 
never like this. 



,.. tllftUeld oa requm.-Bd.J 
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Inside Stuff-Music 
noc-.ll~r Ben Abra~ rdulft .Utement by Neal r:a~ 

manager of New York'• Hotel Boo.evelt, that Jail 
major outpost Ia New York for atrtctly daMe -...tc. 

about the Hotel Taft \\ith Vincent LopesT!i!E.a.r 
Eddie Lane~ Michael Zarin at the Waldorf?" , 

howe\·e17 In agreement with Lana that there'• a dec:llne Ia rn-
ber of aance apots. •·one of the reasons:• he ••Y•. "11 the usic 
played at many functions. Most a.ta. at varioua social 
affairs do not play fine dance much too Jon&. 
The rh)'thm is not conducive play either too 
fast or too slow. A 11reat take refresher 
coursea from Lawrence Welk. of Club 28, 
Brooklyn, and Paul Martell of 

The Library of Congress In ~:~:~l~~gE~~~ acrlpts and other memorabilia 
of George Gershwin ( 1898-1937 1. mother, the late Mrs. 
Rose Gershwin, bequeathed many of the original manuacrlpt• to the 
Library. Ih Gershwin, brother of the romposer, contributed addl· 
tlonal material. On display are the original manuscripts of "Rhapsody 
lll Blue," "Porey & Bess'' and others. Exhibit 11 runnlnl for three 
weeki. 

Jazs crttlo Leonard Feather, author of the Horizon boot mentlollld, 
Ia ~ a bow 011 tile Sept. 21 Life maa report, quot1n1 :a 
Wolfe, In ebarJe of tile book section of the American Exhibit In 
cow, that "tiie JDG.t popular reference books are the 'Encyclo f 
Jua,' a aa.Tolume edition of Salvador Dill, and the Sean-Ranuek 
mall order catalog." 

e Encycloped ia Year Book of Jaz:r.. B~ IA>•mnrcl h~nlht·r. 
flln-word b;. ~~~~~ t ..... dn;an. ~'"' 'I urk.: Horizon Pr ~ [ )<)";(> 1. 
[190 p., ill\1.5., 8vo; $3.%J 
Th~ New Yearbook of Jazz. B) b•onartl F('athrr. Intron. by John 
Hammond. New York: Horizon Pre!'", (1958]; London: Barker, 1959. 
[186 p., il!us., hibL, 8vo; $4.95, 35/-] 

"n. !116 ...._of tM Feather YfiiiT· 
liHC •I }G6 t. iMrecl.eecl by Belmy 
CooctmaD, whoM remark. are followed 
by a 9-paao renew of "What'a Happen· 
iq in Ju::r.." ill which the major ja%1 
e'felll.l of the ~ year ue brief· 
)y OttliMd. '"The Ju:a Fan," which oe-
-p;e. the oat few pqea, t. de-.oted to * npoaition of the an.-. reeeiftd 
to a »item ~tiOil!l&.in COID.Piled 
by Fea~r iD DoWZt B-.s in 1956; the 
~iou do DOt eeem particularly in· 
\el'I!IIUnJ or illaminatiu, to me, and 
they do not ah'e us much idea of " the 
nature, lu.biLI and preferenc.;es of the 

~ typical ja:a faa." the now.,d parpo.e 
~ of the qu•~nnaire. Neither doea the 

ahort eection on "The Diae Joeke}'1" 
J.. ~ any particwuly cogent p~~rp<~se 

~ .o far •• I can aee. A lona "Mu.icianli' 
li Musicians Poll" (pp. 55-78) is followed 
~ by "International Polls" (pp. 79-83), 
i" bat the key MICtion of the book is again 
fl.) the "Biocnphiea" (pp. 87-153) which 

deals willa iodhidual mu.iciana io the 

17)~- manner •• did the wiPnal Encr· 
ral ~ill •I J.u; I lind thie very a.eful. 
~ A 81tort plq for the "Eneyelopedia of 
~ 1- on Jltecorda" ia followed by a 
:z Jood liat of the "52 lkst Records of 
~ tbe Y Mr." "Favorite VeraioD.J of Favor· 
E-< i.. Tunea"-.t.ppue:Dtly Mr. Feather'• 
~ fneri .. YW'aio-ie ~ reuoe.ably pod 
8 1dea, particululy aiiiC* there are .orne 
<I) pod thoaah brief notes on the tun? 
:.. • t~ea, but it loeea its deem-
~ iJI tlaM W.O.C M>ery recorded nnion it 
~ DOted. Lim of mptelube that fea. 
S twe jaR in a nmnber of citiea, of 
i?. juz orcaaiuu- &Ad record compaaies, 
~ - of wlalrb bo.kiaa aaencW. handle 
H whidl j .. artim el~ tlM book. 

'llle 1951 fl1'11ion of the Encyclopdia 
~ ha mon lf'OUIId to eonr ailwe oo vol 
IQ u- wu compiled io 1957; the intro
E chc~ tMa ti8e Ia by John Hammond, 

altd • .,.ia followed by a reawne "' 

tbe paet two yean' ju:a actiriri- "Jaa 
Oveneas" is an interelllinc ~~ 
of evenLI in Creat Brit.&in. Fra-, 
Swf'den, and CermaDy, wrltteA by peeple 
on the aoene. Bill Ru.o'a "J.uz ud 
a-ical Muaic" is a v-r brief tam· 
mary of a very c-omplicated aobjeet, u 
is Martin Williama' "J au and the 
Other .l.rtt.." Fe.~ther'a u cerpLI from 
hit blindfold ICSU earned in Dcv:n Btt:.l 

are only mildly interc&~ioJ and arc 
ch·en too much apace lpp. 61..84); the 
blindfold teaLI are potentially of con· 
aiderable interest. but what Mr. f'eath.-r 
hu never realiz.ed ia that the ~cond 
qooation, which be appa~tly nevet 
..U, it almoet alway• far more imror· 
tant than the 6nt. I tboroqbly appro•e 
of the bioRfapbical eketcbe$ of the 
critic• which follow, but do not s~ 
n1uch point in eonlinuins to liat the re· 
suits of nriout international J.Oll
which more nearly approarh in thi• 
volume. however, their proper apaee al· 
Joearioo, The biollfapbiea ( pp. 107-153) 
continue au enellent oontr ihution. 
Charle.~ Craham'a utide, "Ju:a and the 
Pbooo;rapb." I find fi.nt-rate and of 
rreat otllity; it ia quite poeo.ibly the 
beat piece of work in the two volum.,.. 
A di.cuaaion of n,.wcomen., primarily 
the ~ewport International Band. liaLI of 
jau orp;anizatio~~&, acboola and rf'COrd 
companiee.. ud booken and their artiatl, 
a• well u a abort biblio&rarh~ of new 
book publkatioD.J rlo~ the v('!urrr 

The Feather yearbook.&. both (lf which 
are 1i berally ill~trated with photo
«raph-. are of considerable imp(lrtanre 
to the jan world, ant! thrrr i~ no 
queatiGn but that they 11hould hf' a 
part of e•rry library I'Yrn thon,h thrir 
qua lity i• UMft'll and their c:ontt>nt 
JOU\o:! imt-' unexd tit,,. 'J1u,y are crnain· 
ly thf' only r~"''f':lr.e worlu of tlmr 
kind, and tlwir Yllue, I am ~urt-, w:ll 
IH' lar.tinc. At.~N P. ~I'.IUIIA'-4 G 
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rl.'conl re' iewer, jan c•ditor of Pt <\YIIOY maga1in<.', a j.t~l 

conH·n producer, and ht• ktq>'> a h.urtl in r.ulin and tt'lt·· 
,i,ion. wo. i'\o pan-time writc•r, hath<:r h,t) dt'\oted \t·.lr, 
to building a nanw "' a jan wlittt u it it: h) wnfrnin;; hi\ 
cflott~ almo)t c'du,iH·I) to pn. J.r/1 h;r\ re\\,lrdt'<l him. 

l[ONAitD F[ATH[It 
"· •• hu d evote d years to bulldtnc 
• n ame aa a jan wrlter-critlc. Jan 
haa re warde d hlme" 

lie di\<u\~ed a :\la,nard Fergmon big·ban<l LP-1 .H~I· 
sagl' From .\'('tcport (Roult:w• 52012) -c·arh in 1(t'111 in 
I It Ft .\lt~IC AT Ho\n lll.l~atirw: ''l)t:,pitc the mi\lr·a lm:: 
title aud tO\<.'r photo. thi, "a' n·umk-d not at :'l:t\\t~<•n 

but in .1 Hudio. The band'' \ound i'> hca,ier and hu.lin, 
the pl.l) ing bolder and coldc·r. than chr:. Ba,iL lb lone· " 
in Llw \Hiting. notabl} '>liCh ~lide l!amptnn ori:;inal' a' 
Till' ll'alt t and the grnndiloquuu l·ramr jfn thf' Bhtl'\. l.ile 
Kenton'~. the band tend~ too olt<:n toward the triplt' (one·, 
hut the material i~ varied nnd ~ub'>tallti<tl l.'nou~h to colll· 
pem:ne-CJ.cept for Thrn Lilllr /•(nl'l, in whith the thrt•c 
vnlve tromboni~ts ~eem to di'il)llt:e ,., tc) where '.\' h ... " 

Ralph Clea04)11. t()(), ha~ been "riting ahout i"" for more 
than 20 year~. .-\ widely rc:ad ja11 critic he enhanced hi, 
reput:nion with the publication l:ht 'car of hb jam '>I">IIOn 

antholOf.D (New York: Puuum Publi,hin~ Co .. '951). The 
S} ndication of his .... , FRA,ChCU CnRO'-ICt F jan column 
repre~ented a major ad,·ance (()r j;111. a finn indication of 

RALPH GLEASON 
" An lndlvlduallct .•• hi s strength 
l! es In his va>t lnnuence with 
ne wspaper read ers a nd his ability to 
communlcate darecUy and honH"Uy.'• 

tht· ~rowth of intert·,t in tht• mmil' .. \n incli,iduati,t. Clea· 
\on i'> dilhcult to categurite. lfi, 'IICII\,\tll lie in hi\ '·"' 
inllu<:ntl.' with ncw,papn rc.rdt:r' .md hi\ abilil\ to (0111· 

llllllliC•Ile direct!~ and hom·,th. One 'arnplt of thi'> din·cl 
M}lc i., hi~ rc(ent rc' ie" for 1hi, lll.rgatint: of the C:olumhia 
!.P, Thr ll1 -l.o's and 1/ll tlwt /11~ .: "\\'ith 'on1e rcallv ne.11 
accompanin1cnt l>v the ;\Jan\ Paidr Dd .. ·tette. thi, trJd. 
\OCal group '>Win~' it'> ''a) through .r ~r.-.n '>ekoion of ~otlll'.(' 
and onl) ouasionalh get~ too far <HII. in \earth of dktt. 111 

lo-,c the li~tcncr. ;\lo,t of the tunc. it\ fre'h and nmcl 
~in~ing that ftt'> wdl ''ith tht modern ja11 a<<•nnp.tni
mcnt ... " 

St.:H'r:.ll wliter, \\ho fir,t ''trc: <·nr-;tpturtd I>\ j.tll durin~; 
the mu,ic'o earlic'>l H·ar .. < ominw w write ;~[)out it fm ma,, 
audientl.'\. along with Fcathtr .md ( , lt•a\c>n. <· t·orgc Fr.tri<•r, 
Cha1IC\ Edward Smi th, Rudi Bk\h, \\'ild t'l llnbson. and 
Frederick Ram~c) Jr. arc rncmht·r\ of an original elite. I'hc 
Iauer cominues to 1.><: one of the• few c't<:t.'nlt'd \thol.m. in 
the field of the folk origin' of jau. Hoh,ou. "ho ha .. fol
lowed jaa ince he fi~t henrd the recording, of the Original 
Dixiel:tnd jazz Band, is one of the few or the\e popular 
writers with jau background\ who can appr:.~i e modern 
jau with less than animo~ity. :\lost of the .. ,•eteran" critics 
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oil(' liCt.tiJ)c lO I OJ>(' with tontl'111p111,ll j.t/1, which Jr h de \I!J • 

opt·d hc')OIHI tlwir oll.n ill(( 11 t 111 tht mtl'>i< it,elf. \ lew 
llll'lllh~l' ol thi, group. indudiu.; '''11th male• dili •cnt r£. 
fotl\ to kt.q> up \dth the• g1"'' tl of 1-"'· but 1110 1 c.t tht> 
"H lc r,uJ\" p!t•fcr lO Tellll'lllber llelltl lbh in f'IPSC:, l"ur• 
tunatch, tht.·) approJch 'tH h "'"'·'l~ia "ith detailed rncm· 
mi<'li, full c;( the color .IIHI 'IICngth 11( the dcH~Iuprncrrt c)( 
ja11, and in '" dt•in~ che' fill in the· 1-:·'1'' man' of the 
\oun~er oitic, <:mnot hll. 

\t ka'l t\\o of tlw lllnl<' 'il(llilu.n!l j.ll.t uitit' ale h."t·d 
in .t uni\cr,it' ,t·wng. \l.u ,h.rll 'lu·;Jnh. foundt•r ol th~ 
lmticutt· of J••" <.,lllclit·, in '\t '' 'I"' l. H·adrt"> .rt lluntcr 
C:ollq~c·. lie h:h bt·c•n the hc1,du ol j.tll on the .rcaduniq 

MAitSHALL STI:AIINS 
"· .. the IMrahl ef ja:z::z: en U.e 
acad•mlc level . ... He prefers te 
dodce tiM tac •c.,.ltJc-'." 

lc·,d. \!though ht· pr<·fc-r' 10 dod~t· the tot~ "critic" hi' t'(. 
rw l\ ha1 e ..ervcd ja11 c ritid .. nr welL lie ha\ '>Cn eel a\ 
ach i'>or to the '>tatt• lkpanmc'•ll in ih <Uitm.tl l'll.dr.tngc• a~-
11\HIC'>. He has \\Tiuc·n on jau in Dow' 81 H. \ltiR()
'O"l. "Ttn \\ltRO.\Y R•'n''· l''>QURI, Jm :-;,,,'loR 
ll\11 '· and HARPttf<o. llh C:'-<t'llu\l te\.t. Till' \to, of )a : 
(O·dord Pre~ . .';cw \ orl. ltjjh). i\ turrl.'nth J.\J.ilable in 
p.•p~·rback cdiuon. 

B.1rn L'lanoY began \Hiting on j.tll durin~ hi, Ct)lleg( 
d.t\\ at Columbia in tht late 'jo\. I [e wa'> co-ecliwr of .MEr 
RO,O\U. from •911 to 1 !15.·1• II<.' t<lntributed a column v 
De)\\:-; B£"T in the m id·'r1o\. hm in recent ~ear.. has bee1 
de,oting- mo>t of hi, t inw w tead1ing at Barnard College 
whe1e he i~ a member of tht.• btgli'h dt·parunent. Hi'> tWc 
mo\1 imponam boo\..., in tht j.tll fiC'Id an· 1 llWm> of )a 
in . lmf'tica (\'il..in~ Pn·"· '-<" \or!... ~~1'\2!. and ,r llnnj/ 

luwl! of )11~: (Yilin~ Pr..-" ' <'" 'lorl. ••1:;;~. 
<.,tealn'>' 1;due to F'" <tititl\llliH.'' m.tinh intht· prHi,~ tt 

't·.tnh he ha .. dmw rn tht·liclcl; l l.rno' h .1 jan niti< \\ht 
in .. it:h" into j.t/1 a, a"'' io'o;.:it.d Clllit' ~•n· amunt: the me The I 
poin wd in the n·alm. 'ituh ill'>ii(IH' prmitle tlw h.t,i< '·•h•D _ • 
in 1 ll11ullwok ot )a:..... ISflng 

I ht. rt• i, a l.trgt• bo<h ol ja11 u itic' \wrl..ing chit'lh 011 ll 
C'-Pl' lt t' tll, journali .. tit It•, cl. '' .1 rt•,ult. the ciTnn .. nl th MODEL 1031-1 
1-(IOIIJ' arc cu;Hic. mllu('IIH'd h~ tht prc"u1c ol <lt-atllint cartridge .. 7 mil 
.md \loti.. lo;~cl'o. the "on to the m·'-1 rt•<ord" f<:ding \len microgroove rec 
bt-r' ol thi'> group 111dtuk (,•·nc l.t•t.''· Gt•or~e Hoefer, ;111 r ecords. 4-pole, 
John "I 'run of thtc Dm1' Bt \1 ,t.lll .111d Bill (.""· ]·" channel at 1,000 
.\f.thu. ami Bob l't·rlon~o of tlu~ \h tR0\0\11 \tall. MODEL 1031-21 

r.ut·d with .I tij.(OI<H" ~llt'clul<· (tlu·,c \ITitt:r' r.rrd~ Ill tr~dge .. 7 m.il eli 
in lc·,., th.m .1 12 hour cl.l\ .HHI ni~ht). the jc)urnali,h d . llllcr~~oove rec 
"ith i·'" in prat:mauc t<·1n1'. (,iH·n H·,tful tircunl\t;tll(t• 10 millivolts per 
am ol tht·'>t' \\ritt.·r, <.ttl tll.nch (liti<.rl jud~:m('llh ~ith 11 nel p re-amplifier 
m.qotit' ol tlw niti<, noH·d htrt. hut re\lful (iHlllll\t31H• MODEL 1031·27 
.u c· r.ue lo1 tlu: be<llcmuin~ J.ll' uitit,. ~ ... mounting ce 

t lndl.'l the prC\\UIC of (()11\t.llll It'( ord H'\ ic'\\ t:l\1..\, I (cartridges. :%"' sp 
• IL"' . fr f ~l.tlwr ol ;\h1RO'-O'II man.rt;c•d thi., .tppr.ti,.tl of .Ell,, Fu /Z m onto m 

get.tld in re,iewing h<:'r Fila \wr11~1 (rf!.hll)' \'ene LP easy cartridge ho 
~l•tRo:o-O\If. "This is l:.lla at her ' er) be,t. From tl M inimum Mount 
moment \he stepped in from of Chick Webb's band nw 14 1~' wide x 9 ~ 
than twenty )Cars ago, Ella ha\ had no peer at singing lint \Vith 2 p in plugs. 
blithesome tunes that are a natural vehicle for her. leads 36' from cl. 

HLFI RF volts, 60 cycles 
,;VTE'Ill£R, 1959 
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IT was Saturday evening, July 18, 1959. In a large clearing in the 
woods of Stony brook, Long Island, SO miles from New York City, 

1 ,000 people ranged along the broad slope facing the stage. At 
8.410 p.m. a stocky, smiling figure strode onstage and they burst 

into warm applause. ------------------------------------, Louis Armstrong' s illness 
was ,eyer and he had ~,~ · After the most publicised •ness 
officJihy gone back to .~ in the history of iozz, Louis 
work. Armstrong is bock, playing os 

Le::;s than !our weeks well as e v er. Here Leonard Feather 
h ... d J>.l.-. ed s ince the tokes the opportunity to reappraise 
morning when I .ouis had the work, personality and influence 
tngg~ed f r o n t - p age of his old friend. 
headliqes all over the 
world a ... he Iny in his bed 
m the tinY village or 
Spoleto, in Italy. 

Durin( those weeks thcre 
hnd bt;.·n more conc•·rn, 
mort> !<pt'culatlon nnd Jk•.::.sl
mbtic prognostlcatton about 
the future of the world's 
mo::.t famous Jazs ~lolst 
than at any other time In 
his forty-year career. 

My ma.n mterest In driving 
out to St"nvbroolt was to hear 
jw;t ho11> much lhe ordeal had 
afl'ect~ Lou-<~, and to ask h:m 
~rsonalll' how he had felt, 
and fell. now, about his phy.s1c.'\l 
condition. 

br J ,m Crow. and It Is not ~:I!';V He regards hlms~Ir n. • ns an 
tvr n mnn h1s age to ndjust nrlist or even O..'! n jnZllllan, 
ps\"choloc.callv tO cond. t:on.a but. fin.t nnd for~most as r.n en
Lhat now fll't' younger and tertalner with an lmPlacable 
m• rc soph. •.cated Ner.Ot':; a dt"'.re top~~ his aUdiences. 
rc.-:a •~ely broad degree of free- His educauon wM very 
c!t>m. limited - unlike the. Vft!!t 

n he .u.•cs rerm'l lik~ ~rlifj ~~ 'It a:.:z musi
.• T t'Chn.colour ~ , e · un..b e tO entl!'r an 
1t 1S becau>'e Jt's a sure way to lnullectual discussion oi such 
get a laU&th nnd because he matters. 
personnllr can't. see what's I n order to glvt a fuller pic-
wrong With tt. ture o! the man I cvuld go back 

T o th~ who answer that over reams or ro =-~P<'ndenee 
Ignorance is no excuse, I would that have moun up through 
po:nt out l.h ... t these are minor the yean~. B • .ck In t.he 1930s 
malters compared wnh Lows wrote cndle.ss lelters in 
qualllles of strength In his 
mr·ndous. unending loyalty boujrht a typnvriter 

"••6-Len old friends: hiS Ultl'r s1t In the drcssmg 
w.---IIDII ab.hty wht·n he make-s a 9.l'iting C3SQa!. 

T he ftn:t QUf'bt!On wa.s eoon m ise • as Lytle I ton polnteJ out> t.o friend<~. 
nnsv;en'd. for Louul'!! plpts nnd and his complete professional- UI'Jt' tQ lovt> and 
chops obvtou.<~ly .,.t'rt' eomplelely"r-L'II_l_l . ____________ ~~---n-e_v_e_r_be_e_n_m_o_re 
unsliaA:ea. He played as much 
and as "ell a.'! f•ver: his ~p1rlts 
\\ere at :he1r ~rennial ebul-
l.ent len•!. 

Chatting backstage with 
Lou1s during the :.nterva.l. I 
1.-arned. not to m y su!"J)rlse. 
that he had been the least 
coneE>me<l or thou affected by 
hl.s illness. 

"I keep my body up good
I wasn't never ln doubt about 
c-ettmg well. And I knew all 
along It wasn't my heart. Wh11t 
happened was. they worked me 
too ha rd -cut Into the middle 
o! mv vacation. making me 
play a private ~rformance !or 
somebod~ ·s party. 

·· I needed a little rest. that's 
all. I lost 15 pounds, but I 
needed to." 

Personolity 
But along with the dlscus

s:.ons or his ~t.h there had 
been a renewed concern with 
the man;; d1.sp~ questions of 
h!s perso!llllin. 

What :.kVla ·or person lies 
behind !Ins u nique combina tion 
or consJIIDUUate artiSt. constant 
comedi*' and Indomitable 
l!howmln? 

The .tlrst conclusion to be 
drawn ffbm a elo!re association 
with LoUis o~r 2'1 years l.s that 
he IS not neurotic. Thls l.mme
dJatelv sets him apart !rom 
an alannlngly hi!rh pereen t.a'!e 
or toda) 's greateat l:P~g jazz. 
men: It also give& nim an ad
vantage that they resent. 

Not b~· coincl~nce is Okzy 
Gillespie one or the !ew mUSl
clans o! the modern genera
Uon to have become his !rlend. 
for DlZ. clear!~ is a hAppy and 
well-adjusted numan being. 

Where others p~rer to walk 
around with a chip on the 
shoulder! deriving a perverse 
satis!aGt on from a natural 
hatred of J\m Orow, Loul6 
walks erect. takes peol)le as 
thev are and tends to look !or 
t.he' best in all. 

lndlgnonl 
Nevertheless. Louis h a s 

strong vlews--partlcula.rly on 
the raclal level- many ot which 
he keeps strlcUy to him3eU 
until rare occasions arise when 
the breaklnc point. is reached 
and the boiling tndlgnatlon 
runs over. as was the case In 
the school lntegratJon crtsis a 
couple or yean ago. 

When his manacer- attempted 
to deny t.bat Loul.s had made 
the statements attributed to 
hlm. LOuis denounced the man 
'.ltrongly. Then. having let oft 
'Ill the necessary steam. be sub
sided, and to Ulla day bas the 

·~6t~~~u~ 1rot IIDd un~or 
l became 
tn Ia bla 
·-tc • tbat be is no 
Xl]I\IW ·-..en, 
~· '"be lllftDC from a 
·--~~ 

.. 
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slroiJi.y c!'monstnll.ed by Lou.·· 
than In thl'St' delightful ibPa\'c.>s 
or corr~·spondence. M<>!ll or the 
ll'!ll'rl! ate on lallCe yE-llow 
~lleer..~ •.viti! " St\tduno •• printed 
diJI(on.JUy across the ~-

One l••ttcr. winch I ·ftl:it'ived 
back In the dan when he wu 
sllll ~:ng ll;hh a big band. 
c ~• <1! H cl011e!y-v.-ntte:1. 
stnglt'-~l.lecd l\';>i'U png~s-a 
wtal o, nl! :e or t••n thousand 
words- a r.d covered , among 
llt!ter topic.~: 

P .1[tt' 1: nn OJ~ntn~r bonus in 
U1c tarn. or four lln••s or com.c 
ver . J\ pv:ogy for lateness ot 
let ljJollowed by length~ d.li
C'!" !on o! ~egro musftol:ll!s' usc 
ol ILIIr-:.tmigh:t>lll'rS. 

P.1~b ·~-l: de'.dls or concer~ 
and <'lancl' thE' band pJav1•d for 
snld11•r~ in Pen><ncoln. Florida 
<mcludl~ Jon~ nnecdotl' noom 
colnured IIO!dtl'r who to!d Wm
stou: Glurchtll he v.anted to 
fl\ lD oft, >\"lll Atr F\>rce). 

P:I.~;N t--;: Loui.~'s latest ten
&.\v d ll•t chart and what's h!IP
P•'Illl1g I·J e~r .. onc who·~ usiru.; 
lt. 

Pa!ft"' 8-9: description of a 
frltmd's alligator Jarm In Pen
~r">l:l 

P.1J:"e 10 : account or visit t.o 
romror~ ~ick soldic.>r.:; nt Post 
H >spltnl. 
Pa~:e 11 : details or ll't ter re

ceiH'<i !rom Cl!aphtln at Fort 
Barranc."t.:;. Fla.. and or dinner 
date w1th Bunk J ohnson In New 
I I><• ria. 

I•ttgt 1~: rl'l"ent visit to New 
Orlc.ms, me<>•lug with Paul 
B'lb.trln. stones or Creoll' food 
and music. . 

New OrleGns 
1"1\J:"t 13: more t·emlniscen ces 

a bout New Orleans. Louis's sis
ter and grandmothe1·. 

Pa:re 1-1: more t amll;· recollec
~lons; details of .elter from 
En'!ll:i.nd SI!Cretnn· of the Dews-
burv ub l. 

Can J magme anv or the 
cool Cftls wr1ting a letter on 
subjt~'L> like th is wit.hout any
tlllll" to &ain but the Interest 
or the recipient? 

Who,t :\llnovs ml' Is not t hat 
mtl$1<-rans and fans become out-

by------

Leonard Feather 

Takon on July 18, this Is 
ono of the first picturos 
published of Louis since 
his illness. With him is the 
writer, Loonord Foat.her. 

The Zulus 
And Louis m Ill tht> sho?.· 

--- ,_, 

a c1d t~eey !Jmc h «! rn!sed his 
t!!OOW-1 milled -t~ht alcma o~oith him. f':'-
ump--I gotten so m-
P~ne until I tho "ll.a& 
lleeln;{ l.wo fl ts 'llltl.h a gan2 
1! kl!lii(S L"ld Sa\Cl\11105 4J ~l !( 
Haw Hal\· Haw •· 

WhPn Louis • • w h.rnsel! 
l!lec:~ In 194!l. It ll.liS the fhT. 
Um~: the club had ever reacht'd 
o IL t.o !.>ring a. non-T"'>ldcnt 
memht:>r home. lnstffid , 1 
cro~~;nfni!C a l<Xal merrllaut.. 11 
~~~cr or undertaker. 

rhP :\Iayor c! Ne\\ Orleat:s 
~~~vc !.outs :he kt•ys to the c.ty 
·'· a C't"nmo:ty that would ha\ e 
bc~n !'\'en m:.re lntpressll·e If 
h•·d explained just. ~~~~· ... th"' 
kt'\'S would ndntl~ him, 

Louis, ns the Kin~ of the 
Zult!S. was a memora.ole sll(h~. 
H ill !ace had been comple:t·lv 
hidden b~· a tr:west ,. o! mu.slc
l!all blackface. '\\ :•11 huge while 
ctrcles arounrl h:s e\·e.., and 
momh. -

Ht wore a crov.:n. a. long 
bind: W1g. a rl'd vch·pt tunic 
truumcd With gold ~uin.c;, a 
'b·enow Cellophane ~ra..«s sk1rt. 

lack t.ghts and !ugh golden 
shoe.;. 

He had a big cigar 1n his 
mouth and a silver ~ptre :n 
h1s left hand. 

Hug ged 
Arter parading down the

streets In a wagon . bowim: tn 
the thousands or Negroes whl') 
lined t he sidev. all~. he edged 
hiS way mto a funereal home 
that h ad been conwrted Into 
hea<lq_uar:ers for the Zulus. 

A !rail old woman steppt'd 
up to embrace h1rn: It \\·as ;\lr.,. 
J osephine Arm!ltron g, h is 91-
year-old granclmotller. who 

been a '-'UUlL>lUO<J 

he started 
the '20s," he me. 

.. When we were working In 
Chicago we'd always rush back 
hom& to catch the late night 
Lombardo broadcast. Man, 
those Lomb6rdos are helping to 
keep mu.slc al ive nnd fightin~ 
them damn bebopperB! 

"'Siness symbol t.o whom the-------------...., 
adjectives " beloved •· a nd 
· inimitable" are applied-th e 

Tape li..._ry 
H They're my ln.<:pirators ! 

l 
e Earl Hines 

raged by ~pecific inciden ts, but 
that . t hey tend to be conde

scending and supercilious about 
~ man who has done more for 
Jazz. and perhaps In hi~ oblique 
way more for brotherhood. than 
an.v of those who hnve belittled 
h im. 

Which brings me t.o the most 
Important aspect or his s tory. 
What, exactly, did LoUIS do for 
jazz? 

To the average !an todav, 
who presumablv was born In 
the late 1930s and cannot pos

Sibly judge him in an overall 
perspective. this may ~em very 
my:;terious. 

rlown whose antics have been 
immorta lised by Hollywood. 

In 1949 I saw Louis realise a 
lifelong ambition when he was 
crowned King of the Zulus in 
the Negro ~ment or the 
annual :\1ardl Gras parade. A 
couple of years earlier he had 
written me about the club: 

" The Zulu Social Aid and 
Pleasure Club was the first 
coloured carnival C'lub to get 
together in New Orlt>ans. The 
club has been tocet.her !or 
generations and consiSts of the 
fellows m my netchbourhood. 

·· The members were coal-cart 
drlve1·s. bartenden!. waiters. 
hust lers. etc.- peo!lle of all 
walks or life. Nobody had ver

1
1· 

much, but they loved cac 1 
other ... and put their best 
foot forward in maklni a real 
tine thing or the club. 

"I am a lifeloni DlCIJlber and 
It was al?.'a1·s Dll:.lo&Jibllion to 
be elected ki~ the Zulus 
some day." 

To prepare yourself. I t Is 
UC<'l'ssary to play the be-st or the 
earlv Ar~ records-the 
Ho& Fl\'l' sides with Earl Hines 
circa 1928-8--and compare them 
with the rest of the ja7..z that 
was being recorded at Lhe same A gas 
time. 

E\•erythlng el!le-, with mre ex- Writing or his' participa tion 
ccptionl\, will ILSIBil your virgin In the 1947 _parade, two years 
ears as crude. harmonica !lv before he himself be<-ame the 
empt~·. rhythnuc.llly clurus~·. king. he v.-rok: "This year 
mt.>lodlc!lll\· unlmagmatl\'e. the~· had nround six or seven 

Louis <and Earll will stand floats . , _ the kmg n dcs In the 
ouL like pearls in a sea of mud. first 11oat . • I waa on the 
Lou~.~·s tone is a pure trumpet float With ~ king and they 
sound-the kiod lh aL Is no really did me no end . .. 
longer produced b!v jnzzmeu vou should ve seen me bow-
who are more bl~.:;J ~- preoccu- ing and waving to the folk and 
Pled with the production of cats as they cheered at the 
stnnj$S of sixteenth notes s1ght or me tthe1r home boyJ. 
(seuu-quaversl. . .. Oh. iL's only great._ .. 

Loui!."S phrasing makes deli- " 'l1ley were servfng t.he king 
cat.e usc of rubato-wltness Lhe nothing but champagne .• , 
-----------.--~--------~ 

I 

Whtn I had my bla band 25 
year3 ago we tned fo get our 
sax section to sound like Lam· 
oardo's-EsUfl to our recoma 
or ·When You're Smiling • and 
· 8 1veetllearta On P&rade.'" 

Later he .showed me round 
h is tape library- he has spent 
endle.-.s hours tranaterrlna thou
sands of jazz recorda on (o tape 
and has become close friE'nd.<l 
with Charlie Graham. the h l-ft 
authoritY who helped t.o set up 
LouL'I's elaborate equipment. 

Afte~ a besutlful creo!e 
ll"lmbo dinner p1epared b\" 
Louls'a sister. who v.-as in wu-ii 
on a \' :slt, I aave Lou:.s a b!.nd
!old teo~t. 

Because theo time wa~ 
approaching for h im to prepare 
Cor a one-nighter. t he test .,..a., 
rond•1cted under uniQue concH
:ions. 

For musicians 
A t various points during the 

Inte rview he waft In the living
room. the r~rdmg room and 
the bathroom. s itting down or 
s tandma In the ahower, and 
commenting on the records a.'! I 
moved the tape-recorder and 
record pla\h·er a round a.tter hlm. 

.. Now t at's 'lll'hat's causing 
music today to go bad," he sa id 
after studving a P,t;rformance 
by Shorty Rogers. • Didn't a ny 
or those guys end up their 
solos on tl1e nooe. Thev tried 
lo be out of this world. They're 
plavlng for musicians." 

<It never occurs to him that 
the reaction of muftlcians was, 
more t h an any other !actor , 

w!lq helped to ..,.are Loul.1 
hunselt a world ~.1 

Louta n hk~ not.~ bett.>: 
than to sit around rem:n!snn11 
with music-1111.. fans or cr:l.cs 
h e !eels are ll}':n;>ath~>tlc. 
Lou:S nr. on the other ha.'ld. is 
never present o.t these tlmrs. 
Thl~ IS the on-stagt Louis

the one who faces the nev.'li
l'eels and the movlr makers and 
the rest.vai !ollo~·e!"l'. 
Th~ is the LouiS Y< ho shocked 

a national TV audience Yihen 
h e cracked a dlrtv joke on the 
old Dorsey Broth el"S sh0w 
<though people chuckled and 
sa1d: .. That old rasc3J Satchmo. 
he'll never learn! "-and m
dul~ently O\'erlooked the inct
d<·n.l . 

This !s the I~ul<~ \\.h.,. ln h!s 
own theme song \V:r. t tt-."1 b\ 
Ne;troat for man y y!'!lrs u.o;.>J. 
the word "darkles," e.thPr 
because he thoaght that ~-a., 
what the pubLc "anted to hear 
or because It ~•mp~n't 
OC<~urred t.o him lha~, 
m:l(ht r esent 1~. · 

It ls this Louis who anov.·ed 
to be pr!nted :n a '** th:\t 
was ,publiShed under I* b~
llnf' the ~rvlle statemet~t: " r 
have alv.-a~-s 10\·ed JD1 'l\h1te 
folk~ ": the Louis whO argued 
with Benny Goodman on a 
concert tour allllltt. lettinl! 
Velma Middleton do the spltt.q 
at Carnegie ~and finall \' 
had h!s way. · 

'All men' 
This ts the l .on!s who 

U nn Amcr icnn colunmL~t once 
obsen•ed, ·· :'l.f1xes In h1s own 
p,e1·<on all men. the J'ure and 
.ht cheap. clo\\·n an creatl)r, 
f'!o<l and butroon : Lou:s. l!ke thf' 
:'l.tlssi.S$1ppl Rl\·tr, p ure l!ke Jt.s 
sonrcf'} .necked and choked 
wt:h eta&n1 llte Ita mtddlc. 
broad and tnumphant like 1!.11 
encl.'' 

'l1l<l~e or us w!Oba''f' knowr, 
and loved Loull through the 
yearB nre proud to have !ol
lo~·ed the ca.re~>r ot Louis I, 
ara:tful to have leoented a llttle 
of the- background of 'Louis II, 
and h a ppy to owr'feok the 
solecisms or Lou!!l tU. 

1.! the crown seems lnrnlshed. I 
mn.kv~ It's 1uat a matter or\ 
\oo log at il. In a. differen t 
1\ght-

r the t ruth ls that In the 
h of government or of a rt, 
!ew gs have wom a crown 
1 or more nobly than 
Sa The Great. 

' 



T ANYA AKHONIN OF WASHINGTON D.C., GUIDE AT A M ERICAN HOM E EXHIBIT I N MOSCOW FAIR, ANSWERS RUSSIAN VISITORS' EAGER QUESTIONS ABOUT THE U.S. 

RUSSIANS OPEN UP TO AMERICAN GUIDES 
Moscow fair visitors tell what they know, don't know, want to know of U.S. 

by EDMUND STEVENS 

By the time th e American National Exh ibition in Moscow closed down 
last mon th it had produced, among other things, a unique and endur· 

ing record of what the Russian people know and want to know about the 
U.S. Th is record was obtained by the young Russian-speaking Americans 
'' ho served as guides at the fair. Through their daily conversa tions with 
cxhiui tion visitors they were able to learn more about what Soviet citi· 
zens really think than had ever been found out before. 

At the height of the exhibition, while thousands of Russians were 
pouring through the displays every day, asking thousanJs of questions, 
L rE intrn·icwcd the American guides to find out what interested the 
Russians most. The surpristng fac t was that while the nearly three mil
lion Ru:;sian vi:.i tors admired the shiny cars, appliances, consumer goods 
:md Family of \ lan photographs, what they liked most of all was talking 
lo the guide,., about life in the U.S. 

'~anya \lhunin (abot•e) was born 22 years ago of Russian parents who 
~m•gralctl ~o the U.S. soon after the Revolution. She grew up in Wash
~lul!, D.L., where her father worked as a government translator, a posi
t tOJ~ 1anya l1opc" to achieve wllen she graduates from George Washington 

was ~uch discussed American home. 
.,.lll.l!~•crican way of life," said Tanya one 

We don' t try to convince. 

We soft sell, and this is the most important par t of our job. T he Russians 
have a great feeling of inferiority and it is not in our interests to intensify 
this feeling. They have fantas tic misconceptions about the U.S. One of 
th e most frequent questions goes like this : 'We want peace and frie nd· 
sh ip with the U.S., but do you really want to be friends with us?' 

"Other questions are about integration, unemployment, why we ha,·e 
to pay for college tuition and for medical care. They often ask, ' Wh y arc 
there no free government apartments?' And there a re, of cou •·se, endless 
questions about the house we are showing. One of the most disturbing 
and persisten t questions is : 'Is it a fact that there arc from fiyc to six mil
lion Americans who starve each year? Do many of them ti,·c in ho,·cls 
and under bridges?' :\lost of their questions arc based on 1930 depres· 
sion concepts. 

"Another line of questioning concerns the status of cgrocs and for
eigners in the U.S. They ask me, 'Are Kegrocs really considered \men 
cans and can foreigners become Americans? Can foreigners really gradu
ate from American univers ities?' 

"Then about unemployment: " If a man loses his job, must he then go 
begging in the streets? Is it true that every year thousands " ho arc job
less and starving commit s uicide?' 

" They also complain that we have some ~on 
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BY CATlLUIIKJt ICEYES Mll.lZll 
L1ISLt.JilAN. ).f\IS1C l.JBII.AB y 

TJU: N1tW YOillt I'OaLJC L.IIIIUJIY 

COAKLEY, ~fo.tl')' ~i . \ fi,tcr \h"ic Maler, 
U\\Tt:m:e \\'elk. ill. ~. 58-GG3t. Duu
blcxl.l>. jun. 5. $3.95 J.n.. aaoc 

It b typical of tla~· ~b,ect of thi bi01m1phy 
that },e hopes it\ puhllc.ation "iU d;, ~IOU in 
the world. A Cmnan-Atntrl<.-an born in the 
D.tlota whestLmd nourished In the Catholic 
faith and little t.-dUC'.ltcoti In tJ.., fom.al ~. 
Welk learned to play the occordion and latc:r 
leJ h~:> own band. ~~ a lut on 1Y, J. •• <.~m
tinu~ to U\ e a imple life and to offtr whole-
some ( -ome say corny) eotcrlalrunent. The 
author, who 'Nt...d the \\'dk (,,mily in Cali
fornia while g.lth rlni matmal, i ol•\ io.l'l) one 
of his ndmJrtrs. Current mcmtx-r~ of tbe \\'ell 
ort:hcstrn arc lhted at tlac end of tht.• bool. 

FEATHER, Leonard. The Book of Jan: A 
Cuide to the Entire Field. indC\. viiT:!SOpp. 
57-14546. Homon. 1957. $3.95 Ju:z. 

Rare have been the wrih.'l"> on jan of recent 
dnte who, lile Feathc, M\1: approach<.-d arxJ 
studied jazz primarilv as music (which It I , of 
course) n.nd who h.a, o u ed a meaningful, 
exact musical "ocabt.tLuy in disc\•s~in( it. To 
biography, soclolog) and other extr:t-musical 
aspects of jan, feather devotes only 53 J*St<"> 
of Part J, "';thin ... hlch, ~e-.er he tnaDallC'S 
to tllOroughly di><:rl-dit 'itlme 
myths and error. of critical 
assess, n well, some current, 
and aU-too-representative, jazz 
titudes. Part II 1$ a conci~e. 
tory of jazz, taken up an~••n.,,. ..... 
Part Ill , tile no\CI and 
of the hook for amatetlr and mu'\i
cia~. i a detailed arul) •is., with SCOI't". , of tilt' 
musical constituents of '::Ibe Anatomy of Im
provisation.~ Highly ~ndcd. - j ameJ 
Coonrr, ~lusic Ln., v_. Coli., Poughkeepsie, 
N.Y. 

FLESCH, Carl. The \ femoirs of Carl F1csch. 
index. lili + 393pp. ~lacmillan. Apr. 15. ~. 

MU J,J.OlOO\S 
Translated by Hans Keller and with additions 
by his son C. F . .Flesch, Carl flesch's reminis
cences (still in manuscript in Cerm:m} are oow 
published for the first time, in English. The 
great Hungarian \;oUnist aod oedagog ( 1873-
1944 ) uodertook to Moffer a rJiablc source for 
the history of \"iolin playing from 188\r; he .~tot 
as far as 19'28. His concern was .,.;th ,;olinists 
as virtuosi, orchestra and ensemble players, 
writers, teachers, composers, conductors, and 
recording artists witll emphasis on Sl} le, tech
nique, :i.nd lasting influence on others. The 
panorama extends &om Joachim and Saras31c 
throulth Kreisler and Thibaud to S:dgt"ti and 
Adol1Buscb. It is n fascinnt.inj.'( procession, tlu
k:ind of view one could ~-hb for all comers of 
the music world, for .Flesch wrote directly and 
to the point a.nd yet witll Old World gentle-

1792 

accowal. 

JACOB , Ruth Krd•bit:L T!at'l 
Ch .u \ 11 + lll N.J. 57 -I !000. n up-J.J 
1957. u 95 ( 

' uthor {'1't •'~'•h :1 practwol f' f<>r 
cC'ml'd ••tit thikl.rtn's choti uxlutlul( l~'t 
ant! l)art . t•; 11 b moe• a mtemcnt ot \\.t\ 

l'lk'Clll.i than of .tbstr.~c t pn ocs \ f " 
foun..lc-r a.nd pr klmt 6f ~ ~"~'"•tt•n 
cnm the 1).11: with i..l on 
m:tnajlt·n-.ffit, di ipllllc, rq)( rtory, and so 
Tl.e k<.tJon on En~Jil.u01l bt lli, to ,l)<.int 
one Uny nuC!I!tt ot in£ rtnaUoD, s.l;ould 
'IOille queo.ti~ OI'K'e .ux! for a]] ( wlot>r<' to 
<.1\a<;t', ('(&1, and th.t th.n i t)() publhhed 

1<.: f-.r them}. 

LE\\ I • Ja•~t. Tht \\ ift> t•f \1.1rtin 
67pp. Alan ~.s.liO\\. \l:tr. 17. 2.75 

Tilt' 6ne hbrdto of the wdl-r<.:'tehed 
b) the Amtrkan c~ Willi.am 
premitrt"d by tl"' }11illi.lrd School 
~cw \ ork, in F<bru::u; 19:;6. I 
p.utku urly u..\dlll lll libnri~ 
phonow-aph recordinl(. Also rt('OII\lllf'lndt 
tllt"atc:r ant! litcraturt colk·diom. 

LOCCI~ , \'('l'llon. \'tl1ere tl~ Word 
tlac Lift of loub \ll'll't"au Cott~hall. 
2Hpp. 58-75-5.3. Loubiaaa t<1tc 
\lar. 16. 3JJ,5 

name of tJ oe briUiant .\m<'l"ican 
(.'Offi()O'tl) Cotbclull. ( 1829-00 

up a romantic fi~rc given 0\er 
uc..-e-.,full} COOl t'Ttizing on 3 

b} he utlfuJ wutnen. 
a .<£-::lt<oot..-.1 ~nt.-r ~hn h•o~~ hn"- to 
fact) aod ~ thtm down 4.1Ufully, 
c:lSe to be SQDl~" Jut dilf l'n:nt. But 
n-nuilb a fa-cinatin~ f)('~rwuty 
a '}'lll(lalhc·tic OIM', and th · \ adaw 
( '\ew Orleatb, Pari.-, thP Cari~n. 
on) are wdl handled. A flne add•n 
and Ammcaoa rollectinn.. 
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