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DAVE CAPLAN—‘7oronto’s Man About Town"—
T'S vacation time and I'd like| Leader Bill Crump worked
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New York all pgxnenses paid. \aughan Al Il:hhler. Eartha KI!L
e A T

Irene Kral, vocalist with saay -
ard, is doing a wonderful job with
the band and received high praise
from adjudicator Leonard Feather.
Irene wants to be remembered to
all her friends and particularly
‘the O'Rourkes. She'll be heard on
the new Ferguson records shortly.
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RAY BROWN, bass

BUD SHANK, sccond alto sax

the growing open-air trend, reflected in such
new ventures as the Great South Bay Jazz
Festival, for which most of the Fletcher
Henderson band of the Thirties was re-
united; and Michael Grace's summerlong
Theatre Under the Stars in Central Park that
flopped with a variety of musical and dra-
matic presentations and was rescued by the
week-around use of jazz,

As for night clubs, which trend you spotted
would depend on where you were standing. g
In the warm light of Sunset and Vine, jazz
withered, as almost every Los Angeles clubf
gave up on it during the year. Looking from
Sheridan Square, though, you could see brights
new lights flashing on jazz, as New York's
Greenwich Village became the new {L-nr.g

ELLA FITZGERALD, female vocalist
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tfpe parade of Ellington votes brouw
the Duke from fourth to sefond place,
reflecting the impact of his CBS 4 Drum
Is a
popular

Woman TV spectacular and his
Columbia LPs.

account, too, for the

Records must
swift lift in en
thusiasm for Britain's Ted Heath, who
came from the bottom of the barrel to
lifth place despite having been seen in
this country for only a few weeks on
a concert tour, And Dizzy Gillespie’s big
band lifted Diz from 12th o sixth HMODY
leaders as his intercontinental hegiras
and Verve LPs earned him prestige sind
rovalties respectively. .

Louis Armstropg gave up his first
trumpet. position to Cheg Baker; Dirry
Gillespie and Shorty Rogers retained
their third- and fourth-place spots, Miles
Davis jumped from ninth to fifth, just
shy of a silver medal position

I'here’s an interesting similarity be
tween the rumpet voting in this largest
of all jazz polls and the results of polls
conducted by several publications in
the music field here and abroad. Readers
of the British Melody Maker placed the
same five mén on twp, but not in the
same order: Lowis, Dizzv, Miles, Chet,
Slltll'll\-" So did Down Beat, with Miles,
Dizzy, Chet, Louis, Shorty; Metronome
had Miles, Chet, Dizzy, Roy Eldridge
and Shorty in its 1957 results.

Despite their split as a team, after a
vear ol recording separately for Colum-
bia, J. J. Johnson and Kai Winding are
hirmly ensconced in frst and second
place in the All-Star trombone section.
J. J. received more votes than any other
musician in the 1958 poll: four out of
every five voters picked him for a place
on the four-man tram team. To complete
the section, modernist drook-
meyer, who spent most of his year free
lancing around New York with Mulligan
and others, changed chairs with tradi-
tionalist Jack Teagarden, who at press
time was gassing the Dixieland-inclined
British fans with a fine touring band.

Paul Desmond and Bud Shank are
sitting in on alto sax for a second time:
Stan Getz again takes top honors among
tenor men, but Coleman Hawkins has
moved from fourth to second place, re-
placing Charliec Ventura in the All-Star
sax section. Gerry Mulligan received
over 609, of all votes cast for baritone
sax, nearly 10 times as many as his closest
(u]n])cli[i(nl.

Jobby

The clarinet vote, as in the first poll,
was like a chronological history of the
horn in its win-placeshow selection,
with Goodman, De Franco and Giulfre
as  unvanquished spokesmen of the
[hirtes, Forties and Fifties. Oldster BG
copped his second silver jazz medal and
secured his spot among the 1958 Playboy
All-Stars.

It should come as no surprise that
Erroll Garner sneaked past Dave Bru-
beck to take top honors on piano, for

1957 saw Erroll reach a new high in
record sales; and if salaries are any vard
stick of success, his $5000-a-week asking
price for appeavances in recent months
could have been the tip-off. But there is
}Jl||||'- ol room at the top, as Brubeck's
contnued supremacy in the combo vou
ing indicates

That you can mix jzz with corn and
still be
was neatly demonstrated by Barney Kes-

sel, who spernt much of his time in ‘57

rated no square in hip circles

\'I'.:.Illiflla;: r'\r'l\!.lllll'.,'I from |ur[4 vocal
o country-and-western dates, as an A
Norman Granz, while
Contem

Reconds, It was a close race on

and R man (m
doubling as ez LP star for
iw!.:l\
biss again between the peripatetic Ray
Brown (ol the Oscar Peterson Trio and
JATP) and the more or less motionless
Oscir Pettiford (of the New York re-
cording studios), Shelly Manne's best
selling LPs (My Fair Lady, Li'l Abner)
enabled him to widen his margin ol vic-
tory over others in the skin game. Sig-
nificantly, all of our first five drummers
are also combo l:'.llli'l\, with the Sweet
Smell of Succesy (Hierally as well as on
celluloid) hoisting Chico Hamilton from
sixth place a year ago to third in the
1958 poll.

Lionel Hampton probably spent less
time within 3000 miles of the polling
place than any of our other winners, but
his numerous Verve waxings kept him
with us in spirit while his band fas-
tened seat belts to rock and roll its way
from the Thames to Tel Aviv. Cal
Tijader, scen with his cooking combo
from Ciro's on the Strip to Birdland in
the Apple, jumped from sixth to third
among miscellancous instrumentalists.

Frank Sinatra than
half of all the votes cast for male vocal-
ist for the 1958 Playboy All-Stars: an-
other honor for one of the most phe-
nomenal business talents of the
2th Centuwry. Nat "King” Cole and
Sammy Davis, Jr., repeated in second
andd third place. Johnny Mathis was
nominated in the first Playboy Jazz Poll,
but couldn’t corner enough votes to
place among the top 15 vocalists listed.
This year, riding the crest of a series of
smash Columbia records, the ex-track-star
jumped into fourth place.

Last year Ella Fitzgerald won her spot
with the Playboy All-Stars by little more
than 200 votes, The First Lady ol Song
had it much easier this time, for there
wasn't a week of the year that one or
another of her great Verve albums—
The Cole Porter Song Book, The Rod-
gers and Hart Song Book, Ella and
Louis — wasn't on the bestseller lists.
Julie London moved from 12th up to
fourth place among female vocalists and
Eydie Gormé came out of nowhere with
two swinging (Eydie
Eydie Swings the Blues) to wake sixth.

I'he Dave Brubeck Quartet beat out
the Modern Jazz Quartet a second time

received more

\II(}\\

albums Gormé,
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Barney Kessel
Edchie Condon

Johnny Smith
Les Paul
[aurindo Almew
Herb Ellis

I'nl Farlow
George Van Epn
Bo Diddles

Sal Salvacdan
Freddie Green
henny Burrell
Mundell Lowe
Jim Hall

Oscar Moore
Jimmy Ranes
George Barnes
Billy Bauer
Howard Roberts
Joe Puma

John Pisano

Ray Brown ......
Oscar Pettiford

[ eRov ¥ innogay
Eddie Safransk:
Percy Heath
Norman Bates
Arvell Shaw

Milt Hinton
Chubby Jackson
Charlic Mingus
Red Miwchell
Bob Haggar
Slam Stewart
Paul Chambers
Howard Rumsey
Carson Swith
John Hawksworth
Curtis Counce
Joe Bewnjamin
‘iril:lrl Crersh
Wendell Marshall
George Duvivier
lNeddy Kotick
Istael Croshy

I'N' Mondragon

George Morrow

Shelly Manne
Gene hrupa
Chico Hamiloon
Max Roach

Buddy Rich

- 4,08

§. 796
ey | .4
2179
1.658
1.452
1.283
1,251
I.166
1,674
1.024
1017
874
=08
751
fau
157
371
259
245
238
208
o 1]
177

168

162

Lionel Hampton, vibes
x 1 Tl

Flerie

Bud Shand
Shorty Kogers
Sidney Becher,
lohn Graas, Frep
Red Noawve
Buddy Colletie

[immny Smith, o

Boh Cooper, obos

Frank Wess, ffuie

ito Puente, timbals

Fred Katz, evilo
Sam Most fltils
Jean “Toows
fearmonicg
Cy Toud
Joe Rushton

I hielerans

Pete Jally, accordion

MALS
Frank Simatre
Nat "King™ Col
Sareny Daves, Jt
johnny Mathis
Mel Torme
Harry Belafont:
Pat Bootw
Joe Williarms
Lots  Armstros
Al Hibbler
Cher Baker
Perry Como
billy Eckstine
Fats Dommiino
Bing Croalwn
Jackic Paris
Baobiby lr-a‘.-1=
Frankic Lain
Jimmy Ruslung
Elvia Presles

ooy Bennett

Fraaa
Elle Fitzgerald
June Chrsty
Chrs Connot
[l.', e 1 omu
Sarah
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Evdie Gormé
\nita O'Day
Pegpy Lee
Doris Day
Cirmen McRae
Lena Horne
Billie Holiday
Jeri Southern
Patti Page
Dinah Washington
Pearl Bailey
Jaye P. Morgan
Starr
Frances Faye
Dinah Shore
Jo StafFord

Lee Wiley
Eartha Kitt
Jackie Cain

Kay

INSTRUMENTAL COMBO

Dave Brubeck Quartet
Modern Jazz Quartet.
Louis Armstrong All-Stars. .
George Shearing Quintet.
Erroll Garner Trio. ..
Chico Hamilton Quintet
Gerry Mulligan Quarter.
Shelly Manne and His Men
\ustralian Jazz Quintet,
Benny Goodman Quartet
Dukes of Dixieland

Miles Davis Quintet
Shorty Rogers' Giants

Kai Winding Septet

Art Van Damme Quintet
Chet Baker Quintet
Lighthouse All-Stars

Cal Tjader Quartet
Lionel Hampton Quintet
Oscar Peterson Trio
Barbara Carroll Trio

I. ]J. Johnson Quintet. .
Gene Krupa Quartet
String Jazz Quartet

Stan Getz Quintet

Max Roach Quintet
Horace Silver Quintet..........
Bob Scobey .\'f.'plt-l‘

Ramsey Trio

Bud Shank Quartet

Don Elliott Quintet
Jimmy Giuffre Trio

1,002
970
916

l JOW i“w

VOCAL GROUP

Four Freshmen

Hi-Lo's

Jackie Cain & Roy Kral

Mary Kaye Trio

Platters 1.0
678
.—J.'-IT
400

376

The Weavers
Moonglows

King Sisters

Pat Moran Quartet
Cadillacs

ANNA

ontinued

THANK YOU,

from page 66)

By the way, what did you mean, “make
lots [riends, ge ? 1 already have
a lot of friends. And I can't get married
—two people couldn't live in this one

ro0m and 1 have a two-vear lease with

t matrried

no sublet clause. Therefore, marriage is

out of the question for some time. And
why

does l'il't\Im(‘\

want o se¢
married? I'm happy this way. 1

me
have
an interesting job, a happy home, and
Anna. You must have been talking with
Mother again.

At any rate, | appreciate the Restora-
tion.

Best
PETE.

MISTER FETE:

Found hairpins under pillow of easy
chair. Also bottle nail polish in bath-
roonn.

Thank vou,
ANNA.
DEAR ANNA:

Easily explained. I am a safecracker
by profession, and use hairpins in the
picking of difficult locks. The nail polish,
however, is not mine, It was left here
by a [riend, who is somewhat absent-
minded about those things, and I am
have a little chat with
friend about that.

Not to change the subject, but— if
yvou stand on a chair and run vour finger

along the curtain rod, you will find a

going to

my

mess of dust. This was especially disap-
pointing to me, Anna, as it is my custom
to run my finger idly along the top of
the curtain rod when I am thinking.
Let's spend more time on the top of the
curtain rod and less time on Hairpin
Hunts
Sincerely,

PETE.
MISTER PETE:

Why vou mad?

Thank vou,
ANNA.
DEAR ANNA:

Who's mad? The curtain rod is beau-
tiful — I never realized it was brass until
now. It was just that I thought you were
accusing me of something in your last
message, but it was probably my own
guilty conscience.

Now that I think about it, it might
be a good idea to track down hairpins.
It has been pointed out to me that not
all girls use the same kind of hairpin,
and the discovery of the wrong hairpin
at the wrong time could be rather em-
barrassing.

Is the stove in operating condition?
Could you check that little eternal light
down in the middle of it for
night I am going to try something dif-
ferent. Met a girl the other dav, from
a very wealthy family, but who claims
she can cook. I laughed and challenged

me? To-
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JIMMY GIUFFRE
The Jimmy Giuffre Three 1254

CHARLES MINGUS
The Clown 1260

JOHN LEWIS

and Sacha Distel: Afternoon In Paris 1267

MILT JACKSON
Plenty Plenty Soul 1269

WILBUR DE PARIS

and Jimmy Witherspoon; New Orleans Blues 1266

RAY CHARLES
The Great Ray Charles 1259

LEE KONITZ
Lee Konitz Ingide Hi-Fi 1258

JOE TURNER
The Boss of The Bives 1234

SHORTY ROGERS
Martians Come Back 1232
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A LEERT EDWIN CONDON was horn in Goodland, Indiana, in 1904, and, if you
squint, doesn’t look o day over twelve. What he lacks in physical stature
is compensated richly in a quick wit that is unique in jazz.

More has Been written about him, during the past decade, even in such un-
llkely afeas as the smart women’s fashion magazines, than about any oiher
jazzman Uving.

1t might also be sald

that more has been writ-

tem by him than by any
other jazman, {or in ad- LEO A F
dit‘fen 10 lfgumrragie
i“‘l:-m articles under
nig byline, there s now 1 writes an excusive round-up of the famocus
weekly tr:-i::nn syndicated U.S group which starts its British tour ot
in many American Dews-
PADETS, X Glasgow on Thursday
Most of his pleces are
ro-authored by the cele-
prated magazine Wwriler
Richard Gehman, who 15 the MiKenzie-Condon Chiea- sutoblographs entitled  We
accompanying Conden oh geans reourcs 0f the late 1U30s Called It Masx, Was Ko
his trip to England. were oOonsidered clamics In authored by the ate Thannas
their school, Sagrue i 1947 FS lalest DooR
Bﬂm’“ Condon's career in New Yark coedited By Richasd Qehman
rfrmgl 1#28: bteeaks doan Eddie Cnﬁ;": r;mn;-a of Jas=
= £OU nto three phaszes. The s an &n 5 & lew dumen
Conden's _musical back- Tials Tere his siarvi isoes. fiction and pon-AEsion,
ground covered the early when Eddie had o E; leading wrilers, Duw going
gays of Chicago lnsz in the petween into e g aedi-
GEve 88 O i with, o ot Bt i e
such gToups Aas Hollis A touk him Discussing ks
Peavey's Jazz Banditsand the has promoting trip Ouring A
Mound City Blue Hiowers, Jam rislt to the club
fater In p-r;ng:mp with
Bud Preeman, ne Krupa,
Frank Teschemacher and
a!!ltﬂl' of ur!le nrlli C?:.cun;g
s hol The te .
MeKenzle, Vocalist, was his - “'I:M"‘“.‘:,g
almost nseparable pariner; - slie Hiowers
Tre early ‘408 were marked O . * Oy, pe sl
Wy a m“unu of coneerts m—m wan
st Town Hall in New York. @ Sl ¢ 1 evn
The third Knes those
when Condon opened mnurj. L3
gwn glgh in Gm:‘::xh i Shevin, Jack BHisnd and Jed
lage whi celn- MoKetmrte were a2l there Jh the
beated ita 11th anniversary, Ver eariy 20s when the Prince
Eddies first ook, an of Wais was & §ay bade




yazz, organized from the standpoint of
people and main
Mr. Feather has an advantage in writing
about jazz in that he has been associsted
with the business for so many years that
he reflects currents of thought which are
not always apparent to the outsider,
and this advantage is seen in his history.
I am especially pleased, too, that a few
paragraphs have been devoted here to the
problems and effects of racial discrimina-
tion as well as to the recording bans
of 194243 and 1948—these, especially
the former, are important items that are
frequently left out of comsideration by
jazz historians.

places and currents.

Following the history come 17 pages of
that rarest of the rare in jazz writing,
entitled “What Is Jazz? A
Musical Analysis”; it is surprising how

a section

rarely crities discuss the musical as op-
posed to the historical side of jazz. In
simple lan-
guage the various musical aspects of jazz
are enumerated with the aid of musical
examples, Later there is a brief deserip-
tion of the ranges, sounds, and uses of
instruments. In respects
this section is disappointing, especially

very almost too simple

musical sOme
in that Feather consistently refuses to
grips with a musical definition
of jazz on the ground that such definition
is impossible—a point of view with
which I do not agree—and in that he
indicate the nature of the
contributions to jazz
made by African and Western musical
traditions. Despite these objections, how-
1 must reiterate my pleasure in
seeing a musical analysis of jazz. Its in-
clusion has greatly increased the value
of this volume.

come to

does mnot

specific musical

ever,

A *“Hall of Fame” is the next item on
the agenda; it consists of a list of five
jarz selected by ten experts as
having been the most important figures
in the history of jazz. Connected with
this is a two-page “Giants of Jazz" sec-
tion in which the outstanding jazz musi-
cians are mamed by instrument. 1 might
quarrel in both instances with a selection
or two, but it isn’t important—the names
chosen are certainly reasonable.

From page 70 to 332 the Encyclopedia
is concerned with biographical informa-

men

tion about 1065 jazz musicians from John
Abney 1o Robert Zurke. In the “Introduc-
tion to Biographies™ the three criteria for
cach entry are listed as “(1) what was
this artist’s background, (2)
beon his most important associations, (3)

what have

records ean he be heard?”
In addition, “in the case of the more im-
portant artists, a brief delineation of the
nature or quality of his work, either in
my own view or in that of other crities,
was also included” (p. 71). Mr. Feather
has also such information as
awards favorite performers, the
musician’s favorite recording of his own
work, and even

on what

inserted
won,

in those cases where it
permanent mailing ad-
section encompasses the

was possible
This
major portion of the volume and is cer-
tainly a major contribution. Mr. Feather
points out that selection here was a diffs-
eult problem indeed, but [ would recom-

dresses,

mend for future inclusion a few names
e left out, among them Wesley Prince
(the other two members of the King Cole
Trio are there), Harry Goodman (a some-
what surprising omission to me), and
Corky Cornelius (a young trumpet player
of the swing era who graced some Gene
Krupa dises). | might mention here that
the Encyelopedia is interlaced with some
200 photographs of jaze musicians both in
unf| out u[ action; |_1n(|. Tinmk gil(ldlh‘.‘\l,
there are a number of new pictures in-
cluded. But I bring it up in this connec-
tion becauss some of those who are con-
sidered important enough to picture
[“h}liil\' I|u-.|n:1r. for l-:um:[lln-l are not
listed in the Biographies; unquestionably
ip and, agsin, not a reason for major
ticiam.

Whatever came after that massive “Bi-
ographies” section was almost certain to
be a disappointment, and indeed it is—a
listing of “Birthdays" by day and month.
Thus for Janwary 1, Milt Jackson, Al
McKibbon, and Papa Celestin are listed;
for January 2, Nick Fatool, Henry Good-
win, and so forth, | have racked my brains
but [ cannot think of a good excuse for

this section since birthdays are given in
the biographies. Perhaps it i= only meant
to remind us that on eévery June 26 we
should burn a stick of incense to Big Bill
Broonazy.
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Leonard Feather returned from Paris and Milan last week where he
set up deals for the translaiion and publication of “The Encyclopedia
otﬂ" %‘m and Italy. Encyclopedia has now sold 15,000 copies
in the U.S. and is going into its third edition. It'll be published in
London next month by Arthur Barker Ltd.

The first “Encyclopedia Yearbook of Jazz,” which will contain blog-
raphies of 150 new musicians, will be published by Horizon in October
and by Arthur Barker in England next spring. Meantime Feather has
set a profile on Norman Granz for the January issue of hlqnlu mag.
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its creators and interpreters, as well as a sense of program
balance,

He will, in the course of these assignments, be required
to write brief introducrory comments characterized by the
element of instantaneous interest which the professional
writer calls a '’ narrative hook™’. You also hope that he has
a degree of personal affability which will insure compati-
bility with his co-workers. In your type of broadcase op-
eration, this is fully as importancas overall abilicy. That's
all you need, but will you find ic?

The audition script you will hand the prospective an-
nouncer makes a variecy of demands. It consists of two
minutes of AP news, three contrasting commercials which
require different pacing and interpretation, and concludes
with the critical page which is referred to privately as
""the deep six"". Within fifteen seconds this page of classical
names, titles, and terminology will probably determine for
you if the man is right for your station.

This station, for whose overall program structure and
routines you are to be responsible, is very definitely a going
concern commercially. While audience approval is as im-
portant as sponsor satisfaction, the fact remains thar to
stay in the comfortable black, as chis station has for the
past many years, you must keep in mind that its basic
although by no means only raison d'ére is to serve as an
advertising medium and a good one. Therefore, your new
announcer must be a) a good salesman, and b) possessed of
that elusive stare of mind which for our purposes might
be termed intelligence if not intellecruality

Believe me, such an employee is not easy to find. Let
me explain the problems as I have come to know them.
As program director, I try to interview personally every
applicant with a minimum of three years’ full-time com-
mercial radio experience. Usually, and this harks back to
the audition, they fall into four classifications.

1. They are excellent general commercial announcers
for a conventional station, but fail miserably on longhair
pronunciation.

{

'3 Jr'ur ,"-"-H-”J’_( FeCerdd and .’,;;':\,

Complete facilities for tape recording ave provided ar the KFAC
studios, Here engmeersng sapervisar Glen Browmner 15 ar work on
e of the station’s four recording machines

2. They are superb musical annotators, but fall flat on
their pea r-.xh;a;n:d tones when it comes to delivering a con-
vincing commercial. They sound scuffy, instead of speaking
with the casual dignity which is our "' announcer style™

3. They are genuinely sincere when they declare they
can handle the announcing chores at a station like ours,
and are dismally dismayed when they discover they
cannot.

4. They may be potentially right for us, but are too
immature either intellectually or professionally.

We operate in a highly competitive area. While the

station’s share of listening audience Conrinued om page 76

The KFAC library of over sixty thonsand recordings 13 bonsed tm a fire

proof and carthquake-proof reom in rbe ultramodern Prudential Building




A Classic Answer &,

By Lecnard Feather
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\_\ FREDDIE THE GOUL
Conr d from page 28

y Gerry Mulligan-inspired music
en for his men. The results will
L heard on two RCA Victor LP's
Shortly afterward, Gulda offered this
reporter 4 summation of his views on |AZZ,
which already had been widely interpreved
and misinterpreted in the lay press. The fol-
l'.:l\ I[lli: 152 [[,I..'1~n_[!]‘( of our conversation
Fratasn: How did you first ger interested
in jazz? Was Count Basie's Ked Bank Boogie
really the first jazz record you heard?
Gurna: Well, they squeezed that our of me
in the interviews beciause they were 50
Continued m page 71

FREDDIE THE GOUL

Cantinmed from page

wow the first jazz record 1 i

0. | don't know if it was, but Red

[\I.JF."" Jr{' iie WAs rh‘_‘ nrst one | l'|-.-'\t.i .IJ'\!

histened 1o over and over, | used to play it
when [ didn't understand a thing about it
Fuarnuw: Was the first thing thar really
made vou start in jazz --nl’ilr.':i'nnq you heard
by Dizzy Gilles

Guroa: This was a little journalistic exag
geration, too, but the first who won my
respect was Dizzy. He really knocked me
out. If vou can judge vour interest by the
condition of records, Dizzy's Gesd Due
Blwes was one that really impressed me. It's
in terrible shape from my playing it so
much

Feamner: What was the first American jazz
you heard in person?

Guroa: Before | came to this country, |
hadn't had a chance ro hear American
musicians playing in Europe. The first jazz
I heard here in person was, I think, Duke
Ellington and Sarah Vaughan at the Para-
mount Theater.

Fearnex: Did you know anything of the
Ellington legend?

Gurpa: Yes, I had quite a good knowledge
of Ellington records by then

Fearmer: How do you rate Ellington?
Gurpa; He is in my highest esteem,

Feataux: How many jazz records do you
have?

Gurpa: At home in Vienna, | have about
60 ta 70 LP’s and maybe 300 seventy-eights
Fearunx: Who was the first jazz pianist to
interest you?

Gurpa: Oscar Peterson was the first one |
went wild about. I learned later that Bud
Powell is the greater of the two, but it took
a lictle Jc‘.du]‘mm‘.r of my taste. | prefer
Bud Powell now, by far, but about four
years ago | was crazy about Peterson. |
still like him he is much the better
pianist. After Tatum, he is the best jazz
pianist technically. As a jazz musician |
would rate him very high, but as an in
ventor, Powell is the grearest

Feamaer: Did vou find chis interest in jazz
.rpcnm[ up an (.'HT:N.‘]\ new “.rr'I\I o yous

Guroa: Yes, absolutely.

Feataer: When did you swart fooling
around trying to see if you had a feeling for
jazz?

Guroa: In about 1949 I began playing a
little jazz. I always had an imagination
for what the feeling of the jazz beat was,
but I found it hard to produce

Fratuer: Did you understand the chord
systemr

Gurpa: [ learned jazz chords not method

ically, but by walking around jazz circles
listening and learning what to add to it to
make i1t sound good if they call out a sev

Conrinsicd on page 72
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hould have played
h the rhythm

his reminds ms
no Poo. Ti

amazing abowut hin F

play rhythm and aceen

time. ! think that'
nweded.
The harmony was ve :.

BIfRNgemeEnt wWas Very 3

i Ttk u:i::'s‘\ Jotes I]t b rits
oo much. I!] give t
trumpet and writing

iong

‘Cha [Blue
Therne!

1. Jimmy Smith, You Get
Note). Smith, organ:
Schwartz, quitar,

must be that

F R,

rew  hoy
but one
otd his bass as we
s, It ﬁ‘iT Iti like
1Cal

"

done ghadt

note poer
note and sour

Jul t*. 1956

8 nEer, wokt {d
mething and right in the mids
the phrase I'd think of something
that might sound better, 1If that org
had sounded the wy he was
playing it and if 1 had - beer
mike on the bass, 1 would rate it |

but give it three

Jaxz Society. Sum Daonce
{Norgrani, Comp. John Lewis; J.J
Johnson, #trombone; Aaren Sachs,

tenor.

clorinet; Lucky Thompson,
jidn't like t .

Modern

log Wi

aw

5. Not Adderly. Watermelon (EmArcy!
Nat Adderly, cornet; Julian (Cgn-
nenball) Adderly, clto; Herace Sil-
ver, planeo,

That was cute.
trumpet played

When the alto amd
together, i1 S ded
me horn, It was ve "--d, 'lul.' I
know who it was on tpum) 1,
on alto, The planiagt ety -'.: T hav
Wynton Kellv? d ﬁ
arranged npleely an®@™ ¥y j. By
quite well. 1 like the alte all rigt
 heard Charlie Parketss much

That Cargry

Tea Macero, Heart on My %'
[Columbia). Macero, tensr: George
Barrow, baritone; Orlende Girelame,
occordion

Ay
hat
al

Duke Ellington Upper Mashattos
Medical Group (Bethlehem). Comp
ond arr. Ellington: Willie Cook. trum-
pet: Harry Carmey. baritene
e sreet | g T
with the b
the grandfathe

W

George Handy, Pestive ("X"), Camp
aad arr. Haondy; Cick Sherman, frum-
pet; Buddy Jones, boss,

“
#

Joaglah (Pacifie

Chice Hamilten
Baddy Cob

Jaxx). Hamilton. drumi;
lette, clorinet.

Thod Jones. Little Glrl Blse (Bige
Note). Jomes, trumpet; Kemny Bur-
rell, guitar; Oscar Pettiford, bess
‘hat wos very bemutifc Ve y

Mk
11| e
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LEONARD FEATHER opened his home to Jutta when she arrived
in this country. "His wife was like a sister to me,”
Jutta told Picture Week, “I can never repay the family."”

rific hit with soldier audiences,
and German jazz fans.

About this time Jutta made a
tape recording of herself at the
piano. Friends sent the tape on
to America and to one of this
country's foremost jazz schol-
ars, Leonard Feather. He list-
ened to the tape and was excited
by the fresh approach and bril-
linnt musicianship that Jutta
displayed. Feather resolved to
find Jutta in person when he
next visited Europe. He finally
caught up with her while on tour
with his group, Jazz Club,
U.S.A.

Feather's appearance and his
subsequent offer were dreams
come true for Jutta. Leonard

the girl is a talented artist too, But she
will not cooperate. The girl knows that
the threats the Russian occupation
forces have made are not idle ones. She
knows the time has come when she
must flee to the Western Zone—to
freedom. There she will be able to play
her jazz piano and the only thing to
count will be her skill.

The girl and two companions plan

‘the escape. One night, through the for-
est, they make their break across the
well-patroled frontier. She carries noth-
ing but the clothes on her back, some of
her sketches and her most precious pos-
session, a small record collection.

- * *

Tobay, the frightened young girl
who escaped that night is the featured pianist at New
York's famous steak emporium, the Hickory House. The
story of Jutta (pronounced like Utd) Hipp’s last ten
years is a truly amazing one.

After escaping to the West, Jutta managed to form a
“combo." Since they were completely unknown, the
group was forced to take any jobs that were available.
And the only offer they had was from a European circus.
Jutta and her combo played for the clowns and the vari-
ous animal acts, waiting until they could get themselves
into regular club dates. Jutta Hipp was fortunate be-
cause she played the music that a lot of American G.1.'s
in small German nightclubs were homesick for. They
spread the word and when Dizzy Gillespie came to Ger-
many, he invited Jutta to tour with him. She was a ter-
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Feather's Nest

By Loonard Feather
I'HE BIGGER THEY are, t

oF WY Ol it
ONA

ST 1T

| tHre o

Then there

afford t

=y pot t
e whao stood iy '
It in l\,'.‘r'?'."[:. diffe

£ a tie  tempernn b hoth

£ Al nice" i Rl sens
{ Lhe lerm n " hun bl Nir, by

ny ; mpietely adjusted,

PhEe A fow
-vme JAXE musicians
ves. Each question,
4 pretiy st test

¢ PAAS.

' eonstructive eriti-
Lo act an it, rather
nalize by eondemning

the revie ' welr a8 unfair?

® Do you try as mueh as iy
ossible to accept all requestalih ap
pear &t benefits for “:.-|r111.' cuse -

® When g friend o1 netaIntan
sick, even if you are playing se
shows & day, you take time out
visit him in the hospital

® Have you ever turned down a
g maney to work for less mu
A club gwned by & fellow who |
in your ecarly days and who
you more than you need him?
® Have you ever turned down a job
because it would have involved catering
to Jim Crow?
® Have you ever bagn able to accept
phitlosophicaily a rivalignusiclan's v
¥ in a poll you previogsly had won?
@ Are you able to spplaud, without
gny feellng of jenlousy . the perform-
gnee (on the same inst; ulmtpu ['iis) )
7 un artist who has schieved more
famn than you? Or a wark by & more
successful gamposer?
@ If sn mpent, night ehub OWIRT, 01
agx critle With whom you have heeom:
personally friendly were to retire per-
manently from the musice bosineas,
would you maken every offort to main
tain youe filendship with him and stay
it ag eloMB to him, knowing that he
cowld ne | er do anything for you?
: w-unuic-w“ many fumous mogicians
who hapy 3 read this ecolumn ean
answer favimbly these eight questions.
Having knlWn hondreds of top jazz-
men for oy years, | ean votich for
& few pe p who would make out
vty ni
Coynt ¥ I bolieve, might answe:
mt to allWirht queations, and Woody
!Frr'mnn wallkl come pretty clone, which
minkom th retty oxceptionnl cats:
i have alsp n lucky enough n

cipue fr m with a few
he "F O mbly offer at

. #IX “yes Answers
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Not An Easy Man To Please

Urbie Hears 3 Worth 4

By Lecnard Feather

W

recent

P - h

Woody Hermap Herd of 195058

yed hin skill on ionumerable

ns on these stvies ax wall

siafl wark 3

G ®lints with Benny Good-

ficnny oodman Story sad

y with nny's band al
lorf-Astoria tel

ecords played for Urbh

witde Llerritor {rom New

Orleans jnzz to the late in atonality,

with oecasional reminders of & e of

the sldemen he has worked with, such

as Carl Fontana;, who was his team-

mate in Woody's band five yeara ago

Urble was giv )y information what

ever either before or during the test,
about the vcordy  played,

The Records

I, Count Basie. Magic (American Re-
cording Societyl. Bill Hughes, trom-
bone; Marshall Royal, alte ser.
fell, I naturally think of Rasie, but
't know for sure who it is, It
+ Basie, The ar
ance gotinded a e
-hiz band is 30 there’ MO §
these days. The solés  with the bad
re average, uppose. 1 would say
about three stars. 5. Bemny Morton. Sliphora Osting (Em-
Arcy). Morton, Bill Harris, Yic Dick-
2. Bob Prince. Stuifers (Columbia)l. cason, Clowde Jones, frombeoses:
Phil Woods, alto sox. Joknay Guarnieri, piase,
| t Gerry Mulligan vikrations ‘ell, T think it was Dickie We'ls,
somew he re there/' 1 Nke the alto 04 jt's hard. to sy who the other
solo, but T really don’t know what band be piaye w o
it might t "he aito player rem }  been Henderson Chan
me of a fellow 1 hearl in Califor ; t waa Law
by the namwe of Herb Geller, 1 enjoyed " I heard
the writing for what it was, I'd give It 500 ot first [ Wasn'
four stars because |t was a good at- s & muy, becnis
tempt at whatever it was, ke & continugtio:
nk there wor
3, Stan Kenton. Southera Scandal 4., though
(Capitol). Kenton, composer and ar- | b [ oy
ranger; Carl Fontona, trombone soction might
1 suppose that was Stan Kenton, podd. Wan t
nlthough if emory 8 rig ¢ Il give It
salog vary 1 £t f
1 remember, hought the ¢ T §, Gene Krupa. Leave Us Loop '
salo was good but no better than f Billy Byers, arromger: Roy Eldridge.
earlier one. 1 guess that's about » trumpet. Eddie Shu, tescr sax; Jim
two-star perfors az Tar as ' my Cleveland, trombene; Dave Mc-
tell-—there's nothing umusual al i Keara, pianc: Aaron Sochs, teser

W York—

[ lavison,

IYR Wer:

4, Posl Barbaria, First Cheice (Jox- bolieve the name of that Backeo
fone), Bobby Thomas, trombone; cup by Gene Rrupas band. |
Lester Santioge, plare: Joha Bruni- rrangemant oy Bines
ous, trumpet. vhen | was with Gene, | sisppaee that s

I haven't the slightest idea who i nes vearding. 1 think l ™SS
was, | must confess my foot &t i Tevelard on treoanbease. Jt was
tapping there in J ww  loymy ! aywed, Ca ; | hear thag truimn =

some of It was Rut the pinny plasvr agaln? It's hand' i 3

thing out of him. 1T penlly
’nat B, 1956

who that would b
-




more glfirmative
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writoy, Walte
don’t krow
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ful in the n ‘i
like a 100 e e
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phe, call 'me ellect: &
INogenes Foather will te
oul of his b maiute,
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Ikmisy Jutta Hipp portrays herself (L) as jazz planist

Boubly talented, she drew all cartoons on these pages.

IE YEAR 18 1946. In a dark cellar room somewhere in
East Germany a young, bright-eyed girl is forcing

Sice cool modern jazz sounds from an old plane, Gathered
Rround her are & trumpet player, an alto-sax man and
B bass player. Every time they finish a set, one of the

few dozen young people listening goes Lo the jocked dool

and “checks.”™

Down the street y .‘\I,l'.l:.n.'_:
Headquarters are burning late into the ni . The ]:.' ds
B0 not lke the fact that certain groups of young Ler-

Lhe

mans are playing “American style” music. It is decad-
ent, they say. The girl at the plano doesn’t think so.
have tried to get her to play

I'hey have tried to
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Feather's Nest

By Loonard Feather

Y hature that
g letlle than ta
Emooring about ma
ans wadl projects awd
tally O While on three
GIT # eallers wailed
= animgl paticnce
rst memorieg of Rilly
ays at Consolidated in
rhen he AV ta me
hariie Barwet band.
ALL THE WAY from Charlie Barnet
through Charlie Parker, Billy's rela
ship with his artista. even whets
they Invalved the most violent disugree
ents, always wound P EOONer or
ater with a reconciliation, because
Billy Shaw waa a guy nt whem i was
nard to stay angry, with Wham it was
sa delightful to be friendly
Through the vears of his various
office affiliations, anmd frem 1949 when
he branched out on his own, Billy
thowed In many subtle ways that the
ex-trumpeter was still strong in his
[T
He was ..IJ'u}‘a enough of & mualcian
it heart to bellewe in people like Dizzy,
Bird, and the Fekstine band, to want
to sell them when the other agonts
never ciared
THE LAST TIME I taiked to him, he
was full of exeited reports of plans for
the Gillespie bund, As nlways the volee
i subdue pnee in a while as e
iffer: "I'ir::." You want an ex
re? Listen, don't guote me «
hoard that . " and
led in on the lutest interofiee se
butt.
Slly was that ras
you can argue with and
out ever losing your a
as a businessman and
him as & human being.
choly thought that the |
%0 many pleasantiy ambling conversa
tions flowed has been disconnected for
Ve . - L
The way of the plonser is very
hard,. When M happena to have the
personality of a prankster rather
that of a pioneer it becomea do
diffieult
Thare ean be little doubt |
of most of us that Dizzy Gillespie
plonegr. To moat of us he ks not only
the gtoatest living trampet player but
alng under of the land en which
i jazz has been bullt,
was exploring his way to
thin land, the rocks began to hit
hins, from the hands of the oldest
nnd meldiest Inhabitants, Vilifieation
speweld from the mouths of those very
ame m_‘r-rl‘fn:‘n:ﬁi reactionaries who
today giw falling over one another
socurl Mla services, or those of
i takors,
Thad some of that raneor
wisted and, coupled with
hautsgr and condesvens:
yot consed 1o hurt hix
when hie band return
precodoptepetting tour undes
of the KialS, statle departmer
™ IBLE BEGAN the ve
th Baied bomse in New

aothe | {aimgy
L "N -]
B nexd
Trmen, L1l f
he news Lhikt waa B
e newy aneder &
e Tour Lawas
ary positen untder
stlateal 00 dw i -
Natehme The farta
were pointe] omt wh
carreeisd \he Timas
daya later) were that the $42 000
§ e whe Lhe todal expwiiw of the tour,
(ram whick ! tolal gromses had set
yot been dedpeted: that Ihzzy had
dertaken the ¢ pal a wugeat fow . that
Ma irterracial band had bewn lavels
able in tacit ¥y & mieming anti- Amernca
propagunda, and that the eantire tour,
spewrding to cablie from ambasss
An fromn United Blates it lg. 1 |
rviee potices Lo the American Nation
&l Theater aasciation wus a PRT7 T
A few days later the ountsy'a fore
muwt werk!y vewsragusine trae
{orm, and despite the efforta of a highly
plaoed pflv-'; Dewpieita om 1ts staff, ran
A long story about the Gold Coast bt
nary & word about Digxy's homesomming
hen & diplomat In!.!l Prof. Marshall
Stearns that Gillewple's visilt had beoer
mote valuable than a dosen tanks it
waa nat pewsworthy; bur whesn »
southern semator, having heard the
band play at the White House Preus
Correapondents’ dinner in Waahingtos
stond up and raved that this was “pe
e, just hornse blaring and 8 ot of
tom-toms.™ and went on to attack the
state departinent for wending the bare
worsesn, this story made a natiomal
wire mrvice and was prioted all over
the esuntry
EVEN THE MUSICAL PRESS was
hid bimlrs: 4 nl”:ur__. SO T IR
Ine and Satcho was romoved from a
n Molisfy Maker

oo

as
b lieve pos ple
AnYINOTe.
tertaimer,
| amwng
L fana
talks that way
that the
w  general
lie mie U be sducated to acoapt
r fuet that Louis’ status as 3 beloved
personality, and his constant quips
about “bop slap,” ote, do net ipee facts
make him more ppacewarthy or mere
agthentie than Diz, who |-;&1!}*rn to
have 10 insiead of 30 yenrs of legend
behiod him, and who has never made
remarks comparable with Lowis’ recent
riposte 1o 4 Qquest] about jars as felk
musie: “Man, seemg to be like all muaie
8 folk music. | ain't never heard a0
hass sing & song!
AS LONG AS DIZEY eschews ihis
of wit, and as long ss an afurt
» e made Lo Bave Bis music talien
1 srraoitsly, It seemng to me that one
oenl peyehologwal maneaver would be
a changv in big official name. Most of g
wadays think of Mr, Cole aa X
ugh & Tew years aev e was &
usively as King Cole. If the samw
! { eampalgs for a gradual shift
in emphasia ooald be conducted (v the
{ John Gillespie, 1 sgapect the
* - !'__0,.."{\. “.‘.IHJ".

wal

Dhvmys




DICK HYMAN and His Orchestra take a break after cutting
ONE FINGER PIANO—2:13 for MGM Records. This one
takes off like a record breaker. That’s Leonard Feather, stand-
ing rizht behind Dick at the piano.
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, New York—Day by Day

Singu]ﬂf Duo Pve \hut_\-. Had A Passion For (s
L By Frank Farrell o e g e e g o

Dean Martin & Jerry Lewis returned 1o the Copa
last night for thelr annual romp without straltjackets.
If they had Introduced every celeb on their ringside,
they wouldnt have had time te perform. As it Was bl
midnight nonsense stretched bevond 2 am. and gave roer

. hodly overworked laugh muscles ., They left
8 gahhy crowd ehind (them i Juiss Pode
jammed basernént. They argued untid daw
us o whether Muctin or Lewla would mud
the bhetter single act, U they efver we
through with threals 19 spbt wp Ol
enough the vollng was 5058 . . . Un the sub
Jeet of mare femds, Taliulah Bapkhesd and
Hillle Hollidsy, cnce good friends, are now
glaring at each other, Tallu's lowyers forsed

: the blue-penciling of severs! Bankhead refes-

Frask Farrell  ences from Eillle's spicy auleblography, . . .
Jarz expert Leonsrd Feather alwavs staris sumelhing on
Friday the 13th, if he can, So he's off to Parls today to
supervise French publication of his encyclopedis. ien and cylinder engi
his wile were both born on Friday the 13th. . . . F. Hlugh tered 17 ra
Herbert’s next play !s titled “The Best House In Naples”... e by
A Los Angeles Judge is trylog to reconcile Violinist Dave Bocs B STR
Rublnofl and his wife, Mertice. But if divores 15 Inevitable, ' Z
Dave Is certain to get custody of his Stradivarjus,

Mouse race

throuy

Beany Goodman unfurls & new coteerto composed Lo - i Y DEG passed 1
him by Morton Gould (his weekend In Washington. . . . S~
There are B3 cartoans of President Ike in Fred Fell's ente e Co.
tulnipg volume ttled YPresident Elsenhower s Cartoon Book Vill e the
But After studying all of them carefully U'm convinesd thal he s
all save three of the contributing shetahers ought 1o =lgn
up for the full tremiment In Westport’s Famous Artists
course. Because (heir idens are swell, but they just can't seem
to draw a true picture of The

L]

Co. of
v

Mhia Cannnd Waslee Tilelilante meceelaa i= VRN oo

Feather Explains Improvisation In Jazz

it mot article assignments and saved for a trip L0 America.
After his second visit he stayed for good and married
singer Jeun Leslic, They now have o daughter (Lorraine,
7, who's just learning plano) and a ¢anary who chirps hap-
pily and hops with exeitement when hearing jazz or the
noise of a vacunm cleaner.

Feather enfovs tecording sessions most. still finds it
toagh to sell his n compositions. “There must be &t
least 100 song writers for every recording artist,” he says
"Writing a good song isn't enough. There's nlways a lot
of pressure on munagers and record exees to record some-
thing else. 1t"s easier if you play golf with them or drink
with them. But | bend over backwards explaining that |
won't Write weod raviows just becguse it's my song, and
maybe 1 lean too far., You know, somebody once figured
that out of every 4 Americans, 5 are song writers.”

Is there a link between jazz and juvenile delinquency ?
Nothing you cun put your finger on, Feather savs, but he

' vears ago n mixed band was rare, and Benny
had trouble when Teddy Wilson toured the
him: Now Armstrong has a white drummer

I voung Southern whites o to hear him and

"Duke Ellington tells me there is no such thing as
complete improvisation—if a man has no idea what
he'll play he can't ploy. | say improvisation is
thought out all right, but only a split second ahead.
Sit near pianist Oscor Peterson and you hear him
humming what he will play half a second later™.
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By EDDIE CONDON
L Y for me, my daughters, Maggie and Ljza,
have not yet reached even the Elvie-Welvsie stage.
Therefore, the day is yet to come when they will ask:
~ “Tell me, Dada, what fs jarz?
* Knickerbocker once asked me that same question
hia TV show,

"I T tried to explain Jahsx to you. g
1 saud, "Benny Goodman would f :

e g o c—— —

I3 was with thiz in mind, T suppose, that a friend and J
were aaked to do a book about Jarz.

Lat's face up to it; this is a plain, undocorated plug for
the book.

Den't buy just one copy. Buy scores. Urge friends to
buy it Biop strangers on the street and tsll them to buy i

The ilst of contributors reads ke & Who's Who of the Jazx
Experta. John Hammond s in. Whitney Balliett, Gedrge
T. Simon. Leonard Peather, Marshall Stearns. And there
A7e many people who are mot ordinarily knewn for thelr Jnza
sriticivm—people ke James Jonss (he happened to write
something oalled From Here Tq EternityY, Jack Weeks, Ger-
ald Kersh

The title s EDDIE CONDON'S TREASURY OF JAZZ

If you don't want to read, buy one anvhow, It makes an
ldeal foolrest,

‘34!!&;! 15, 1858 X New York Journal-Ameriean

|
|
|
|
|
!
|
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,BQOk :_ns: o -
e Feather's New

Panassie, 10 be poblished beiore el .
e o o e by Boghion Jazz Tone Set
Mifflin, Vietor's fazz departmen NEW YORK—The “Encyclo-
chief, Fred Reynolds, i p'lﬂiaﬂns ! d:f: Yearbook of Jazz, sequel to
an album with the same title for lﬁumﬂi FoathatV- elitcastsl,
release arovad the same time. It “Encyclopedia of Jarz” hay been
will consist of historic juzz sides st foe niid-Cbabar publicationt by
Wm 'm ,lb“ ' mﬁl:ﬂ. rl:i:g | Horizon Press. The tome will

} £ onstrales i} « "
:Ildlﬁﬂﬂ'-l@ﬂ bias. for about §3.05,

Last week Decca made a simibir
tie \tiﬂ: Horizon Press, publisher

of Feather's “Ency
Year
The Billhoars : .




Mi Fe Music at Home .fufy-.'quf , ik

Oscor Poterson Plays Count Basie
Clef MG-C-708 1280

A
A
B

Peterson

Teddy Charles Tentet
Atlantic 1229 12*

Charles

Tonite's Music Today
Sims-Brookmeyer combo
Storyville STLP-907 12*

dimmy Smith Al The Organ
Blue MNote 514 12°

The Blue Stars
EmArcy 34067 127

Jazz Speclacular

Fronkie Laine with Buck Clayton and His
Orchestra

Columbic CL-B08 12"

Brother Matthew
With Eddie Condon's Jozz Band
ABC-Paramount 121 12°

Condon

}u{y './yugu.if 1956

The title i o bit misleading. OFf the ten tunes,
writer; o fifth is an oddib blues, o sixth more closely ossoc
band. Contrary to the ocssertion in the finer notes, Boy

only fou i bear Basie's name o1 co-
ated with the ofd Lunceford
je iz not o jorz composer;

rather, he is o great improviser. But the importon! cspeciys of Peterson's LP Is thal it
gives him on opportunity to unleash his facile fingers on sc:.me fine jazz stendordh,
with the dexterous auistonce of gullarist Herb Ellis, drummer Buddy Rich, and basis!
Roy Brown. The resulf s @ series of performances that €on ou twing cimost onything

else this month,

LF
Charles, a 28-yeor-old vibraphonist wh o studied of Juilliord, showed N swsieal
maturity in o series called "New Directi ons” for Prestige @ couple of yean .
Moving onward and upward, he leads remarkable band through three works "
his own, and others by his pianist, Mal W gld=sr, and by Jimmy Giufire, Gil Evafs
and George Russell. This harmonically cor nplex music, atonal at fimes, uerchnfw
new sounds without shulting the door cn  n essential jozz beot. The instrumentation
includes trumpet, three saxes, guitar, b, ., dry the tonal polette is brood, the
linear and vertical concepts original an’ d challenging. LF

This organist from Norristown, Pa., was swallowed in the bog
until recently, His LP débul reveals on omazing musicion who
ond combinations never before cempted in jozz, and to
melodic structures far beyond those of his predecessors, odd
exciting records of the year. The most foscinating items are t
provisations such as The Champ, Reody and Able, and Bubbis, in
technique that con be described only es quadrideatrous. Superb

rhythm ond blues

ibility to use wops

tke harmonic and

*a one of the most

fast, swinging im-

iich he displays o o
ound, LF Y

This incredible French vocal octet made o violent impact on American ears with legends Dv Payr Aux
Qiseoux (Lulloby of Birdland), which is coupled gn their first LP with other hits from obroad by way of Tin
Eanedlley. The unit comprises four men ond four girls, most of them professional musicions. Their arrange-

B ond blend meet highest jazz stondards, though there occasional over-cute moments. LF

jozz singer of Frankie Laine's colibre with o
gongfor this occasion were such jozz stars os
Jo Jones, Urbie Green, Budd Johnson, and
Bnce was made by trombonists J. J. Johnson

ding : Fronkle and Buck chose standards like Stors Fell on
Alabama, My Old Flome, Depend on Me, Roses of Picardy, and That Old

Feeling. While you naturally w

&n"l:'apect this to be the greatest thing of Ity kind

ever done, it is a ball. And that's the spirit in which you should fisten to it FR

Nationwide publicity ensued last spring when it was revealed the
Boyce Brown, once well known in Chicago jozz circles, had of
and joined the Servite Order. Lured by the bait of a chan
royalties to the Mission, Brother Matthew (os he is now called)

an LP, The men around him, experienced Dixielanders like Pee ¢
Bill" Davison and Cutty Cutshall, do their best, but in oll honesty' il
that Brother Matthew's tone, style or ideas measure up to high stq
true monk in jozz is, ot press time, still Thelonious,
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I. Count Basie, Magic
cording Seciety). Bill Hughes, trom
bone; Marshall Royal, alte sax,
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3. Sten Kenaton. Southern Scondol
(Capitell. Kenton, composer and ar-
ranger Carl Fontons, trombone
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Paul Barbaria. First Cheoice (Jaxz.
tone)l. Bobby Thomas, #trombone;
Lester Sonblogo, plane; Joha Bruni-
ous, trumpel, d
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Urbie Green

Beany Morton. Sliphora Owting (Em-

Arcy). Morton, Bill Harris, Vic Dick-
enson, Cloude Jones, #trombomes;
Johany Guarnieri, pione.

first

tferent

wike A
rhyt

Ky

Gene Krupa. Leave Us Leap [Yerve)
Billy Byers, arronger; Roy Eldridge,
trumpet: Eddie Shu, tenor sox: Jim
my Cleveland, frombone] t ve Mc-
Kenna, pions; Aaroa teacr
sax,
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paser again? I's hasd to make anp-
thing out of him, 1 really don's know
who that would be, but it eould ba

| il |
matith. but It
o] ik L
JUM SN T,

Benay Goodmas. One O'Clock Jump
(Yietor). Vernon Brown, trombome;
Jess Stacy, pieno; Marry Jales,

trumpet 5
B

B

|
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2. Turk Murphy. Sumset? Colfe Stomp

(Columbia).

Eddie Bert Me 'N' You (Joxstonme)
Eddie Bert, tromboae; Jerome Rich-
ardson, flete and temer sex: Hank
Jones, plone; Barry Gaolbraith, gui-
tar: Oscar Petiiford, bass; Osie
Johasen, drums; Vinnie Doon, alte.

N e o that nans

the
P

I three star
Theme for Tramw

Jimmy Haomiltos.
Brive

Duke Ellington.
beaa [Capitel),
composer end orronger;
Woodman, trombeose,
T think it was Dukes Eflingtons
pithoug 1§ wt gure, |
Brown st
zedd If RSN
about the somnt
e Begrinning
! } can't say |
If «t waa Puke, 1
ey fos akin. a recopd
it ek

bad taste, The band
good, bt I'me sure the e D
Mhhﬁqﬁ“i% -:a

?""ir!i!ll!:m-ﬂ




»

She eastly gwt EYest hand of
the evening, making it one case where
the largest applause came in direct
proportion to the greatest smount of
talent expended. Even a foul-up on the
verse o Just Ome of Thoas Things
dida't throw Ella off etride; she semply
improvised the final line and strode
neatly into the chorus.

ARMSTRONG, backed by
Young, trombone; ;
“«lih -}'Iq-,
and Barrett
ap, but the
twao,

Hig Sleepy Time Down South theme
was followed by the inevitable Tudsrnag
and The Gupey. Ed Hall provided the
chief spark on Iudiana, with Louis
runmng into some difficnity on his solo
which he barely worked himself out of,

The sound wystem conked out during
Ole Mixs, on which Armst rong played
his only charging solo of the night,
then eume in rapid suceession T'in Rownf
Biues, The Bucket's Got & Hole in It,
Pordido, You Made Me Love Youm,
Whispering, Mack the Kuife, Stomp
ing at the Savoy, two tunes by Velms
Middlston, snd Sieepy Time agnin,

all onl inted out that aside
from Louis mg E-T Hall, there is little
of musical interest left in the band.
Trummy has beeome
ing ram; BiI}{y Kyl
the nn?%ng oun l}( A :
achool planis wan't eare any-
Deems hhﬁuﬂl}- Wi ng ;

Trummy
Ed Hall, clarinet;
iano: Dale Jones, bags,
deems, drama, wrapped it
hour he played seemed like

m;hmﬂmm

S&m.rI:A mnliulu;uh
ﬁ:&;l:ﬂ- mhuunﬂnhh
wi t u

p with shocking fores, it
would have eompared favorubly with
opening night,

Saturday

By Leonard Feather

THE FINAL NIGHT of the 1058
American Jazz Festival will not FO0N
be forgotten by those who were smart
enough to stay until the end (unfortun-
ately many didn't).

George Wein estimated the paid ad-
missions =t 7,000, about the same as
the preceding night. The concert mot
under way promptly at 8:30, with
Father Norman O'Comnor as ita elo-
quent and consistently well-informesd
commentator, Hizg only fault was a
tendeney to logorrhea that, if earbed,
could have saved 10 minutes in a very
tight schedule.

The Duke Ellington orchestra e ned
the show with s short-lived, short
handed got from which four band mem
bers were absent. Cut's growls, Butier's
bone, and Procope’s elarinet did n eslor-
ful job of redecoration on the wulls of
the lived-in flack And Tan Fantasy;
Willie Cook was competent on Tea for
Twe. Our dissatisfaction with this early
glimpse of Ellingtonia would have been
fast mitigated had we known of the
spectacular fashion in which the sven-
ing wis to end.

THE BUD SHANK QUARTET. »
sort of Reader's Digest version of west

cuast jazx, opened with sume W ium-
fempo biues weing Mlles Davia’ W .
84 a framework. Bod wailed confidently
on alto. Claude Williamsos shiwed taste
and dexterity while Den Prell and
Chuek Flores backed them Up capably.
Nature Boy, & flute salo, way the kind
of performance from which o 1pecta
to find the scho chamber onspissous
by its absence on an |In-person -
formanes, yoi  Bud's fertils l‘:v
achioved the same mood and ind et
oven wemed to benefit from the lack
of reverberation

The sot clowed with what Hed de
scribed a8 & new thrre-part enmposition
by Clavde Willlamson, Is effect this
seemed more like thros originals keosel
srung together, the second of whw{
was jJust plain blues and the third /
Got Rigthm, bt pragwmatieally it
served ity parpose, with Bud soperb o
finte and quite relaved, '.h».'urrfwnv
monally faulty on tomation, n his
alto work

The Jo Joves trie followes
lenat, 8o it may have sevThed] Lo many
W the audlence for whom Jo's pert
anhce wis the kit of the get armally
this was Teddy Wilson's LR rrmsotme, amd
Teddy played just the tunes X Pectand
of him in just the comfortuble, clean
style that has expressed his own
oquable personality for lo these o
years. Al Lucas played a walling ad kb
wolo but, surprisingly, received s bigger
hand for another sols an which he
simply walked,

As for Jo, kia subtlety and Gnesss,

o interpret in words,

were best deseribed by Columbia'e Iry.
Ing Townsend, who commented “How
many other drummers can
with their :
tap dunet
that old
imvariahl
sanae of
any dan .

I Got was taken 5 little too
fast, t this at least made the
funky half-time ending even mwore ef-
fective by contrast, Teddy and Jo ot
a huge hand, which led to a swinging
Birih of the Blues evcore.

JIMMY GIUFFRE FOLLOWED with
three numbers of which

shoe

* &

expendable; his phrases were short and
the ideas never seemed Lo flow or build.
But Jimmy again showed the validity of
his modern Pee Wee Russell appruach
to jaze clarinet In the other two num-
bors, ane & groovy blues and the othes
an item that coyld best have been an.
nounced as My Fun Valenting, |
dan’t think he ever got beyvond E above
the break on the harn; everything else
was achieved in chulumeay register, His
use of this seli-imposed limitation was
an schievement not unlike mowing a
lawn with an eleetric shaver.

The lawn thus meown, Awnita O'Day
took over the eourt to win an
exviting mized doubles mateh with her
rhythm section 4-8, 6-3, 60. Al Lueas
was her partner, with planist Des Rit.
ter and drummer John Poole scroms
the net. Perhaps this contest could have
been avoided had there boen a rehearsal
{surely it would t» & desirable pro-
osdure for the entire concert to be he-
hearsed in toto on the afternoon of eack
show). Anita did very well rorsider ng
these difficulties, starting with & nam-
ber whose lyries seemed to reflect the

17




success with which she has lately reno-
vated her own cateer (pick powrself up,
dust pourself of, and start all sver
again . . .

Surprisngly, there were touches of
Carmen McHas, moments of Betty
Roche, and distinet tones of Billie Holl
dl)' in Anita’s work, though her own
fw-rmr.niny and style were by no means
ost. Of Anita’s nine numbers, the pul
sating }l'!)l'!ryau(‘f;'ff Rose enme off best,
despite an awkward false start. She
swung consistently, faltered on Intona-
tion now and then, but In general made
A good impression, and, Intidentally,
jooked delightful in a loosefitting
sweater for which Father O"Connor
seemed to apologize unduly.

AFTER THE INTERMISSION the
Friedrich Gulda septet appeared, with
the masstro in spirited form and his
combo a little below optimum capabili-
ties. The ensembles were occasionally
sloppy and there seamed to be & senne
of rush possibly partly in our own
mind since it waa getting late and so
much was still to be hu:-z. I’hil Woods
was fine on Coel Hill. Teheoran was a
repeat from the Gulda group's appear-
ance during the forum and coneert that
same afternoon, at which, In the opin-
jon of some cheervers, it had noguitted
itsalf more creditabiy,

It was not until 11:15 that the Chico
Hamilton group ﬁlulla' got onstage to
start with what, as Father O'Connor
aptly remarked, was a timely title:
Sleep. Luckily Chico's quintet acted like
o Th ic benzedrine on the erowd.
Buddy Collette’s A Niew Day had gentle
solos by the eomposer on clarinet, Jim
Hall's guitar, and Fred Katz's theme,
with Hall passages that evoked Charlie
Christinn. Bluwe Samds, vesy
long, kept the audlence with It &
Buddy's flute and Chico's mallets sus-
tai & mood of tenslon from & soft
apening through a magnificently climae-
tic build-up,

By 11:45, when the Ellington band
got back in the snddle after a three
hour wait in the stables, the inevitable
law of diminishing audiences had wset
in. Duke got under way with something
new, written specially for a Newport
premidére—a policy that should be fol-
lowed by all artists appearing st a
major event of this kind, but only pur-
sued by Ellington and Brubeck during
this particular festival, The new work,
in three parts bearing the tentative
titles Festival Junetion, Blues To De
There, and Newport Up, had no imme-
diate thematic impaet but provided a
framework for soloa by almost every
one, starting with Jimmy Hamilton and
reaching a boppish ending after some
exciting fours by Gonsalves, Hamilton,
and Clark Terry.

In between there were many unmis-
takably and gloriously Dukish sounds,
especially in the giow second movement,
with Du{e'u piano, the trombones’ pas-

sage, Procope’s elarinet, Nance's plung-
er work, and the unique reed section.

HARRY CARNEY was heard In &
grandiloquent reworking of Sophisti-
cated Lady. Jimmy Grissom came ocutl
and sang one old pop song, a
price to pay for the musie that pre-
ceded and followed him. Next Duke an-
nounced & produet of “our 1988
vintage," Diminwendo and Crescenda in
Bine which were to be linked, be added,
by some Paul Gonsalves improvisation.
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Park was transforsed as if strock h;'
a thunderbolt. Photographers rushed
madly o the scene of ench gathering
knot of onlookers while Goasalves,
Duke, and the whole band, lnspired by
the reaction they had stirred, put their
all into thelr work., Hundreds of spee-
tators climbed om thelir chairs to s
the action; the band built the magni
ficent arrangement to its  perennial
peak, and the crowd, spent, sat limply
wondering what could trinaibly Tl Jevwe
this,

The amazing foct waa that possibly
for the first time, great jasz had pro-
duced this murs of wild enthusiasm,
not rock 'n’ roll nor a honking tenor
man taking off hia shirt. And, perhaps
even more amasing, this particaiar ar-
rangement was written in o year when
many members of thiy sudience wers
born-—1838—gand had remained basic-
ally unchanged,

Once aboard the viclory train with
the erowd behind him, Duks couldn®t
stop. Introdocing his alts star with
eloquent simplicity (“I"m sure if you've
heard of the saxophone you've heand
of Johnny Hodges™) be jed into ye
Got It Pad and Jeep's Blues, the latier
a sampling of vintage, unadulterated
Rabbit stew at ita tastiest.

AFTER RAY NANCE'S inimitable
voeal and dance on Twlip or Twrmip it
had gotten to be 12:50; George Wein
appeared onstage in a raincost for a

wm«t.:gnm ; An-
structing to close. ﬂ%’nﬂ
ence was in no mood fo be sent home
and Dule went into one of the longest
nnmbers in the book, the Sam Wood-
yard vehicle Skin Deep,

It was 1 nan. on the nose when the
last echo died down from the back of
the park. Duke was visibly moved by
the unprecedented reaction to his sef,
which had lasted an bourand 15
minutes and could have gone on another
hour without upsetting a single stub-
holder,

It had been a dramatic climax to a
completely successful jazx convention;
a brilliant crescendo in blue for the
third movement of this year's Lorillard
Symphony.

Afternoons
Panels And Music

By Jack Tracy

SATURDAY AFTERNOON at New-
port was marked by a combination of
excellent music and provoeative panel
diseussion st F park.

Kicking off ut ltgtl was Phinecas
Newborn and his quartet (Calvin Neow-
born, guitar; George Joyner, bass;
George Ritehie, drums). The immensely
talented young planist from Memphis

rformed amazingly, I'm':fullmz s tved-
ley of Embracenble ¥ou and Stasrsay
Stars played with left hand
alone. He has all the technique and
jazz sixth sense necded to play at a

ta the
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By Leonard Feather

AS AN ADHERENT of
fashioned school that believes all record
album notes shouid (&) not take them-

selves too seriousiy,
(b) contain as many
relevant faects as
possible rather than
metaphysical disqui-
sitions, 1 was par-
ticularly impressed
not long ago by the
arrival of a Prestige
LP by Frank Foster
and Elmo Hope.
There was nothing
exceptional about
the contentg of the
envelope; I have heard a hundred simi-
lar sessions, some better, some worse.
Since it, therefore seems likely that the
cirenlation of Down Beat is about 50
times the probable sale of the LP, it
might be & good idea to give wider
exposure here and now to the thoughts
on the back cover.

The subject was bop; the writer was
Ira Gitler, an aspiring tenor saxophon-
ist whose work as a writer on jazz al-
ways shows a perception tempered with

wit.

IRA’S COMMENTS consisted of short
sentences, each sentence being printed
8 a4 Separate paragraph. To save
space, I'm telescoping the paragraphs
somewhat; aside from this, the follow-
ing are verbatim excerpts:

‘Bop is not dead . . . The word be-
came a di one through misuse and
abuse . . . They buried the word, not
the musie . . , Bop is hot, not cool, jazz
« + . Cool jazz is, for the most part,
really only eool bop . . . Clifford Brown,
Sonny Rollins, Max Roach, the Mes-
sengers, and Miles Davis play bop . . .
Bud Powell plays bop . .. Oscar Fetur-
gon is an eclectic . . . Dave Brubeck
doesn’t play bop . . . Conte Candali,
Art Farmer, and Kenny Dorham play

p . . . Charlie Mariano, Gigi Gryce,
Phil Woods, and Milt Jackson play bop
+ -« Imitators who assumed the super-

| aspeécts of the idiom to make a
buck d kill the work.

“Bop was a natural evolution within
the malnstream of jazz . .. Teo Macero
is not Within the mainstream of jazz
- . » Lennje Tristano doesn’t play bop . ..
Dave Brubeck doesn't play swing . . .

ie"Tristano swings . . . Dave Bru-
beck doesn’t play bop . . . Bop is,
ng other things, a valid modern-

ay ression of the blues . .. Critics,
evén the most honest, tend to write
about mnusicians they are most friendly
with . . . Critics and musicians were
more chummy in the swing era than
the bop era . . . If jazz in general gets
a bad press, bop's was even worse . . .
It was clobbered in the trade maga-
zinesf too . . . The most publicity bop

the old-

ot (and that adverse) were the inane
»op jokes which eame into vogue after
the music had been disassociated from
the weord.

“Some crities didn't like some of the
bo ipers  because of their personal
habits and attempted to judge their
music on this basis, just as literary
critics sometimes try to judge a writer
by his political beliefs rather than the
content of his writing . . . Now there
are Some new critics . . . There is a
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I'D LIKE TO ADD & fi
to these Gitlerian reflections, It seems
o me that many of the most fanatic
opponents of bhop, those who have de-
risively ecommitted it te limbo, have
done so because to ndmit that so many
of their own favorite musicians of
today are playing bop would be tanta-
mount to a confession of having dis-
covered it, and learned  understand
it, 10 yours late,

For instance, how would it have
made Louls Arnstrong and the jam
traditionalists look if Satchmo had
I and pointed out that the solos
played by his own bassist Arvell Shaw
every day for several years were note
for note same brand of music he
had denouneed in a huhdred interviews
as “bop slop™? .

And the lay press that buried
with sueh indecent haste but ra
about the fine septet John 0
assembled for Friedrich Guida at Bird-
land recently — how could ve
secepted the fact that every soloist in
that combo, inecluding Gul
was an unabashed bonpeﬂ_ o

A sad irony of all this is tha
of those who were either :
aceenting Charlie Parker or ub

t him at all are now waXin;
m:ae about musicians who, thou
oxeellent performers, are mere shado'

of the great figure that was Bird.

——




Nir Lena Horne reser piA turné har
hon alltid nigra egna musiker med sig
— Hven om en stor del av ackompanje-
manget Overlites A4t lokala, stérre or-
kestrar, Som man skulle kunna viinta,
omger hon sig alltid med toppartister,
och stockholmsmusikerna talar fortfa-
rande med aktning om trumslagaren
Chico Hamiltons insatser 1950.

Bland de tre musiker hon denna ging
hade | silllskap befann sig Atminstone
tvih viirldsstjiirnor — basisten George
Duvivier och pianisten Gene Di Novi.
Trumslagaren i trion heter John Cresci
och iir nnu s llinge inte lika namnkun-

nig som de dvriga. Under stockholmsbe-

giiket | juni vandrade jag vid nagra till-
fiillen runt med dem pi sightseeing i
sta'n och férstkte mellan seviirdheterna
" fA dem att berfitta om sig sjilva, att fd
“veta niAgot om deras tidigare erfarenhe-
ter och deras synpunkter pi musik,

Lena Horne har alltid forstatt
att omge sig med goda musi-
ker och

ROLF DAHLGREN
berattar har lite ndrmare om

~ hennes senaste kompgrupp.

e Duvivier beriittade att han
bbirjat spela fiol i 10-arsfldern och forst
bara spelat konsertmusik i flera dr —
bl . under Dean Dixon. Aven nfir han

Over till bas spelade han ett par ar
g:kaud_ll_illgnst "symphony-stuff”, men
1040 bbrjade han spela jazz, och nu sii-
!'q- han diplomatiskt att han tycker om
"all musik, si linge den Hr av god
kilnss”. Men man kan nog gissa, att in-
tresset for symfonimusik ligger djup
ty niir man frigar om musikaliska’ )

riter, far man forst och frémst hora '

"Bach, Beethoven, Brahms och Bartok”.
Rachmaninoy fr en annan favorit, "Den
karn Hr alltfir lite uppskattad, Han var
underbar bide som kompoaitiir och pia-
nist, Jug hilede Bonomn speln flors ghnger
och hur det mesta pom han har gjort ph
skivor™

Anledningen till att han gick Gver till
att bl inerbesist? "First och friimst
pengnr, Jog onskar jag fick ulifille att
spela flol, Det hr ott hilrligt instrument!
Men det finns inget vanligl konsertjobb
pom ger tiinkrmelsevis sA mycket som
jazzmiusik. Och ettt arbete sédant som
det hilr heom Lena Jja, dot Hr abmolut
idealet!™

Bland wsina basistfavoriter nilmner
George May Brown, Charles Mingus och
Milton Hinton, Han berfittar vidare att
han Br {644 | august] 1922 och lr ogift
(“Annars kunde jag vil Inte resa om-
kring s hiir, va?"), Han skriver en hel
del arrangemang och har arbotat At fle-
ra hlinda band. Sitt fOrsta egentlign
proffsengagemang hade han 1841 med
Coleman Flawking, och dret dirpd spela-
de han med Lucky Millinder och armn-
getade At denne och Jimmy Lunceford,
Efter militirtjinstgliring fram till som-
maren 1044 kndts han fast till Lunoe-
ford som arrangdr och stannade dir il
dennea A6 tvA Ar genare, SA arrangern-
de han en del fGr Sy Olivers orkester och
spelnde | ackompanjerande kombinatio-
ner At bl a. Pearl Bailey och Bille Eck-
stine, 108081 var han hog Nellle Lut-
cher och besbkis med henne Paris. Ef-
ter st kortare mellanspel | Terry Gibba
orkester kom han | november 1852 till
Lenn Horne, och hos henne thnker han
stanna sh lnge som mojligt.

Av de piattor han gjort framhiller
George speciellt &n Inspelning som Nor-
man Grang organiserade f0r nAgol mer
An elt Ar sedan, Den kallude “Journey to
love" och speldtles in under Louls Bel-
sons namn men med Buddy Baker som
ledare och arrangtr for ett stort band
med strikar och triiblAs, "Det Jit verk-
Bgen fint — underbar musik, vl genom-
arbetad och Intressant!” I ovrigt niim-
ner han att han skiitte afit basspel § 11)-
men “The Goodman Story”, och att kan
tycker om svensk jare wom han kinner
Hil en hel del om genom skivor som
kommit ut 1 UBA, Dliremot blev han inte
imponerad av en han hamnn-
de ph fOrsta kvilllen { Btockholm. Han
fick speln ihop med Lenas drammer ooh
en yngre svensie planist, som tydligen
ville visa ait han kunds komponers ooh
raskt klimde | med vad som forefGll
vara e hemmagiord oar, wilket
kom Ceorge ail sucka: “Tre originali-
tar pA en jamsession! Jag trodde ingen |

viirlden skulle komma pA en sid'n idé,
utom Bud Powell, ftirstis!"

Pianisten Gene Di Novo dr yngst i tri-
on, fodd 1928 i New York och av itali-
ensk hiirstamning, Han har dndA en syn-
nerligen imponerande meritlista, da han
horjade som musiker redan i 15-arsil-
dern med engagemang hos klarinettisten
Joe Marsala och gitarristen Chuck Way-
ne.

17 4r gammal kom Gene med i en rent
kommersiell dansorkester som, efter vad
han péstod, spelade en hemsk, stelbent
musik pa Childs Club, 84 slumpade det
sig att ndgra musiker skulle bytas ut,
och man fick med sadana ungdomar som
Al Cohn, Stan Levy och andra, och pi
nigot halvar hade orkestern blivit for-
vandlad till ett riktigt fint band i den
tidigare bopandan, Sa féljde ett triojobb
tillsammans med Chuck Wayne och bas-
sisten Clyde Lombardi. Det wvar den
trion Ake Hasselgird fick hira och se-
nare lade beslag pi ndyr han sommaren
1048 organiserade gitt eget band, Trion
plus Ake och Max Roach — det blev den
kyintett som gjorde si stor succé pd
Three Deuces, "Det hilr var virt ling-
sammaste tempo”, siger Gene flinande
och knlipper med fingrarna | ungefiir en
hackspettys normala arbetstakt,

"Genom Ake Kom jag ocksA i kontakt
med Benny Goodman”, beriittar han vi-
dare, "Goodmans septett skulle en dag
gira ndgra inspelningar med Mary Lou
Williams som planist, men lir man skul-
le siitta igAng birjade Benny och Mary
Lou grilla om ni'nting. Hon smiillde igen
dirren och gick, och det giillde att snabbt
fii en ersiittare. Ake ringde hem till mig,
jag kastade mig i en taxi, och si bbrja-
de samarbetet med Benny, Det blev li-
rorikt och féirde med sig en massa viir-
defulla kontakter, Jag spelade sedan 1
Chubby Jacksons stora band, var med
Buddy Rich | flera omgéngar och fick
tilifiillle att arrangera en hel del — bl a,
dt Charlie Ventura."”

“Jag spelade in skivor ocksh. Bl a.
var jag med pd en sesslon med Lester
Young som jag viintade mlg mycket av.
Det vl presterade blev i stiillet nigot av
det sfimuetn Loster har spelat in, Vi i
rytmsektionen Iyekndes Inte g hra, och
#iilly spolnde han riktigt AaAllgt. Nej, dA
var det roligare alt vara med i Artie
Shawa stora orkester pi inspoiningen av
The Man I love”

George Duvivier fr vid det hiir laget
den mest kiinde | trion bakem Lena
Horne,

1951 hiirjade Gene som vokalistack-
cmpanjatir och arbetade thop med Peg-
£Y Lee | ungefir ett &r. 8 slog han sig
ner | New York jgen, nu som soloplanist
ph East SBide-klubbar, 1654 ringde Peg-
gy Lee lgen och lockade ut honem till
Californien, diir han stannade ett Ar,
"Del var dA Jag verkligen birjade lHra
mig nAdgot om musik”, siiger Gene, “Jag
horjade ta loktioner pA allvar | arrange-
ring och komponering, Min lirare bhlev

Castelnnovo Tadesco, en verkligt
fin, bildad och sprikkunnig man av ni-
got mlags spansk-italiensk hirstamning.
Han fr nog inte siirdeles kiind, men &r
myoket aktad av amerikanaka solister,
och fir en av de most fascinerande per-
sonlighoter jag mott! Han kan allf, vare
lﬂ dot giller ntt skriva en opers eller

prundsmusilke Wl en tecknad film.”

Bedan december fOrra Arot har Gone
varit hos Lens Horne, ooh slir man fra-
gur ont framtidsplunerna lor had Svorse-

Nisse Lindbergs kyvintett, Fr, v, Per Lindberg, Pir Grip, Curt Bengtsson, Rolf
Edstrim och Nisse sjily.

Det hela bhirjade 10564, DR samlades
pa sommaren en liten koloni musileer i
Gagnef, de flesta hiingivna jazzamato-
rer samt nfgra unga "yrkes". Inltiati-
vet kom frin planisten Nils Lindberg,
brorson till orgelvirtuosen, samt hang
kusin batteristen Per Lindberg, en an-
nan brorson till Oskar. Dessa bigge
hade blirjat spela tillsammans under
studietiden i Uppsala.

Nisse, som snubbt hade utveckiats till
en god amatéirpianist, gick med sina
egna funderingar nlir det gillde att
komponera ooh arrangern, Han fick till-
fillle att priva sina idéer via denna
musikerkoloni. Tillsammans utgjorde
medlemmarna eén medelstor orkester,
dir det firutom sedvanligt komp och
glingse blisare fOrekom walthorn och
fagott., Den resulterande “experiment-
jazzen™ wvar utan tvekan intressant och
ganaka s4 lyckad men hlev pnatmdigtviz
ingen kommagrsiell framging. Dot var
heller knappiast meningen - det hela
var ott utlopp for ldealistisk upptickar-
lusta men nAgre striengagemang
mkmt ettt par mdissliindningur  glorde
gitt fir att halla kropp och sikl (hop

Fram ph sommaren akildes man At
mingn erfarcnheter rikare. Nisse fort-
satte med en egen kvartett (med bl o
"LAL-Divnipan™ Johanseon fran Uppeala )
och en kvintett, Med den sennre week-
endturnerade han | folkparkerna under
frma sommaren, och sedan fick man
engngemang 1 Finland ymmder en lilngre
tid dot var pd Teaterrestaurangen
i Abo,

Minga “kiénda" amatérer spelade
under demna tid med Nisse och Per: den
unge, fine tenoristen Harry Bllcklund
. ex, samt den briljante gitarristen
Curt Bengtsson, till vardhgs dragspels-
stiimmare | Mora. Trogen stittepelare

vid konlrabasen har hela tiden warit
Piir Grip.

I ar har man upplivat en tradition:
tvik gitarrer, nilgol som inte firelom-
mit annat Hn sporadiskt sedan salig
Svenska Hotkvintetfens tid. Ingen trick-
inspelad gitarrist, det mi vara Les Paul
eller Jimmy Raney, har mijlighet att
lita likadant “i verkligheten™ som pi
platta. Men, resonerar Nisse, plockar
man in tvA duktign gitarrister | grup-
pen, s& fAr man betydligt stirre resur-
ser, Dot har han ocksd gjort: forutom
nyssnimnda Bengtsson medverkude gi-
tarristen Holf Edstrém, harmonidjire
och rytmisk, tidigare med Thore Swane-
rud och nu senast med Eva Engdahl.

Jag hiirde en kvintett bestdends av
dessn biida plus ordinarie komp vid de-
ras firsta “toff". Knpellmiistaren hade
arrangerat med gott sifne for kontrast,
bide egnn och mnidrms saker. Stilen:
kammarinre, med tonvikt pA det ryt-
miskn. Riktigt sambdird hade gruppen
inte hunnit bli, men det som man fiok
hitrn var tilltalande — “snnorlunds®
utan att hamna | Jazsperiforin, Vi fir
hoppaz att en phAtinkt radiosfndning
blir av s ait pl siilva kan f8 hirs
gruppen. DA Er dem slikert mera vil-
repeterad, med evossemblerna | asmmas
klnss som ge ulmlrkta solistinsingen

Nigra wpecielln framtideplaner 0r
gruppen har Nisso tnte. “Kul att priiva
A", sliger han. Sjilv tAnker han nav-
bhryta sinn univeristotsstudier och siia
in pA Musiealisha Akademien | hist,
parallellt med att han fortsfitter att
vid det blr laget en dri-
L i med en muni-

stil och sl
_-'l!\!' pN han
o4 Ar det Ingen fara

n vir insz

sl

Atopvlixten [no

Lasse Resherg

ende och slger: "Det hilr jobbet Hr top-
pen! Jag stannar s& linge jag fAr! Ar
det nAgot. annat jag skulle tnska, s& Ar
det att kunna koppla nv nigon ghng oeh
helt f& Ggna mig At komponering och nr-
rangering.”

Giene dr en stillsam, balanserad famil-
jefader, Hun har hyrt en vining | Stock-
holm och hay tagit sin atita fra Pat och
d-minadsdottern Dorothy med sig hit,
"Det lr en underbar stad, det hilr™, sll-
ger han, "S& ren och vacker! San Fran-
ciseo 4r den enda jag vet som Hr jiimfor-
bar men  Stockholm Hy Anda | siiy-
klm.“

“Svenska flickor iir lnndeta hilsta pro-
dukt”, hlivdar batteristen John Cresel
och phstdr att han Nr specialist. "Ni
svenska killar pAr omkring med dom
fullkomligt s)ilvkiart, precis som om
det inte betyddo off dugs 1or or att all.
tid vara omgivna av skonhetsdrottning-
ur, Brudarna dr ju rent fantastisia!"

Som mumker Ay Cresel ett mer oskri-
vel blad &n de Ovriga | trion, men 41 rfar
honotn att mellan lovorden Sver de sven-
ska flickorna ocksA berfitta att han fod-
dea 1924 | New York av fallenske fir-
drar, och att han var med om kriget
bAde | Frankrike och Tyskiand, Man
biriade into spela fOrriin han kom hem
frin Kriget 1945, d& han sioev In sy 1
en musikskoela och tog mustdirarexa-
man, Redan | slutet av 40-talet arbetade
han dock | ollia Jaxagrupper, mad Tony

Seott,
sHiot,
8kivor har h

Terry Gibha vibrafonisten Don
Marion Mcl*artiand och andra.
1 speiat in med Roott, gi-
tarristen Mundell Lowe Han har varit
med Lenn sedan november 1955, Mans
favoriter blangd 1t wister Hr Max
Roach och Joe Morello, och han 1ymmar
helat pA Count Basies oth Cerry Mulll
guans munlie. John fir oglft men har en
“girlfriend” som Kr singerska pA fram-
marseh och aktiv | TV och pd Coral. "V
far vl s¢ hur det utvecklar sig”, sliger
han eftertiinksamt och hialler pA stt vri-
da huvudet av sig efller en passernnde
bhiondin, Nir det kommit ritt igen, talar
han om atl “Arbeta med Lena och Len-
nle Hayton Ly underbart, Jag stannar A
JAnge som mbofligt!™ 84 { det fallet tycks
Alls tre varn enlga

Efter stockholmabesiiket teser grap-
pen via GStehorg, Malmd och Eopen-
hamn ner till Parin, dir man “barn skn
koppia av”, B4 fOlfer ett besbi | Rom,
diir Lena skall sjunga in enn del skivor,
engagemang pA Rivieran och pd Olym-
pia | Partia, varefler man reser Ullbaka
il USA bl a. S att arbeta | Las
Vegna,

Lena fOrefaller ait vara lika belbten
mad trion sotn de Ly med henne, och nir
hon pd preamiottagningen peltade pA
trion med en hand och pA maken et
den andra och sade att de d4r var hen-
nea “family™, sd smilog Lennia Hayton
beldlet och tyckies inte ha nAgol atl In.
vinda,

-




EN TREDJE ARLIGA jazz-

festivalen i Newport, Rhode

Island blev den stdrsta och

béista hittills wur alla syn-
punkter, Visserligen trasslade det till
sig 1 organisationen stundtals och forsta
konsertkviillen utspelades wunder eft
konstant skyfall som reducerade de he-
ritknade 10.000 askadarna till ett par
tappra tusen, som utsatte sig for risken
uv lunginflammation bara for att njuta
av den musik manga av dem kommit
langviiga fOr att hira,

Hbjdpunkten den kvillen var Count
Basies band, Sarah Vaughan, Modern
Jazz Quartet, Toshiko Akiyoshi, Jutta
Hipp, Charlie Mingus Workshop och
Eddie Condons All Stars, Mingus grupp
tverraskade speciellt tack vare en ny
och mycket lovande trumpetare, Bill
Hardman,

Pi fredagen klarnade viidret upp och
under eftermiddagen figde den fOrsta av
tveh planerade offentliga jazzdiskussio-
ner rum under ledning av Marshall
Stearns frin Institute of Jazz Studies,

Bland de intressantaste Inslagen
miltktes George Weing skarpa anklagel-
se riktad mot publiken att den tvingade
jazzmusikerna, Louis Armstrong t. ex,,
att spela Jingt under sin riitta standard.
Wein hiivdade att Atminstone 85 procent
av publiken inte visste eit dugg om
Armstrong och stod frimmande for
hans inspelniagar med Hot Five och Hot
Seven. Numera spelade inte ens Arm-
strong 1/10 34 inspirerat som i dessa
lldre plattor, sade Wein,

Tredje amerikanska jazzfesti-
valen den basta hittills, rap-
porterar Estrads utsénde

LEONARD FEATHER

VA WvAllen hdde wvidret forbiittrats
Avsevir och T.000 hsithdare Kumde rik-
nas in. Willis Conaver var konfereneiir
och aftonens Ovningar birjade nlgot
trfigt med ett jumband innehallande
bl, a. Buck Clayton, Coleman Hawkins
och Juy Jay Johnson,

Diirefter intog Jay & Kal estraden
med sin kvintett, som snart skall upplb-
sag, 1 ett av numren spelade de bilgyge
kapellmistarnn ph varsitt mycket egen-
demligt instrument, som antagligen
konstruerats iy marschorkestrar, Det
Jat fint | det numret, True Blue Trom-
bomiems, man inte sirskilt originellt.
Jack Tracy giorde den triffande kom-
mentaren, att s snart de 16t =ig spela
instrumenten ordentligt, kommer det ntt
IAta precis pom (romboner,

Diireftey filjde Dave Brubecks kvar-
tett, moan 1AL 111l)lande | The Duke. Men
Brubecks egen forkiriek flr stt dver-
arafmentera alla nummer visar tydigt
hans bristande kiinsln O ottt ordentlipgt
msmbeat. Paul Desmmonds nltsax Mev
som vanligt den storsta bBehaliningen.

Efter en ling paus giorde Ella Fits.
gemald entré, KIAA4 1 lavendelffirgad
Kiknning och wit hermelinsstola. Hon
var sirilande och sjing melodier av alln
tAnkbars karakiirer, fran den nyn po-
pulirsingen Too Clase For Comfort Ul
on Jumplg blues & s Joe Willlams,

Kvilllen avalutades med ott mychet
langt framtrfidands av louis Arm-
strong, sotn fick utsth hard oritik bade
fran musiier, fany och shribenter dilr-
{0 att bhan dels Wt Velma Middiston ge
prov pa sina vanliga gymnastiska smak-
laheter, dels spelade en gummal reper-
loar som man hit tusentals ginger,
Han underilit ockst att spela High So-
cely Calypse, en melodi han sjunger
i den kommande filmen High Soctety,
sotn § sjiilva verket Br uppbyggd Just
Kring Newport-festivalen. [Densut om
sillde Armstrong upp med den virsta
ryimsektion han haft de senaste Lo
e, Loals Iyckades dock hdin elg Over
omgivaingen, han sfing och spelade un-
derbart, met del var verkligen synd och
sKAm Attt han inte inshp it detta war
el stund da det shsolul inte bebhdvdes
vAgra kommersiclln inslag tviirton.
Ju mer han kpelade pajus, Ju mindre
tyckte pulidihen om et

Festividen fick radan under Lorsdags-
Kvitllen en internstionell prilgel genom
Toshikoa och Jutta Hipps medverkan
P'h Vrdageeflfrmiddagens konsert pre-
sinterades tre nya John Hammond-
fynd, alla planister och beghivade sbda-

— E5IRRD
Ellington toppade darets Newport-festival

Augusti 1956

Ph lordagen var det en jazzdiskussion med fioljande jazzvittra herrar framfliir mikrofonerna: Hall Overton, Jimmy Gluffre,
Friedrich Gulda, Bill Coss, Nat Hentoff, David Broekman, Quiney Jones och Tony Scott,

na, Phineas Newborn hade nyligen an-
liint frin Memphis och framiriidde med
en kvartett didr brodern Calvin gpelade
gitarr, Mario Patron var ett 19-Arigt
fynd frdn Mexico City, som rest upp till
New York bara nagra dagar innan fes-
tivalen, Trots starlke nervositet visade
han sig vara mycket lovande.

Som tredje Hammond-skyddsling in-
tog Friedrich Gulda estraden med sin
grupp och gjorde ett starkt intryck.,

I konserten medverkade ocksd Teddy
Charles Tentet, som utvecklat sig till en
av de mest mogna avant garde-grup-
perna,

Omedelbart  efter konserten vidtog
den andra offentlign diskussionen och
fimmet wvar "Jazzens framtid”. Tony
Scott lyckades pressa Jimmy Giuffre pa
ett erkiinnande att den sistniimnde an-
sAg sin musik utan stadigt arbetande
rytmsektion verkligen vara jazz. Den
verklign héjdpunkten under diskussio-
nen kom dock niir Quincy Jones fastslog
att han tyckte det var skilligen ointres-
sant att sitta hiir och prata om jazzens
framtid, Om en sidan diskussion skulle
hallits 1940 innan nAgon ens hért talas
om Charlle Parker, sade Jones, skulle
antugligen en muassa llrda synpunkter
ha fOrts U torgs dA ocksih. Men vad
hjlilpte det — sedan Bird kommit var
det ingen som brydde sig om nagot an-
nat, Det hade bara "hiint”, Och enligt
Quincy Kunde det ske igen, "Hiir sittor
vi och pratar om jazzens framtid och
kanske redan niista vecka eller nidsta
Ar kommer det en kille uppdykandes
frin Chitlin' Switeh, som fir s fantas-
tigk att dot bara var sliseri med tid att
sitta hlir"

Festlvalen nddde sin klimax under
lordagskvitllen dA ytterligare 7.000 per-

soner riknades in. Forst presenterades
Duke Ellington, som spelade tvad num-
mer men sedan snabbt fick dra sig till-
baka, eftersom fyra medlemmar | ban-
det saknades. Men Duke kompenserade
genare fUr detta med en triumferande
aterkomst,

Efter en stunds triveam musik av Bud
Shank, ackompanjerad av Claude Wil-
liamson, Don Prell och Chuck Flores,
fick ahdrama en efterliingtad paminnel-
se om swingeran av Teddy Wilsons trio,
Trots att Teddy var sitt vanliga smak-
fulla och cleganta jag, stals niistan hela
framtiriidandet ay Jo Jones, som med
sitt humoristiska arbete med bide stoc-
kar och vispar mest bidrog till suceén.

Jimmy Giuffre kom direfler och Lit
som en modern Pee Wee Russell { tva
nummer spelade i klarinettens liga re-
gister. Hans insatser pi tenor var be-
tydligt mindre Overtygande.

Sista attraktionen fBre pausen var
Anita O'Day, som holl sig kvar pa sce-
nen fir linge, Hon sjing nio nummey
och den rytmsektion hon hade med sig
spelade som om den hade gex minaders
gage att fordra, Men Hndd 1t Anita
biittre dn pA minga Ar, speciellt 1 den
swingiga versionen av Honepsuckle
Rose, Trots att bon har sin gumin rtst-
klang kvar mlirker man dock vissa
glimtar av inspiration himiade fran
Betty Roché, Curmen MeRae och Billle
Hollday.

Efter pausen framiridde anyo Guldus
septett, fGljd av Chice Hamiltons kvin-
tetl, som spelade nagra stralande num-
mer, Chicos grupp var den Intressantns-
le av mindre format under heln Testivi-
len, Buddy Collette glorde lika starkt
intryck pA Klarinett, fitjt och tenor som
med sina egna kompositioner

Nyo planisten Phineas Newborn mponerade start med sitt fing spel. Vid tramnsoria
Eddie Robinson,

Men dven om Hamiltons kvintett vay
vpperlig, blev den nitstan bortglimd nir
Duke Ellington satte igang. Konserien
hade birjat halv nio men inte fOrridn
kvart 1 tolv kom Duke in ph estraden,
nu med hela sitt band, Vid det Jaget
hade publiken borjat troppa av, men
entusiasmen hos de kvarvarande kom-
penserade fOr detta, T olilkhet mot de
flesta andrm orkesterledmrna som upp-
triitt i Newport var Ellington kilok nog
att presentera nytt material fOr detta
speciella (illfalle. Det bestod av etl
langt verk i tre delar, betitlade Festioal
Junetion, Blues To Be There och New-
port Up alla splickade med de oftir-
glimliga ellingtonska klangerna och
med stort utrymme {Gr de flesta solis-
terna.

Efter bl. a. en lysande Sophisticatod
Lady med Harry Cammey i huvudrollen,
annonserade Duke it Kldre tummer
frien 1988, Diminuendo and Cresoomdo In
Blue och tiMade att de bigge delnrnn
skulle sammanbindns av tenceristen Paul
Gonanlves' soloexkursioner,

Publlkens reaktion infor detta num-
mer var fantastisk. Paren horjnde it
terbugen bland binkarna och hundra-
tals hskildare stillde g pa stolurna O
all ordentligt se vad som flrsiggiok,
Inom ket var hela parien | uppros, Det
mest  glidjande avy  siltsammang Vit
dock atl Eilington nadde det resultatet
utan att fofalla till rock-and-roil elles
£0ra ndgon pnnan kommersiel] eflergin
utlan helt enkelt spelude bhra ausik
1 ajilvae verket har jug aldeig hirt
Crescendo  and  Dimdnwesds In  Blue
biittre framfind, inte heller har Golsal-
vez varit s& till xin fSevdel,

Bara det faktum ntt Duke kunde
holadkomma on reaktion bland
AhtGrarna, av vilkn mangn inte &ns var
fodda nlr numret skyevs, var &t impo-
nerande bevis pd Duites allthd fikes vir-
defulla hidrag till jarrens ulvec
och en stralande Klimax pa festivaien
NAr Ellingtons sista toner ditt bort var
Klockan precis «it pa natten Ronserten
hade varat timumne
men (O publikens del Hka

ghrna ha BAHE PR hela natten

shdan
cling

i Iyra och en haly

Kunde oen

NAr ag summerar mina intryck fin
her jag bara tva skl til negutiv kritik
Fir dot forsta borde producenterna oy
festivalen kritva att varp medverbande
artist gurantersde et framfimnds ay
Atminstone eft nytt nummer § stillet fr
ML som ot stndigt refereran till “mm
melod! frdn min L1 far Bethle
hom™ osv, Vidare skuile det Agn ram én
ordentlig repetition pA  eftermiddagen
fiire konserten fide alt undviks loggtires
som Ellingtons missande fyra musikes
och Antta Orwuys sels rytmsektion

sonasly

Frinsett detta har g Darm lowvord Ll
Overn. Aking Udignre har & mycken
MIZ pPresenterats 10r sdh mAnga unded
sl angonima cmetindigheter, Festiva
benl By tu HUYIL e fnstitutl wh
hara hoppas al! dess « F Kraften
inoom en inte Aaltfos i el Frumtiad
Kan resa ut till thehler e
Hknandes evensmang




Finds Many She Likes

@ he Blindfold Tes

{(Trademark Reg. US. Pat. Of.)

Meg Smiles on Rosie-Duke, Jackie-Roy

By Leonard Feather

Meg Myles is a stunningly attractive
redhead. That much you probably knew
already. If you happened to see The
Phoenix City Story you may also know
about her background as an actress.

During the past few months a third
element has made itself apparent via
the airwaves and the juke boxes: Meg
is quite a singer. One of her recent
releases on Capitol, a slow but rock-
ingly rhythmic revival of that old war
horse My Melancholy Baby, was one of
the voeal surprises of the year, sung
with & great beat, fine phrasing and a
superb, swinging accompaniment direct-
ed by Hnrry Geller. The other side,
Past The Age Of Innocence, showed
Meg's Bmpressive qualities as a ballad
singer,

Since Meg is only 23 (born in Seattle,
by the way, and raised in Tracy, Calif.)
it figures that she would have a most
eventful career not too far ahead of
heér. Before that eareer got to the point

‘whére she might become too busy for
terviews 1 decided to try her out on
a blindfold test. Following are her re-
cent reaetions to one instrumental side
(Chet Atking) and ten releases by girl
singers., Meg was given no information
whatever about the records playeéd,
either before or during the test. -

The Records

I. Polly Bergen. How Little We Know
(Camden).

I don't know who it is. I'm trying to
think, but 1T have no idea . . . at first
it sounded a little like Carmen McRae.
I love the song, the lyrics and the
arrangement very much. 1 like the girl’s
voice—she projects the feeling of the
song wvery well, I don't like her high
notes though;: it sounds as if she's
straining, pushing too much. She has
a lot of little crinkles in her voice, a
cute sound. 1 like the low register very
much, I'd give it three stars.

¥ ary Ford. Cimarron (Capitol).

Walll besides being on Capitol ree-
o1 | think Les and Mary are per-
fects Everything they do has a touch
of perfection. I like the song, and 1
don't generally like this kind of song.
It 8eems to move, and at the end I like
that special effect they get. I'd give
it five stars and buy it,

3. Chet Atkins.
Paris (Yictor),
Is that Lawrence Welk? I don’t know
who it is but I don’t like it. I love the
song and think it should be a smoath,
g tty song even with things like ce-
ﬁ;& and flutes—like it's been per-
ed before. I don't like this polka
@ffect. The only thing I like is the tap
tlcimr effect of the drums, One star

- effort,

The Poor People of
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Meg Myles

4. Teddi King. Mr. Wonderful (Victor).
I know that volee so well, but can't
say for sure who it is, At first I
thought it wag Olga James from the
album, Mr. Wonderful, 1 love the song
and think the girl does a beautiful job.
The arrangement is so full it just
soars. Four stars.
5. Blue Stars. Toute Ma Joie (EmArcy).
I don't know their names, but I think
it's the same group that did Lulleby
of Birdland in Freneh. I don't care for
the orchestration at all, but the voicing
is very pood. Hearing a song in French
doesn’t inspire me. I wouldn't buy it,
but would give it three stars bhecause
I think in many respects it's good.

6. Rosemary Clooney-Duke Ellington. |
Let A Song Go Out of My Heart
(Columbia).

Thig is Rosemary Clooney and Count
Basie, isn't it? 1 think it's very good.
I love Rosemary Clooney, #he has a
beautiful voice. She gounds like she has
a cold all the time and I'like that. The
song is great material, and you ean’t
miss with thig band. I don't know why
they don’t release this as a single, be-
cause I really believe it would be a
good record for Rosie. Five stars,

7. June Valli. Shangri-La (Victor).

I don’t know who that is, but it
gsounds more like a stage oy adway
voice than a commereial or %erlmz
voice. I love the song—I've Reand it
before. I like the musie and the lyrics,
but not together. I think the melody is
too complicated for the lyries . . .
arately they're beautiful, I like the
girl’s volee, but her enunciation isn't
consistent. I imagine this will be a hit.
I'd give it four stars,

8. Gladys Swarthout. Begin the Bequine.
(Camden).

I certainly hope this is on.an album,

because if it's on a gingle nothing will

e p-

ever happen. I love the song—the ar

rangement is very pretty. I don't know

the voice and the only eonditions undes
whiech I'd accept it would be if it were®
Aliee Ghostley. I can't stand the trills
of the Rs and the ecough before she
goes into & note. For a trained woiee,
she hits several very ohvious flat notes.
I don’t like it and wouldn't give it any
stars,

9. Ella Mae Merse, Coffee Date (Cap-
iHol). I :

I }lﬂ.\'i‘Il'thh able to figure out
whether the title i8 Coffee Date or
Worm Lips or Sipaccopiapi. 1 can't
understand the lyries right in the be-
ginning, I think it's Ella Mae Morse.
That's head-ghaking music and [ dig
that. I like the whole thing—the ar-
rangement Is very interesting, also th
vocal group. I think it rates a lot of
air play. Give it four stars

10. Dinah Washington. Goodbye (Em-
Arcy). Hal Mooney orch,

I'm ot sure. This is either Dinah
Washingrton or Billie Holiday, 1 think
it's Dinah, but I always get the two
mixed up. I don't know whose o¥chestra
it is, but it hag a beautiful sound. I
like the song and this particular record.
If this is Dinah, I like it better than
anything I've ever heard her do. 1
don't usuvally like her high sereaming,
but T think she's a terrific musician, 1
like Ella Fitzgerald, Mel Torme and
others who sing like a musician plays,
although sometimes they go Way out
and it ceases to sound pretiy. 1 like
this very much. Give it four stars

Il. Jackie Cain & Roy Kral. Says My
Heart (Steryville). Barney Kessel, guitar.

I don’t know who that is. There's a
new group called the Pat Moran Group
that sounds very much like this, but
they don't have a guitar and thig has
a very excellent guitar player. 1 don't
like boodle-ee, boodle-ee, but this is
very well executed, especially with the
voicing at the end. I like it vervimueh
—1I think it moves well and the aptists
on it are getting a chanece to Show
individually what they ean do. Give it
five stars,

Afterthoughts by Meg

I would like to have heard a stle
voecalist. Frank is my favorite, but 1
like Mel Torme very much. I seslize
he's not commereial, but he's beginning
to sound more so. I love his records,
and like secing him sing in person even
more. I like Buddy Greeco and with his
new album, he will probably get & bet=
ter foothold than he's had. I am just be-
coming familinr with Dick Haymss'
voice and like him wvery much,
he was first popular, I was too young

to motice his voice I don't Mike

Elvis Presley!




CARMEN McRAE

J)URING the past decade
there have been liter-
ally hundreds of new sing-
ing stars on the popular
music scene, Dozens of
them, on being discovered
«and signed to a record
» eentract, have been hailed
as the Greatest-Since-
Somebody-or-Other,
- Most of them have lasted
a8 1omr-as. the tunes they
were given to perform—and
in many cases neither artist
nor tune has stood the test

time,

A handful of singers can
claim to have earned the atten-
tion and respect not only of
the public but also of musicians
and jazz fans, who In general
tend to be very diseriminating
In their yocal tastes. Amon
the very few who have foun

KENNY CLARKE
' their way into this chnrmed

-glrciﬂ is Carmen
girl over w!:otn Laurie Hen-
shaw enlthtmed in last week's

%t has taken a long time for
n\n bBaunting gquality in  Car-
fmien’s voice 1o make itsel! a :nr-
1 to the American pub
h though, go nufflw dtrcelr;(\;
) lateners, her mate s
mmed predictable many

1923 i New

fano

and wu o 5

a1 Instrumentaiist
thln ¢ Slnger,

Hor 1: e \rorn‘:lr rm‘;mlrot-
Wiison chings. A e of
'i'tddr Wilson n.nl:l cotnposer  of

As « " SBuome Other

17 Aeg hen ‘Carmen was a

t . Kitehings hadled

paming  star ancl

eﬁ md to launch hey profes-
aoa caront,

*

*

Benny Carter, who DBAs S0
m.m) talent dl.amve_rm to his
can also cialm 10 bhave
E!a;ed a role in the MoRae stoty,
armen worked in Beany's band
in 1944 and was also heard with
Count Basie around that tlme,
However, probably the inost iun-
rtant  encoursgement glven
er during the 1040s came irem
e Ellingtwon and his son,
Mercer., After hearing her ang
in the Clud Harclemn In Atlantio
City, Mercer, who was lead
big band at that time,
Carmen her first job as a band
vocallist,

At Minton’s

She toured with Meroer's band
for more than a year and made
her recording début with * Pass
Me By." on Musicratt, with this
band. Married during those
years to drummer Kenny Clarke
she worked under the name ot
armen Arke., Gaining wvalu-
ahle uperlcnce with the Mercer
Ellington band, (.nrmen went
oug 85 a siu le after the group
broke 1 ‘hicago,

For the next {ew years she was.
kpown malnly as an  intérmis-
sion planist and singer At vak-

ous night clubs, mostly in New

'k‘r.\rk
Those of us who heard Carmen
during the lat.e 19406 recall
A capable planist who
be found at the
Playhouse )
Harlem night
a repu

the direc
y and inventive
»oPUlar Songs.
ann‘rte

dates successtully
Mathews Quintet,
Carmen’s first tr
was 1054. Voted the
female sdn}; :
Doun Beal crities’ poll, SHe s
r,u;m'd by Decea, began 1o ARDEAr
sich nationally known jaea

clubs aa Basln Street, and swia
found hetself 1 a position of
prestige mmwslhb with  that
enjoyed & decads earlier by Sarah
Vawughan, In 1968, she was {on-
tured ot o Oarnegie Hall All-Star
Jarz concett and., climasing &
serion of suocessss, 1alt for Holly-
wood to take part in s Tony
Curtly movie at Unlversal Iuter-
national.

During the paat year she has
made two new LPs on Deech
The Arat of thm W the Hioce
interestiing Lo Jaze [ans, JTeaturing
her op sotne numbers with the
Maz Mathews Quinter and on
others with a rhythm quartet
assembled by her ex-husband and
still good friend, Kenny Clarke
Carmens mcwnpameu herael! on
" Supper Time," and Billy Stray-
hors Jhas Ruest planist on hl%
own * Something To Live For™

Carmen's volee canuar be
accurately described | worda.
Onee alightly reminiscent of
Sarah Mﬂl. ahe now has
Al uUn ably pemsaual styie
sometimes exultant, sometimes
richly moody,

Ditrinng the past year, Casmen
haa established hersel! solldly In
the uinr music fNeld with
such hi Durfm'mnn(:m i What-
ever Lala Wants.” The combined
efeot of these popular hits and
of her fine Jazs-oriented perform-
ances has established her, hoth
withh fans and with the general
pubiic, as one of the important
new volces of recent years,

1 ARABIAEE AT
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rlnd Williams Digs

For Joe, It's

By Leonard Feather
LESS THAN years ago,
Williamz was still in comparative ob
. Now his toury
Basie have estab-
lobally as the few

blues =il : of the repent ora.

two

anag

neither ‘s vorn
his = tastes have

ever beon limited to the blues, tl

records played for him on hig Blin

fold Test covered s wide area of =

g styles, from pop to bop and

ballad to rock "n" roll—including th

early featuring mule
axle voealists (Nos. 3, 4, and 7).
Joe was given no information be

or during the test about the

played.

Hems Previous

reCo!

The Records

1. Bing Crosby-Frank Sinatra. Well, Did

You Evah? (Capitol)

Ha, ha, ha! . . . Is that from the
sound track? I ean't think of the name
of the picture, but I know it's Ring
and Frank, and 1 think it's wonderful.
I enjoy this kind of thing very much,
It may be the wrong thing for a bluss
singer to say, but I do. I've never seen
either one of them in a bad movie. I en-
joy this type of comedy so much that
I'll give it four stars.

2. The Platters. Heaven on Earth (Mer-
cury).

That sounded like the Platters. This
Is not my kind of music. 1 like
groups that sing in modern harmony
like the Freshmen, Hi-Los, Modern-
pires, Mills Brothers, and I like Billy
Williamg sometimes, . . . T can’t
with this, and I don't know if I should
rate it. I couldn't quite understand the
Iyrics, | lyries are necessary in

the

prest
getl

and the
judging a song.

3. Count Basie. Brand New Dolly (Vie-
tor). Bobby Troup, vocal: recerded
1949,

I think that's Bobby Troup, and it's
a real clever thing., 1 remember hear-
ing him and Julie London when they
were at the Cameo, I like the material,
and the arrangement is real fine—some
Basie feeling there. The piano player
sounds like Basie at times, The rhythm
ig steady, and I like the arrangement.
Give this three stars.

4. Count Basie. Danny Boy (Columbial.

Bob Bailey. vocal; recorded 1946,

I think that was Bob Bailey or Bob
|'lnll'}‘, used to sing with Count Basie,
I'm not sure if that was the band with
Gerald Wilson, Sweets, Jimmy Notting-
ham, and Dickie Wells. Bob, though, s
out in Las Vegas doing disc jock
work. We saw him when we were play-
ing there, His voice has grown deeper
and more positive recently. In this re-
cording, he was a little younger and
immature, and it shows n spots. I'd
Kive it two stars.

Babs Gonzales, Round About Mid-
nl”:.ﬂ (Blue Note). With Jimmy Smith

August 22, 1956

Bing, Frank,

Joe Williams

Babs Gonzales—a rare talent. 1T like
him very much, and I'm happy to sce
him get this record oul, Regardless of
the negutive parts of it, I'm sure
will be a hit for Babs. I'd like to see
it played on a lot of gshows and juke-
boxes. It is wonderful jazz material,
and I'm looking forward to other art-
ista doing it. Three stars.

é. Buddy Rich. Blues in
(Yerve). Arranger and
Buddy Bregman.

1 recognize this sing
good ar gement, and I 1 the
ing particul I ean’t even ima
whose band 1 s, It sounds like :
of people—a little like Les Brown and
Woody Herman st times. For such a
great piece of material, 1 think the
singer lacks a little something. He
& good straight job, but this s
jazz material —a fine Harold Arien
thing. I ecan’t give it more than tw
stars.

the Night
orchestra,

r. It's .:‘

enil-

7. Jimmy Rushing. Every Doy (Yen-
guard). Pete Johnson, piono: Emmett
Berry, trumpet; Buddy Tate, tenmor;
Lowrence Brown, trembone;: Jo Jones,
drums.

This is the first time I've heard this
record, but I recognize & lot of pleas
ing sounds—things that have pleased
me down through the years of lsten-
ing to good jazz things., Of course, the
vocalist is Jimmy Rushing, and I think
1 recognize Buck Clayton on trumpet;
Buddy Tate, tenor; Lawrence Brown,
trombone, but on the piano, I'm a
little stumped.: I think 1 recognize Jo
Jones on the drums, teo-—littie fill-in
things he played behind a solo to giwe
the soloist a ek

There's nothing thal makey a soloist

that you're listening to him Hke

having the drummer accentuate 5

pur him an, Sonnby I
1 is roal fine at t
the piano first started, [ lmunediately

f

L i
L
And Louis
thought of Pete Johnson, but 1T Joa't
know who this is at all Th;-: s o good

stomp-down jame record, 'l give it
three

8. Elvis Presley. | Got @ Woman (¥ie-
tor).

The singer on

I think. 1 -

amnd eould

stars,

this iz Elvis Pre

wius saying. Oy
tribrveal
I haven't b
he sayn. 1
sr, andd 1 un
that he
has

el
something

F eement

ther people like Ray Chaples.
tay Charles is about to scream
:rs, and especially all of us

i i health! I' Rive

tar,

9. Lowis Armstrong.
{Capitel)
Ok, man!
fiveestar rtecord for
wonderful! Satchmo Armstrong —It's
from wew  pictare, Hig/ -'\'---'l'fht.
the remake of Philadelphia Story with
music and things. . . , I can't say
enough about Satchmo, ['ve been liston-
mg to him for yvears, I first heard him
i Il was & very gmall boy, He was
band with Erskins Tute at

me theater Chicago, My

took me ther Sunday eve-

was al 2. 1 eoulin't

this gnld horn,
ut from upder
Hines was

Society Calypse

All right, you playsd a
me.  Wonderful,

Nix

ut 1 could see

records —

I like that

volce has jazz In It

gLreat

A  § « YOIce,

Those two o e Ve,

but Lens Horne re # KTeat

deal of the Ethel Waters sound and

feeling. Helenn Morgan had K., and

Franees Wayne has it, Loo,

1 haven't heard enough of her, althotigh

I. remember hor ffu;:;ur.r‘ Is Just o

Thing Called Joe with Woody Herman
is & benutiful thing.

I must have spent $20 playing that
on the jukeboxes. Those are LLB things
that really give me a big bang and
chills up and down the spine,

Ssane o

Kai Picks 3 More

New York—Though not all

¢ final at presstime, it appeared
that Kai Winding’s new four t.}‘l‘l:lrmr
I in¢lude Carl Fontana (most

Stan Kenton), “'u}fu‘
(Woidy Herman), and bass
nhonist Bob Dockstader (Les El-
t). The rhythm section igopot yet
Among Ral's forthe dates
week at the Marvipesy elub in

m Sept., 26 and & woeek at

!-.»-l;- lounge Uet. B,

details

tly with

29

P ——
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Zoot's Case

By Leonard Feather

John Haley (Zoot) Sims is a west coaster (born in Ingle-

wood, Calif.)
many of his

ble Four Brothers
has consolidated

Woody

name

of
his
man and Stan Kenton
both coasts,

In the last vear, working in the
Gerry Mulligan, he has begun to
doubling ocecastonally on alto.

The records chosen
samples of modern st
tions of atonal jazz (T\u, e
earlier small combo idioms f:\'nﬁ. bl

who made good in e
fans remember him best
Hern
as a first-gri

man in recent years via European tours witl
and extensive

for Zoot's Blindfold
yles f:uw both east and west ; illustra-
. big band style (No.

iS1L COR J LT ‘IHI".'-‘IL'h
! the memora-

19 band, he
wlern tenor

i;c-““)’ t;lnml—
frec-lance work on
U. S. and Europe with
widen his activities by
Test included
i), and

and 9). Zoot was given

no information either before or during the test about the

records ;1!:1_\'1-4.

The Records

1. Chice Haomilton. Buddy-Boo (Pacific
Jaxz). Buddy Collette, composer, ar-
ranger, tenor.

That record moved me—it was very
niee, I'll give that four stars, It's Chico
Hamilton's group, 1 like all the
and the umentation, The tenon
Sax player pretty good in his own
style.

2. Duone Totre. Bocklosh
ﬂlryl
We by I

Way it was

range it

I goe

l-‘.

(Contempo-

3,!.#.{ ].
I this

valus,

1 musie has

side was un-

1 it was played
wal]

3. Somny SHitt. Soany’s Bumay ([(Roost).
Quincy Jones, arranger; Jimmy Nof-
tingham, trumpet; Hank Jones,
piano; Stitt, aIM

TH Loge on that
]k- the solos,

the arrange -.! was nothing spectac-
ular. It sounded like Dizzy with Phil

Woods on alto, The plano was excellent

I'll rate that 81,

record

but

4. Ston Kenton Lover (Capitel), Vide
Muesso, tenor; MIilt Bernhart, #rom-
bone.

Mass hysterin! This would be good
for a show but 1 wouldn't buy
tha fl‘f'.\rll It was p mn[ well, though.

like “]‘- but 1

. Was it

4 led ':'m-

‘hn- 'ama i » Vido'
bzt he pl ll)-n differently. Give t' at three
slars

5§ Eddie Shu. Doy by Doy (Bethlehem),
Shu, tescr and alte: Bobby Scoftt,

l: no idea who that was. Any-
Seplheaticc 5, 1956

ofwner,

way, I didn't like it

didn't seem to mesn it—you

way they played at the begir

the end. The piano was all o

the rhythm okay, but 1 dide"t

way the tenor and the alto saxopheonist
phrased—the way they -:uh-, thetr
notes with that little dip. It sounded
L “hz} Two stars

Brubeck. A Fine Romasce
Poul Desmoad, alteo.

6. Dave
(Columbia).

cice,

| Weat e Littie Girl
tenor; Johnmy

Brew Moore.
(Famtasy). Moore,
Marabuto, ploue
a little like Brew Moore
ute, though. It's prott
like the tune. The ts
tle out of tune \\':?I. the plans
s ]-lnul m qui good tuste,
Ua' aght, but the ta r.o. player could ha
moved a little it !I--j-- and played
around the mwlody. Two-und-a-half
#tars.

8. Sam Price. Jonah Whales the Biues
(Jazztone). Jonah Jones, trumped;
Pete Brownm, alte; VYic Dickenson,
trombone; Price, planc.

Well, I like the opening tn
this. 1 don't know Iif it's two
trumpet players or not, but

plunger it sounded good. It's n
atest rhythm and blues record 1've

ever heard in my life. The trombone

sole was good, but there
backing on it it was
tinguish it from the rigamarole behind

wil

was & bad
hard to

18

it all right—1 den"t
There was a pood,
i the re {
wRYy. 1ur‘v*nhaf'nq . « Oh,
Was !I'I‘ Bre n on alto, | ueed 18
listen to him a h-l when [ was younger,
and .ts good to hear hlm again.

The

plano made
who it waa
foeling

on cord mosd

Jaxz Gilaats ‘56, Giganstic Bees
(Norgran), Lester Young, tenor;
Teddy Wilsen, pians; Yic Dickenson,
trombone: Roy Eldridge. trumpet: Jo
Jones, drums.

That was o Srange o I||
heard h-”rr Roy Eld: than
on thi 1. I like him .’-}‘e— ¥ 'n plays
simpler joesn't tey to do so much,
Pres nt the beginning,
[ + hung on some

t ehorus,

sogled |ikr
Jones on
hrough. I'm
ot — 1t
i LD e

e played v
cord —give

1've

much
¢

Woody Hermeoa. Mulligas - Toway
[Columbia). Jerry Coker, Bill Per-
kins, Dick Hafer, tevors; Dick Col-
fins, trumpet; Bill Holmana, arrang-

ert—1 Thiught was
: The fenor selo
t was Dick
Amipwet Whs very [ ap aos]
e, It was a pood, swing
id Woodchopper. 1%

An

A'H'crﬂlougbfs by Zoot
I : - !‘t.:L.!
lie Parker made

¢ pood Dhake
regiaryd —or

about musie, but
more than others
rny new talenta that
much lately

1 Europe
't retretmber his
elgium. 1 think

il St f lil 1{

ns are nuni

' h',“m r :
have impmddz’h

lhl'j'
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feather's nest

By Leonard Feather

TO THOSE WHO READ the statis-
tical analyses growing out of my
"twenty questions” column in which
many of you participated a few months
ugo, it will come as no surprise that
the colleges of America are providing
jiazz  with a healthy and steadily
mounting proportion of its revenue.
As you may recall, the typical jazz fan
turned out to be 20 years old, and
further investigation could have pre-
vealed that more than half of all those
who buy the records, attend the con-
curts, and patronize the clubs that help
to keep jazzmen in business are within
two or three years of that age, either
on the plus or minus side.

One wonders whether all thig is as
new as we tgnd to think it is. Leaving
the Randalls Island Jazz Festival with
Count Basie, 1 commented on  the
phenomenal size of the erowd—a sure
sign, it seemed to me, of the attain-
ment of another peak of aceomplish-
ment by an art form that was almost
completely discounted as a commercial
force in the music business not so many
years ago.

BUT BASIE remarked: “Have you
forgotten the other concert at Randalls
Island? That was around 1938, and it
wag the biggest swing festival T ever
saw. It was going on all day long—
Duke Elington had to play somewhere
else g0 he started heve around 8 in
the morning, Martin Block wag the
only big, powerful disc jockey in those
days, in fact dise jockeys were a novel-
ty, and hé put on the concert. That
was the biggest erowd ever!”

Strange, isn’t it, how easily one for-
gets. Evidently there was an enormous
yet seldom-tapped audience in those
days, and in all probability the colleges
and high schools accounted for a high
percentage,

Later, over at the pleasant Seven
Ave. tap room known as Count B:

I sat discussing the evening's

events with a jazz fan who was old
enough to réemember when Pinetop spit
blood, and perceptive enough to remem-
ber which blood type he belonged to.
Among his reflections was the classie
observation that you just can't beat
experience, that some of thege young-
sters have great technique but where is
the soul, and that the hest-by-test
veterans are the only real greats of
jazz,

I WONDER. Judgments of this kind
usually fall into the category of half-
truths. While one ean agree fervently
with the complaint that giants like
Colemun Hawkins, Roy Eldridge, and
Ben Webster apre bypassed while men
with half theiy talent, at half their age,
manage to outdraw them at the box.
office and the record counter, it is also
true that neither in the performance
nor in the appreciation of Jjazz music
the college-age advantages of youthful
spirit, ambition, and academic qualifi-
cations be underestimated.

It's true that some of the most
naively ineffectual jazz on records in
the past couple of years has been pro-
dueed by college groups; but it is also
true that national publicity and major-
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Vs Jazzman

When Bud Powell opened at the Calé
Bohemin in New York's Greenwich Vil-
luge last week, the professional jazzmen
who crowded the bar of the tiny night
club greeted him like a visitor from an-
other world. So he was, Except for ap-
pearances at Birdland, the “jazz pianist’s
jazz pianist™ had been tragically absont
from his wative baunts for more than
a decade.

His goturn was good reason for rejoic-
ing, With the exception of Art Tatum
Bud’s idol, the 3%-vear-old musician is

ldw the maost priginal srtist in

e with ™ individualists.

ther, who, us the author. of
cvclopedia” should know'

1 that “every fazg pi 1ris

been influenced by hi

Infortunately, Bud Powell

has had troubles that are sadder than all
the blues that ever came from his key-
board. In 1945 the baby-faced planist
was amested in Philadelphia’s Broad
Street Station for drunkenness and dis-
turbing the peace, This led to ten weeks
at Pilgrim State Hospitul on Long Island,
From this point, Powell was rarely out
of institutions. Six vears later he was ar-
rested for carrying narcoties. This time
the composer of at least 50 jazz tunes
one of them fatefully titled “Un Poco
Loco"=ended up in Creedmore State
Hospital, another New York establish-
ment where he underwent electrical-

shock treatment,

In 1953, Oscar Coodstein, his man-
ager, put up bail for a despondent and
“vegetating' musician, “When they let
him out of the mental nstitution,” says
Goodstein, “he was a knockout the frst
time he played. I saw him sit down at a
piano and turm out about a dozen songs
in half an hour. He's not crazv—I wish |
were that crazy. It's likker does it to him.

l'—h_._____

TV Pasnin
Powell: Back to this world

He lives in another world. \ll(ll(ll\.‘, vlse
matters,” Powell’s futare is very much of
this one. In the fall he is plaming «
European tour and a series of record
ings for RCA Victor




§ Bredwia Trie, Compes
Ehee Gitl Instrumes
Wague name by which
M during Its stint. The
h Wiho W sperative umit,
# bowun togother mage than two years
Bave been coufined o Lhe obacurer
Slunds of Brooklyn and New Je
AP & hang stivtich In a RONnjEEs
gnwich Village gyt
the announcey and tl
&1 ieader, Jean Bredwi
& with the group, is
Angg Drevank and pi
4] Miss Im'.l-;tm.-_,
s0lo Apthignt most of the time,
Eoatly singlenote lihes in &
modern proove, While lacking
o-likn, sterling abtack of Hor-
iver, abs Thes the nght cutiery
Feooks with the right gas
Bar originals, sueh as Kay-Ning,
8 A Bud Powellish flavor. Generally
might be summed up as a sort of
B de Baybape Carroll, (Or s Bar-
B An cast pide Ky Lawrence?)
2 Bredwin, restricted in this
mestly 0 brush swings
, sbstres eurefully planned ac
with the bassist on first choruses
Eroup s meal arrangements, and
wally, as | Delsunay's Dilemma,
# the Blakey elbow-on-the-snare-to-
Bge-Lhe-tone bit. Though her bass
B acconts tehd at timeg to be too
Y, she s a swinging chick.
fias Drevnnk is quite remarkable
the first direct female line
iy Blunton. Even when
& rough night (she was
§ fecovering from an arm injury)
aolos showed real commund of the
Fument coupded with modern idens;
shythm seellon work was steady,
& mrity of parities mmong girl bass
yere, oveey note she played was
gely audidle. One hates to make this
Bviusile distinction, but it hardly
the denled that coming from a most
ive brunstte (of Hungarian gyp-
grigin, 1'm told) these sounds take
& Httle extera luster.
e girls have just wigned & contract
the Shaw office and are ready
Bt now for the Weins, Holzfeinds,
the big-league night club cireuit
eral. As the first unit of its kind
 lll-fated Beryl Booker three-
Gke up two years ago, this trio
to make it.
—lgonard feather

Lthia LI WaS

Wols,

¥

Sinatra, Dorsey Brothers;
emount Theater, New York
Be you can turn back the elock
When the Paramount theater
i stage shows (even if only for
eek) and united Tommy Dorsey
rank Sinatra plus Jimmy Dorsey,
id now as co-leader) ‘You eouid
| eal the 102 breemos wafting
BUEh the hall
g could, that is, untll you saw
d pateh on the dome of & fellow
Was one of the audience on both
S, & teenager then, a business-
Bow. And you wonder whether the
Who paraded outside the Para-
this morning carrying@iSinatra
President banner ja the g hter
of those who might have Behaved

Frank Sinatra
Just Like 1548

similarly three or four elections ago.

One thing was for suré: it was a
great show, and the dyedsin-the-years
members of audience loved it a8 much
a8 the youngsters. Undef!the Sinatra
spell, they were helpless a8 He scored
his biggest hit with Mve Got You Under
My Skin and struck a meod while he
gtruck a mateh, lit a cigapet, and
breathed out One for My Baby.

The ushers, too, were helpless when,
u8 Sinatra begged the crowd to take
his arms, he'd never use them; & young
mml leaped past all |)b£|'&l\s to

u up onstage and throw Ber arms
areund him in a fitting w ~titke-
all-of-me mood. (“That's ! fair!”
remonstrated Frankie.) ~—

The Dorseys were well nted,
with Well, Git It as the o Lynn
Roberts l-)«_}];li:g lovelier than ever and
ginging capably, and a mm of TD
and JD hits. -

S AL the closing show on op

r Winchell wag bel
| to introduce Missy
i and Miss Somebody

else, and a couple of oth
introduced, ;'J_"l-\'r:(i to bhes
anly one thing really mat

was present, and, for .-'-;‘
came, saw and were condi
this wonderful nostalgie

was president.

night,

—leonard feather

A ——h - e
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A Wailing Girl Trombonist

This Melba Is

By Lecnard Feather

WHEN AMDIEN CES in Syria, Leb.
anon, and o exotie areas heard the
Dizzy Gillespie band unwinding its spe-
cigl arrangenumnt of My Reveris, many
were nmazed to observe the trombone
soloist, who alse happened to be the
arranger of the pumber.

The trombonist’s nume is Meiba Do-
retta Liston, and at present she is the
aonly femis hom in name-band jaxz,
We c¢an thank Gillespie that she s in
jazz at all at the moment, for in 1950,
disgusted with the vagaries of the pro-
fession, not to mention the foibles of
leaders who wouldn't hire ber because
of her sex, she gave up, #nd went to
work as a clerk with the Board of edu-
cation in Los Angeles.

Melba, born in 1028 i Kansas City,
Mo, and reared in Angeles, has
unaccountably remaine@¥in the back-
ground of the jazz SSShe for many
vears, though in 194808nd '49, along
with trumpeter Wilsen,, she
worked in Irszz)"l earlier big hand and
also for a few months with Count Basie,
Before that, she was In Wilson's ¢
band around Lag Angeles for se
VEArs.

“THAT WAS A FINE band”
recalls. “Snookie Young and L
Berry were on S8 of records.
We made severn! originals of mine on

definitive versions more than 4 decade
ago with Art Tatum.

This has to be considered one of the
outstanding records of a year that has
seen #n almost uncountable number
of jazz dises issued. (J.T.) (Atlantic
1234)

A Peach

Excelsior and Black and Whits, but
try to find them nowl"

Melba gradually got back into show
business n 1964 after four yenrs of
semiretirement. Thers were occasionnd
calls from the movie studios, though
they apparently wanted her to do every-
thing but ];la' trombone; ahe had bt
parta in The ﬁ'rm‘-:)r:.’ with Lana Tar-
ner and a coupie of other movies.

Then Dizzy, passing through Los
Angeles, used heér on some records fop
which she arranged Flaminge nand &
couple of originals. He promised 1o
send for her whenever he reorganized
the hig band. Months later, Melbn got
the call and came east to rehearse un-
der Quiney Jones' direction.

THOUGCH SHE'S never cared oo
much about solo work, Melba was heurd
briefly as a bop-oriented soloist on a
Dexter Gordon session for Dial in 1947
Recently, when the Gillesple band made
its first session for Norman Grang in
New York, three of her arrnngwments
were included Annis’s Damce (bhased
on Anitre’s Dance ), Stella by Startight
and, Yugoslavian fans will be giad
hear, My Reveérie.

With or without horn, Melba is »
striking figure—tall and slim, with »
dazzling smile and features recalling a
Greek statue carved in bronge. The
guys In the band pay ber the highest
of compliments by saying, “She's just
like one of us.” However, unlike some
distaff musicians, she ls boyond a doubt
a girlish, womanly, fc-mﬂr. feminine
dame.

Nationwide exposure in the Gillesple
band (inclauding a solo when they tele-
vised eoast to coast on Steve Allen's
show recently) should make it reason
ably gertain that the board of edu-
cation has lost her forever.

Melba Liston




New York Jazz Festival, Aug. 24-25
Randall's Isiand, N. Y.

Randall’s jsland is an arena so vast that to fill
each seat at 8:18 sharp, when the concert was due
to start, could not have been accomplishedwith-
out the use of some 50,000 parachutes. In order
to graduate the arrivals, producers Don Friedman
amd Ken Joffe had the smart idea of pr ormhng‘ the
festival proper with a brief “twilight concert” of
warmup music. The thousands thus kept stream-
ing in before, nlurng and after this prelude, and
well on into the main event . | .

« « » Though the pl'ﬂimm.\nv& wWere After Sarah, we fastened ous
supposed to be out T time for a punc- belts and took off with Basie.
tuul for the big show, Don Elliott im there for a couple of numbers

ighter) was still on, flashing his  the Band, but from this seat
ations of vibes confreres, at quite jelli More of Basie in
the formal festivities an  ments on the second show, since Count
hour late. Good news for this was heard on both nights,
who had never previously heard The 8
w addition to the Elliott pano-
rama, an impers of himself, in
which he |n1u}f'vi a blues based on G-E-C
(the NBC signal) d
Jazzbo Collins,

After a long hll, the George Shear-
ing quintet was centered beneath the
big green-and-white candy-stripe c¢an-
op¥. It was not the swingingest of
starts for il jazz concert, for so much
of the Embers had :uhiu-ri off on the R . L 5 Sl
group that sometimes it seemed all .( "”mi “"‘I‘,n_' X _'l'lf"f' .“t'“t“‘lla »
B heta et - i SBRTE . Conrke RS 'ff'ltl!' 't uItt \'-dali?-:‘;: c'\ ]l.ttl Ung I;ut :t..
Bach-in-triplets on Awtumn Leaves and . d‘“' e 8 . II h| Hardman's
q}(']' mn in :i"l'.] on ]}'Jf .\Ill(r l! nere - LlI“!"I oy Ii s II““-! yerty 4 -‘ I“.‘n”
You Dive. but Armendo Perszus .uu! worked commendably in an effort to fill

' e the large holes left by Dorhiam and
Thiclemans picked things up with Car- Silver, and Jackle Melean’s ever-busy
avan. Similarly a Bud Shank set that _‘l“” Sl I',‘", '. l'“ F '“" o ;"‘\I
followed got into high when Bob Brook- .0 (O ver {he pole of the vanished
nw}--r. was :u'hlm!. !iut it 1'-_-_:11.'.3.‘ became -l“' t;l; :r“l.”,'.. {m[ 1\ h“,i”' take .:-:n.{v
a festival when Erroll Garner time time to weld it into & unit as firmly
m-'...'""}‘ y - Tk swinging as the old one, and ke has

|.\,‘ l_'ilr;[';iir'.;ll:_\ IL[:Lv;\J:li.-{ jazz art- clearly suffered from de-Moblevzation.
o wotld AR {ane- 3
fll-!"jllif n:,-u:‘a;'m!:::: :r:*tJII"-ll;”\\-!t'lll' ‘l““‘ {“\\”“ ”'E.Imh:"ni as -
ackwards. Tonight, with Denzi] ©f the 'I"“_-"“' z greats,” took over
' Eddie Calhoun, he was on as ;" d‘l' teft this writer acute
Erroll can be on; each introdue- ortable. While the m‘t",‘”ll'u!-lil!:--
was like a setting sparkling so WOrking diligently on ar 1ot tl
hat the gem itself might have chorus, ‘“:"“'."“I'”"' would be tac
removed and never missed. ar = of the previous _l‘.‘:u"L-. Aside
Gene Krupa quartet aimed to he determined lagging behind the
Ilil'-l.-l' :ll'.ii 1'.3! a hull‘:i'l":-t-, Eliril.l‘ .“T\iiuvs ." ¥ .- _“l re weaknesses of ”:!":-.““
tenor and alto had their moments. His lon, faise Interpretations (as for in-
trumpet: fair, with occasional show- Stance of the main three-note phrase
ers due to technieal storms. . George W ““”""E‘_'”' Way Out

BILLY TAYLOR wailed with the left .1"..;! a general atmosphere of
hand only, at length and with great DPeing “on” without having anything to
charm, on Gome with the Wind, then D¢ on. 8 3 = :
challenged himself to a delightful duel  Gerry Mulligan then did for the

left hand vs, right hand in fours Saturday show what Garner had fo
on Georgia Brown. The Modern Jazz Friday's, in an eleguntly z--.-.jlfui quartet
Quartet, if perhaps it didn't always 3¢t with Brookmeyer at his best, Bill
swing, certainly oscillated its way Crow on bass, and Specs "‘"I"' on
theough a pleasing display of the gen- drums. Mulligan and Brookmeyer both
tility of Jackson on Willow, W eep for comped on jnann ta back each other,
Me, spoiled partly by distortion on the Then Lee Ronitz wag added for two
vibes—one of the few engineering goofs Mumbers, and the blend was the end.
in a generally first-class job by sound Chet Baker blew better than we'dl
man Miles I.n.-n-:'.fha.i heard him in a year, on two very in-

Then Sarah Vaughan appeared, and teresting compositions by his planist,

ly it was a grand night for Bob Ziefl, Stightly Above Moderate and
ning, Sarah wailed on Cherokee, then Medium Rock,
made some lyrical observations about After the Intermission, the
the inside and the outside, the meaning tive Gillespie band came on and Diz
of which escaped me. For her third iI'I'I.lllt'lll.'lh‘I:.-' had everyone eating out of
number she gassed everyone with a the p.:.n‘ of his horn. Though Austin
turnabout—her impersonation of Ella  Cromer's ballad voeal was expendab’e,
Fitegerald in How High. there was little else in this set to cause

dur com-

Saturday warmup ineluded some
vielle tenor by Coleman Hawkins,
martred] by reed trouble. The main show
started with Duve H.ulmc‘r.. who had to
leave for an early broadeast. I had
heavrd The Trolls v Song bofore . . . Des-
mond is at his best playing medium
tempo nes, which he luekily had a
chance at tonight, and Dave is at his
best when he's relaxed, which he seem-
ed to be oan I'n Your Quwn Sweet ”-.rl'_r:.

edicated to emcee

one

superia

October 3, 1956

complaint; even the comedy bit witl
Marty Flax, and Diz's clowning, could
be justified by the general level of the
musiue.

WE'LL PASS OVER the next act, a
pianist named ‘\}u’--'- | some-
how ln'md hims L 0 a jazz

skip t he wsie  band,
time had Al as its two-
guest, Aguin Joe Willinms had
aring, and before long
seemed to be more people standi
trying to break thi
s and the eordon of police,

Basie's is still a band without pee
in its field; but on Friday he had
'\' n'l-ni prﬁ in Paris with LLQ LA 1e-
peated five times, and on Saturday he
pl,s.\.ul it again and used the tag six
times. With all due respect to a great
Bill Davis arrangement, I am heartily
w‘l-;k of this will-it-never-end gimmick,
and I imagine by now Count must be,
too, though the lower LQ. elements in
T}Jn erowd l\!pl clamoring for more,

¢ had to give it to them.

Tl'h sum up: New York is the ideal
place for a jazz festival and Randall's
island the perfect location. The general
level of the music was v high, Pro-
fuction was sloppy to oint of non-
existence on the first night, with Col-
lins, a consistently excellent emecee,
covering valilantly during eountless
stage aits, but things went more
smoothly on Saturday.

THE ONLY CRITICISMS were those
*]m' apply no less to --t!:-l jazz festi-
I <1i There should be a full-seale
rehearsal of the entire show each after-
noon, to eliminate production goofs;
|:_; Too many combos, too little tinu
pro rata for big bands and experimen
tation; (3) Early in the show a loud
mouthed hawker almost drowned out
Jazzbo in ill-timed efforts to sell an
overpriced ($1) program that was full
of chi-chi art and contained not one
word of information about the artists’
playing order, the tunes to be plaved o
anything else that was happening.
Down with “programs” that aren't!

80

It's true that Randall's island is a
little too close to New York's major
sirports, and that now and then a
!IIH'&!.‘\" or two might be elouded hy the
winging home of a Super-G Constella
tion, but this was a small priee to pay
for four hours of music in an enormous
yet ecomfortable stadium, competently
be-speakered, in the company of thn
largest single crowd of jazz fans eve
issembled in this country sinee way
back in the swing era.

—leonard feathes

15
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Bandleader Stan Kenlon,

the (from an editor |
lending exponent of “progressive I 'magazine and scoves of its read. gust.”

jazz” was under attack today !

ﬂ
SLC al

Buffs Bop Stan Kenton“ Racia

of “Downbest”

or racial views expressed in
“a telegram.

Jazz critic Leonard Feather ac
cused the bandleader, now on a
tour of the Midwest, of racism
in protesting results of the maga:
zine's fourth annual International

~ jazz crities’ poll.

In letters to the editor, jazz
buffs from all over the nation

= upbraided Kenton with charges

STAN l{l{&"!‘o‘\?

that “Jim Crow sits on his band-
gtand.”

Kenton didn’t do oo well in the |

poll. He got one vote and from
Kenton's point of view, too many

Negro musicians won first places. |

Downbeat said Kenton wired It
on Sept. 3:

“Just saw your fourth Jozz,
critics poll. It's obvious that there
is & new mimrity group, ‘White
Jazz Mulcians.” The only thing 1
gained from studying the opin-
ions of your literary geniuses of -

e

| Peeve

“Clearly 1ihis wire,” Feather
Isaid, “expressed long-botﬂalhel-
fngs, now uncored and spilled In
a moment of rare candor.”

“Say it isn't so, Stan,” Feather
concluded.

A lLos Angeles man Wwrole
“Downbeat:”

“It comes as a shock 1o learn
that Jim Crow sits on the Ken-
Elm bandstand. Tcimb'mkthe ;l.:m only

ightly tempered hy
tion t this Jim Crow Is
slightly tinged with green

=l [ ) e Tl

Jjazz Is complete and total dis-

| Feather, in an open letter to
Kenton, said the telegram raised
“doubt an your racial views."
His own doubts, Feather said
were strengthened by re«::oll:ea*l
tions of Kenton's fallure to hire
Negro sldemen over ithe years,
his failure to use Negro music-
jans In special jazz series, and|
Kenton's statement on retuming
“{we) proved to Europeans that
n:\’hue musielans can play jazz,
00."

N L Lt WY

Love Bugs?

Lovingion, N. M., Sept. 18 (AP)—"The counly clerk's office
recejved this letter from Roswell:

Dear Sirs: I would Hke to have a duplicate of Roy E. Miller
and Ons . Nance marringe license. Bugs ate the other one up. ¥
don'f M whai kind of bugs these were but they were black.

| Yours sincerely. Roy E. Miller.”

TS T L T B TR S I AT YR a ] [ O e T

——




JAZZ, THEATRE MUSIC, AND POPULAR ALBUMS o Nolitel.

——

n What's New ? ' The guestion as to bow for jazz con go befote it mth‘"e'm-"“
<
-

Tee Macero, Bab Pringe bahind & rosed again in this provocotive sel. One tde fecforss § nine-piece group,
Colymbio CL-842 19°0 1

including on cccordion, with Teo Macero os leader, fenor saxophonist ond orranger;
the cther, dightly less Dali-ssque, hos a larger, bross-reeds-and-rhythm bond led by
vibrophonist Prince. Mot of the munsic b otonol; lirtle of i, on either side, offords room
for the kind of improvisation, on set chord patterms, tha! hos ewwolly been ousumed o
sine qua non of jazz. Finol judgment on wch performonces must awoit mony hearings.
Yean may pas before we attain o true penpective LF

ue
Maornk, pianist
RLP-12.209 12

Monk's piono continues to hover on the border between the swbiime and the ridicy-
lovs. His skeletal harmonic absorption of Liza and bare-bones treatment of Memories
Of You show that his tongue is in his cheek far more often than most listeners snpect.
His sarcasm is more obvious in Honeysuckle Rose ond Tea For Two, at whose melodies
he pokes fun by ploying deliberotely wrong chords. Darn Thot Dreom and You Are
Too Beoutiful again seem incomplete; the effect is that of seeing a brilliantly lit stage
set through o scrim. Lost is an overlong Just You, Jusl Me, with solos by Oscar Pettiford
and Art Blakey. This LP i for jozz fans with a very keen sense of humor, LF

Sola Scene During his 1948 tenure in the Woody Hermon band, Levy had the distinction of being
Low Levy, plonist the only grey-haired twenly-year-old in jazz. Here, having recently emerged from a
RCA Victor LPM-1247 12 lengthy retirement, he mokes o startling solo début that holds rich promise. Unac-
\ 4 companied, he is his own superbly propulsive rivythm section. The eleven tunes are all

stondardy like Block Magic ond Gel Happy. The trectment is moinly jozz, but wifh

many tempo ond style variotions, Debussyan touches, and moments recalling Totum

ond Bud Powell — oll beoutifully recorded on o swperlotive plano. Excellent pro-

gram notes by another great pianist, André Previn, LF

Modern Jazx of the Royal Festival Hall B British jozz is carefully derivative, but it shows much avthenfic feeling, Three bands fecture the Mulligan-
(Lendon) B esque six of Don Rendell, on able tenor vax; his incisive pianist, Damion Robinson, wrote the orrangements.
Londen LL-1185 127 Cc MNext, three itoms by the Ken Moule Seven, o more extrovert, less integroted, somewhat eclectic group.
Finally, four items by expert drummer Tony Crombie's less expert octet. Fi is unhoppily lo. LF
Arranged by Montrose By o gruesome toincidence, the leaders of both groups on these two 1954 sides were
Bob Geordon, Clifford Brown killed in outo accidents in the past yeor — Gordon in 1955, Brown obout the time
Pecific Jozz PJ-1214 12" this LP come oul. The Gordon quinte! features the leader’'s full-bodied baritone sax,
Maontrose's lenor and arrongements. Overleaf, the Brown septel shows the phe-
nomenal trumpeter in on unusual West Coost jozz setting: Gordon reappeors os o
sideman, clong with Zoot Sim, volve trombonist Sl Williomson, ond pionist Russ
Freeman. Both groups play in a crisp, brittle style, Brown stands out. On the back W
Mantrose cover is o polysyllobic essoy by Montrose that is worth reading and digesting.  LF *’

Drummer Man — Gene | Ah, 1941 — that wos a year for jazzl And here it is agoin, recreated by the reunion

B
Krupa In Highest Fi A of Krupa with two of his noted alumni, Roy Eldridge and Anito O'Day, Most of the
Verve MGV.2008 12" A writing ‘was by Quincy Jons:, whowhely choie dmply 1o add o coul of veneer 1o the
original arrongements and let the music speck in ity pristine voice, Let Me OFf Up-
town is in here, of course, along with Roy's Rockin' Chair and After You've Gaone,
Anita’s Thal's What You Think and Boogie Blues, plus Wire Brush Stomp ond other big-
band Krupo hits. The cll-star personnel (eight brass, five soxes) is splendidly re-
corded. Other sololsts: Aaron Sachs, Eddie Shu, Jimmy Cleveland, LF

Morgana King Sings Helen Mergan Miss King is @ 2&-year-old singer of creamy voice ond highly personal style whose concern with the con-

Wing 60007 tours of jazz improvisation is reflected in the subtlety with which she bends 1o her requirements these songs
popularized by Helen Morgon a generation ago. On severcl items, such as Body And Soul, the obscure
verses are vsefully disinterred. The efficient rhythm group is led by pianist Horvey Leonard.

Swing Sofily, Sweel Sampson The “forgotten mon™ of the recent Goodman rencissonce wos Edgor Sompson, the
Edgar Sampson . arronger whose tunes provided BG with his biggest hits in the old doys. Sampson
Corol CRL-57049 127 A ployed soxophone in the lote Chick Webb's band. Here he leods o swing-size bond
(five bross, four saxes, four rhythm) composed largely of ex-Goodmanites, including
Hymie Schertzer, Boomie Richman, Charlie Shavers and Lou McGarity, The lunes are
among Sompion’s mos! memoroble creations: Stomping At The Savoy, Don'l Be That
Way, If Dreams Come True, and several new work, oll ployed with cleon efficlency.
Soloish mclndq,l‘vru Glenn, trombone, ond Lou Stein, piono. Easy listening. LF
-

Kenny Burrell

This 25-yecr-old Quitarist makes o promising solo LP début, flapked by fellow
Bive Note 1523 12

Deffoiters Tommy Flonogan ond Poul Chambers on piono and bass and o duolly
effective percussion leam in Kenny Clarke ond Candido. Burrell uses o fuller sound
than some of the cool guitorists; his style s modern and fluent, especiclfy in such
strikingly original material os Fugue 'N' Blues, o comstantly modulating and ever
stimuloting voriant on conventional blues structures. The two drummers have o work-
out on their own with Rhythmorama; It will be a3 exciting to percussion fam as it will be

Burrell boring to those who can take their drum salos or leave them. Recording h excellent.LF

. P
Relaxin' With B Unlike the collow youngsters who lean on jozz accompaniments, frontic Frances, the w S
B |

Fronces Fa Moe West of jezz, could swing 1o Lowrence Well. Here, though, she has o big
Bethlehem BCP-47 B swinging bond, with arrongements by Frank Hunter and jazz solos by Allen Eager,
among others. The tunew: o dozen standords, a couple with odjusted lyrics; and
Wall All Right, which she swung on 52nd St when most of today's "greal new jozz
singers” were welting their crodies. On You're My Thill Fronces sounds like Jeri
Southern with blood. The lyrics of Darkfown Strutter’'s Boll would be better buried.
Qualificandm: Frances occosonal hoarseness, overloudness, erratic intonation.  LF
Dancing In The Land Of Hi-Fi Auld, who ot 37 has spent half hi life o3 o nome bond jozzman, here Jeads o big
Georgie outhit In o refurbished version of the old Jimmie Lunceford style, featuring Billyy
EmArcy % 12 Miy's arrongements and Auld’s tenor sax, with occasional solos by Ray Lina's
P trumpet ond Fronkie Rosolinc's trombane. The performances ore sprightly though not
toa modern; the recosding i uniformly brillant. Mo of the tunes are standards thet
have been recorded Yoo -:|fmI Jately — things like Indiano, Llouro, Blve Low, Sweet
Sve, and Sweel lorroine. This biftnd of munic marks o reaswonoble compromive, Wit
able for darcing, but perhops even better designed for listening. LF
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‘Dear S’ran‘. a2

By Leonard Feather
Dear Stan:

Say it isn't so!

I am writing this letter more in
sorrow than in anger. I write as one
who, while often disagreeing with your
musical aims, always wanted to be-
lieve In your basic sincerity and hon-
esty. Unlike many musicinns and crit-
tes who have discussed you so often
among themselves, | have bent over
bickwards to give you the benmefit of
the doubt on your racial views,

There was doubt when, for so many
yearss of all your hundreds of side-
men, every single one wag white except
& couple of trumpet players who were
light enough to pass,

THERE WAS CRAVER doubt when,
returning from youp first European
tour, you told Nat Hentoff in a Down
Beat interview, “It seems the Kenton
band means more in Europe than any
other band—more than Basie, Duke,
Dizzy . . . It would appear that the
reason s that we had taken Negro
jazz and put it in European terms, The
harmonic atructure tr.!" .‘\'(‘;Jn; jr!.:‘.' was
not enough to satisfy Europeans . . .
We have played music more advanced
in melodic and harmonie content than
Duke's . . . Our tour proved to Euro-
peans that white musicians can play
Jazz, too."”

There was still further doubt when,
in_your since-abandoned, unsuccessful
“Kenton Presents” series on Capitol,
you concentrated exelusively on white
stars.

With your telegram to the editor
published in the Sept. § Down Beat, 1
am afraid all possible doubt was re-
moved. In case you have forgotten, or
trn-rl{ to forget, here are your exaet
wWordas:

“JUST SAW YOUR FOURTH
JAZZ CRITICS' POLL. IT'S OB-
VIOUS THAT THERE IS A NEW
MINORITY GROUP, ‘WHITE JAZZ
MUSICIANS." THE ONLY THING
I GAINED FROM STUDYING THE
OPINIONS OF YOUR LITERARY
GENIUSES OF JAZZ IS COM-
PLETE AND TOTAL DISGUST.”

Clearly this Wire expressed long-
bottled feelings, now uncorked and
spilled in & moment of rare candor.
Nobody will doubt your sincerity this
time, Stan. What you were saying, in
effect, wag that ¢ critics voted for
too many Negroes and too few white
mausicians, and thus, by implication,
that erities make their choices in terms
of skin color rather than talent.

SEVERAL MUSICIANS have ventur-
ed the opinion that your “eamplete and
total disgust"” eould possibly have been
colored by the faet that you failed to
win the last two Down Beat polls (a
Readers' Poll and a Crities' Poll).

Nobody heard you complain about
polls while you were winning. Nobody
heard a peep out of you when real
prejudice existed, back in the early
18408 when Negro musicians were al-
most completely excluded from the win-
ning slots. But in this poll your name
whas right at the bottom of the big band
category with one lone, solitary vote,
and now you hate polls and erities and

—

are riding your white charger to des
fend white supremacy.

Let's get down to cases. Specifically,
which of the critics’ selections aroused
your ire? Were you upset by the vic-
tories of Dizzy Gillespie and J. J. John-
son, whoze styles are imitated by just
about every trumpeter and trombonist
yvou have ever hired?

Do you feel Lester should secede
from his presidency?

Do you feel that first place on piano
should have gone to Stan Kenton rath-
er than Art Tatum?

Can you find me one drummeyr, white
or Negro, who wag resentful of Jo
Jones' triumph?

TELL US MORE, Stan—tell ys ex-
actly which Negro musicians aroused
your complete and total disgust by
riuning du; poll, Tell ug which crities
you accuse of wobing for pigmentation
mstead of inspivation. Me? Nat Hen-
toff? Barry Ulanov? Jack Tracy? Or
did the whole bunch of us, except for
the one single cat who voted for you,
arouse your complete and total disgust?

Of course, you didn't note the faet
that the critics did elect Benny Good-
man, Tal Farlow, Phil Woods, Bobby
Jaspar, Jimmy Giuffre and others. To
mention them would have weakened
your case. You econveniently ignore the
theory, long held among most musi-
cians and jazz authorities all over the
world, that almost every major devel-
opment in jazz history has been the
work of Negro musicians and that
even the few exceptions such as Bix,
Benny Goodman, and Tristano admit
that they leaned neavily on the .-
spiration of Negro predecessors.

The fact that most of the winners
in this erities’ poll happened to be
colored had nothing whatever to do
with any raecial attitude, conscious or
unconseious, on the part of the yvoters.
The sheerest chance change of mind
on the part of a few eritics about a
few arbitrary choices could easily have
reversed the proportions.

BELIEVE ME, STAN, 1 would rather
think you didn't send the wire! rither
admire you than censure you. My state-
ment, in a lengthy analysis of your
contributions which I wrote for Jass
Magazine in Paris very recently, to
the effect that the balance is in your
favor and that your recent band was
your best ever and that fans every=
where owe you a debt for the interest
you have aroused in jazz, still holdd
good. .

But your telégram was so painful to
read, so hard te believe, and huas als
ready lost you 8o manr friends
your fans and s much respect
vour fellow musicians, that 1 wis
could believe it wag a hoax, seng,
viciously by somebody else under ymﬁ {
signature to besmirch your name. » °

Say it isn't so, Stan. Say anything
except that you meant all the ugly
implications in that wire. Fop j“‘i?“
it is love that makes the world
'round, Stam, it is hate that ean e
the world go square. :

Sincerely,
Leonard Feather.

7
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Desmond Digs

By Leonard Feather
Because Paul Desmond is one of the most articulate of the
winning jaxemen, and because the Infrequs ney of his trips to
York prevented ug from getting together previously on & Blindfold
Test, his visit was an gvent to which both of us had looked forward

for some time.

Paul ean claim to have enjoyed the fustest rise to
San F
an obscure sideman in bands such as Jack Fi

all the name alto sax men. Born

juzz fame of
1924, he was
a's andd Alvino Rey's

LICIRCD Ll

as recently as 1951, Only two years after that, s a result of the
resounding dual success seored by Dave Brubeck and Faul, he won
the first Down Beat crities’ awnrd as New Star on alte sax,

For Paul's records on the test, I selected items by tWo of the
men he names ag his favorites (Lee Konitz and Pete Brown), as
well as several items that afforded him an opportunity to air his

views not only on the alto sax
on Arrangements, ensembles, ete.

Wore, i:l.i:

on other soloists and

Paul was given no information w :’I.".h-\'r-., either before or dun ing

the test, about the records played.

The Records
. Sonny Si. Sfordus? (Roost).

I know it sounded Bird, but I
don't think it was, because I've never
heard it befors. I'd say about three
stars. It sounded like someone was tell-
ing him to play the melody and he
didn’t much waat to. I think it's an
excellent imitation if it isn't Bird.

i1
like

2. Duke Ellington. The Jeep is Jumpin' (Beth-
lehem). Johnny Hodges, alte.

It sounded like Johnny Hodges; but
if it was, it wasn't my most favorite
Johnny Hodges. I think it misses Ei-
lington's ability to get the best out of
everybody concerned. It lacks Duke
Ellington's presence, but evervthing
elge is competently done. I have always
been very partial to Warm Valley and
the sort of thing Hodges does best is
in & more lyrical vein, I prefer that to
the up-tempo numbers. Three stars.

3. Brother Matthew. Linger Awhile
Paramount}, Brother Matthew
Brown), alto.

Listening to that record makes me
realize why the alto sax is held in such
iow repute in Dixieland circles . . . He
didn't seem to have anything: ideas,
phrasing, harmonic sense or tone. As
for the rest of the record, I can't think
of very much else to say except that I
guess you could say it had spirit.
it two stars for the spirit.

[ABC-
(Boyce

ive

4, Stan Kenton. Recverdos tCapi‘u!].
nie MNiehaus, alto; Sam Mote,
Carl Fontana, trombone.
That's the kind of record I very

much like to listen to on a ear radio
of a convertible on a late summer
night, It haga lush, wild quality that's
very appealing. 1 like the alto playe
Lmrticu!nrly. I hope it was Charlie
lTarisno beeanse I don't think he's been
recorded yet as well as he ecan play,
although It eould be at least three othe
puyg I can think of. I don't know who
the hand is, but I like the trumpet and
trambone . very mueh., Four stars.

Len-
trumpak;

5. Pele Brown. Tee for Two (Bethlebem).
HBrown, alto; Gene Ramey, bass; Wal.
lin Richardson, guitar; Rudy Collins, drums;
Wade Legge, pianc.

Oetober 3, 1956

Thut sounded Hke o!d Pete
1 guess 1 should say “new" P
obviously beenuse of the bhackground,
but he's just about the same as he al-
ways was, which is perfeet with me, |
like the Irrepressible bounciness in
Pete's style. Four stars.

Brown.
te Brown,

6. Julian (Cannonball] Adderley. Cynthia's
in Love [EmArey).

That sounds sort of like jukebox-
style alto, It’s well donge, but there isn't
too much jazz to it and 1 don’t really
like it too much, It may be James
Moody or Tab Smith, Pd say about
216 gtars.

7. George Wallington. Together Weo Wail
(Prestige). Phii Woads) alio: Donaid
trumpet; Teddy Kotick, bass: Art
Taylor, drums; George Wallington, planc.
There's much more of a feeling of
conviction to this than in anything 1
have heard so far today. Especially the
alto and trumpet together, I thought
was marvelous., There's a creative an-
archy in this which is my favorite type
of jazz. Was that the Jazz Messengers?
Anyway, I liked it very much. The
rhythm section sounded gvod, although
they were better in the first part than
toward the end. The piano seemed to
run into difficulties in his chorus, but
rest of the time he sounded very
good, Four stars

8, Woody Herman. Strange [Capitol). Her-
man, alto; Dick Kenney, trombone
It sounded like the Third Herd re-
vigited, which is not a bad iden, unless
it's an old record. I‘:"l‘j’_\‘l_llul}' played
their parts real well, Three-and-a-half

stars.

9. Benny Carter. The Song Is You (Nergran).
Carter, alto; Buddy Rich, drums: Bill
Harris, trombone.

Somebody st that date sghould be
shot whoever decided th with ted
that particular sound., I 't knaw
whether it was the engineer or one
the record executives, but if some

they would start making rhythm-a
Islues records that sound like jazz
ords, instead of the other way ar .
it would be n good thing. All you eould

hear was the drums and I didn't like
them at all, 1 felt sorry for the other
uys although |

idea who Th--"\ are. Two stars,

mvolved, Buve no

19. Lee Konitz with Warmne Marsh. There
Will Never Be Ancther You (AMantic).

It sounded like [ee and Warne. I
think Lee's chorug on that ig the most
ereative I've heard today, Listening
to Lee alwayg for me has the fascina-
tion of watching someone construet a
mobile while riding a unieyele, when
it comes off ag it did there. I think
Warne has sounded better—especially
in the earlier records, where he jyst
sounded fabulous—on those old Capitol
ones. I think both he and Lee are not
always right in their opinion of when
they sound best, although I wouldn't
want to disagree with them on that.
I know Lee in particular has sounded
wonderful to me under circumstances
in which he has expressed dissatisfac-
tion with himself.

The funny thing about this record-
when they played together (which for
them should be the strong point, be-
cause they have a genius for that)
they didnt seem to come off asg well
as that number you played three or
four I‘vL".‘I‘lis ago. (No. 70 1 would
like td find out if the simultaneous im-
provisation on the other record wes
improvised or not, because they actual-
ly came off better, and that shouldn't
be, considering Warne and Lee's talent
for that. Four-and-a-half stars for
lL.ee's chorus.

Afterthoughts by Paul
My favorite kind of jazz is where
one or more musicians playing together

come up with something which is
than either of them could do
apart, which is not alwayg easy. I
would say this has to be In small
groups and demands a paradoxieal mix-
ture of freedom and discipline. When
t comes off ag it did in that recopd
very thrilling to listen
to. Yes, I like Phil Woods very much
Pm still surprised that the counters

point made it that well.

Freater

you played, it's




‘Westlake College

A Whole School Goes Modem

IT W T S0 |ll\h .\"'"E.:.. l‘l ere idea of teaching anything 1

acked of Jaxz in a ser if learning wouid have nf heresy.

1 d stlep Lron 1pr 1 0T rzation known as West-

ke Boliege of Modern Musie, ¢ llywood retreat for :.nd_!. r persons who want
o p in, and write for, dance bands.

ter found on & recent vis v modest building on Sunset

) like a slightly oversized identin]l house. As you walk

entrance you may eatch s glimpse, in a strect-le room, of

and of aspiring youngsters (usually from 19 to 21) trying out an
written by one of them.
Lerned, 4 distinguished, scholarly looking, affable man whose brain
seual college is, Westlake was the logical filling for a cavity in the
raslen) education.
about 1 percent of musicians make their living playing classical
| time,” he polnts ont. “Yet only 1 percent of the music schools and
ure geared for acareer in popular music!”

Iu-'-w‘. at this disproportion, Lerned, who had been a teacher at USC,
founded Westlake in 1946, He had four students. Helped by a government .;-nhur‘-
pation Lo temin veterans under the Gl bill, he built slowly but surely and now has
MO stiydents as well 42 & rapidly expanding i.‘-“v'slwltl-l-u COUrse.

Lemned’s teachers, in sharp contrast with the traditional music school professors,
¥ real practical experience in pop music and jazz. Roger Segure, who wrote

sty seores for Andy Kirk, Jimmie llsm eford, Alvine Rey, and Louls Armstrong
the sarly '40s, is a stafl Instructor at Westluke.

Segure talks of his students as if he were the father of a huge family.
“Listen to my kids bopping!” Is the kind of unacademic remark with which he
s likely to surprise you as you pass a classroom.

The $1,000-a-year tuition, currently a two-yvear course, will probably be
extended next full to a four-year syllabus with a charter from the state author-
.!il‘l‘ the ssunnce of degrees.

It #eems likely y that the percentage of passing grades will be high, for each
akpiying pu'l‘l must pass rigid tests; Lerned said about half are turned down as

ng the bagic feeling for music. Youngsters have come from as far as Canada
to take \o-t ake courses.

The results speak for themselves — Bill Holman and Bill Perking are West-
lnke alumni; Woody Herman once dropped by and picked three men for his band;
Les Brown found his drummer, Bill Richmond, at Westlake.

—leonard _.I"r'al”u'l'
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Leith Stevens Files 50G g

Suit Vs. Shorty Rogers

Hollywood—Film composer Leith Stevens has filed a $50,000 dam-
age suit against jazz star Shorty Rogers for dilt*gull) claiming
unrightful eredit for composition on the scores to the pictures The
(slass Wall, Private Hell 36, and T}n W :M Orw

The suit was tipped off by an article
in Esquire magazine on “West Coast
Jazg" by Arnold Shaw, in which Shaw,
touching on Rogers’ film activiti
eredited him as composer of the scores
mentioned above. The suit against Rog-
crs was filed here.

At this writing, Stevens' attorney,

Abe Mareus, had gone to New York
with the intention of ﬂlu:w gimilar suits
against Bhaw and Esquire,

STEVENS SAID LEGAL sction would
also be taken against Leonard Feather's
Eneyelopedia of Jazz, in which a sketch
of  Shorty stateg “he composed, ar-
ranged, and recorded soundtrack music
for . . . The Wild One, Private Hell
28, The Bob Mathiaa Story.” (“Also
my picture,” said Stevens of the latter.)

Shorty's contributions te the pie-
tures, according to Stevens, consisted
of "some arranging and playing trum-
pet.” Said Stevens, who chargoes in his
#ait that Shorty's alleged elaimsg are
“damaging to his reputation.”

“THIS HAS BEEN a growing
lem for some time and I felt that
thing had to be done about it,” Stevens
added. “Shorty has allowed people to
think, or led them to believe, that he
l'ump.m-l musie for scores in which he
did arrangements from sketches by me
that were complete in detalll #ven to
mstrumentation. It was littlehmore
than a copying assignment ‘Sm many
cases.”

Shorty had just been served witlr
papers in the efse when contaeted and
e weemed somewhnt floored, at least
momentarily, by the affpir, His com.
ment :

“I don't think I want to say any-
thing ul ulI .|l»ul|f lhm right naw. Oh,

H \‘ E ‘"il i

l"llit]ui

v‘r-‘l!nt's I an A
k'. ) foe AL What T was

15 Was an rmrvm-..!\' talented but term-
bIW frustrated jags planist. One thing
that contributes to this impression is the
ine h1-inn of several different .ﬂ.Lu'k\ (i}
the same piece, which the pianist i ap~
parently trying to get done to Ms own
satsfaction. For *'\.illl['!i, the fpst rec-
ord” begins with three versions of
Powell’s composition “Un Poco Loge."
{One of these was released previous-
ly—in 1951, on a 78-r.p.m. single,)
T'he remarks ahout this work in the uni-
formly laudatory program notes that
Leanard Feather, the jazz historian,
has written for the albums would lead
ane to conclude that the clement of frus-
tration springs entirely from Powell’s
dnggni search for perfection. But I
think there 5 more w it than this, for
the compesition itself reveals frustra-
tiom; a discordant and somewhat ama-
reupishly constructed main theme, in=-
capable of being developed, grudgingly
zives way to & romantic and undistin-
guished middle section, and goes no-
where in particular from there. The
same sense of struggle i to be found

“Glass Enclosure,” another Powell
composition. Scarcely a jnzz work at
all, it is & tortured effort to create a
serious composition in the munner of
a chorale. And the struggle i stll fur-
ther evident in his harsh treatment of the
standard “Autumn in New Yorks” On
the brighter side of the picture, Powell
has a flashy technique that shows to
advantage i such out-and-out “hop
works as “Ornithology,” “Wail,” and
“Dance of the Infidels,” o name a féw
of the bonbons of that flavor included
here. And in one nstance—in his own
“Parsian Thoroughfare”-=he reveals

|




Journal-Amenr.

By EDDIE CONDON
RUST LEONARD FEATHER to come up with some-
thing new. This slender Englishman, who is built

about as substantially as the item he's named affer,
always knows what's going on in jazz and generally
causes a lob of it.

Not long ago he went to California
and came back with tidings of 2 new
Ainstroment, which he calls Vibories.

Leonard invented the name. The
instrument itself was imvented by Jack
Harrls, a former drummer, nOw an en-
gineer in Los Angeles. It is a three-
octave keyhoard with regular black and
white plano keys, wired to 2 box that
is placed on top of vibes. The box con-
tains small cylindrical solenoids, one to
each note, to which are attached tiny —
msllaum A that hit the keys—pardon me, EDDIE CONDON

Ars.

‘With this attachment you can make the vibes do things
that are impossible with four mallets, two to a hand.

“With the vibories,” says Leonard, “you have {en mallets
—your fingers—at your disposal all the time."

Ordinarily I am mof fond of trick instruments. Ordinary
instruments can be mad¥ to sound horrible enough, and trick

inventions exceed even the ordinary instruments' potential
horrendousness.

But the vibories are really remarkable. You can hear
how they sound on a new ABC-Paramouni record, SWINGIN'
ON THE VIBORIES, which Leoaard made shortly after he
made his discovery,

Leonard played the vibories himself on some of these se-
lections. He was accompanied by such reliable West Coasters
as Bob Enevoldsen, Stan Levey, Sonny Clark and Red Mitchell.

The selections are STOMPIN' AT THE SAVOY, CHAR-
COAL, OVERTIME, BLUESOLOGY, PEOPLE WILL BAY
WE'RE IN LOVE, ORNITHOLOGY, BODY AND SOUL.

If you're looking for a new sound, this is it. The sidemen,
incidentally, are outstanding on the record. I'm not entirely
sure that Red Norvo, Lione]l Hampton, Milt Jackson and other
vibists will take to this idea, but the planists are sure to enjoy
having & whack 2t it. It opens up many new possibilities for
small groups,

The favention I'm waiting for is a kind of man-attachment
that goes up on the bandstand and plays guitar.




By Leonard Feather
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*‘Chico’s Ch

By Leonard Feather
It is doubtful that any other combo leader in jazz has made
the jump from sideman to maestro in recent years more rapidly
or more succeasfully than Chico Hamilton, The Los Angeles-horn
drummer, a sideman with pame bands throughout the 19408 and
subsequently n member of Lena Horne's accompanying trio fn
several years, did not really geét into action as & leader until 1955,
His first Pacific Jazz LP with his remarkable quintet was made
befare the group was permanently organized bot it was not long

e agents, night elub

operators,

recording executives, and

mmportant, fans and fellow-musicians, became deeply inter-

in the quintet’s work.

about
was
honest

Chico has

He

el

oday just
has, |

an

aiso
attentive and
nigue,
quartet, 1 tried to trick
no information

the

either

Lever,

records J'..u:.n-'.

The Records '

. Shelly Manne, The Girl Friead (C
porary|. Aadre Previn, piano; Leroy
nagar, bass.

It sounds like a lot of peopled
I'm not familiny with the recent crop gf
piano players around. It has a Brubeck
influence, but 1 won't say it was Dave.
I've heard Toshiko, but not this Jutta
Hipp. Maybe it's Jutta. I don't think
it me Bhily swings—it's too congested
y Beh anticipation. It's as though

Pere tryving to play everything

lew in eight bars. The drummer

hard time, and in all probability
: doing the best he could, but
Mano stayved on top of the beat
much he didn’t have a chance to sit
M and relax. I don't know who the
BRsRlst was. e sounded fairly good ...
It just occuried to me it could have
been one o the west coast piano play-
ers—they think differently pianistically
out there, I'd gay about two stars,

whole

2. Clitiord Brown-Max Roach. Powell's Pronces
{EmArcy). Richie Powell, comp. and piano:
Sonny Rolling, tenor.

I don't know who that was, but I'll
e it five stars for this particular
type of jazz. It was exciting and had
inuity. It might have been either

Max Roach or Art Blakey. The trumpet

was Clifford, and Sonny Rolling on

wenor, It's & great composition and tre-
mendous drumming,

3, Lars Gullin. Holidoy for Piana (Prestige).
Gullin, baritone sax; Ake Persson, trom-
bone: Simen Brehm, bass; Jack MNoren,
drums.,

That was Gerry Mulligan and Bobby
Brookmeyer, The rhythm section seemed
weak, due to the faet that the horns
vere predominant throughout, I didn’t
think 1t was too ecoherent composition-
wise, 1 lost interest in it after a
while, Tt didn't have the fullness and
the roundness Gerry has usually done
i the quartet-ish type things. Melodie-
ally it had things that would sustain it
a hittle bit, but the over-all effect wasn't
strome. I'd give it two-and-a-half-stars.

4, Jamz Massengers. The Theme [Blue Note).

Aﬂ.iuy. drums: Horace Silver, pianc:
tDorham, frumpet; Hank Mobley,

g Watking, bass,
was Art Blakey. It was

. 1956

the
happy
approach to the blindfold test tech-
Jecause of his association with the original Gerry Mullignn
him with record No. 8.

new

combo in the

discover, a sharp and

Chico was given

before or during the test, about

:u'n:'ull'rt. but was exciting and
a tremendous amount of drive in
For that I'll give it four stars, 1
Blicve it was Horace Silver on piauno,
t | haven't been too familiny with
personnel of the gvoup. [ think it
was Kenny Dorham on trumpet—he's
one of my favorites. Art sounds like
three or four different drummers play-
ing &ll at the same time and it all
makes sense. He's one of my favorites,
too,

5. Lionel Hampton Big Band, Swingin' on C
(Clet). Rufus Jones, drums; Eddie Cham-
blee, tenor sax.

To begin with, it was good to hear
a big band sound again. At first 1
thought it was Lionel, but now I don't
think so. It's an old Jimmie Lunceford
theme on one of his compositions. I
didn't particularly care for the drum-
mer. He could have taken a little more
charge of the band, I dont know who
the .sax was, but [ believe it was a
baritone . . . I'm not too familiar with
the Hawking style of playing. He had
a regl happy feeling in the solo work.
I'l give it two stars because it really
didn't say much composition-wise.

6. Charlie Mingus. Porfroit of Jackie [AHan-
tic). Mingus, bass; Jackie McLean, alto.
That might have been OQscar Petti-

ford. I think it must have been the
bass player's date, I thought the bass
was excellent, but it eould have been
recorded hetter sound-wise. It was a
beautiful melody on the horns, but 1
thought it got a little congested, Other
than that, it was good, 1 don't know
who the alfo was—the alte players
sound so muoch alike now, and 1 don't
particularly care for that sound on
the alto. I'd give it three stars because
there was some good thought . . . It
might have been Mingua.

7. Stan Kenton. Foego Cubano

Comp. Johany Richards,

If that was Kenton, it was
very good. Being a drummer, I'm more
interested .in the over-all or ensemhle
sounds than I pm in solos, unless a solo
is extremely outstanding. T thought this
wus wonderful this
particular number., The band was very
clean and it

(Capitel).

Stan

orchestrating on

was very well pecorded,
TR ———

five stars because it
was very well played,

I'd give it
something,
I liked it.

8. Buddy Collette. Jungle Pipe [Contem
rary). Collette, flute; Barney Kesssl guls
tar; Ernie Freeman, piano: Larry Bun
drums; Joa Comfort, bass,

I knew it was Buddy Collette

we }ri:l:.' the same composition,
Jungle Pipe. What ean I say
Buddy Collette except that he's Budd
Collette, and I think he's one of th
finest mausicians on his
around today. He gets the true sound
out of each particular instrument that
he plays, and that's very rare. I like
this very much. I definitely like the
group. It's hard for me to rate it, be=
cause it's very good and yet it's almost
ng if T would be rafing one of the
things we would be doing with the
quintet, for the simple reason that
we have played this with practically
the same arrangement except that we
use a "cello and also have a double-
time movement. It's very subtle the
way Buddy does it, very clean. I'll give
it four stars.

9. Shorty Rogers. Plonefarium [Atlantic). Rog
ors, fluegelhorn; Lou Levy, pianc; Jimmy
Giuffre, tenor sax; Shelly Manne, drums,
It’s a cute little tune. The ensemble

work was very good between the two

instruments and the piano player wiz
swinging. Sounded a little bit lilke Russ

Freeman, so if it was, it must have

been Shelly Manne, These drummers all

have '..{‘l:mi gron w! [ like the tenor
solo in spots—it's ki of earthy and
sounded Pres-ish. | didn't think too
much of the trumpet, but the over-all
sound of the quintet was good. I'l] give
it three stars. 1 don't think it wal

Shorty, but it might be—I'd say |

tween Shorty and Shelly.

(Yanguard}. Rudy

Lawronce Brown, trom-

10, Jo Jones. Corovan
Powell, clarinet;
bone.

The master! 1 love him, I love him!
Five stars. That was Jo Jones and 1
can't say enough about him. This is the
man for whom the instrument was
made, ’
many
cess |
Drums!

Jo I8 regponsible for me in
ways, and 1 attribute what sue-

have to him. He's really Mr.,

~
i
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A Sound Test

By Leonard Feather

No jazs fan
yoars can

engineer whose studio-living-room in Hackensack, N. J,,

who has been buying LPs steadily during the past
be unfamilinr with the name of Rudy Van Gelder,

h;lh

been the locale of daily record sessions.

As you might suspect, the fine balance and happy atmosphere to
Be observed In products of the Van Gelder tapeworks can be
eredited not only te Rudy's technieal know-how but to hig friendly
feeiing for the musicians and knowledge of the music,

Van Gelder played trumpet for 10 i,'t-u:‘s__ nonprofessionally. Now

32 he has been recording for a

iving since 1946 and Living a

ial life, doubling as an optometrist, since 47,
‘Budy was given no information whatever, either before or dur-

ing the tost, about the records played.

The Records

I Gene Krupa. Loave Us Leap (Verve).
temember the tune—] think it was
thing Gene Krupa recorded years
but | forget the title. The record-
was nice and had a good, bright,

clesy sound. This is the first reecord

I'vee Bgaard on your machine and I'm not

u:ca-d to the sound yet. There's

a slight lack of bottom, but it might

be your particular machine. I don't

know Bow you have it adjusted. All in
all, Fthought it was very good. I don't

any of the soloists. Give it
three stars.

1. FPriedrich Gulda. Dodo (Victor). Rec. at
Brdlend. Phil Woods, alte.
1 ke the music very much. It sound-
od il Woods on alto. 1 didn't par-
care for the piano sound
salde from that it was a pretty clean
JubiGood composition. I'll give it four
StRrs.

L Moward Rumsey. Mood for Lighthouse
r porary). Rec. at concert, Laguna

Calif., Frank Rosclino, frombone.

this was recorded at

band was nice and it soung
made in a very good g
wcognize any of the solli
trombonist was very goodiil
wias a very nice sous
gthe record. Give it
Jozz, The Swingia" §

8. Bullin, baritone.

ns the recording ig
| ‘they have a goc
line, T 8ldn't psrticura'riy o

genaral feeling of the thing o it
didn't impress me too much) IV didn’t
recognize anyone on it. I did get an
impression that it wasn't made in this
country, It's hard to explain, but it's
something about the balance between
the bass and the drums in the begin-
ning of the thing. It's hard to put my
finger on it. 1 was going to say that
it was some kind of remaster job. Was
it dope recently or quite awhile ago?
6. Red Nicholi and His Five Pennies. Bugle
Coll Rog [Brumswick]. Rec. 1927, Jae
Vanuti, viclin; Jimmy Deorsey, alto; Miff
Mole. trombone.
_Wounld that be one of the old Jo#
Vennti sides? 1 enjoyed it—it had a
good feeling, 1 don’t recognize the tune

October 31, 1956

nor anyone else on the record. How are
you going to rate & record like this?
Unless someone's kidding, it sounds
like an old recording up to and in-
cluding the little surfaece noise. Appar-
ently it was some sort of re-recor ing
job. I got a kick out of it—it was fun-
ny, but I wouldn't rate it.

6. Count Basie. Rock-a-8ye Basie (Epic). Rec.

1939.

Let's give it five stars for being an
old Basie record and a { one, too.
T don't remember the ti but 1 think
I have the record. I give this five stars
becanse it has the eral swinging
ensemble feeling that the band still has
todaf. I assume it was the original
rhythm section—Walter Page, Freddie
Green . .ol I8
7. Count!Basie  Storecphonic

1955, 8ddip Jones, bass.

Néwisegome to one of the problems.
A ppape fithat's a recent recordin

sBasieland [ didn't like the sow

gly. With what we know to-

(Clef). Recs

_. the techniques of sound re-
1 think we could do a lot bet-
s . . Would you mind going back

lasie record and pick out a
B where you can hear the open
N .. O.K. Now put the other one
he new one is cleaner with wi

e and no noise, but do you notice

t the bite the brass had in the old
Yecord is lacking in the new one? That's
my main objection to it. It's hard for
me to believe that whoever is reco
that band doesn't understand what
they're trying for , 1 would ssy
three stars only for the music and you
can recognize the band, so you'll have
to give someone credit for that.

(L.F.: What would you say if [ teld
you the title of this number ls Stereo-
])Jluru'r?}

(Van Gelder: Ha, ha! Well, T would
like to hear it stereophonically. Muay-
be it would sound hetter than mon-
surally.)

8. Lennie Tristano. Line-Up [AHantic). Speed
ed-up planc track by Tristans.

1 think that's probably Lennie's new
record. This is the first thme I've heard
it, and I enjoyed it very much mus-
cally . . , I liked what he played :
didn't par iy care for the pilano
soung. V t? . . . How do }

dom™

think it was recorded? . . . I

ra

know of any reason why I should think
this was recoided in any special way.
The piano had z woody sound, but 1
don't know that it was recorded any
way but normally unless he made a
viiythm track and dubbed the piano
aver it, The music was good—I'll give
it four stars,

9. Bobby Sherwoed and His All.Bobby Sher-
wood O chestra. Yes Indeed (Coral).
What can 1 say about this? Ha, ha,

ha, This is 8 maltidubbing job I did

with him. Bobby is a wonderful person

and & I“nu{l friend of mine. We spent

a »i many happy houra together

making this record, 1 think the end re-

sult is pretty good. I'm glad you think
the quality didn’t suffer. Altogether he
made 14 parts- the group, the rhythm,
and the instruments. I didn't use any
special equipment—just standard equuip=-
ment used by all good recording studios
today. 1 Hke this record. As a matier
of fact, 1 wish you had an extra cop§s

boeause | broke mine. I'm glad m

selected this to play, not knowing t

1 made it

Afterthoughts

1.F.: Let's have some generz! thoaghts
or your opinions about juzx and re-
m:d-.nF, .

Van Gelder: I think there's been &
tremendous improvement in the lust
two years in the n-c::-l.ng_l’:eld "
guneral, bat it has been the most
marked in jazz

LF.: How do you think jax will be
affectod by binaural tape?

Van Gelder: | E;rr’!»r the term “sterec
phonie” to binsural, However, the
same thing may happen that hap
pened with hi fidelity. The so-called
hi fidelity affected jarz last; and 1
think the same will apply here.

By the way, Leonard, do you re
member that colun you wrote
awhile back asking guestions about
vahether hi 4”7 1t scemned to me
the timme that it was a back hand
w3y of saying you didn’t think hi §
was here 1o slay

_¥.1 No. | was just quoting what the
readers mald. Jazz fans don't seetnt to
be interested In hi 8 as such.

Vas Gelder: 0K, [ take it back. Any-
way, & good sound is & good seund
no matter what you eal] it!

3l
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FEATHER, LEONARD. The Encyclo-
pedia of Jazz. Foreword by Duke
cflington, 103* g1, 360pp. Mus-

trated. Arthur Barker, £3 3s.

This book i§ much more u who's
Who than an encyclopedin, Snece s
isin contenis are brief critical bio-
graphies i order of more
than a thousand jazz MUSICHADS. Itis
copiously Hustrated with a couple ol
hundred of their portraits, many of
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Do wn lfg"d-t

By Leonard Feather

ALMOST THREE MONTHS have
passed since Stan Kenton's telegram to
Down Beat stirred up so much comment
from readers. Nothing has been heard
from him, either amplifying or disa-
vowing the views expressed. The mail,

I hear from Chicago,

has run as much as

20 to 1 against Stan,

As for the re

sponse at my end, up

to now every letter,

every in-person dis-

cussion, every phone

call has said that,

“Kenton was asking

for trouble” or words

to that effect with

only one dissenting

voice, a reader in

Everett, Wash., who didn't sign his
name.

Under the byline “A Reader,” he says
things have got “so bad that we ape
now passing from an era of ‘white

u/;f/o't-

supremacy’ (o ‘negro supremmey’ ' (of
course, he spelled Negro with a small
n), and Stun's “preference of whites
over negroeg is his own business” and
that “if we keep going the way we are,
we'll be having more and more inter-
racial marriage,” ete,, ad nauseum.

The only constructive letter in Ken-
ton's defense that I've seen is one from
Mre. William Claney of Corona del
Mar, Calif., printed in the Oct. 81 Beat,
Yet if you examine it, you'll see she did
not disagree with a single statement in
my open letter. Neither did she attempt
to defend the Kenton telegram.

SHE AGREES WITH me that most
great jazzmen have been Negroes, and
I agree with her that many, too, have
been white. She says Stan can't be
called the sole “offender” for not having
hired Negroes consistently, and she's
right. But two wrongs make no right:
and it was not the readers of his tele-
gram that “singled out” Stan; he sin
gled himself out by sending it.

Mrs. Clancy's only difference with me
concerned the “taste” of my answering
Kenton, though she didn't discuss the
taste of the wire itself, And my only
disagreement with her is her complaint
of alleged “viciousness”; for if she
looks at some of the fanatical, hysteri-

NY Journal- Amer. ”)“1_‘

A

THE STORY

' What is' this thing called
Jazz? You can find out from
an expert—and for free, The
story of jazz will be {featured
&b t.l'.:f ljut of the Popular
Musle Jamboree series at the
Donnell Library Center, 20

W. 531d st, Wednesday at

and TV.

Free llekets of admission.
reguired for the program,
ave available at the Nathan
Straus Young Adult Room
of the Center. You can also
get them by mail.

New York Journal-American

Syntax

New York—Dave Garroway took
his NBC-TV Tudoy show to New
Orleans in mid-October and fea-
tured a Dixieland-progressive ses-
sion from Brennan's restaurant by
the Paul Barbarin and Al Beletto
Zroups,

NBC’s over-conscious publicity
lepartment deseribed the affair in
the following authentie jazz terma:

“Daddic Dave Garroway, who
got his first Jazz kicks as o Windy
City r!:llll-r pusher, will ref a
main bout between two gone lead-
men at a New Orleans clambuke.
All alligators who want to pick up
on a few eool licks, channel in on
NBC-TV's TODAY show when gut-
bucket hide-beater Paul Barbarin
throws down on progressive gobble-
piper Al Boletto,”

Throws down, NBC?

cal letters from readers, she'll see that
by comparison mine Was calm, dispas-
sionate, an appeal to peason.

ONE READER, for instance, called
Kenton “monomaniacal’™; another said
that “Jim Crow sitg on the Kenton
bandstand,” though at least in the last
year or so he has had one or two Negro
sidemen most of the time.

None of the letters made the more
rational peints that might have been
used: his long-time admiration for Earl
Hines; the suggestion that he could be
pro-white but not anti-Negro (it is ar-
guable that there is a subtle distine-
tion) ; or, most important, that it took

| guts to send a wire that eould offend so

many when it would have been safer
and smarter to keep quiet; that he's
entitled to speak his mind in a demoe-
TacYy.

The readers who called Kenton a
monomaniae, ete., should bear in mind
that it was with the content, not the

| mere sending, of the wire that they

should have disagreed. Paraphrasing
Voltaire, I'd say that I disagree with
what Stan says and will defend to the
death his right to wire it.

Kenton's right to express his feelings
about majorities and minorities, infer-
jority or superiority, supremaey or sub-
ordinacy should not be disputed, Our
own right to feel he is wrong, to ex-
press concern with the way he feels, is
equally indisputable.

IT SEEMS TO ME that by injecting

| the raee issue into a complaint about

the poll, he was guilty of the very at-
titade of which he wrongly accused us
eritiecs—namely, of thinking in terms
of race, which I'm sure none of us did
in . making our selections, but whiech
he surely did in drafting his ‘wire.
ForMrs. Clancy’s information, there
is a passage in the new Engyelopedia
Yedrbook of Jazz in which I singled
out Kenton for sincere praise concern-

| ing the work he did in brésking down

Petrillo’s resistance to the Anglo-
American band exchange,

1 hope this will convince her that

| whether I congider Stan rj;rl\t or wrong,

I'll be equally ready to voice my opinion
at all times. As far as is humanly pos-
sible, prejudice for or against anyone

must be ded, und the only thing I
am p ed against is pm}udice it-
self.um qih

Down Beat




Flute Fiesta

By Leonard Feather

Bud Shank's presence in New York on one of his too-infrequent
visita gave me the (}]\Larmmty for a very special lkdnd of Blind-

fold Test that 1 had
all-flute fResta,

sén hoping for some time to arrange—an

Almost unknown in jazz until a few years ago, the flute has
made such amazing strides lately, both in the quality and quan-
tity of its performance, that by now it may be said to have drawn
level with the clarinet in l:sfmrtauce as & jazz solo voice; indeed,

it may even be a little ahe

gsinee the major clarinetists in jozz

at the moment ¢an be counted on the fingers of two hands, while
in eounting the important flutists one must resort to the toes
As one of the foremost young flutists in jazz, Shank was intrigued
by the selections I played him, which covered many types of flute
performances, from the first recorded jazz solo on that instrument

to date.

Bud was given no information, either before or during the test,

about the records played.

The Records

I. Sam Meost. | Heor o Rhopsody (Debut).

Apparently that was Sam Most play-
ing flute witL his new group. The tune
is | Hear a Rhapsody, and to me it
seems to be an attempt by Sam to ecover
completely the use of the instrument
every place it's gone, from Bach-style
fugue to jnzz to complete distortion of
the instrument.

I have outgrown the desire for get-
ting pleasure out of the use of Bach-
style things in jazz, I think it's been
done too much, I like the way he played
the jazz movement in the arrangement,
but the tissue-paper-and-comb chorus
hag got to go. [ heard him do thig on
another record with Herbie Mann, and
I got the same impression from it 1
think it's unnecessary to destroy the
soutid and the use of the instrument.

I compliment him for experimenting
and trying to get different sounds out
of the flute—which we're all doing—
put I think he went too far with this
one, I'll give it two stars.

1. Buddy Collette. Frenesi (Contemporary).
Gerald Wiggins, pianc; Gene Wright,
bass; Bill Richmeond, drums.

More flute players. This time I think
it's Herbie Mann. I'm not sure, but
from other things I've heard him do
it sounds like his style of playing. The
arrangement was nice. I didn't like the
Latin sound the rhythm section got in
the second chorus, or a little bit into
the record.

Herbie is one of my favorite flute
players. He got a sound on this like an
alto flute, I doubt very much that it
was an alto flute but rather just the
sound he was getting out of the in-
strument., Three stars.

3. Herbis Mann, Jowmine (Bethlohem).

Mann plays four flute tracks.

I have an idea this is Herbie Mann
again. It sounds like a dual track or a
dubbed-in recording—one person play-
ing all the different flute parts—and
as a result the intonation on the en-
semble chorus is pretty bad. I hope it
ix due to the recording and not the
player.

Another piano-less rhythm section,
which is interesting at times, I prefer
plnylng with piano, and I am sure most
guys do. It is an interesting experi-
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ment to have one person take lﬂ the
parts, but I don't think an

pened on this particular

solo in the middle of the reco

nice, but that is all 1 can sy

like. 'm back to two stars for

4. Esy Morales, Jungle Fontary |[Reinbew)
I think this is a record EsjrMors
made called Jungle Dru
thing like that, This style g
ing was probably the close .
until a few years ago with #h
bands and Latin rhythm !
hind it.
If it is Esy, 1 give B
credit for doing it. 1
distorts the sound of
but it is the heaviest at
est sound that I've heas
in a long time, swin Ting
whether it's & jazz r
Latin rhythm. Iie pets
sound out of it. For thil
to give it three stars. ¥
thing that has contri
flute in jazz.

5. Huge Winterhalter. Figherty's Seguwine
(Victor). Harold Bennett, flute.

I have no idea wha or what that
might have been. The flute player, who-
ever he may be, has a strong. very
fluid sound, but 1 can see no use for
the rest of the orchestra ner for the
compaosition . . . It sounds like & Seot-
tish mambo or another Les Baxter Hol-
lywood production. To me it has ne
value, so I'm going to have to go down
to no stars.

S. Oscar Pettiford. Doa’t Sgeowh [Bathle-
hem). Jerome Richardion, flute; Oscar
Pettiford, bass; Don Abney, piane; Osie
Johnson, drums; Ernie Wilkias, armanger
This I like! . . , I'm not sure who it

is. It might possibly be Frank Wess in

the flute solo, If it is Frank, 1 appre-
ciate it very much to hear someone
trying to get & good funky foeling out
of the flute, which most fhute players
don't do—they pln{.m delicntely.
He's playing as hard on this record
as he would if he were playing a sax,
and getting the same type of feeling
The rhythm section is wonderful. I en

joyed the bass very much, alth wugh 1
don't know who u?&r—pm:bﬂ
it's Paul Chambers arrangement

was also very nies, and they kept the
feel of the thing all the way through.

Four stars.

1. Chick Wabb, Be Ho
Carver, flute; z

Recorded 1937,

[Decca). Wayman
Fitagerald, vocal
That's really an old ope. I'll take &
guess—I] think it’s either Chick Webb
or Fletcher Henderson's band, possibly
with Ella singing, but I'm not sure.
It's unusual to hear flute work in some-
thing this old. I'm sure it's one of the
oarliest recorded jazz flute solos.
Other people must have thought this
was really erazy, Judging
reactions we get today.
enjoyed it very much, but it isn't the
type of thing I like to listen to now
I am sure the value of everything in
that era contributss to what we're do
ing now. I'll give it four stars.

8.  Austrelian Jazz Quartet. Thou Swell [Beth-
lshem). Dick Healey, flutn; Erral Buddie,
tence sax.

I think this must be the Australians
~—the Ausiralian Jazz Quintet—anath-
er example of trying to play so-called
chamber music, surrounding a jazz
solo by it and the chamber music is
not swinging. The flute salo was very
nice, but to me the best was the tenor
sax solo. I've forgotten his name, but
there's a guy who plays both tenor and
bassoon with this group, and [ enjoy
his work on both instruments.

I will ssy this is one of the best
records I've heard by the Australisn
group, but 1 prefer u little hoavier and
funkier fecling at times and would like
to hear more of that from them. I'm
afraid I can give this only three stars

I Weal fo

7. Osie Johnson. The Desert Song [Period).
Frank Wess, flute; Wendell Marshall, bass
Johnason, drums.

1 have no jdea who this may be. The
arrangement of the ensemble—hoth the
first and the out choras—sounds like
something they should be playing at
the Waidorf-Astoria, but the flute chor
us is very, very, very gw 1 would
like to know who it is. He played with
a good feel, and so did the rhythm sec
tion behind him. If it weren't for the
engemble chorus, I would give it more,
but I'll have to give it three sbBr




£ the blindfold test

Cannonball Fires

By Leonard Feather

A remarkable fact emerged during the Blindfold Test conducted
with Julian (Cannonball) Adderley that may well be symptomatie
of an attitude among certain present-day modern jazzmen, Though
the Florida alto wizard clearly shows the Charlie Parker stamp
and is by most odds unmistakably a modernist, he considers himself

a traditionalist. Indeed, by his standards, traditional jazz, which
to the older musicians and critics once meant New Orleans style
untrammeled by the inroads: of bebop, now means anything up to

and including bop unhampered by the

tention and classical
play sax when I was

impact of too much pre-
influénce. (“Pete Brown influenced me to
having trouble with my chops on trumpet,”

Cannonball relates. “My other influences were mainly other tenor

men, like Hawkins and Webster.”)
For comparison purposes I used

the same alto players heard in Paul

records featuring several of
Desmond’s Blindfold Test

{Down Beat, Oct. 3). You may find it interesting to compare the
reactions of Paul and Cannonball to different performances by the

same artists.

_ Cannonball, in the perennial blindfold tradition, was given no
information whatever, either before or during the test, about the

records played.

The Records

I. Duane Tatro. Dollor Day (Contemporary).
Joe Maini Jr., alte; Jimmy Giuffre, bari-
tone. Comp. Tatro.

Well, first of all, I'm not too sure
what to say about this, because I'm not
too familiar with it. I'd say it’s prob-
ably a west ecoast thing . .. maybe by
Giuflre or Shelly Manne or somebody

who's doing Giuffre-type things. I think
the alto was pretty good—I mean he
was swinging. Anvhow, I'm net too hip

to the pattern. The baritone didn't
really excite me. Maybe I'll give it three
stars because the alto was swinging.
The writing was a little too far out
for me, because I'm a fundamentalist,

2. Stan Kenton. La Suerfe de los Tonfos
[Capitol]. Lennie Nichaus, alto: Vinnie
Tanno, trumpet. Arr. by Johnny Richards.
I'll say that’s probably Kenton play-

ing Johmmy Richards things. It sounds

like Johnny Richards, anyhow . . . may-
be it's not Kenton., The arrangement
was beautiful—a wonderful tvpe thing.

It is excellent for the style thing . . .

the Latin rhythms, ete. However, I

didn’t think the soloists really got with

the gix-cight feel. The alto plaver
seemed to have command of his instru-
ment, but the trumpet player seemed
to be really floating. T’ll give it three
stars for the arrangement. T think the
alto player is in all probability Lennie
Niehaus,

3. Johnny Hodges. Hi-Ya [Morgran). John-
ny Hodges, alto; Harry Carney, baritone;
Ray Nance, trumpet; Lawrence Brown,
trombone.

First of all, obviously that's Elling-
tonia. Johnny Hodges, Ray Nance. Law-
rence Brown, and a little of Harry
Carney at the end. I wouldn’t say it's
one of the best things they've done, but
I'll give it four stars because it’s a very
pleasant change. It's more in my line
- « « fTundamental jazz, a thing done in
the tradition of jazz. It's what I shoot
for and what my guys shoot for. 1
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repeat, I don’t think it's one of the
best things they've done, but it's such
a pleasant change.

4. Lee Konitz. | Con't Gei Started [Atlan-
tic). Konitz, alto; Warne Marsh, tenor;
Oscar Pettiford, bass; Billy Bauer, guitar,
There's no mistaking Lee Konitz and

Warne Marsh . . . also probably Billy

Bauer. I don't know who the bass play-

er was—it sounded a little Oscar Pet-

tiford—but ‘he really gassed me. Lee

Konitz is the player who hag the great-

est command of the alto today, but I've

heard him do much better, I dig him a

lot, for his technique especially . .

Warne Marsh has a lot of technique

also, and T am sure I've heard him do

much better. Three starg for the bass
solos.

5. Benny Carter. Tenderly (Nergran). Carter,
alto; Don Abney, piano; George Duvivier,
bass.

That was my favorite musician. T
always did love Benny Carter. His
evervthing just gasses me, 1 think that
was among the things he's done for
Norman Granz, because it sounds like
Oscar Peterson and Ray Brown. I
didn't dig the recording quality too
much . .. 1 think the highs in the bass
were pretty bad. Benny didn’t really do
what he's capable of doing to that
tune, but four stars because he's Benny.

6. Sonny Stitt. Sonny's Bunny (Roost). Stitt,
alto; Hank Jones, piano. Arr. by Quincy
Jones.

Sonny Stitt! Ha Ha! Tremendous cat
he's too much. I've always had
respect for him, and he's one man that

I think has never been recorded fo his

sotential. He plays so much when you

isten to him in person and he plays
good on records too, but not nearly so

. wow! Quincy’s arrangement gassed
me, Jimmy Nottingham played a nice
solo and Hank Jones gasses me all
the time. I don't think he has ever
played anything bad. Four stars for

Stitt, Jones and the arrangement.

7. Bud Shank. Shank's Pranks (Pacific Jax).
Shank, alto; Shorty Rogers, fluegetharn;
Jimmy Rowles, piano; Roy Harte, drums:
Harry Babasin, bass.

West coast jazz, probably Bud Shank,

I don't know who the leader was, but

the trumpet player was a devotee of

Shorty Rogers . , . probably Stu Wil-

liamson or somebody like that. The

piano player was ]nroimbly Claude Wil-
liamson; or who was the piano player

who used to play with Chet Baker . . .

well, everybody else will know who I'm

talking about. The rhythm section

didn’t gas me, the tune didn’t gas me
too much, and I've heard Bud Shank
play much better. It's kind of hard to
play with material like that— it was
pretty tired, so I'll give it two stars.

B. George Wallington. Our Delight (Pres-
tige). Donald Byrd, trumpet: Phil Woods,
aito; Wallington, piano: Teddy Kotick,
bass; Arthur Taylor, drums.

I'm not sure, but I'll take a wild
guess and say that was Donald Byrd,
Phil Woods, George Wallington, Arthur
Taylor, and probably Paul Chambers,
Arthur Taylor gasses me . . . a real
swinging drummer who is always doing
the right thing, as does Paul Chambers
on bass. He's a very excellent rhythm
bass player as well as a soloist, He
isn't getting mueh eredit for his rhythm
work most of the time but 1 dig him
particularly. Woods is one of my favor-
ites, as is Donald Byrd. However, I've
heard them both play much better, and
I think the ensemble sounded a little
sketchy in spots. It sounded like Byrd
had a little chop trouble occasionally.
I don’t know exactly what was going
on ... it was the old Tadd Dameron
thing, Our Delight, 1 believe. It has
some beautiful changes in it and they
could have done better, Three stars.

Afterthoughts
All in all, you didn’t play very much

of my kind of jazz. I like the blues and
we didn't have any blues, really. I
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Wax For Max

By Leonard Feather

Max Roach is one of the most distinguished representatives of
a burgeoning trend among drummers to become combo leaders.
In &n era that finds the drum solo a quintessential element of
every jazz concert, it is not surprising that about half of Ameri-
ca's most distinguished percussion artists form their own groups.
Within the last couple of years, Chivo Hamilton, Art Blakey,
Shelly Manne, Max, and Louie Bellson are among the many who
have earned additiona] fame as leaders.

Like the others in this' gallery, Roach has qualifications for
‘--u.llt:.-.hll- beyond his astonishing instrumental ability, Not the
least of these is his over-all knowledge and understanding of jazz,
mvlm.in‘:d]} and harmonically, as well as rhythmically,

For Roach's Blindfold Tesfi 1 included records by three of his
old bosses (3, 5, 7). Max was given no information, before or dur-
ing the test, about the records played.

that was one of his
weaker moments. I like Gerry's work,
and any rating [ give this record is
because it's a credit to the style that
Gerry more or less created. It didn't
sound like it was the original cat, so
I'll give it two for effort anyway.

The Records

l. Joe MNowman-Frank Wess. The Lote, Lote
Show [Vik). Hank Jones, ergan; Barry Gal-
braith, guitar; Osie Johnson, drums; New-
man, trumpet; Wess, flute.

I thought it was nice, but who it is

I don't have the *-\Il[..'f'r.t‘\l idea . . . Tt

might be 'a wing of Count Basie’s imnc!. 5.

I haven't heard it before, but it's an

outstanding group. I'd give it four

stars. Sounded like Sweets on trumpet

. There was a flute, but I don’t know
who was playing it.

I heard a guitar and an organ,

I don’t know who was playing

Organ wasn't Basie. The

gection sounded all right . . .

like it might be Sonny Payne.

a Basie wing or west coast

what?

2. Woody Herman. Junior [Capitel).

gan. If it was,

Benny Carter. The Song Is You [Norgran).
Bill Harris, trombone; Buddy Rich, drums;
Ray Brown, bass; Oscar Peterson, piano:
Herb Ellis, guitar; Carter, alto.

Five stars! That was Benny Carter,
of course, on alto; Bill Harris on trom-
bone, Buddy Rich on drums, Ray
Brown, bass; Osear Peterson, piano;
Herb Ellis on guitar. T go along with
all those guys . . . I don’t have to go
any further. Those are real
sionals to me as far as jazz
cerned.

but
the
rhythm
Sounded
\\ as that
band

- 1t

is eon-

Richie

pro r('Sg'

Kamuca, tenor.
That's
sts n.nli o

another
group.
group. It

group that isn't a
It's not an. active
was pretty cliché,
ically, and the rhythm section
lagged Only one star, It sounded
weak, without spirit, and the arrange-
ment wasn't too good . .4 Might have
been Zoot on tenor, but I'm not teo

3. Dimzy Gillespie. Caraven [ARS).

Five stars! That's Diz in there. I
don't know who the rhythm section
was, but I think the percussion solo—
although it was very good—could have
had better form. I know I heard a con-
g drum, timbales, bongos, a bass, a
flute, and the King. The life Dizzy
gives the tune is the reason for the
five stars. He wakes everything up.

I've known Diz since 1941 or "42. 1
used to go up to Minton’s whenever
Cab would come to town, because most
of the guys from his band would go
up there to jam. We fellows from
Brooklyn used to go there all the time

Ray Abrams, Leonard Hawkins. I've
been admiring [lwn for a long time.

4. Max Brushl. Coop De Groos [EmArcy).

Shorty Rogers, composer; Bruehl, baritone.
Well, I know it wasn’t Gerry Mulli-
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6. Kenny Clarke-Candido. Rhythmarama (Blus

Note; in Kenny Burrell LP), Drum duet.

That's Art Blakey and Candido. I
thr‘u;:ht it was wonderful, and nobody
in the world but Art and Candido
could do that type of thing and keep
it interesting. This is very difficult for
two instruments for that length
of time. I'll give it four stars. Ev
thing was good and most adequat
L‘.,'\'vl'l"l!.

else

these

7. Coleman Hawhkins. Lo Vie En Rose (Vik).

Manny Albam, arranger,

Five stars! You're puiting on mast-
ers here! That was Coleman Hawkins,
I know it 1\ as Hawk—it couldn’t have
Tw- «n Flip. The arrangement could have
wen better . . . They could have given
]l':r-v' more leeway. The background
could have been even more enhancing
than it was. Hawk has that healthy
jazz, style that so many people are
striving for on tenor sax. I think Bean
igs in a class by himself—a past master,
long proven.

8. Chico Hamilion. The Marning Affer [Pa-
cific Jamz). Hamilton, composar; Jim Hall
arranger: Buddy Collette, clarinet; Hami!
ton, drums.

It was Chico Hamilton's

Buidy Collette. It might

group .
have been

Buddy’s musie, too. I like Chico’s group,
and for the ecomposition which 1
thought was very good—four stars.

24+ 18 4+ (Columbia).

I don’t have the slightest idea who
it is. With all due respeet to these
musicians, I ecan't give any stars at
all for that, It had very bad form and
design. It even sounded like an insult
to classical artists and eclassical mu-
sic. I really like serious and classical
music. [ don’t know what the com-
poser had in mind, unless he was writ-
ing background musie for some horrible
theme, I supposge 1 cowld give it one
star for the fact that there were in-
& involved.

i

9. Teo Macero.

J’& Jimmy Giuffre. Foscinating Rhythm [At-

lantic). Shelly Manne, drus Jimmy
Rowles, piano. L
Ha! That’s erazy! Sounded Jim-

my Giuffre on clarinet. Il give it
five stars. Could that be Jolas Lewis?
It's Shelly on drums. I like that .
Giuffre

sounds nice.

Afterthoughts By Max

have wmuch pect

Kenny

never

«"'
Kenny
ceases to amaze me, In' ‘m;-- that
these people are around: Phineas New-
born, John Lewis, J'l}‘n Giuffre, Shel-
Iy Manne, Chico Hamilton, Art Bl akey,
not to n ion those past masters, Diz
and Hs Also Bl‘l.ll}' and that erowd
e . Mi

On the big band scene the
Tito Puente . . Blues
Charles. Elvin Jones from
young drummer on the scene—with

1son, I believe . . . Kenny Den-

Philadelphia. Those are some of

ruys I've heard recently. Philly Joe
Jone By of course.

I heard someone else just recently—
Paul Motian, the drummer with Tony
Seott’s group . . . The Mitchell-Ruff
Duo has a unique way of doing things
that is expressive. There's a lot of new
talent around. And I like Sonny Rollins,

Ken Dorham . . .

's Basie,
singer Ray
Detroit is a
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By Leonard Feather

A FEW WEEKS ago, the Dave Bru-
beck quartet played a concert for s
large and enthusiastic crowd at the
Brooklyn Academy of Music. This was

neither surprising |

nor depressing; sue-
cess and the Brubeck
quartet go merrily
hand in hand. What
was depressing, how-
ever, was the fact
that just a weck
ecarlier, in the same
hall, for the same
concert promoter,
Duke Elington and
his orehestra had
pluyed to & house
that was more than half empty.

It was the first time in years that the
Ellington band had played a full con-
cert in the New York ares without the
time-consuming burden of a half-dozen
other aets.

This was a chanceé for the Duke and
his men to play all evening long to
their hearts’ and their audience’s con-
tent. Yet I came away with a melancho-
ly feeling that what is still, at its
optimum moments, the world's greatest
jazz orchestra, led by the world’s most
respected jazz composér-arranger, is
being by-passed and neglected almost
untlre}i}; on familiarity-breeds-contempt
grounds.

\
|
|

\

RALPH GLEASON said it very elo- |

quently in these pages; all of us here
at Down Beat have written it, said and
felt it, yot our combined efforts seem
inadequate in getting it acrosg to you,
Mr. Average Jazz Concert Ticket Buy-
er: Ellington is still The Man,

If you are one of those who negleeted
to see him during a recent opportunity,
Elem tell me why, Is it ause he

appens to be old enough to be your

father, or possibly your grandfather, |

that you feel his music must be passé?
Ig it use hig sidemen are not fami-
liar through dozens of combo
What does the band lack, in your ears?

After his phenomenal guccess at
Newport last July and the cover story

in Time the next month, one would have |
thought that Ellington would be hotter |

than he had been in years. Admittedly

the Newport Swite is not much more |

than a series of backgrounds for blues
solos; granted the most unusual and

mnfing Ellington work of all time, A |
Drum Is @ Woman, has still to be re- |

leased; but surely the Ducal works of

the last three decades, still occupying a |
rtion of the footage at any con- |
cert the band, cannot have become

fair

g0 mortal so soon?

IF JAZZ 1S thus ephemeral, if the
great men of our music must wait until
long after their passing and return re-
incarnated for their first glimpse of
full recognition, then the passing of
almost two centuries since Mozart has
not taught society a lesson,

Let's be specifie. If Clark Terry were
running around like Joe Newman or
Ruby Braff, recording LPs right and

left, he might be sought after as the
December 12, 1956

LPa? |

-

st COAST JAZZMEN

Kemny Drew, plano and vibories ;

i
Mitchell, bass and piand; Somny (lark, |
vibories and piano; Stan Leveyand Law- ll
rence Marable, drums; Gemry wugmf.l
plano and vibories; Bob Enevoldsen, bass, |
enOT, RN Tomeone Leotard I_‘e._tt_!h_*r:
vibories: Leroy Vinnegar, bass. r"-'..nr.c.i-t_:
n the Vibories—1 "'"‘".'1. I-c;u.h::r QAX\-{ Tl
Coast Jazzmen: Stompn of the Sovoy,
Chareool, Owertime, Biuesology, .‘\mn“{fn.
On the Vibaries, People Will Say Ii_: ri
in Lewe, Ornithology, Body and Soml
(ABC Paramount ABC 110) :
Something new in the way ot 1
metts is this thing called the \ fIn'rzcv{.
was invented by a iu_rmt-r \\_ est ((I-a‘»:]:
drummer, now a full time engneer, 'I.'“. |
Harris, For a proper description of what |
is like and how it operates, |
ish the detail.|

Red

instru- |

It

the imlrumm: =
" d Feather's notes w
!lfl.;:mi:!Llrumr.nt that has been concocted
by Hasris is in reality an :m:u-!'mwml:I;at
is placed on top of the vibes which enab r;l
the player to periorm on the \:'I.'llt'fn‘ as :‘I
it were a piano. “Actually the al\dgllm_c_n |
consists of & three-pctave _!u-_\-ln:ml \rll'[‘l.
regular black and white piano keys, l-rn;‘,:
nected with & box that is placed on te ‘P-,;‘. !
the vibesx The box contaiis small solenot :-il
one to each note, to which are _atmchn |
small bakelite mallets with cork tips. ;
A1l you have to do is place the keyboar .
| m l’l’ul"i—t of the vibes, turn on the mutpr:;
| play as you would play a ptano J. i|m‘ _u-_-l:\::.
the regular vibraphone footpeda }1 \: .
| wish to sustain notes), and presto!l ou
I {Concluded on page 13)
|
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(Continued from page /1)

alph Jacobsen a haunting,
of tung —Iiﬂ_hl
ays vibornes and Gerry Wigeins
taking % that costinue
w fliny rexture of e fune, which is in a
below medinnPi8mpo.  (oertime
an original by Pete Rugolo that was
corded by the Mummoxomr All
time back, Red plays both vil
v this Tae,
filwensjpgy, a turn:
hows Koy Drew in 1t 1 1
blowing this walking hlues a : As any

vibes

and aerial. Red

10 con

ent  than

nett
There
! from
o tance of an ist with
mstrument.  All the wvibories playvers
this date were pianists and uch sermed
a bit hung v either the d stive key-
board or the action of the instrument which
irom some carveful listening seems @& bit
stiff would be interesting to hear a
vibes man, famibar with keyboard tech-
miques, play this multi-malleted wibes just
tG see if his attack would be the same as a
Marnist’s, .["";"

CODA: A good introduction to-a pew axe,
with somie pleasant, chamber-like jaze
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ABC—Paramount Puts
juzz on Nine LPs

o, S
DATA
"BOUT
WISCS

£y HAROLD L. KEITH
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Here's Pete

e ———
-

battle of
berg o e, WO

li!’uu:'l"!mll :
awell, wom.
booe; Dick Hy-
man. plano and
organ  plus o
rangements; 05
car Petiiforvd,
Osle

rueru‘lu.'
San

evo nn.
!lls'q

W,l Mlm Pettitord
.&m. alfo, und fute;
3 LF m
Stan- Levey,

better guitar players in
modern jazz, has his own
LP on ABC, He is accom-
panied by trombonist Bob
Brookmeyer and, while the
music is well played, there's
a certain monotony in the
sound of the trombone that
detracts from my listening
pl “There are ballads
and ¢ here, loo.

i entheV:,bo—

to use a pianostyle key-
board. This allows fuller
chords and faster runs and
other pianistic devices. The
value is more m the nov%}a
than the t‘.' here

after a while, resembling
nothing so much as an old
Adnan Rollini record.

San/Vescrsce {‘X

Ralph J. Gleason
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Whal s New
On Wax

DELMAR LEAm

A DANCING MOOD (ke it yet; Bk unsalisfnctory as
The Twentieth Contury has beon the fabled atléempt to describe the
a terrible time, Everyune who shape and taste of & banapy iv a/
reads should know this, And yet, [man who beard of such a
when you Ipaf through the phnln-lt} ing. The new definition dees fndi-
graphs in Leonard Feather's EN-|cate what must be erased from|
CYCLOPEDIA OF JAZZ ‘Hortzon Webater's copcept, Juzz is not race!|
FPros, $10, 347 Pages), what do you | music; s not discordant of peccs-|
find? Durir..g the bloodiest two de [sity, more frequently polyphauoas;
cades of history, humans xrmnm;.'can be played by a amgl» Inwtru-
creating music, and generally be- [ment: it need not bew danced o)
having better than the blokes who|{Dance to BElakey and you'll never
fly back and forth across the Al-/be the same,
lantic signing treaties. ! At least the definition indicales
There's Bud Freemin bolding up|to the stranger, as the banuns-de-
a sign that says “"Bud.” The part|scription eventually might, that the
that's \rwhk. anyway. IMézy Gik |musie 1= an existant commodity.
lespie. Iikr the inteiligent | The banana is uscful. although thas
musician e fellity Is, Eckstine and |is evea more difficult 4o expia'n,
Charﬂﬂ P ,.!l 1850, sellic = and iU's an eciible fy w docs

3 N taste? Next week, | COIn=-
J.(in) z . g
< il wa PEZ JSNS30T WIS iny of French critle re Ho-

WERID oS pue euEs  Csyofl am 3
Cyzs ‘reling pPe ‘Zanq weas) ‘fnr;;u:?.!m anfwer will be as-
ureaId? inos dnd £z | ' C B
ueas uoodssay 1 :
ok = 2 |,
2udng umosy N doo |
Bng dns gy ;‘,
soNe) dexg wmear) aneg !
IpNRUAE D ey,
wolp adivar poo¥ ¥ 8 asef sapoa
0y w doap SEH¥ an uogw asdes|
oo Munn g el asE pun Roaxoq|
funy J0f aduf pool ayew saxwo
,»‘mm Weaty Jnog  Iupeq angy .
0P pUR uagNIy Wh 91 e of
'rn i o nod A y¥no saa .
|-u e Sup AUyl fpood jeaty Ay
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Stein Hears Pianists

By Leonard Feather

Not mapy planists now aetive in

contemporary

boast

jAXZ can

sy well younded a background us Lou Stein. The 354-year-old
Philadelphian, & professional pianist for two full decades, was
A tetn-aged associate of Buddy DeFranco, Charlie Ventura, and
Bill Harris. In the "40s after playing with Glenn Millers' air fores

band and with the Ray McKinley civilian outfit, he rose to j
prominence a8 the composer-pianist with Ventura's group in

of Sues,

azz
f:'a,«t

Sines then, Lou has freelanced so extensively in New York

that he can be heard on records by Dixieland

groups such as

Lawson-Haggart, modern combos such as Kal Winding, and in-

mumerable sides by dance bands, pop woealists, and, of

his own trio.

course,

The yecords selected for Stein’s inspection on this, his first
B Teat, were mainly geared to present-day piano trends.
Low Was given no information before or during the test about

the records played.

The Records

I. Ralph Shareon, Slightly Oliver ELOHJM,-

J. R, Monierose, alto; Joe Puma, guitar.

Actually, I have heard things like
this before. They seem to stay at one
ievel and never reach a peak. It was
done quite well, but it really didn'
move me. The solos were adequate . . .
I liked the tenor—or maybe it was an
alto. When I first heard it, I thought

it was an alto. I 't recognize the
this record 214

guitar player, I'll

stars,

2. Friedrich Gulda. Night in Tunisia (Vie-
tor), Aaron Bell, bessi Nick Stabulas,
drums.

Could that be Osear Peterson? I
haven't heard him play like this . . .
I've heard him play with a less savage
drive. For a minute, I thought it was
Johnny Williams, who is a pretty rough
pianist, but setualiy the rhythm bal-
gnce, 1 thought, was pretty bad . . .
You couldn't Besr the bass. I think
the ritythm section in spots actually
wasn't together,

I peally didn't get anything from the
mecord. I know the tune, and I've heard
it better. I guess I'm influenced
‘by Bird's record on this. It seems to
be a little cold unless there's something
frantic donma with the tune, Il give
this yecard 2% stars.

1. Jos Sullivan. Hoseysockle Rose (River-
side).

I'd hate to think that was Earl
Hines, although it sounded a little like
him. I really didn't like the sound for
that style of piano . . . I think it was
very thin , ., . It could have been rich-
er. Fals waa the master of that style—
that swinging left hand, so I ean really
only give it two stars.

8. John Lewis. 2° E, 3" W. (Pacific Jax).
Bill Perking, tenor; Jim Hall, guitar; Percy
Heath, bass; Chico Hamilton, drums.

I really don't think this record quite
makes it. They start out with a sim-
ple little riff which I really don't think

December 26, 1956

meang too much , . , It's actually the
blues. 1 don't think it quite comes off
. » « I wasn't moved by any of the solo-
ists . . . They sound a little like some
of the greats, but they just didn't
measure up to what they were sup-
posed to. I'll give it two stars.

5. Phineas MNewborn. Doboud [Atlantic),

1 think it's Phineas Newborn. 1 liks
the tune . . . It'"s a good one
on, I think I've heard Phines
better, The rhythm geetion w
tense, but it’s always amazing to hes
a pianist use the two-hands technique
. .. This Is a difficult thing but can
come off if it lays just right . . . Some
pianists can do this better than others.
I think this guy has a wonderful po-
tential. I'd give this three stars.

"6, Art Tatumdbuddy DeFranco. This Con'? Be

Love [ARS). Red Callender, bass; Bill

Douglass, drums.

If this was Tatum, it's more jam
than I've ever heard Art play . . . I
think it was wonderful. Was that the
record he made with Buddy Rich, De-
Franeo, and Ray Brown? I think they
all played well, but as T said before,
if it's Tatum, it's the most jazz I've
ever heard him play on records, and
for the jarz I'll give it four stars

7. Ronnie Ball Prer Sex (Savey]. Willie
Dennis, trombone: Ted Brown, tenor:
Woendell Marshall, bass,

They sure got hung up on that end-
ing. It seemed like everybody all went
in a different direction, I think It was
Eddle Bert with a dub of himself, he
cause I heard a trombone chorus and
then another trombone chorus, It might
have been Eddie dubbing over with
the tenor. I don't like the piano player
at all . . , I thought his facility was
nil and his conception wasn't too good

. « A little hesitant in spots. All in all,
I thought the first tenor chorus was
good, 1 didn't recognize him, but it
might have been Monterose. 1 thought
the intonation on the bass fiddle was
very good. 214 stars.

8. Jackie Mclean. Confour [Prestige). Den-
ald Byrd, trumpet; Art Taylor, drums;
Mal Waldron, pians.

I think the drums ruined this ree-
ord, especially in the shadings when
the trumpet player came in. It sounded
a little like Miles, but I think Mileg is
more tasty than the one I just heard.
He kept playing the tune level, and it
lacks that warmth I think the trum-
pet player was trying to get,

The alto sounded a little like Sonny
Stitt to me—rough, Bird-like, but I've
heard Sonny play better, The piano 1
thought was very weak . . . Not too
much strength in his fingers, I didn’t
particularly like the chorus. I'll give
thig 2% stars.

9. Lecnard Feather. Stompin’ of fthe Sav
{ABC-Paramount). Feather, piano; Bz
Enevoidsen, trombone, tenor; Red Mil
chell, bass; Gerry Wiggins, vibories.
Well, on the end, they didn't know

how to ride out in time. The whole

record seems to have a lot of clams,

especially on vibes and piano . . .

They don’t play the ensemble together.

It seems to me there are two concep-

tions, one in the rhythm section and

one in the horns.

I liked the bass and the trombone.
Was that Kai? Well, for the bass and
trombone, I'll give it two stars. The
vibes | didn’t like at all . ., . In fact,
on his solo, I thought he sounded corny
at times in conception.

10, Shelly Manne. | Could Hove Danced
All Night (Contemporary). Andre Pre-
vin, piano; Leroy Vinnegar, bass.

I think this gy deserves a lot of
eredit. Ity Andre Previn, I think he’s
been listening all the time . . . He's
ehanged his style, and I think he's get-
ting what we call the modern eoncep-
tion, T think he's come a long way. At
times it seems like he bands, but T ac-
cept it because 1 know what he's trying
to.do and I feel he's accomplished quite
2 bit. He's a fine pianist, 1 think Shelly
Manne on drums and Leroy Vinne
behind him play very well. I'll give ﬁ
four stars.

35
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Jazz Stars

Plug Book

FIVE OF THE NINE YOUNG comedy
% writers NBC signed a year A0 now are
assigned fo regular NBC-TV shows . . .
One’s with “Stanley,” three with “Wash-
ington Square,” and one with “Tonight"
- None of which assignments could pre-
cjscly be considered job insurance,

_ For a change, a promotion plan {or
- | | & Dook Is msnltlng in Fixcellem TV enter-
- " “tRinment: Leonard ather's new =
Jack O'Brian " ovelopedia Yearbook of Jaze" is belf:;z
plugged in a satisfying style—the great jazz stars seleoted
as “best” in assorted categories (Duke Ellington, Dizzy
Glllespie, Carmen MacRae, Buddy DeFranc% ete) are

performing as well as promoting the tome. ’

\! \‘_ '\J\-kY Y B r\h“ ey, i l;-gb.{5

22:F1l, Nov. 30, 1856  ®¥k k% Now York Journal-American

Qack O'Brians TViews
New TV Qulz

with a pane! of Polly Bergen, Hildy Parks
eron Swayze, Dick yan D
e | alrlners old evening .. . mag
"Brian A0 show has 200 men putting it on
i air...Asked what will happen thatn
it he-qu sick, Borge replied: “T'Il go to a deocto

Jackle Gleason Show Saturday will be
; mimmrommynmey with as m
stars as Gleason can gather, includin

. Harry James, Dick Haymes, etc....ummrm

udomnalmonmvd&nnherhwm!cm —

—

San H{M( St
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New York—Day by Day

Year of the Callas

L .2 By Frank Farrell st

This could easily become known as “the Maria
Callas season” in future operatic reports. The briiﬂant

new prima donna who recently starredmtheg
e premiere for 1956-'37, will next open . ra-

{ dio net's silver anniversary year of Sa v
afternoon Metropolitan Opera ts.
Miss Callas will be heard on the alrwaves in
“Lucia di Lammermoor,” Dec 8, . . . Carroll
(Baby Doll) Baker suggests a new of
bus stop that should please all poten pas-
sengers on rainy days—one that will spiash
right back at inconsiderate bus drivers, .
There are all soris of extraordinary ﬂdhils
in Leonard Feather's “Encyclopedia Yearbook
of Jazz" For Instance, there's Elvig Presley’s
home address on Getwell Bd, just in case vou want him to

sing a Chrtsl:mis m:rol. or eater some sillier request. . .
Arssnked 1 Tralnan Moansdias Tornsd

2 ,-{.A .

ol

NIReSTe " huﬂluﬂa s > - .
DDAY'S BRAVOS: Enid Mosier's Calypsos ’ﬁ% ﬁnngnm,

Leonard Feather's Encyclopedia Yearbook ot Jazz.

__Miarilyn Maneoa  anmstnosed Tt Jark Waost She napdo g

receive copies of
Leonard Feath-
er's (e) Ency-
clopedia Year
Bonk Of Jazz
in New York.

They were
named greatest
baritone saxman
and arranger in

; ‘ jazz poll.




Treasured Selections
For the Avid Jazz Fan

(“GUIDE TO JAZZ” by Hugues!a. A
Panassie and Madelcine (ismr.!h:;rm }32 T

| tyla
«|Eyla

F——ly ROBERT SYLVESTER
Sue That Song! . . . )

The other night some of the directors of Broadeast Musie Inc. 1 nbout jazz |n ;nml ;
met st the Pierre Hotel to plan some strategy in the lawssit between ! part:m;ﬂ:rz. . Ea
BMI and ASCAP. Before getting down te business, somebody © Lewis Armigt
;m t'm‘f wa;dp'uhlinhwr mﬂw HEM
o ® hirthday and in came e
la big ud;: I wa:n;f OIS

Courve that everybody
alng W'ﬁ‘um To You."
“Wait a uhnle."’ hollered a
BMI director, "that's an ASCAP
song, We can gel in all sorts of
trouble.” Everyhody thaught that
one over, “We ean hum the mel-
oidy,” samebody finally sngyested,
“Ints 8? the public domain.*

—

: describes it pe  “THE ENCYCLO

: Yithe mua:r‘:anruwsﬂihle." bt L BOOK OF gazz»
. emphasin s sirictly cn the Oid Feather, (Morkson,
b
i

Testament Panussis's bing abon |
2z should be underst .l
reader be oyl od

ook a ¢ iEneyéInpm!lu
; rittanlea Yearboo; |
rhm.' E-.ur_c?vun classieal musie) laf wepid a}mrs. th{;:l;:)?( ’:?ﬁfﬂnj
p-:[u) “!?i:'!mhamml ¢eritical inter- besome the basic reference work!
I A its field.

they hummed “Happy Th. book has literally hundreds hqni;ux = i J

1 austrated with 100 photy phs,
*" to Levy, of cross-references Tanging from i :enrbmk g
Memo ta" Tlu.ﬂo.:o The N. Y . Abmms, Ray (Abramsan), tenoripiien. 0 dﬂm‘:i";ft!:rjrgﬁorlfhﬁioghtﬂ
k. g : . oo 1o gutke, Boh, piang, and han in the fae -
ommeroe and Industry Assn, pe- aappened In the faxz world during

the -l'nlkﬂ & o D g M i
ports that three-fifthy a!hdlum- ey s o) "‘*“”j’[“&,g"- u’f} the last {;-a”;'. 8 pell of the “My-|
patios in 1he ity are giving em- . T 1 sinnte . cans Musicians', a Hst of the
ployses a four-day Cheistmas . m:fwm‘g;m 2 records of the year and)
woekenid. . . . Mort Sahl has & : § he! S20Y other valuable sections. A
title fur a new record al- At jmust for the Jazz buff, DM M,
: “Jarz James Dean Would Have Liked If Jumes Dieun l{sd‘ |
Jagn” . . . Bornie Hanighen, who has come up with some of | “EDDIE CONDON'S TREA.
the bheat zj'ﬂt"l of anybody, ranging from the Mad Elunli'a “Round SURY OF JAZZ™ edited by Ed-
Midnight™ to Mary Martin's “Lute Seng,” has spparently got an- die Conden and Richard Geliman,
other winBer with the thewe wong for “Bahy Doll” . (Dial, &, pp, 485,y

i AR A fland of books are bel

| Leonard Feather has brought out a “Yearbook of Jazz™ {Hori- lished about ja{zz 1?)?“ ang Iw
2on Press) which is a wort of appendage of his “Encye of | Is: one of the hest, It %.“
Jaza™ With these new yearbooks, the Feather reference work will s sther

. ‘ antholony which brings
kewp up with biographies, histories and whatnet of each vear in the a host of articles whight
true art, The new book is bright and informative. Also amusing ' : anhere 't

LRV L

availahle “where
ih m*l'}'ralhrr. wdho for so lung fought f:r newlmnd- in Jazz and mike [t {1‘:;;,1:-‘ lzrmfr . !ﬂllﬂll':.l‘
X tation, di t ‘0" roll. : ' v
perimentation mnpwo\-mtho*m_.-w*m n" roll | cii]:;: brought each ane up to

- - . e NI —

This belongs on the shelr o
every. jaxz fan, right neas that
record case which should have
A rampagion volume—g |

record—"Eddis Condon'
Iy of Jazz™ “: r

md simultaneously with this

San Francisco DON MURRAY

i'_.hr.mt.-le l\l)s ‘5{,

ng eou

—al

| 1 1o 1
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By EDDIE CONDON

OME years ago, when Hugues Panassie, the French

master of mistakes, first folsted his official pro-
nouncements on our music in the form of a book called
“Le Jazg Hot," I made a remark that for zome reason
got quoted In several country weeklies and a few mass-
circulation journals,

“Imagine the nerve of that guy coming over here and
telling how to play our musie,” 1 sald,

"D:.n o m: there and tell a Frenchman how te jump
on A grape?”

3 Well, that was nearly 20 vears ago. and now Huguss hay
invaded s again. Alded and abetted by the Heughton-Miffiin
Co. s Boston firm previously haled for
s conservalism and excelient tasie,

HIGH-FLOWN HUGUES has come up

with a new book callsd "Guidte ta Jage™
It ought to be callsd Guide to Humues,
because ity got more misinformation in
it than Lawiencs Squawk has dimples,

About the only thing to distinguish 1f is
&t Introduotion by Louln Armstrong.

Leonard Feather has jast (ssued “The

Encyclopedin of Jam Yearbook.™ a s¢m- i
far Job which i everylhing ibat .

Panassie’s book W not, EDDIE CONDON

Wheee FPanassie (nlrudes his own highly prejudiced opin-
fons inte his blegraphies of mmslcians, Leonard refuses to
tread. Heo writes impersnnaliy and set anthoritatively, The
opening sectiond, in which he survers the jazz scene sl the end

~of & year, Is exhatistive and interesting all the way,

plometer Spee!austi.“
ki sabanl 15 the ﬂﬂl}' afMclal

‘u

\mv *moumavmmmm
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New York Cavalcade:

On Prattle-Tattle Lane

By LOUIS SOBOL :

—  seems to know the result of ' # confab—
but the Indications are Rosky is still
sticking to the negative.. All eoncerned
expect that Toots Shor will sign those
important papers before the weekend—
clearing the way for the big building
project . . . Leonard Feather's compre-
hensive “Encyclopedia Yearbook of Jazz"
is now being published in French and
Swedish, too. . . Reminds me, Marshall
Stearns, formerly the erudite professor
of English literature at Cornell, has just
completed a book entitled “The Story
of Jazz",,.

PP R

L L O'B&rien
Jack

._'I-\.'.‘t’ nal- Amey. 12 } fg}-&"-’
ng o vonie in the unfortund§e in-
e “pro- |

when wo thini Bobby Hack=

Wﬂm hrassman, we hear

dax’ Roach; fute, Frank

D:v-{\“\ X .‘\E'}.Jllerl S | k. Eivatrs’ And Wil Pt

The musician d were voied s
ks “ever b . mfmm WOTE 3
Surmal-Amex fcll%/n, : B ‘“g‘ﬂﬁﬁﬁ'

aence.

o ——

THE FAMED PALACE is

 follow Judy Garland’s act.

1,

- . 1
/gc/ {:nfafa/es a’( ﬂc}wmra) v Y C

January Esquire spotlights . . .

: - Juzz takes over in the January issue of Esquire
Magazine. Spotlighted through the efforts of noted
jazz eritic and author Leonard Feather, the jazz scene
comes alive in a l6-page pictorial review of
America’s World of Jazz—its pace, its personalities.
i\ts |mplll.tri|\.

And for an advemture in jazz CAFE BOHEMIA's
December review spotlights an impressive and enter-
taining bill including The Vinnie Burke Trio until
December 13, and featuring the Max Roach Quintel
and Lester Young Quintet until New Year's Eve.
Dan't miss the exciting 16-page Jazz Supplement in
January Esquire . . . Listen to jazz at the CAFE
BOHEMIA—the most adventurous jazz club in the
cast,
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French Jazz Critic Back

By EDDIE CONDON
years ago, when Hugyes

i . the French r
nitsinkes, lrst faisied his
fleinl profwpuncements on AT
musie in the form of a book
called Le Jazz Hot, 1 made a

Lawrence Sqguawk has
dimples

About the only thing to dis-
tinguish it is an introduction
by Louis Armstrong, and The
Chief must have been very
susceptible to persuasion the

tran

remark that for some reason got » day he wrote that,

quoted In several country week-
lies and a few mass-circulation
MLUTTIALS

“Imagine the nerve of that
guy coming ever here and
telling us how te play eour
music,” | sald,

“Do we go over there and tell
a Frenchman how to jump on &
gErape "

WELL, THAT was
fwenly yesirs ago, and now
Hupgues has invaded us agsin,
alded and abetted by the Hou
tot=21In Company, & Boston
firm previously nated for s
conservatism and excellent taste,

High-tlown Hugues has come
up with a new book callad Guide
To 'Jazz. It ought to be ealled
Guide to Hugues because It's

| got more misinformation in it

nearly

«into his

st the exld of a vear, Is ext
tive and imteresting all the

It 1 have any
Leanard's book, it's his attempt
al commpulation of favoru!
of musiclans he polled, Polls ac-
complish very little except to
make people sore and wondering

ot jection

choices

Picking pages u#t random, I what other people can be think-

found at least
i ths or bits of mi
LYW -'.\ .\

the

Ited

-
Crrwileh
xu 4

1 EAPMLR

He should have consulted
Lecnard Feather, In lfact.
Leonard has Just issued The
Encyclopaedia Of Jazz Year-
book, a similar job which i
everything that Panassie’s
book ia not.

Where Panassie intrades |
own highly prejudiced opinians
blographies of musi.
cians. Leonard refuses to tread
He writes impersonally and yet
authorftatively.

twenty mistakes Ing about.

It you've been good this
year, you can hope you'll get
Lecnard's book for Christmas.
If you haven't been good, I'm
instructing Santa personally
to send you the Panassie.

Leonasd’™s book is the first

supplement to his mamimoth En-
cyclopaedia Of Jazz, and it's his
pian o lbaue one each
That's good pews for everybody
including the libraries,

I DON'T KNOW if the
3 the red suit is planning any
lbrary stops, but if he is, he'd
better have o copy of Leonard's
hook in_ his pack, '

Im off on my annual safari |t

vear

mian

THE OPENING sectiond in to Rirdland. Basie's back and |i
which he surveys the jazz scena  the carcls are in full ey, !
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FIRST AND LAST LOVE. Vimcem Sheean
Personal history of his lifclong affair with
grand opera & concert music. Lively anec-
dotes. intimate closeups of artists, con-
ductors. unforgettable events of past 30
vears. Random House $4.75

COMPOSERS ON MUSIC: From Palestrina
To Copland. Ed: Sam Morgenstern. A his-
tory of Western music by the men who
made it. Drawn from letiers, diaries,
essays, many translated for first«time. H40
fascinating pages. Pantheon. $7.50

COLLECTED POEMS. Edna St. Vincent
Millay. The sonnets, lyrics (including
those in Mine the Harvest) plus 16 in no
previous Millay volume. The definitive
collection, in nearly B0O pages. Remark-
able value! Harper. $6

MIRROR IN MY HOUSE. The Anrobiog
raphies of Sean O'Casey Fearless chron
icle of greatest living dramatist, Hand-
some new set contains all 6 of individual
omes—->1 Knock at the Door” to "Sunset
and Evening Star™. /llus. 2 Vol Boxed Set
Maucmillan. $20

THE UNICORN AND OTHER POEMS. Anne
Morrow Lindbergh, The author of Gift
From the Sea again gives moving and
memorable form to the experiences and
problems that confront the human heart.
In this first collection of her poelry we
find her response to love and death, to art
and nature, to the challenges of growth
and maturity. A shining book of wisdom,
beauty, lucidity, the perfect gift to give
and to receive, Pantheon. $2.75

ONE HUNDRED POEMS FROM THE CHINESE.

Transl: Kenneth Rexroth. Companion vol.

to his “100 Poems From the Japanese”.

Gift edition, decorated with Chinese cal- :
ligruphy. Introduction, notes by Mr. Rex- g - R
roth. New Directions. $3.50 ‘\:k LS _‘)

THE SATURDAY BOOK 16. Ed: John Had- : el
field. Most captivating potpourri of the -
arts . . spiced with over 100 illus. pages in
color, black & white. Stories, poems, remi-
niscences by Wangh, Tynan, Betjemaun,
Rolt. Macmillan $5.75

A MERRY, MERRY CHRISTMAS BOOK. Ed
Eric  Posselt. Jolly Yuletide greeting!
Whimsical stories by Sullivan, Benchley,
Beerbohm, Runvon, Morley, Ade, Lea-
wk, Milne. Cartoons by Cobean. O'Mal-
lev. Price. Q. Soglow. Prentic e-Hall. $2.95
THE STORY OF JAZZ. Marshall W. Stearns.
From African and West Indian origins to
cultural export today! Colorful chronicle -
of jazz, its innovators, popularizers; work ] \ INTERNATIONAL

songs, spirituals to bop, Afro-Cuban im- | [ IHE‘]’H[ l“"”‘l

— =]

pact. Oxford Univ. Press. £5.75

THE ENCYCLOPEDIA YEARBOOK OF JAIL.
Leonard Feather. Complete story of jazz
today; foreword by Benny Goodman.
150 biographies; 100 photos; “Musicians’
favorites™ more! (Companion to Encyclo-
pedia of Jazz.) 8% x10%2 “. Horizon. $3.95

INTERNATIONAL THEATRE ANNUAL. Ed:
Hobson: Beaufort; intro: Michael Red-
erave. Theatre 1955-56 in world capitals.
Development, hits, critical reception, con-
ribution. By Arthur Miller, other “tops”.
48 pages footlight photos. Citadel.  $5.

py WARDLD WOB soN
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COoMPLETE BOOR A
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New York ® Baltimore ® Detroit * St. Louis * Philadelphia ® New Orleans ¢
Miami Beach * Palm Beach ® New Haven ¢ West Hartford * Minneapolis.
In Boston, visit The Old Corner Book Store.
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| Jazz - Dixieland Variety -
._ | Makes Comeback In U.S.

NEW YORK ®—Right @t the) thes low-rated the vitali
3 . . itality of the
lpealt of the rock "n' roll mad- | Dixieland school of boi‘l;\ tooters
i

lorm of music IM Jess harbarous | and their robust disciples.

[, = e g i
by o <
lth?q:iu“dh: o call Jau—lnd|siul:,thathornlohislrp& man, 1.;:5
| "y aro-hmh- thought the eacs ujnmtltn poiva il h&?‘;
. : rowdy | ™ — jazz is entering A aew sold-

straing of rock'n’ roll would dmm;! en age.

Jazz to the musical graveyard, |  Just 30 years ago jarx was re-
zarded as the juvenile delinguent
ol the musical worid. Today it is
the darling of the Intellectuals; it

Is accepied as an art form; W is
| taught in colieges.
| A juzz band led by Dizzy Gil-
| lespie evén went abroad, with the
| blessing of the U. 5. State Depart-
munt, to- toot for the American
way of life.

Jarz is doing well, too, in the
realm of the big dollar, lts pracs

it s ., et 04

lector items, and some #5 compa-

nles turn out a totnl of more than
new platters each year.

g historian of the feld,

Feather, bhas just com-

Encyclopedia Year-

pld Jazz,” which Is a fine

prose pudding full of rich plums

for fans who like to sargue the

merits of Count Basle wversus

Duke Ellingion,

Reck ‘n’ roll seems o have a
firm grip on millions of high
school studentls, Who, then, are
America’s jazz fans? Surprisingly
only a few gre oldfimers nostalgic
for the roaring 20s and the thread-
bare 20s,

A poll by Feather showed thal
aghout hall were of ccllege age,
enly 6.4 per cent were over 30,

Two-thirds of the fans report-
ed they =pent from 5 to 20 Bours
a week listening to jazz muasie,
although one woman reported *J
try for al least 112 hours a week,"

and another sald she devoted 24
hours a week to Jazz and 30 1o
classical music. -l

Nearly half said they spent
from $2 to $5 a8 week on jazz rece
ords; but one fan sald his weekly

| cutlay was $35 to $20.

The most cheering note in the
whole poll to purist Feather was
this: 78.8 per cent of the jarz fans
expressed a violent dislike for
rock 'n" roll.
|  "Beyond any doubt,” he sald

“the rhythm-andblses — or rock
“I'n° voll —fan and the jazz fan
_|are two different species, scarcely
. | ever overlapping.”

INDISPENSABLE BOOKS

o~ JAZZ

BY LEONARD FEATHER

P THE [ENCYCL
OF JAZZ
Foreword by Duke Ellington

who says: “Everyone who listens
to jazz should have this book.”

Includes 200 photographs $10

TE ENCYCLOPEDIA
YEARBOOK | OF JAZZ

Foreword by Benny Goodman

“Valuable . . . will be read, con-

sulted and argued about for
decades." —Down Beat

Includes 100 photographs, $3.95
HORIZON PRESS * N.Y. 36

FIVE FOOT SHELF: Complete results

of the "Musicians’ Musicians'" Poll «~-

a query by Lepnard Feather to 101 lead-

ing musicians on whom they thought v‘vere

the 'greatest' in various categories 18

available in the new ENCYCLOPEDIA
YEARBOOK OF JAZZ, (Horizon Press,
$3.95). This book is 2 follow-up to

his classic ENCYCLOPEDIA OF JAZZ.
The Yearbook contains many interest-
ing statistics, an article titled '"The

Disc Jockey, "' and 100 photographs.

It's a fine contribution to the world of
jazz "JAZZ WORLD" is a new
magazine, 50¢, first issue features ar-
ticles by Ralph J. Gleason, Dizzy Gilles~
pie, and photos by Burt Coldbl.att. the
very fine photographer who did those
wonderful album covers for Bethlehem.
Editor is Chester Whitehorn who has |
written a provocative article about Elvis.

This mag will please the layman as well

as jazz bufis.
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|| NEW YORK ®— Right at u,eTLamard lg!alher. has just
rock 'n’ roll madness, piled “The Encye A

which e Xeaibe0

and less barbarous form|of Jazr,"”

who like
Count Basie versus Duke Elling

I;MIJ' like many other ton |
ceerra A ton
o g e L
fars. of n rellmrltm;;ie was
stepehild. ey
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to argue the merits ¢

point out that the hes
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n' roll
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sees as one of the few
the fad the hope
_Iess frenetic sup.

classical music -

not only is ver '
Us present popularity i :
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' roll seems to have gz
on millions of high
then, are

jazz fans? Surprisingiy.

few are cldtimers nostalgic
the n

roaring '20s and
"Bs_
Poli Of Fans

A poll by Feather show

about half were of {mllege: gu;:
only 64 per cent were over 30,
Two-thirds of the fans mpoued
they spent from 5 to 20 hours a
week listening

16 jazz music, al
lady reported “1 ftry

THE ENCYCLOPAEDIA OF JAZZ. By Leomard Feather, [ Arthur

Barker, £3 Js.)

Gautier, (Cassell, 351.)

N most fields, the encyclopaedist
strives to be impartial.  He
may, for example, think
Dickens an old vulgarian or Barrie

| the greatest dramutist of the last

| 100 years, but he will tey to

| recount what others have seen in
“ Pickwick.” give due weight to
Shaw and Mr. Rattigan. Jazz
o0 recent and acrimonious & depart-
ment of inguiry for impartiality e
| epter. Mr, Louis Armstrong, ormmin

!uunrmu, occupies  Shakespedre’s
chair, but the huriy-butly of candi
dates for those of Chaucer, Milton
Pope or Miss Elizabeth Jeanings i
only to be matched by the babel of
crilics m encouragement of deniincis
tion. It lakes & lot of sorting out,

Of the two compilers confronting
us, Mt. Leopard Feuther has tned
harder 10 be impartial, but this meam
most of the time that he has merely
camouflaged his  prejudices more
effectively, The * musical analviis’
of juzz with which he prefaces his

| estulogue of musicians leans heavily

in the modernist direction—for you
| must know, il vou do not aslready,
| that we ate in the midst of an

I Ancients versus Moderns contioversy
every bit as fierce as that which flut-
rered the colfee<houses of an earlier
age. Modernist jazz responds much
belter on paper than traditionalist
jazz, which 18 most fruitfully dis-
cussed in terms  of inarticulate
grunting, facial and bodily pesture
and putting another regard on the
gramophone; it is not necessarily
any the worse for that,

The eniries here under musicians’
names. however, are more level-
headsd and commendably informa-
tive, and although 1 am a modified
Ancient mysell in this dispute |
would heartily recommend this book
10 the attention of any nch uncle
wishing to buy ofl a jazz-minded
nephew this Christmas. There are
a sreat many splendid photographs:
mh paly & pity that in a pub eation
at this price the details of records
and books (Mr. Feather wrote for the

| American market) should be almes!
worally useless.

With M. Hugues Panaswié and his
collaboratrix, who boast a Foreword
written (or rather bawled) by Mr.

Armatrong.  prejudice s ramipant

Astde from a few effectively scathing

remarks. the Moderns are given short

weight, and the test of a musician's

By KINGSLEY Al
LY

By Hugues Panassic and Madelgine |

IS .

,
d
BELAV ]

American  saxophonisi Cecil

Payne —one of ithe photo-

graphs in * The Encyclopacdia
of Jazz."

enlibre is the fidelity with which he
distl]s the spirit of the Negro race,
This uncrincal attitude, known as
“Crow Jim™ 10 the rrevéreni. pro=
duces some astonishing judgments,
Mr. Mezz Mezzrow (who hits
recorded under the superviston of M,
Panassié), although actually the most
averrated musician since - Bononcini,
is hailed as “the greatest white
player™ by  virtue ol having
“ astimilated the Negro siyle pers
fectly. The lite Tommy Ladnier
{who also recorded under the super-
vision of M. Panassié) is commended
for “power and fire” which s
rather  like talking aboutl  the
economy and compression to be
found in the Mahler
Syvmphony.
However. uncies,
between three guin2as and twenty-five
bob is not 1o be minimised, And if
the music habiually coming from
your nephew's record-plaver sirikes
vour as the utwerance of
rather than that of whizophrenes—
| can devise no readisr Ancient
Modern test for those of avuncnlar

age—you may safely give him this |

book.

the difference |

leds a twist that many jazz cultists

fall to appreciate:

indeed, its implica-

tons are enough to make them really
hlow “ar g A . 4 3

how ther tops, In their opimion, cven
to associate Lombarde’s name with jazz

» had enough, and

: suggest that he

way a pianeer in its develop-

ithey take, they can cite
: ﬂf J.i.’!..” ftl W

I i(“ .'1!%:-'!'. [’
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Jazz Comes Back

NEW YORK w—Ri

ght a
peak of the rock ‘n’ roll tr::ttaJ:':I‘E
ness, an older and less barbarous

form of music iz y
renown. ¢ It enjoying a new

They used to call jazz—and
they still do. .

If anybody thought rowdy
strains of rock'n’ roll would doom
Jazz to the masical graveyard,
they low-rated the vitality of the

school of horn toolers
and their robust disciples.

By the sacred horn of the

legen-

dary Bix Beiderbecke — *‘He iex.:t'
rg;t:wthd bora to his lips, man, and
A e
- g a new gold-
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aught in colleges, -
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<, [the blindfold test
Ernest Talk

By Leonard Feather

Tommy Dorsey Wits a good friend of Count Basie

passionsd admirer of the Basie band
slasm in many ways: by visiting the
time it played at Birdland, by
entire trombone gection, and by using
the services of the Count's ar ranges,

and an im-

. He expressed his onthu-
and almost nightly évery
presenting new instruments to the
vegularly, sinee early 1966,

Ernle Wilkins,

Because of Ernie’s tloseness 1o the Dorsey organlzation the has
continued to write for the band since Tommy's death), 1 included
several records that had a direct or indirect connection with TD.

Noa. 2, 8, and 7

featured bands led by past or present
arrangers; No, 8 featured one of these arrangers'
chestrated by someone else, and Neo. 10,

Dorsey
Lunes ag reor-
which fittingly received

the highest rating, was by Tommy's own band.

Ernie
about the records plaved.

The Records

I, Johany Richards. Basd Aide (Bethiehem).
Richie Kamuca, tenor; Buddy Childers,
first trumpet solo; Maynard Ferguson,
sacond frumpet solo: Marty Paich, pia-
ro; Sty Wiliamson, Frank Rosolino,
trombones.

Gee! 1 know that was a big band. I'm
trying to figure out who it eould be. I
do like the arrangement—it's a little
different from the usual big band ar-
rangements . . . has a lot of imagina-
tion. I liked the trombone solo and the
tenor very much. I started to say it
was Richio Kamues, but I really don't
know who it is. The solos were swinging

-good idens,

I think this was made on the west
coast, I don't know who the piano
layeyr waa. I thought it was competent
wut not outstanding. I think the first
trumpet solo was Shorty., The second
trumpet that came in later was May-
nard. 1 like the way he spotted in this
arrangement to produce excitement.
There's no doubt that Maynard ig a
very fine player. 1 remember how I
enjoyed him when worked with him
at Birdland in that “dream band.” I'd
like to get this record four
stars.

Give it

2. Paul Wasten. Body ond Souf [Columbia).
Babe Rumsin, tencr.

U'll take a wild guess and say that's
Georgie Auld. I thought the arrange-
ment was nice—it didn’t get in his way,
However, I'm a little spolled. 1 got the
album Coleman Hawkins did for Vietor
that Billy Byers wrote for that big
band with strings. Coleman is still the
only one who can pluy Body and Sowl
for me. Thiy performance sounded sin-
cere, though, and it wax nice. I'd say
three stars,

3. Neal Hefti. Soboo's Aide (Coral). Don
Lemond, drume.

That of Les Brown,

e TDE M w'un also

: of India, 1

first ehorus after lb'lrlntm.luc-

with the ‘trumpets and Harmon

mnotes. The were opens, |

think. 1 aisa I8l el chorus. 1

didn’t particy L ¢ tom-

tom beate—it's A Jot. Over-all,

it’s a good MWMM Give it

three stars.

-

January 9, 1957

was given no information, before or during the tost,

4. Ted Heath at the Palladium, The Great

Lie (Londeon),

I thought that was a rather com-
mercial big band thing. For what it
is, it's good, but there's not much jazz.
The arrangement is not sensational, but
it's well played and has good balance
and blend. The rhythm section was
ivose. 1'1l give it 2% stars.

5. Bill Russo. The First Salurday jn Moy
[Atlantic). Russo and Bill Porter, ‘rom.
b ; Sandy M s tenor; Eddie Baker,
piano; qur Crosby, bass: Mickey Sim.
onetta, drums,

That Sounded like a West Coast
group to me. The trombone solo and
tenor solo didn't show too much origi-
nality—sounded the way most guys
sound these days. There wasn't much
fire to the over-all thing. I thought the
piano was underrecorded in eomparison
to the bass and |rums, Sounds |fkf.’ he's

out in left field somewhere. The
angement was pleasant but nothing
get excited about. Give It 2% stars.

Duke Ellington. My Funay Yoleafine [Bath.
lehem). Arr, Billy St ayhorn: Jimmy Ham
ilton, clarinet; Ray Mance, trumpet;
Quenfin Jackion, frombone: Harry Car-
ney, baritons.
Leo I think the recording ecould
ave A lot better. It sounded very
i t In most spots—
clarinet. 1 don't know
it was the engineer or what,
atance in the recard Is not up
to par. It sounds like Duke’s band or
some fellows out of the band for a
date. Duke usually gets very good re-
cording and balanee for his band. It
could have been » Strayhorn Arvange-
ment,

[ like the way Carney sounded when
he came in, and it must have been
Quentin Jackson on trombone with that
growl which 1 still like, I didn’t likie the
trumpet golo—he sounded shaky , .
I think it must have been Ray Nance.
I hate to think that if it's Duke's band,
[ have to say something like this about
the record. I'll give it three stars be
caunse there are a lot of things in the
music that 1 really appreciated.

1. 5y Oliver. Four or Five Times [Deceal.
That was Sy Oliver with a studio
band and a comparatively recent thiy Z.

I'm quite sure. As vou know, I've al-
witys loved Sy's singing and personality
along with Joe Thomas and Willie
Smith and those guys, Naturally, 1
like the original Lunceford recording
better becanse of its freshness, but 1
like the tune. I'll give it four stars.

B. Pete Rugolo. Fowncy Mesting You [Em-
Arcy). Russ Freeman, piano; Shelly
Manne, drums: Dave Pall, fsnor: Pete Can-
doli, trumpet; Neal Hefti, composer; Pats
Rugole, arranger.

I know that was Neal Hefti's Faswency
Meeting You by Neal's own band. T like
the arrangement he wrote for Basie a
lot better because it hangs together bet-
ter. T don't know who the piano soloist
was, but T think it was Gus Johnson
on drums . . . He plaged bettér on the
Basie version. The pfeeording balance
wasn't too good, either,

That was Seldon Powell on tenor.
He's talented, but I believe he needs a
lot more experience, The trumpet play-
er was nice—sounded on a Dizzy kici:.
Neal is one of my favorite arrangers,
but 1 just don't really get this, I'll give
it 23 stars.

9. Count Easie. Sevesld Arsase Express
(Victor). Buddy Tate. fencr: Harry Edi-
son, frumpet; Dickie Wally trombone:
Buck Clayton, composer,

That's one of the good old Basie
things. The band was 8o busy on that
tune! Buddy Tate op fenor, and I'm
quite sure it was iy Edison on
trumpet. 1 think t._h.l.s B one of Buck
Clayton’s things, bt "Fim sure. 1
don't think it's reall§ of the things
that Is best represss y he
Basie band. Dickie L

he kills me . . . he's
est. I'll give this three

Dorsay. Falli
Love Decgm_ ity
specially assembled vou
Heffi, arranger. .
I like the trombone and

-1 wish I knew who | v W . by
fv\-!f_\ sounded VEry I
think the vocal group

has worked together fﬂ‘ long
Fll say it's the Ray Chitles 1
This whole record wak goodd. ¥
it 4% stars, r

10. Tomrnr
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PLAYBOY'S INTERNATIONAL DATEBOOK
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COMES THE RESOLUTION—opinion

WHAT'S HAPPENED TO LEISURE?

AWAY WITH NECKTIES

DOWN WITH ROCK-AND-ROLL

ELECT ME DICTATOR

BE NICE TO CITIES
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By EDDIE CONDON

T man with the beard is no bopster—he's not"

even an old bopster, even though he's wearing &

red zilt and looks as though he's trying to prove L It's

St. Nick, the man who had the {ight arena named after
him,

Anvhow, the old gentleman was here a Lttle while age,
askimg {or my Christmas list, and although T have no desires
myself, beyond a Cadillac or two and several million dollars
i loose change, I do have some pecple
T'd like ‘to remember this Christmas.

Hoere.are some of them:
STEVE ALLEN, for helping the cause
of jars along on his TV shows With im-
pressive regularity:
GEORGE WEIN and the sponscrs of
(e Newport Jigs Festival for contrib-
uting to the poptilarity of jazz by start-
ing the festival boom;
':konsmnoso.:mnnmw U
LEONARD FEATHER, Nat Hentorr, EDDIE
the pditor of Down Beat, ditto:

LOUIS ARMSTRONG, for being himselt and displaying
his talent to Buropeans, thereby cementing relations;

DIZEY omttdnmxutmuﬂnl in the
Middle East and. gn South America

RITA Being the best new singer I've heard
for years;

BOB REISNER. for opening The Pad, & cont Viliage
night ciab localed on the sile of the ole Nut Club, and there-
by giving the bopsters another place to hlow;

TOOTS SHOR, {or being his usual quiet, restrained self;

EDDIE JAFFE, for sending deas in to this column;

PEE, WEE RUSSELL, for galning welght]

JACKIE GLEASON, for losing it

anrmmmnmmmsuuﬂ
AND an earring and still live;

MORT SAML, for showing that comedy sbout jazz can
be funny; -

ETHEL MERMAN, for coming

GEORGE AVAKIAN of Columbia
that jasm can m money on a big

THE BOYS Capitol and
thing: . i

for his excellent Birdland me.

By
OME years ago, when Hugues Panassie, the French
master of mistakes, first foisted his officlal pro-
nouncements on our musie in the form of a book called
“Le Jazz Hot,” I made a remark that for some reason
got quoted in several country weeklies and a few mass-
cireulation journals,

“Imagine the nerve of that guy coming aver here and
telling us how to play sur music,” I said.

“Do we go over there and tell a Frenchman how to jump
on a grape?"

Well, that was nearly 20 years ago, and now Hugues has
invaded us agnin, aided and abetted by the Houghton-Miffiin
Co, a Boston firm previously noted for , .

RIGH-FLOWN HUGUES has come up
with & new book called “Guide to Jazz.”
It ought to be called Guide to Hugtes,

N {wo plano teatt and sop
g




| HoPE_FOR ROCK ‘N’ ROLL?

Once Reviled, Jazz Thrives

By HAL BOYLE
Awpociated Pros Writer

New York, Nov. 21—Right at
the peak of the rock 'n* rofl
madness, an older and less bar-
barous from of music is enjoy-
Mg A DEW TeROWR.

They used to call it juz—and
they still do.

If any body
thought the?
rowily strains of
rock 'n' roll
would doom jarz
ts the musical
graveyard, they
low-rated the
vitality of the

| dixieland sehool
of horn tooters
and thelr robost
| diseiples.

By the sacred

trumpet of the legendary Bix

I
Hei Bayle

Beiderbecke (“He just put that

that “from its less frenetic sup-
porters an aceasional jezz fan
may grow.”

Roek 'n' roll seems to have a
firm gvip on millions of high
sehool students, Who, then, are
Amerita’s jazz fans? Surprising-
Iy, only a few are oldtimers
nostalgic for the roaring 20's and
the threadbear 30's.

A poll by Feather showed thal
abaut hall were of college age,
only 64 per cent were over 3.

112 Hours A Week!

Two-thirds of the [ans report-
ed they spent from 3 to 20 hours
4 week listening lo jazz musit,
allhough one lady reported “1
tr7 for at least 112 hours a
week,” and another young lady
sald she devoted 84 hours a week
to jazz and 30 Lo élassical musie,

Nearly half sali they spent
foom $2 to S5 a week on jaxz
horn to his lips, man and blew™= ke

himself siralght up lo heaven™), |
ings is ontering & nmew gulden |

Age.

Jugl 30 yesrs ago jaxr wes ros
garded ax the Juvenile delin-
dquent of the migical world,
fl‘r;dny it Is the darling of the
intellectunls: it Is-accepted as an

‘ art farm; it Is taught in colleges. |

A Jum band led by Dimy Gil-
lospie even went abroad, with

the blessing of the U, 5. State |

| Dopartment, to  topt for the
| Americun way of life.

| Old Records In Demand

Jazz is dolng well, Loo, in the |
e Its
practitioners are in lop demand. f

realm of the

bl!{ dollar.

Old jazz records are high-priced

collectors’ items, and some 85

companies urmn out a tolal of
more than 1,000 new platlers
eath year,

A leading historian of the [ield,
Loonard Feathor, has just eomn-
piled *The Encyclopedia Yoar-
bock of Jazr"™ which is a fine
prose pudding full of rich plums
for fans who like 1o argue the |
merits of Count Basie versus
Duke Ellington. .

Personally, like many other|
tone-deaf musieal illiterates, I
thought that rock 'n’ roll music
was a form of jam—a sort of
retarded stepehild.

While admitting there is 2
fringe area where it is hard to
draw a line between the two,
Feather prefers to point oul that
the best jazz is closer to classi-|
cul music.

"Rack ‘h* toll Bears the ssme
relationship fto jazz thul wres
tling bears to boxing,” he said, |

.| Called a Passing Fad
“Rock "n* roll not only s very |
rarely’ Jamz; it is very -rare:;:
imusie. - present popularity is |
a fad about which the |
| parents of America need hardly |
| coneern ves."” !
! Feather sees as one of the few |
Justifications of the fad the hope |

records, but one fan said his
weekly outlay was §25 to $30.

The most cheering note in the
whole poll to purist Feather,
who rates Elvis Presley’s con-
teibution to modern music as
roughly equal to a medicine
man's contributien to the ad-
vancement of modern surgery,
was this: 78.6 per cent of the
jazz fans expressed a violent dis-
like for vock ' roll.

“Beyond any doubl,” he said.
“ihe rhythm-and-blues for roeck
m' roll) fan and the jazz fan

are two different species, scarce- !

Iy ever overlapping”

As one stald -collegiate jazz
scholur put it

“1 wouldn't be caught dead at
2 rock 'm’ roll concert unless 1
was doing research for a paper
or masy >

Anybody for Mozart? Or
Swephen Foster?

Magazine

Women's Group * will

chandising prograum from April.!
1857, through March, 1958. . . .|
Leonard Feather

to writing i
he will ¢
“Playboy
b . N
séinnos hava

Anbiwad b |

Notes: Fuwuiu.

T T

will he Jaz

N 9. HERALD TRIBONE

Our own Leonard
in West Coast 'vs. East Cog
another battle ol jazz,
who wants peager On
two groups, 5000 niles APl
plaving four numbers an
gether beautifullys The last hand, Lover

Come Back to Me, eombinegs both groups,
still 3000 miles :lp‘-_trl — W" wn per-
form that kind of musieal™hocuspocus
with tape. The West Coast combo in-
cludes such regulars as Don Fagerquist,
Bob Enevoldsen and Buddy Collette.
Plus André Previn plaging not anly
piano, but vibes, 0O, This is tricky
André uses a gismo callgd “yvibories,” a
piano keyboard hooked up o vibes
which makesdt possible m,-.pl.n up to 10

notes  simputit neously. Counds mag.
nifique., East Comters are all rom
the Basie Bpd and indude Thad Jones,

a trumpeiiin to keep an caf on, T hre
of the .-uﬁiiihgmm:m« are by wer him
self, twa Being of the same {Beverly
Hills) with the Eastern veg slower.
more relaxed and lower-ke than the
Western. What's the ba prove:
Nothing: it'’s fine listening,

PLAaY@e ¥

“heither surprising

i ‘mor depressing; suc-

# gess and the Brubeck

Pauartet go merrily

d in hand. What

_was depressing, how-

e ever, was the fact

hat just a week

] earlier, in the same

9 " hall, for the same

concert promoter,

Duke Ellington and

his orchestra has

played to a house
that was more than half empty.

It was the first time in years that the
Ellington band had played a full eon-
cert in the New York area without the
time-consuming burden of & half-dozen
other acts.

This was a chance for the Duke and
his men to play all evening long to
their hearts’ and their audience’s con-
tent. Yet I came away with a melancho-
ly feeling that what is still, at its
optimum moments, the world’'s greatest
jazz orchestra, led by the world’s most
respected jazz composer-arranger, 1s
being by-passed and neglected almost
entirely on familiarity-breeds-contempt
grounds.

RALPH GLEASON said it very elo-
guently in these pages; all of us here |
at Down Beat have written it, said and
felt it, yet our combined efforts seem
inadequate in getting it across to you,
Mr. Average Jazz Concert Ticket Buy-
er: Ellington is still The Man,

If you are one of those who neglected
to see him during a recent ppportunity,
please tell me why, I8t because he
happens to be old ex to be your
father, or possibly grandfather,
that yon feel his ust be passé?
Is it mmw his sidémen are not fami- |
liar through dozens of combo LPs? |
What does the band lack, in your ears? 'i
: henonienal success &t
lust July and the cover story

the next month, one would have |
. !Bhﬁan would be hotter 1
been A years. Admittedly |

" is not much more |
kgrounds for blues
bmost unusual and

D‘#? Elling work of all time, 4 |
T% @ Woman, hus still to be re-
_but surely the Ducal works of

Qu’ee g, still oecupying a |

tage at any con- |

After his

not have become |

Ao |
o -

m 18 thus ephemeral, if the
. of ouimisic must wait until
ong after their sing and return re-

r first glimpse of
en._the passing of
ginee Mozart has

wm Terry were
w Newman or
ng LPs right and

be sought after as the




Stein Hears Pianists

By Leonard Feather

Not many pianists now active in contemporary jazz can boast

as well

rounded a background as Lou

tein. The 84-year-old

Philadelphian; a professional pianist for two full decades, was
a tecn-aged nSacciate of Buddy DeFranco, Charlie Ventura, and

Bill Harris. In the "405 after

laying with Glenn Millers” air force

bind and with the Ray McKinley eivilian outfit, he rose to jam
prominence as the composer-pianist with Ventura's group in East

of Suesz,

Since then, Lou has freelanced so extensively in New York
that he can be heard on records by Dixieland groups such as
Lawson-Haggart, modern combos such as Kai Winding, and in-
numerable sides by dance bands, pop wvocalists, and, of course,

his own trio,

The records selected for Stein's inspection on this, his first
Blindfold Test, were mainly geared to present-day plamo trends.
Lou was given no information before or during the test about

the records played.

The Records

. Ralph Sharon. Slightly Oliver (London).

J. R. Monterose, altc; Jee Puma, gultar.

Actually, I have heard things like
this before., They seem to stay at one
level and never reach a peak, It was
done quite well, but it really didn’t
move me. The golos were adequate . . .
I liked the tenor-—or maybe it was an
aito. When I first heard it, 1 thought
it was an alte. 1 didn’t recognize the
guitar player. I'll give thig record 2%
stars.

2. Friedrich Gulda. Night in Tunisia (Vie-
tor]. Aaron Bell, bass; Nick Stabulas,
drums.

Could that be Osear Peterson? I
haven't heard him play like this . . .
I've heard him play with a less savage
drive, For a minute, I thought it was
Johnny Williams, who is a pretty rough
pianist, but actually the rhythm bal-
ance, | thought, was pretty bad . . .
You couldn't hear the bass. I think
the rhythm section in spots actually
wasn't together.

I really didn't get anything from the
record. 1 know the tune, and I've heard
it played better. I guess I'm influenced
by Bird's record on this. It seems to
be & little cold unless there’s something
frantic dome with the tume. I'll give
this record 2% stars.

3. Joe Sullivan. Hoaeysuckle Rote (River-
side].

I'd hate to think that was Earl
Hines, although it sounded a little like
him. 1 really didn't like the sound for
that style of plano . . ., I think it was
very thin . .. It could have been rich-
er. Fats was the master of that style—
that swinging left hand, 5o I can really
only give it two stars

4, John Lewin 2°

Bill Perking,

Heath, bassg

I really don't think
makes it. Theay start out with a sim-
ple little riff which I really don't think

December 26, 1956

means too much . . , It's actually the
blues. 1 don't think it quits comes off
.« . ] wasn't moved by any of the golo-
ists . . . They sound a little like some
of the greats, but they just didn't
measure up to what they were sup-
posed to. I'll give it two stars

5. Phineas Newborn. Daboud [AHantic).

I think it's Phineas Newborn, I like
the tune . . . It's a good one to blow
on, I think I've heard Phineas play
better. The rhythm gection was a little
tense, but it's always amazing to hear
a pianist use the two-hands technique
. + « This is a difficult thing but can
come off if it lays just right . . . Some
pianists can do this better than others.
I think this guy has a wonderful po-
tential, I'd give this three stars

6. Art Tatum-Buddy DeFranco. This Con'f Be
Love [ARS). Red Callonder, bass; Bill
Douglass, drums.

If this was Tatum, it's more jazz
than I've ever heard Art play . . . 1
think it was wonderful. Was that the
record he made with Buddy Rich, De-
Franeo, and Ray Brown? I think they
all played well, but as I said before,
if it's Tatum, it's the most jazz I've
ever heard him play on records, and
for the iazz I'll give it four stars.

7. Ronnie Ball. Prex Ser [Savoy). Willie
Dennis, trombone: Ted Brown, tenor:
Wendell Marshall, bass.

They sure got hung up on that end-
ing. It seemed like everybody all went
in a different direction. I think it was
Eddie Bert with a dub of himself, be-
cause 1 heard a trombone chorus and
then another trombone chorus, It might
have been FEddie dubbing over with
the tenor. 1 don't like the piano player
at all . . , 1 thought his facility was
nil and hig conception wasn't too good

. « A little hesitant in spots. All in all,
I thought the firat tenor chorus was
good. 1 didn't recognize him, but it
might have been Monterose, 1 thought
the intonation on the bass fiddle was
very good. 2§ stars.

‘the blindfold test

8. Jackie Mclean. Contour (Prestige). Don-
ald Byrd, trumpet; Art Taylor, drums:
Mal Waldron, pians.

I' think the drums ruined this rec-
ord,  especi in.the shadings when
the trampet came in, It sounded
a little like Miles, but I think Mileg ia
more tasty than the one I just heard.
He kept playing the tupe level, and it
lacks that warmth I think the trum-
pet player was t to pet.

The alto sounded a little like Sonny
Stitt to me—rough, Bird-like, but I've
heard Sonny play better. The piano I
thought was very weak . . . Nof too
much strength in his fingers. I didn't
particularly like the chorus. I'll give
thig 212 stars.

9. Leonard Feather. Stompin’ of the Savoy
[ABC-Paramount). Feather, pianc; Bob
Enevoldsen, trombone, tenor; Red Mit-
chell, bass; Gerry Wiggins, vibories.

Well, on the end, they didn't know
how to ride out in time. The whole
record seems to have a Jot of clams,
especially on vibes and piano . . .
They don't play the ensemble together.
It seems to me there are two concep-
tions, one in the rhythm section and
one in the horns.

I liked the bass and the trombone.
Was that Kai? Well, for the bass and
trombone, I'll give it two stars. The
vibes 1 didn't like at =il . . . In faet,
on his solo, I thought he sounded corny
&t times in conception.

10. Shelly Manne. | Could Have Danced
All Night [Contemporary). Andre Pre-
vin, piano; Leroy Yinnegar, bass.

I think this guy deserves a lot of
credit. It's Andre Previn. I think he’s
been listening all the time . . . He's
changed his style, and I think he's get-
ting what we call the modern conce
tion. I think he’s come a long way. At
times it seems like he but I ac-
cept it because I know what he's trying
to do and T feel he's accomplished quite
a bit. He’s a fine pianist. 1 think lly
Manne on drums and La Vinm&lr
behind him play very well. T'll give this
four stars.

3s
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By Leonard Feather

IN TAKING ISSUE with a few
points raised by Nat Hentoff in his
review of The .‘:'rrrg;:‘.’r-_he-s”-l }-!'flr'l‘ww].'
of Jazz, I'd like to make it clear im-
mediately that the traditionalist jazz
crities to whom many of his opinions,
as well #$ mine, are anathema, and
who would like nothing better than to
drive a wedge between us, need derive
no nid and comfort from the following
friendly disagreement.

Our views, on the basis of everything
written by both of us in the last sev-

eral years, surely must be as close
as those of any two jazz eritics you
can name, but no two writers are ever
likely to be in complete agreement, and
this happens to be one insiance where
[ feel my side of the story should be
told,

FIRST. NAT contested my claim that
the rapport esteblished between church
and jazz was not logical. In taking um-
brage at this statement, he seemed to
be twisting my words to make it appear
that I had implied disapproval.

Far from decrving the interest of
men like Father ('Connor and Father
Huddleston, 1 am delighted to find any-
body taking an intelligent interest m
jazz and applying his interest to con-
structive ends. The word “logical” was
used in the sense that these eventis

\ immer_sihorer wird ey, dob LOUIS ARMSTRONG
UND SEINE ALL STARS im Jonuor cder Februar  werden,

gehen werden. Im Auguyt nachsten Johres wird
dia_englische Dixielond-Band von HUMPHREY
LYTTELTON in Moskou spielen. Humphrey wurde
zom Moskouer Waltjugend-Fest eingeloden.

*

1 dis Ssholiplaneafitme ATLANTIC ermeut oktiv
aly otste grofe Jozz-Attraktion nodh RUSSLAND  singt, war vof"' ol AL B

ain poor Jchren cuf einigen

Sauter-Finegan-Schallplatten zu  héren, hat sich

ober im Ubtigen nach Flor ckgezogen, wo
er In Miami Beod ainenm

vb leitet,
*

GAG DES MOMATS (auz Downbeot): Es wird
vorlofilich berichet, doBh e&in Mann ous Chicoge,
ols or vor einiger Zelt noth MNew York kom,
?’m‘n Musikor auf éiu Slruﬂﬁc graproch und Tha
ogte, wio er zur Carnegle ik {3
Antworts JUbe, Maensd, gbol" -
*

Hollywood-Filmkamponist LEITH STEVENS hot auf
ﬂlﬂlﬁ $ Schodenersarz gegen SHORTY ROGERS
?_ukl . Shorty — so behauptet Leith — habe
Qlaghlicherweise don  Eind erwedi, dofl er
der Rompaonist der Filmmusiken zv Jhe Gloss
Wall®, .FPrivate Hell 38" und ,The Wild One” sei.

LEONARD FEATHER berichtet aus USA

DUKE ELLINGTOMN's NEUES PLATTEMALBUM ouf
Columbia (in Deutschiond: Philips) verspricnt, das
rgewdhnlichste I.raaq&n:: in Dukes Karriare
soir _Blodk, Brown ond Beiges” 2u werden. Das
nese Werk — betitelt A DRUM's A WOMAN
{.Ein Schiogeeug ist eine Frau™) — ist mehr oder
weniger oin Oratorium mit ousfihriichen Tewten,
die von Duke gescwieben wurden und oedh von
ihm gesprochen werden, Dozu kommt eine Vokol-
Gruppe sowis Gesongs-Solisten, dorunter Mor-
aret Tynes (eine Koozeri-Sopranistinl und Joyo
errill, die bereits in den vierziger Johren Mit-
gtrcg da_nl. tm-m wor. Drei Sdllogzmg:‘
on  in dem ibum hercusgestelit:
Woodyard, Louis Bellson und Condido.

*
Dos AMERICAN SHAKESPEARE FESTIVAL THEATER
veronstaltete unter dem Titel  Jorz on the Houso-
tonic” ein 1 Jazz-honzert, €5 wor dos
ersta Mal, dof die fihrende omerikonische
Shakespoare-Versinigung sich mit Jozz beschai-
1 . Unter den beteiligten Musikern woren: Buck
hc‘i?hyjl:;, cjlmmy Mm I.:ndi’ Bid‘l'y Tayler, limmy
Glens. Vic Dickanson ond’ Weaber Pamee " T o
*=

LOUIS JORDAN scheint mit seinem ersten EmAr
Albam ein sensaotionelles Schall Iqﬂan-Cme-BockW
2y hoben. QUINCY JONES und ERNIE WILKINS
sthrisben doflr Arrangements Uber viele der
berihmien alien Louis Jordan-Hits, die var Jakiren
ouf Decco erschienen. Die speziell hisrflr zu-
amnl'lltﬂnouﬂllt All_Star-Band bastond gus: Ernle
ayel 1ip), Jimmy Cleveland [thl, Budd Johnson
umnd Sam B;F. I:lc:n' ‘Lwior ;m, i o}
or . Wan
Cmri ol (&l- dall Marsholl {b) un
*

SHELLY MANNE hor sich ahre
an  die Sdlﬁl_fplnngnﬁma ’émmj
Benden. Mannes letzta LP br
Broad Show
mw(l}. von T

lagenheir wulagen — gnb bekannt
d ond soine Frau, di Mﬂ BETTY
llﬂﬂ'? ain .Bubv

of}
dim Im Febryar i
tich scheiden lossen wollen, el

L]
mw;g: hn;:‘khmfdmin und
‘me'-»jﬂmidfw—mu:kﬂs

—

Zum ersten Male, seit Billy Daniels vor einigen
Johren ein Bhrlldvas Programm hatte, wird ein
MEGER-STAR isine EIGEME REGELMASSIGE FERN-
SEH.SENDUNG in Amerika hoben: NAT KING
COLE beginnt bel NBC mit einer wbthantlichen
15-Minyten-Show. Dis Show stactet ohne "’ﬁfn'
sor* (d. h. sie wird vorlaufig dirakr von der NBC
finanziert, bis elne Firma, die hre. Werbung
damit verbinden kann, gefunden jstl. MNalson
Riddle, dessen Arrongements cuf den meisten
von Mots neueran Platten zu hdren Ist, wird dos
Orchester lir die Show laiten.

-
Dis UNGLAUBWORDIGE KOMBINATION von
LOUIS ARMSTRONG UND ELVIS PRESLEY (11D
mochte ouf der Texos Stote Falr (Texas Stoots-
Messe] in Dallos Furore, 75000 Menschen schen
sich die Armatrong-Presley-Show an.

*
Dia Schallplattenfirma .Grand Awords Records®
lant einen UT FOR PAUL WHITEMAN zu
hren seines 50, Show Business-JubilBums, Zwei
0.cm-Langsplslpiotien und ein léeitiges Bach mit
Fotos dar Whiteman Story werden herausgebracht.
Dis Plottenauinchmen werden viela Stors, die
durch Paul Whiteman bakannigewordan sind. or3-
santleren, dorunter TOMMY und JIMMY DORSEY,
JOHNMY MERCER. JACK TEAGARDEN, HOAGY
CARMICHAEL und JOE VENUTI,

*

JAY JAY JOHNSOMN schrieb fir ein Jjozzkonzer
In New Yorks Town Hall »in jorz-symphanisches
Wark unter dem Titel POEM FOR BRASS EN-
SEMBLE. Joy Jay baschraibr sein Werk, das eine
Spieldouer von 18 Minuten haot, ols .einen Scheitt
von den ousgetratenen Wegen, ober mif jozz-
Obartdnen”. Poam for Brass Engembla® hot dral
Saize und bringt Soll von Jay je% und Miles
Davis. Columbin lin Deutchiand: Philipsi plont
eine Platren-Vardffentlichung.
-

Jazz-Pianist - EDDY HEYWOOD hat einan nesen
Hahepunkt sainer Karriera — ollerdinas  ouf
E:zl'mmdm Gahiet: zwal von den zehn iﬂlmlﬂ'

lagern der USA woren in den letztan ochen
seins. Kompasitionen — ,Canadion Sunset” und
JSoft Summer Breeze®,

3

JIM HALL, dor als Ghigrrist dax Chico Homilon
Quintetts bekannt wurde, hat Chicg verlassen und
fst Mitglied von JIMMY GIUFFRE's novem Trio
gowcwdqn. Chico hot baralty  Ersatzi J
ISANO — ein bisher unbekannter Muslker, der
gerode ous der Army entiassen wurde.

"
Nach Abschlu der dissiahrigen JAZZ AT THE
e o ot iGe NOY ELORIDGE
und FLIP PHILLIPS Thre eigene Combo

*

Den ﬁ&ﬁum amarikanizchen Schotipiattenfirmen,
die ¥ nmdiua: mit Nochdrurk :;: Jezzmusik
anneshmen, hat sich nun ouch CORAL (in Dowtsch-
lond von der Deu vartrgton)
angeschlossen. Corol Bob Thinle wnd min
rocer Assistent gn.r wollen ein

Illghn- v leiran, tlirl h!:nm Varofnal-
sthon vor Johren avigenommene Aﬁn‘& O'DAY-

rere not to b o \'}"'C'.l‘-g or pri‘di:t“-_ui, in
l‘.":'ll‘.lt‘. course 'lf ?}\lw.

Theve wais no such patural, obvious,
logical tie between jaza snd the church
as there is hetiveen religious music and
the ehurch, but the fact that it was
not logical did not make it in any way
undesirable. When you come down to
facts, it just happensd that certamn
men of the cloth happened to be jazz
fans. This wag not logic but chance.

AS FOR THE contradiction coneern-
ing the fading lines between jazz and
classical music, my objection is less o
the disagreement with this than to
the manner in which it is exprossed.
“This eonclusion just isn't troe,” it
seams to be, ig & high-handed and tlog-
matic statement for which 1 don't
agree with this” would be a fairer and
humbler substitute,

In an arvea as intangible as musical
criticism, where there arve so few fucts
and s0 many opinions on which to hase
one's statements, one I8 treading an
dangerous ground in imperiously stat-
ing that anything “just isn't true. " The
mere fact that Nat concedes that “there
has been some blurring” of the lines be
tween jazzoand classical music shows
that the whale guestion is one of degree,
and of opinion, mot of fact.

A more effective method of showing
this would be to subject Nat to the
Rlindfold Test. Like many professional
musicians, he might find great difficulty
in determining which records in o
specially solected group are []1&1_\‘!‘[1 or
written by classical musicians, jazzmen
or hoth.

IF NAT COULD take a bunch of
1935 records by jazz musicians and mix
them up this way—whether the he
Ellington, Fleteher Henderson, Wingy
Manone, or you-naume-it—I'll bet my
last cent that they could he distin-
guished immediately.

The fact that works by Bob Graet
tinger, Bill Russo, Pete tugaln, ot al,
have been mistaken for clussienl works
in Blindfold Tests proves my point
beyond a shadow of doubt that in my
opimion (and the opinions of blind
foldees and other musicians with whom
[ have discussed this) the use of aton

the infinitely higher degree of
anship among jazzmen, and many
factors, have combined to bring

sical musie immeasurably

In my opinion, Nat. Not “Your con
clusions just aren’t true.”

ONE OTHER POINT: A more care-
ful reading of the preamble to the
Musicians' Musicians poll would have
made it perfectly clear why these par-
tieular persons were the voters. The
list of voters was compiled by digging
ap the names of other poll winners
through + years (in Metronome,

| Down Beat, and Esquire) and by sup-
plementing this with a few musicians
who have doubled as critics, plus a
couple of last-minute substitutions (for
poll winners whose votes hadn't ar
rived) to bring the total to luu.

So the results gave us a list of “Ball
Winners Poll Winners.” This should
surely explain why persons such aS
Baby Dodds and George Lewis did not
vote. However, who knows what next
year's Yearboek may bring? Maybhe by
hublic demand Kid Ory will name his
favorite flutist,

Down Heat




Setsion, sowis re LF yrwe dem Titel THE MAN.
{ATTAN JAZZ SEPT!TE mit Eddle Costa, Oscor
rd, Borry Golbrgith Dyio lohman, Hal
‘efunick, Urbie Graen, chilefiich olnﬂU““"—
e von NAT ﬂm mit Blll Horris
n, Hol Mdtu’lct Penitord, Freddie Grgef

BILLIE HOLIDAY hotte — pach vielen Jahren —
endlich wieder eoir CAENGGIE HALL CONCERT.
Billie fond weine i Bagleitung  durch
olomon Howking, Roy -‘ “ohn, Buck
loylon und ondere. |hre [ : be-
stond ous dem Giturristen Kenry Burred und ous
Schlagzeuger Chica Homilton, dessen Quintett
ebenfalls in dom Konzer vargu.'ql:: wurdo
L

Dan JAIZPROGRAMM ey t:me'i
DEPARTMENTS in Waenhington
Tournee mit BENNY GC ..DMAF-

®
MITCH MILLER — der Schlogerchet von Co-
lumbio®™ — pedsantiseto  oin ues Inatryment
CHROMATIC DRUMS. Ex varflgr dber eine Toite-
tur und kann Schlagzeug In einem Berelch von
rwol und einer halben Okfave spielen.

*

BILLY ECKSTINE wurda von !,‘w
— ginem ehemallgen |
in Los Angeles — verklog
Corole, el der Voter

Kirder Jﬂ1'\ 1ib  verlang

S-- behay da

ischen STATE
t eioe Orient-

monatlich
vOn  einer
gewarden

CANT HELP IT wird Jurs t
BENNY CARTER dle Arrongements schrieh
.

kritischen  Untertdnen beqg'eitete Ba-
begrifite CATERINA VALENTE bel
ihrem N YORKER MACHTCLUB-DEBUT in dem
olegonton Cotillion Room der Hotmls Plarra. Im
Unlerswlm‘j Ty 1‘0". meisten [orroriestianten
Sangerinnen hat Coterina ihren Eclolg In der ex
Hune- New Yorker Eost-Side-Gewellschaft ge-

acht, ohne zundchst fir ein Jaxz-Fublikym 2o
-r\gon jAnm. d. Redoktion; Do hat sie worher
schon in Ewropo getonll. Ebanfolls uhgpan—
fir dip typituchen Club-Singerinnen der East 4
die sich meist nicht darym klmmem, wie kom
marzinll ihro Begleltung !, wor es, dofi Cote-
rina dorouf bestand, ROLF KOHN im Housordiester
des Coililion Room mirspielen zu ‘nn-)r' Rolf
Kihn beglelete nich
Catering  oudh einen ousgersichneten
Salist, Catering steilte lhn persGnlich
netisten vor, Wahrend e thre G
wothislie, hante Roil =
keit gu Solo-Aultritten. Besonders glanzvo
saing |mprovisotion Uber Yestecdaps™, begleite!
von vier Streichern end dem kommerzielien joe
Sudy-Orchaster. Willard Alesandes — ainer der
bebonatesten Manoger der USA — iogte (ber
Rolls Solo: Idh bin seit zwoezig Johren nicht 40
in Aulregung gewesenl® Dieser Avsepruch mag
von Bedestung tein, dena Willard war in des
dreiBiger Jahren mobgeblich om Erolg Benny
mcdmum bateiligt end bot tith aun Zur Yer-
gueg gevellt, vm du-d‘ ROLF KDHN zum Erlolg
i verhweifen

Eine won
eistorun

CATERINA YALENTE sung 2v Sperial

ment, die Kurt Edelhagers Arrongewr MEL
KIESSLING ﬁ ihf New Yorker Debut gesdchr
hotae, uS: proben Erfol ’_g. als ﬂ.
solbgt dar Gdam -Comme i,

end _Dont worry bm' me’ Degleliele,
Catering New Tork vorl6Bt, wird e lo
Winchelly Farmah-Show  teiner
Farmohtondungen in Ameriial gufireten

dem $Y OLIVER-ORCHESTER fir Decco Sanall
rlottencuincheen moshen. In lhrer geringes Frod
zeit findel mon Colering in den jarz-Clubs —
dem Bosin Stresd, dem Birdlond, dem Bohemia
oder wo immer sonst gute Musik gespielt oder
gosungen wird.

JAZZ ECHO BUCHERSCHAU

). E. Berend!: Veriolionen (ber Jaxz® |Nymphen
burger Verlagshondlung, Minchen). Prelss Leinan
$.80 DM. Mit 18 Abbildungen

Neben sein olibekanntes, historisch Intarmieren
des Jozthuch® wiellt Beremd! nun diese neue
mehr peradnlich gepleuderie Bssuy-Folge ,Varie
tionen Oher Jorz®. Zu Recht Mhili er os aly Jozx-
schriltstotler allmihlich M dberfldesig, .die schon
tausendmal erzdbiten Fokien und Entwickiungs

ufe moch elnmal darsutun®. [hm gehl er um
um grdbere Zusammenhdnge, ohae

adurch des Detoll, die discographische Ge
gheil oder die anschauliche Amehdorte my huss
kme. Wir Naden Beirad gen dber den Swing
die Form, die lmprovisas sher auch iebevoll
gereichineie Forirdis ve kern. die dem Ver-
fasser ans Mers gewex Basie, Parhkwr,
Huu-l‘ gy, Chet Boks shn Lewis; wiy

v Qher die meh Hogische Seite des

y Ober den Fa Rauchgiit und die
verderdiichan Foigen det logie; etiahten aber
cuck Neues Gber den sound und den Saxophos-
scir. Ein Kapliel ist soger der Zukunfi des Jezma
gew idmel

Beread! gschveibt tm Varwert, (Am ginge o
derum, ,jersmdllg” dber Jurz 2u schreiben. Und
witklich: Deese Vo nea® Maben schon vam
il her einen soichen Sof, eine sodche Dymamik,
dal men vernuhi Is! 2u segen Des Buch swisgt®
Munches wind nur angetippt, scheinbor ,obenfin®
@esogl. abar dus st sicher Absichl wines snichea
Buches, das keine Ergebnlue, sondern Anieguagen
geben will, L an 3wa| Dingen werden suh die
diskussionsfs igtien Leser nich? rditeln Rdasen
an der emneniea Sochkenninie des Verlamery cad
— wat a0 withrig 1! — aa selnem guiea musiha
lischen Gieschanack . Burthardth

jazz-echo.......

Schallplattengeschilte:
Hamburg - Othmarschon, Waitzstr. 21

Diwan Hadio-Spesinlhans

mi moderner Musikbar
Bochum. Mus:khmn Kihl

[y ll'

hum
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' Book Review

Valuable Tome

LEONARD FEATHER, [k
Fighting Ships, has tecome ar
1'{1:— i sl'lillr'f to the !‘,',-. 'r.‘"f--l. eddin of
Jazz is the f.‘rl-';r-‘a'r-;.r-rfrtl Yoearbook ef
JOEs { Horizon Press, $3.95, 190 PP.)-
Though naturally containing fewer
llilg#a than the parent tome, the Year-
ook is in the same clear, spacious
format.

The introduction by Benny Goodman
s rather innocuous and much less pro
voeative than Duke Ellington's last
vear. Feather next sums up the past
vear In What's Happewng in Jazz, a
useful but somewhat surface account
that should have econtained moere do-
mestic details and at least a survey of
the considerable, jazz activity abroad.

This summary chapter containg two
most debatable pssertions. In mention-
ing the jazz activities of the Rev.
Norman O'Connor, the Rev, Alvin Ker-
shaw, and the CBS-TV religious series,
Look ['p and Live, Feather opens the

aragraph with: “The strangest and
east logical step taken by jazz was its
sudden tnvolvement with religion

WHY? WHAT IS (llogical about a
priest or a producer for the National
Couneil of the Churches of Christ in
the U.S.A. feeling that jazz deserves
enthusiastie study and a wider disper-
gsal of its message?

The Kershaw case g somewhat am-
hivalent, but he too accomplished more
good than harm, and 1 believe his basic
motivation to have been honest. Any-
wav, why imply an unbridgable chasm
between jazz and religion? Jazz is for
whoever feels it, for secularists or for
Father Huddleston, a jazz partisan
who has been trying to enlist jazz in
his firht sgainst South Africa's apar-
theid system. This is illogical?

The second und more serious misap-
yehension by Feather is: “Extended
orme, used by John Lewis, Gunther
Sehuller., and other musicians both
from Inside and cutside jazz, combined
with the increasing frequent use of
atonatem and 12-tone rows, reduced
the line between lazz and other music
forms almost to invisibility.”

This conelusion just isn't true. There
it & cleay, instantly audible difference
in rhythmie and melodie character and
tonal eolor between the best jazz work-
ers in advaneing forms—such as Lewis,
Schuller {(in his jazz works), Giuffre,
Mingus, Charies (in his jazz works),
Gil Evans, on one side, and Nono, Dal-
lapiecola, Carter, Sessions, Riegger,
Hovhaness. Stockhausen, Frank Mar-
tin, on the other, There has been some
biurring but thus fir not in any sig-
nificant works on either side.

It is, therefore, misleading for Feath-
er to state, “The demareation between
agz and classical music was fading.”
£ is not, and I do not think it ever will

X portant sense, Each language
is best suited for different musical pur-
«and the increasing interest in
more diverse and challenging formal
deviees from within modern jazz need
not and does not mean that jazz is

June

annunl

loging or will lose its own essential

D ' self-identification,

i
i

u

AN INTRIGUING section is The Jazz
Fas, an expansion of an analysis
Feather Arst made in this magazine

d preferences
* particularly
vith regard to his and her record buy-
ng. Between 500 and 1,000 answers to
ed set of questions form the

al for the charts and subsequent

. wentary. Ther g0 a brief sec-
ion on the jazz Jockeys in which
the most a ong are by Willis
Conover altl 1 have something
pertinent to say.

The most absorbing new feature of
the book is the Musicians' Musticians
Poll in ich 101 leading jazzmen
voted for “the greatest” ever and also
“new star” in 18 categories. This is
the first time a large number of musi-
cians have voted for all-time choices
as well as new stars. Feather is to be
eongratulated for coneeiving and exe
cuting the idea and for the diligence it
must have taken to get the 101 ballots.

1 would point out, however, that of
the 101 voting, between 60 and T0 by
my count could be loosely classified as
modernists so that the results, while
extremely interesting, are not as com-
prehensive as they might have been in
& more extended Il including more
traditional and swing era jazzmen.

WERE BALLOTS sent, for example,
to Baby Dodds, Vie Dickenson, Pee
Wee Russell, Red Allen, Buster Bailey,
Art Hodes, Zutty Singleton, Milt Hin-
ton, Wilbur and Sidney DeParis, Omer
Simeon, Kid Ory, Willie (The Lion)
Smith, Miff Mole, Joe or Marty Mar
sala, Max Kaminsky, Jack Teagarden,
Edmond Hall, Ralph Sutton. Danny
Barker, George Lewis, Albert Nicholas,
Paul Barbarin, Wild Bill Davison, Don
Byas, Bill Coleman, Dicky Wells, Harry
Edigson, Jimmy Crawford, Trummy
Young?

It is nonetheless a fascinating poll,
particularly because Feather has print-
od the complete ballots of all but 15
voters who preferred their choiees to
be secret.

Among Bob Brookmeyer's selections,
for example, are Louis Armstrong, Pee
Wee Russell, Jelly Roll Morton, Harry
Carney, and Sid Catlett along Wflil
Bird, Mulligan, and Konitz, Miles Da-
vis picks Louis, Roy, Dizzy, Hackett,
Harry James, Clark Terry, and Fred-
die Webster.

Both Buck Clayton and J. J. Johnson
select the late Fred Beckett on trom-
bone, and J. J. explains that the for-
mer Harlan Leonard and Lionel Hamp-
ton sideman “was the very first trom-
bonist | ever heard play in a manner
other than the ususl sliding, slurring,
lip trilling or ‘gut bucket' style. He
had tremendous faecilities for linea:
improvisation."

Armstrong selects Berigan and Hack-
ett with Braff as new star while Diz-
zy picks Louis, Miles, Roy, Hackett,
and Freddie Webster with Clifford
Brown as new star.

A FURTHER SECTION lists, side by
gide, the polls held in the last year
for and by the readers of Down !}r'flf.
Metronome, Melody Maker, Jazz-Hot,
and Jazz Echo, plus the aforemention-
ed Yearbook Musicians’ poll as well as
the most recent Down Beat Critics’
poll.

The biographical section, of course,
each year will be the most important
part of the Yearbook for reference
purposes. Feather eventually hopes to
melude “every active” figure in jazz
I hope, too, that he also will devote

s "natare, !
typical

Down Beat

By Leonard Feather
THE ARTIST'S reaction to adverse

criticism betrays one of three emotions.
The first and likeliest is gheer torrential
anger, a gust of disgust, expressed in
such terms as “Where the — does he
get off writing that way? How much
horn can he A
B flat from a hole in the wall.

blow? He doesn't know

Sometimes these reflections are

couched in more gentlemanly or lady-
like terms, but their purport 1s the
same: :
tustified attack on the part of one who
cannot practice what he preaches.

that the eriticism was an un-

THE SECOND TYPE of reaction is

the rationalization® the artist has every
_exeuss at his ingertaps, That perform-
ance was the day his sinuses were act-
ing up, and the mike

wasn't working
right, and the rhythm section was bug-

ging him, and someone had just served
him a summons before he went onstage,
and he had a leaky valve.

Besides,
he hadn't played in almost 48 hours,
and his aunt was seriously ill that
day, and they released the wrong take
anyway.

To this artist, the possibility of 2
faulty performance is not to be lll_'[_lh‘fl,
but the idea that the fault might lie in
the artist’s own incompetence 18 un-
thinkable and, invariably, unthought.

THE THIRD REACTION is that of
the artist who frankly admits the eriti-
cism is justified and even tries to act
on any constructive pointers in the
review, This third category 18 80 rarely
found in its pure form—unmixed with
choler, spleen, or bile—that it becomes a
heartwarming experience to run into
a sample. That's why I fell in love with
June Christy (pnr&on me, Bob) the
moment 1 saw her interview with John
Tynan in the Oct 81 Beat.

June said of her intonation, “I know
i's faulty. I've always kno:.\"n and
haven't really minded when ['ve been
eriticized . - I don’t think I swing
very good either.” (Wonder whethfr
she’d mind comments on her grammar?)
And she adds, “Just one set of Ella's

Down Heut

-If ri's;im--grutm;'. implies a loas i‘!
lim - v rhe
direction, a falling apart, the t}-'.\‘i'-
Qpearing combo has not disintegrated,
i'r'.'f"",.‘.l' knows just W here hi-l\.\‘:ltlla it
and in its own way, w'l_'.wh is not
your way or mine, it is a8 mt-'_t:l'utt:d
%is a group can be And now, if you 1
pardon 1 . 5 back to my turntable
pardon me, I'll go back to my
and the new sides by Blakey.

to Eo,
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Poet and Prophet of the Jazz World

A Talk With Herbie Nichols

|
I
]
|
i
By GEORGE H, MOORSE 1
T WAS the dean of jazz crities, Leonard  “This was an advanced combo made up or a |
Feather, who sald of Herble Nichols: “He | lot of young-bloods, led by a Napaleon of a
pomes about as close to complete originalify | leader Freddie Williams, I used to
within the arbit of jazz creation as anyone | writa @2 band arrangements at the time
sinee Bud Powell and (Thelonjous) Monk.” | which I didn't want to read at sight. ...
This was in 1955, when two fep-inch Blue | Billy Moare, Jr. seored] for us before he joined '
Note recordines of some twelve original | Jimmy Lunceford. He wans a precocious
Nichols tunes appear~d, appropriately titled | musiclan at the time and I still get a kick out
“The Prophetie Herbie Nichols,™ [ of a tune called "Belgian Congo™ he wrote for
Speaking to Nichols, you realize it is not! Lunceford.”
only his musle that is prophetic: the man I’lh'ﬂ-! “Arcumd this time I realized that 1 had
self represents a wholly new foree In the jazz
world, one which may spell a revolution, l (Continued on Page 11)
“The whole thing is growing up,” he says, | — -
spealking through the tattered nolse of an up- |
. fown New York musicians’ hangout. "But it's |
jusi the beginning . , . any musician who
wants what he's doing to be preserved will
haves o expand his Intellectual horizons to
enoothpnss all learning. And, before that,
he'll really have to study music—to know
it—bhefore he gets.up on the stand or makes
# record. The days of "cool talk’ and shun-
ning the ftheory ol music are coming to an |
entl. Jazz musicians are going to have to
reach out and get a kold on things,” :

by

wmowy Leonard Feather has :r!':'=~:.-x‘;!

b the Senecan maxim rhat all #8E is

t imigation of natore, To wit, BE s
tmituted recl ogy in musigs The sefer
o Leonard’s "' High Fidelicy Suire’

har will arresg ghe spe-
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PLAYBILL

PICASSQ

ERADBURY

ISEWHERE IN THIS 1ssUE, yvou will find
E a bunch of celebrated guys making
New Year resolutions for other l.'f'llllf'.
but up front here in the editory’ gum-
b .J[i:l;_; t1='il.|llml||t were goimng to be
old fashioned enough to make one for
PLAYRBOY,

We here highly resolve to give our
readers even  better hction, cartoons,
articles, I}hnln leatures, humor, cove g
ol j,qu fashion, lood and drink, better
everyihing in 1957. To make sure we
stick to this resolution, we've gone out
and enlisted the aid of some highly
cognizant citizens. Ken Purdy — illus-
trious exskipper of True and Argoxy,
free-lance fictioneer of note and sapient
sports car bufl — has joined us a5 Heseern
echtar. Coming in as FLAYROY'S jazz
editor is Leonard Feather, author of The
Encyclopedia of [Jaxz, regular contrib-
utor 1o Down Beat and Metronome, and
composer of more than 200 jarz picces
recorded by Eckstine, BG, The Duke,
ei al. "Here's one cal”™ says Lowis
“Satchmo™ Armstrong, “that really knows
what's goltg on”: generally recognized
as the outstanding jazz writer in the ULS,,
exEnglishian Feather will give direc
tion 0 PLAYBOY's increasing interest in
all’ the schogls ol jazz music

were’s Nathan Mandelbaum, who's han.
died Liappenings in the apparel arts for
8 number of Street and Smith. Cowles,
Condd Nast and Hearst magazines, how.
ing in a8 our Lshion divector, And the

Q{Pil.l'lllr editor — a most IIIII)HI'.IHI
niche hiere at praypoy — is now fhlled by
Vaneent 1. Tajiri, who recently was
editarial dircector of no less than three
thriving photographic  publications —
simultaneously We hope you paying
Customcrs \\[H illill s Im wi Itlihlill;: I:’]( »
new members 1o the staff.

Starting the New Year right, this
January issue brings together two mujor
talents in another one of those typical
You know
about our lamous ]Hlthin_y Coups,
don’t yvou? Such as being the first maga
zine in the world o print in full color
the now-famous calendar nude of Mari-
Iyn Monroe. and the hgure studies of
Anita Ekberg lor the Ekbergy Bronre,
and that sort of thing?) Well this time
we've combined the talents of Ray Brad-
bury and Pablo Picasso. Ray's story, In
a Seasom of C

PFLAYBOY I;:llr]n!ul:_'_: coups

Weather, is about a

Llwa.

ruy who digs Picasso the most, see, soO
we thought the artist to illustrate the
story should be — who else? You puessed
right: Mr. double-P himsell. So, in con-
junction with the Bradbury opus (a most
delicately wrought bit of writing), vou'll
find some piguant Picassos never belore
reproduced in an American I:nhlil.r[iun,

John Collier [urnishes hetion, wo,
with The Mask and the Mawden, a tale
of unrequited love, an undressed lady,
and a disastrous Freudian slip. The lead
varn is by a young writer whose name
won't mean as I[H:t]l o you as either
Bradbury or Collier. but we have a
hunch you'll get some nice jolts from
The Hustler by Walter S. Tevis. Inci
dentally, o bring the best in masculine
fiction to jrs readers, PLAYBOY ]u\\ COI-
siclerably more for stories than any other
magazine in the men’s field. In addi-
Hon, come I.!Iiiul'\. the editors award a
$1000 bonus o the author of the past
vear's bost story. This vear the bonus-
copping varn is The Right Kind of Pride
by Herbert Gold, which appeared in
October, 1956,

Pictorially, you'll enjoy The Playmate
Review in this issue, wherein cach and
every Playmate of the previous dosen
issues returns to curtsev, Also, certain
professional ladies who ply their trade
ill an area of I||r’ l'lli[l-d Killglf-:ln 1.1“1':1
Shepherd Market get looked at by pray.
poY's camera and PrAysoy's London
reporter,

That late. lamented baron of bop,
Charlie Parker, is recalled in an evalu-
ative, apprec iative essay ttled Bird
which Richard Gehman and Robert
George Reisner have done for us,
Gehman has six books 1o his credit, the
latest being Eddie Condon’s Treasury of
Jazz: Reisner is corator of New York's
Institute of Jazz Studies. Our experts in
the food, fashion and travel departments
have delved into the mvsteries of sand-
wiches, lormal duds and Old Mexico,
!i\;\f'lti\t‘i\ ,l'l].rf such \I.:I'.\.lll \I.ui\h\ as
the Party Jokes. the Ribald Classic and
PLAYROY'S ]u"'llt'\-\ cartoons are all pres
ent and accounted for, In addition
there are those resolutions we mentioned
earlier, by John Crosbyv, H. Allen Smith
George  Jessel, Jimmy Durante, Fred
Astaire and Phi Silvers. And these
gentlemen join vs in wishing vou a
prosperous, pleasure-filled New Year!

COLLIER
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'What's New
~ On Wax

\ By
DELMAR LEAMING

-

und kept og growing. In one short
(sentence In the chapter of revival.
|[tgm, “The Great Awakenlng"
|Stearns explains the difference,
the essential heslthy quality, in
the mystic ferver of the Southern
‘Negro. re

“In the old world, revivalists
|went 4o sleep. In the New World,
ither woke up, violently ... . it was
& gruss roots phenomenon that ook — ——— —
|Fiace mainly within @& ml,, ¢ :
e ey fie for suffercrs of the Panasaie
a[' ﬂﬂﬂmﬂum. “wwm’mc“ - '::]bcked-mlm mygteries One of the
suched by it. One of its w'lwb)em of debate i the inclusion
% sobile education of Pelvly In Léonard's blograpb-
B Weat mlm{or 1057. Seoms logical to this
: wuedmﬂmr. since she poor boy does
waeld 4 ble influence over

s " it Kt ﬂléwﬁ':.h:‘::m“ 3 “ﬁ.‘ Inity. As the

|cess took piace, the blending could : '
start on & more advanced level" s dﬁm Hﬂrﬂ for his
"HEAR ME TALKIN' TO YA. ed-|no i Ay g service
";5" by Nat Shapiro and Nat Henb-lp e (5 the hume i Jisted for
, continties the story of growth peoglev: 1414 Getwell Road, Mem-

and expansion. The book (Rine.| .
Fack SLoR, 416 Pagesy s the caly[Diensy conps R e
thing of its kind ever published. It o
containg countiess interviews and
:‘ﬂ-tha-cul obgervations by jaze

en,

something for laughs when you run ey teach you that IherG'; .l.
low on S. J Perelman. buy the houndary line tn musie, but man,
. Otherwise, save your mey[mft"s 2o boundary line o art,” |
rchase 3 copy of ‘‘Metro- -
"Downbeat."” ~

"‘}f(__ ;

(EDITOR’S NOTEgiThe author is a
noted pianisi who Mﬂ‘m;.rrmm'd
Feather to record fke'ww.d Suite
in Four Comforiable Quarters” on the
Continerntal label. HE B @o a well-
established jazz critic whose analyses have
appeared in many leading music and
general publications. A fluent defender
of the traditional faith, Dan Burley
writes with dedication and authority.)

THIS new and young cat. his goatee
dripping the sweat of his determina-
ton as his fingers raced gver the key-
board, made the piano throb with his

attack on the tiny clusrers ol notes
bunched on the arrangement

can jazz be
progressive?

it ain't real

unless if's dirty,

hungry and lowbrow,

says this critic

By DAN BURLEY

ESCA PADLE —
JANvAR)




JAZZ AND POPULAR ALBUMS

No ionger extont in the form displayed n these seven %, the Jazz Meisel
comisted, o year ago, of the six musiciens on this LP. Their mances of M
eomed them the vote of fellow-musicians, voting n the Encyclopeds ¥ ok
Jazz poll, os the best new combo of the year. The hard-swinging front ling cm‘
Hank Mobley, tenor, ond Donold Byrd, trumpet; the pile-driving rhythm legm hod
Horoce Silver, piono, Dovg Woltkin, bass, ond the leoder, Art Blokey, B0 drums.
Silver's work stonds out on it merity, Blokey's on its volume and excessive 30lD WOk
{in the rhythm section he's wperb, though). LF

Earl Colemon Returns

One of the jozzmen’s preferred singers, back from years in obscurity, is flanked by
Preatige 7045 12

Art Farmer, Gigi Gryce, Honk Jones and other helpful giants in six numbers that
offer them tolo space between vocol choruses. Coleman often sounds kke o Billy
Eckstine record ployed ot 25 r.p.m. This mokes for slightly glutenous listening at times,
though the warmth and wncerity of Coleman’s approoch usally compemate. Gryce,
n addition 1o playng allo, wrote the moody Reminncing and the easygoing Sociol
Call, A couple of the tithes would have benefited from an extra toke or two for
wionation 1 sake. Stundards include Soy It lin't S0, No love No Nothing. LF

Ells ond Lewis
Lovis Armatrong & Ello Fitzgerald
Verve MG-4003 12

Mormaon Gronz deserves much credit for siripping Ella ond Lowis of the banal back-
grounds ond irite funes thot have soddled them so often. Here, their moterial s
eleven old fovorites such oy Tendecly, A Foggy Doy, Apeil in Parin, Chesk to Cheek
end Moonlight in Varmont, their accompeniment the Granz resident rhythm section,
Oscar Peterson's quartet (Buddy Rich on drums). The liner notes cloim that the rough
waters of Loul's vocal cords have smoothed down with fime; actually the contrary
i the cose, Al fimes he scunds unfamilior with lyrics and melody and is even wobbly

Fitzgerald on intonation. But hiv trumpet has pleasant moments and Ello it delightiul LF

.2
What's wrong with the |jazr record siluation? Well, for ane thing, records ore being
rolled off the production lines e sewspopers, iometimes with even less aftention to
quality and permanence, Examplex these two great Count Basie alumni go languidly
through the motions of a sewmion on six tunes, mostly over-long and under-inspired, as
the customary Owcar Peterion rhythm secfion backs them up. Nobody who knows the
grondewr tha! wos once Leser Young will wont to foce him on this emborrauing

accosion — nol even on the new version of Basle's old thems, One O'clock Jump, A
wasle of ime on the part of cll concermed LF

Pres and Swoets C
Lester Young & Horry Edioa c
Norgran MGM 1043 17 B

Wednaiday's Child
Patry McGovern & Thomaos Talbert
Atlantic 1245 12

The “C” roting refers io the arrangements rother than the compositions, for here Is an
example of how over-ombitious writing can hamper rather thon help o singer, Miss
McGovern, o Minneapoit girl full of good vocal infentions, is well worth hearing on
these sides [and well worth inspecting on the atiractive cover) but Talbert, who,
according to some ecstatic finer notes by Budd Schulberg, has "flipped for Celine and
Kafka ond Wallace Stevem”, is a litthe too far out with the flutes ond the French

M Govern

v

horns and o little loneome without o piano, Miss McGovern shows promise as o song-
writer, 100, with | Like Snow,; Talbert wrote the fitle number and Winter Song, LF

Mighty Miks Cuezzo
Sovoy MG 12051 12

Jazz mant be s o healthy stute when an enkncwn like Mike Cuozzo con have two
new LPy on the morket. This one differs from his current Jubllee issue in several
rewpech. Fird, the music ywings a little more ond n betor recorded; second, Cuozzo's

name s misspelled Couzzo most of the way; third, Costa plays vibes instecd of piono,
¥ allowing Britsh import Boanse Ball %o take over ol the keyboard; fourth, Yinnie
Burke's baws b backed by the swperiaftive drums of veteran Kenny Clarke. Included
are There'll Never Be Ancther You ond Whaot Is This Thing Colled Love? Highlight is o
lengthy bilves entitled An Evensng af Pops Joe's LF

=
L
v
Informal Jozzx

timo Hope Sextet
Prestige 7043 12

Though this is o 127 LP, there are only two tunes 1o a side. One i o slow ballad
Polke Dots and Moesbeems, one o fast standord, Avelon; one an up-tempo blues,
On It, ond the fourth o slender original by Hope, Waejo, Thus the whole roiscn
d étre for the senion it extended improvisation by jozamen looking for o chonce to
stretch their hormi. Donald Byrd, the promising young trumpeter, and Poul Chombers,
o bosust copable of bowing the moat eyebrow-raising solos, are amang Detroit's
mos! volued exports o the New York jozz scene. Others are John Coltrons ond

J Hank Mobley, tenor saxes; Philly Joe Jones, drums, ond Hope on piano LF

Hi-fl fons who hoppen o be percussion aficionodos con have o field day with this

one. Two Hem: feature Max Rooch; othens bring the spotfight on Shelly Manne,

Cozy Cole, o trio of Lot drummens, Suddy Rich, Lione! Hompton, Roy Hoynes and

Art Blok [The Rich #ems were recorded o decade oge ond ore sirictly low-

i.doht-,: As o comporatve uudy n techniques thin n o collotion worth acquiring

Musically, the bedt ponage: are the orchesiral mmquences on Roach’s Mildomo ond

Poul Quinichete's Grasshopper. Rhythm b o vilol slement in jozz, but emtended

riyythmic exercises without melody or hurmony will srike us as dull records. LF

Drum Roil
EmArcy MG 38071 12

Haomptor

RATINGS OF JAZIZ AND POPULAR
RECORDS AND TAPE
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kind of
one that T highly r
Is The Encyclepedia Yéar-|
of Jazz by Leonard Feather,
#another writer devoted to modern
munds but surprisingly falr to
other kinds of jarzz in this book
(Horizon Press, $3.05). Highlight
of the book Is a poll of 100 well
known, importanlt jazz musicians
of all schools. The poll concerns
their all-time jazz favorites. The
results will probably displease, as
well a8 (nform, some who helicve
that jazz began with bop, Except
for several musicians who wished
fo keep their votes secret, Feather
wisely includes a chart showing
Just how every musician is the
pell voted. Incidentally, planist
Teddy Wilson who received only
one vote in the 1856 Down Beat
Jarz Critics poll (mine) does much
better with his {ellow musiclans
sithough the great Tatum, of
course, wins hands down. Good- |
many runs gway with the clarinet
chalp winning many veles from
“moderniste” New additions to
Feather's Encyclopedia of Jarz, a
vaigable book, are included. A
foreward by Benny Goodman is in-
cluded and It is very similar to an
artlele Benny had in Good House-
keeping (sic) about a year ngo,
Goodman has a word on jazz
erities, too: *Although we have
many competent critics in the
newspapers, magazines, and the
book world writing capably about
the subject, among them my broth-
erdndaw John Hammond, the fact
remains that there are a number
of others who tend to go overboard,
approaching the subject as if it
were some kind of occult science
v+« (in Europe) a number of erit-
its have goane about the business

g
from 1 complies '
didactic standpoint, even though

~:':r_-3: zhemaghea cannot create any
of the music they discuss .., &

e vt

M-G-M lssues 6
New Jazz LP’s

NEW \'-I-.H_K"""\’ G-M Rocords
l'_' T group of six juzz
dboms e § epocial perchasing
prograay Sor distibatoss. 1 ligclesl
i "HEFL Siite”™ by Leonard
]‘ '.'.I:.I" Alil! Dll.'* Hlﬂln.n-: 'I..-‘.'
Bottunda™  with “the Beatish;  All
Stury, il packages® by Riclurd
Woss and ok, the Eddie Cets
(hintet. Cans Harmaon Tl !
l"u Lelie }\It‘.nlulr\'-l

ﬂ‘lf TOM SCANLAN
Wieekend Jazz Critic

Feather-Allen
Jazz History

New York—Steve Allen is narrating
a two-12"-LP get, Te Jazz Story, for
Coral. Seriptis by Leonard Feather.
Some 40 records or excerpts thereof
will be used in the album which ranges
from pre-jazz roots to the modern scene.

Willie (The Lion) Smith has record-
ed a description of historieal piano
stylists for the project. A session on
folk roots featured guitarist George
Barnes, plus Lou McGarity on wiolin.

9

£AT - ¢ AnNY

ENCYCLOPEDIA OF

JAZZ ON RECORDS

Compiled by Leonard Festher (4<12'7)

Decca DXF 140
Set was compiled from the rich
Decca-Brunswick archives by 1he
eminent jazz critic-author, Leonard
Feather, whose “Encyclopedia of
Jazz™ s the outstunding reference
book on the subject. Here, Instead
of following the more arbitrary en-
cyclopedia rule of programming by
artists alphabetically, Feather groups
his four disks as follows: Jarz of the
1920°s *30%, "40% and '50's, and he
ke includes prime material, interest-
ing, enjovable, enlightening and, for
the jock, programmable. This repre-
sentstion is broad, and Feather’s
notes truly informative, Most ¢f the
great pames are here, and s0 are
many of the sll-time great jaaz per-
formances. An capemive post-Xmas
FOc i should be & pereanial

-
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1 Maxine Sullivan, who hasn't
| been heard too freguently of late,
turns |g) on two different sets on
| two_ different labels.  For Period
Iug\ls. Miss Sullivan peatly de-
| I a set of Andy Razaf numbers
in collaboration with Fats
a and others, A group head-
ed By Charlie Shavers backs her,
For Belblehem Records, Miss Sul-
livan ageln Is heard on one side
|with Chiirlle Shavers. but the|
|t peter gels top billing In a set
| titled “The Complete Charlie Sha-
vers with Maxine Sullivan” The |
puckages are closely interrelated |
:E:hl,ponard Feather who pmliumd!
| both,

ARIVETY & J e‘.l

Dec. 29, 1956| S7
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ACCENT ON

LEONARD FEATHER SAYS:

This Is What Jazz

Is and Jazz Does

T

.

!Jn.n_‘t*. suthor of the '.Enurcllululh ‘Im“!.)‘gu)
Jazz acts as an emotional outlet@aﬁ-‘iﬁfimth all

over the world. It is not only as American as

it is as stimulating and energizing as freedom of
speech; in fact, the improvisation that is its most im-
portant ingredient is the esthetic equivalent of that

freedom.

Onece considerad the Cin-
derella of the arts, jazz was
frowned on as an indulgence
of thrill-happy adults in dim,
gmoky night clubs. Today it

, attracts youths of every race

and color to concert halls
from Oakland to Oslo, to out-
door dfestivals, recitals, lec-
tures and jam sessions at col-
leges,

A RECENT SURVEY showed
ihat the typical jags fan is
from 1§ to 22 years old,
spends from five to 20 hours
8 ‘week listening to jarz—and
would rather sit and listen.
than dance.

He sometimes becomes a

professicnal participant, and
he may attain front rank with

bewildering speed.

Moss important of rll is the
work jazz is doing to unite
fans on five continents. A
week never passes without my

lesple band overseas on two
tours, in the Near East and
Latin America, to foster good
will,

THE U. 8. GOVERNMENT
realizes that jaze—the young
man's Art—may be one of our
greatest weapons in the pro-
motlon of international good
will anid uniatandi

FEATHER (right), WITH JAZZ GIiANT LIONEL HAMPTON

Sat, Jan. 5,1857

*  New York Journal-American

J
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morale nor the pocketbook is helped by

the economic gituation for Italian mu-'
suclans, The relatively weak musicians’

union Imposes a seale of 4,000 lire a |
night (the current exchange rate s

625 lire to the dollar) for the lowliest

sideman, and barely twice that amount

for the highest-paid musician; con-

sequently, ﬁw incentive is virtually

ahsent,

Union scale for recopding sessions is
only 1,200 lire an hour. “We must
write artieles to encourage our loeal
jezzmen not to give up entirvely,” sd
Polillo. “The string players and the
secordion players are the only ones
who get halfway decent money.”

If Italy is getting hipper by the
moment, the same must go |]r-u!ni’r.' for
France, where the output of both live
and recorded jazz s in extraordi-
narily healthy condition.

Since my visit wag limited to four
days, I got to hear very little in per-
son but was lucky enough to eatch a
guod session at the Club St. Germain,
with the best French rhythm section
I had never heard—Martial Solal on pl-
ano, Plerre Michelot on bass and Jean-
Louis Viale on drums, with Billy Byers
and Roger Guerin sitting in on the
tiombone and trumpet, (Allen Eager,
who currently is gracing the frozen
custard business with his economie in-
terest, indulged his hobby of playing
jazz omn several recent oceasions at
the spot.)

EUERIN, THOUGH ONE of France's
best trumpet players, now makes his
living as a vocal méniber of the Blue
| Stars, whom Eddie and Nicole Barelay
assembled a year or two ago as a
recording group and installed a couple
of months mago in their e¢lub for an
initial personal appearance,

Reduced from their recorded size of
eight to a neatly integrated six, the
Blue Stars have been as big a hit at
the St. Germain as they undoubtedly
will be in due course at Birdland. Their
blend is remarkable, their visual per-
gonality charming, and only rarely a
little on the coy side,

Their act was cleverly orgunized and
staged by a Scotsman, Monty Landis.
Incidentally, they now include s Cana-
dian member, Stevie Wise, a Toronto
girl who worked with Calvin Jackson
on TV and later spent several months
with Ronnie Seott's band in England.

APPARENTLY THE French musi-
clan’s don't suffer as heavily as the
Italians from the exelusive concentra-
tion of interest in American reconds.
The last time I saw Paris, Christian
Chevallier wus happy to inform me |
that he had just completed a record- |
ing session featuring nine brmass, aix
saxes and rhythm,

Narrow Escape For

Granz In Car Crash
Hollywood-—Jazz impresario Norman

Granz had a close brush with death

Aug. 11 when his new Mercedes-Bens

sports ear skidded on a wet

in Benedict Canyon here anc

into the side of a cliff. Grans

facia! injuries resulting in 1

in his chin and & fractured cheek b

The car was completely demalished,
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I cloudbrst
of blues at

Randalls Island jazz festival
( preceding page)
symbolizes the message
of these sixteen pages:
photo studies
of the jazz scene in general,
textual inspection
of one man in particular,
Norman Grans,
first man to make

@ fortune out of jaz=

by LEONARD FEATHER

lN 1955 and the early months of 1956, while the earth continued to

revolve normally on its axis and the world in general remained some-
what shakily at peace, a series of symptomatic disturbances could be
observed in various parts of the globe. The events that took place, though
loosely interrelated, were largely spontancous in origin. They occurred
in the area of the lively arts and, to the chagrin of a senator from Loui-
siana and of a few other very vocal dissidents less highly placed, in that
segment of the arts known as jazz,

On the African Gold Coast, Louis Armstrong and his band were
cheered wildly by 10,000 fans as they arrived for the first American
jazz concert ever staged there. In North Texas, a course in jazz at State
Teachers' College was valued at thirty-two credit points toward a degree.
In Lenox, Massachusetts, the Music Barn, long dedicated to classical
forms, decided to institute a summer jazz colony. At Lewisohn Stadium
in Manhattan, the summer music-festival program was rearranged to
include jazz. In Canada, Duke Ellington, Oscar Peterson and the Mod-
ern Jazz Quartet were announced for the Stratford Shakespearean Fes-
tival. In Yugoslavia, the American Ambassador, after watching the re-
action to Dizzy Gillespie’s interracial band, which was visiting there in
the course of the first jazz tour covered by the President's Fund (a branch
of the U.S. Information Office), wired Washington that “Gillespie’s
band has made our job much easier.”

That jazz, which a decade ago was hardly ever heard in a concert hall,
far Jess recognized by the U.S. Government, could have reached this sum-
mit of prestige and propaganda value was astonishing to some, incom-
prehensible to others. To many observers, however, it may have scemed
like nothing more or less than a logical outgrowth of the efforts on the
part of one man to launch jazz as an international commaodity, The man
in question is Norman Granz, an irascible, slangy, expensively-casually-
dressed, impulsive, epicurean, much-hated and much-loved man who, at
thirty-eight, is not only the world's foremost jazz impresario, but also can
claim to have made more money exclusively out of jazz than anvone else
in its relatively short and turbulent history.

Granz, who has often stated that his objectives are, in the order of
their importance, to make money. to combat racial prejudice and to

— g L P \ present good jazz, is an enigma whose many-sided character is known
' fully only to a few friends, mostly musicians who have worked for him

v ‘
o .
| — e ' . over an extended period.
100 (k. SO Beginning his juzz career in the carly 1940% in Los \ngeles, where
REEY VI W LAY AL ' he ran jam sessions without payment at a small night club, Granz gave

Granz conceives ideas for teaming and grouping jazsz-
men, but he seldom tells them swohat or how to record,
Cigar and hat behind him here are Lionel Hampton’s

Rhythm in motion: Cene Krupa, the Chicagoan who
has become a synonym for “jass drummer,” now towurs
annually with the globe-trotting JATP concert unit .




b magnificent and magniloquent Duke Ellington, as
romposer, band leader, pioneer, gave jazz dignity -and
Stature, remains peerless after thirly vecrs at peghk

Triple pioneer: Benny Goodman set an insuperable pace for jaszz
clarinet, launched the swing era, fought Jim Crow with a trio
his first full-scale jazz concert in July, 1944, at the Philharmonic Audi- TN - y
torium, previously dedicated exclusively to symphony orchestras. Before -\
long he started releasing records made at the concerts, at a time when hE
every previous phonograph record had been made, not surprisingly, in —_—
a recording studio. Within a few years the success of “Jazz At The Phil-
harmonic,” now used eponymously for a regular unit of touring musi-
cians, and of the series of records drawn from their concerts, led to
the establishment of a virtual jazz empire. In 1954 Jazz at the Phil-
harmoniec, Inc., which he owns, grossed $4,000,000.

Granz today owns four record companies, shepherds his Philharmonic
flock through European, Japanese and Australian tours, promotes con-
cert tours for other units in addition to his own, dabbles in personal man-
agement through his star sin Ella Fitzgerald, and is preparing a big-
scale return to film production, an area he entered with immediate
success in 1944 when his short subject, Jammin' The Blues, directed by
photographer Gjon Mili, won an Academy Award nomination. He has
extended his musical interests far outside jazz to record such artists as
Spike Jones, Bing Crosby and Fred Astaire; he has even started, in col-
laboration with James Mason, a project for a record company that will
be dedicated exclusively to the reading of poetry and prose.

To the musicians for whom his patronage guarantees upward of
$50,000 worth of work annually, Granz is a paterfamilias, a benevolent
giant who strides through the world in seven-league boots, knocking down
the Jim Crow pygmies as he goes. To competing promoters, night-club
operators trying to buy talent, booking agents and other businessmen
who need him more than he needs them, Granz is a petulant grudge-
bearer and a hard man with a buck. To Henri Soulé at New York's
famed Le Pavillon restaurant, he is a gourmet sufficiently acquainted

ith the culinary craft to earn an apprenticeship in Soulé’s kitchen
_Granz has declared that some day he will give up all his interests for a
few weeks to take Soulé up on this offer). To an ex-wife and a number
of pouting blondes in the United States and throughout the European
continent, Granz is a traveling salesman who is here today and real gone
tomorrow. To disinterested observers he is a tough, ruthless business-
man; a tireless worker who expects everyone else to have the same end-
less reservoir of energy and determination; a man of highly sensitive
tastes who appreciates the beauty of perfect workmanship, who can be
warm, thoughtful and lovable to close friends, and whose acquired fund
of knowledge reflects his limitless curiosity.

The man who has given rise to this disparity of characterizations is
just the chameleonlike individual one might expect. Depending upon
the company in which he finds himself, Granz may act and talk at times
like a four-beat Oscar Levant, while at other moments he may take on
the warm, grizzly-bear characteristics of a Paul Muni, the martyred air
of a homeless evictee, or the pristine enthusiasm of a movie producer
showing his Picassos to the new house guests. The failure of the volatile
Granz to come into clear focus is more a credit to his adaptability than
a reflection on his integration as a personality.

Granz is the product of a middle-class family whose members, living
at the time of his birth in what is now the Central Avenue epicenter of
Los Angeles, moved first to Long Beach, where Granz's father owned a
department store, and later to the Los Angeles area known as Boyle
Heights, when Granz, Sr., lost his store and entered an era of diminished
affluence during the Depression years.

“Long Beach was predominantly a Midwestern community in its
thinking,” Granz says. “We were one of about half-a-dozen Jewish fam-
ilies in the whole city. 1 remember there used to be a gag about all the
retired businessmen from lowa settling in Long Beach. And 1 think 1
remember the Ku Klux Klan used to parade there in nightshirts, but I
don't recall that it bad any impact on me at all at the time. I suppose

From the Waifs' Home in New Orleans to the dais in jazz's Hall
of Fame, box-office records in five continents: Louis Armstrong




Originality, popularity, pvrmumlity: Erroll Gar- College audiences shouldered him to fame: cerebral
ner has achieved the triad of success requisites ex-Milhaud student, quartﬂ-leader Dave Brubeck

that the reason 1 can mix so easily with minority members arose from had begun staging jam sessions. His reasons, he states now, were mainly
my playing with the kids on Central Avenue, W hen it was a heterogencous sociological rather than musical. The Hollywood night clubs had a fixed
district with all minorities n»pn-u-med." rule against admitting Negroes as patrons. “] remember once when
Bovle Heights, though it represented a nadir in the Granz family for- Billie Holiday was complaining that some of her friends had come 10
tunes, failed to upset him. ( Ciranz recalled this era recently when, in a see her and they weren't allowed in. She was crying and everything;
mood that scemed characteristically out of character, he began 2 diatribe it was a real drag.” (Granz's conv ersation is a jagged mirror of his various
against a singer W hose escapades, in jails and recording studios, have backgrounds. UCLA rhetoric rubs syllables with the latest jazz jargon:
caused him frequent trouble and expense. “Why the hell should 1 sym- musicians arc “cats” and money is “bread” or “loot.”) Granz proposec
pathize because of her childhood?” he complained. “Mickey Cohen and to Billy Berg, 8 jeading night-club operator, that he run a series of jam
1 came from the same ared in Boyle Heights. Mickey Cohen became 3 sessions, one night 2 week, to fill the gap caused by a new union ruling
gangster; | didn't. Nobody forced him to become what he became.”) that gu;lranlm-ll the regularly employed musicians one night oft weekly.
After attending Roosevelt High in Boyle Heights and graduating in As has always been the case when Granz offers a deal, he stated his
1935, Granz went to work in a brokerage house in order to work his terms in an abrupt, take-it-or-leave-it manner. There were three main
way through UCLA. “There was never enough money for a car, so 1 conditions: first, instead of relying on musicians to drop in and play
spent the better part of my life in buses and streetcars. During daylight- for nothing, the men would be paid and this would enable Granz 1o
saving time, with a three-hour time difference and Wall Street opening announce their presence in advance. Second, tables were 10 be put on
at ten, 1'd have to be at work at 6 a.m. to get the board clean for a 7 a.m. the dance floor so that there could be no dancing; in defiance of all
opening. In those days the clerks worked with chalk and chamois; we established pight-club standards, listening would thus be almost man-
had no autpmatic boards. And during that time 1 pt;wul basketball at datory. Third and most important, Negro patrons were to be admitted.
UCLA, and stayed up studying at night.” “1 think the cats got $6 each,” Granz recalls, “and those werc good
Ihe vears of marking ime, of late nights and carly mornings, lasted days for getting musicians in Los Angeles. Duke Ellington’s band was
until Granz entered the Army in 1941, Originally in the Air Corps, he around town; Jimmie L unceford’'s men were available; Nat Cole, who had
was later transferred to Special Services. After a medical discharge n the trio at the 331 ¢ lub, was my house pianist; Lester Young and his
1943 he went to work on a labor gang at the Warner Brothers studio, brother Lee were regulars.”
cleaning up the premmses for a dollar an hour. “I was fired from the Lee Young, the drummer, who was the first musician 1o become
labor gang,” he re alls with an air of quict <atisfaction, “and the next socially friendly with Granz, remembers him as “a real Joe College type,
tme Warners saw me was when 1 went back there later to make my with the brow n-and-white shoes, the open collar, the sweater and the
awn picture.” general Sloppy Joe sty le: he was just a guy that was always around, and
By now a casual interest in JazZ, fed in the late 1930’ by a hobby ot first we wondered what he did for a living. He was a lone wolf. we'd
of collecting phunngr.lph records, had developed © the point where he drink malteds together neither of us ever drank liguor .and before

Granzs's JATP tours and Clef discs have no sound
more inimitable than the horn of John (:illespie,
the not-so-dizsy catalyst of the 19405’ bop ere

/




Ella Fitzgerald. *he favorite girl singer of every other sing-
er, looks towarn Norman Geans for managerial guidance

long I'd be going over to his side of town and he'd be visiting mine, and
we'd be playing tennis.”

Nat Cole, who at that time led a local trio for $35 a week and had
not started singing, knew Granz around 1941. “He'd bring a whole
bunch of records over and we'd listen to them together and have dinner,
He had that sloppy Harvard look, and even in those days he wouldn't
knuckle down to anybody. A lot of people disliked him, but 1 under-

stood his attitude; he just knew what he wanted and exactly how he was
going to get it. I remember when the booking agents used to call him a

capitalistic radical, which of course wasn't righ

Before long Granz had a little circuit going; because several clubs had
a different night off for their regular musicians, he was able to rotate his
jazzmen in several clubs on these odd nights and offer them four or five
nights’ work a week. The time was ripe for his next logical step, into
the concert field.

In the Summer of 1944 a defense fund was organized for the libera-
tion of a group of Mexican youths who had been sent to San Quentin
after a killing during Los Angeles' so-called “zoot-suit” riots.

Granz says: “There were so many kids accused that it smacked of a
prejudice case. Orson Welles and Rita Hayworth and a lot of other
Hollywood people were involved in the thing, which was called the
Sleepy Lagoon Defense Committee. 1 don't even remember where
Sleepy Lagoon was, and I didn't know what the hell was going on with
the case, but it did scem to be a prejudice case, and this was a chance
to try out one of my ideas, which was to put on a jazz concert at the
Philharmonic.”

Granz's cast for the show, held on a Sunday afternoon in July, in-
cluded Les Paul, a guitarist who was later to sell several million records
through the development of electronic techniques that enabled him to
twist his music into many lucrative distortions: Meade Lux Lewis, a
pioneer boogiewoogie pianist; Nat Cole, and a saxophonist named Illinois
Jacquet who, according to Down Beat, “had the kids wild with the
screaming high notes of his tenor sax.”

Granz's millions were preordained by this last item. The erotic ap-
peal of Freak high notes pr(l on the saxophone proved to have a com-
mercial lure Far beyond that of any jazz hitherto performed. Critics
belittled it, but during the rest of the year Granz was able to present his
concerts at the Philharmonic as monthly events,

The lone wolf briefly formed a small wolf pack of two, when, for
several concerts, a partnership was arranged with Al larvis, a Jocal disc
jockey. Jarvis and Granz broke up after Jarvis, arguing with Granz
backstage, finally managed to edge a vocal protégé onstage to do one
number. Granz felt that the unknown singer, who until lately had been
manager for a vocal group, had no business in a jazz concert. Though
the singer, whose name was Frankie Laine, escaped from obscurity a
couple of years later to become one of the country's top juke-box favorites,
Granz felt that his participation in a Jazz concert was somewhat akin to
having a potential Sugar Ray Robinson pitch for the Yankees,

By 1945 Granz was able to muster enough talent, money and courage
to take a jazz show on the road; he got as far as Victoria, B.C., and, as

Billie Holiday: the sensuous, mocking voice of jazs in the

Jazs's most flexible voice: Sarah Vaughan is, at one
Thirties, rescued by Crans from record obscurity in Fifties

time, the motherless child and the lady who's a tramp
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Gerry Mulligan added modern sheen to baritone

with their abilities.” Every prediction came true; by the late 1940's
fortified by the overwhelming success of a series of
d by a dozen promoters: the idea of issuing
s of entrepreneurs.
an his business

Granz's concert units,
albums, had been imitate
albums recorded at conce

While the first albums were establishing him, Granz T
from New York for a while, and from his small apartment in Los Angeles.
In 1947, during a cross country concert tour, he met a tall, attractive
blonde named Loretta Snyder Sullivan in Sas inaw, Michigan, where
she was handing out lcaflets at a concert. He invited her © attend another
concert in Flint, Michigan. With his customary firmness of immediate
conviction, he prnplm'-d to her the next night, but it was not until after
almost a year of intermittent long-distance phone calls that they were
married. Not long after this Granz decided to live in Detroit, which he
says, “has always been th

ris was mpicd by score

¢ best city in the country for jazz. s a city of
. there's a strike it's like a ghost town, but if the

feast or famine: whe

sax and swing orchest

rations

< are running everybody’s swingin’.” Mrs. Granz became the mother
, born in Detroit in 1949. She subsequently spent few
d years in Los Angeles where Granz re _established his head-
where he indulged himself in what passed for

plant
of a daughter
chaotic marrie
quarters, and in Hawaii,
a vacanon.

“Norman should have been a lawyer,” says Mrs, Granz, who obtained
a divorce three years ag0. “He wins every argument; you have to sit in @
corner and say yes. His mind is on his business every moment. More-
over, 1 was ill-advised enough to0 tell him 1 disliked some of his records.”
Mrs. Granz, who enjayed her increasingly rare moments of relaxation
with Granz (some of them on the tennis court y, says that she felt like
a noose around his neck. That it was a fairly capacious noose can be
gauged from her recollection that when he took her to Italy for a yacation
he left her there and wound up in Germany, looking for a particular

camera in which Gjon Mili was interested.




Jazs patrons: the Louis Lorillards, founders of the Newport Festival, left, and

the Joirn Hammonds at Newport.

;f-s.l'.rf Young's introvert tenor sax, in Basie band of
hlf!lf“..pd.n-d way for cool era. Seen in Grans film,
Jammin® The Blues, Lester is Clef catalogue staple

On opposite page: Newport sea-jam blues

;l.;r\“.i:)hu:nz‘ ]:t;ts‘(.l-ug the idea of his coming over for a few minutes to
Similarly, “I don't know another promoter in the country that can
E:hmowbiilw me. Ihe reason is simple: I spend more loot. You don't
m;:: l:: d“:“gcmus to be a good promoter; you just take bigger ads than
Granz is no less lavish in making his record sessions. “Anyone else
could take my company and make a lot of money if they ran it economic-
ally. Who needs that album 1 just made of Dizzy Gillespie with his bi
band? It cost me $5000; it can't possibly make mon d
to do it. He's happy.” ‘
. \th_n the contentment and dignity of his artists may be at stake
Granz is even more reluctant to tighten his purse strings. When two
musicians were found shooting dice in Ella Fitzgerald's dressing room in
a Houston auditorium in 1955, Granz and others in the rr!;mn were
arrested. After posting $10 bail apiece, the group forfeited the bail and
left Houston. For weeks after the incident, Granz was on the hcrn:° to
lawyers in Nll:w York and Houston, attempting to have thepchar s
quashed. Ultimately the cases were dismissed and Granz told he anlt.I.
;:{l‘lit-;;tn:hc; lmnd-»].lfny time. To get the few dollars back and have the
de e - o 8 w = X
g I)il;;:nf;::] l:;::]‘ llin; .n:t'urd. it had cost Granz slightly over $2000
Gran:.‘ uses transcontinental telephones as if they were interoffice
communicators and employs planes as delivery boys use bicvcles. On
one occasion he put in a call from Los Angeles to Virginia \-Vick's his
publicity agent in New York, and asked her, as an extracurricular favor
to S-l:f:ld a present to the small daughter of a young actress he was then
u')urung. Miss Wicks hung up and had just returned 0 her typewriter
when l.h( ph_unc.r-mg: it was Los Angeles calling again. “While vou're
abm:t it,” said Granz, “might as well get something for vour own kid
too, and hung up, ¢ : B
Granz now operates his business from a one-floor-walk-up office in
&’:;'fl_\‘ Hills, where he has gradually taken over most of the floor space
:-:T.;:_! present t:mph)ys's&-vcm_u-r_n people, including an office manager,
iries, accountants and shipping clerks. His younger brother, Irvin
works ffnr hl@_u n:r.;snm_all\'. lravcfing in advance of the concerts tn.urran::.:
E)I:-:lm:?sf_\utth cll's..' pm'h-_v_s. ""lr\‘;ing's reputation with disc jockeys on
_ Js lar better than mine,” Granz concedes, adding a simple expla-
nation: “They says he's courteous.” . ot
Recently this reporter followed Granz around on what appeared to be
a fﬁfl_\'ﬂtly\pmni business day, though its start was irn:gula]:?chc arrived
il:n- s}: 1lu at 11:30 a.m., much LI.II.'I' than usual, soaking wet from his
. ¢ head to his loafer shoes, wearing a sports suit, open-necked shirt
‘lmd an expression of aloof disdain even more pronounced than usuul'
,w:;\np;sh-s had had a rainy night, and Granz had had a painful mornin ‘
Boy!" he said, fecling his jaw, “what a session that was!” ¥
Mary Jane Outwater, a tall and attractive blonde who is(l
secretary, said, "Well, he's a good dentist.”

"( iuml (l(‘llti.st my [{)0( » i ' "
’ Sal.l.l.] G -] e .
An .in‘“ ranz, lll blltklltﬂ‘d me. l,l.‘( me h.ﬂ\'l.'

ey. But Dizzy wanted

sranz's private

He - ' i
o n:, rr[rt;‘d t::: door of his own office, a small, pleasant and brightly
' m, : o the wall facing the door is a cartoon depicting an anony-
mous man hanging from a tree by his toes; the caption reads : :

ed intercutting at a Granz date.” S ngit

( Intercutting is a syste ; i
: . 'm of assemblin
records by using a patchwork of tapes from more than one “take” of )f

lu}r‘\: a form of cheating of which Granz disapproves strongly.) Else-
:_” fl-‘_«m llh!v walls are a Picasso print; a copy of the Cole Porter son
b,}u ”:‘B . ".: Jazz, jocularly inscribed by the composer with the duii
ine, "By Norman Granz and Cole Porter” (Granz had given Porte
some advice on jazz terminology); a framed picture of Fred Astaire .m:i'

framsed color photograpt: ot Granz's daughter with Mrs. Granz's
AFA o . o EIVENES MOTTIEE

Garoin packed up 3 telephone and called the Hollywood Bowl. A few
(o cos later, he commented: “They want me to put on this year's jazs
coucert theve, 1 offered them iwo deals: either Il do it the way they
want ft, a»d charge them five grand, or Tl do it for nothing and they
can’t open their mouths. They took the free deal.”

Granz then called Chicago concerning @ record session he had made
there the previous day. “Bas  shoulds t have recorded that way,” he
muttered, “all that fAlute s*ufl. snd the wwme tunes Jo Stafford has re-
corded. Basie's is a blue: ban’  But he wants to do it, so I let him do it.”

He talked bricfly to a oo cd-company representative in New York
who had just launched a mati ordc: company using material from Granz's
catalogues. “Your so-called “x sert’s views azel mine are anuthetical,” he
said angrily, “If you want it that way, c.aybe you should take my name
off the whole thing.” He hung up. “Peeple never kuow how to delegate
responsibility,” ke said. “1 always feel that if you trust somebody, you
have to let them po for them-slves. I don't even know who my distributor
is in Minneapolis. That's Bernie’s responsibility. (Bernie Silverman,
Granz's first E‘;utenanl, oversees the entire distribution of the various
Granz record labels—Clef, Norgran, Verve and Down Home Records.)
1 don’t even know what tunes Buddy Bregman is making with Ella today.
If Buddy's a good musical director it'll come out right; if not I can always
bounce him. . . . Mary Jane, show me the Stevenson contracts. Set up
the studio reservation for the Art Tatum session. And get me John
Hammond in New York.”

Granz became suddenly quiet. He picked up an LP record; inscribed
above the artist’s name was the legend, “Muenster-Dummel Hi-Fi Re-
cording.” Asked what this meant, he explained: “Everybody has to have
a highfalutin’ name to make it sound as if he has his own individual
recording system. This means nothing. Dummel is the name of one of
the engineers at the studio and Muenster is my favorite cheese. On the
Verve label we have something else again: it's going to be ‘Panoramic
True Hi Fidelity Recording.' * He laughed abruptly, felt his aching jaw,
then let his Face fall into its normal expression of repose, a scowl. This
was lightened occasionally by a grin that suggested a private laugh at
some esoteric joke.

Granz's general demeanor is accentuated by his eyebrows, which are
his most striking physiological feature, curling up in a Mephistophelean
twist at the far ends. His eyes have a steely intensity. His hair, greying
and thinning, tends to make him look older than his well-built, vouthful,
six-foot figure otherwise indicates.

After completing a couple of hours of telephone calls and brief consul-
tations with Silverman and Miss Qutwater, Granz left for lunch at
Romanoff's, where he was met by Spike Jones, the veteran comedy band
leader, who had signed a contract with Verve Records. Over lunch,
Granz talked about outside interests, about a concert he was arranging
as & benefit for the Thalians, an organization dedicated to the welfare of
mentally retarded children; about the Cadillac chassis he had shipped to
Turin, where his friend Pinin Farina, the automotive designer, had
equipped it with a body according to his own specifications and shipped
it here, at a total cost of $15,000. “And after that,” added Granz,
“] had to send it back for adjustments!”

Granz and Jones then drove to the recording studio where most of the
Granz sessions are made. They listened to test-pressings of Jones’ new
comedy discs. The first one left Granz impassive. During the second
his face lit up. “My kid will like this,” he said. “It’s like seeing pink
elephants,” The record was a satire, with dog-barking effects, of a
current popular song. Then Granz mused nervously, "Do you think the

ublisher will grant us a license for it?” “Nota chance,” said Jones cheer-

ully. “We're ruining their copyright.” (Fhe license was granted.)

When they had heard all the new Jones numbers, Granz said: “Dig.
Here's a record my kid flips over. One of the greatest children’s records
I ever heard.” He played a record by Stan Wilson, a folk singer, called
The Old Lady Who Swallowed The Fly. “That ought to be a big
seller,” said Jones. “I'm hip,” said Granz.

After showing an engineer how the music on a recent record could be
cut from four and a half minutes to three minutes, to facilitate its release
on a 78 r.p.m. disc, Granz said good-by to Jones and left for another
studio, where Ella Fitzgerald was recording with a large orchestra.

Gazing at Elia Fitzgerald throvgh e glass-windowed control booth,
he said: “You iaww. 1'd been thinkivg for years about taking o"er Ella’s
personal mansgement. Fins Iy, onc day on the plane betweer Tokyo
and Osaka, we talied about it. Eila was afraid; she thought 1 was too
much of a b=tz So 1 told her it was a matter of pride with me; that
she still hadn’t beea recognized, economically at least, as the greatest
singer of our time. I asked her to give me a year's free trial—ro commis-
sion. But she wound up insisting on paying the commission. We have
no contract—mutual love and respect is all the contract we need. 1 went
to work right away on getting her into the class of clubs where she’ . aever
been booked. 1 can get her into the right clubs with just a few phene
calls. And now that she’s on my own label she’ll make more records
during the first year than she made in the whole nineteen years she was
with Decca; what's more, she'll have complete freedom to record any-
thing she likes. Eventually I want Ella to make enough bread so she
can afford to take a couple of months off every year: if she can make two
hundred grand a year, and without dieting, why should she knock her
brains out? That's what I'm looking out for—that, and her dignity,
which hasn't been respected enough.”

The session ended at six o’clock; Norman left for his ex-wife’s home,
where he spends an hour and a half every day, whenever he is in Los
Angeles, playing with his daughter. He often arrives armed with presents
for the child and with new Granz records for the ex-Mrs. Granz.
He left at eight o'clock for dinner at Chasen’s. This is the Hollywood
restaurant where, after one of the tours two years ago, the JATP musi-
cians surprised him with a banquet in his honor and presented him with
a dozen tennis balls, a racquet, and a certificate for ten free lessons with a
local pro. (“He looked so uncomfortable and embarrassed,” recalls Oscar
Peterson, “he didn't know what to do or say. He wants so much for
people to like him, but doesn’t know how to act when they show they do.”)

Over a dinner at which he carefully picked every item for himself
and a friend, Granz talked of his interest in food. “I began to become
conscious of the art of cooking around the time we began to visit Europe.
I'm a firm believer in eating whatever is indigenous to the country vou're
visiting. It’s like anything else; when 1 become interested in something,
I like to know it thoroughly. I bought a whole bunch of cookbooks.
Every once in a while I like to cook special dinners at home: one evening
I had Oscar Peterson’s trio over and we went the whole route, with caviax
and vodka along the way."”

A friend stopped at Granz's table to ask him to visit a night club. Granz,
who becomes restless in clubs, refused firmly. Often in bed in Los
Angeles by 9:30 p.m. and up at 6:30 for a game of tennis, he has a
chronic distaste for the kind of life led by New Yorkers, and by the
maijority of jazz musicians forced by virtue of their calling to stay up until
four in the morning. A similar phobia keeps him from attending other
people’s jazz concerts. ("1 feel uncomfortable; I'm almost living it uy
there with them.”) The only exception is a concert by the band he cor
siders by far the most important and fascinating of all, Duke Ellington’

Granz sums up his feelings about Ellington by bringing forth the highe ..

compliment in his vocabulary: “Duke's a bitch,” he says.

Leaving Chasen’s, Granz drove to his apartment in Benedict Cany
The living room was clogged with tall piles of classical record albus
There were a few jazz albums, a widely assorted library, and a large te
vision set which Granz hardly ever turns on.

o
As the evening drew to a close Granz's thoughts took a speculat =

turn. “1 don't want to be king of the mountain in America,” he said. B8
don't dig ostentation. What does one live for? I want to be casy2
I don't want any big rush; and I'd like to be in a place where your ¢ = =¥
petitors think and operate the same way. That's why 1 dig Italy. ¥
going to spend six months a year there from now on. I'm not as eage ==
some of our friends along Broadway; I want a peaceful existence.”
Somehow it was difficult to imagine Norman Granz subsiding
around-the-clock productivity to quasi-immobility. It seemed uni ¥
that he would ever carry out his threat completely, thereby thro~ 28 .
many office employees and musicians off the payroll. For one thin
has enlarged his record domain in the past year and is bound to be ne
on the scene to nurse these new children past the infant stage. Fo
other, beneath his new interests lies an undimmed love for jazz an( &
friends it brought him. Aside from that, there is one factor that |
bound to take into altruistic consideration: the cats need the bread. §

One-night stands are price of jass fame: Basie band in bus
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D m got to know A& comedian. I did a Bert his comfortalie Lo a.v% active in sch :-;ll {az
ailes well” while, Willlams.style drunk aot.” Condon _ niche, oot 8 e at Juilliard and
: Englund, and  Bill did some of his early which he has Boorh Bio s ol of Must R
b Iim b the olun later. work around Cincinnati in 1924, : held since 1849, s and “‘ D Loe Sontte. "}
where he was 4 close pal of Bix Born Deeember 7800 CP0 L nse iy
A d’o‘nk He was inn New York for & while 29, 1914, In Hun- 3 ==
in 19258, then Jobbed a'n,wi . tington County. HiS amazng assortment of
l in Detroit and Chicazn, Lis- TR LW J Pa.. he studied playmates has Included Baby
there i Lord Donegall, tened to Louis’ record of SN with the frst Dodds and Pops Poster, Bid
e G- * Cornet Chop Suey “ and never ' trombonist of Oatlett. the De Paris Brothers
family ' red ¢ ¢ becamse .'u- Pittsburgh Siduey Bechet and Leon Rus-
old palx widy of Lou o sl \ - Symphony Of- aiknofl. with whom he studied
T dodl 3 Latnd A VR ’ ‘_.y‘, stri. giarinet after ending his two
hink W SE ST WIS 1 Did radio stalf Years of Army service In 1054
heve s work I Pitis During 1955 he worked with a
wraie n ® Wettlisg purgh from CO-UDEIAlive group known as
gelting a = 1830-34 then “The S00" but they di sbanded
drink, ™ . Iad his own groups mostly had his first blg band ex- 204 he opened al Condon's layst
4 f# Milwsukee ang Chicago perlence with Joe Haymes and April
j 1‘933-1;' rI-{!a' and Gene Ch.ﬂ'; Darnberger, 103110.’ to
Dder are the only original New York in 1830 with the Jan
PEmbers who opened Cnng-m & Savitt band, Joined  Besny Pia”iSt f'rsr
eb 11 years ago Goodman in 1040, staying until
Has also been heard on mant he entered the Army I 1942 T UGENE CHARLES
record sessions with Art Hodea Afwer his discharge, he Was 4 BCHROEDER pianist,
George Brunis Sxiney Bechet. back with Benny OGoddman %as born in 1815 in Madison,
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al !\ wigh sure Il fly
6 Pasris Juﬂ for s visit.

\‘ ILD Bl" Davisn
varioualy referret
to by Condon hiks
colytns as “ Wik
and. *“'Wid \
haarn gerrapriately. In
Deh !tn Ohio, and ocan
414 iy claun o be one
i the {ew sldemen who
tan gnaich Condon drink
for Arikk (Eddia's simmost
inlinite ocapacily & the
sibject Tor englless dis.
sslons by Nmself, Dick
u ":..u, Gearge Prazier
and her nuLthorities In
LAdie's Trémaury of Jasa.
n 1008, Ne orga-




THE JAZZ STORY: Steve Allen will narrate
a two 12486k LP sct tor Gaal Reconds,
the seript by Leonard Feather, which will
use some forty or o records (Somefimes
only parts of them) and attemngt to cover
the entire story of jazz from the beginning
until today. Several dates will be made
especially for the set. Willie The Lion
Spnth has alreudy recorded a deseriprion
ot early plan music and a folk music ses-
siont was also done, featuring guitarist
George Barnes and trombonist Loun Me-
Garity playing violin

JAIZ TODAY

Benny Goodman significan
lefy the clarinet space blank,
and Louls Arm-

PFradad
Juin

Lish
and there i3 a compilmen
Bote oa the Brat Ted Heath

LEONARD FEATHER 5

JAZZ from A to S‘

From Louis Armstrong to Tony Scott,
Leonard Feather's authoritative Eney-
clopedia Of Jazz On Records ( DXE-140,
$15.98% ) has got "em all! Now, in one big
set. containing 4 Long Play records,
you'll hear recorded examples of great
jazz from 1920 through 1950, played by
the great artists who created jazz history!
Also available in single albums: Jazz of
the Twenties: DL 5308, Jazz of the Thir-
ties: DL 8399. Jazz of the Forties:
DL 8400, Jazz of the Fifties: DL 8401,

A must for all serious jazz lovers!
Sag. Ret. Friee, Fol Tas bw
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o New Worid or Sound ®

— i J This advertisement appears in
sdeting 2 Brilhdy versson ’ The New Yorker February 16, 1957
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Feather Says Roach
Is Right and W’&lg

EDITOR'S NOTE: The Courter
agrees with My, Feuather that
both Btan Kenton and Count
Basie have at one Hmo had inter-
ravial bands and appreciates the
Jact that My, Feather bLrought
tAls fo our readery’ attention,

EY

NEW YORK-—Dear Izzy: Max
Roach is perfectly right In lis
views on Stan Kenton expressed
in last week's Courler,

However, your reporter, in stat-
ing that Kenton “has never had
la}a Negro in his band,” 1s way off

S0,

Among Kénton's sldemen have
heen Gus Chappell, the Chicago
tro : ftrumpeters Karl
B and Ernle Roval; bassist
C "Counce, who toured with
the b!nd In Europe last year,
and tensr saxophonist Lucky
Thompson, who was also with
Kenton briefiy in Europe,

Although I have disagreed vio-

lently with Kenton's views, both
racially and musically, I feel that
he 1s entitled to a true statement
of the facts and would appreclate
your printing this note,

It is also untrue that Count Ba-
sle never has had a white man in
his band as Max claims. Jolinny
Mandel played in the trombone
section from June to November,
1953, and Buddy DeFranco play-
ed elarinet with Basie for an
entire year, from 1850 to 51,

One other point: It was not a
“private poll” that elected Max
the greatest drummer of all time;
it was a poll conducted for my
Encyclopedia Yearbook of Jazz,
so the names of the fellow-mu-
siclans who voted for Max are
public property, asstheir votes
are printed In the book.

Kindest regards.

Sincerely,
LEONARD FEATHER

R

Gals, how would you

to Frank Sinatra? =
Barring mnss productig

Frank Sinatras throug
Iokl binck magic, ¥
1o be content with the sound
im’ his voice as he sings ih a
mood you've seldom heard-be-
lore,
i A new Sinatra: album, titled
“Close to You," Bows on the
reeord racks today. It's one
of the most fatimate mood
musle pieces yet produced by
a vocalist. ‘The itol dise
has Nelson Riddle and the Hol-

Iy wood String QuUACE Dacking st

ing from Xing Oliver. the
Dorzey Brothers, Artle Shaw

pufli, havelang stan Kenton to Eddie

Condon, Glenn Miller and
Red Norvo,” This is one jazz
lovers can't afford to miss
The incorrigible Mendota
Buzzards are flying around
again with a Zephyr

' Deep No" The
Ufds are great, Lhe artisiey
pilent, but take alang a
mtal shovel to dig this

Frank like a ch
| While the res
ing lndultry ;

- ppaf‘l..rnnnecclll

er item worthy of atlen-
8he mcmdfs these In

ST VEL [
Moms Agency

Tip’@oncert Tale'nt

| NEW m—mum Moxvis | i
Agency; which has been eving the
concert field avidly for the last|
few years, will be b with lmlh
feet next season. |
| Heading its list will he the|
Piccola Scala, Italian epera com-
pany, and an all-star jazz concert
[troupe  organized Leonard
Feather. Latter will bear the title
of Feather’s b Decea
| album, Encyclopedia of |
IJ?'” her's package will l
cathers WL carry an
educational format in which the
critic will narrate facts of jazz his-
tory and styvle, to be demonstrated
| by name artists of all jazz idioms
from Dixie to ptogrmswe Cast is
to inclede Don ]untml

Sy e m’ ::wwh{m . Fa|

Hall, Bob Euevold

: The opera company, sister com-
Ipanu ta. la Scala._slreadv known L

Bt Happaned, Last NigWk

¥ Rocky Offered Half a Mill—
~ But Can He Use the Money?
s R By Earl Wilson
Tattle and Prattle of TV Town . . .

They won't let Rocky Marciano retire. Now, he’s being
offered half & million for two more fights—one with ¥Flovd

Patterson. He hasn’t declied . . . but he's doing so well in
ic relations chores, he doim't really need half a million,
e d *

N JAZZ CRITIC LEONARD FEATHER'S wife was allergic 1o
something, and saw a doctor. He found she was allergic to—
feathers! . . . 3pan Crawford proudly told Earl Blackwell via ship
phone Irom the Queen Mary that twin dirs. Cindy and Cathy cele-
brated thelr 10th birthday at sea . , . Mickey Mantle and Billy Mur-
tin were @t the Harwyn, and, uhiin \!u key didn't actually promlse
to break Babe Ruth's home run record, he said he’s feeling his

- L S S

Waller and Andy Raral cal “Leonurd Feather Presenis Maxine
Salivan™ Volume 2 on Perlod tels “Lost Boundaries" on
nnm “M Eeb, 13 at 11:13 werC;'B&TV.. + Bili Dog-

“Gond Morning With Will Rogers, Jyo™ on Thugs. |
day,’ M TV) . .. Step Brothers on Steve Allen Show,
reb.m.un.u.lNEC-’r‘\' Bennmedmnnulbndmm
Sullivan Shew, same hour on CBS-TV.
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BRIEF REVIEWS

The Encyclopedia of Jazz, by Leonard Feather. New York: Horizon
Press, 1955. $10.

JAZZ MUsIC Is AN extremely volatile art, hard to catch and even
- harder to hold for purposes of static analysis. Essentially spon-
tancous and improvisatory, it cannot be separated from the artists
who produce it. Even in the orchestrated “written” jazz of today,
it is the musician and not the music that provides the essential jazz
elements. From the same notation, the same written arrangement,
the jazz musician and the non-jazz musician will produce identifiably
different music. That difference lies in the jazz musician’s legacy of
special techniques and effects in rhythm, phrasing, and intonation
developed and extended through some fifty years of jazz improvisa-
tion, and in the jazzman's intensely personal approach to the music
he plays. Every jazz artist has an opportunity—indeed, a responsi-
bility—to place the stamp of his own personality and musical expres-
sion on his art. There are no legitimate carbon copies in the field,
only a progressive series of Jazz originals. The Encyclopedia of Jazz,
compiled and written by Leonard Feather, is the first full catalog of
that series.

Not that this volume is the last word. Jazz is too dynamic and
clusive to be hog-tied in encyclopedia form, and Feather—despite the
book’s title—knows his subject well enough not to try it. Louis Arm-
strong has put it more colorfully: “When it comes to telling stories
about jazz and the men who have made it, Leonard Feather is my boy
- - » heisone cat that really knows what's going on.” While Feather's
attractive reference work includes sections on the history and tech-
niques of jazz, an annotated list of basic jazz recordings, a selected
bibliography, and other related information, the bulk of his volume is
athorough dictionary of jazz biography. By col lecting individual bio-
graphical (and musical) data about 1065 jazz personalities and sup-
plementing these with 200 photographs of jazz musicians in their own
settings, Feather's book surrounds and defines its subject more suc-
cessfully than any previous single volume on jazz.

Among American publications in the field (Feather points out in
his section titled “A Brief History of Jazz" that it was not until 1939

106

FEATHER IN CAP; According to |
dueers; the most “unusual and cos
Ve |42 concert package ever
#rt a tour of the Uniti
ber under the title of Th -
wpedia of Jozz with narration by au-
Zeonard” Feather who will tour with
the show. The tour is expected to last
for at least six weeks and will continue
on to Europe sometime in the Spring.
Leonard, in talking of the show, says that
it will, “in effect, bring the book to life,
representing every phase and style in jazz
history and will be geared to appeal to col-
lege audiences and to those interested in both
the entertainment and historical value of
jagz. Jimmy Giuffre and others will write
spegial music to be premiered in the show."
Thusfar the personnel includes the Giuf-
fre Trio (Jim, guitasist Jim Halland bass-
istdBaiph Pena), Don Elliot, Jimmy Me-
I il Locky Thomps M. Sonny  Stitt,
Bob Exegoldsen, Dick Hyman and Osic
Johnson™with vocalists. 98 I Rishing
and Joan Shaw. A television A is also
planned.
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EARL BAILEY AND HER HUSBAND, FAMOUS
DRUMMER LOUIS BELLSON, WERE RELAXING
AT NEW YORK'S WARWICK HOTEL WHEN I CALLED

ON THEM RECENTLY.

Pearl was just reaching the end of a wonderfully
successful run at the Copacabana.
“ Wil Louis and Tony be going with you to London?” 1

asked. (Tony is the

Bellsons' adopted
son.)

*Teny . won't,” pald
Fearl,  Vibut.  he. "
coming to visit us here
in New York for four
days belore we leave."

“My nephew and
niece are taking - care
of our ranch,” said
Louis Bellson, ¢.and
Tony has a wond .
time with  them, ce
they have two boys |
a girl, and the boys &Fe
just around Tony's 5
(The Bellsons, for the
g&st year or so, have

ad a ranch in Apple
Valley, California, 98
miles north-east of Los
Angeles,)

" But T'll be going with Pearl
on this trip,” said Louis. “1It
will be the first we've been
uver there to since we
were married iy don, Novem-
ber 19, 1952. You can imagine
how much we're looking for-
ward to it

“We'll be staying a month,
then we go back to ims Vegas,”
said Pearl, ‘“where Il be
working at the Flamingo.

Relaxing
IR

“Louis is going to have a

quintet there, probably work-
ing in the lounge as well as in
the show. Thal will be the end
of me for the summer—after
that we'll finally get some time
to Ho a little relaxing at home."

“Tell me about your appear-
ance at the President’'s inau-
gural dance,” I said.

“Honey, that was a wonder-
ful thing. 1 was home at
Apple Villey, and I was down
on my knees planting flowers
when I got the wire saying they
wanted me to appear,

“I flew to ashington for
the whole week-end. On Fri-
day night 1 met Vice-Pre
Nixon. I told
home we get our
2 -ninclg ca Iedd'. i
sery—it (urne
frst cousin|

They gave ‘gl
tdckets for the |
nat were being Ae

agton over the werk-e Then,
40 Monday night, 1 right

© the platform

ent where he took the

: Amtruﬁk
v mll!llllllllllllllllll_l!lll_l_ I
st bave Tooked quite

PEARL BAILEY

who opens. u_i: London’s Cafe

Paris on March 4, to—

Leonard Feather

coming out on
AMercury soon
You Enow, Don
Redman my
musical director,
and  Louis  have
been writing some
special new songs for me.
“ Louis
did three, and then they split
three. The lyrics were written
by Evelyn Cooper, who has
been doing a lot of the material
for my floor show. 1 guess a
couple of the records won't be
played on the air—they're just
slightly risqué—and cufe.”
“Has anything especially
excitlnﬁ been happening at the
Copa?

Bus fare
QLT

* Well, we've had all kinds of
exciting people visiting the
show. ul Brynner, Errol
Flynn, Elia Logan, Dorothy
Donegan, Joe Louis and
Vaug have been in. And
a very interesting thing hap-
pened fust last night.

“A yvoung fellow just out of
the Navy came to see me and

swanted me to look at a song.

p was terribly anxious for me

iy it from him—said all he

his bus fare home.

it over, and at the

| of the next show I took

" sheet music out on the

por with me and did the num-
ber right there and then. It's
a ver piece of material
‘To The Gentleman

Wrote The Note'—about

the different types of people
who send es to girls who
s 5. I think I'l

%_u it-in the act at the Café de
is in London.”

tor

“In England”,
says Pearl, “they
have the great-
est sense of
humour in the
world.
dying to go
back."”

I'm just

did three and Don|

@ Louis

» Have you been making any

new records? " I asked.

" Sure.

1

have

8

new LP

for the first

s

A ball
s,

earl then told me about a
Peia.m idea she is plannly
art of her act a
the Café—but I promised nol
to tell. ;

“ One thin% you can _say for

earl. “Here in
cnnhtell g. olc:
and the people laugh an n'
event know what you're saying.
But in England they have the
greatest sense of humour in the
world — the English ?eople
never Ja unless it's lunny.
T'm just dying to go ack, and
it would be a shame for Louis
and me not to go together.
I know we're going to have a
ball! "




{?;-_,‘:J,a@ :_the blindfold test

The Records

I John Graas. Mulligonesque [Decca). Rec.
1955. Gerry Mulligan, baritone; Howard
Roberts, guitar; Don Fagerquist, trumpet.

I think it's Don Fagerquist on trum-
pet. Sounds like a west coast group . . .
and John Graas. They ave the two that
make me think it's a west coast group.
The baritone player sounds like it jsn’t
originally his instrument. Tt sounded
like the guitar p ayer had a little tem-
po trouble in his solo . . . The arrange-
ment and composition were very good
« + « At first it sounded like it could
have been something Mulligan did for
Prestige a long time ago, but the
French horn threw me off. T haven't
heard anything recorded with a group
that size that had Fa horn
on it. T'd say i vecorded in the
last three years. Give it three stars for
the arrangement.

snlos

2. King Oliver. Aunf Hagar's Blues (Deacca).
Rec. 1928. Omer Simeon, clarinet; Bill
Moore, tuba; Barney Bigard. tenor sax.

Well, it sounds like one of thos
things that was made when they we
first finding out what phonogra;
were. It makes it very hard for me to
tell by the tone or actual sound who it
was, Sometimes I had a feeling it
might have been King Oliver's gr up.
I don't know who the so'oists were, but
they all had plenty of soul—especially
the clarinet player. I don't know enough
about this era to comment on it. It's
the recording that sounds funny, the
inzz doesn't. The tuba solo was amus-
ing—didn’t sound too sincere . . . the
tenor sax had a good sound and good
execation. I would guess it was re-
orded about 1922 op 1924, I don’t know
enough about it to rate it.

3, Andy Kirk. Walkin' gnd Swingin’

(Decca).
Rec. 1936, Comp. and arr. Mary Lou Wil-
liams,

The ensemble writing and playing
was a gasand had beautiful execution.
We miss a Jot of those things today—

February 6, 1957

A Jones Boy

By Leonard Feather

Quiney Jones, the latest in a sories of arranger-blindfoldees, is

a highly

unusual character. Still a

few weeks shy of his 24th

birthday, he has already reached the top echelon among New York
freelance writers, rushing from rhythm and blues to jazz to voeal
background sessions, and doing mueh to keep New York's copyists

in business.

WQuiney’'s test was as unusual ag Quiney himself, Half the records

played were recorded either
born. They were all drawn fr

during his infancy or before he was
om Deeca's four-volume Encyclopedia

of Jazz on Records album. Three tracks apiece came from the Juzz

of the Fifties and Jazz of the
from the Twenties and Forties volumes.
fronted with a miniature panorama of 3(
and, in addition to the usual
guesses on identity, was asked to name

Thirties sets, and two tracks each
Thus, Quincy was con-
} years of jazz history
comments on musical quality and
the wyear in which he

thought each record was made. He was given no information about

the records played.

the unity in'the harmony—it was such
2 fast execution. I eouldn’t identify
anybody, but I think Fletcher Hender-
son must have had something to do
with it because it sonnded like much
of his feeling orchestra-wise. Four
stars . . . I'd say around 1940,
4. Woody Herman. Perdido (Decca). Rec.
1943, Juan Tizol, valve trombone; Johnny
Hodges, alto sax; Herbie Fields, tenor sax.

I've never heard thig before, but I'd
say it would definitely be Duke with
Lawgenes Brown, Johnny Hodges, and
I can't ¥hink of the tenor player, but
he sounded ¥ery cood. I'd give this five
stars for its time. It was probably re-

eorded around 1935 or '36.

5. Les Brown. One O'Clock Jump [Decca).
Rec. 1953, Arr. Skip Martin. Ronnie Lang,
alto sax; Ray Sims, trombone,

hitting band. I'm sure

wn . .. Ronnie Lang. Ray

and a Frank Comstock arrange-

nent, The band was plaving a concert.

You can certainly tell the difference be-

tween this and a studio recording date,

because they sound so loose, and swing

more than they do on most of their re-

cording dates . probably due to the

crowd, That's probably Les Brown at

he Palladium, which would be in 1952
r "38. T'll give that five stars.

5. Lionel Hampton. Flyin' Home (Decca),
Rec. 1941.

Just about every cat whols ever
played has been through this band, I
think this is one of Hamp’s most com-
mendable points— his ears are always
wide open and that gives a lot of young
guys a chance to play with bands. Just
about every modern jazz musician—A rt
Farmer, Brownie, Navarro—has been
through this band. He's had several
excellent bands and this is one of
them. He's had a tremendous ameount
of influence on young guys coming up
through the ranks, because many of
them wouldn't have made it if it
hadn't been for him. He'll always have

five stars in my book. I think that was
recorded in "44 or '45.

7. Benny Goodman. Muskrat Ramble [Decca).
Rec. 1929. Wingy Manone, trumpet.

That sounds like Louis to me, on a
day when his chops were kinda down,
I've heard him hit high Gs in 1958, so
this just must have been one of his bad
tlays. There's not too much I can say
on this type of thing . .. I've heard so
many imitations, good and bad of it,
that it leaves me almost numb. [ ecan
tell this is a sincere record, and it has
a good feel. I'd say it wag recorded in
about 1936. I'd rate it four stars.

8. Fetcher Henderson. Down South Camp
Meetin' [Decca). Rec. 1934,

That sounded like Fletcher to me.
It sounded like Benny’s sax section in
spots, but there was something ahout
the sound of the overall brass section
that makes me have a reservation. It
might have heen Benny, but I'll say it
was Fletcher's arrangement, It has
some of his lieks and the same instru-
mentation. You lose g0 much in record-
ing — this gets kind of a monotone
sound. It's too bad some of these thing
couldn’t have been recorded with
hi-fi techniques we have today.
this was
five stars.

the
I'd say
about 1936 or '37. This gets

9. Elmer Bernstein. Frankie Machine (Decca).
Rec. 1955,

I feel more at ease in passing judg-
ment on something like this because it's
more in my era. I ecan see where i1
comeg from, but I don't know why. It's
probably a sound track from M with
The Golden Arm, [t may be very good
to get high by, but sober—ha ! ha! 1
can’t get the message. It's probably
very good fop pictures—that's what it
was written for—bug it ag a
soundtrack, it's kind of pretentious. It's
unfair to judge it starwise, because it
was just for an effect— fg create q
mood or a little frenzy. This wag in 4
or '55. No stars—total eclipse!

DL’\VN BE&T |
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The Cash Box, Music

KING 7 Wit

review of The E) pedia
of Jazz, 1I'd like to m .
mediategy tl;w the ; i
critics to whom many ( “opinions,
as well as mine, are anathema, and
who would like nothing better than to
drive a wedge between us, need derive
no aid and comfort from the following
friendly disagreement.

QOur views, on the basis of everything
written by both of us in the last sew-

eral years, surely must be as close
as those of any two jazz critics you
can name, but no two writerg are ever
likely to be in complete agreement, and
this happens to be one instance where
I feel my side of the story should be

told.

FIRST, NAT contested my claim that
the rapport established between church
and jazz wag not logical. In taking um-
hrage at this statement, he seemed to
be twisting my words to make it appear
that I had implied disapproval

Far from decrying the interest of
men like Father O'Connor and Father
Huddlegton, 1 am delighted to find any-
body taking an intelligent interest in
jazz and applying his interest to con-
structive ends. The word “logical” was
used in the sense that these events

Febo. a, 1457

JAZZ

“ENCYCLOPEDIA OF JAZZ"—Jazz Of The Twenties, Thirties, Forties And
Fifties—Decca DXF-140 (4-12” LP).

Decca, under the guidance of Leonard Feather, author of the “Encyclopedia
released a 4 disk package reviewing 4 decades of jazz.
g jazzmen as King Oliver (“Aunt
Porter Stomp”) and Duke Elling-
ies, with swing the king, is repre-
Count Basie (“Roseland Shuffle”)
This era also includes an early

Of Jazz,” hag
twenties are represented by such pioneerin
Hagar's Blues”), Jelly Roll Morton (“Kin

ton (“East St. Louis Toddle-0").
sented by Glenn Miller (“Moonlight Bay”),

The thi

and the Dorsey Brothers’ (“St. Louis Blues”).

Ella Fitzgeraldseffort with Chick Webb,
held over iu f

(“Swootie
that round out the modern approach of the fifties.
informative background notes on each session. These, as the names indicate,
are_ highly reputable performances, ones that offer an excellent introduction

to jazz. The package will also be historieally valuable to those already jazz

inclined.

—_—

Wes! Coast vs. Eas! Coast
Leonard Feather's Stors
M-G-ME3390 12"

Leonard Feather Presents The Jones Boys B
Period SPL-1210 12" A

1 A
Feather

“Sing Me A Swing Song.”
forties with sessions by Artie Shaw (“I Get A Kick Out Of
‘Herman (“Perdido™) and Lione
_that time is broughfiout by the Nat “King” Cole
peysuckle Rose.” Erroll Garner (¥Sweet Lorraine"), Tony Scott
atootic”) and Red Norve (“Good Baitl) are some of the jazzmen

1 Hampton (“Flyi

The

Swing is

Home").

Mr. Feather has written

were not to be expected or predicted in
the normal course of things.

There was no such natu pbvious
logical tie between jazz a : chuﬁ
as there is between religiotl§ ic .
the church, but the fact that it was
not logical did not make it in any way
undesirable. When you come down to
facts, it just happened that certain
men of the cloth happened to be jazz
fans. This was not logic but chance,

AS FOR THE contradiction concern-
ing the fading lines between jazz and
classical musie, my objeefion is less to
the disagreement with this than fo
the manner in which it is expressed.
“This conclusion just isn’t true,” it
seems to be, is a high-handed and dog-
matic statement for which “I don't
agree with this” would be a fairer and
humbler substitute.

In an area as intangible as musical
criticism, where there are so few facts
and so many opinions on which to base
one’'s statements, one is treading on
dangerous ground in imperiously stat-
ing that anything “just isn’t true.” The
mere fact that Nat concedes that “there
has been some blurring” of the lines be-
tween jazz and classieal music shows
that the whole question is one of degree,
and of opinion, not of fact.

A more effective method of showing
this would be to subject Nat to the
Blindfold Test. Like many professional
musicians, he might find great difficulty
in determining which records in a
specially selected group are played or
written by classical musicians, jazzmen
or both.

IF NAT COULD take a bunch of
1985 records by jazz musicians and mix
them up this way—whether they be
Ellington, Fletcher Henderson, Wingy
Manone, or you-name-it—I'll bet my
last cent that they could be distin-
guished immediately.

The fact that works by Bob Graet-
tinger, Bill Russo, Pete Rugolo, et al,
have been mistaken for classical works
in Blindfold Tests proves my point
bevond a shadow of doubt—that in my
opinion (and the opinions of blind-
foldees and other musicians with whom
[ have discussed this) the use of aton-
ality, the infinitely higher degree of
musicianship among jazzmen, and many
other factors, have combined to bring
jazz and classical music immeasurably
closer together.

In my opinion, Nat, Not “Your con
clusions just aren’t true.”

ONE OTHER POINT: A more care-
ful reading of the preamble to the
Musicians’ Musicians poll would have
made it perfectly clear why these par-
ticular persons were the voters. The
list of voters was compiled by digging
up the names of other poll winners
through the years (in Metronome,
Down Beat, and Fsquire) and by sup-
plementing this with a few musicians
who have doubled as crities, plus a
couple of last-minute substitutions (for
poll winners whose votes hadn't ar
rived) to bring the total te 100.

So the results gave us a list of “Poll
Winners’ Poll Winners.,"” This d
surely explain why persons such' as
Baby Dodds and George Lewis did not
vote. However, who knows what next
vear's Yearbook may bring? Haybé%-
public demand Kid Ory will name his
favorite flutists N NNE NI

Down Beat

r::I; l.'3 " cb

Critic I.onn.'urd Fecther is o jozzmon of many facels. As a sometime impresario he
is nonpared, in support of which free advertisement you are earnestly commend

sither of these new albums. The M-G-M "Batile of Jazz" squcreﬁyoff (n: pu:di:
tended] a California $ix against o ausiefﬂirdland-bmed aggregation; their work in
effect confronts Pete Rugolo’s arrangements with Dick Hyman's, bolh,groups being
beyond cavil or comparison as to quality of personnel. The sextet of Joneses —
Thad, Jo, Eddie, Jimmy, Quincy, and Reunald — are of course unrelated to sach
other and that is the cream of the jest. No blood brothers ever got on this well. JL




.. [the Blindfold test

The Records
. Michel Legrand. The Porfuguese Washer=

women (Columbia).

I don't know who that was. It began
like a George Russell arrangement, but
I don’t know whose band it was. I liked
it . .. some interesting stuff. I've heard
the composition several times but don't
know the name. It's really a high-pow-
ered thing—had a good strong pulse.
The only thing I could say is that it
reminds me of George Russell because
of the arrangements he did for me. I'd
rate it four stars for what it is.

2. Glen Gray and Casa Loma Orchestra.
White Jarr (Capitol). Recorded 1956.
That goes pretty far back. Sounds

like the old Ambrose or Glen Gray

stuff, The trombone player sounded like

Pee Wee Hunt for some reason or oth-

er. 1 used to listen to this stuff when

I was about 10 years old, and haven’t

heard anything like it since then.

It seems so dated now . .. I don't
really think this music ever had any
real validity—it had an insipid style
- « - wasn't jazz and wasn’t swing. It
never did move me—I used to listen to
it but never could get anything from it.
I guess I'll give it one star for effort.

3. The Sax Section. Shazam (Epic). Al Cohn,
fenor, arranger; Gene Quill, alto.

All saxophones. The first and last
choruses took me back, too. Sounded
like one of those modern Benny Good-
man things, like Springtime in the
Roclies. The soloists were nice. The
tenor sounded like Al Cohn; alto a little
like Gene Quill. The soloists saved the
record because the rest of it didn’t hold
up. The arrangement was disappoint-
ing. Maybe it was an attempt at mod-
ern swing.

It didn't sound like an organized
group—just put together for the ses-
sion. I had the feeling they were read-
ing music. Who was it, huh? I'd rate
it three stars for the solos. I have a
feeling it's Gene Quill because he work-
ed for me #0 long when I had the
big b ‘one of the better alto
p!aya i

4. Charlie® v Gregorlon Chant (Savoy).
J&nikﬁi alte sax and clarinet.
What e . dito jazz? First

of all, eveybody should have tuned up

March 21, 1957

Frank DeFran

ol
e

By Leonard Feather ¥y
After too long an absence on the west coast, Buddy DeFranco
recently returned to the New York scene for a long enough visit
to enable him to dazzle countless customers with his undiminished

mastery of the clarinet.

Though it is his instrumental technique that has earned him
international renown, Buddy is a composer and arranger of far
more than average talent. For this reason, instead of limiting the
record choices to clarinet items, I playved several selections in which
the compositions, orchestral style, and arrangements were the
principal elements that called for comment.

DeFranco is well equipped to be a Blindfold Test subject. As on
the previous occasion, when he took the test, April 21, 1954, his
comments are terse, honest, and called for very little editing, since
he is not given to redundancy. Buddy was given no information
before or during the test about the records played.

before making the session. I don't ree-
ognize these players. The sound of the
alto is like Konitz, but there was so
little of it ’Itlut I can juxt;habnutl mak:
it out. I didn't recognize the quality o
the clarinet. With what he had to do it
could be any elarinet.

This was a fecble attempt to do
something elassical with modern sounds.
It didn't mean anything to me at all
—didn't get off the ground. This is
nothing to me, so that’g how I'll rate
it—nothing. !

5. Tony Scott. Rock A
(Victor).
Well, let me sed
either, but it had "
than some of the othg
were trying obviously to ge
and play some blues, t
sounded like three or four vock
aggregations trying their E?t
some kind of panic. It had a <
blues flavor though. The clavinet was
predominant, but he didn't play below
a G, I guess, in the middle register.
It's hard to tell who it was. Artie
had that kind of a range, could squeal
up there. He had enough hysteria in
his playing to make a thing like this.
I don't think this quite came off for
what it was intended to be, although
it came cloge. I'd really prefer hearing
Wynonie Harris or somebody do a num-
ber like this. Give it 2& stars.

6. Tom Stewart. Some of These Daoys (ABC-
Paramount). Stewart, tenor horn; Steve
Lacy, soprano sax.

Unfortunately, I've always hated this
tune, and it makes it difficult for me
to judge the record. It had a nice sound
—Ilike Bobby Brookmeyer on trombone.
The soprano sax was interestin
enough. This doesn’t sound organized
—few things recorded today are by
organized bands.

It’'s so hard to tell whose band it is.
Everybody’'s the leader now. Pretty
soon, everybody will have their own
band—no sidemen. Ha! Ha! T like this
thing. It has a good zzlllm.lity, the ar-
rangement is nice, and I'm surprised
they can do this much with a stale tune
like this. I'll say 3% stars.

7. Peanuts Hucke. Wonderful, Waenderful
Copenbagen (Victor) [from Wide, Wide

World). Charlie Shavers, trumpet; Boomie

Richman, tenor sax.

Sounds like a Benny Goodman-style
arrangement, but it's not Benny, 1
don’t think. Sounds like Peanuts Hucko.
He plays like Benny played but not
quite. I ‘don’t' think anybody really
could play like Benny played. Sounded
like Boomie Richman to me on tenor
and, of course, Charlie Shavers.

But the band—who was the band?
Benny wouldn’t tolerate that little slop-
py thing in the front, I don’t think—
those first couple of choruses. This
sounds like a lot of different bands to
me. 1 could take a wild guess, because
it was Boomie who played with the
Commanders, otherwise it could have
been a pickup band of guys who were
in town. I think the tune was Ain't
We Got Fun? I'd rate it three stars.

8. Sol Yaged. Affer You've Gone (Herald).
Ken Kersey, piano; Mort Herbert, bass;
Harry Sheppard, vibes; Mickey Sheen,
drums.

There's only one Benny Goodman,
and that's Sol Yaged. He gets going
preity good, but Benny's original record
of After You'wve Gone spoils you, I
think. You want to hear the original
record—at least I do, so this is very
hard to judge. Of course, as clarinets
go, it's nice clarinet. I wasn’t too im-
pressed with the other players. I have
the feeling that I could hear the same
thing in any city from guys who want
to play like the Benny Goodman sextet
or quartet.

I don’t know why they played Ajfter
You've Gone, but I'd say for the desire
to create that excitement and the ef-
fort put into it, I'll give it somewhere
between 212 and three stars.

9. Herbie Fields. Nufcracker Swing (Decca).
Peter Compo, bass; Manny Albam ar-
ranger.

Why? Oh! Boy! Oh! Boy! Let me
see. I'm baffled ag to whose band this
is, toe. The bassist was yer :
beginning was pleasant,
always had an aversion

quite see it, and this is a
of what I can’t quite see.
sax was nerve-racking.
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Two recently published books
on jazz being annotated oen discs
are “Gulde To Jazz' of Hugue
Panaissie, the great French en-
thusiasts and “Encyclopedia of
dazz on Records” as compiled by
Leonard Feather from his “Jazz
Yearbook.” The first, packaged by
Victor, Is a sixteen selection 1p
and the latter is a massive four
1p album ol maore than 60 selec-
tions as picked by Feather for
Decca.

Hugue Pannalssie’s book Is a
monumentz! labor of love glos-
sary of terms, definitions, blog-
raphies of jazz greats and per-
formers extolling thelr contribu-
tions to jazz

The 1p cavers perind jazz from
1920 1o 1940,

-
INTERSPEESED AMONG the

classic selections chosen by Pan-
aissie are “Some Sweet Day" as

i

played by Louis Armstrong inthe
thirties; Count Basie and his or-
chiestra  playing "“One O'Clock
Jump"; Sidney Bechel monumen-
tal recording of “Shake It And
Break It"; Lionel Hampton's
“Don't Be That Way"”; Earl Hines'
“Grand Terrace Shuiffle”; Jelly
Roll Morton's *“Black Botlom
Stomp'; Duke Ellington's immaor-
tal, “Black and Tan Bantasie,” |
with the great Bubber' and
Fletcher Henderson's "3 of
Stomp.” fon- i, - e
Leonard Feather's “Encyclor
pedia of Jazz* #lbum, starts out
with King Oliver's rendition of
W. C. Handy's “Aunt Hagers'
Blues,” emblematic of the twen-
ties and winds up four disc later
and 30 yenrs later with Terry

3

Gibbs and the cool jazz school of
the fifties. .

Interspersed on the four discs
which breaks dewn into periods
are classic recordings of “When
the Sainis Gea In" as
recorded by Luois Armsirong in
1953; Charlis Ventura's bop
classic, “I'm Forever Blowing
Bubbles"; Erroll Garner's “Sweet
Lorraine”; Coleman Hawkins'
“How Deep is the Ocean”; Fletch-
er Henderson's "“Down South
Camp Meeting”; Jimmy Lunce-
ford, “Swanee River”; Chick|:
Webb and Ella Fitzgerald's “Sing
Me a Swing Song’; Duke Elling-
ton's “East St. Louls Toodle-0";
Benny Goodman's “Muskrat Ram-
ble,” and Pine Top Smlith's “Pine
Tep Boogle-Woogle.”

2, FTs@urcH
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In sdditlon to telling the stoTy
of the dpumist-'s 1ife and
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SPECIAL JAZZ ALBUM RELEASE
E3494 (I2-inch 33-1/3 rpm)

Feather to |

|

Rl
o gy ~ New ‘g'ork

career

man and bandleader, it

W e e e muscians |
many € lmpaol

who have been part of the Basle

ie Basle volume 15 part of a
de;?lllathst m‘.’lﬂ for three Jazz
hooks to be produgg% by Feather

reference

t he i working on A
10 =
xtual
fendin

mAaKee —

Our own Leonard Feather presents,
in West C% vs. East Coast (MGM E3590)
another battle of jazz, and if this is war
who wints peéace: On eight bands, the
two groups. 3000 miles apart. take turns
]J]R}'F e pumbers and all goes to-
gether bea _‘ dly. The last band, Lover
Come Back o Me, combines both groups,
still 3000 miles apart— but you can per-
form that kind of musical hocus-pocus
with tape. The West Coast combo in-
cludes such regulars as Daon l"ilgt']'(]lli.‘il'
Bob Enevoldsen and Buddy Collette.
Plus André Previn playing not only
piano, but vibes, too. This is tricky:
André uses a gismo called “vibories,” a
piano keyboard hooked up to vibes,
which makes it possible to play up to 10
notes simultaneously,  Sounds mag-
nifique. The East Coasters are all from
the Basie band and include Thad Jones,
a trumpetman to keep an ear on Three

ents are by Feather him-

the same tune (Beverly

Eastern version slower,

more relaxed and lower-keyed than the

Western, . What's the battle prove?
Noghing: it's fine listening.
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"HI-FI SUITE"™ - THE DICK HYMAN—LEONARD FEATHER ORCHESTRA

|. FEEDBACK FUGUE

2. BASS REFLEX

(Blues in 5/4)

3. wow!
4. REVERBERATION

9. HI

Fl

i J1 2

SQUAWKER
TWEETER
WOOFER
FLUTTER WALTZ

"l:errifi_c ja_zz listening of a new and striking order comes you way here in “HI-FI
SUITE”, a fine line-up of “originals’ composed, arranged and played by Dick Hyman and
Leonard Feather and their crack orchestra of all-stars. This will give your hi-fi equip-

' (A HIGH FIDELITY RECORDING)

ment a real work-out

— MARCH



he blindfold test

A Cup of Teo

By Leonard Feather

Attilio Joseph Maeero clearly is no first grader in the jazz school.
A graduate of Juilliard (bachelor’s and master's degrees, 1953), he
has been active on the avant-garde jazz front for several years,
partly as a tenor saxophonist, but mainly as the composer and
arranger of a number of atonal and experimental works that have
attracted the absorbed attention of some observers and the violent

antagonism of others,

By the same token, the records selected for Teo's Blindfold Tesl
could not conceivably have been drawn from first grade material.
Because of the quality and quantity of Teo’s comments, the selee-
tions were limited to six records, all of which, except the last, were

of a fairly elaborate nature.

He was given no information whatever, either before or during

the test, about the records plaved.

The Records

1. Modern Jarx Society. The Queen's Foncy
[Norgran). Comp. John Lewis; arr. Gun-
ther Schuller.

Whoever they are, they are certainly
competent performers. Thig business of
fusing classical music and jazz in this
particular case doesn't seem to quite
make it, because they start out with a
classical approach — with polyphony
and several lines, and then break that
off, and there isn't any continuance in
the following choruses. There is a
sameness about the whole record . . .
there isn't any direction, at least that
I can find. The gound in the voicing at
times is thin and tinny. I'd give it
about three stars. I haven't any idea
who the composer was.

2. John Graas. Andante from Symphony No.
I (Decca). Herb Geller, alto sax; Dave
Pell, tenor sax.

Could I hear that again? That was
a very pleasant thing. Sounded like
John Graas on horn . .. possibly Lennie
Niehaus on alto or Charlie Mariano—
I'm not sure. The tenor, I'm still not
sure. It could have been J. R. Monte-
rose, Jack Montrose, or Jimmy Giuffre.
The solos are excellent. I'd give this
four for the solos and split the com-
position up and give that two-and-a-
balf or three. Not enough happens un-
less he meant it to be just a showcase
for the soloists, in which case it was
competent. If it was meant to be a
tightly-knit piece, I'll give it only two.
Did you say this is part of a suite?
Then it makes even less sense. I could
aceept it as a ballad, but when it's part
of a suite, there should be a lot of crea-
tive substance in the background be-
sides the soloists, and there is nothing
like that here. The alto and tenor were
good. Was that horn part written?
That'’s something I'd like to do—blow
relaxed like that.

3. Teddy Charles. Lydion M-1 (Atlantic).
Comp. George Russall; J. R, Monterose,
tenor sax; Goorge Barrow, baritone.
That was Teddy Charles. I think I

put that piece down in a rewiew I did

March 6, 1957

some time ago for Cooper Union. This
is a George Russell piece, but I don't
know what you ecall it. I remember tell-
ing Teddy at the time that George was
one of our great talents in jazz, but
here he didn't dr:\'elop any ideas. He
didn’t do anything with what he had.
It was all at the same level, T think
George is a very talented composer,
though. This had J. R. on tenor and
George on baritone. For the way Teddy
and the guys blew on this, I'll give it
five, but for the composition I'd give
it three-and-a-half or four, It doesn’t
quite come up to the standard of the
playing. He had a lot of little germs
in there, but he didn't develop them
. + « the same tonal color all the way
through—no contrast. I would defi-
nitely classify this as modern jazz. This
doesn’'t really sound like I.yrf]inn mode
to me. The Lydian mode is the fourth
degree of the seale . . . Lydian is a
church mode, like Dorian, Phrygian,
ete. Because of the accidentals he has
in this, it doesn’t sound like Lydian,
but I'd have to hear this and play it
on the piano, because I don't have per-
fect pitch.

4. Johnny Richards. Aijalon (Bethlehem).
Arr. Johnny Richards; Richie Kamuca,
tenor sax; Tommy Pederson, Frank Roso-
lino, trombones; Ronnie Lang, piccolo.
I'd like to hear that first part again.

I like the orchestration very much. It

was very clever and well done. T would

have liked it if he had kept on going
with what he started—that sonority
and that pitch. But I didn’t particu-
larly like it when he came in with the
jazz and that Latin beat. It doesn't
seem to be consistent as a piece, but

performance-wise it's tremendous. 1

like the solos very much—the trombone

and tenor. It sounds a little like that

German band—Kurt Edelhagen, What's

the piccolo doing there? It's very cute.

It seemg to me Kenton wouldn’t do

something like this, but I eould be

wrong. Could I hear the intro again

to see if I think it's Kenton? .

(later) . . . It doesn't seem that could

be Kenton. It employs too many musi-

cians—piccolo, flute, and tympani. I'd
give it about a four. I don't know who
the arranger is. It might be Bill Russo
—he's capable of doing something like
that and even better. "

5. Charles Mingus. A Foggy Day (Atlantic).
Jackie Mclean, alto; J. R. Monterose,
tenor sax; Mal Waldron, piano; Willie
Jones, drums.

I think I know who that is—Charles
Mingus. I like this very much, and
I've heard it before. Some people will
say this is a joke, but it’s really a se-
rious work and I respeet Charlie for
doing this. It’s quite humorous at times
and I think he intended it to be. The
solos are very good. I like the way
he approached it—he used authentic
sounds. It’s A Foggy Day, and it sort
of depicts a foggy night in London.
The way he went about it, I think he
did an exceptional job of giving a mu-
sical picture of sounds in London, or it
could be San Francisco on a foggy eve-
ning. I like J. R. much better than
Jackie on this particular piece. It
sounds like a lot of music for two
horns. Mal Waldron is on piano and
Willie Jones on drums. I'd give this a
five—not because Charlie is my friend
—we often disagree on things, but we
agree on this piece. If I would write a
musical portrait of something, I would
go about it the same way.

6. Miles Davis. ‘Round Midnight (Prestige).

Charlie Parker, tenor sax.

I guess that was '"Round About Mid-
night. Sounds like Miles and Coltrane.
If it was Miles, I've heard him play
much better. I like this kind of record
because it's sheer jazz and good jazz
all the way through, although I like
the other kind too—the written as well
28 the improvised. The tenor seems a
little out of tune—hig intonation could
have been better—so could Miles', . . .
The near misses—but they're very ni
Ha! Ha! I like them. I'Ilm oﬁ
Miles four if it is Miles, and I think
it 18.

51
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LOUIS ARMSTRONG
The vaults need opening

—

-

By Ralph J. Gleason
THE LATEST company o
ijssue a collection of al-
bums from its files to com-
prise a history of jazz is
ecca, Under the editorship
of Leonard Feather, author
of Encyclopedia of Jazz, Decca

- has released four 12-inch

long-playing albums with the
title “Eneyclopedia of Jazz on
Records.”

They cover four periods—
the Twenties, the Thirties,
the Forties and the Fifties,

‘Each album is housed in a

seve on which Feath-

er has written comments
for the various selections in-

cluding, for the most part,
nnels. It is interestin

this context to note tha

SAN JRANEGISCO EHRONIEL

F’F'r_om e Decca Files—A

ew
Records

glthough the album has a sub-
stantial plug for the book re-
peated throughout; there are
over 120 musicians mentioned
in the notes who are not in-
cluded in the biographies of
Encyclopedia of Jazz.
Despite this and some other
questionable points of jazz
history and of selection, it is
gn impressive collection of
jazz performances. True, as
in all other such albums, it
is" limited by the material
owned by Decca, but this hap-
pens to be broader than one
would suppose and the end
vesult is a pretty strong col-
Jection. e :
Beginning with King Oliver
and Jelly Roll Morton, the

collection goes on to include

some excellent examples of

:].z 5
d‘{/u/i/zm.
Seoction

in the Twenties and Thirties.
For the Forties, the album in-
cludes selections by Artie
Shaw, Stan Kenton, Coleman
Hawkins, Jay McShann, Joe
Turner, Lionel Hampton and
Woody Herman and for the
Fifties, Red Nervo, Erroll
Garner, Louis Armstrong,
Tony Scott, Terry Gibbs,
Ralph Burns and John Graas.
It still remains for someone
1o persuade all the companies
to open their vaults to a stu-
dent such as Marshall Stearns

for a.multiple volume, really
'qg&ensive history of re-

Casa Loma, Venuti-Lang Al il

Stars, Jimmie Noone, Andy

Kirk, Chick Webb, John

Kirby, Bob Crosby, Count.

o __d as it is, is
partial view of the

Basie and Jimmie Lunceford — whole scene,
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"7\ "By Lmomard Featheridsi
I MADE A discovery thelothe

ing that'g “me Y 1:
scared me. After ] % made]
covery, 1 got to wond 'l‘ﬂlgﬁ :

whole big warld of jazz enthuSiasm and
cultism that hag built up in the last
decade may not be just one vast, bot-
tomless snake pit.

The occasion was an evening spent
trying to eatch up with an accumula-
tion of records. Nowadays, with some
1,000 new listening minutes of music
arrviving on 'LPs each week, it is very
casy to fall'two or three months be-
hind. © <19

Amon ‘Sides 1 listenec
several *?ﬁ?‘ﬂle Riverside His
Clasgie "Juzz, 'a beautiful
complete “with 20,000 w 3
by Charles Edward "Sniit
graphical’ commen -'5
news. ! 21

; V-

I REACHED THE fourthsi
f.h-!mrm-Styla. I came t@ 4
Jelly Roll Morton's St
ing Steady Roll. 1 read

¥ -,

d disco-

1" Keep-
e

To
Roll yton, piano; Jasper
P g

I saw Morton described as a genius
and a “dominant influence on his jazz
contemporaries,” Thig, I pead, was “an
carly band selection tilst is among ‘he
varest of Morton recordings.”

Then I listened to the music and
found out why it is so rare. Among
other things, Jelly Roll Morfon doesn't
play piano on it. Furthermore, there is
no pianist at all. Also no cornet, no
trombone, no clarinet, no alto, no
drums.

In fact, the only instrument I heard
on the entire record was a banjo; and
to anyone with half an ear, it was
perfectly obvious that the record con-
sisted of human voices imitating in-
struments!

WHAT SHOCKED me most of all
about this discovery was not so much
the fact that of the many reviewers
who appraised and praised the album,
not @ aingle one drew attention to this
gross ervoy, but rather that of the
many pen who must have been in-
volved in the preparation, seléetion; and
production of the album—all of ‘whom
must certainly thave hén’d“ﬂ:ﬁ “ord:

at one point ‘gnother—none w; (m
to distinguish Jelly Roll Morton' (Wi
thrée horng and & drummer) from™a
collection of Woicss accompanied by a
hanjo.

One wonders whethér the pedestal on
whiech the traditionalist jazz experts
hive set thelr idols may not be as
shaky and undependable as the steps
that ld to this monumental goof. One
wonders, indeed, whether the “genius”
of Morton may not largely have been
built on just such confused and ecare-
less ligtening. —

N"f.'s. T.\hi.s the on‘l_\' error ipwthe™
&le would think that even a_ .

albuimg
tradigignalist jazz expert woul
iza St bogd

00} i 2
JOTLESD Yolume .8
vou hes !mﬂ% that Wa
strange fo. the edys of ihe Produce.rs
and mv:e?‘g;&:.mth@gml od M ush-
veet Rambles i naol ¢

Moreovern, the pianist on Muskrdt is
not Joe Sullivany @ listed, but Lucky
Roberts, aecording to Rudi Blesh, who
should know-——=he tecorded it. And there
are otherysess important errors in the
album. ¥

HOW MUCH credence can one give
to the historiographers and discogra-
phers of early 20-century music? Time
and againy there have been incidents
such as thediscovery that the “one
and .gnly” Louis Armstrong, on some
angient veecord, was not Armstrong at
all, but some lesser mortal swho, on a
blindfold. test basis, evidently was un-
distinguishable from the inimitable one.

One «wonders; ' too—30
ri‘nw, will a record )

w o reissued as g colle oy
Dizzy Gil elﬁ? :gé* M‘ igl
in Tunisia ident‘%%- as Male Me

a Pallet on the Floor? ll'

ge] Ol
i ndel Af Y L2
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JAZZ is a kind of music that Was borgin the United
States, probably toward the end of the¥i8p0’s. Todav

the best jazz is stll played in America, But more and "

more musicians in other countries are learning how to
play it.

Jazz has often been called the only art form to
originate in the United States. It is mainly a musi
of so-called “low-brow™ origin. That is, it was developed
by people who, in the carly days, had litde or no formal
training in music. But jazz has slowly risen tg a much
higher level. Today many classidal musicians study jazz
and some try to write it. Jazz musicians are better
cducated musically than ever before. Many of them.
such as Benny Goodman, play classical music, too.

Almost all jazz is played in strict tempo. four beats
to the bar (measure). Of course this is also tue of
popular musie, the kind vou hear on radio and television

shows. But jazz ‘has something extra and unique: -

fromsation. In a jazz performance, the musicians m-
provise. This means they play any notes they wish, as
long as these notes sound right with the harmonic
pattern, or chords, being plaved by the rhythim instru-
ments (such as piano. guitar, and string bass).

The Growth of Jazz

—— LI,

How Jazz Began. No one really knows just where and
when jazz was bom. It was not bom in any one par-
tieukar city, although New Orleans, La.. sometimes is
called the eradle of jazz. During and after the War
letween the States, people played and sang simple

Gen, Hoefer
The Original Dixielend Jazz Band made the first jozz phono-
groph record in 1917, The band did not really “create” jozz, as it
cloimed, but it influenced later musicians, such as clarinetist Benny
Goodman, lefl, who won fame as the “King of Swing."

melodies that developed into the kind of tunes you can
Hear in both ja¥e and popular music today. Even
further back, thevehad been certain rhythms that Negro
slaves probably biaght with them from Alfrica. By the
middle of the 18008, some of the elements that became
a part of jazz ruuld,\_l_;g: heard in music played at Negro
funerals, or strunitmed by slaves on b#ticred banjos
and guitars, ) { !

The quadrille, a dafice imported from Franee, con-
tained some of the themes thatcamc 1o be used in :‘Rr‘\.
jazz, or raglime, as it was first'ealléd? The melody that
became famous as “Tiger Rag?™a [avorite jazz tne,
is based on one of these t{u;;df‘iuﬂ,

Jazz was probably played m the 18go’s by Negro
brass bands in street parades and funeral processions.
We cannot judge how much the music of those days

Jazz Terms
Ball means a goodd time,
Blow moans to |J|..'I\-' any instrument, even a pidnU.
Cat refers to any person, but especially a musician.
Combo is a small group of jazz musicians.
Cut mcans to play better than another musician.
Dig means to appreciate or understand.
Gig is a job (engagement) plaved by jazz musicians.
Hip means familiar with current juzz ideas.
Jnm meians o Illlljl'ij\ 5
Jam Session it an inlog
R 15 o musical phirase

ul performance.

repeated many times,

Send meand to excite the listener with a perfoermance.
Square is an unsophisticated person,
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JAY, JOHN

which includes ravens, crows, and magpics. They are
smaller than the crows, and usually more colorful, In
their habits, they are mis-
chievous and thieving like
the rest of the crow family.,
Jays may injure other birds,

The best-known Ameri-
can species is the blue jay.
This bright blue bird with
crested head lives from
castern North America west
to Kansas. It is a lttle
larger than a robin, and has
a harsh ery,

The Canadajayisfamiliar
to men of the North Woods.
This bird béldly steals food
and camp refuse. Its habits
have gained it such names
as whisky-jack, meatbird, and
camp robber. The Canada
Jjay is somewhat plumper
than the blue jay. It has gray feathers,

The Rocky Mountain jay and the Oregon jay have
habits and feathers that are much the same as the
Canada jay's. Various other kinds of javs live in other
parts of the United States. AAA. and LA Ha.

See also Bmp (color pictures, Birds’ Eggs, Color
Makes Them Stand Out): BLur Jay; Crow.

Classification. Jays belong to the crow family, Cor-
vidae, in which they make up the subfamily Garrulinae,
The Canada jay is Perisoreus canadensis, and our ¢ommon
blue jay is Cyanocitta cristata.

JAY, JOHN (1745-1829), was a distinguished lawyer

The Canada Jay Is Not as
Noisy as its cousin, the blue
iay, but it has the same habit
of stealing ot every chonce.

and statesman of the carly days of the United States,
He worked with John Adams and Besjamin Franklin®

in making the peace treaty
with England at the end of
the Revolution. Jay helped
Alexander Hamilton in his
efforts to get the Constitu-
tion fatified, and wrote

¥ somelof the articles in The
Federalist. He negotiated
the most important treaty
of Washington’s second
term.

Jay was bom in New
York City, and was gradu-
ated from King’s College
(now Columbia Universi tv)
in 1764. He studied law,
and was admitted to the bar
in 1768, New York sent
him as its representative to the First Continental Con-
gress in Philadelphia in 1774. He was also a delegate
to the Second Congress. He would have been one of
the signers of the Declaration of Independence had he
not been called away to attend New York’s provincial
congress.

Jay was president of the Continental Congress from
December, 1778, to September, 1779. He then went
abroad as Minister to Spain. In 1783, he took part in

u-‘g i '

Cni, Hint. Soe,
John Jay was o statesman
and first Chief Justice of the
United States Supreme Court,
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JAY TREATY E
framing the Treaty of Paris. See Pars, Treaties oF.

Jay was Secretary of Foreign Affairs from 1 784 until
the government was organized under the Constitution.
Washington then appointed him the first Chief Justice
of the United States Supreme Court, He went to Eng-
land in 1794, and there negotiated the agreement
known as the Jay Treaty. He resigned as Chief Justice
in 1795 to become governor of New York, and retired
in 18or.

Jay’s main contribution to his country was his un-
derstanding of what was necessary to keep the na-
tion going during its difficult early years. He perhaps
lacked the qualities of greatness of Washington and

Jefferson. But his quick mind and skill in diplomacy

made him of great aid to those leaders. WSk,

See also FEperavist, THE: Jay Treaty: Supreme
Court orF THE UNTTED STATES.

JAYHAWKER STATE, popular name for Kansas, See
KAnsas.

JAY TREATY. The Treaty of Paris ended the Revo-
lutionary War, but it did not put an end to trouble
between Great Britain and the United States, Neither
country fully lived up to the terms of the treaty. For
example, both countries had agreed not to obstruct the
collection of debts by citizens of the other country. But
British subjects found themselves barred from the col-
lection of debts owed to them before the war. Britain
also complained of the treatment of the Tories (British
sympathizers) who had remained in America. Great
Britain had agreed to give up its garrisons in various
forts on the northwestern frontier, by Lit had not dar
so. It had also avoided any t for Negro slav
carried away by British troops at the end of the war.

As time passed. Britain insisted on the right to search

“Amerighn vesselt for supposed deserters from the British

Navy. After war broke out between England and France
in 1793, the British even claimed the right to capture
merchant vessels carrying provisions from America to
France.

John Jay, Chief Justice of the Supreme Court, was
named by President George Washington as a special
ambassador to negotiate a treaty with Britain which
would clear up the disputes, The treaty was signed in
London on November 19, 1 704 It established reciprocal
trading relations with certain restrictions. and Britain
agreed to withdraw the garrisons from the northwestern
frontier. But the treaty said nothing whatever about
the question of the British right to stop and search
American ships. Nor did it mention the matter of pay-
ment for stolen slaves. The United States agreed that
the debts owed to British merchants at the outbreak of
the Revolution would be assumed by the Federal Gov-
ernment. The two governments agreed that joint com-
missions should settle the boundary disputes.

Publication of the Jay Treaty aroused intense anger
in the United States. Many persons thought that Jay
had made a bad bargain. But the United States in'1794
was in no condition to fight a war, and Great Britain
knew it. Jay had labored hard with Lord Grenville to
get even the modest treaty he did obtain. Both Jay and
President Washington were eriticized severely, and Jay
himself was even charged with having sold his country
to England, E.C.Bax.




JAZZ

sounded like jazz, because jazz did not appear on
phonograph records until about 20 vears later,

The early jazz bands usually included one or two
cornets, a trombone, a clarinet, a banjo or guitar, a
drum, and a string bass or tuba. The leaders of these
bands in New Orleans included the cornetists Buddy
Bolden, Bunk Johnson, and Freddie Keppard.

Although the jazz played in the 1Bgo’s sometimes was
called ragtime, this term refers primarily to a type of
piano music featuring lively rhythmic patterns. The
carly ragtime pianists included Scott Joplin of Sedalia,
Mo., who wrate *Maple Leal Rag.” perhaps the greatest
of all ragtime tunes,

Along with the gay rags came the slow, mournful
blnes. Some notes of these blues songs (usually the third
and seventh notes of the scale) are flatted. That is, they
are played or sung a hall note lower. This gives the tunes
their melancholy sound. The best-known blues song is
*St. Louis Blues” written by W. (., Handy in 1914.

Many musicians developed jazz ideas while wander-
ing up and down the East Coast and through the South
and Middle West. One of the earliest was the pianist
James P. Johnson, who made his professional debut in
New York City in 1904, He influenced the work of Fats
Waller. composer of “Honeysuckle Rose”™ and other
jazz favorites, Jazz was spreading in many arecas at the
same time, although there was no means ol commu-
nication ‘except the wandering musicians themsclves.

Just before and during World War I, many white
musicians came to Chicago from the South. Five of
them fbr_mcd what eventually became known as the
“Original Pisteland Jazz Band.” They moved to New
York and won I}um-.u'ug:‘in 191 7. T'hatyear they became

JAZZING
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the first jazz band to make phonograph records. Also
in 1917, Fate Marable, a pianist and bandleader,
started taking voung musicians on trips up the Missis-
sippi River in bands that played on the riverboats.

Jazz Grows Up. A 22-vear-old trumpet player named
Louis Armstrong moved from New Orleans to Chicago
in 1922 to join the jazz band led by his childhood friend
and carly teacher. Joe “King"” Oliver.. Oliver's *Creole
Jazz Band™ became one of the groups that helped jazz
spread during the rg20's with the help of phonograph
records. Armstrong’s powerlul, driving trumpet stvle
became known throughout the world. So did the cornet
plaving of Bix Beiderbecke: one of the few great white
jazzmen of the period who learned enough from the
Negro musicians to branch out with an individual style.

A group of Chicago youths, most of them from Austin
High School, played a type of improvisation that came
to be known as Chicago style jazz. They included Bud
Freeman. tenor saxophone; Jimmy McPartland, cornet:
Frank Teschemacher, clarinet; and Dave Tough, drums.
Also in Chicago. 1b-year-old Benny Goodman and his
clarinet joined the veteran Ben Pollack’s jazz band
in 126,

Jazz musicians began to learn more about reading
and writing music., Expert musicians such as Duke
Ellington and Fletcher Henderson arranged music for
their own bands, but gave their musicians plenty of
freedom to improvise when playving solos.

The Swing Era. Jazz took its next important step
forward in 1935. Benny Goodman, playing his clarinet
in front of a band that used many Fletcher Henderson
arrangements. brought happy. swinging, big-band jazz
to a nation-wide audience, This was the beginning of

THE ""ST. LOUIS BLUES"
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JAZZ

the “swing era.” The Best bands during these years
included those of Count Basie, Bob Crosby, Jimmy
Dorsey, Tommy Dorsey, Woody Herman, Jimmie
Lunceford, and Artie Shaw. All these bands featured
top jazz soloists. Most musicians believe that Duke
Ellington had the finest band and soloists, and the
most original compositions and arrangements.

Another jazz form that became popular during the
late 1930's was baogic woogie, chiefly a piano style of
jazz. Boogie woogie uses eight beats to the bar instead
of the usual four, and features the traditional blues
pattern for most of its themes. Pinetop Smith and
Meade Lux Lewis were probably the most important
boogie woogie artists.

Bop and Cool Jozz. In the early 1940's, several jazz
musicians in New York City; Kansas City, Mo.; and
other cities began to try out new harmonic ideas. They
had great technical ability and keen ears. In improvis-
ing, they used more complicated chord patterns than the
carlier jazz musicians did. They developed a style that
came to be known as bebop, or bop. These men included
Dizzy Gillespie, trumpet; Charlie Parker, alto saxo-
phone; Bud Powell, piano; and Thelonious Monk,
piano. Their contributions became an important ele-
ment of jazz.

Later. in the 1950's, many musicians tried to develop
other new ideas. Some of the bop musicians started
playing in a relaxed style that came to be known as
cool jazz, in contrast to the more robust style associated
with traditional hot jazz. Some musicians. such as
pianist Dave Brubeck, show their knowledge of classical
studies when they improvise. But they are seldom able
to improve on the piano jazz of men such as A rt Tatum
and Bud Powell, Similarly, Stan Kenton has sometimes
used as many as 40 men in his orchestra and has played
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elaborate works that were praised by critics of classical
music. But, among musicians and Jazz critics, the most
popular band is probably Count Basie’s. The Basie
band has the swinging rhythm that still is one of the
most essential elements of all great jazz.

Famous Jazz Musicians

Armsireng, ''Satchmo,"" Louis (1900~
Orleans, He learned to play the trumpet in the city’s
Wails’ Home, Armstrong won international fame, as
both a trumpeter and a singer, through phonograph
records made in the late 1920's with his band, called the
“Hot Five.” He became the most-imitated jazz soloist and
the best-known personality in the history of jazz.

Basie, “*Count," William (1goy4- ), born in Red
Bank, N.J. His swing band won fame in the 1930's with
several fine jazz soloists and his own simple piano style.

Beiderbecke, “*Bix," Leon B. \1903-1931 ), born in Dav-
enport, Ia. He played with the “Wolverines® and the
bands of Frankie Trumbauer, Jean Goldkette, and Paul
Whiteman. His pure, clean cornet style and keen har-
monic sense were years ahead of their time. He was
also a fine pianist and composer, best known for “In
a Mist.”

Ellingten, "“Duke," Edword K. (18ag- ), born in
Washington, D,C. He won world-wide fame when his
band played at the Cotton Club in New York City in the
late 1920's. Ellington became one of the most important
creative figures in jazz as a composer, arranger, band-
leader, and pianist.

Gillespie, ‘'Dizzy,"” John B. (1g17- ), .born in
Cheraw, N.C. His original trumpet style played a lead-
ing part in the creation of bop. In 1956 he became the
first jazz musician to take his band on an overseas tour
sponsored by the United States Department of State.

Goodman, “‘Benny," Benjamin D. (19¢ born in
Chicago. He learned to play the ga(im:t at Hull House,
and joined Ben Pollack’s band at e age of 16. Goodman
formed his own banpg in 1934, and became nationally
!';unmls-tl:v nextyear Bylaunching the swing era with

: 4

), born in New

Dizzy Gillespie Leads a Group of "Cool" J-n_x Musicians in @ Jam Session as He Plays Bop on His Trumpet.

Courtesy Life Magazine, © Time, Inc., 1948




z?/l."

5 -- Recordings

“The Sweetest Music This

ing his 20th sesson as a band
leuder, surely n remurkable record

YEurs,
Oddly enough, Lowburde

became e target of soine rak e

unplensunt shufts almed by 18
huip writers on populat g
Slné, Lombardo has  thorougl
proven himself, such eriticlsns

Heeld more on the writer L ¢
the music, Whether you like L
bardo or not, ote can not gainsy

the consistenty, the inherent mp-| %

sica] 'qualities of lls work,

The pew album of his musie 15 ser

a handsomely gotten out thing, one
of the fanciest In recent yenrs, All
the favorite Lombardo arrange-
menis (many of original tones
writlen by the Lombardoe broth-
ers) are inciuded on the e
sides, To slir your memory

ol success fur a band whose atylelp.
hag changed so liltle overyth

New Records: Guy lLombardo;
“The Encyclopedia of Jazz” *

By JOHN WM. RILEY
It would be hard to find two iypes of music further
apart than the dance tunes of Guy Lombardo, and “seri-
ous” jazz, whatever the performer or period. Many an
interesting eémparison can be made with two new
Detea releases, each a four-disc album, one devoted to

Side of Heaven,” the other

Leonard Feather's “The Eneyclopedia of Jazz.”
This yeur Lombardo is o*bleﬂ.-*

g

.a Kiek Out of You," by Stan Ken-
ton's boys in “Gambler's Blizes”
¥St, Jemes Infirmary”), or Lionel
T "

1 ¢ Home' And
the 50°s therve iz Erpol Gar-
ing “Sweet Lo e" like
er heard it belore, Tony
jomaking wonderful clarinet
s, in “Swootie Patootie,” Les
ving: “Omea o-ﬁm .
iith real drive. . R
poles apart, as far as
bget musically, these two
one of Lombarde, the:

¥

the most esoteric jazz, are W

of modern American ’u
'

INOTED BRIEFLY

Lab-1" first of a Decca '™
¢ presents Johm Grass, a8
Coast French horn player, .
his group making some un~"*
ususlb-musicz] sounds. Hard to get
used fo, but always musical. T
) 's record, “Tom Sawyer"
2" musical version of the
Twain story wrillen by ]

are  “Boo wo,” “Coquette”|™

“Shadow Waltz” to a total of
nearly 60. And of course e
Lang Syne" ls the last plece of
the collection.

JAZZ ON RECORDS

E “The Encyclopedia of Jazz on-

Records” has been compiled for
'Deves by Leonard Feather w

excellent book, “The Encyclopedia
of Jazz' belongs in every music
Hbrary, Each of the dists encom-
pusses a decade, as best {t can from
| the 20's to the §0's. There are some

‘noles Mst the performers in each
plece, the date of recording, &
ae epough suecinet com
place the piece in the histop
America’s new art form.’ @
e g ot
e age 1 q

recmrlnn. this {5 all plesn
Consider King Oliver doing®
{Hanprl's ?rl;:e;}“ or hlmeisn i
=mn ay. ano solo |
derful piece, “You've Gol to

¢ There's a deal

“Here's Hibbler,” presentsDuki
on’s former ¢

them, style is indiyidual, |
though the voice is rather rough, &
“Strings and Things" has Jack
Pleis at the piano, assisted b
chorus and orchestra in some rrasg

{mighty fine things here, Feathel's | j

ments of “St. Louis Blues,”
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eppers,” A Ca
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itten on the Wind" and “Four
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y the German planist, Fritz
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feather's nest

By Leonard Feather

The Real Jazz Old snd New by Ste-
phen Longstreet (Louisiana State Uniyv.
Press, 198 pp., $5) is heralded on the
dust jacket as “‘a serious study” that
“treats jazz—irom Dixieland fo the
west coast school—in a serious way.’

The author clearly is a man of con-
siderable achievement in extra-jazz
fields. He has written several travel
books, a half dozen novels, such movies
as The Jolson Story. and a successful
play (High Button Shoes). He is also
an artist of viable talent (his illus-
trations are this book’s most valid at-
traction).

As a jazz expert, Longstreet can best
be summed up by a selection of typical
quotes rather than by any comment
or criticism. After dedicating the book
to the memory of Buddy Bolden and
King Oliver, Longstreet op@g‘hh
troduction with the words: “F.
write this book. I heard it. A t
all of it was told to me by many jazz-
men.” An important difference between
the approach here hipt of Hear Me
Talkin' to Ya is the latter, the
sources of the ere always
acknowledged. 's quotes,
thongh numerous: J: hy, are al-
ways anonymous.

A chapter enti
gins: “There is

thing.” (Wil
Longstreet a
ols in which

er quotes show that such musi-
as Coleman Hawkins and Joe

i ti are too modern: “Hawkins kept

vo styles going—a slow and fast-

e]imbing scale arpeggios (sic) that led

no place, and a blowing, rising and
falling multo-note (sic) fury . .. Joe
Venuti, a good fiddler, came in and jazz
took on a lot of Tin Pan Alley. The
vo-de-o-do, the rhythmic stress, but
little syncopation of polyrhythm were
(@ic) the thing for the uppity listener.”

Benny Goodman, Red Norvo, and Ad-
rian Rollini, representing the “smooth
salon swing of the post-Gershwin
school,” are all fine musiciang but their
work is “often thin and empty . . . usu-
ally only good in the solos when they
try to reach the New Orleans manner.”
Teagarden committed musical suicide,
it seems, when he used a harp on one
record in 1934. The real jazz wag fast
disintegrating.

The chapter on “Vices and Words”
is particularly illuminating—not in the
light it sheds on the subject but in
the attitude it reflects on the part of
the writer. After quoting a news re-
port stating that Negroes number 45
percent of all narcotics addicts, he
cheerfully adds: “That could mean
that the same figures or averages
would hold good for the average Neﬁ;c
jazz band. Maybe a bit higher . . .” He
also has, in anonymous quotes and
without refutation, a description of an
apium party that might lead the un-

to look for the birthplace of jazz

Down Beat




is “pigeE fo
boogily 18" not"
boogie-woogie, bu pellsm
yardbird i1s ®a mug,” “string-
whanger” is a guifarist, and a dance
is a ‘‘cement mixer.” Although Long- |
| street confines his definition of modern
jazz to one sentence—"The true mean-
ing of be-bop, also called re-bop, and
rip-bop (sie) is a fast, frenzied, and
mechanical jazz”—he does spend time
recounting bop anecdotes, such as the
| one about the pie that is gone.

Later, however, in the four pages of
text (out of 198) that are devoted to |
post-1939 jazz, we learn some fascinat- |
ing facts: “Billy Fckstine's band was
once part of Earl Hines' group when
he reorganized it in 1984 .. . Bop came
into jazz when Dizzy got arvound to
singing in octave jump phrases . . .
Coleman Hawking and Dizzy made
some records for Bluebird (sic) . . .
that settled bop as a pattern . .. Dizzy
led a band of his own playing bop in
1945: it was the Three Deuces.” Fuller
explanation: “When the words were
hard . . . you sang out phrases li
co-pappa-da (sic), Oolva-koo (sie).s "5

Nendiess to add, the vastbullkef thes
not-very-bulky tome' is ‘dedicated fo
such ¢ cagidiBlack¥iGod musie,” |
“The L yville,””

and

level

earlier books

identical subjee i : |
A glanee at thevind . |

Jazz Old and New reveals that there is

no mention anywhere of oy

Lester Young, Bud Powelljie

beck, Charlie Parker, dJoh 7i

Woody Herman, or Stda i Kenton. |

Aside from a couple of bpiefi unflat- |

tering passing mentions there is noth-

ing about Goodman or Ellin ither.
And despite the dust jacket ldn't

find a word about Shorty Rogers or |
the west coast school.

If you are one of those who feel that
jazz ‘began to be bastardized around
1929, that New Orleans was its sole |
locus vivendi, look up this book. Long-
street may be a man after your own
heart. However, you may be inclined
to agree that his title was just two |

| words too long.
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Popsie

Count Basie swings out with a jezz solo
In his simple piano style. The driving rhythm
of his playing has helped moke his band o
favorite among jazz avdiences everywhere.

Lo*‘lman‘ reaches for a high note
on his blazing lrumpet. Asked to define
jozz, Armstrong  replied: “If you have
to ask what it is, yoU'll never know."

|}

Zinn Arthur

his peerless clarinet style and rhythmically exciting
arrangements, He also has recorded many classical works.

Hawkins, Coleman (1g04- ), born in St. Jeseph,
Mo. He played with Fletcher Henderson’s band from
1924 to 1934. Hawkins made the tenor saxophone a
popular instrument by inspiring other musicians to
imitate his style, His solo record of “Body and Soul”
is a jazz classic.

Henderson, *“‘Smack,’ Fletcher (18g8-1952), born in
Cuthbert, Ga. He led his own band during the 1920’s
and 1g30's, but gained his greatest fame as chief arranger
for Benny Goodman's band.

Herman, “Woody," Woodrow C. (1013- }, born in
Milwaukee, Wis. He entered show business at the age of
6, playing the sax and clarinet, and singing. His band,
formed in 1036, produced many important big-band
developments of the rgo40's.

Hines, *‘Fatha," Earl (1g05- ), born in Duguesne,
Pa. He developed his “trumpet-stvle” piano solos while
playing with Louis Armstrong and his own band in the
1g20's. This style, featuring hard-hit octaves played by
the right hand, influenced many great jazz pianists,
such as Jess Stacy and Joe Sullivan.

Parker, *‘Bird," Charles (1020-1955), born in Kansas
Clity, Mo. He became famous for his recordings with
Dizzy Gillespie, and for his technique and originality on

Wi i J

the alto saxophone, A cofounder with Gillespie of the
bop movement, Parker became one of the mostimitated
musicians of the 1g40's and 1950's.

Smith, Bessie (¢.1go0-1937), born in Chattanooga,
Tenn. She gained fame after her death through her blues
records. Few persons recognized her as a great jazz
artist during her lifetime, when she sang mainly to
vaudeville audiences. The mournful recordings of “The
Empress of the Blues” became among the most famous
in jazz history.

Tatum, “*Arnt,"" Arthur (1g10- ), born in Toledo, O.
Although he has been almost blind since birth, his
technique, light touch, and endless flow of ideas made
him one of the most admired jazz pianists of all time.

Teagarden, '‘Jack,” Weldon J. (1goj- ), born in
Vernon, Tex. He taught himself 1o play the trombone.
Teagarden recorded with hundreds of outstanding jazz
musicians, including Louis Armstrong and Red Nichols,
He became a powerful influence with his original trom-
bone style and carefree singing.

Tristane, ‘‘Lennie,'"’ Leonard J. (1Gig- ), born in
Chicago. Blind since the age of g, he led a group of
musicians who created new hiarmonic ideas in jazz, As
a pianist and as a composer, Tristano was among the
most progressive jazz figures in the 1950's. L.Px,

See also Music; PoruLar Music.
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JEANES FOUNDATION, popularly known as the
Jeanes Funp, was incorporated in 1937 under the
name of the Southern Education Foundation. The
George Peabody and John F. Slater funds were also
added in that same year. The Virginia Randolph fund
was added in 1938.

The fund is used at the present time to support
teachers in rural areas whose salaries are supplied either
wholly or partly by the foundation. C.A.

See also SoutHERN EpUtcATION FOUNDATION.

JEANNE d'ARC, zuapy DAHREK. See Joax OF
Arc, SAINT,

JEANNERET, CHARLES EDOUARD. Sec L CORBUSIER,

JEAN PAUL. See Ricater. Jonany Pavt Friporci,

JEANRON, zmamy RAIN. PHILIPPE AUGUSTE
(1810-1877), was a French painter of figurcs and land-
scapes. He was one of the group of painters known as
the Barbizon School. Jeanron founded the Lugembourg
Museum in Paris. =
~ JEANS, JAMES HOPWOOD, SIR (:B;r%ﬁj. wrote

0

“number of books to explain science to rdinary

ﬁ_ﬂc was born.in England and was eclucated at

umbridge University. He specialized in physics and
astronomy, and became interested in the nature of
gases and sun radiations. Jeans was professor of applied
mathematics at Princeton from 1905 to 1900. His works
include The Universe Around Us; The Mysterious Uni-
verse; The New Background of Science; Through Space and
Time; and Saence and Music. E.T.B.

JEAN VALIJEAN, zhahn var ZHAHN. See Les
MISERABLES.

JEBEL AYASHI, 7EB el ah YASH ih. Sece AriLas
MOUNTAINS. '

JEEP. A jeep is a military truck used by the United
States armed forces. It is smaller than the so-called
“command” car and larger than the sidecar motorcycle
used by the army.

Jeep is a slang term for the truck’s official name,
General Purpose vehicle. It has a Go-horscpower motor
with four cvlinders, and is 11 feet long, 40 inches high.
and 62 inches wide. A jeep can carry as many as six
persons and can run 65 miles an hour. It can haul
half a ton. A jeep has both a four-wheel and a two-wheel
drive, The jeep can pull antitank guns and howitzers.

A jeep can move rapidly through mud and water and
can bounce over very uneven ground without turning

The Jeep is one of the most
useful vehicles of the United
States armed forces. It com-
bines the strength and rug-
gedness of a fruck with the
driving ease and speed of &
light car. Jeeps became famous
in World War Il because they
could be used for so many
different tasks.

over. It can be used to pump water and air. and to
provide power for road scrapers and other devices.

When capitalized, Jeep is a trade-mark for a civilian
automotive vehicle. F.M.R.

JEEP CARRIER. Sce AIRCRAFT CARRIER.

JEFFERS, JOHN ROBINSON (1887- ). is an Amer-
ican poet whose colorful pocms are marked by a pessi-
mistic, even negative, philosophy. He helped to extend
the range of American poetry. Among his narrative,
dramatic, and lyric verse are the collections Tamar ana
Other Poems, Dear Tudas and Other Poems, and Give Your
Heart to the Hawks. His works also include Medea, an
adaptation of the drama by Euripides.

Jeffers was born in Pitsburgh, Pa. At the age of
cighteen he was graduated fron yecidental” College,
Los Angeles. Although he did graduate work in several
fields, ineluding medieine. he fotnd that only poctry
interest m deeply. In 1914, he settled at Carmel,
Calif., where he continued to write.

JEFFERS, WILLIAM MARTIN (1876-1953), worked his
way up from office boy to president of the Union Pacific
Railroad. He was born at North Platte, Neb., and went
to work for the railroad when he was fourteen. He be-
came president in 1937, and retired in 1040.

Jeffers put his talents as an organizer and adminis-
trator to work in World War II as National Rubber
Administrator from' 1942 to 1943. He developed the
synthetic rubber program. H.LLF.

JEFFERSON, JOSEPH (182g-1905), was an American
actor. He was best known for his part as Rip in Rip Van
Winkle. which he played for forty years. Jefferson was
called “the dean of the American stage.” He also achieved
considerable success as a painter of landscapes.

Jefferson was born in Philadelphia. Pa.. of a family
of actors. His great-grandfather had acted with Gar-
rick’s company at Drury Lane Theatre, London. B.M.

JEFFERSON, MOUNT. See Orecox (Physical Fea-
tures); Waime MounTains.

JEFFERSON, STATE OF. In 1915 it was proposed in
the Texas legislature that a separate state be made of
the Panhandle, or northwestern part of the state. This
new state was to be known as the State of Jefferson,
The proposal was discussed but did not become law.
It was of interest beeause it brought out the fact that
the law which admitted Texas to the Union gave the
state the right 1o divide isell. :
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in Leonard Feather's new jazz

.| “encyclopedia” by some early, “brilliantly uncouth,” playing. l
/UC"L-\., T’I{.'.r‘fff Sl_’n;dﬂ&"ﬂmgs =
MARC H 24

M’.‘.(n-‘l ',L/e."u,r:r |-n Ft\ll'i f!y,_lg‘u"-”
- o >

HeSaRbject, “Encyd _
ds,” a four-record ICER

It covers 40 years

w}'sasedl individually as well as in the
deluxe package. “The Most ?-lappy Pi@"'
is just that, a Columbia delight by Erroll
e Taza putstanding Atlantic albums

K’

Encyclopedia Set to Wax '

NEW YORK—Leonard Feath-|who @ up the tremendousiof Coun Basie, Bernny Goodman,
er, the Englishman who has be-| Sounds of America's greatest cul- | Linel “Hampton, Stan Kenton,
come an Amerfean fazz expert,|Pr® - “ y Dizzy Gillesple, Joe Jones, James
and to prove it has written for| The works of this new | Rushing, Jelly Roll Morton, Fats

.| effort : T include such|Waller, Earl Hines and Artle
many such publications and al great and rousic as those | Skasy, i

6‘7"\ _t{_Sburg}\ (-\otu'fer
/o)
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Cylif Tnd * Records noted
Dbg.ade-n-a)'k;}!(-: JJ -ef)tlh._"{c’}f-(( m s n ! » o8 W
By Rick Ratcliffe 4
T s %ﬁ"‘ jes, DL 21 i
one Sac Ser] 221,
J . o
‘s peace, it," relaxation, and
is comfort in‘a crugl and unre-
mitting wor% ?’/
¥ bx4 b4
e : “Maxine Sullivan” singe Iyries
el ; . by Andy Razaf, Released by
r : Period Records, SPL 1205, :
= ) Leonard Feather presenls a sec-
r one : ond album of Maxine Sullivan, the
second in a year, this one combin=
ing the talenis of Maxine as vo-

By GEORGE LAINE heginning, he is no credit to ; calist, Andy Razaf as lyricist Bﬂg
On the desk are thres an__musif_-, to man or himself. Charlie Shavers as trumpeter an

; | bandleader.

It § : i | We can dispose of Garroway
:E;g}:- iseuﬁfog?izf :gurnetc?sre%:i“ simpler fashion. 1 hadn't Andy Razaf — horn Andreamen-
oﬂtlc. PP ithought of him as a jaz eritic) entanfa Paul Razafinkeriefo —= i

- ) luntil’ T saw the RCA-Viclor an adopted Angeleno, a songwrit-
| There is Hugues Panassie's ; . er of long standing, and a poet
“Guide to Jazz! |RCA-\-‘ictor1'LP' I'm not going to takel known to all readers of the Ne-
‘which s scarcely more than a Victor's word for it when the| gro press for his brief, but meaty,
‘nostalgic look backward at ahan tosses Tito Puente, Lee comments on race relations in
form of jazz that is no longer|'” LY, Barbara Carroll. “Pea- these oug times’and states (Unit-
inventive, no longer productive MU Hucko and Deane Kin- ed, that I8). 5wl .
of progress, sy D : icaide Into a common hopper,| Some of the oldies, but goodies

There is Leonard Feather's/introduces them  benignly and — to goin & phrase — are —
“Encyelopedia omet'.(eg:ma;.L\'«‘iih a sweep of his hand “ﬁc:m‘?“o‘g__ a'{r ogmz:&ief Hnw:;.
'a dazzling, starstudded, 4-rec- changes them from a small Mooy e nmsﬂng _““_
‘ord . package that encompasses (and largely inferior) group of wally ~ identified with the late
\jazz of the 20's, 30's, 40’s and|jazz artists into the whole “Fats” Waller,  “Ain‘t Misbehav-
50's. It is both a tribute to“Wide, Wide World of Jazz" ing”. In keeping with ‘;ish}“;e.-
v y For Feather | for A ness of the world around him, de-

| & " lthe matte‘rﬁ:ﬂ. c:intrijcism. igng’ic:o spite his being an invalid, J;!?ﬂr
simple. Before I even begin recently composed 8 SOng dedi-
3 av cated to an all-Negro town in

toscriticize, let me say that the Mississippi, Mound Bayou, and
collection of artists on the Chis, too, i in this album.

eight sides are without, peer, This is the time of revivals —
that even the scm§liat musical, that is, Many record

y/57

F

seratehy reproductions af mas- companies have found it profitable
. t:::: frgmeg{i}: \'ea!?é ; s?:;a to reissue some of the m'-‘!"c ::
acceptable for what they are the 30's and many & BETIe
; p d songwriter has found popular-
‘andsthat, musi lly, the entire ?t[;' :MW_ A public bloated with
package is stiperb, the nihilism of some of our o
1 should like, also to call called modern jazz, and satiated
attention to the fine, coher- with the lust of the rhythm and
ent job that Leonard Feather blues has found new HOES fat9.
did on the jackets of each of patg b dm‘!‘:“}:‘;‘fe‘;- o tea
the four records, Feather ac- ] B v iy i
| complished what Bernstein " Razaf was, and is, prolific and
: the ammgemmtslaimt welldﬂg:;
ed to the original intent ¢ {
songs, Maxine is warm and in-
vigorating though no longer in
her prime, Charlie Shavers and
t-rm\'p— Buster Bailey, Jerome
Richardson, Dick Hyman, ‘aﬂlt
Hinton, Osie Johnsen and Wen-
= e > dell Marshall — uti é:{i“‘i?l‘ all
_— ; explained by e z the way as you m well ex-
. Satch: Panassie digs. mﬁ:&ﬁ;?g. g:rye.sggv} T’;};: p{;t\'m:ne ‘the nostalgic type and
| Feather's taste and an indict. artists they recorded and the R Liadl i tdhfss,;:ng;
‘ment of Decea’s lack of con- ones they had access to for re- , _ Q“t thz’l‘_’gs"“mgﬁ’.:‘ ng good here
cern for the galaxy of musical| cording purposes. L Down E) enl Ef b ] §7) Ry :
stars it “owned” at one time or| There isn't much King Oliver: :
anr?‘;lgr. R i \around today, a fact that causes 1 d' ’
e ave Garroway's much weeping and waill E : I
“Wide, Wide World of Jazz"iamongst &eg Dixieland sﬂf n cyc ope ’a
t}:CA—Victorrmt'n which Gar;:—:*rhem is a King Oliver in thel,
|way apparently assumes that|anthology: Aunt Hagar’s Blues.| J Sh D
ll-lt;he et e T 15 There cwasn't much Chick] azz ow Luc
Oun W, ; 2 ' 3 .
|pr&fere?'.cuy ofe mwa;‘l.arm\\ tfe?hﬁr:fogg 'liu:mfidme l{}::;'. New York — Leonard Feather will
The thologles ! e called head a touring unit of am animated
come se anthologies had o Sing Me a Swing Song with| Encyclopedia of Juzz starting Oct. 14.
all I'.u.dﬂc PRt MR Ella Fitzgerald deing the vocal.| The tour will last a minimum of s}ix
! - . A reeks .3 Featl = rrator, t
ot ot WD thele s ey TRICE vemsenS] V7, "Mis ‘gency o5 booker, and
mendously successful, fre- |hat Fletcher Hondersen vit Stephen Rose producer.
| mendously worthwhile “Jazz | gave away his Book “E The personnel will include the Jimmy
West Coasi™ LPs _Gm:gme;:i to the' Benn)i Giuffre trio, Don Elliott, Jimmy Me-
. Following the Initinl accept-| Ak d was his inabil Partland, Lucky Thompson, Sonny
ance of Yol 1 of that Series| Ly, (0 J¥eke enough money to Stitt, Bob Enevoldsen, Osie Johnson,
Richard Bock and Co. put to-l ht;rs ?;' gl‘!:fe‘:phe oggher. But Dick Hyman, aml.} \'qcn_llsts_ J:mnj_);
gether a second effort that has), . chér Henderson, Rushing and Joan Shaw. Special music
Boen mccorded much the sa i) with Hilton Jeffersort and Russ will be written for the package.
i e - Procope, Ben Webster and Bus- The unit will tour most seetions of
approval. But since then, the . gojjey ‘ the Unitedwstates and Canada and
Woitatiuna . have -batomie el o orr, and many. phep robabls i ko its dfbat i - Bosex
fuse, Riverside ju i GREAT sidemen, swinging on ProbESIFEE B O P
erside jumped into the| o 0 o i Camp Meetin' cial television preséntation. “The show,
act. Leonard Bernstein did an 3 amp_ PEIES Feather said, “will, in efféct, bring the
LP for Columbia in which he| There is Basle and Lunceford book to life, vepresenting every phase
tried, without much success, to —of which we used to get all and' style in jazz historgh It will be
explain “What 1s Jazz" too little—and Coleman Haw- geared to appeal to college audiences
_ ."_._l-'hé three new arrivals, how- king and Jay McShann and Art and to those interested in both the
ever, foeus In detail some of T&tum'anda-lqng list of othevs, l_-ntr:r!ainmenl. and historieal value of
the ¢rying needs of the record- My point is simply this: jazz!
Ing’ business. Why is it that Decca, which
Panassic 1&n't the kind of a|¢an now come forth with a $20
person whom I'd. hire to write encyclopedia, couldn’t find time
1 book on jazz. But Houghton{OF need to record these artists
Mifflin Co, did. Further, he' -g&mﬁggfgt samething? Why
not the person I'd seek out!t & llk? W;:“ﬁk“'lsfi
105 a% anthl:lilo(fy on jazz. But Wyp’mm Cuntem! a"’porh yaan 5
p - tﬂ‘}r i . .
In both instances, Panassie Prestige and Fantasy and Al
wis allowed to demonsiratel Bnuc and 8. sew others had
s’ -preccoupation. ‘with tradl| Deae St-ecmmgreinlly lucrative
By o 4 . for Decca to enter the juzz re
vill ltional jazz to  the complete! cording fleld?
40" |exciuston- of - anything. that| “ 1 gort exnadt answors
ﬂt:; n_ntedates 1840. Whatldoexpectisto
e '.’le s juzz world _stgrt; get another complimentary rec:
with Louis Armstrong and

dees |ends with Jimmy Yancey. In %%m;‘emm Tetinyon

between are Sldney Bechet,
“Sleepy™ John Estes, FEarl
(Hines, Elington, Hampton
and some others.

~ But no Miles Davis. No
Stan Kenton., No Basie. No
Gillespie. No Giuffrs and
| no Mulligan. And mosl as
suredly no Modern dJdazz
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YOU RS-The Most Exciting Book of the Year

—with this money saving offer

to Down Beat readers only—

EARBOOK of JAZZ

by LEONARD FEATHER

Jaxx Authority and Columnist
for Down Beat mogaxine

THE NEW

with a fascinating introduction

by BENNY GOODMAN

® 150 BIOGRAPHIES OF NEW JAZZ STARS
the men and women who are making jarz. Life-histories
plus their addresses where possible.

FAMOUS MUSICIANS' MUSICIANS POLL
with the individual votes of sach musician for the greatest
of all time. .

PLUS 100 MAGNIFICENT PHOTOS
;L‘I.Is many invaluable reference features:

Places where jazz can be heard. Record, Companies. How

To Reach the Stars (booking office addresses). Best Rec-
ords, etc., etec.

INDISPENSABLE COMPANION VOLUME
THE FAMOUS "ENCYCLOPEDIA OF JAZZ"

For fascinating reading *  For lifetime reference
Acclaimed as a MUST by Eddie Condon, Benny Goodman,

Dizzy Gillespie, Down Beat, High Fidelity, Melody Maker ("I
just couldn't put it down"), etc., ete.

L
t\‘-l([c'\"‘; e 't |C‘v nn,

A strikingly beautiful book: ONLY $795 = z/ /,

8%2 x 10Y2 (record album height). 3 -'48, QIJ '/’ 7/47

SPECIAL COMBINATION OFFER:

The YEARBOOK OF JAZZ, regular price $3.95

plus | year's subscription o Down Beat $7.00 style of jazz is better _
AT other and that some perio
Total value $10.95 play better than others. He

h pelition a8
You get BOTH for only $9.00 not so much a com |

petent bands differ i'n sty

- « add subscription o your present one. either styvle has merit 2

to justify it. :

There are six numbers

record, Each & played by

units consecutively, the better to

show the distingtion between the

Eastern and Western fazz polols

‘of view, Im the Tast number, m

' pe jotned together by elec !

#apic. As a contest, (Ui

laviag, it's hizhiy H‘-
|

Offer open to subscribers .

Maher Publications, Inec.
2001 Calumet Ave., Chicago 16, III.

Please send me the Yearbook of Jaxz and enter my lub:cripfi.on. to
MONEY Down Beat for | year (26 issues) [ Add o my present subscriphion,
RETURN [T | enclose §9.00 (instead of the regular price of $10.95).

[ | enclose $7.00 for one year subscription to Down Beat alone,
THIS

Name
COUPON
Address

An s

-
-t

cakland Calit, Tvibune
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8D FEATHER-RALPH BURNS ORCHESTRA _

o Mann (0);

Danny Bonk (bs}; R

Kot Winding (1b); Oscar Pentitord [l
¢ (g); Osie johnson (dr); Joe Wilder {lp)
¥ - Doncer - Proncer - Vixen - ComSEes

E'.J';ﬂd . Donnar - Blitzen
MGM D 135 (33)

wWinterlicher Welhnachisfazz nachirdglich gul den

Gabentisch  des artigen Jazz-Kindes.

In einem

Klpusinchen englischen Weihnachisgedicht A Visit
tram -5t Nicholns® aibt es ach! Renntiere®, jedes
hat einen Namen (siehe oben), und feder der adit
Sollsten portritiert ein Renntler [siche ebenfalls

oben, glelche Relhenfolge). Osie Joh

nson also,

helspielswelse, st ,Donner*; Kunststick — denn

er spiell Schlagzeug. Joe Wilder blitx
zon* aul der blilzenden Trompele . . .

{ als .Biil-

usw, DaB die

Sache glelchwohl varzdglich gemacht ist, isl kein

Zwaeilel . . . Kunsinllick, siehe dle Nam
teitiglen.
Themen, und Ralph Bruns arranglerle

MKunst seiner Klangiorben-Paletlenssa
# sind vor allem guch elnig i
a8 von Kal Winding (,Vixen®), dg fo-
Yan Oscar Peltliford ,Comel®) und: ¥
filder, * t

Fabo 12

en der Be-

Leonard Feather schrieb anspreciends

sie mit ‘der
& y

e

‘j u.siificdﬁon of ideas detracts fromrecord’

EAST COAST vs. WEST COAST

Why can't record companies
just come out and say, 'Here is &
record. |i is a jazz record. People
play on this record. These people
are . . . etc.?" Why do they feel
that there must be a qrancridea
behind each record? They do,
even though the lengths to which
they must go fo justify their
“ideas" detraci from the record.

This -alliimis titled, modestly
encugh, 'East @oast vs. West
Cos aitla of Jazz" The
gran ‘invelves two groups,
one supposedly representative of

zo6LOGY

“east coast” jazz, and the other,
just as sipposedly, representative
of “wes#cosst’’ jazz, [The quotes
are the reviewers). The two op-
posing bands draw eppesite, and,
in battle formation, proceed to
iry fo outde each ather.

There seam 7o be two main
faults in this plan, |I]) Thers is, in
this reviewer's opinion, na imme-
diately apparent gifference be-
twean “east and 'west’ coast
jezz, and (2) The sfyles appearing
on this recerd are nof representa-
five of whatever difference there

mighf be.

ASIDE FROM . . .

Aside from this, the record it-
sclf isn't bad. The weak pointmu-
sically fies in the arrange%.
with the "east" version of ®™lhe
Goof'n'l" being the best of a
rather usual lot.

The album features Don Fager-
quist, trumpsi: Bob Envoldien,
‘rombone and tencr sax: Buddy
Collstte, tenor and alto saxes and
flute; Andre Pravin, piana: Curtis
Counce, bass: and Stan Levey,
drums: for the West. For the East
the line up reads, Frank Wes
tenior sax and flute; Thad Jope

trumpet; Benny Powell, tro 2

Dick Hyman, pianc ancd organ;

Oscar Pettiford, bass: and Osis

Johnson, drums,

Collette and Previn steal the
solo spotlight for the West. Col-
lette's moving full-bodied flut=,
expressive richly toned alic sax
and smooth ditect fener sax are
reason enough for the album.
Previn continues to show greafer
understanding and maturity with
each record he makes. Envolgsen
$urns in some excellent trombone,
with a wonderful compleieness of
thought and ease of delivery.
JONES SHINES

For the East, if's Thad Jones
whao shines. His ffimpet is always
moving, slways® thoughtful, ana
always pleasing. Pettiford’s bass
work is up to his usual standards,

- m: is great. He swings withcut

t+, and, as a result, so doss
everyone slse. Johnson continues
to justify this ré¥iewsrs opinicn
that he is the best backing crum-
mer in jazz, He is certainly one of
the most tastaful.

Thie album has much to recom-
mend it, but it is spoiled slightly
by the form which the groups are
forced to follow. Too bad tha

cord wasn't allowed fo stapd on

own merits.
MGM 12" LP E3350

—Bill Harrison

NI. am Hér a H ‘1#7/-5'7
i L e il %J

r CAPYEALIZING on coast-
al ' pride M-G-M's West §

ons of three |
: The Goof '’ I,
Here's Pete, Beverly Bills,
and on East Side, West Side.
The real gimmick is a tape
porridge, using men from
both groups on Lover Come
Back to Me. Plenty of talent,
including Don Fagerquist,
Buddy Collette and ' Andre
Previn, Curtis Counge, Stan
Levey and Bob Eneyoldsen
from the west; Petti-
ford, Osie Johnson, Dick
Hyman, Frank Wess, Thad
Jones and Benny Powell from
the east. j
Happily, it isn't the battle
of jazz the album advertises.
Those usually are honking af-
fairs ‘that appeal only to a
lunatic fringe. This music is
a far above a cutting
LEession.
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TE—FROM
mm-ﬂ s t‘l‘n TO TIBA IN RHYT ;
Leonard Feather and Dick Fymvem G
am
’if;lsu E 3194
An ummlnil%ﬂ: F-“::f:‘ ;"::
denerves  ailen o I "
“Hi Fi Suite”—Feather-Hyman Orchestra (M-G-M andar b W &n‘:l ;'""fi'l';:;
* Album). Consider, please, you high fidelity fans: s Bpeinicigs. gl A
The nine sections comprising this suite are given the Feather and Hyman. J, Richasdss
following titles—"Feedback,” “Bass-Reflex,” “Wow," playy), P'ﬁ‘;‘;“‘:‘!; F-pi::;‘“' .s
“Reverberation,” “Squawker,” “Tweeter,” “Woofer," Thad Jones and T, oS

Thad Ju INpwn

. “Flutter," and “Hi FL.” Wouldn’t a better title have peis;  Oscar r!)’(wifm P

. been “Hi Fi—A Tour-De-Force Suite”? [The qu,c?ﬁn m e, Thore Y

. Irk looks 50 very desolate outside the guote, but B wiikie wiurual, AN ot a—
that's where it belongs, I think, Ed.] I 64t Ons sreat mAURTR

Anyway, in “Feedback” we have a fugue—let's Richardson on sito. and Uhere are
‘say fughetto—a musical device which more or less many more. Recommend this oge.
Answers to the idea of feeding back in hi fi parlance, =
since the theme keeps re-entering the running line
0f the musie, Incidentallv—and I beg you not to
look upon this as a seholium—a fugue is a pretty
difficult form to master. . . . The one appearing here
is brief and well made. And, to me, af least, it adds a - -
zestful touch to the proceedings. Another notable i Vot
stunt is the employing of a 5/4 tempo for the section 7
“Bass-R " Since Oscar Pettiford is the bassist, I —
do not n inform you that he takes such a thing \
right in e. Swinging in it with great facility, Something Different: An obvious gim-
So do the o BI's. mick thar turns into an anusual and i_;]-[”_
The music is really very good, composed hy SN ‘musical experience falls into the

Leonard Feather and Dick Hyman, the former coming man-bites-dog category, The dog is biften
up with the themes and harmony, the latter with on Hifi Suite (M-G-M 3494, r2:ini 4o
thelr treatment, extension, arranging orchestrally,

min. $3.98), a group of selections by Dick
and all this besides doubling on piano and organ. I e g0l ponaed Feacher beasing suh
gan' resist telling you thafiHyman makes it a little ;r:ﬁﬂ:f u-e,fd ,v‘f‘{ 'L!T'm" Mmﬂ;- bt
easier for the boys in the#b/4 deal. He comes do both mmighfei “J'-'m\l- ling sl g
o bl s do i using and appealing and are played”,
on _ -cise; to the hilt by an excellent group of musi-
ciuqs. eelake Fatiolitlantioes

~

fed2o10 B9 min. $408)  Thamae Tallaes
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Eddie Getz's Quintette aiso 1s rea-
tured in a set of light, modern jazz
sounds that are not teo far out on
a limb. In a ¥ more & yeri-
mental vein, “Hi Fi Suite par-

ally amusingh-'-pardally ective

: 1 work Leonard Feather
Dick Hyman keved fo the
on of the hi-fi bufis with titles
AP S awker,"” 'I;Feadback Fu‘;

er” uwow.vt iy m [} a1 o

= F‘gmler," “Woofer,” etc.
sound is there for testing purposes
fn- a more traditional

NEW YORK—Ella Fizgerald proudly shows Julie London 2 specially bound
copy of “The Encyelopedia Yearbook Of Jazz,” presented to her by the book’s
fiuthor Leonard Feather (center), during a recent Ed Sullivan show. g a
pell of musicians conducted by Feather, Ella was unanimously chosen a§ 5 |
number one female vocalist. Julie performed her latest disk “Boy On Al
Dolphin” to advantage on the Sullivan stint and Ella did likewise by plugging
her new single “Hotta Chocolatta.”
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Longer Life for ¢ Still the Boss’s Wife

ECAUSE after intensive study over a
) span of years, it has been deter-
mined women live longer than men,
av, 4 years, the Equitable Life has
pped insurance rates for women: 10
gent—and so notified 1ts ajggﬁ..;.
list Bob Ruark and his wife fléw in
from Spain for a fortnite yound of the
town, ..All about an egg, the new play
“Hide and Seek"—and it lald one!
% ®E
“One of my musicians and myself
have a wager as to just who originated
the jazz-band. Will you kindly give us
your opinion?”"—Eddie Ashman, orches-
tra leader. We checked with the out-
standing expert on jazz, Leonard
Feather, His answer: “The jazz band

; . or less originated all overpdhe
—no one specific persont
sible. The origin of the fe

“Yazz"is vague”. . .Lovely Paula Stewart,

g

By LOUIS smson-l

CLUDED among glowing wires of

congratulations to the newlywed Ros-
alind Courtright and Ben Silberstein was
one from Hernando Courtright, Rosa-
lind’s ex. Rosalind, who was the boss’s
wife when she was married to Hernando,
is still the boss's wife because Ben Silber-
stein now owns the Beverly Hills Hotel,
having bought it from Courtright and
his partners, including Irene Dunne and
Tony DeMarco. Courtright is still man-
aging director of the hotel—which makes
his ex-wife’s present husband his current
boss. It sounds mixed-up but everyone
eoncerned is quite happy — especially
Hernando who, having remarried, ex-
pects a second heir from his pretty new

© wife,

* % %

The controversy over the origin of
“Jazz" and “Jazz Bands” continues. We
are in receipt of another note from

~ Leonard Feather, author of “The En-

r’u’.\/. Jhk&.\’hh( /:!‘th'-'\f,} :4’../;‘:,--;\’7

k Cavaleade: 3.

Invaders }rom Pa

By LOUIS SOBOL

===  make-up? . .. The Mack

the 21 clan are readying the bassinet for

an Autumn arrival ...

%

L

cyclopedia of Jazz.” He writes: “I was
interested to read Billy Reed's version
of the origin of the word ‘Jazz.! How-
ever, I doubt very much whether any-
body named Chas. or Chazz was
responsible since there was a French
verh, ‘jaser,) meaning to pep up or
exhilarate, that is ofteh claimed to be
the source. Aside from this, there is
the important point that ‘Jazz' was a
verb long before it was a noun, and a
verh with a connotation not employed
in polite society. In fact, when Brown’s
Dixieland Jazz Band appeared at the
Lambs Cafe in Chicago in 1915, the
musieians’ union frowned on the use of
the term, thinking it was an attempt to
smear the music.”

* % %k

Bert Kelly, who claims to be the
originator of the Jazz Band, takes issue
with Feather who previously had in-
sisted, “No one specific person was re-
sponsible for the current use of the
word ‘Jazz' or for the origin of the jazz
band.” He writes in part: “It was because

By LOUIS SOBOL

of the gibberish written by the fakers
who claimed to be jazz musicians, jazz
greats, jazz authorities, I decided to
write the exact truth about how, when
and where I originated the jazz bard
and, thus not only stop the hordes

false claimants, but leave a really a

thentic book of reference for posterity.

Just Imagine a newspaper columnist
fifty years hence trying to unravel the
maze of untruths and even fables such
as the New Orleans jazz myth, in prder
to find one iota of truth about Jazz end
its etymology.” 4P

Kelly encloses a series of clips credi
ing him with originating the jazz
(including a quote from Paul ]
man). Also an excerpt {rom an article
in the Chicago Evening American, May
20, 1924, as follows: “The first jazz band,
a Chicago organization, was created by
Bert Kelly whose Stables Cafe is known
all over the world. Thomas Melghan, the
movie star, gave a party one night in
1814 and had the Kelly Band for dance
musie, Motion pictures were taken by
Richard Travers of the Essenay Moving
Picture Company and on the film show-
ing the musicians was placed a eaption
reading, ‘The Originators of Jazz,! There-
after it was the ‘Jazz-Band.”

Despite Expert Leonard Feather’s

contention that the word “jazz” and the
“jazz band” just happened, no one
knows how—Billy Reed, who also con=
siders himself so ng of an expert,
insists that the ‘Crééles around New
Orleans way used tH® word “jazz” to
mean “hurry up” in connection with the
ragtime prevailing. He adds that in
Vicksburg there was a fellow ealled
Alexander who had a ragtime band—
and who became famous after Irving
Berlin wrote his song. Alexander's first
name was Charles, abbreviated to Chas.
when he signed his name. His pals and
fans called him “Chazz” and when the
band played through the South, the
folks would yell out “Come on, Chazz"
and gradually the band’s music became
known as Chazz music—finally softened
to jazz. This is Reed’s version. Says it
gtarted back in 1910.

® % ok

Y17 /57

&3 fl i 7 J -'.’-;

s Baek

S SOBOL

with Benito at his colorful little Spanish
rendezvous. . .
s R R
Another note on “Jazz.” From song-

writer F. D. Pat (“Mister Sandman’)

Ballard: “With all respect to Leonard
Feather and Billy Reed, they're both way
off the true track on the origin of th

word “jazz.” The first published nse
of the word spells it “jass” This was
the label of the first issue of Victor's
“Original Dixieland Jass Band" record-
ings—later changed to “jazz" because
this type of music was used for, among
other things, as a nolsy come-on f0r

sporting houses wherein the loudesy

band, playing through open windows,
attracted the most patrons. When the
first riverboat bands hit Chicago, the
local musicians were bitter and scornful
and called the new sound “jass music.”

The staid old Victor Co. fell in a trapon ,
their first labels and it was later cleared

up et g I
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LEONARD FEATHER JOINS WALLCE FOR "BANDSTAND'" SHOW!

Leonard Feather, one of the nation's most outstanding jazz
authors and critics (Playboy and Esquire magazines), will join Guy

Wallace as emcee of Mutual's BANDSTAND, U,S.A. broadcast Saturday

(Mar. 30, 8 to 1l p.m., NYT). They'll be welcoming such stars to the
show this week as Bobby Hackett, trumpeter featured at New York's
Henry Hudson Hotel; the Modern Jazz Quartet, who headline the
entertainment bill at The Red Hill, Camden, N.J. and drummer Art

Blakey, now at New York's Cafe Bohemia.

- *

] M UTU A L - - -« the network for PLUS progra.ms

By Leonard Feather

BELOW IS A recent tape-recorded
interview with Teo Macero, which took
place immediately after his recent
Blindfold Test. It is a postseript to my
previous answer in this column con-
cerning what I feel is the increasing
rapprochement between jazz and class-
ical music.

Macero stated, “I think jazz and
classical music are moving closer to-
gether.” He was then asked to cite
some examples, and the dialog ran as
follows:

MACERO: Some of the things Teddy
Charles has done and Charlie Mingus,

|

—~—

and maybe a few of Jimmy Giuffre’s
and J. R. Monterose’s show this. The
Shelly Manne thing—I think Volume 2.

There are some excellent things there

that convince me that jazz and classieal
music are coming together and just a
couple more years would do the trick.
But suddenly they seem to have stopped
that on the West Coast. Giuffre now
has a different approach and isn’t doing
the things he used to . . . Mingus’'
Minor Intrusion has everything well
thought out, is clear cut, and has a
real development of ideas. It has a
classical approach, vet it's basically
very jazz,

A recent thing for percussion by
Teddy, which was done at Cooper Union
a few weeks ago, was a gigantic piece.
It had everything — feeling, warmth,

April 18, 1957
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_Encyclopedic Jazz |

On Culture Series

By JOHN ROSENFIELD

WE HEAR THAT DONALD C. KNICKERBOCKER
and other managers of the Community Course at Mc-
Farlin Auditorium are searching their souls thoroughly|
these days and wrestling with a devil or two.

Will it be proper to bring as an attraction Leonard
Feather's “Eneyclopedia of J »2 This is a band acti
narration by Feather tracing jazz from “Dixieland” to
“Progressive”, from “West Coast” to “New Orleans”,
imm “Blueﬁ" to I-S“_.ingn' "BOOgie-WOUgie". nBopu and
("ol Jazz"" are among the subjects that will be discussed
and then illustrated.

We throw our weight, if any, on the side of booking
this attraction for Dallas, The issue is not whether or not |
jazz is worthy on @ aral lec-i R B

tiire-concert suhacﬁpihn.. ;!'ﬂES_:,_on trot. Paul Whiteman wears
% \the title of *Jazz King," anhoughi,

¥ 3 fpata siod wml(h':y uu_,l'!’lsweet rag-time was his forte; and|
erwise, The only question iSithe jate Al Jolson Was “The Jazz
whether or not you can stand theiginger,” although balladry xiid
embattled experts on the subject. foxtrottery were his specialties,
¥or there are those who wculﬂi “Jazz" has evolved
f.UI ml_tl your t_ma.rlt for calling'{y mean anything that % l
Blues" or *SWing b" .'?pecles‘ of jadry. Its more fervent d:evotaesl .
fazz. And they will be SCTEAIPR|would eliminate everything that| |
uatil their faces are red in MCijen't hot jazz, which position is| A8
Parlin lobby some night nextipardly tenable.
winter, But they will be there, * k %
and that will be something. HOT JAZZ, however, has grown
My, Feather, who has written|potent in the pop music world for
a initive clopedia ol i veason that it is fa
Jaz;gi‘wﬁl;el.ﬁsg?ggrggﬁf;s uw.ﬁir?“;;’ﬁﬁisﬁ&eﬂ angt contrulleg
cluding the debated Paul White-|than in its primitive New Orleans
n's) has assembled some greatiday. It is better-played and cov-
rarjes for this tour. jers the ground that one might
X w % |study collegiately in ."Theory : 1R
. CAST OF this show will From Bach 1o Ha dn." :
blues| Like so many experis on this
r{most American contribution o]
1musical culture, Leonard Feather 3
: Jim-|is mot American. He i i S
and vio-

NusiCa ;\391 (957

® Leonard Feather sta lavo-
rando ad un singolare progetto:
un ‘L_iill'o di concerti, che avra
inizio in ottobre negli Stati Uni-
ti e che probabilmente eom-
prenderd I'Europa nella prima-
vera del 1958, sotto linsegna
dell'Enciclopedia del Jazz, la
fortunata opera dello stesso Fea-
ther. Lo spettacolo presentera
. ogni fase ed ogni stile nella
storia del jazz s avvalendosi di
un_;:rui.;po di musicisti guanto
mai versatili. BEeco i nomi dei
componenti il gruppo: Jimmy
Giuffré (cl, ten. e bar.); CO;I
Jim Hall (chit) e Ralph Pena
(¢b.); Don Elliott (tr., mellopho-
ne. trombone a pistoni, vib. e £
bornigos): Jimmy McPartland (tr. ¢
e viol): Lucky Thompson (ten.,
¢l e fl); Sonny Stitt (alto, ten. {
e bar.): Bob Enevoldsen (fen,
¢l. trmne a pistoni, cb.); Osie
Johnson (batt., ten., tr. e trne a I
pistoni); Dick Hyman Ip., Org.}.
Saranno aggiunti i cantanti Jim-

my Rushing (che suonerd e
il pilanoforie) e Joan Shaﬁr

e !

ho came fo N ' Leonard Feather. . . - An

ot Bix Biederbecke|1935 and has been % Jearned con| gy olishman with an ency~

background; Lucky Thompson, tributor on jazz to many publi- 3
tenor sax, clarinet and flute; Son-|cations. t.".lothc
ny Stitt, alto sax. tenor sax and| He has composed more than 2000 jazz, all
batitone sax; Jimmy Giuffre, | pieces, recorded by Ellington,

owledge of

, Billy Eckstine and oth-{yanged and supervised the reeord-|

helers, Many are {amiliar “;;l:h thejng debuts of Hazel Seott, Dinah
. |hits he wrote for Dinah Washing: |y, shington and Sarsh Vaug,han-\

ton like “Evil Gal Bluesy
FEnevol . top Blues' and the like.
gax, slap bass and clarinet; Osie i
Johnson, drums,
pet and valve trombone; Dick Hy- ! ‘
man, piano and Hammond organ days of Louis Armstrong,
Jimmy Rushing, vocals and piano. i _
Jazz was a generic term for allizy Gillespie. George
ar music, introduced around |London'is Feather's discovery and| do

careers of Ellington, the latering an audience

L]

tioos was rag-time grown into the

— T —

" Blow-{
This man and his cast of char-
the Conb‘

* acters may not be what
they be-

{enor sax, trum- HE HAS BEEN active in thetmunity Couvse is used 1o,

*-ﬁw L first manifesta-(he jmported him #0 these shores|tell the truth, it shot
%:; toe: 38 lin 1947, Jt was Feather who ar- thing but bore them.

|
1

sold on|

Woody |lecturers, {olk ballets and mimes |
Herman, Lionel Hampton and Diz- like Angna Enters. But "'The En-\

Shearing of cyclopedia of Jazz"

show would
them good. And, ift 1

ey will
b any-

..:-ugu Siios dibaass sl IEODD o aelda
23.33 in the writing department,
Tha " AL S L= 3
NBE “America Affer
| Darie” visits New York's Cradle
g{m?; ’:-%hti.!'o or!;s .
tonight to ca"ef.éh Leosn&rt?ti'?ah
er's Allstars in action. Feather Is
one of the world's foremost jazz
expeg?gh Al Johnson is negotia -"QJ

ipg Samm hs {o put
geaﬂowery !‘nlli'es:‘gﬁv B%
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Hawk Talks

By Leonard Feather

Although by no means inactive on the present-day jazz scene
(currently he is 'playing numerous college gigs and jam sessions,
ag well as frequent record dates), Coleman Hawkins is wrongly
viewed by many ag a sort of professor emeritus of the tenor saxo-

phone.

It has occasionally been pointed out in these pages that as one
of the first and foremost of the jazz soloists, he is taken too much
for granted, though there seems to be little chance that history
willineglect or belittle his contribution as the most vital exponent

of them all in the tenor field.

W Hawkins’ Blindfold Test gave him an opportunity to catch up
on some fairly recent records, most of them featuring tenor men
in various old and modern styles—not that Coleman doesn’t do a
great deal of listening anyway, for his enthusiasm and interest
in jazz developments of all kinds will never be quenched.
Coleman was given no information before or during the test

about the records played.

The Records

1. Zoot Sims. Pegasus [ABC-Paramount). Zoot
Sims, alto, tenor, baritone (multitrack].

Well, T sure don’t know who it is, I
can tell you that! Well . . . only trou-
ble is, Leonard, these cats get ornery
if you don't . . . I mean, they all want
five stars, don’t they? Now for in-
stance, that sounds fair to me. Fair
is two stars, huh? I liked the theme
all right . . . Actually there isn’t any
arrangement, but the chorus that’s
fixed up is all right.

The changes are familiar, but I
o don’t know the piece. Outside of that
- first and last chorus, it’s the usual
thing—just one solo after another.
That's the kind of thing I'm going to
try to get awaﬁl from, if I can, on
my next date. More like 'we used to
do back in the 52nd St days—at least
get two things toget because with
three horns you can h@ge like a little
arrangement, you know? °

The solos are average, nothing that
you don't hear every day, all day. Well,
I think I'll give it three, tentatively;
it's the first thing I've heard today.

2. Oscar Petfiford Orchestra. Smoke Signal
[ABC-Paramount). Gigi Gryce, alto, com-
poser, arranger; Art Farmer, trumpet; Je-
rome Richardson, tenor; Jimmy Cleveland,
trombone; Osie Johnson, drums; Janet
Putnam, harp.

That sounds good! They've got a
good-sized band there. 1 like the ar-
rangement very much. That part with
the harp at the beginning . . . yeah,
a real interesting record. Solos were
good, too. I might give that one four.

3. Ruby Braff. What's The Reason? (Bethle-
hem). Sam Margolis, tenor; Ken Kersey,
piano; Milt Hinton, bass.

That's either Buck Clayton or some-
body stealing from him! . That
sounded good for what it was. Was
that one of them Columbia things—was
that Buck? The tenor sounded a lot
like Pres, but he don’t sound too much
like Pres plays himself today. That's
the reason I thought it was somebody
else, like maybe Paul Quinichette oy
somebody. Piano was all right; bass
sounded like a good bass player. May-

May 2, 1957

be Oscar; but a few things about it

~ sounded an awful lot like Milt Hinton.

Three stars.

4. Jelly Roll Morton. Grandpa's Spells (La-
bel "X"). Morton, composer; recorded,
1926. Morton, piano; John Lindsay, bass.

Well, I suppose those fellows did
the best they could with that piece...
That’s strictly Dixieland fellers . .. I
really don’t want to rate that at all.
You know, all that Dixieland sounds
alike to me. They're pretty precise,
usually; take that boy Erwin, Pee
Wee Erwin; he's correct, he's real
precise in his playing, . . . This is a
lot of hodgepodge; I wouldn’t even be
particular about listening to that any
more. You know? (Feather: Do you
hear any musical value in it?) Aec-
tually, no. The piano? I didn’t notice
—wasn't that like the rest of it? The
bass sounded like Pops Foster—was
that Pops Foster? He's the only one I
can even come close to identifying—
because of that popping sound. Well,
Dixieland iz a type of music, you
can’t get away from it; if it’s good,
it's good—but I've heard a lot better
than this. Fair is two? Well, give it
two.

5. Bud Freeman Trio. Perdido (Bethiehem).
Dave Bowman, piano; George Weitling,
drums; Recorded, 1956,

It might not have been, but it sound-
ed an awful lot like Bud Freeman to
me. I don’t know who was on the
piano; the drummer could have been
Gcor?;'e Wettling. Do 1 like that tenor
style? Well . . . hm . . . no, not ex-
actly . . . Is that new, or an old rec-
ord? (Long silence) . . . I didn't hear
any bass. I'd say pretty fair; two.

6. Duke Ellington Orchestra. Cotfon Tail
(Bethlehem). Paul Gonsalves, tenor sax:
recorded, 1956,

Well now, I know all about this ree-
ord. I know who it is and everything:
I think it's lost something by being
played too fast, I liked the original
version'. . . If Duke had even struck
a happy medium, a tempo somewhere
in 'between the original and this one,

it ‘might have been nice. This way, it's
R

just notes bouncing off notes.

There are some pieces that seem to
be written for a fast tempo; but this
arrangement is not right for this
ment. I don't know how to rate
Two or three stars tops. The t
the boy from Providence, you
Paul. At first I thought it might
been Lucky. He could have been a
little more expressive at an easier
tempo, but he did a very good job
considering.

7. Sonny Rollins and Modern Jazx Quartet.
Almost Like Being in Love (Prestige).
Kenny Clarke, drums.

That's tough; I don’t know who that
was. I'd say it was good. An awful
lot of tenor players sound exactly the
very same, and I'm wondering if this
was the boy that plays with Max—
Sonny Rollins. In fact, I wondered
whether it was Max, too. But Max
doesn’t have a vibes player, he uses
trumpet. Three is good, huh? Oh . . .,
three is good enough for that.

8. Dave Pell. Can't We Be Friends? (Atlan-
tic). Don Fagerquist, trumpet.

That’s another of these peculiar rec-
ords . . . sounded a little like Chet
Baker on the trumpet. Tenor a little
like Getz . . . I liked this all right,
but you know, the harmony of this
piece is very pretty the way it was
written; they didn’t have to change it.
You lose more than you gain. The rec-
ord Bird made on this was very nice,
because they stayed right with the
piece. Three.

9. Al Cohn and the Natural Seven. 920 Spe-
cial [RCA Victor). Joe Newman, trumpet;
'rF‘Fiddio Green, guitar; Nat Pierce, piano.
"The rhythm was very nice, like the
old Basie rhythm a bit. I wasn't too
awfully impressed with the solos. I
guess it's good for two or three,

10. Count Basie. Lef Me See (Epic). Buddy
Tate, Lester Young, tenors; recorded 1940,

Well, that’s another very familiar
thing, with a bigger band. There were
two different tenor players. One was
playing like Pres used to play; 1 don’t
know who the other one was playing
like. T'd rate it about the same as the

. other one; two to three.

31e
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feather's nest

A BRIGHT BREEZE blew in from
the west a few weeks ago in the per-
son of Andre Previn. With him, as
always, came news of the western
scene told as only an insider of Andre’s
insideness could tell it.

Among other things, I learned that
he had made no fewer than 10 record
sessions in two weeks. Six of them
featured the identical rhythm section.
All 10 had the same four horn men in
the lineup, alone or as part of 2 larger
ensemble.

This situation is, of course, not pecu-
liar to the west coast. And it happens
constantly in New York, and if there
were as much recording going on in
Chicago or possibly in Dodge City,
Kan., it would go on there, too.

There is one good thing about
cliques. The musicians get to know and
like each other's work and function
almost as if they were an organized
unit. But the disadvantages of this
system need hardly be pointed out. As
Andre and his colleagues know all toe
well, there is an inevitable sameness
in. many of the wvecords emanating
from either of the two major centers.

MY SOLUTION IS one that would be
opular only with those musicians who

2 k“nvc complete financial security; it
*.'ﬁmuld he coldly received by the record
~gempanies and probably by fans, teo,
who are not deluged, as we crities are,

By Leonard Feather

by a staggering pile of new releases
every week.

1 think the union should double, or
even triple, the recording scale.

Inevitably some of the fly-by-night
companies would go out of business,
but, more important, the middle-size
and large outfits would think twice
about recording so promiscuously. In
any event, it is at least debatable
whether or not the $41.25 a jazzman
receives for each 15 minutes of music
he records is really adequate compen-
sation in view of the endless public
performances for profit to which the
records are subjected,

HOWEVER. SINCE this situation is
not likely to be brought about in the
immediately visible future, and since
Fantasy has not come up with any of
those satirical press releases lately, I
should like to spend the next few para-
eraphs offering, without fee, a few
suggestions for hungry record com-
pany executives who are running out
of formats for their endlessly record-
ing jazz stars.

For Norman Granz, 1 submit as his
next three piano-with-rhythm albums
(1) Oscar Peterson Plays the Phono-
grapl, (2) Oscar Peterson Plays Pi-

shiledln(3) Oscar DPeterson Plays

Pacific
of the

Jazz, Con-

b, OF any other com-

panies whose artists always appean by
permission of each other, 1 propose far
their next four LPs the following. (1)
Andre Previn Plays the Compogitions
of Shorty Rogers, arranged by Marty
Paich, [eaturing John Graas; (2)
Shorty Rogers Plays the Compositions
of Marty Paick, arranged by John
Graas, featurimg Andre Previn; (3)
Marty Paich Plays the Compositions of
John Graas, arranged by Andre Pre-
pin, featuring Shorty KRogers; (4)
John Graas Plays the Compositions of
Andre Previn, arrvanged by Shorty
Rogers, featuwring Marty Paich. (You
wanna bet it won’t happen?)

FOR RIVERSIDE, by way of com-
pensation for the way 1 hurt their feel-
ings by drawing attention to a few
flaws in their generally admirable His-
tory of Classic Jazz, 1 offer a Sugges-
tion for a follow-up album to be called
Jazz Roots. This would be in four
movements: (1) Early Armstrong, or
Rooting for Louwis; (2) Early Paul
Whiteman, or . Sguare Roots; (3)
Swingin® for Miss Rheingold, or Rool
Beer, and (4) Swingin’ on String, or
The Root of the Cord.

For Atlantic, which seems at the
moment to be the borrowingest outfit
of all, how about this for your nexi?
Cover design by Alan Fontaine and
Bob Crozier, by arrangement with
ABC-Paramount; recording engineer
Ray Hall, by arrangement with RCA
VictOug liner notes by H. Alan Stein,

hymgemcm with Savoy; supéls
vise v George Avakian, by arra.’q_
memith Columbia. e

With a cast like

ith that, who needs
musicians? "

——— T T
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! ﬂ BILLBOARD
'PLATTERBRAINS' |
TABS BIRTHDAY

iné.“the record qu z show
over . radio
nard F

Fionard Pt e

author Leo |
_ brated its fourth anniversary
on the web Saturday (27)
with an.all-star -pmel'_e‘i ex-

perts.

Feather's panel consiste of
Duke Ellington, GM{J&
Steve -Allen and  Sammy
Dayis Jr. DA

“Platt:drbri:im i&ﬁ ly g_va(.'i
originat v Feather &an
producer Bo_i) ach,

Bach ""1&?
.V-c 9;::&%% i.' 9,
B e das

on WN
nan,

v Dm _Ml’ "' . uLd
rains.” Thiele is now Cora
 &r. head, and Dexter is 2
top a.&r. staffer at Capit 1.
In those days they were
strictly jazz wzf
: 1e

e TR T = Rk,

illboard picked 'em




eonard Feather, in conjuncrion with Decca Records, has

) L produced a set of four records, which can easily serve as
unn:}mlliulln for his f‘frh:’}: ."'J“J('r“rz uf Jazz and the hrst an-

nual supplement to that book (See review on next page), but
15, more strictly, a recorded history of jazz from 1926-1956,
available either as a package (Decca DFX-140) or as four sepa-
e inlumnw (Decca DL 8383-6), with fine notes by Leonard

on each®album liner.

——=Yotume One, deals with jazz of the 1920's (1926-1934 really),

with twelve tracks which run in this order. King Oliver: “The
frst arvtist of any consequence to introduce Negro jazz, New
Orleans style. 1o the phonograph,” which is an arguable point.
The New Orleans Rhythm Kings (actually recorded in 1934,
so that this rack is somewhat cleaner than other early tracks
on this LP), but hardly the originals for only Brunis remains
of the first edition. Johnny Dodds with an excellent solo by
Louis Armstrong. Eddie Lang, one of the first of the early
jazz guitarists with Jimmy Dorsey soloing on both clarinet and
alto. Jimmy Noone, the excellent clarinetist, who glows despite
the stolid, typical New Orleans accompaniment. Jelly Roll
Morton in solo formi—the beginning of unorthodox ragtime.
Pine Top Smith and boogic-woogie which comes close to
swinging. James P. Johnson—excellent example of this early
ja7z pvrotechnician. The star with the Friars Society Orchestra

is clearly Frank Teschemaker, who died when he was twenty-
five. Benny Goodman and his boys, all of them studio musi-
cians, as he was at this time—Freeman, Manone, Sullivan, etc.
I'he Venuti-Lang All-Star Orchestra, with such as Goodman,
both Teagardens, Ray Bauduc, all of them swinging wildly.
Duke Ellington, with Carney, Miley, Nanton, etc., in the
second of the many versions of Fast St. Louis Toddle-O. (In
our opinion, these last two tracks are among the most valuable
in this collection of reissues.)

Volume Two, deals with jazz of the “thirties (1934-1938),
that is jazz of the Swing era. The album begins with Glen
Gray and the Casa Loma Orchestra (with a trumpet solo by
Sonny Dunham), the first white, preswing band. The Dorsey
Brothers Orchestra follows, another preswing band with a
strong trace of Dixicland still. Andy Kirk’s band represents
Kansas City swing, with the arrangement and composition
by Mary Lou Williams, whose writing always demanded the
kind of musicianship found here (this is the best writing
and playing of the first two volumes). Chick Webb, with Ella
Fitzgerald, is, perhaps, a poor choice—there are much better
sides available, but it is interesting to hear the young Ella,
in swinging but lighter voice.

(Continued on page 38)

Decca Presents Feather’s

ENCYCLOPEDIA ON RECORDS

Above: Pioneer pianist, James P. Johnson.
At left: Lester Young and Drummer Jo Jones.
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Vi DECCA'S ENCYCLOPEDIA

(Continued from page 22)

; Sidney Bechet shows up on track five
£ this volume, plaving clarinet, but

! playing that instrument with a tone
- :

y practically ‘Tmlis!i||;_:|1i-a|1;|hlt: from his
Fr.ur.ﬂriqi-' soprano sax sound. Sister

osetta Tharpe represents the gospel
Il singing, but it seems to us that its com-
mercial direction is a weak point in the
album. Fletcher Henderson and his or-
chestra (shades of Goodman, for it's an
almost identical arrangement of Down
South Camp Meetin’, which Henderson
arranged for Benny), features Red Allen
and a reed section composed of Hilton
Jefferson, Russell Procope, Buster Bailey
and Ben Webster. John Kirby repre-
sents the small band (Shavers, Bailey,
Procope, Kyle, Kirby and Spencer), with
tight orchestration and discipline, al-
though this is certainly not the best of
Kirby. That criticism is due, too, on
both the Bob Gresby and Count Basie
tracks—better examples of both bands
during that era are available. The
[immy Lunceford track, on the other
hand, is an excellent example of that
band’s taut, staccato style. It's Sy Oliver’s
arrangement and trumpet with Willie
Smith, but, as Leonard says in his notes,
“it was the band itself, slick and dis-
ciplined, that made this performance
a collector’s item for Lunceford fans
(It should be pointed out that this is
in violent contrast to the looseness of
the Basie band which, incidentally, fea-
tures some interesting trading ol [ours
by Basie and Lester Young.) The Glenn
Miller wack, Moonlight Bay, is ealy
Miller, before the characteristic sty'2
had developed. It's quite 1emoved [ron
jazz and its one recommendation s
that former editor George Simon made
his record debut on this track.

Volume 11 consists of jazz of the
1940°s  (1941-1949), although, through a
fault in Decca’s jazz catalog, there is no
indication of the early or middle vears
ol bop. Outside of a few individual
tracks, this volume is more interesting
lor its presenting of some earlier solos
by present-day, modern Jazz greats, than
it is for a realistic portraval of the revo-
lution building in the jazz of those years.
FheArtie“Shaw track, for example,
which. leads off the album, has solos by
\l Cohn, Jimmy Raney and Dodo Mar-
marosa, with an arrangement by Gene
Roland. The Kenton track, Gambler's
Blues (Stan's arrangement of St. James
Infirmary), is in the Balboa Beach style
and sound, probably not too recogniz-
able to present-day Kenton fans. 1940
Nat Cole, with Oscar Moore and Wes-
ley Prince, shows the strong Hines and
Waller influences in Nat's playing. Bill
Coleman, Ellis Larkins, Pettiford and
Manne all complement the deep-throat-

ed Coleman Hawkins on Hou Deep Is
the Ocean. And the late Charlie Parker
blows a briel, but historically interest-
ing solo on the Jay McShann wrack,
Sepran Bounce, serving notice of the
bop that was to come. There is a won-
derfully expressive Roy Eldridge selec-
tion, which is practically a trumpet solo
except for some wild Ike Quebec. But
the most fascinating track on the whole
LP is by Art Tatum and his band (with
Joe Thomas, Edmond Hall, Johnny
Collins, Eddie Dougherty, Tatum and
hassist Billy Taylor), with a vocal by
bluesshouter Joe Thomas, It's an un-
expected combination and the result is
a wonderful blues record (Wee Baby
Blues) with an unusually cooperative
Tatum. Billie Holiday is represented
by Lover Man—wonderful singing with
a large, bestringed orchestra. An Eddie
Condon track has a marvelous vocal by
Jack Teagarden and solos by Teagar-
den, Bobby Hackett, Ernie Caceres and
Pee Wee Russell; it’s superior New York
Dixieland. Eddie Heywood, who is
familiar to most now as a rather com-
mercial pianist, stars with Aaron Sachs,
Don Byas. John Simmons, Shelly Manne
and Ray Nance on violin, in an un-
commercial How High the Moon, which
is most noted tor Byas’ tenor. The
Lionel Hampton track is the classic rec
ord of Flying Home (although we wish

the V-Disc version was available) with
Ilinois Jacquet blowing his [amous solo
and trumpeter Ernie Royal way up in

the upper registers, Woody Herman's
Perdido, Woody en an Ellington kick,
appropriately features Johnny Hodges
with Tizol, Herbie Fields, Woody and
Ralph Burns.

Volume 1V, the weakest of the set,
covers the jazz of the 1950's (1945-1956
i terms of the recording dates). The
Decca catalog is slim on modern jazz,
which, of course, is no fault of Leonard's,
and, because of that, he has tried to in-
clude records which would indicate
“the variety of approaches . . . available
to the aficiondo in recent vears” It
should be noted, though, that it is just
an indication; it is a far from com-
prehensive collection. Red Norvo's
Good Bait, with Tal Farlow and Red
Mitchell, is wonderfully swinging, with
excellent solos by all three. Erroll Gar-
ner plays an unaccompanied solo on
Sweet Lorraine, a good example of
many of his original characteristics.
Charlie Ventura, who played “bop for
the people,” during many of these years,
is found here with one of his fine groups
(Conte Candoli, Benny Green, Boots
Mussuli, Kenny O’Brien and FEddie
Shaughnessy), with Jackie Cain and Roy
Kral doing the clever, half-scat singing

JAZZ TODAY




Shelly Manne on a sound track.

LEONARD FEATHER’S

Encyclopedia of Jazz Yearbook

his companion volume to the Decca series (see page 22),
is the first annual supplement to Leonard’s Encyclopedia
of Jazz, and, like the first, it is published by Horizon
(New York, $3.95). Naturally enough, it deals with jazz hap-
penings during 1956 under seventeen different titles, which
we have subdivided again, for purposes of review, into 23
different matters of importance, not including the somewhat
strange choice of Benny Goodman as a fereword-writer.
Items 1-12 fall under the chapter heading, What's Happen-
ing In Jazz, a lucid, quick review of the past year. 1) One of the
most important happenings was the realization of jazz' im-
portance as a diplomatic force overseas. 2) An overseas move,
not connected with the government sponsored tours, was also
in full swing. 3) Jazz recording reached a quantitative level
where quality was often sacrificed. 4) Radio and television
became more responsive to jazz. 5) Even the motion pictures
began to nibble. 6) “The strangest and least logical step
taken by jazz was its sudden involvement with religion.”
This is, perhaps, the only section of the book with which
we would disagree, but only because of the wording of the
statement—we agree with Leonard's later observations. It is
“strange,” considering the present direction of much of jazz;
but it would be a perfectly “logical” step for any art form
to take—to investigate the spiritual ideas that have for so
long buoyed men’s hopes and influenced so much of the truly
great art of all ages. Unfortunately, however, this new interest
of jazz in religion, and the other way around (we hesitate to
write vice versa), is more social than serious and too much
ted to such vague, sometimes theologically inaccurate mouth-
ings as a parallel of freedom of expression between the two.
Music is the handmaiden, not the equal, of most liturgical
services; and most liturgical religions have certain areas which
»¢ justifiably guarded against freedom ol expression. There
room, therefore, for an allegiance between the two, but, as
as we have discovered, it has not yet been stated or fol-

L, 1957

lowed except in a few notable cases (notable in future issues’}.

7) The press, that is the outside press, began to devote time
and space to jazz, as did some of the advertisers. 8) Jazz courses
of all kinds, began to be taught in the nation’s colleges. 9) The
concert and /or festival field again widened its scope. Even
Local 802 began to give jazz credence by financing some ex-
perimental concerts in New York. 10) A number of classical
musicians and composers allied themselyes to jazz; began
writing and playing jazz, although not always with success;
and the lines between the two musics seamed to be vanishing
on certain fronts. Similarly, the lines between jazz and Latin
and Popular music were becoming less strict. Even jazz musi-
cians seemed to go along with this trend as witness their
choice in this book of Frank Sinatra as favorite vocalist over a
long list of singers more generally thought of as jazz singers.

11) Three pages devoted to rock and roll: its emergence
from what we once called rhythm and blues and, before that,
race records: its most successful artists, strangely enough,
are mostly white, mostly vocalists and mostly male; and its
three general types—the traditional blues, the low-grade
rhythm songs and the poorer ballads. He finishes by stating
that “rock and roll bears the same relationship to jazz that”
wrestling bears to boxing.”

12) Jazz collided with the iptellectuals. And, here, an
important point is made. “The rapproachment between jazz
and literature had a curious counter-revolutionary effect.
Writers who had ignored jazz found it acceptable only
to the degree that it could be aligned with their precon-
ceived notions of its place and stature in the American cul-
tural scene . . . [as] . . . a playlul little subculture, the prod-
uct of unlettered souls who could speak cloquently only
through their horns.” The point is well-taken, as are the
others which follow: that jazz is accepted only when it is
respectable  (and there are curious standards), when it is

(Continued on page 42)
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(Continued from page 23)

when it af-
firms its status as a folk music and when,

free of European “taints,”
in fiction, its figures may be type-cast

Items 12 and 13, concern themselves
with statistical evidence. 12, comprises
an analysis of approximately one thou-
sand returned questionnaires. Many of
interesting, although
not necessarily a completely accurate

the statistics are
cross-section, at least not according to
Leonard discovered
that the jazz audience encompassed the
ages thirteen to fifty-five with the years
of college age providing the biggest per-
centages, reaching a peak at twenty,
declining during the twenties and
dropping off sharply thereafter. (Our
survey lollowed his, but found a re-
thirty, presumably as
mom and dad found time and money to
go back to an earlier listening habit.)
Listen

our own surveys.

surgence alter

to jazz, spreads between one
and fifty hours per week with the largest
percentage, 26.4, spending between ten
and fifteen hours. And on and on the
questions go—obviously it would be a dis-
service to the publisher to continue re-
vealing the statistics. Our one question
would be about the legitimacy of in-
cluding this in such a book. We would
think it more interesting to manufac-
turers than readers, and we feel strong-
Iy about that, because there seems to be
a trend here to find the golden average
acain, almost as if these are rules to
which one should relate.

Of much more interest, generally, is
item 18,"The Disc Jockeys, because of
their impo¥tance in determining tastes.
The pewsonal choices of the eight disc
jockeys who cooperated with the poll-
ing correspond rather closely with the
na{‘ioﬁhlﬂﬂmlms of jazz fans as seen in
]hﬂ'w Tterestingly enough, how-
L most of the disc jockeys
ptely modern, and stat-

voted pred
ed that their listeners were in substantial
agreement with them, several stated per-
sonal preferences which were definitely
rooted in the Swing Era.

Item 14, contains a poll of musicians

by musicians (one hundred and one of
them), divided into two categories, the
ereatest ever and new stars, Aside from
few notable exceptions, this poll fol-
lowed the polls taken by the music
magazines. Those exceptions were either
Dizzy
Gillespie won the trumpet poll; he has
never won a Down Beat Poll; Dave
Brubeck wins all sorts of polls, but he
didn’t get a single vote in this poll; simi-
larly, Chet Baker and Stan Kenton, were
almost completely neglected.
several other musicians, whose inclusion
would not create as many problems for
the contributing pollers, were barely
mentioned; the immediate conclusion
being that musicians are only a little
less likely to allow the strangest things
to enter into their choices than are the
fans, who are less influenced by inter-
trade warfare and more influenced by
records, critics and traveling tours.

Item 16, concerns the results of inter-
national polls taken in America, Eng-
land, France and Germany during the
last two vears. Item 18 contains 150
new biographies, correcting some omis-
sions of the original hook and adding
some new jazzmen. ’I‘hcre is an ‘Ipuln}.,x
made for lack of rnmpletﬁnm. a promise
that the listing will éventually be com-
plete; but our original criticism, that
the listings are not made with encyclo-
pedia-like criticalness, still stands.

ones of inclusion or omission.

However,

For the rest, there are excellent pic-
ture sections, a plug for the Decca series,
a listing of the 52 hest records of 1956,
which has some arguable moments, a
section devoted to favorite versions of
favorite tunes (a somewhat wasted space,
we feel), a listing of nightclubs through-
out the country, a listing of jazz organi-
zations and of record companies and
booking offic (-»;

Obviously,
a good job.

it's a big (190 pages) and
Outside of our differences,
as stated, we consider it a valuable ad-
dition to the already published encyclo-
pedia as well as a valuable source-book
for jazz information.

— T —
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Full fart for
Feather. ..

T slutet av februari avsiutades under-
handlingarna med Horizon Press, som
tidigare publicerat Encyclopedia of Jazz,
och rd Feather betrdffande en
fin]ls dig skildring av Count Basies

Ve

Basie kommer genomgéende att sam-
arbeta med Feather och antagligen skall
de tva std som delforfattare. Forutom
beriittelsen om den kiinde pianistens for-
flutna, dels som vanlign musiker, dels
under dryga 20 Ar som kapellmiistare
kommer boken ocksA att handla om fle-
ra av de viktiga musiker, som spelat
stor roll i Basies karrii; genom Aarens
lopp. o

Leonard Feather skall fér Horizon
E1 frdigstiilla tre bocker under 1957
%ﬁ. For niirvarande arbetar han
. DA etf uppslagsverk dér de ledande jazz-

~ musikerna pa samtliga instrument kom-
mer att presenteras med hinvisningar
till lEmpliga musikillustrationer. Basie-
ken blir den andra i serien och den
dje kan riknas in i raden av plane-

2 encyclopedier i en stil <
férbar med den jazzArsbok Feather

i publicerad i histas,

== |

New York Clwaleudes_ -

Den 14 oktober startar i USA en

turné, som verkar bli en av de ovanli-
gaste vi ndgonsin hért talas om i jazz-
sammanhang., DA bérjar nimligen ett
sex veckors hiirnadstig &ver den ame-
rikanska kontinenten med "The Ency-
clopedia of Jazz” — en konsertgrupp
innehéllande 12 stjirnmusiker och voka-
lister samt idéns upphovsman, Leonard
Feather, som konferencier och upp-
lisare,
» Meningen #r att ge liv it boken, be-
vittar Feather i ett brev till Estrad —
och diirmed fven ge liv 4t jazzhistorien,
som via sammanbindande kommentarer
kommer att presenteras fran férsta bir-
jan #nda till vira dagar, .

Féljande artister r redan kontrakte-

rade; Don Elliott, Osie Johnson, Lucky
Thompson, Dick Hyman, Sonny Stitf,
Jimmy Rushing, Jimmy Giuffres trio,
Jimmy McPartland, Bob Enevoldsen
samt Joan Shaw — den sistnimnda
séngerska.

Planerna. har redan hunnit ganska
lingt f6r en europeisk turné i borjan
av nista &r och sjilvfallet har #ven
Estrads Konsertbyrd fatt forfragningar
om vi har intresse av attraktionen. De
behbvs bara ytterligare en titt pa rade
av attraktioner fr att vi lugnt
svara ja pd den fragan. Det blir Hker
flera anledningar att aterkomma ti
evenemanget ldngre fram.

Headache for a Mussolini

OMANO MUSSOLINI, 28, is having

§ trouble getting a visa to England.
~The son of the late dictator says he

' can’t understand why. He is known as an

,  Anglophile—even tries to dress in the
- English style. He was too young to know
~ much about his father’s ideology or what
- It represented, he says. All he’s interested
- in is music and his trio. Romano plays

the plano, accordion and guitar, is a hip
guy when it comes to Dixieland jazz,
rock 'n’ roll, calypso—and his recent re-
cording, “Love Me or Leave Me,” is a
whizzer, according

)
4;_ 1 Leons

0 Pignatelli, one of the gre‘uy,‘ is in
ug charges,
*® ok *

By LOUIS SOBOL

Sophie Tucker is her own best #
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y taste. However, she
does sing well and the accom-
paniment by Pete Rugulo is
fine. Songs are top natch with
“Once in & While" my favo-
rile.

SAUTER-FINEGAN (RCA Vie-

tor 12-in. LY]. “Under Anal-
ysis” ig the fitle of this one

i~

efore they told the

ered the Sauter-l?-_&ﬁg‘g_anﬁ'baud
one step removed from snake
charmer music and this LP,
though well recorded and full
of odd little bits of inter-
esting things, doesn't mzke
me change my mind.
HI-FI SUITE. Dick Hymin
and Leonard Feather (M-G-M
12-in. LP). This is a series of
compositions with names like
“Wow” and “Flutter Wallz"
81l gimmicked around {hes
high-fidelity craze and all
well recorded by a group that
includes Thad Jones and Os-
car Pettiford. Ii's cute as a
bug’s ear and even the flute
playing is less annoying than
l. There are a lot of good
solos and Hyman plays orgen
on one side, “Wow,” in very
exeiting fashion.

" WALTER (FATS) PICHON

(Decea 12In. LP). “A Night
in New Orieans” from the
Decea series of music from
various cities. Pichon has
some fame as a jazz planist,
though you wouldn't under-
stand it from this emasculated
LP. He sings in a pleasant
style and while the resull is
far from exciting it should be
very entertaining in person
and is cerfainly pleasant

" have always consid-

——

enough on dise. —R.J.G.

AT
W.— ™1
."-
i G. .'-.-_‘ 1
@ MacRAE RE-PACTED
Gordon MacRae has extended
his ten-year association with Capi-
wl by signing a new long-term
contracr with the label recendy.
The vocalist has been fearured on
a great many of Capitol’s top-
selling albums, including such re-
cent hits as "'Oklahoma” and
“Carousel,”

@® STEREO PREDICTED

If the guarded guesses of elec-
tronics experts ate realized, the
public may be able to buy stereo-
phonic sound, reproduced from
a single groove by a single needle,

in two or three years. The disk

will also be “compatible’” with
traditional record players. and
needles.

® KENTON GOES "UNDER’

Stan Kenton will conduer the
"Biggest Show™ orchestra which
tours Australia for 16 days be-
ginning April 4. Five of Ken-
ton's own fearured soloists will
also make the junker.

® FEATHER LIFTS QUILL

Writer and jazz critic Leonard
Feather will write Count Basie's
biography. The book will prob-
ably appear under joint by-lines
of Feather and Basie. Book is one
of a series of three which Feather
will weite concerning jazz.

——

Dick Hyman's newest on MGM is an
harpsicherd-type arrangement titled
“8lue Donube Bounce’” Flipside is
another novelty, “Yoncy Special.”

i -

Don Elliett, @ joxz musicion, was
recently cast on TV os o jarz mu-
sician, but he didn’t ploy ony jozz.
Elliott records for ABC-Paramount.
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l NEW YO

{I’ﬁibably the most extensive
_~jazzography ever put together is
Decca's “Encyclopedia of Jazz,”
compiled by Leonard Feather as a
recorded counterpart to his book
of the same name. A boxed set of
four long-playing records (one
each for the 1920’s, '30's, '40°s and
’-.'p'.'s)‘, it features several hundred
top jazz artists, from King Oliver

b

Rl .

and Red Nichols to Goodman, El-
Hngton and Armstrong, A revela-
tion to new jazz fans and a must
for the confirmed jazzophile. .

— —

OULDEST ON AIR — Leonard Feather's “Platterbralns.” radio’s
oidest music quiz show (on the air since 1948), recently ¢
brated Hs fourth anniversary on the ABC network which carries
it to 160 stations. Seen here, 1 to 1, Steve
Allen anl Gene Krupa; moderator Feather,

Davis, Jr. and Duke Ellington.




SWinger, a cul ¥ undated swingg
shown on hﬂst record, f'-'fzg
(Period SPL 1207), with Charlic § rs
Buster Bailey, Jerome Richardsom " Dick
Hyman, Wendell Marshall or Milt Hinton
and Osie Tohnson, singing Iyrics by Andy
Razaf (music by Fats Waller and others).
Needless to say, thellyries are excellen:
(#s is the music a8 @ general rule), the
Kirby-patterned dccompaniment s just
what is desired and Maxine, as noted,
swings hard, swings with her particularly
Warm-voiced authority., Notice some of the
songs: Keepin' Out of M ischief, Memories
of You, Aa't Misbehavin, Moungd Bayau
(the melody for which, was written b
Leonard Feather—a delightful bit of ‘meln-

choly that has only been recarded ohce

before, as far as we know; was it by Louis |

Jdordan?), and the haunting Blue, Purning
Grey Over You.

% one ounce of Cointrean. Guaran-
teed to make anyone burst into song.

RECORDS

Stan  Kenton's ex-bassman, Curtis
Counce, leads his own quintet in one of
the most penetratingly masculine West
Coast jazz LPs of recent months, The
Curtis Counce Group (Contemporary 3526).
In place of the usual clutch of over
worked  studio  jazzmen you'll  hear
trumpeter Jack Sheldon, who for our
money can give Chet Baker a run for
his; Harold Land, a tenor sax with
meesvinal “fortitude, and.a-new.and en-
Crgetic piinist, Carl Perkins: all three
contribute original tunes. As you might
expect of a West Coast jazz group, the
members hail from Missouri, Florida,
Texas, Indiana and Kansas.

Counce's sidemen, all in their twenties,
remind us that young blood is con-
sistently a revitalizing force in instru-
mental jazz; but two other LPs remind
us that vocally, the olden sounds are,
for the most part, the golden sounds,
Lee Wiley, heard in West of the Moon (Vic-
tor 1108) and Jimmy Rushing, in The Jazz
Odyssey of James Rushing, Esq. (Columbia
963) have both been around for some
25 years on records, Miss Wiley's vibrato,
still a unique and warmly wonderful
thing, decorates some great songs (My
ldeal, among others) with a variety of
fincly woven settings, from sexy to Dixie,
all by Ralph Burns' groups. Mr, Rush-
ing-salwtes doun historic jazz towns with
three suitable tunes apiece: New Orleans,
Chicago, Kansas City, New York. On
Tricks Ain't Walkin® No More, a pi-
quant lyric for which Jimmy accom-
panies  himself playing barrelhouse
piano, you can almost see the red light.
Both of these LPs, by the way, boast
strikingly effective cover art.

-

Censored (Jubilce 1028) is a puckish
package of unexpurgated show tunes:
original versions of a dozen “dirty”
ditties that made it big on Broadway
but failed to clear for broadcasting. You
can hear far better versions of most all
on the original-cast LPs, but this one
piles all the azure Iyrics in one handy
basket. Martha Wright, who wields a
nothing voice, does her best to dispense
the proper amount of piqued-maiden
cuteness, almost succeeds on Rodgers and
Hart's Why Can't I? (“Only my book in
bed, knows how I look in bed”) and
Cole Porter's The Great Indoors (“If
passing by, come in and try biting your
initials on my artificial tan”). Some of
the other tale-telling tunes are Love
for Sale; Bewitched, Bothered and Be-
wildered; Den of Iniquity and Let’s

Misbehave. The recording is a pacan
to infidelity rather than an example of
high fidelity . .. In the same blue vein,
A Treasury of Ribaldry (Riverside 7001)
offers 10 catholic selections from
Louis Untermeyer's same-name anthology
(PLAYBOY'S Cliristmas Package, December
1956), by authors like Ovid, Boccaccio,
Benjamin Franklin, et al., in readings by
erstwhile  Gilbert-&-Sullivanite Martyn
Green. A great idea, but it lays an cgy,
chiefly because Green — although he
gives it the old Oxonian oy — is too
brittle, bloodless, arch and arid for this
earthy material which needs the range,
warmth, dexterity and brio of 2 Charles
Laughton or, at least, the Brobding-
nagian leer of a Groucho Marx.
-

Five highly-commendablc discs of cur-
rent vintage nicely demonsirate the vital-
ity of the swinging idea in much of the
best contemporary jazz. Not o sur-
prisingly, some of the same personnel
wander in and out of several of them.
This Is How I Feel aboul Jazz (ABC-Para-
mount 149) —the “I" being Quincy
Jones —is, on the musical evidence, a
fine way 1o feel about it Quincy De-
light Jones, Jr. — to accord him his full
handle — is an arranger who likes to give
his boys an opportunity for self-expres-
sion. Here, they take full advantage of
the offer in six sustained compositions
(three of them by Jones) and every one
of them is resolved, vigorous, exciting —
as you'd expect when you get together
a team which includes Herbie Mann,
Gene Quill, Jimmy Cleveland, Charlie
Mingus, Charles Persi p. Zoot Sims,
Urbie Green, Hank Jones and Billy
Taylor . . . Music to Listen 10 Barney Kessel
By (Comempor;tr}' 3521) is the clever title
of one of the most powerful jazz discs
we've had the pleasure of hearing this
season. Barney, of course, walked away
as top git man in the PLAYBOY ALL-STAR
JAZz roiL for 1957. For this platter he's
assembled a powerhouse of his co-mod-
érns (men like Buddy Collette, André
Previn, Shelley Manne, Red Mitchell) to
provide five woodwinds and a rhythm
section that swing like crazy while re-
taining the modern sound. It's great
stuff — but the big news is that every
arrangement is by Barney and they're all
stand-outs. Among the dozen numbers
presented is a Kessel original which we
have a special reason for liking, a happy,
bluesy, swinging ditty called Blues for a
Playboy . . . Herbie Mann Plays (Bethlehem
58) brings on the flautist with an easy,
swinging accompaniment by six of his
cool colleagues, giving a controlled,
happy treatment to a half-dozen mixed
originals and standards. This is the best
we've heard from Herbie to date: his
flute is breathily sexy and can sound
hoarse and potent or sweet and romantic,
as the tune requires , . , A nifty notion
pans out to perfection in Rhythm Plus One




Music Te Awaken the Ballroom
Beost

The Brute Force Steelband

Cook 1048 12"

I'm really crazy about this incredibly mellow type of music, and it is very
easy to recommend to your attentions this steelband recording, just as | have
the others in this same pattern that Emory Cook has released. For this dise,
the mighty Brute Force baond — the best of all the Antigua steelbands —
plays Say Si Si, Take Me, Take Me, Teach Me Tonight, Meringo Jenny, Take
Her to Jamaica Where the Rum Comes From, Beastly Meringue, Now Is the
Hour, Carnival, Pierconela, Perfidio, Man Smart, Woman Smarter, Steelband
Invention, Gloria, Green Faced Man, and Go March. Lovely music, all of it
and so colorful. FR

JAZZ

Hi-Fi Suite
Fegther-Hyman Orchestra
M-G-M E-3494
' Feather

No, our own Leonard Feather has nol gone and got himself o band. It's just @
nome for the virluosic pickup group he assembled with Dick Hyman to record
their music. And "must” music it is for oll oficionados of the woofer and the
tweeler, not to speak of those who are interested in exploring the jazz
esthetic withoul regard for semantic extra-musicalities. The latter may be
inferred (but they @fe better heard) in the several subfitles, which include
Feedback, Bass-Reflex, Reverberation, Squawker, Flutter, ond Wow. The
gimmicky aspects notwithstanding, this is worth your attention. I

™

Y 'String of Swingin' Pearls
Wault Treasures from the Swing
" Thirties)
RCA Victor LPM-1373 12"
Teagarden

Pure gold. Sixteen items by various groups dating fr_g' ‘ﬁ“f‘?ﬂ's; all but

two enlisting something smaller than standard swin
saxes, five brass). Included are such rarifies as
arranger Gene Gifford, a pair of Wingy M
Berry (try Limehouse Blues), four shots of Bud
fhear The Eel) and Bunny Berigan (miroculo

the Fleicher Henderson arrangement of Blue £

ore Jack Teagorden, Frankie Trumbouefel

D. McDonough et al. These are real colle

the novice, joy for connoisseurs.

rhythm and
Casa Loma

Aumbers including
present and swinging
podman, Mox Kaminsky,

Tenor Conclave B
Hank Maobley, Al Cohn, John Coltrane, A
Zoot Sims B

Prestige 7074
0 Cohn

g'lm‘w production slips bother you (the tunes Bob's Boys and Tenor
Conclave are switched on label credits, and the cover design and photos
are something short of professiongll the important factor is i d
if you dig tenor saxes, here's where you can dig deep. C v he :
biggest sound, Zoot the littlest, buf all four are expert mod

accompanying rhythm section leaves no room for improvement (Red Garie nd,
piano; Paul Chambers, bass; Art Tayler, drums). Eight shorfer tracks would
have been preferable to these four extra-long items. Ira Gitler's program
notes are succinctly informative. . LF

- e ——— e

New Jazz Conceptions
Bill Evans
Riverside RLP 12-223

Evans is a 27-year-old pianist first prominent last year with the Tony Scoft
quartet, He swings, has a modern conception, is a composer of merit (this
LP includes four originalsl, and will undoubtedly develop a fully mature
style and personality. On several tracks Paul Motian's overloud drumming
mitigotes the enjoyment; Teddy Kotick’s firm bass, however, provides a solid
anchor. Tunes include Shearing's Conception, Dameron's Our Delight, Elling-
ton's | Got It Bad. Evans is the freshest addition to Riverside's illustrious piano
roll of honor, which covers all territory from Scoft Joplin through Thelonious
Monk, a span of more than a half-century. LF

J. R. Monterose
(with Ira Sullivan, Herace Silver, Wilbur
Ware, Philly Joe Jones)
Blue Note 1536
Silver

Another of the Detroit jazz flock, Monterose teams with trumpeter Ira Sullivan
in a modern guintel session, hord-swinging and persuasive. Monteroie and
Sullivan comp te in technique and ideas what they may lack in tonal
finesse; moreover, they are backed by o singularly felicitous rhythm section,
with Silver playing his customarily personal piano, a fine new Chicago
bassist named Wilbur Ware, and the outspoken Jones on drums. Each
track runs a little too long, but there is quality to match the quontity in mast
of the six originals heard. LF

Streamline
The Rolf Kuhn Quartet

Vanguard VRS-8510

.\\:‘! \ w
Prediction: Kuhn will win this year's Down Beal crifics’ poll as the best new
clarinetist. There really isn't much competition for this German newcomer's
fluent, warm-toned modern style, clearly patterned after Buddy Defronge.
For his debut in this country, he bocked by the excellent trio heard Bn
this LP, with a sparkling new pianist, Ronnelliiright, plus Joe Benjamin, boss
and Bill Clark, drums. Among the selections ral originals and such
standards os Laura, Street of Dreams and Love Is | . LF

Sweels
Harry Edison and His Orchestra
Clef MG C-717

Kessel

Edison’s horn has groced o variety of joxz and popular bandsiands; his
obbligatos frequently adom Sinafra’s LPs, Rosemary Clooney's TV shows
and other commercial California ventures. Here, ha ppily, the session and the
style are his own ond his companions are worthy members of an oll-slgf
sextet under his leadership: Ben W ebster, tenor saxophone; Barney Kessel,
guitar; Jimmy Rowles, piano; Alvin Stoller, drums; Joe Mondragon, bass.
This is unpretentious, mainstream jozz, using as its maoterial a few simple
originals and three standards. LF




The Records

1. Urbie Green. Stella By Starlight (ABC-
Paramount). Al Cohn, tenor sax: Johnny
Carisi, arr. and trumpet.

The trombone man was very good—
also the tenor man. The arrangement’s
sort of a commercial-t arrangement
—not really jazz. But I guess that's the
v;ay a batnd has to de things, beca dus:
if you get too jazzy, I guess yom don’
work. 1 thought 1:heejl trumpet man was
going to play like Miles, but it sounded
a little bit like Di ns'". . I don’t
think it ‘was, though. I didn't like the
recording—you couldn’t hear the back-
ground. Whoever had the solos covered
uf the band so much. It was well-
played, though—nice band. 1 wouldn’t
rate this as a record, but as
commercial jazz. I'd give it three stars
. (Later) . . . About that first
record—who am I to say it isn’t jazz?
It has so many flavors that are jazz,
but every once in a while I'd hear a
device that sounded commercial.

2. Jones Boys. Jones Beach (Period). Thad
Jones, trumpet; Quincy Jones, flugelhorn;
Jimmy Jones, pianc; Eddie Jones, bass;
Jo Jones, drums.

That wasg two trumpets, I think. The
second one, playing the second harmony
rt or the counterpoint, sounded a
ittle like a mellophone or something

. . . sounded like two different solos.

It first sounded like a Miles approach

that I liked pretty much. The rhythm

section seemed to swing pretty good.

The piece was kind of choppy and

didn’t seem to go anywhere for me. I'd

rate it about two stars.

3. John LaPorta. Concerting for Clarinet
(Fantasy). Wally Cirille, piano; Clem
DeRosa, drums; Wendell Marshall, bass;
comp, and arr. John LaPorta.

Sounded scmethinn" like a eclarinet
player would play ike Abe Most—
gets Abe Most's sound and comes, I
think, from using a plastic reed. It
didn't sound as fluid as Abe usnall
plays, and I didn't like it very mncg
- - . just seemed to go on and on. The
rhythm section played at one level and
¢ geemed like it was being read
‘sort of mathematically. The solo sound-
ed—I don’t know if he was improvising

‘May 16, 1957

Giuffre Advice

By Leonard Feather

Few musicians have enjoyed as rapid a multiple rise' to fame
as Jimmy Giuffre, In the last two or three years, the Dallas-born
arranger has established himself firmly on four different fronts
as clarinetist, tenor and baritone saxophonist, and composer. Now
that he is leading his own group and making some superb LPs for
Atlantic, there can be little doubt that new poll victories are in

sight for him,

Jimmy’s Blindfold Test was conducted during one of his recent
visits to New York to take part in a Look Up and Live television
show. Because his own approach to jazz reflects the width of his
knowledge and interest, I included everything from Dixieland and
New Orleans jazz to the latest in modern arranging.

Jimmy was given no information whatever, either before or
during the test, about the records played.

all the time—but even when it seemed
like he was improvising it sounded like

he was reading it. He played hig impro-

visations sort of stiff. The writing was

mathematical and didn’t have a bluesy,
relaxed feel. I would give it one star

because it was well played from a

technical standpoint.

4. Johnny Griffin. Mil Dew [Blue Note).
Griffin, tenor sax; Wynton Kelly, piano:
Curly Russell, bass; Max Roach, drums.
I like that kind of tempo but they

weren't playing it relaxed—they were

forcing. The rhythm section didn’t seem
to, ride across it easily. The tenor man
has a hell of a lot of technique. Ohl
gou're not supposed to say that, are
n? Ha! Ha! He seems to be rushing

r relaxed. I guess you have to

gal Joud to play that tempo with

d of rh section. He blows

# s sound gets blatant.

" way of playing

have to play that

way to get across the real emotion you

f so there isn't anything wrong

with it. The piano didn’t skate in his

solo—seemed to be jerking a little bit.

I'd give that about one atair_.

5. George Lewis. Fidgety Feef {Blue Note).
Chester Zardis, bass: Edgar Mosley, drums.
They were doing the sa

and over. All of o, B
in a while they'd stop and §
player would play by himsel
that was part of the be
what's happening now, a
wemmhd_penmenung.
too imagination |
records that sounded
made as far back as’th
lot of imagination. I won't say I've
heard records that are perfect from
that era or from this one, but for in-
stance, I remember a lot of Armstrong
and Beiderbecke records where Louis
and Bix were just terrific to me. This
didn’t have any imagination and the
rhythm section played on the same
level. Of course, the recording tech-
niques were different. I don't know
about the musicianship—I'd say one
star, I didn’t like the clarinet—it
sounded like an exercise book.

5. Westlaks College Quintet. Molif [Decca).
Comp. and arr. John Graas; Sam Firma-

ture, tenor sax; Luther McDonald, valve

trombone; Fred Taggart, drums; Dick Fritx,

bass; Dick Grove, piano.

They were just on the bottom of the
tempo—they weren’t riding across it
and mnk.m§ it relaxed. The tenor man
played too loud and blatant for me and
the trombone player sounded like he
was tf;:ut a little behind in hig solo and
couldn't catch up. The tune is very
mathematical sounding. I know I've
used that word before, but it's the only
one I can find for it. They didn’t seem
to settle back and get relaxed and the
rhythm section just kept pushing them
on in sort of a chaurning fype thing.
It certainly was played well, so I
should give it one star for that. I'm a
low: rater, I guess.

7. Lucky Thompson. OId Relicble (ABC-
Paramount). Jimmy Cleveland, trombone;
Hank Jones, piano; Oscar Pettiford, bass;
Osie Johnson, drums.

Both the tenor man and the trom-
bone man really played with a nice
feeling—they seemed to make that con-
tact. They settled back and relaxed. The
rhythm section was moving. Sometimes
it just went on and on, but one thing
I liked was the imagination the bassist
used in the first part of the piano
chorus. Instead of just walking all the
time, he played the pedal note for four
bars. The record was relaxed and they
were at home in that tempo. I'll give
that four stars.

8. Roy Eldridge, Joda (ARS). Eddie Bare-
field, clarinet; Benny Morton, trombone.
Rec. 1956.

1 guess that must be Roy Eldridge.
I've never heard him play with a Dﬁe—
land group—I guess you'd call that
Dixieland, but it must have been a
long time ago. He just sits back and
plays, and to coin a phrase, he gets
aeross a message. The clarinet man
started to do that at first, then he
got wound up playing a lst of scales.
The trombone man seemed to bust a
lot of notes, but whenever the trumpet
man started, he just settled down and
really got a m across. I'd give that
five stars for the trumpet playing. The
rest was just maybe two. That's sort of
like what happens on a lot of Louis
Armstrong records—the leader stands
out like a pearl.

31




feather's nest

By Leonard Feather

TWO LETTERS that reached this de-
partment recently inadvertently seryed
to point up the sharp contrast that
exists today among jazz musicians in
their attitude toward the profession
and the public they serve.

The first comes from Robert F. Car-
voll Jr., president of the Beta Nu
chapter of the Alpha Phi Alpha frater-
nity at Florida A&M university in
Tallahassee, Fla.

“Too often,” he writes, “people fail
to give credit where it is due . . . it is
a joyous moment when a successful
artist comes along who hasn't for-
gotten the ‘common touch’ and the peo-
ple who once helped him along.

“Recently Julian (Cannonball) Ad-

‘and his quintet rendered a jazz
at our school, sponsored by

. Phi Alpha, of 'which he is a
abér, having been initiated at Beta
Nu ﬁlﬁer here on our campus. The

. 1people hke this?”
WELL, MY

Cannon dderley
‘In Ev spect’

concert was cemendous success in
every wspect. nball proved so
effectively his with the alto

that the ghost of Bird must have been
stimulated. He received ovation after
ovation.

“BUT  REAL CLUE to Cannon-
ball’s greatest achievement came after
the concert, when he was meeting old
friends, hei.ng interviewed and hounded
for autogr 5, Here was this man
who hadethix -- d with greatness all dur-
ing the" comeert, but who maintained
his humul:ty . . Certainly he has
tasted the nectar of success, but as he
stood there smiling, answering ques-
tions, and exchanging greetings
believed that he was completely Jevmd
of selfishness He heaped praise on

t himself for his success.”
letter comes from a fan

. _ i
polls. Recently he was arrested, not for
the m time, on nareotics charges

~1 happened to be in Italy when

was there,” runs this letter. ‘“Nobody

amuch of him; he was too busy

ing around looking for dope. But

¢ plently of him recently, when he

ayed a week at a local night olub
with his quintet.

“One evening 1 got there early and
was chatting with the manager when
we gradually became aware of some
disturbing noises on the bandstand.

we realize what it was. There

were already a number of customers
in the room, but was rehearsing
a nﬁn‘ﬁr on the stand, and it was quite
nonsly a rehearsal, not a perform-

gome so repetitious and jarr
to. ﬁa udl. They they left the stant{
N MINU 3 later it was
the first set. The emcee an-
e group with a big hulldup.

ere he is now,

The m applauded ; then complete
silence, —— was nowhere in sight!
finally showed up at least 15
r, walked on the stand
d, beat off the first num-

‘a disc jockey show dur-
ce ‘deejay cheerfully said:
‘Well, I you just got back from a
wonderful Buropean tour!’ Naturally
he thought this would give
perfect lead into an account of h1s
advmtures.
——— just said nothing for
a moment and then, bored and sar-
castie, replied: ‘Man, that was three
months ago!” Then he relapsed into
silence.
“Can’t the union do something about

FRIEND, there is one law
on the books that might cover the
sitnation, but it would deprive the man
of his right to work and might be
justifiably contested.

My suggestion is a complete boycott
of people like , inclu their
reco and any concerts in wh ther
appear, and complete support of a
Cannonballs wherever they may fal

If you happen to be a fan of .
and feel this treatment might be un-
duli rough on him, there ig one thought
with which you may console yourself.
He only needs about three more arrests
before he can write his autobiography
and sell it to the moyvies.

Can It Transpose?

Washington — The New York
Times reports that Vice President
Richard Nixon's new electric range
has a “gadget in the oven that
reports ‘doneness’ of the meat.
When it reaches the.desired pomt,
a music box enderly.

And pres
goofs, the n
Than That,

| the
is

get
otter




%=r, the blindfold test

The Reoﬁq“

I. Phineas Newborn. Come to Boby Do (RCA
Victor). Inex James, Sidney Miller, com-
posers.

This is probably the fellow I heard
on the coast a few months ago, Phineas
Newborn—because of a lot of unison
plaging in the right and left hand. I
haven't heard this record before, I like
the tune, which of course is Duke’s,
ian't it? I think it is extremely elegant,

ey
elean playing, and I enjoyed listening

1 but it didn't excite me too much.
e it about three stars.

my Giuffre and Modern Jazx Quartet.
B ade |Atlantic). David Raksin, com-
fi; I haven’t heard the record,
L to be from that album of
pd the Modern Jazz Quartet.
had to be John Lewis’ tune, not
p's. I'd better preface this by say-
«think Jimmy is one of the
gt important talents in jazz,
'se, the MJQ is one of my

te small groups.
in this particular record there
tempt made to say this was
pretty piece, but I think
few times that John's sim-
gotten the best of him. This
mimplified that it didn’t get to
wosmuch. However, 1 can’t give a
Fating to anything that involves
@ people, so I'll say four stars.

< 1 '._ Dream Band. That Jones Boy
(Vi Hank Jones, piano: Jimmy Camp-
. drums: Manny Albam, arranger.

I haven't the faintest idea who the
band was or the pianist, but I liked it.
I'll take a wild stab and say the ar-
ranger was Bill Holman. T don’t seem
to know any of these records, Leonard.
The whole thing had a nice feel to it
.. . I loved the writing. I didn’t much
like what the drummer was doing be-
hind the piano soloist, and I'm prob-
ably insulting my best friends with this
whole thing, but I'd ﬁy about 3%

stars.
Wil ausips

. AT -
4. Bob Scobey. The Girl'Friead [RCA Victor).
Hon, pianc;

Phil Staphons, bass; R
Bob Shert, tuba.

May 30, 1957

Previn's Picks

Andre Previn continues to keep one foot firmly planted in the
two worlds of which he is a citizen—the Hollywood celluloid cosmos
that has earned him security, prestige and Academy award recog-

nition through his work as an M

-G-M music director, and the jazz

set, in which he finds leave-of-absence enjoyment with a comba

in a elub.

The last time Previn took a Blindfold Test (almost four years
ago), and at our subsequent occasional meetings on the coast, I
observed that his opinions were apposite, often spiced with humor,
and very often remarkably similar to my own, which is something
you notice aftér years of transmitting, via this page, hundreds of
opinions to which one's own views are antithetical.

Visiting New'York a few weeks ago, Andre took a new test. As
before, he m:en no information, in advance or during the

test, .'ib(mt_'

. ]

Y

I kept waiting for m get the

joke over with. It's a confusing thing

—the bass is playing four, and so is

the tuba, God help us alll'l kept think-

ing it was one of those ghings Billy

May does very cleverly which I love

when he kids around and then gets

down to business, but the more this

went on 1 knew they weren't kidding.

I'm afraid I found it noisy and point-
less, No stars.

5. Bill Evans. Displacement (Riverside). Paul

Motian, drums.

I ean't even guess with this one. It
must be a new pianist, I like what he
did with the theme—he turned the
time around a couple of times in an
interesting fashion. This is unfair to
the pianist, but I never like piano rec-
ords where the drummer builds the
Empire State building under him. He
got in the way so much that I had
trouble listening to the pianist.

He’s a good pianist, and I think he's
a good technician. The time is wonder-
ful, but I think it's just another record
in these days of 10,000 releases a week.
Two stars.

6. Opus in Swing. Wess Side (Savoy). Frank
Wess, flute; Freddie Green rhythm guitar;
Kenny Burrell, solo guitar; Eddie Jones,
bass: Kenny Clarke, drums.

I haven't gotten to the point vet
where 1 can tell jazz flute players from
one another. I know it isn’t Bud Shank
—it must be somebody out here like
Frank Wess. I have no idea what this
group could be, with two guitars, bass,
drums, and flute, T don’t much care
for the guitar soloist, The flutist was
very good. He gets a pleasant sound,
and he is always in tune, which is half
the battle with a flute player, but I'm
afraid over-all it didn't do a thing
for me. One star.

7. J. R. Monterose. The Third (Blue Note).

Ira Sullivan, trumpet; Horace Silver, pianc.

I have a dismal feeling I should know
more definitely who thig is. I'll give
vou the detriments first. T thought it
was terribly sloppily playved—not the
solos, but whatever ensemble there was,
the band ‘wasn't any too happy about
it. It's a good trumpet player—sounds

ic he heard.

like Miles playing more notes thﬁ
usual. T didn’t like the sax player -

It's a shame, because in the old da
when there weren’t so many hundi 3
of records, this is a record I might
have listened to more carefully, but
nowadays, it's just another one of the
enormous output that vou have to go
through every month. I didn't notice tﬁc
piano—I wasn’t paying too much atten-
tion. I'd say in comparison with what
I have been giving the other people—
three stars.

8. Nat Adderley. Hayseed (EmArcy), Can-
nonball Addeley, alto.

That's a crazy record! Do you realize
you haven't played one record I'm fa-
miliar with yet? That's terrible! T'l]
take another guess—that's Nat Adder-
leh' and Cannonball. It's wonderful . . .
They're having a ball on the record
and I hate to use a word that’s been
much overworked and has begun to
take on too many meanings, but they're
really cookin' all the way through. I
enjoyed the whole thing very much.
Four stars.

9. Bud Powell. ( (RCA Victor).

Oh, no?! . .'% it must be Wingy
Manone playing piano. Surely Bud
Powell can’t be thi -

I think this is" ire I make some
enemies. One of “things I know
I'm wrong about is that I pay a little
too much attention to téchnique. I fully
realize that it isn't alWays necessary
for a great jazz imp gér, but this
thing is really so badly yed that I
hope the excuse is that they were run-
ning out of time and didn't want to
make another take i'athcs‘&ﬁn gaying
that the fellow just doesn’t know how to
play very well. el

However, the thing that's confusing
is that there are flashes of some awfully
good ideas in it . . . It sounds very
much like a terribly out of shape Bud
Powell. But even if it is, and I con-
sider him the very best of the modern

anists, I'm afraid it's ng excuse for

pi
this reco releage is Bud,
%'Sdanﬁi ei‘ib R v? s
ud, then fellow rac-
At s
"2

ticed more. No s a

9




feather's nest

By Leonard Featt

' ALL RIGHT, I dished it out; now it's
my turn to show that I ean take it.

%&ving leveled my machine gun at

in Keepnews when he made himself

‘a target by committing a few goofs in

the Riverside History of Classie Jazz,

it becomes my Yrivilngo——nay, my duty

~—+t0 open up this pillar to Ernie Ed-

s Jr. of Los Angeles, a vigilante

who not only has spotted all the errors

of omission and commission in my Dec-

4 Lineyeclopedia of Jazz on Records,

it has come up with the correct data

wery instance, thereby adding some

ble innovations to discographical

iced,” he says, “that the per-

of Artie Shaw's [ Get a Kick

‘out is not listed . . . I have com-

“many discographies on modern

b artists along with a friend of
mine in Copenhagen, Denmark, Jorgen
Grunnet-Jepsen, so I only wish to give

u some help, shall we say, that may-

you can pass along to others.

“THE PERSONNEL for the Shaw re-
cording is Don Fagerquist, Don Pal-
ladino, Dale Pearce, Victor Ford, trum-
%Freddn%séﬂmu‘ Russo, Porky
Cohen, Bart . Varsalona, trombones;

ie ws ¢ Herbie Steward,
; i Al Cohn, Zoot Sims, tenors; Dan-
_ﬂ ank, baritone; Gil Barrios, not
farmarosa, piano; Jimmy Ran-
/ dtar; Dick Niveson, bass, and Irv
or, drums; recorded January, 1950.

“For Woody Herman's Perdido (I
have the most complete Herman disco-
graphy ever -compiled) my files have
Neal Hefti, Ray Nance, Ray Wetzel,
Billy Robbins, Cappy Lewis, trumpets;
Juan Tizol, Al Esposito, Ed Kiefer,
trombones; Woody, clarinet; Johnny
Hodges, Chuck DiMaggio, altos; Herbie
Fields, Pete Mondello, tenors; Skippy
DeSair, baritone; Ralph Burns, piano;
Billy Bauer, guitar; Chubh’y Jackson,
bass; Red Saunders, drums.

(Man, that's one personnel
Woody couldn’t help me with!)

Edwards’ capacious files also tell him
that the Red Norvo ftrio side, Good
Bait, was recorded April 24, 1953, with
Norvo, Red Mitchell, and Jimmy Raney,
not Tal Farlow, on guitar. Well, it
sure sounds like Tal to me—and to Tal;
remind me to check with J.R.

FINALLY, WE LEARN that the per-
sonnel of the Elmer Bernstein orchestra
on the excerpt from Man with the Gol-
den Arm was Shorty Rogers, Pete and
Conte Candoli, Buddy Childers, trum-
pets; Frank Rosolino, Milt Bernhart,
George Roberts, trombones; Jimmy
Giuffre, Bud Shank, Bob Cooper, Jack
Monterose, reeds; Pete Jolly, piano;
Ralph Pena, bass, and Shelly Manne,
drums.

These were the only personnels con-
spicuous (as Ralph Gleason and other
reviewers rightly pointed out) by their
absence. All I can comment is that Ed-

even

Mr. and Mrs.

wife; Margurite, but say
“to help her over the rough spots.”
together at the New York opening 1
Hughes' play, Simply Heavenly. T
Congressman, who married Har

f to talk Harry into a

] ¢ eondard

Powell Escorting Ex-Mrs. Belafonte “To Help Her’
Congressman A. Clayton Powell has been an
several occasions to Harry Belafonte's recently-divorced
s he is merely acting as a friend
The two showed up
ast week of Langston
he famous New York
ry and Margurite in 1948

‘—
Firs % &%)

eatner

ELLA

esecort on

viewe;

reconciliation the night

amed singer announced that he already had

cof fve weekly B
| entitled "Transatlantic
¢ | which makes its bow on

’ lh% Ii%ngglerﬂce
uring the recorded pr. m,
made available by Program,
ﬂgeﬂm.":a&e will sing several af

wards e\'idemgﬁm unlock vaults at
Decca for which Milt Rackmil himself
has no key.

Ernie also throws in, for no extra
charge, the piguant information that
there are three unreleased Herman
sides made for Decea Dec. 11 and 12,
1954, with the sensational First Herd
personnel of that era, including John
La Porta, Flip Phillips, Hefti, Bill
Harris, Margie Hyams, and the fabu-
lous rhythm section of all time: Burns,
Bauer, Jackson, and

THE TUNES
Home, and Cryi
decent interval b
interment, Kdws
be placed on publie

I'm with him all "
ler, Bob Thiele, are vou i

Thanks for all your
and I hope your merciless'e®
my inexcusable stupidity will hel
prove to readers what J have long sus-
pected—that you just can’t trust these
modernist jazz critics.

Small Change

New York—A few famous band-
leaderg are notorious for the small
fees they will pay for arrange-
ments. Manny Albam recently elec-
trified a gathering of musicians
by announcing, “Do you know that
——  is now paying three bills
for arrangements?”

“Sure,” he quelled the exclama-
tir;:]\ of disbelief. “A five, a 10, and

ﬂ ._. -l.'

ety 7/

LD ON BBC
__London, July 23
| Ella Fitagerald stars in the first

BBC radio shows
Spotlight »
Aug, ¥-n

“Voice of

rs and be inter-
Feather,

wed white dancer Julie Robinson.

Though often reported estranged from
})la?isi Il{éﬁel Scott, Powell, when, as
onte, told JET: “I told you a long figo that eve
woulds know if I made any change in rgy pers:nafy l??:
she ll\.‘[rs, Belafonte) is a very confused girl. She needs
help. I've been helping her to get around to see people and
14

his own wife,
bout Mrs. Bela-
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THE BEST IN RECORDS

Crooner's Comeback

AFFELDER

Ru Cu Cu. Palumd and the Cockney

“The ”' S8 and the Cook,” this last
performe l! _real English music- -hall
fashion. CJu Evening with Belafonte,
RCA Vietor LPM 1402, $3.98)

they were admirably suited to thdl'

- Four Decades

Of Jazzmen

Leonard Feather's book
“The Encyclopedia of Jazz"
has been given an aural form
by Decca in a four-record
album. One disk each is de-
voted to the Twenties, Thir-
ties, Forties and Fifties, pro-
viding some uverhpmm
elso & cofprehensive com-
pendium of the changes that
jazz has undergone,

Since the material comes

BY PAUL

o

Jazz anthologies. To illustrate mu-
sically his Encyclopedia of Jazz (Horizon
Press). Leonard Feather has assembled a
four-disk album of outstanding jazz per-
formances, tracing the history of the

medium from the blues to cool and pro-
gressive jazz. One record each is devoted

g twenlies, thirties,

forties,

g collection features mem-

by such immortals

“Rll\thm Kings, Pine
P. Johnson, the

as the
Tll'l
Venuti

l.mr' All Star Orchestra, Glen Gray and

the

Brothers, Sidney
Henderson, John Kirby,
Kenton,
day,
Armstrong,
L.es Brown.

Casa Loma Orchestra,

Eddie Condon, Erroll Garner,
John Graas and

Carefully and completely L\p,-h

the

“Pop” Bechet,

Billie

Coleman Hawkins,

Tony Scott,

notated by Feather, this is a valu
umt.rlbutmn 1o recorded jazz that belongs

pme library, (Encyclopedi

'pm‘s Decea Set DXF 1

Also available singly

I]i)! ] \
Fletcher
Artie Shaw, Stan
Holi-

|,¢mir-

A tid 0 rihen

from Decca’s archives, there
is naturally some limitation
&s to both tunes and person-
nel. But any set that ranges
from King Oliver to John
Graas, with plenty of Basle,
Ellington and Condon scat=
tered between, obviously cone-
tains a goodly share of first
rate stuff. “Progressive” jazs
is represented rather mildly,
which may not altogether dis-
please adherents of the New
Orleans school and all others

who yearn for the old
days. ——&. o K.

—_—T

b 24
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Olir could not ‘Ha¥ve

cked =a better

ment to start a
nect.lon.

‘:' have just lssueq,a.g.n

clopaedia of on
12-inch L.Ps (LAT

gﬁhe middle fifties
ot forgetting the
Mr. Louls Arms
was in at the heginninn:
seems likely to be still

ther gh at the énd. g
disc covers a decade—
_twenties, the thirt.lzs, the

b s pos‘“‘?nm

POP:

by Julian Holland

the great Brunswick jazz re-
cerdlngs are here,
¢ i1s nothing from Duke
ung\l:on other thm ong of. his
nommg PRI R P
most important period of med-
One could criticise ror
Nevertheless here are 48
would be worth ha.vu:l&tt my
Tme. : ;

ern jazz %
of jazz mnsic most of
STEWPOT

he W
Vi oy Bt Bogn o sk
w gave been lm.le

) A consjder-

a9
-nrrlmmmunuumn'!l'mamuu

Top TEJV ane

1. !uttarﬂy. Andy Williams
(London

2. Yes, To H'PPM Joupmne.

Johnnie Ray

&!{lpoﬁ?-ﬂ-allly. Guy Mltchell
lips).

\'llun ol Fall In Love, Nat

,c:::.\‘g Ca‘pto)“ ;

g Yot

raln, Chas McDevitt
p (Oriole!

ak « ‘eenagers (Col-

8. 'I'an Munh. W‘Ps Presiey

cumwimu Gap, Lonnie

an (Nixa)
10. negﬁvnndeﬂul. Peggy Lee
&-‘ mi ed *The Record
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April 19, 1957

JAZZ APLENTY SERVED UP ON PLATTERS

"Americans now enjoy more jazz than ever before thanks
chiefly to radio and LP records," says Leonard Feather,
well known exponent of jazz music and moderator of ABC Ra-
dio's "Platterbrains" which goes into its fifth year on
Saturday, April 27.

"A lot of musicilans who would have remained in obscurity
years ago can not cut their own LP!s, and sell them in the
tens of thousands," according to Feather, "Small outfits like
Dave Brubeck!s make as much money for four people as Glenn
Miller or Harry James got for 14 before the war."

Awid America's unprecedented jazz boom, Feather, an ele-
gant, soft-spoken Englishman, remains unigue. In addition to
“Platterbrains,” he has won fame through his authoritative
writing and comments on music in such books as his "Encyclope-
dia of Jazz," as well as the composition of over 200 tunes.
Feather also watches for promising newcomers., He brought

George Shearing from England and supervised the recording de-

buts of Hazel Scott and Sarah Vaughan,

(MORE)




2. ha gd 4 disk pack-
age review Mg ¥ decades of jazz en-
titled “Encyclopedia Of Jazz On
Records.” Instead of following the
usual path of programming artists
alphabetically as do m st encyclo-

his 4 discs
and assigns one recor
jazz of the twenties,
ties and fifties. He |
loads of informativ t
will tickle the palate @F
buff. Most of the n.
here (although he d
bright lights whom
sider automaticall
pilation) and
all-time great jazz

The twenties are
such pieneering ja
Oliver (*

Jelly Roll |
Stomp™); @
(“East St. 1
thirties,

hted Bay"); Count
ight ay’'): oun
g shuffle’”) and
ers (“St. Louis
: is ecarried over
rties with sessions by
(“1 Get A Kick Out
Woody Herman (“‘Per-
] Lionel Hampton (“Fly-
). The interest of the

‘.‘ all combos is catered

. Cole (“Honeysuck
rrol Garner (“Swe
: Tony Scott (“Swootie

and Red Norvo (“Good

. space we've devo

mtation gives you
small & of how high we rate it.
For the young jazz student, we
couldn’t recommend a better in-
troduction to the field. For the
knowing jazzaphile, this package
can well be considered histori-
cally valuable. A session where the
greats of yesterday come alive.

There are extremely fine buys in

the .many browse shops all over

Eedla‘ of J on is

oxed four-long pla;l album com-
piled by Leonard Feather as a
companion piece to his definitive
book, “The yelopedia of Jazz,"

ublished Horizon Press Ine. |

t is a big, fat, nourishing educa-
tion in ‘type of musical ex-
pression.

Although recordings of some

|important jazz artists were not

available to him, Feather has
done a stunning jo'b of ‘greaenting_
the growth of jaz with samples
from each decade from 1920 on,
There's one whole long play for
each decade.

the hard-to-come-by recordj.nxg:uoé
Armstrong-Johnny Dodds duet,
Wild Man Blues, and Jimmie

Bob Crosby Glenn Miller
Noone's My Monday Date; Pine

amp M
Crosby's cocl
part Street Parade.
Those who study jazz or just
love to hear it will treasure
Charlie Parker and Art Tatum’s
numbers, circa 1942, and Joe
Turner's all-time classic, Wee
Baby Blues. Among the 140 per-
formers are Young, the
Dodds, Les

Brown, Ela d, Errol
Garner, Lionel Hampton, King
Oliver, Glenn Miller, Kenton,

Young, etc. R

~South Ham-

The rarest examples are from |

Boe s mhecing
Dow C eetin’ an

i — &4

sttﬂu?‘-" .F‘-l".'r‘/(

Al

Musie Views

S ne , /957

® CELEBRATE ‘BRAINS'

“Platterbrains,” a record panel-
quiz show celebrated its fourch
birthday on ABC-Radio recently.
The panel for the show, moder-
ated by author-critic Leonard
Feather, consisted of Duke Elling:
ton, Gene Krupa, Steve Allen and
Sammy Davis, Jr.

Although it has only been net-
work for four years, the show is
acrually one of the oldest of it
type. It was originally started in
1939 as a loal show ini New
York City. Regular panelists

years have included

: af whom are now
vithh ‘major recording

e

of the

dilly,

dug into it, when Brown had it arranged hy
Skip Martin thgt makes Jump, Encyclopedia

50's album—eneyelopedic.

1w from Allen, Red, 1
154 plus: instrumentaliste, |
leaders.. Each dise spans a
istory: Ws the "20°8, #'s the
gins agith Handy's Adwne
ing ver's Dixie Svneo-
ided the young Sarchmo,
musician to introduce

jazz to wax, Platter

Clock Jump, Les Brown
nown. Jump was first
Basic and his men : they

& been requisite rep

’elir‘, a |r|£tfl'ﬁ wlmll

o that-simple blues when Basie

New Doris Day (Col.) is a

Slie sings heart-to-heart.
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Critic Leonard Feather, London-born New Yorker, is one
uf.\\'ﬂl‘ll.?} top juzz nuthorities, prolific writer of “blues.”

Famed jazz authority answers
es made hy Berta Wood

: !‘: .‘." ;?Ctm

Columnist Berta Wood, London-born Californian, and son Jimmy, enjoy blues in Los Angeles Club. Her cha
that Negroes scorn own rich tradition, prefer white culture, brought storm of protest from EBONY read

i¢ less desirable aspects of American culture today is the

¢y toward categorization, especially on the racial level. In

edly enlightened vear 1957 one still hears Langston Hughes

¥0 as “the noted Negro poet” and Duke Ellington as the

Bhed Negro composer.” It never occurs to those who use

lirases that it would seem odd to identify Benmy Goodman as

Bebrated Jewish clarinetist.” Yet this is the kind of thinking

led the psychological motivation for the complaint (by

ocl. & well-meaning but confused white weman ) that “Negroes

tmied of the blues” in the May, 1957, issue of EBONY.

B complaint that Negroes scorn the traditions that produced jazz

pve been vietimized by a superficial and valueless white culture

paruielly subtle example of Jim Crow sectarianism. First Miss Wood,

withall the passion of a social worker and the piousness of a profes-

siondl do-gooder, states that she went to live among Negroes “to study

their genius . . . to be close to the people that produced Louis Arm-
strong.”

It s interesting that Satchmo’s name was singled out in this context,
for his philosophy has something in common with Miss Wood's. “We
were colored. and we knew what that meant.” he wrote in his auto-
biography. “T and some of the other musicians in the band were from
the South, so we never had any hard feelings. I have aliways loved my
whité folks. and they have always proved that thev love me and my
music . . . Many a time white folks have invited me and mv bovs to

sgst meals at their homes. with the best liquor you would want
to s ¥our chops on . . 7

iS5 wl loves her black folks the same way Louis loves his
5. and she wouldn’t want anything to change. She laments
£ of the old-style Negro, who respected his white folks, kept
¢ and his separate eulture, never became militant about exert-

ing hiis rights as a citizen, Her view of the Negro is a deceptively pretty

P dng for which she dipped her brush in the nostalgia of the same
well-intentioned but invidious paternalism that made the seemingly

118

innocuous Unele Remus one of the most objectionable motion pictuy
of the past decade.

Negroes don't want to be Negroes anymore, she complains. TH'
reject the blues because they want to be like “superior” whites.
would seem axiomatic that in order to be sure that Negroes are
race-proud, or are ashamed of the blues, one would have to be (
a Negro, (b) aware of the real meaning of “the blues.” During |
masochistic, martyred sojourn in a ghettoized neighborhood (in I
own waords, “hurt, angry, bitterly frustrated . . . a total cultural outcast
she patronized the Negro as the maiden aunt visits her poor relativ:
adores the children and wishes they would never grow up. Evident
she closed off her mind to any realities about the Negro and the blu
that might disturb her passion for the status quo.

Some of the most rabidly segregationist white southerners are qui
to assert that the Negro is a happy, child-like creature, “born singi
and daneing.” and was really happier before his emancipation. N§
Wood has a close bond with them; she wants Negro plaving, singi@
and dancing preserved in a tightly sealed cultural closet and spea
wistfully of the days when Negroes lived in a world apart: “Nothi$
was too hard to bear—extreme poverty, racial prejudice . . . or a lof
lite without hope for a better world.” That is the way Uncle Rem§l
accepted it. and that is what Miss Wood misses.

That this attitude has become an anachronism was pointed up recer
ly in a television interview between Mike Wallace and John ( Dizzg
Gillespie. Wallace said to the trumpet plaver: “I would like yos
opinion on the Negro's success in jazz. ls it because, as some peop
say, the Negro has more musie, more rhythm, more beat in him th
the white pet lpll".‘”

Gillespie’s reply was: “I don't think God would give any one rac
of people something that the others couldn’t get if they had tl
facilities . . . you probably could take a white kid and subject him i
the same things that one of us was subjected to, and he'd probab!
stomp his [oot just like we do. It's not a matter of race, but environment
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® Jack Teagarden

bl

" RJOLUME 3 (“Jazz Of The

¥ Forties,” Bruns, LAT
)) begins for no reason
discern with the most
track of

Taking the four volumes
in sequence, one has no
sooner left the tricky stac-
cato arrangings of a minor
Lunceford classic than one
is plunged in the casual bop
references of Al Cohn and
Jimmy Raney.

The occasion is Artie Shaw's
“1 Get A Kick Out Of You,"” a
big-band studio fob» which repre-
sents the attempted comeback
of a once famous leader, rather
than a pioneer effort with the
fire of youth behind it.

Shameless

who considers Artie
tribution to jazz t
about negligible,

¥ this first track

Mor better things

in's  composition
Blues " must be the

® Jimmy Lunceford

LY

most shameless steal in the
bloodstained history of jazz rob-
bery with viclence.

Better known as " St. James
Infirmary,” it bears some traces
of the later Kenton—especially
the throbbing sax vibrato of
“Opus In Pastels”—but Iis
stultified by the heavy plod
which stalks almost all those
who record this number, and
overtakes most

Misplaced

The King Cole Trio Is repre-
sented by * Honeysuckle Rose™
(fast, noisy and decidedly
Hines-inspired), Coleman Haw-
kins follows with * How Deep Is
The Ocean? " (splendidly Inven-
ﬁi'gd glut. ‘_-_ttggedj.
suddenly we m OUng un-
known alto sa:mphom;;t of
McShann's orchestra,
Parker,

The occasion is MceShann's
“ Sepian Bounce," recorded In
July 1942 Feather's piece about
“a fantastic demonstration of
how far he was ahead of his
time ” sirikes me a$ enthusiasm
somewhat misplaced.

I even beg leave to doubt

Jﬁ;l}n

@ Art Tatum

whether any of the.American
critics currently biting each
others' backs in “ Down Beat”
could have prophesied that this
charming but undistinguished
soloist would one day rock the
jazz world to its foundations—
and not so very long afterwards,
either.

There is a school of thought—
to which only I belong, and
then only occasionally—which
holds that nothing much has
happened in trumpet jazz since
Roy Eldridge passed the torch
to Dizzy Gillespie.

Buck Clayion and Co. have
g{mo ond :‘m}'mg muchms.s l%:e}'

ways , and ve ce, too.
Dizzy's ideas have geen trans-

lated into even more fiery terms
And by some

] (Fats Navarro,

Maynard Ferg and

frigerated _oth A
vis, Chet

Ly
Sensitive
Louis plays Louis and the rest
just sit on the steps of one
shrine or another, blowing to
the empty air,
That sort of reasoning, if cor-

makes Louls Armsirong,

rect,

Ilfi

. quite atir:

——

Steve Race
reviews volume 3
of Brunswick's
“Encyclopaedia of

Jazz"”

Dizzy Gillespie, Buck Clayton
and Roy Eldridge the Four Who
Maiter, and I put forwerd the
idea for your eonsideration.
Grist for the Eldridge mill is |
found in “The Gasser,” which
closes Side 1 of this third
vaolume.

Art Tatum and Jpe Turner
combine for * Wee Baby Blues,”
to show that the mosg eultured

arl on earth can be set beside
he roughest diamond and still
(to mix metaphors slightly)
make beautiful music.

What a dainty, sensitive blues

layer Tatum was, and how Joe

urner's voice evokes the hot
dust of Southern America.
“Wee Baby Blues" Is a start-
ling success.

Sadness

I wish I could say the same
for the triple combination of
Billie Holiday, " Lover Man"
and half a dozen fiddle players,
As so often happens when the
Strad boys invade a recording
session, those unison semibreves
and minims in thirds blend
with the astringent volce of
jazz. about as well as' custard
with gorgonzola, = )

There is something of Billie
Holiday's sadness in Jack T
garden’s singing. a ‘chs
which graces the E

?:Ir. 'I;s %nake—lllse tromba! 2
op of the world as usual, an
the clarinet of Pee-Wee Russell,
whose eight bars must rank
quite seriously as l{hB_ worst ever
recorded by a big-name jazz-
man. Was he unwell at the

Fmn?

-
Weeping
Eddie Heywood's “ How High
The Moon” would seem s%
jazz 10 years, what withs
Ray Nance weeping over his
fiddle, dHeywood hacking out
broken octaves and Aaron
Sachs forgetting the chords in
bars seven and eight prepara-
tory to getting his fingers
caught at odd moments hetween
and 32.
Don Byas is flrst-rate but 1f
Feather really believes *the
performance abounds with fine
solos"” then I'm a Dutehman
and you can-call me Vermecy.
No historieal survey of jazz
would be complete without
Hampton's “ Flving Home,” and
one of the v versions oblig-
ingly comes next. Be'ore mob
ruie takes over, comes a spell of
e Illinois Jacquet
: #‘, 0" mention the
's Tyibes A pity the
| section is such a plod.
- = - -
Capricious
And so to the last track of
Volume 3: a Woody Herman
orchestra, with Johnny Hodges
and Juan Tizol, In " Perdldo.”
Both Ellingtonians play great
solos, Hodges notable as ever of
that capricious charm which
transcends fashlon and is hls
exclusive property.
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On the night of

September 17, 1957,

in the town of

Grand Forks, N, D.,

Louis (Satehmo)

Armstrong, the

jazz-talking, unoffi-

cial U. 8. ambas-

sador of goodwill

abroad, laid down

: his portfolio of pac-

Louts Armstrong: “The government ifying wit and

can go to hell” snatched up the

banner of raclal pride. Said he: “The way they are

treating my people in the South, the government can
«go to hell”

It was as If John Foster Dulles had arisen on the
floor of the UN General Assembly and led the singing
of the Russian national anthem. For Armstrong, more
than any other American alive, is the gravel voice that
the foreign peoples of the world listen to. With his
trumpet under his arm and a grin festooning his sweat-
drenched face, he has traveled thousands of miles
through Europe and Africa, spreading jazz, jive speech
and the impression that the Negro’'s lot in Amer:za is
a happy one.

But now Satchmo was growling a different tune.
Incensed over rioting in Little Rock, Nashville and
other Southern cities as school integration made a
painful start, Armstrong let fly a verbal blast at Presi-
dent Eisenhower, Arkansas Gov. Orval Faubus, and
smashed hopes that he would go abroad to Russia
this winter to sell U. 8. racial harmony to the Reds.
“It's getting so a colored man hasn’t got any country,”
he snapped, describing the President as “two-faced,”
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BRUNSWICK AND LONDON

RECORDS FEATURING THE STARS OF THE

JACK TEAGARDEN-EARL HINES
. ALL-STARS

JACK TEAGARDEN—JAZZ GREAT

JACK TEAGARDEN, Jimmy McPartland, Edmondhnall. JAZZ CONCERT LA8534
Dick Cary, Walter Page, Jo Jones, Leonard Feather, P :
Ray Bauduc, Fred Greenleaf, Kenny Davern, SATCHMO AT PASADENA LATS8019
Norma Teagarden and Kass Malone LTZ-N 15077 all featuring =

CHICAGO JAZZ Louis Armstrong, JACK 1

MAX KAMINSKY, Brad Gowans, Pes Wee Russell,
Bud Freeman, Joe Sullivan, Eddie Condon,
Clyde Newcombe and Dave Tough OE 9152 (EP)

WE CALLED IT MUSIC o
Bobby Hackett, MAX KAMINSKY, JACK TEAGARDEN, D AMERA -
PEANUTS HUCKO, Ernie Caceres, Joe Bushkin, 1-5 BRIXTON ROAD
LOKDON S W1
Eddie Condon, JACK LESBERG and George Wettling 1A 8542

NEW ORLEANS DAYS LA8537

L

Jet 18]3)$7

M Honor Cop: The

first Negro tg win “As much as I'm trying to do for my people, this maf

Detroit’s Cotillion
Club Award for hu-
mane service, pa-
trolman Avery
Jackson gets plague
from Police Com-
missioner Edward
Piggins (r.). Wateh.
ing is William 7.
Patrick,

, " said Wilkins,
port that these degra

from any source »
cr:ﬁii%’} I;faﬁis‘ blame the snub on the President’s mod.-
o ghts position. Since the organization is under
: rabbl_e rousers,” they feel
“faith in Dixie "

wing outfit” anxious to
Meanwhile, scrupulo
well-planned e

brecipitate
usly se

Negro newspaper publish
: €rs. Th
learned, is to make inroads into the 'I;q:i: rori:
undercutting the e

(Pierre) Tallerie—whom I've respected for 20 years, al-
though I've suspected him of being prejudiced and who
has worked with Negro musicians and made his money off
of them—has proved he hates Negroes the first time he
opened his mouth. I don’t see why Mr. Glaser (booking
agent Joe Glaser) doesn’t remove him from this band. He
has done more harm than good.

“I wouldn't take back a thing I've said. I've had a beau-

Jackie Robinson, business executive
and ex-baseball star: “. . . In prin-
ciple, he is correct. I think the govern-
ment and President Eisenhower have
failed miserably in the Arkansas situa-
tion. I can't agree with Louls on his ‘to
hell with the government’ statement
because this is a wonderful country.”

Robinson Leonard Feather, jazz critic: “I agree
- 100 per cent with Louis. I think some
of the statements he made were a lit-
tle too strong in language, but in prin-
ciple, they are what thousands of other
Americans believe, Only Armstrong
has had the guts to speak out. I have
a lot more respect for Louis today than
I've ever had before.”

Marian Anderson, singer: “One has
feelings . . . but now is not the time
for me to say something. He (Arm-
strong) is a great artist. I could say
something.”

Edith Sampson, former UN alternate
delegate: “Maybe Louis Armstrong
feels just like I feel, that world se-
curity begins at home, and that we're
trying to democratize America ”
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The Encyclopedia of Jazz ™

by LEONARD FEATHER

® ; ofs biographies of the men and Leonard Bernstein — Louis Armstrong —

women who have made jazz : —— - N P
ey " . a fascinatng h]l‘.rll shical reference When it comes tw telling the stories about
)

200 photographs \\fmh not only answers a distinct need, but jnzz and the men who have made it
Foreword by Duke Ellington also opens one's eyes to a perspective-view Leonard Feather is my boy . . . he 1§ one
A Brief History of Jazz of jazz that is astonishingly new and rich. cat that really knows what's going on"”
What is Jazz? A Musical Analysis Benny Goodman — John Hammond —

/ asic Collectior Az 2 5 .- : o - : ’
A Basic ollection 'of J e Record A upique and valuable reference work Indispensable to a knowledge of jazz , .
Birthdays of 1,065 Jazz Artists

Hall of Fame—the five greatest jazz
musicians of all time chosen by the fore-
most editors and experts in the field.

. Book Department

Giants of Jazz—all the great pertorm- HIGH FIDELITY Magazine, Greatr Barrington, Mass.
ers in jazz history, listed by instruments
played

® Glossary of terms used by jazz musicians

* Record Companies, Jazz Organizations,
and Bibliography of Books and Period-
icals. $10.00 252

ENCYCLOPEDIA YEARBOOK OF JAZZ $395 253

|
] I enclose $ for which please send me, postpaid, the books indicared by the circled
I numbers below No C.ODs or charge orders, please,) Foreign orders seac ac buyer's

risk, Add 55c per book postage on furcu.n orders except Canadian.

Binders 7a and 7b — $2.95 each. HIGH FIDELITY RECORD REVIEW INDEXES — 50c each.
] 1954 [ 1958 [] 1956

NAME > imgian 201 128
ADDRESS s — 234 252
237 253

hopes henecforth annual) :ollow up of
Of Jazz V', British printing
was pi here last year.
exactly the same format and handsome
on as the ** Encyclopedia ', it covers
 the period from where the * Encyclopedia”
, endéd’ up to 1956,
I'fs main scction is devoted to biographies of
jazz musicians who sprang to fame since the
‘ Engyclopedia”’ went to press and bringing
; up to.date the h;oﬁrapbms of those originally
mentioned in it, and the wealth of information
given—it includes the birth places, ages.
| careers, recordings, artistic pes and often
private addresses of the:s is again &
tribute to the author's amampg paticnce and
industry.
There are also chapt inter alia 10
* What's Happcn_iag et (and if you
think there was n 1956, read what
Feather says and, bow your head in shame);
analysed and ted opinions of 100 famous
jazz musicians gn who are (and were) the
greatest jazz instoumentalists, vocalists, big and
small bands etc. of all time; the fifty-two
recardings whichyin the opinion of the author
were the best i between the summer of
1955 and the summer of 1956, with his reasons
for his choices ; favourite recorded 7 wersions of
some m-mq-—ﬁve tuncs that hw become
favourites in jazz.
If ever there were two “ musts ™
interested or in any way concer
they are the indefatigable and wor
authority Leonard Feather's ** Encyeli
Jazz " and his extension of it, the just
o Engyclopedm Yearbook Of Jazz "

L - \thur Baker Lid., 30 “lISMI Street,
w.Cn

tenor. Basie as mz band
BN, ang Tatum

cation bﬂ, -
remarked on Not in the Po’ip 1 are
sevcnl rasdnat'nil'esm Ham . Edi :

volinw for himself

JE_ L g

$

4

|

g *, Whus Hnnn
er, A staAck o
on the lkes 1‘
habits af the

tognnh& ulsmdctl 5 '
cemmd te jockess _ : ia ’ )
recor .ln:kamatlom.l noLs _ - y ; o §
1

!
L]

-
———— | | ———

mtm " barifone. an
g; bods votmg for notching 76 to Hod
ubeck a 1 know that ir I
mmmur ; are tributed the ballogs
scores more.  Miles Davis, fairest basis. the
Brookmeyer, Gmesple e would have bebn
“Graas, for instance, listéed cantly am'eren:
Armstrong ng -the \;ia then, this w
grtat.rst trumpets Burtnuce of tho mﬂ
nted for  Berigan ut it ecannot my :
ankat.t Eddie Miuer on less than engross=ing.

{ine. 82 pp. !Cmdﬁ C.lrnem
‘Vpl tu.m-noi mus rL.uu} 42s.
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STEVE RACE writes the

first of four articles about

four LPs—‘a

condensed,

reasonably c

omprehen-

sive jazz history’

| suppor

YV the birth of Jazz 50
nearly coincided with the
invention of gramophone
recording, It seems a shame
that the two could not have
arrived on this earth at the
sameé moment.

What a lot of arguments
would be solved (and how many
wotld never start) i we could
héar now those first fumbling
Attempts at the blues, or if the
clarion call of Buddy Bolden
were 0 ring out from our
record-players as once it rang
over the swamps of New
Orléans,

GOLDEN PAGES

B N Y I Sy Fariilagd
Beethoven o assess himself (he
techinique of Paganinl, ags youq
and I can hear ihe duets of
Oliver and Armstrong, or trace
the development of plano jszz
from Pinetop Smith to Phineas
Newbarn?
Pre-1920 farz may

“Golden ™

SN0t an adjective
be  used
5 B

dehtly, and this
i an orcasion as
10 di=smixg onee and for all
fiction what anvone who
s Brubeck and the MJQ is

SRR

LD r 'Ts MAY recall
an Nstrument known
the Goolus, It was

ught into minence by

0} who per-

upon it on recards

! s coun-

try when he joir Fred

Ellzalde’'s Mnsic at the

Savoy Hote! on New Year's

I lte
Power

Hive yemrs
' phlred and

ndton
Nan ob-

Deletions

Had Power known about
memory-man Hr tust he
could have apsked: ™ Has
anything boen writte
the goofus? " We d
Rust at once replied
Adrian Rolilng v
an article, ' ‘The Gool
How To Play It'
Mrrony Maxez of
928."

Now, at last, we ean o
plete the Hat of Capitol ds
tions The Manone singte
and t u Lee Eldes—
enpecin Nobody EKnows
You - woell worth hear-

T T

are

= |

ing.

WINGY

-y

yncopotors—(l-r} Bud Scatt, Poul Barborin, Domell Howord, Oliver, Albert

and B

v Bigard,

, Bob Shofin

Louis’s claim to the
golden crown

necessarily deaf to the glories of
early jazz

One can be slightly cynical

about the Lower Puddlecombe

Stompers without rejecting the

New Orleans pioneers whom

they — s0  [nexpertly — copy.

{Reader Eric L. Thacker, please

note.)

us to “The

Jazz on

issued on

1swick Co

4 condensed and
mprehensive
o Olive:
Dixie Syncopato the al
Stractions of Graas,
chosen fout of a by no means
inexhaustible store of recorded
) by encyclopedist
d Feather,

THE THIRTIES

and there
may even
of the 12
1 (" Jazs
were re-

5 ong
three

Twenties ™)

cordea i tne Laries, Lne poing
is that the four albums give a
bette; ture of 40 years' jazz
than ¢ iave been drawn
from any ier single catalogue.
For the young jazz student
who wonders about those vears
before his interest was awakened
tar even before he was borni
this set ls required listening.
The first disc opens with King
Oliver's * Aunt Hagar's Blues.”
This 18 a post-Armstrong Oliver.,
frum a 1827 date which featured
Barney Bigard on tenor sax.
Oliver's horn really sings: it
s plain that Louis real id
learn at his hands, Moreove

Ii!il:!l'.!l'!.’]!I.‘IH!HE[IHI’HHIJIIilIHilllll“lllilllflIII]lFIllI[IIIIIIIIIIHIIIJIIIJHI!JI!III!IIJIJ LU

The Goofus

comes back

The Elingion snd Miles
EPs-%re from famous LP

MILES DAVIS QRCHESTRA

STANDARDS

LEE AND MER BOY FRIENDS
S You're A Wise Ouy. King
S8 Papa
Decenit Woman  Bloess
Knows ¥You When You're
4 Ot
And Ozab ILColds

aady

MANONE DIXIELANG BAND
01 Wish I Could  Bhiimm
tor Kale PETE QMLE.

L 13
Like )

RED NICHOLS FIVE PENNIES
CL 18338 11 1

1i 1 Had You¥Yau're My

Evervitiing

FRANK ROSOLINO SEXTET

KO 6500] That
Yo Yo

Ciw: Blick Maplos

CL 3808 The E
- -

~izle Rich Gin

BOBRY SHERWOOD ORCHESTRA

Parade Poor

CHUCK THOMAS AND HIS DIXIE.

LAND BAND (Woody Merman)
L |

LENNIE TRISTANO SEXTETTE
ClL 13167 Wow ng

CL 13458

CLAUDE WILLIAMSON TRIO
> (5003 Al G C. L

.48 Ciod's

oy
2 wWool

B Yo

DUKE
EA

EAP 1488 Jern / Moan
Venus de Milo/Deception

EAP 2.459 G« id, Rocket, I
Rouge

ELLINGTON (Piano)

F 1477 and 2477 The

Plays Ellington

Dreams.

rael

Duke

STAN HASSELGARD ALL STAR SiX

EAP 1466 Swedish
Blegpa? Sweet And
Never be the same

Paslry / Whe
Hot Mop/I'i

MARION McPARTLAND (Piano)

EAP 1-5747% Heoy Munic Tickle
ToePve Told Every Little Star
Moon 8

EAP 2-5T4 Bireet
Long Has Fhis
Hk
4 k|

Of Dreams/How
Been Oolng On?

Call 'The
; I LifeMod
e Hoy Love You Mudly

Whi
Abou

EDDIE MILLER ORCHESTRA

EAP 1684 My Meouday Date/
Yesterdays Um Clonna Btomp Mr
Henry Lee The Hour Of Parting

ELLA MAE MORSE (Vocal

EAP L5103 Rock  Me Al
Long Monsy Honey/T Love
Yes 1 Do/Daddy Daddy

Night
You

RED NORVO TRIO

EAP 1-8618 Take

d

The Red
in  Bostom, Twelith
o0

Car
Street

LENNIE TIMSTANO SEXTETTE
EAP 1481

Crusscurrent/Intuitio
Bux Of A Kind/Digrex 1

Y —Max lones and Sinclair Trail
| IIIiIfIIlIIrHIIIIIIIIIllll:IIIIIIJIIIIIHIIIHIIIIHIFiIrII[!IrlH!FIIIHII!I!!HIEHIILI'IIIIHIHIHII'HHIIrrll[lllllllllli[llIJII![:IIJJ.‘:HH|:h'rl-HJHHIHINIIFUH:!IIH

HiktiE

Y Lide - Lddl iid) BeCiitilh
There are many ste--
ities, even in this medi.
oere sample of the Olly
- secand numb
Blues"™ by the

with s string
shes, and the
ciarinet riff in thirds which was
50 obvlously worked out in ad-
vance as g backing to Geoorge
unis’s trombone.

A WARNING

1 one doesn't oh)
180t of prepara
a warning to the v
stener, who must not
nt  jazz  succumbed
art within
minutes

e5

rightly a 8iC, EIOW=

g with the lqguid perfection
of Louis Amlstrung's unforget
table chorus. For all the Dizzvs;
Brownies and Mileses I am pro-
pared to go on récord any time
‘n support of Louis's clalm to
the golden crown of jazz: on
this chorus alone his cla‘m
mignt well rest,

A5 to the extravagant praise
lavished on clarinettist Johnnv
Dodds, I pass. The bland way
he toots out an Eb against the
rhythm section’s Bb7T (the
secand chord of the piece) is
surely engugh to bar him from
that Musicians' Hall of Fame
in whieh Satchmo blows alwayvs
the right note.

Certain critics have pointed
out for years that the final
artistic convietion in jazz p)
ing iy somehow denled to white
musiclans. It is.a view I neither
share nor wish to encourage, but
when the next number starts
(Red Nichols's * Thai's No Bar-
gain ') it is hard to avold the
impression of a bunch of college
kids showing thelr betters how
tn play jazz

OH, SO CLEVER

It's all 50 damnably efficient:
from Nichols's so-clever break
at the 15th bar to Jimmy Dor-
sex’s  “ my-next-trick-is-impos-
sible™ alto solo, One further
point. which 'so far as I know
has not been raised before: this
must be the first-ever jazz record
to feature a bar of 6/4 time. See
if vou 'can find it.

Even Jimmy Noone, wha fol-
lows, was nearer to the hieart of

than this, and in " My Mone

ment of last m
already regret! T
little, I feel that
hod  developed :
fisted styvle of

stead of listening 1«
modernists from T
to Bud Powell, he
out-played the wnole
them todav.)

I am afraid the genins of Jelly
Roll Morton i Le: playin
"King Porter & Py st
eludes me, T mus d
listening to him, off
half & lfetime, but o
that blank expres

equally w)
with the work of
Wolfit or the Ink S
fault, elearly, lie: w
and there we had t
the matter,

Over on  Side
Boogle-Woogie
appetiser for the exc

. Johnson, whe
Gottag Be Modern:
piece of pi
standards,
regrets the pas
things, including
tradition of “stride

OUT OF TuNE

*Prince Of Walls ™ |5 frankly
unworthy of inclusi having
by way of recomm tion only
the work of Fr .
macher, intolerab!
@5 usual. One s A
hears the elarinet in Benny
Goodman‘'s  early Muskrat
Ramble" which {ollows. but the
record ls a Jjoy for anv listener
who can grain his ear to isolate
the riehly inventive tenor of
Bugd Freeman,

The Inst two tracks are
the most Important in
the Venuti-Lang ' Farewell
Blues" because in it white
middle-period jazz achieved one
of Its most slgnal successes, and
the Duke's * 5l. Louis
Toddle-O” because | brought
colour and shape 1o 7z,

With the forne's emphasis
on Inventiveness th
mental proficiency, ;
ter's insistence the
ger must have his roc
the compiler could h
chosen two bette
usher in the fruitful

How, and_ by whom. the
dangers implielt in arranged
virtuoso jasge were avoided, 1
bope Lo distuss next week.

[‘J:lx{:k of

even

among
ail jaz:

1d the lat-

A
.
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fight

survival

OLUME 2 of this re-
corded Encyclopzdia

of Jazz (Bruns. LAT 8167)
covers the 1930s. I't begins,
whether intentionally or
not, with a chilling
example of the fate which
awaited jazz at that junc-
ture in its histery, and
which might well have
overtaken it had not a
handful of strong indi-
vidnalists asserted them-

PO O T PO YTY VY

)

e
TS N

TEVE

"~ :2. .*-.;-‘-‘-“

|

the 1

mere frustration. They sounded
like—and indeed they were—a
bunch of clever young men in
search of the magic potion
which Louis Armstrong kept
securely locked in his trumpet
case.
* Havin been brought up
among jazz neighbours, so 1o
speak, the brothers Dovsey were
better able to capture the lazz
sound in their * St Louis
Blues " (which follows). . The
secrel was then
— as  now _and
always — relaxa-
tionn.” ‘Note here
the first outstand-
ing glimpse in the
whole album of
cultivated virtuoso
laying: Tommy
P)orse_\"s; trombone
cod
Kirk’s

i i

A
“ YWalkin’ . and
Swingin’.” a cute Mary Lou
williams composition, brings
the first rhythm section wilciy
could pass as “ modern and
the first tenor sax—Dick Wil-
son’s—which fo ‘contemporary
ears even sounds like a tenor
Sa

Andy

?&Iard on Andy XKirk's heels
comes, Chick Webb., with. the
first real ensemble sound. A

voung Rlia Fitzgerald

‘Sing Me A Swing Song,

himself plays 'an Nco-
?ﬁiggt reak iu d generally
drags the tempo to such an ex-
tent that one wonders if he
should not be discussed in

RACE reviews
of Brunswick's "Encyclo-
edia of Jazz' — covering

S S e e
-

volum

e T
P P

L e

930s

I have a firm liking for Sister
Rosetta Tharpe, despite .her
oceasional habit of swallowing
the words one most wants tc
hear. Listening to * That's All™
one realises again how pathe-
tieally far from the real thing

E

are those ample British ladies

who like to describe themselyes
as Blues Shouters. .
Fletcher Henderson’s “ Down
South Camp Meeting " intro-
duces a musician who to me
(and apparently only to me) is
one of the most fascinating in-

dividualists in all jazz: Henry -

Allen Jnr,, otherwise known—
but ;j)erimps not any more—as
“Red.”

Parker

Hearing once again. his
eurious gipsy. style of playing,
not to mention the way he an-
ticipated Parker’s’ “lean-back”™
style by a-mere 15 :-years. one
marvels. that he should have
been allowed to sink into com-
parative obscurity.

How pleasant,: too, to renew
{riendship. with. thHe delicious
John K".rsn' Sextet, and to hear
Billy Kyle playing as he used
to do, : . ]

One hopes that - Leonard
Feather wrestled with his con-
science before slapping it down
and inchiding  Glenn Miller's
“Moanlight Bay.”

Its . position — immediately
before Basie’s historic’ ' Rose-

That faleé can He SUMTTAT=

ised in two words: Casa
Loma. The Promoter having
established his right to say
what was played, the
Arranger had now come
along to say how it should
be played.

The false scale of values
which resulted i{s neatly de-
meonstrated In the Casa
Loma Orchestra’s “ China-
town., My Chinatown.” For
example, in the clarinet solo,
where poor Clarence Hurch-
inrider fights a losing battle
against a farrago of open
brass stabs and smears.

One notices with interestthat
trumpeters were being called
upon to play top E's and F's
even in those days, but the sum
total of all their efforts was

Bechet

Writing 'of Bechet's " Black-
stick,” Leonard Feather com-
ments: “ To pigeonhole Sidney
Bechet as part ol the jazz of
any single decade is an arbi-
trary move, since Bechet's name
has been honoured in jazz for
at least 40 vears .. . and today
is perhaps at a new peak ol
international renown."

The reference is, of course, to
France, where Bechet is held
in the esteem which Americans
reserve for Sir Winston Chur-
chill and Englishmen for Adlal
Stephenson.

In passing, it should perhaps

be added that * Blackstivk* 13

a nickname for the clarinet, and
that Bechet'’s voice only found
its true timbre in the richer
tones of the soprano saxophone.

land Shyfa i all the more
very finest is worthy to rub
shoulders with the incompar-
able Lester of those days.

And s0 to the fihal track in
Vol. 2 Jimmy Lunceford's
‘Swanee River.”. One could
serhaps have wished for a
vefter example than this of
Lunceford’s great contribution
to big-band jazz.

“RUM  John

Norris in
Canada comes
news of an
interesting

IURRCRRR VARERR RN R

“SUITCASE

visitor to Mon-
treal: Bo
Diddley.

“Ir it had not

Sidney Bechet is represented by “Blackstick' but Steve
Race points out: “"Bechet's voice only found its true timbre

in the richer tones of the sopranc saxophone.”

COLLECTORS® CORNER

edited by Max Jones and

Sinclair Traill
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Bo Diddley in Montreal

nigie - iad€ A
country  dance
than anything
Else.

“Bo is a tall,
well - built
who wears horn-
rimmed glasses.
He and Green

13

i

ACULREECERYPEOOTERARCRERRRERRTERRrEEy

man =

. sing a few duets,
one humming while the other
sings the lyrics.

been for your review of the
BD record in the MM,”
writes Norris, “1 would not
have bothered to hear him,
for he appeared at the local
*House of Rock-n’-Roll.

“Compared with the
records of his I now have
Diddley “does not sing
much. His guitar is very
heavily amplified and h
often’ produces that deep
rich, slurring tone and pul-
sating rhythm noticeable in =
much of Muddy Waters's
work. ;

“1 was able to show hi
the review and he was sur
ﬁrlsed and impressed to
find mention of his music
in a British paper.

name is Ellis McDaniel. He still
uses the fiddle and played one
tune on it the night I heard

T ! ] " Bo composes all the songs
ﬁlm‘ The instrument was ampli- but I would say he has only four
]

Ged and the number sounded or five basic tunes.”
-;mmuuum|m|n|||munuuu|muummn|||||u||uummuunm|l|||||||||i|iuﬁ1:ninnn|||ﬂmm|1um|im

s ROVAL FESTIVAL HALL

General Manager: T. E BEAN

RECITAL ROOM

TUESDAY, 4th JUNE TUESDAY, 11th JUNE
at 7.45 p.m. at 7.45 pm.

MODERN JAZZ SKIFFLE SESSION No. 8
WORKSHOP No. 31 The Cotton Pickers
Don Rendell Sextet Bob Cort Skiffle Group
Dizzy Reece Quintet lan Armitt and Guests
Compere : Tony Hall Compere : Ken Sykora

ORGAN" for
N.V.O. ALYN
AINSWORTH.

"IDEAL FOR
ARRANGERS"

LYN AINSWORTH discusses a knotty
point in the score with sax ace
Johnny Roadhouse. The Harmophone
reed organ, with its quiet internal air
blower, is ready for use when connected
to eleciric mains. Carries like a suitcase.

170 to 150 volts A.C.
W‘g 32 oclave compass, 3 0

adult-sized keys

Weight only 16 [bs.

Arall dealersor folder ™ H. 14" jrom. GU[NEAS
stlmer 114 CHARING CROSS ROAD, LONDON, W.C.1.

New  TOP SCORE" orcs.

YOU GO TO MY HEAD
SMILING THROUGH
YOU WILL REMEMBER VIENNA
LET THE REST OF THE WORLD GO BY
ON WITH THE MEDLEY (CALYPSO)

Also :
BLAZE AWAY MARGIE || 3/6 per Set By Post 3/9
FROM YOUR DEALER

CALIFORNIA MY HERO OR
FELDMANS

OH YOU BEAUTIFUL DOLL
LULU'S BACK IN TOWN

129 SHAFTESBURY AVE.,
w.C.2

Maraccas

*With BD were Jerome
Green on maraccas and
drummer Frank Kirkland
Mast of the recordings use
this line-up, but there have
been occasional additions.

“The fine piano on ‘I'm
A Man' and *‘Cops And
Robbers' was by
Spand, who . plavs

uddy’s group. Incident
ally, a tambourine was
mentioned in your review
Actually the sound was
produced by maraccas.

“Bo comes from Missis-
simn." He moved to
Chicago when he was six
and learned violin before
taking up guitar His
family wag very poor and
Bo used to earn money by
singing in the sireets
According to Kirkland, he
fhen sang ‘real funky
blues.”

(LA

-~

TUESDAY, 2nd JULY
at 7.45 p.m.

DIXIELAND
SHOWCASE No. 26

THE
TERRY LIGHTFOOT
JAZZMEN

9-
TUESDAY, 25th JUNE
at 7.45 p.m.

JAZZ TODAY No. 21
Don Rendell, Eddie Harvey,
Bert Courtley, Dave
Shepherd, Ken Moule,
Ken Sykora, etc.
Compere : Jack Higgins

IR

L ]
TICKETS: 7|6, 6/-, 5/-, 4)- & 2]6 available from
Royal Festival Hall Box Office (WAT, 3191), SALE.
with postal applications please,

A bright new Monthly News-Magazine
packed with lllustrations. Scoop photos
of Gerry Mulligan in the June issue, out
on Monday. Order from your local news-
ngant now, or In the event of difficulty,
send 6d. (incl. postage] to N.LF for

JAZZ NEWS £=:

EVERY MONTH : PRICE FOURPENCE
MEMBERSHIP X

All who wish fo encourage jazz are inviled to b Associate M
Hatooal xE Fedenitibn The A
ing a 2d.

Sax trio

" At present Bo is keen
about rock-'n'-roll, mainly

dented good
money he ean enjoy now.
For added rhythmic effect
he would like to use three
saxes, but I can hardly
imagine. any sax player
being content to play in the
rhythm section,

*By the way, his real

LT T

of the

\ I Subscription is only 5)-. Write now for details

p) to Members' Secretary, N.LF, Alderman Heuse, 37 Soho
Square, Londom W.1. '

NATIONAL JAIL FEDERATION

A
¥

ROCK-A-BYE YOUR BABY
TEMPTATION RAG ETC.

L T T T T e T T T T T

M
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NlTERY NEWS. . m Ork plus comedian

Pﬂl'kel' SCiO“ ) Jazzland chanze(i ba ok h'om Crescendo.

to jazz wlth

. Chamber Jazz Sextet an gane:n:; e en s
Cuts for Mode NO DANCING

AZZ TODAY " ,
HOLLYWOOD—Charlie _ Baird reports that pianist Jack Elli
Parker, five-vear-old son of the late for th :‘;‘;:f{:; Tal Farlow and told him that he“f~ Ha t],
modem  jazz mnmmtur, Charlie “ It's : e
(Bird) Parker, made his a]g Best of :““rtf,:f‘% d;incrw only play for;,a f@ ﬁ@urs.
debut receutly on & (.eorge W “ That's great, man,” replied T: ”
-1l session cut in N too well” :

i 1[’:‘:;- thdas. recently organwed Mode ALL WASHEL
oo ISC DATA. .., Atlantic Records' o
.| Session, helmed by jazz eritic —— s 1
LeonardmdFlela{lia{r. is the s@m smehum.“ e . Tapec s Wi
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is The Encydopedia of Jazz

DXF 140). Put l.ogelher by l'l.aum\
Jaz Editor Leonard Feather, who com-
piled the same-name book, it COmprises
four LPs titled Jaz= of the 205, 30s, 405
ancl 505, all the way from Jelly Roll
rton's King Porter Stomp  (1926)
up-to-date innovations by John

alligan and Shorty Rr:;,c:s In

' taste doesn’t run in all four

§ ab once, each decade is avail-

Our prelerence: the 40s set,

cnmn Cole, Hawkins, McShann,

Shaw, Tatum, Holiday, Hampton, Her-

H:md Eldridge.

JAZZ OF THE 20's
DECCA DXF 140

£y

. The set traf;.es the
ples of each period.

history of jazz with

Every jazz great is representes
Brown and his urchesmaﬂﬁ‘mr) jazz fan should put this
on h:s here is hours and hours of enjoyment
awaiing the purchaser.
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from King Oliver to Les:

ALLO ELLA .

LF
EF
LF
EF
LF

EF

Allo, Ella.

Allo !

Comment allez-vous
Ca va & peu prés bien.

Je suis content que wvous pulssiex
répondre au téléphone. J'espére pour
votre repos que vous n'aurez pas a le
faire trop souvent. Vous remettez
vous -

Oui. On m'a enlevé les derniéres agra
fes aujourd’hui et j'ai pu marcher

Bon, Je voudrais savoir pourquoi vous
aviez tenu 4 chanter les derniers jours
alors que vous étiex malade ¢

Je ne sais pas. Je ne me croyais pas
sl menncée. Je pensais seulement que,
enfin vous savez...

J'espére que vous ne recommencerez
pas ¢

Non, ce fut une bonne legon.

Réellement, rien n'est important sauf
la vie, vous savez. Vous vous en étes
sortie. C'est |'essentiel. Pensex-vous
que vous puissiex encore faire la tour-
née suropéenne ;

Je ne sais pas. Je n'en ai pas parlé
4 Norman, J'espére... 8l je Ila faisais
ce serait sdrement au printemps ou
en juln,

Peut-étre. Je suis sidr qu'il pourrait
toujours s'arranger. De qui avexr-vous
eu des nouvelles ° Je parie que vous
avez regu des milliers de télégrammes

Oul, mon vieux, je vous le dis! On
a amend & la maison deux boites plei-
nes de lettres, tout le monde a été si
gentil Pearl et son marl.., Pearl!
m’'appelle & chaque instant, et m'envoie
des roses tous les jours. Lennie, Lena

EF

LF
EF

par
Leonard Feather

et Louis Armstrong... il m'a envoyé
une gerbe de roses splendides avec des
orchidées au centre. Vous n'avezr ja
mais rien vu d'aussi beau ! J'al eu aussi
des nouvelles d'amisdu Canada, Sammy
Davis m'a envoyé un beau ocadeau
Oh! J'ai eu tant de fleurs! Frank
Sinatra m’a fait parvenir trois dou
zaines de roses jaunes. Peter Lawford
a aussi donné signe de vie, Bob Wagner
m'a appelé de Los Angeles, Clest si
bon de savoir que toul le monde prend
le temps de s'occuper de mol, J'al eu
une lettre d'Ilnezx Cavanaugh, je 'ai
d'ailleurs appelée ce matin,

Formidable |
vos amis -’

Oui. Ca rend ma convalescence moins
triste, C'est la molitié de ma peine
enlevée. J'al eu des lettres de gamins
de sept, huit, douze ans. J'adore ¢a !
Avez-vous lu au lit ?

Oh | Je n'ai
lecture.

Vous savez ainsi qui sont

pas fait beaucoup de

Avez-vous un tourne-disques !

MNon, jai la télévision et j'mai passé
mon temps & ouvrir les lettres de
mes : fans s, Je vais essayer d'y répon
dre, car le médecin pense que j'en ai
encore pour une semaine avant de
pouvoir sortir.

Eh! c'est la meilleure manidre de
liquider wvotre ocourriler. Autrement
vous n'y seriex jamais parvenue,
J'ai été trés heureux de pouvoir bavar
der avec vous, Ella. J'espére pouvoir
aller vous voir bientdt

D'accord Leonard. Votre coup de fil
m'a fait un grand plaisir,

Prenex bien soin de vous,
O.K., mon vieux, & bientét

Jazz anthologies. To
nll'd“-}‘ hh» n uu
Prassi. Leonard Fegther
foursdisk album of uu:-un:ﬂng
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hn Kirby, -
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relief. He simply dropped the sticks
on the floor.

Memories was a tour de
Morello. He imitated air
brakes, boats on the river, and a juke-

Chicago
force for

box pounding out a Krupa solo, down
in Bronzeville. Smashing the foot-pedal
at auspicious intervals, he created an
atmosphere of unrelieved nervous ten-
sion, sweat coarsing down his face, And
then the applause began. It lasted al-
most as long as the seven-minute solo.
Surprised, Morello nodded at the anon-
yvmous faces he could not see, pulled
a linen handkerchief [rom his pocket.
wiped his eyes. He was genuinely moved.

Later, Marshalltown’s Jean Seberg,
a friend of Max Weiss, who owns the
Fantasy label, turned up for a piza
dinner with the Ouartet. Her hair
arowing beautifully blond in Dbetween
gipgs (Saint Joan and Bonjour Tris
tesse) . she offered a few comments
vou'll dis-
cover. an astute observer of the jaz

seene:

on the second set. Jean is

“I think the new I'mpressions album
limits the gang in their creativeness.
because it’s all obviously pre-arranged.
I feel, as do the Quartet members, that
Joe Morello is the world’s
drummer and a definite addition to the
group. I think Desmond plays a won-
derful pure-emotion sax. Any jazz group
which gains the immense popularity

greatest

they have, becomes a curiosity piece
attracting all types of people. Any group
has to adjust to this, in any field, and
this is often called going ‘commercial.’
The group has made this adjustment,
but it still maintains an incredible unity
of feeling, and the all-essential crea-
tivity."”

A hip Saint Joan! This backwoods
arcas, supposedly nonviable, is wide
open for further expansion by entre-
preneurs who are willing to take
chances. After all, even Lawrence Welk
appealed to a minority audience, ten
years ago. Now we must work hard to
prevent serious damage to the essential
structure of jazz, during its inevitable
expansion and bastardization. The col-
lege concert level may be one of the
most effable mediums, just as the Bene-
dictines preserved essential history dur-
ing the ecarly Middle Ages. And, it
seems to me, Gilbert Highet's comment
on the rediscovery of Benedictine manu-
scripts might apply, very loosely, to
this preservation of the jazz heritage:

“It was as though the range of colors
visible to the eye had suddenly been
enlarged, from the present small spec
trum of seven to twelve . . . at last, men
began to really understand and sympa-
thize with the ancients, Difficulties of
interpretation, confusions of personali-
ties and traditions, stupid myths and

SEPTEMBER, 1957
MET RoNoME

silly mifunderstndings which had ex-
isted since the enset of barbarism, per-
petrated . . . by rationalization and
misinterpretation, began rapidly to dis-
appear. Vast arcas of antiquity were
explored, mapped, and became real.”

Perhaps, in order . rediscover the
L

past on a campus level, we shall be
forced to call upon our friends, “the
moldy figs,” who, for all their clannish-
ness and inbred distrust of change,
maintain a fanatical, packrat loyalty for
antiquities of importance, the attitude
that also characterized the Benedictines.

GEORGE SHEARING

Ten and Twenty Years

A Musical History

In an age when it is hard to keep pace
with the number of budding lumina-
ries in an expanding jazz world. George
Albert Shearing, blind and British-born
pianist, goes his merry way pl'uducing
the kind of sound that packs the clubs,
sells thousands of recordings, and is
a joy to box offices all over the country.

We finally caught him between the
second and final performances of the
Quintet on a night during his recent
Storyville session in Boston, and, by
adding two and two, discovered that
the vear 1957, is a significant one to
this unusual musician, showman, ra
conteur, and gentleman with a sense
of humor. Exactly twenty years ago he

cut his first disc, and ten years ago he
laid a solid foot on U.S. soil to begin
his climb to success here. This repre-
sents a double decade of achievement.
Most outstanding, however, is the fact
that Shearing is just as dedicated to jazz
today as he was then, any rumors you
may hear to the contrary, and in sup-
port of the man and his music we give
vou the following verbatim evidence
gathered in the few minutes we had to
visit with him.

(The applause was deafening as
Shearing made his way from the stand
into the small musician’s anteroom
where he sat down, sighed, and yanked
off his dark glasses.)
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PICCOLO « BIRD »

Il plecolo Baird Parker,
figlio del grande Charlie,
ha fatto recentemente il
suwo debutto discografico
in oceasione di una recen-
te seduta d'incisione orga-
nizzata per la . Mode s a
New York, dédicata ai
classici del bop. Al bam-
bino (che ha ora cingue
anni) é stato affidato il
compito di cantare il cho-
rus di Salt Peanuts, £ sta-
to compensato con un sac-
chetto di Salt Peanuts, e
cioé di mandorle salate,
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MICHAEL P. GRACE and CHRIS F. ANDERSON

present

THE SAGA OF SONG SHOW

Produced by MR. GRACE

Commentary by

LEONARD FEATHER

LES PAUL AND MARY FORD
““"Mr. and Mrs. Music’’

HI-LO'S
GENE PUERLING

BOB MORSE
BOB STRASSON

CLARK BURROWS

LURLEAN HUNTER

SLIM GAILLARD

MAYNARD FERGUSON AND ORCHESTRA

INTERMISSION

EDDIE HEYWOOD
AND HIS TRIO

LOUIS JOHNSON
WITH JACKIE WALCOTT

EXTRA ADDED ATTRACTION

BILLY WILLIAMS QUARTET




e L L L LRI LR R L AR LR L bbbttt

_Amerlca's most

=

%é

-
2

New Yorg, Wednesday.

THE Nat “King” Cole
show, though rapldly
rising to the top as one of
popular
musical television shows,
cannot find 4 sponsor.

The programme has been Oon
‘f‘ét:}ri o v o o by
8 b P or v
NEC, which gives Nat $2,500 ';
week-an extremely  modest
salary by his present smndards.

It bns been e:?anded from 15
minutes to :m {s on no ‘leing
Leonard Sou W =
: It he{g s*ndu%l}g
Feather rﬁ?nga until now it
reports TR A

P = * 864 000 Question”
whlch mpal'?ea %3 otl? ovﬂp'po-th

e
eﬁw;'& ?BB a.t the same
,trh‘::eg—-lo every

='4s the only reason

pind & sponsor.

and the adver-

TUsing cy exe ut‘.i"-es have
'made vmm

They polint at TV audi-

| the summer,

« to buy shows

are away on

Last week, wi
and Pearl Ball
a8 guests on
cancelled by t.h.i
Birmm ham. Mag
city where
where he was atta
ber of h

mﬁ?&?
entire sples stafl ot NBC has been
Ihl.c to find a sponsor for Nat

Cole—he has
nn. ﬂ%m’: top TV
ho can't get

LEONARD T LEONARD FEATHER HER REPORTING . . .

______.—————-—-'-' -

s SATCH
c&w - GOVERN

| NEW,YORK, W

ednesday.—

Currently the talk of
the jazz world, and likely 1o

is the angry and completely
outburst

t

sle in the

- sponsored

to Russia because ‘the
treating my

South, the
go to hell.’

statements were made
n interview when he

wm off for o concert
’ 211 town of Grand

MO BLI

remain so° for many. weeks, sehools WES

gl el

L
1
§
[

< gy uneducated d
9 X a.nd said that his use {

yent 1-1Legmuon

led by the wreatest. ot n.ll pumi-
eity hounds.” :

‘Solid'

.

o
zl

R

Shown & copy of the story that
had tmm written on the basis
‘t. ukse“noth.:'fsb ?m
us ﬂ
j Eh&?smf{ just what 4
nlld lnd sﬂl o H then wrate §
the w " at the bottom
e aracount and signed his g
ln ad.dmnn to the cancellation E
of my own
poth Norman
Brubeck cancelled southem "
in Dalias and elsewhere.

cellation y

audlwrlum manageme
would not allow dese
geating.

opedia Of Jazz g
Encyelopecis 7 and .

e g

wv-—-—-.-—'--v-

‘.‘-—--_-._..-..-.‘...‘.

FEATHER Race, when he
m:mncd a read- U5 hﬂmﬂ
rtment 0 fentlarn« 2.5 2 /5T & LPLTIL

»fhne -—such 8s

yut  seviral (mtna:
yoting  for

¢ tenor; Basie a5 big
ando'i'n

in
Hampton,. L

K
ab\:.s of the
m!rcd or o

d sections
-.t.o Jﬁf jcr:nvn
rds. t

anal polis

Meat

jeat, tor
2z

MAX .mun_s.a

reviews Leonard Feather's
“The Encyclope dia
Yearbook of Jazz "

wmm 42s.)

'mtm ever” baritone,
d nobod" 1 mtmg for

A oally are

Cﬂtieim

There has Becn.' ticism
that ance

of moc?ena

3 s a&nﬁ"g a%;::»’sm -

vu!ed i’or
Hacketl, Sd e




MUSIC e

—

On The Upbeat
New York Hildeyarde | sot

Horizon Press boxing a two-vol- ¥ Lane bac}
ume%ackage' of Leonard Feather's %ﬂ‘. ‘Glen Co
"Eneyclopedia of Jazz" and the | third time this
“Encyclopedia Yearbook of Jazz,"
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JAZZ: Pianist Ken Kersey, well on the road to recovery
from his recent illness, rejoined Sol Yaged’'s group at the
Metropole. Bass man Gene Ramey, a veteran of the Jay
MecShann and Count Basie bands aan% others, also joined
the Yaged group ... W. C. Handy wil 2
be given a testimonial dinner on his 84th
birﬁ—x‘da}' in November . . . When Count
Basie reforms his band, trumpeter Reu-
nald Jones and sax man Bill Graham will
be among the missing . . . Hal McKusick
did some work with Dizzy Gillespie's
band, and is readying a new group
take into Birdland. He i
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dazz critic Leonard Feather feeds
“Salt Peanuts” to S5-year-old Char-
lie Baird Patker who made disc
debut as singer on tune of thot
title. Tot's father wos the late
jazz musician Charlie “Bird" Par-
ker.. Mother, Chon, is seen above.
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By LEONARD FEATHER

ELLA MEETS THE DUKE

a session with two of jazzdom’s all-time greats

Today's World of Jazz is fat and sassy.
So great is the embarrassment of viches
served up in night spots, al concerts, on
LPs, that the good performance ts ve-
jected as commonplace, the exceptional
as merely accefprlable. Rarely, then, does
anevenl take place that can boost the
pulstsbeat ofthe jaded jazzophilesBul
such an event is the current release of
Verve's “Ella Fitzgerald Sings the Duke
Ellington Song Book,” a four-platter
package that brings together — for the
first time —two of jezzdom’s greatest
talenis.

If one all-round genius of jazz could
be singled out, that man would be Duhe
Ellington. For more than 30 years, no
other figure has come close to matching
the Duke — as composer, conductor and
arranger. No other figure has caused so
miuch lasting excitement throughout the
ups and downs of Dixie, swing, bop and
cool, No other figure can boast his stun-
ning string of infectious jazz hits. No
other figure has influenced the entive
jazz sceme more than the Duke.

And if one allround queen of jazz
vocalists could be chosen, it would have
to be Ella Fitzgerald., Her victory in the
femme wvocalist division of the first
PLAYBOY pr;H came as no St.'r.hrfcf'. for
Ella has been copping tep honors in
polls continuously for the past 20 years.

That such jazz royalty should merge
on LPs is as logical as serving caviar with
champagne. Ouver two dozen of Elling-
ton’s finest songs are included. Ella sings
some and scals on others, using her
inimitable voice as a musical instru-
ment. The Duke's full band accompanies
Ella on a number of the pieces; on oth-
ers, she warbles his elegies in the inti-
mate selting of an allstar sextet,
featuring Ben Webster and Stuff Smith.
The LP package also includes an ele-
gant Ellington instrumental salute, “Por-
trait of Ella." composed especially for
the album.

During the sevies of recording sessions
necessary to produce the four LPs, per-
fectionist Ellington was heard to com-
plain that this had twrned into one of
the most demanding tasks of his lfe.
“With Ella up front,” Duke declared,
“you've got to play better than your
best.”

One could find no more fitting time lo
tell the stories of these two jazz immor-
tals and you will find intimate word pic-
tures of both beginning on this spread.

.

THE DUKE pwaRD KRENNEDY
ELLINGTON knows
he is a great man. His denials, if and
when they are made;, are made in the
full knowledge that # great man must
include modesty Among his selfevident
characteristics. Ll

What Duke Ellington knows, and has
gladly accepted for three decades, is
that his peer has yet to be found among
Jazz COMPOSErs, arrangers and conduc-
tors. Cushioned by this knowledge, lulled
by it into a permanent state of emo-
tional ease, Ellington drifts through his
daily life as though in a dream —in a
world where such unpleasant realities
as box-office failures, moochers, swin-
dlers, Jim Crow, junkies and the need
to meet deadlines simply do not exist.
When one of these problems touches
him he will shrug it off, look the other
wity or simply convince himself that the
incident happened to somebody else.

Barry Ulanov, in his book Duke
Ellington, made it clear that the Duke's
self-confidence is not of recent origin.
“When he was late in getting up for
school, his mother or his Aunt Florence
would shake him and push him and rush
him out of bed into his clothes. Once
dressed, Duke’s tempo would change.
He would come downstairs slowly, with
an elegance. At the foot of the stairs he
would stop and call to his mother and
his aunt.

“*Stand over there,” he would direct,
pointing to the wall. ‘Now,” he would
say, ‘listen. This." he would say slowly.
with very careful articulation, is  the
great, the grand, the magnificent Duke
Ellington." Then he would bow. Look-
ing up at his smiling mother and aunt,
he would add, ‘Now applaud, applaud.’
And then he would run off to school.”

The great, the grand, the magnificent
Duke Ellington has been on display be-
fore a world-wide audience for some 30
years. Most experts place the starting
point of [ame at Dec. 4, 1927, the night
the Ellington orchestra, augmented a
few months earlier to the healthy com-
plement of 10, opened at the Cotton
Club. which was to Negro show business

{eontinued on page 68)
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Top: during the recording session at Verve,
Duke ponders a run-through chorus of
Take the “A” Train, while side-kick Billy
Strayhorn shouts for more guts from the
brass. Right: Strayhorn, Verve prexy Nor-
man Granz and the Duke talk over timing
problems on the four-disc LP package.
Lower right: long-time Ellington sax star
Johnny Hodges takes ten between takes.
Below: Duke jokes with Ella during break
in rehearsal of Don't Get Around Much
Anymore; Dizzy Gillespie, the man with
the upswept horn, dropped by to dig the
sounds, stayed to wail on wax behind
Ella. Left: Miss Fitzgerald listens dreamily
to strains of Ellington’s Sophisticated Lady.
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ELLA THEEVENINGOF JULY 20, 1957,
- , was'perfect for a concert un-
der the stars. The audience of 16,500 at
the Hollywood Bowl, still cheering,
loogsed @ fresh burst of applause as the
tallishy heavily-built girl returned to the
mike. Frank DeVol gave the cue as 102
musicians, most of them members of the
Los Angeles Philharmonic, cruised into
the introduction of a new, mambo-style
arrangement of A-Tisket A-Tasket.

On the basis of 750 shows a year for
close to 20 years, this was approximately
the 15,000th time Ella Fitzgerald had
sung her first and best known hit, but
tonight a symbolic significance had at-
tached itsell to the performance: Ella
was the only attraction at the Bowl. In
the words of the TV quizmasters, she
had reached a new plateau.

En route from the Lafayette Theatre,
in Harlem, where she had been booed
off the stage at an amateur night ap-
pearance 23 years earlier, she had
traveled slowly and inexorably upward
through three professional phases. First:
as a member of the Chick Webb band
warbling inane pops and novelty num-
bers. Then: as a solo atraction, moving
up from the smokier and more obscure
bistros to concert tours that brought her
before enraptured crowds throughout
Europe, Japan and Australia. And third:
as a star of the smarter supper clubs, a
solo concert recitalist, and a best-selling
record artist purveying the intelligent
music of Cole Porter, Rodgers and Hart,
and Duke Ellington.

Ella’s life will never be made into a
movie. The worlds of alcoholism, dope
addiction and kindred vices — stepping
stones to the bestseller lists and Holly-
wood’s wide-screen — are utterly alien to
her, Even the [able that she was raised
in an orphanage, which might ofler a
slender story line, is untrue. Neverthe-
less, the graph of her progress reveals
that the Hollywood Bowl must have
seemed at one time as far out of reach
artistically as it was geographically.

Ella Fitzgerald was born Ella Fitz
gerald in Newport News, Va., April 25,
1918. She never knew her real father or
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her native
child, she
mother

town; moving north as a
lived in Yonkers with .her
and stepfather. During her
childhood years, she spent much time
shuttling back and forth between her
mother and an aunt, Mrs. Virginia
Williams.

Despite her early undernourished
appearance, Ella was a healthy kid who
loved to dance and sing. During lunch
hours at junior high, she would sneak
offl with a couple of friends to catch
Dolly Dawn at a theatre with George
Hall’s orchestra, and at night she would
flip over the Boswell Sisters on the radio;
Connee Boswell soon became her
favorite.

“Everybody in Yonkers thought I was
a good dancer,” lﬂh “I really
wanted to be a dancer, not
day wwo girlfriends and I ma
a dare. We all wanted to ge
stage, and we drew straws to s

‘of us would go on the amateur hour. I

drew the short straw, and that’s how 1
got started winning all these shows™

Ella’s first appearance, at the Apollo,
won her a prize. “Benny Carter saw the
show and told John Hammond about
me; they took me up to Flewcher Hend-
erson’s house, but 1 guess they weren't
too impressed when 1 sang for Fletcher,
because he said ‘don’t call me, I'll call
you,"' "

The round of amateur hours con-
tinued, and word leaked downtown to
the CBS offices, where there was talk of
putting Ella on a show with Arthur
Tracy, The Swreet Singer. After the audi-
tion a contract was drawn up, and Ella

/as promised she would get a “build-up
like Connee Boswell,” an assurance tan-
tamount to a guarantee that a fledgling
heavyweight was to be groomed as the
next Joe Louis. The bubble burst sud-
denly when Ella’s mother died, leaving
her orphaned, a minor, with nobody to
accept legal responsibilities for her.

A week or two later, forced to resume
the weary amateur hour routine in the
hope of making a buck, Ella lost a con-
test for the first—and last —time.
Dressed in black, she tried to sing Lost
in a Fog. ("The pianist didn’t know the
chord changes and 1 really did get lost.”)
Ella ran off stage bawling to the ac-
companiment of boos. Her long-delayed
prolessional debut took place soon
afterward —a week’s work at the Har-
lem Opera House for $50.

“Tiny Bradshaw's band was on that
show,” Ella remembers. “They put me
on right at the end, when everybody
had on their coats and was getting ready
t leave. Tiny said, ‘Ladies and gentle-
men, here is the young girl that's been
winning all the contests,’ and they all
came back and took their coats off and
sat down again.”

The orchestra scheduled to follow
Bradshaw’s was that of Chick Webb,

drummer from Baltimore who, frail and
humpbacked and barely literate, had
risen magnificently above these handi-
caps to form one of the greatest bands
of the day. Though primed by Benny
Carter and by Bardu Ali, a wandwaver
who fronted the Webb group, Chick
resolutely refused to add to his vocal
entourage, which consisted of a male
ballad singer, "He didn’t want no girl
singer, so they hid me in his dressing
room and ferced him to listen to me,”
Ella recalls.

“I only knew three songs: Judy, The
Object of My Affection and Believe It
Beloved, 1 knew them all from Connee
Boswell. 1 sang all three of them. Chick
still wasn't convinced, but he said, "OK,
“ell tdkc her on the. one-nighter to

! Im)' Br«dsh.uw 1nd

3 e
a gown. T w
gi s

ike me, so Chick said he'd
week's try-out with the band at the
Savoy Ballroom.”

“The first time she came to my office,”
says Moe Gale, who was Webb's man-
ager, “she looked incredible, Her hair
disheveled, her clothes just terrible. I
said to Chick, ‘My God, what can you
do with this girl?" Chick answered, ‘Mr.
Gale, you'd be surprised what a beauty
parlor and some make-up. and nice
clothes can do." "

They did a lot, but they couldn’t
produce a Cinderella overnight. Edgar
Sampson, saxophonist and arranger with
Webb, recalls: “We all kidded her. It
would always be 'Hey, Sis, where'd you
get those clothest” We all called her
Sis. And ‘Sis, what's with that hairdo?'
But she always took it in good spirits.”

Ella was still slim during her first
months with the band, despite her fond-
ness for southern cooking. While the
Lindy Hoppers at Harlem's famous
Savoy grew familiar with Fitzgerald in
person, her voice alone was slowly be-
coming known to radio listeners every-
where as the band broadcast late-night
remotes. Eventually, Ella's fame forced
Chick to include her in a record date
for Decca.

“I'll never forget it; the record was
Love and Kisses. After we made it the
band was in Philadelphia one night
when they wouldn't let me in at some
beer garden where I wanted to hear it
on the piccolo (jukebox). So 1 had some
fellow who was over 21 go in and put
a nickel in while 1 stood outside and
Iistcnc{l to my own voice coming out.

“Things went so good that by the fall
of '36 Benny Goodman had me make
some records with the band for Victor.
But Chick was under contract to Decca
and they made them call the records
back in."” (There were three tunes, all
rare collectors’ items today.,)

Ella’s reputation had spread so far
and fast that by 1937 she won her first

Down Beat poll, sharing the vocal vie-
tory honors with Bing Crosby. It was
pride rather than southern cooking that
swelled her when Jimmie Lunceford,
whose band she revered, offered her a
job at 375 a week. Though he later re-
tracted the bid out of respect for Webb,
it did enable Ella to get another raise.
Her salary crept up to $50 and before
long was to reach $125.

This was the 52nd Street era.
clubs spread like crazy, and the catch
phrase “swing music’ was on every-
body's lips. Anybody who could "swing,
brother, swing,” was in great demand.
Stuff Smith tried it on the fiddle, Artie
Shaw had a whole string section in his
band, and Maxine Sullivan, showing
Onyx Club audiences how to swing
folk song, was the new national rage as
the Lmh Lomond lady.

ing a folk song, muscd

Jazz

ay lhe band was at a rehearsal in B‘bq

ton when Van Alexander, who was do-
ing some of the vocal arrangements,

heard her fooling around with an old¥
children’s diuy.

“Hey, why don't we get together and
add some lyrics and a middle part?” he
suggested.

So they nursed it, rehearsed it, and
gave out the news that the Webb band
had given birth to — 4-Tisket A-Tasket.
A couple of months later, the band, with
Ella handling the vocal, cut the tune
for Decca. It was a smash. "If they'd
been giving out gold records in those
days 1 imagine we'd have gotten one,”
says Ella.

The Webb band and Ella flew high
with their hit records. They played the
Park Central Hotel, as well as two dates
at the Paramount Theatre. But Chick's
health deteriorated rapidly: he had
tuberculosis of the spine and it was a
miracle that he could summon enough
stamina even to sit behind his drums.

After the band played a riverboat out-
side Washington, he was rushed to Johns
Hopkins for an operation. Chick's
amazing will to live carried him through
a whole week, then the pain-wracked
little giant looked around at friends and
relatives, had his mother lift him up,
said, “I'm sorry—1 gotta go!” and
passed away.

All who remember agree that Ella's
voice will never surpass the poignant
beauty it achieved when she sang at
Chick’s funeral. “There were thousands
of people,” says Moe Gale. "It was the
biggest funeral I had ever seen — and I
know there wasn't a dry eye when Ella
sang.”

Life began again when Gale decided
the band should keep going, using
Chick’s name but with Ella fronting
and one of the saxophonists as musical
director. There were more tours and

{continued overleaf)
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records and Ella won her third straight
Down Beat victory.

When the band hit Los Angeles,
some of its members were invited to
earn an extra $6 by playing an occa-
sional jam session run informally at a
night club by a tall, intense young man
named Norman Granz. “Sure, he used
my musicians but he didn’t want me; he
just didn't dig me,” smiles Ella today.
(“1 never used Nat Cole either,” admits
Granz.)

The bandleading era was not one of
the happier Fitzgerald phases. Ella con-
tracted a marriage that was a mistake
from the start and was ultimately re
solved by an annulment. Meanwhile the
draft had wrought havoc with the band's
pexsonnel, and ENa's gareer g;,g-jband-

leader was pver Gale teamed her with*
a vocal-instrumental group, the Four
Keys, a union that produced one big hit
record, All I Need Is You, until the
Keys got drafted themselves. Ella joined
forces with a series of road shows.

The jazz revolution engineered by
bop never fazed her: she had Gillespie
in her band for a while in 1941 and her
keen ear grasped the harmonic intricacies
of the new style well enough to enable
her to incorporate it in a series of word-
less performances known alternately as
scat singing or bop singing. Flyin' Home
in '46, Lady Be Good in '47 and a series
ol [ollow-ups established her with the
same addicts who combed the record
shops for the latest Diz and Bird
platters.

An early member of the bop clique
was a young bassist from Pitisburgh, Ray
Brown. who, after a long apprenticeship
in Gillespie’s combo, began to play
dates with Norman Granz, who by now
had moved out of the night clubs into
the comparatively open air of the con-
cert hall. Ella’s interest in this new kind
of music began to focus on Mr. Brown.
Visiting him at a “Jazz at the Philhar-
monic” concert, Ella was spotted in the
audience and asked to do a number by
her admiring fans. Granz grudgingly
consented and Ella knocked everybody
out — including Granz. A contract was
offered then and there. She married
Ray Brown that same year, 1948.

Once aboard the Granzwagon, Ella's
prestige gained momentuim. For ;a dec
ade she has been a regular member of
his unit, though to Granzs regret he
had to excise her vocal segments from
records of his concerts because her
Decca contract was still in force. Not
until 1955, when he was able to negoti-
ate a release, did Granz snare her for
his own Verve label. Moving fast, he
teamed her with Louis Armstrong on an
LP. gave her a flock of Cole Porter songs
for another, followed it up with Rodgers
and Hart, and kept her constantly on

(continued from page 40)

“tomidering  herself

PLAMBY N, 57

the bestseller lists.

The mutual trust and admiration
kindled between Ella and Granz eventu-
ally cast him, a couple of years ago, in
the role of personal manager. Their
business alliance has proved more dura-
ble than the marital te with Brown,
which ended in 1952 in divorce.

Granz aims to have Ella work only
eight months a year and take it easy the
rest of the time; but she thrives on
travel, on the company of musicians and
on the applause of audiences from con-
tinent to contnent.

Never able to conceive of hersell as
someone famous and talented, Ella is
constantly amazed at er reputation.
“There. are no anecdotes conterping her
encounters’ clebrities because, not
their pee h
shuns  them. Newspapermen often
wrongly atwibute to haughtiness the re-
served, scemingly uncooperative manner
with which she reluctantly confronts
them.

“You will never meet a star more com-
pletely un-|uLIllirily-mnm.imns than Ella,”
ebserves her harassed press agent. Vir-
ginia Wicks, “She can come over to the
house and we'll exchange small talk and
she's just as sweet and charming as can
be. Then I'll gingerly try to ease the
conversation around to, say. a Life or
Time man that wants to see her and
her face will fall and she'll stomp her
foot and say, 'Gosh darn it, Virginia, I
can't do it—1 have to go shopping!
And she’ll stay crotchety, but finally,
very reluctantly, she may say, ‘Oh, all
right.” ” When Ella is sulky, her manner
and expression are identical with those
of the litle girl she becomes in the
song when, in answer to the line “"Was
it green?” she pouts and answers, “No,
no, no, no!"”

Ella’s other béte noire is the camera-
man, especially the type whose flash bulb
tactiully explodes during the more ten-
der syllables of a love song. “That's
the one thing that can drive her crazy
at concerts,” Granz says, “that and
nervousness. 1 have yet to sce her do a
show when she isn't nervous. We an
be at an afternoon concert playing to a
small house in Mannheim, Germany, in
the fifth week of a tour, doing the same
show she's done every day, and she’ll
come backstage afterward and say, ‘Gee,
do you think I did all right? 1 was so
scared out there

“She and 1 have no contract,” Granz
adds, “just a handshake, and we can
afford the luxury of telling each other
off. On the last tour in Italy we had
a terrible flareup. It was in Milan;
she didn't sing April in Paris, her big
hit record there; instead she let the
audience shout her into Lady Be Good.
When she came off 1 yelled and she

-

yelled and we didn't speak for three
days.”

The views of Ella's managers and
fans alike concerning what songs are
best for her were in violent conflict for
many years. Always a frustrated ballad
singer, she burst into tears when Chick
Webb (“He didn't think I was ready to
sing ballads”) assigned to the band'’s
male vocalist a tune that had been spe-
cially arranged for Ella.

“She was temperamental about what
she sang,” says Tim Gale, Moe's brother,
whose booking agency handled Ella for
many years. "However, she would sing
anything if her advisors were insistent.
One of her records was a thing called
Happiness. She cut it under protest; 1
broughttite dub backstage to her at the
Paramount, and she said 'Its a shame.
A corny performance of a coyny song.’

rned out to be one of hef biggest
s.

“She once played a club in Omaha
when Frankie Laine’s Mule Train was a
wemendous hit. One of the biggest
spenders in Omaha came in constantly
and demanded that she sing it. She kept
ducking it until finally the club boss
begged her to please the money guy.
Ella said to herself ‘I'll sing it in such a
way that he'll never ask for it again/
and proceeded to do a burlesgque s0
tremendous that on leaving town she
kept it in the act and scored riotously
with it everywhere — even at Bop City."”

Granz's first move on assuming the
managerial reins was to steer Ella away
from the jazz joints and into the class
clubs. Skeptical at first, Ella gradually
took to the new, plush environments
when she found that an audience at the
Fairmont in San Francisco or the Copa
in New York was as susceptible to Air
Mail Special and Tenderly as the bunch
at Birdland.

The quantity of Ella’s performances
has caused more disagreements than the
quality. “I'll ask her to do two ballads
in a row, to set a mood," says Granz,
“but somegkid in the back will yell
How High the Moon and off she'll go.
Or I'll say I want her to do eight tunes
and she’ll say ‘Don’t you think that's
too many? Let's make it six. And she'll
go out there and do the six and then if
the audience wants 50 she'll stay for
44 more. Its part of her whole ap-
proach to life. She just loves to sing."”

“Every tour I ever made with her
convinced me that singing is her whole
life,” says guitarist Barney Kessel, “I
remember once in Genoa, Italy, we sat
down to eat and the restaurant was
empty except for Lester Young and his
wife and Ella and me. So while we
waited to give our breakfast order 1
pulled out my guitar and she and Lester
started making up fabulous things on
the blues.

(concluded on page 68)
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the mike'll go

ELLA

(continued from page 42)

“Another time, when we were touring
Switzerland, instead of gossiping with
the rest of the troupe on the bus, she
and I would get together and she'd take
some tune like Blue Lou and sing it
every way in the world. She'd do it like
Mahalia Jackson and like Sarah and
finally make up new lyrics for it. She
would try to exhaust every possibility,
as if she were wying to develop im-
provisation to i new point by ad libbing
lyrically too, the way Calypso singers
do.”

“Ella does that even on shows,' re-
calls another musician who toured with
her for years. “If there's a heckler
she'll interpolate a swinging warning

him in the middle of a number, or
“i‘(mg tell the
engineer about it in words an usic.

“But she's terribly sensitive socially.
Whenever she hears a crowd mumbling
she [eels that they are discussing her —
and always unfavorably. I think she
lays so much stress on being accepted
in music because this is the one area of
life into which she feels she can fit suc-
cessfully,. Her marriages failed; she
doesn’t have an awful lot of the normal
activities most women have, such as
home life, so she wraps herself up en-
tirely in music. She wants desperately
to be accepted.”

Lest these observations lead to the
impression that Ella is a subject for the
analyst’s couch, let it be made clear
that she is a happy extrovert whom her
fellow-workers consider one of the gang,
a whiz at tonk or blackjack when the
cards are pulled out on bus trips. She
is also endowed with many of the
naively enthusiastic qualities of one of
her own fans. (Do you know who
caught the show the other night? Judy
Holliday — and she came backstage
afterward to see me! And she went on
and on about how she liked me! Imagine
that — Judy Holliday!™) Once when a
restaurant owner [or whom she had
just taperecorded an interview picked
up the check for her dinner she ex-
pressed astonishment and intense grati-
tude, as if this gesture were without
precedent.

Constantly conuributing to the sup-
port of a number of relatives and
friends, and quietly generous with her
earnings, Ella has never been money-
minded. Her accountant now has her on
a weekly allowance; much of the rest
of her earnings goes into a special sav-
ings account. Her weekly night club
stipend now is never less than $5000;
this year she will probably gross a cool
quarter-million,

Her imperviousness to all this is
best illustrated by an incident backstage
at the Copa soon after her opening last

spring. Several people had buttonholed
her at once, her press agent and a
woman who, with her two daughters,
had just caught the show. The dialogue
went roughly as follows:

Acent: Ella, 1 have terrific news for
you!

ELLA; Yes? Say, have you met this
lady? She brought her daughters with
her, and she says she has all my records
and ——

AGENT: They want you back in the
Copa next year and this time you're
going to headline the show!

Erra; Gee, that's swell. Say, Virginia,
did you know this lady's two daughters
buy my records too, and they came all
the way from Paramus, N. [.. to see me?

AGENT; Not tmly that, they want you
for four wecl\s d el two!

y all the
ramus, IN. .0 Vlrglma hand

paper so | can sign some aulograplh
for this lady and her daughters!

Ella’s modesty and graciousness ex-
tend to her professional life as well.
“Some actresses will insist on showing
their good profile and upsmging others,”
Granz points out. “Ella is just the op-
posite. When she made the album with
Armstrong she insisted that he select
the tunes, and sang them all in his keys
even if they were the wrong keys for
her. She defers completely to other peo-
ple. She'll apologize for even the slight-
est goof, where most artists would blame
(and curse out) the orchestra. She'll
say ‘I'm sorry, fellas, that was my fault,’
when actually her little fluff comes on
the heels of 10 goofs by the fiddle
players.”

But perhaps the real indication of
Ella’s stature was voiced immediately
after the historic night at the Holly-
wood Bowl, when the classic tribute to
great performers was paid by the con-
certmaster of the Los Angeles Philhar-
monic. “Ella Fitzgerald,” he said, “could
sing the Van Nuys telephone directory
with a broken jaw and make it sound
good. And that,” he added, “is a par-
ticularly dull telephone directory.”

(Y
THE DUKE

(continued [rom page 38)
what the Palace was to vaudeville. (The
Palace itself was to open its stage to the
band less than two years later.) Elling-
ton was then, and is now, an imposing
figure. An inch over six feet tall, sturdily
built, he had an innate grandeur that
would have enabled him to step with
unquenched dignity out of a mud pud-
dle. His phrasing of an announcement,
the elegance of his diction, the supreme
courtesy of his bow, whether o a
Duchess in London or a theatre audi-
ence in Des Moines, have lent stature

not only to his own career but to the
whole of jazz. Since the music he repre-
sented was stifled for many years by
several kinds of segregation — social,
esthetic and racial — this element cer-
tainly played a vital part in bringing to
jazz its full recognition, just as his music
itself brought the art he epitomized to
a new peak of maturity.

Though he and his band have slipped
from first place in some of the popu-
larity polls, musicians and critics remain
almost unanimous in their respect for
Ellington and in their conviction that
nothing and nobody — no matter how
loud the fanfare, how fickle the votes —
can replace or s'urpms his position as the
grcdlcz.l. figure in the H0year dynasty of

g: None but Ellington can claim the
réverent respect of an eclectic unofficial
an club composed of Woody Herman,

“Milton Berle, Arthur Fiedler, Pegay

Lee, Percy Faith, Deems I'l)lor Pee
Wee Russell, Lena Horne, Lennie
Tristano, Benny Goodman, Guy Lom-
bardo, Dave Garroway, Cole Porter,
Morton Gould, Lawrence Welk, André
Kostelanetz and Gordon Jenkins, all
of whom not only tossed verbal bou-
quets at Ellington on the occasion of
the silver anniversary of his Cotton
Club debut but also listed five of their
favorite Ellington records. No other
bandleader alive could persuade such a
galaxy even to name five of his records,
far less select the five best.

The Ellington orchestra, which aside
from a few leaves of absence (including
a Hollywood jaunt for its movie debut
in a sleazy Amos and Andy feature,
Check and Double Check) spent all of
1928, 1929 and 1980 at the Cotton Club,
was 1o subside in later years into a pat-
tern more familiar to dance orchestras,
that of the lloating band with eccasional
home bases. By 1957 Ellington and his
sidemen had long been accustomed to
the necessity of interminable one-night
stands, with only an eccasional one- or
two-week stint at a major city and, very
rarely, a few days of comparative leisure
in New York to complete a disc date.
Duke has been constantly under pressure
from well-meaning friends and relatives
who point out that his income might be
boosted rather than diminished if he
were to keep the band on salary, and on
tour, lor three or four months out ol
each year and spend the rest of his
time at ease in New York, stretching his
legs and mental muscles, writing music
for shows and possibly acquiring the
permanent television program that has
long been one of his dreams. But Elling-
ton without his musicians would be lost.
“1 want to have them around me to play
my music,” he has often said; “I'm not
worried about creating music for pos-
terity, 1 just want it to sound gond
right now!"

(continued on page 71)
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Ellington's background upsets most
of the convenient legends that envelop
jazz giants. After having the poor taste

to be born not in New Orleans but in

Washington, D. C., he was raised not in

poverty but in relative security, the son
of a successful butler who worked at the

White House and at many great parties
held in the Capitol's embassies. Despite
the rigid Jim Crow system that held in

Washington, Ellington grew up a well-

adjusted child.

Duke's nickname was awarded him, in
obvious deference to his elegant style
and manners, by a young neighbor.
Ralph (Zeb) Green. Zeb and Duke’s
mother both liked to play piano, but
apart from a few piano lessons when he
was seven, Ellington had little interest
in music until his middle tegns, Before
then, studying, 1t @rmstrong “High
Washington, hie became absorbed in art,
yevealed a nimble talent for sketching
gand even won a poster contest spon-
sored by the NAACP. The kicks he got
“out of making posters and working with
colors paled as he developed a more
intense concern for tone colors; by the
time the Pratt Institute of Applied Arts
in Brooklyn had offered him a scholar-
ship, just before he left high school, his
interests had switched to music and he
turned the offer down.

During this period, the ragtime sur-
rounding Duke Ellington provided am-
ple evidence that jazz had long been
flourishing far from New Orleans, often
wrongly credited as its sole birthplace.
Talking of the “two-fisted piano play-
ers” of that era, he recalls “men like
Sticky Mack and Doc Perry and James
P. Johnson and Willie “The Lion” Smith
... With their left hand, they'd play big
chords for the bass note, and just as
big ones for the offbeat . they did
things technically you wouldn’t believe.”
He had little time for the garrulous Jelly
Roll Morton, whose reputation was
built on Jelly's own ego rather than on
musical values: “Jelly Roll played
piano like one of those high school
teachers in Washington; as a matter ol
fact, high school teachers played better
|<'Iif.f..

Ellington's informal music education,
acquired {rom pianists he heard around
Washington and later in New York,
combined with his meager formal train-
ing, enabled him to make a substantial
living out of music almost from the
outset. Engaged in sign-painting by day
and combo gigs by night, he was well
enough fixed financially to get married
in June, 1918, to Edna Thompson,
whom he had known since their grade
school days. The following year Mercer
Ellington was born. By 1919, supplying
bands for parties and dances, Duke was
making upward of $150 a week, He at-

(continued from page 68)

tributes much of this early success to his
decision to buy the largest advertiss
ment in the orchestra section of Wa

ington's classified telephone directory.

Ellington's first sojourn in New York
in 1922 — with Sonny Greer, Toby Hard-
wicke, Elmer Snowden and Arthur
Whetsel — was the only period in his
life marked by real poverty. Jobs were
s0 scarce, Duke remembers with a smile,
that at one point they were forced to
split a hot dog five ways. With the help
of Ada Smith, who was later to achieve
a degree of fame in Europe under the
cognomen “Brickwop,” the band opened
at Barron's up in Harlem under Snow-
den’s nominal leadership, When they
moved into a cellar club cajled the
Hollyw: '
becamg the leader &
over Snowden's banjo chair. This was
their first downtown job, and it was
during their incumbency at the Holly-
wood, later known as the Kentucky
Club, that they made their first records.

The Kentucky Club era, which lasted
four-and-a-half years, provided a warm
storchouse of memories for the band:
memories of wild breakfast parties after
the job; of the patronage of Paul White-
man and his musicians, working a block
down Broadway at the Palais Royale: of
$50 and $100 tips; Duke's first attempt
to write the score for a show (The Choc-
olate Kiddies, in 1924, which never
made Broadway, but ran for two years in
Berlin); and the uninhibited bathtub
gin busts of Duke, Bubber Miley and
Toby Hardwicke in the very lace of
prohibition.

Ted Husing, one of the early and
regular ringsiders, helped to secure the
band its first broadcasts at the Kentucky
Club. East St. Louis Toddle-O, a minor-
te-major lament with an acute accent on
plunger-muted brass, became the band’s
radio theme.

“I'll never forget the first time 1 heard
Edward's music,” says his sister Ruth.
“Of course, we'd heard him at home,
playing ragtime, but here he was playing
his own music with his own band on
the radio from New York. coming out of
this old-fashioned horn-speaker. I think
radio had just about been invented, or
at least just launched commercially,

“It was quite a shock, Here we were,
my mother and 1, sitting in this very
(L‘\]J(.‘('l(t])l{', Victorian living room in
Washington, my mother so puritanical
she didn't even wear lipstick, and the
announcer from New York tells us we
are listening to ‘Duke Ellington and his
Jungle Musict It sounded very surange
and dissonant to us.”

Black and Tan Fantasy, on which Bub-
ber growled the famous interpolation
from Chopin's Funeral March, may have
horrified the Ellington family, but it

WPBroadway, I
d Freddy Guy ﬁ

succeeded in catching the attention of a
man named lrving Mills, A successful
song publisher who was beginning to
extend his practice by dabbling in the
management of artists, Mills soon formed
a corporation in which he and Duke
each owned 459, and a lawyer the other
109;,. It was the start of a partnership
that lasted through the Thirties, through
the first great years of the Ellington
story. Confident that his counsel and
guidance were tantamount to full col-
laboration, Mills published the Elling
ton songs and also appeared on record
labels and sheet music as Co-composer
of most of the famous Ellington hits of
the Thirties, among them Moad [ndigo,
Sophisticated LadySolitude and I Let a
Song Gagoul of My Heart. Mills wrote
years lager that he “withdrew” from his
relationship with Duke becausé  he

-s(-nu%:;u Ellington had “fallen intoi
differenit attitude toward his music, and

was taking off into what I thought to
be a wrong direction.” This claim was
never disputed, nor was Ellington ever
quoted on his side of the story. His
characteristic avoidance of subjects that
could not be discussed without personal
recriminations precluded public
comment.

Matters about which Ellington feels
more able to comment include a run-
down of several high spots in his career,
such as the band's first gig at the Palace
Theatre when they opened the show
with Dear Old Southland. “The men
hadn’t memorized their parts.” recalls
Duke. “and the show opened on @ dark-
ened stage. When I gave the down beat.
nothing happened — the men couldn’t
s€€ a note.

llll}'

A somewhat more recent highlight. but
one that flickered out premarturely, was
1941's Jump for Joy, a stage review in
which the whole band took part. “A
number of critics felt this was the hip-
pest Negro musical.” says Duke, but
this fact notwithstanding, the show ran
for only three months in L.A. and never
got the New York unveiling for which
every Ellington well-wisher had hoped.

The evening of Suturday, January 23,
1948, was auspicious not only [or Elling:
ton, but for jazz itself. This was the
first Ellington concert at Carnegie Hall
and it was given under conditions that
could not be duplicated today. A con-
cert by a jazz orchestra was a rare novel
ty then (the last comparable event hadl
been Benny Goodman's, five years
earlier), and the orchestra played a new
work, Black, Brown and Beige, de-
scribed by the Duke as a “tone parallel
to the history of the American Negro.”
In its original form, it ran lor a full
50 minutes and was easily the most am-
bitious, spectacular and successful ex-
tension of Ellingtonia to longer musical
forms.

As Ellington has pointed out, the




t;u;l.lily of the appreciation, the attentive-
ness of the 3000 who listened that night,
was “‘a model of audience reaction that
has proved hard to duplicate.” Ironi-
cally, when an Ellington jubilee concert
was set for November, 1952, the presén-
tation of a self-sufficient orchestra intro-
ducing original works was no longer
considered desirable; it was announced
that the show would also include Billie
Holiday, Charlie Parker, Stan Getz and
others. The concept of a jazz concert as
Ellington had visualized it was dead.

To bring his listing up to date,
Ellington would have to add the chaotic
scene at Newport, Rhode Island, during
the three-day jazz festival in July, 1956.
During an extendédiand revitalized ver-
sion of a fast blues entitled Diminuendo
and Grescendo in Blue, first régorded in
1988 and lengthened on this occision to
14 minutes and 59 choruses, M\T
and his band whipped the fudience
into such a frenzy that elder jazz states-
men present could recall no comparable
scene since the riots occasioned in the
aisles of New York's Paramount Theatre
two decades carlier during Benny Good-
man's first wave of glory.

During the years of his undisputed
acceptance as leader of the world’s fore-
most jazz orchestra, and as the most dis-
tinguished of jazz composers, Ellingten's
career moved forward in three-different
areas. From the economic standpoint
the most important was his work as a
S&)ﬂg writer. Some of his biggest hits
were written casually in taxis, trains and
recording studios (but never in planes;
his aversion to fying is intense) and are
simple single-note lines designed to be
set 1o lyrics; others, whether written
casually or more furmally, were pri-
marily instrumentals for the orchestra
but yere later furnished with lyrics. At
this Stage, Ellington is in the field wlth
Cole Portery and Richard Rodgers., |

From the esthetic standpoint, I:ﬁmg

ton’s significance as a_contributor to the
culture of the Twentieth Century lies in
his orchestrations of original music for
the instrument he plays best —his own
orchestra. These range from s:m])lc blues
and stomps to such elaborate efforts as
the Liberian Suite, New World A-Com-
in', Blue Belles of Harlem and Blutopia,
all of which were heard during the
annual Carnegie Hall series but few of
which have been preserved on records.
In this department, Ellington's counter-
parts are Jimmy Giuffre, John Lewis,
Shorty Rogers, Ralph Burns and a large
number of other men, none of whom
has yet achieved anything .tpprnachmg,
the stature of Lllmgmn.

Thirdly, there is Ellington the dance
band leader, who occasionally tries for
a_hitopec cord'; u)mcs up with some-

ling like Tuwe ‘Rag Mambo

Isle of Capni Mam 0 in an attempt o

Monologue. As a librettist he has had a
few misadventures: one hears of his plans
to stage his own Broadway musical, or a
straight drama, or a comedy with music,
or some other venture that fails to mate-
rialize after mpnths of rumors. “What
the hell, you have to have some direc
tion, you've got to go somewhere,” he
was heard to remark recently when his
insistence on entering this field was
questioned. Having scaled every moun-
tain peak available to him, he has had
to look for new heights to conquer. “I'm
so damned fickle,” he once said. “1 never
could stick with what I was doing — al-
ways wanted to try something new.'
Ellington’s personality is riddled with
paradoxes. "I may be a heel,” he is re-
ported to have said, “but I hate for
people to think so." His warm personal
attachments are few, but intense. When
his dicdia lingering death in

mnl with a prevailing trade wind. This 11935, He was at hér bedside for the last

Ellington, more acutely conscious in
recent years of the implacable exigen-
cies of the commercial world, is wont to
open a dance date or_even a stage show
with an arrangement of St S':mnpm at the
Savoy, which was neither cm_nposed nor
arranged by anyone in the band and
has about as much of the Ellington
snmp as a %mm)‘ Kaye arrangement of

“m de. this _sphere, Ellington's
cel@pf.kﬂ

mh ude Ray Anthony,

three days, inconsolably grief-stricken.
Two years later his father died in a New
York hospital with both his children
beside him. His sister Ruth, 16 years his
junior, became Duke's closest friend and
confidante. Dr. Arthur Logan, the fam-
ily physician for the past 20 years, caters
to his hypochondriacal tendencies.
Fundamentally strong and healthy,
Ellington gave up his heavy drinking
around 1940, but never stopped indulg-

Count Bmc and Woody Herman, [ 13 e Jng his insatiable appetite until, in 1956,

Not content to limit himself to mere

composing, orchestrating and leading a
band, Ellington has also set his sights
on other fields. As a composer-dramatist
he was responsible in 1956-7 for A Drum
Is a Woman, a sort of jazztinged opera-
cum-ballet in which he was the slightly
specious narrator; earlier he had shown
himself capable of achieving a simple
beauty in the pyramid-lined construc-
tion of The Blues, the only lyricized
. passage in Black, Brown and Beige, and
a sophisticated brand of hip humor in

FEMALES BY COLE: 41

he embarked on a diet and reduced his
contours by some 35 pounds.
Ellington’s vanity takes strange turns.
His son, Mercer, tall and good-looking
like his father, has had several chaotic
careers — bandleader, trumpet player,
band manager, liquor salesman, record
company executive, and general aidese
camp to his father —and has suffered
from - Duke’s vacillations between par-
ental pride mmd the desire to hide from
the ealendar: Mercer played E-flat horn
in the Ellington band for a few months

in 1950, but-was.dropped.without-netice

~from_LEllington Sr. -

Ellington’s customary demeanor, with
strangers or casual friends, is one of
sarclonic badinage or subtle sarcasm that
catches the victim unaware. “We are in-
deed honored by the presence of such
luminous company.” he will say with a
low bow to a song publisher with whose
company he would be delighted to dis-
pense. His capacity for small talk is end-
less. Complimented by a feminine guest
on a striking blue and gray checked
jacket he wore during a recent Birdland
engagement, he promptly rejoined: “Yes,
I was up all afternoon sitting at the
loom, weaving it to impress you.” It is
difficult to coax him into an intellectual
discussion: his reluctance to bruise any
feelings and his desire to remain noncon-
troversial are jointly responsible.

Ellington is a magnificent and mag-
niloquent mixer, as befits one who, alone




ng jazz musicians, enjovs the respect |

pold Stokowski (who came in
o the Cottan Chab, sat
wsic with Duke and invited him to

evening at

discussing

wn concert the [ollowmeg

Il.llll:
(“wiom I found véry affable and musi-
during a half-hour
private audience at the White House):
the Prince of Wales (mow the Duke ol
Windsor:

Carn President  Truman

cally inlormed.”

“he sat in with us on drums
in London and surprised everybody, in-
cluding Senny Greer'); George, Duke
of Kent ("I fluffed off the guy who kept
requesting tunes all night, then found
out he was the King's son™); as well as
Jackie Gleason and Orson Welles.

Some of his fans have wondered why
Ellington, who many
trends, has tended to follow others in
recent His was the first band to
use the human voice as a wordless musi-
cal dinsprument  (Creole Lo 79 Cu",_in
18927): (firsg Logelevote an r;'n&r'r \-.'nrk‘*p
A single 1a2% soloist (Clarinet Lam®hi
for Barney Bigard, in 1936); first to use

used to set so

Years.

forms beyond the standard
three-minute length of the 78 rpm rec
ord (the six-minute Creole Rhapsody
and 12minute Reminiscing in Tempo
in the Thirties); first to use the bass as
a melody solo instrument (Jimmy Blan-
ton, 1939); first to make elaborate use
of rubber-plunger mutes and Latn
thythms in the U.S. Asked why he now
reverts to the likes of In the Mood and
One O'Glock Jwmp, which have none of
the Ellington sound, and why he writes
so few new long works, he remarks
brusquely that nobody can dictate to
him what is meant by “the Ellington
sound,” that the pieces thus criticized
are warmly received by the audience,
and that there is no call for the longer
works. Perhaps this can be explained by
one of his greatest frustrations — that
Black, Brown and Beige was coolly re-
ceived by a number of critics and was
never recorded in its entrety.

Ellington’s oldest and closest friend
within the band is Harry Carney, now
in his 3Ist year as an Ellingtonian, and
usually Duke's driving companion be-
tween one-night stands. Musically, his
closest ties are with Billy Strayhorn, his
sidekick f[or almost two decades. Ever
since he joined the orchestra, Ellington
has had an almost telepathic under-
standing with “Strays,” whose writing
for the band so closely resembles Elling-
ton's own that veteran bandsmen are
sometimes unable to discern where one
leaves off and the other begins. Elling-
ton, a lenient employer, gives him com-
plete freedom to come and go as he
pleases, a freedom Strayhorn exercised
not long ago to the extent of wandering
oft briefly into a job as accompanist to
his friend Lena Horne.

extended

The Ellington employment policy has
(concluded on page 77)
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RRIDA

(continued from page 66)

~anachromistic as it is in this jer and
atomic world of today, appears to be
here to stay; for example, there were
288 corridas in Spain in 1945, as op-
posed to only 241 in 1915, and this year
there should be close to 300, 'l'hc‘; ex-
traordinary interest manifested by Amer-
icans in the last 10 years should insure
steady customers by itself, Bullfighting
books and recordsiare best-sellers, there
is a rash of bullfighting movies, and the
torero’s costume has influenced Milady's
wardrobe quite considerably. :

Periodically theré are attempts to
hold corridas in the United States, but
they are generally abortive awempts in
Texas or bloodless parodies in Califor-
nia. Far from encouraging this :u‘ti_'vity.
1 deplore it and will do am-:.lxinﬁ'_ 1o
discourage bringing bullfights tcﬁ
United States. This country is cultu ally,
historically and ethically incapable of
producing an El Callao, just as it is in-
capable of furnishing an arena with
50,000 people who would deliriously
chant “to-rero” to a man who'd risked
his neck to do a couple of arabesques
around a bull.

No — let us leave la fiesta to the Lat-
ins, to the Fl Callaos, for only they
truly have the proper talent and Iliril()ri'
and breeding and decadence to savour
the pagan spectacle, to know how to
enjoy the death ritual. Let us continue
to go to the source. Let the gates of fear
continue to swing on their original
hinges in their original sites, for when
the holt is thrown they creak open onto
yellow sand that is steeped in centuries
of blood and lore with layer upon layer
of cowardice and bravery on top. :

THE DEADLY WILL

(continued from page 52)

while. 1 got Andy Gammon’'s garage
backing me — they're in Pinetop? — see,
and the thing is, I'm kind of after 36.
You know? The blown Ford:”

“Yeah.”

“§a, what 1 mean is, if you can pass
me. what the hell, go on, know what
I mean? But. uh —if you can't; T'd
appreciate it il you'd stay out of my
way.” The kid's eyes looked hard and
angry. “I mean I really want me that
Ford."”

Buck lit his cigar, carefully, “I'll do
what I can,” he said.

“Thanks a lot,” the kid said. Then he
winked. “1 got the chick along, sce. She
thinks I'm_pretty good. 1 don't want
to let herdows you know?” He slapped
Buck's arm and walked b k to his car,
wittked lightly, on the Dalls of his feer.
His jeans were tight and low on his
waist and the bottoms were stuffed into
a pair of dark boots. He doesn’t have a
worry, Buck thought. He may be a little
scared, but he's not worried. It's better
that way.

The sun began to throb and the heat
soaked into Buck's clothes and he began
to feel the old impatience, the agony of
waiting. Why the hell did they always
take so damn long? he wondered. No
reason for it

He started to walk across the track,
but the plate in his leg was ac ting up —
it did that whenever it rained —and he
sat down instead. His face was wet; dirt
had caked into the shiny scar tissue
behind his ear, and prrspir:llimt headed
the tips of the black hairs that pro-
truded from his nostrils. He looked over
and saw Tommy Linden and the girl
in the pink dress. She was whispering
something into the kid’s ear; he was

£
I wanted to start my own bank.”

laughing.

Damn the heat! He wiped his face,
turned from Tommy Linden and the
girl and rechecked his tires. Then he
checked them again., Then it was time
for the first race, a fivelap trophy dash.
It didn't count for anything.

The race started; the two Fords shot
ahead at once; Buck gunned the Chevy
and took off after them. Number 14 spent
too much time spinning its wheels and
had to drop behind. But it stayed there,
weaving to the right, then to the left,
pushing hard, Buck knew he could hold
his position — anyone could in a five-
lapper — but he decided not to take any
chanees: it didn’t mean a goddamn. So he
swung wide and let the Pontiac rush past
on the inside. It fishtailed violently with
the effort, but remained on the track.

Within a couple of minutes it was
over, and Buck’s Ghevy was the only
car that had been passed: he'd had no
trouble helding off the Meres, and they

kept daylight between themselves andl

the Fury,

But of course it meant nothing. The
short heats were just to fill up time for
the crowd: nobody took them seriously.

A bunch of motorcycles went around
for 10 laps, softening up the dirt even
more: there were two more dashes: and
then it was time for the big one — for
the 150 lap Main Event

Once again Buck pulled into line; it
was to be an inverted start. Fast cars
to the rear, slow cars in front

He slipped carefully into the shoulder
harness, cinched the safety belt tight
across his lap, checked the doors, and
put on his helmet. It was hot, but he
might as well get used to it; he'd have
the damn thing on for a long time.

Number 14 skidded slightly beside
him, its engine howling. Tommy Lin-
den fitted his helmet on and stretched
theatrically. His eyes met Buck's and
held.

“You know what?" Linden yelled. ¥
den’t think them two Fords is exactly
stock. vou know what I mean?"

Buck smiled. The kid's OK, he
thought, A pretty nice kid. “Well, are
you?'" he shouted.

“Hell. no!” Linden roared with amuse-
ment.

“Me either.”

“What?"

The loudspeaker crackled. “Red Nor-
ris will now introduce the drivers!”

Up ahead, the track was like a
rained-on mountain trail; great clots of
mud and sticky pools of black surfaced
it all the way around: there wasn't a
clear hard spot anywhere.

Buck glanced over at number 14 and
saw Tommy Linden waving up at the
grandstand, A middle-aged man waved
back. Buck turned away.

“Gonna let me get him?" The kid was
pointing at number 36.

that the two of them were at that spot,
right there, where one would have to
give: bhut he didn't consider any of this.

The two cars entered the turn to-
gether, and the crowd screamed and
saa* of the people got to their feet and
some closed their eyes. Because neither
car was letting ofL.

Neither car was slowing.

Buck did not move his foot on the
pedal; he did not look at the driver to
his right; he plunged deeper, and deeper,
up to the point where he knew that he
would lose control, even under the best
of conditions; the edge, the final thin
edge of destruction.

He stared straight ahead and fought
the wheel through the turm, whipping it
back and forth, correcting, correcting.

Then, it was all over.

He was through the turn; and he was
through first.

He didn't see. much of ‘the ;a%ﬂt
only a glimpse, in histrear view or,
2 brief fash of the Pontiac swerving
to miss the wall, losing control, going
up  high on its nose and teetering

AR . .

% flag stopped the race. Two other
ars had crashed into the Pontiac, and
yumber 14 was on fire. It wasn't really
\ bad fire, at first, but the automobile
qad landed on its right side, and the
left side was bolted and there were bars
on the window. so they had to get it
cooled off before they could pull the
driver out.

He hadn’'t broken any bones. But
something had happened to the fuel line
and the hood had snapped open and the
windshield had collapsed and some gaso-
line had splashed onto Tommy Linden’s
chirt. The fumes had caught and he'd
purned long enough.

He was dead before they got him into
the ambulance,

Buck Larsen looked at the girl in the
pink dress and tried to think of some-
thing to say, but there wasn't anything
to say; there never was.

He collected his money for third place
—it amounted to $350 —and put the
muffiers back on the Chevy and drove
away from the race track, out onto the
long highway.

The wind was hot on his face, and
soon he was tired and hungry again; but
he didn't stop, because if he stopped
he'd sleep, and he didn't want to sleep,
not yet. He thought one time of number
14, then he lowered the shutters and
didn’t think any more.

He drove at a steady 70 miles per
hour and listened to the whine of the
engine, She would be all right for an-
other couple of runs, he could tell, but
then he would have to tear her down.

Maybe not, though.

Maybe not.

THE DUKE
(continued from page 73)
always been unique. The idea of firing
anyone is so repugnant 10 Duke that he
will tolerate unparalleled degrees of in-
subordination. It is no less p:liu[ul to
him to find a sideman quitting without
due cause, which in his eyes means
nothing less than complete ph\'si(':!l dis-
ability or retirement. Men stepping out
to form their own groups have hurried
off the bandstand to the echo of Elling-
ton's laconic comment, “He'll be back,”
and in a matter ol months or years this
has almost always been true. Johnny
Hodges, Ray Nance and Cat Anderson,
a1l members of the 1957 orchestra, had
at one time left to launch ventures of
their own that petered out.
Observers of Ellington rehearsals, and

even of publie. formances at which |

two or three men mavamble in an hour
fate. find it hard to believe that the
‘:‘fpparem lack of band morale can pro-
duce such exemplary music. They are
no less bewildered by the team spirit in
the brass, reed and rhythm sections,
despite the fact that certain men may
not be on speaking terms with Ellington
or each other or both.

Duke's escapism and aloofness have
had the valuable effect of keeping him
clear of any musical hybridization, any
involvement with other musical forms.
He rarely listens to classical music, but
when he does, his taste runs lo such
works as Ravel's Daphnis and Chloe, De-
bussy's La Mer and Afternoon of a Faun
and Delius’ In A Summer Garden.

In addition to its complete independ-
ence from classical and modern concert
music, Ellington's orchestration tech-
nique cannot be said to have founded
any particular school within jazz itself.
Direct imitation has often been found
in the recordings of Charlie Barnet,
Woody Herman and others; the impact
of Ellington on Ralph Burns and other
contemporary Aarrangers is unmistak-
able. Yet there is no true parallel be-
tween Ellington and any lesser jazz
scorer comparable to that which exists,
say, between Milhaud and Pete Rugolo.
The reason is simple: Ellington's works
remain inscrutable. He has never al-
lowed his orchestrations to be pub!ishcd'
preferring to take the secrets of his voic
ings on solo journey to posterity.

The result is best summed up by
André Previn, a musician who was not
yet born when the Cotton Club era be-
gan. “You know,” said Previn, “another
band: leader can stand in front of 2
thousand fiddles and @ thousand brass,
give the down beat, and every studio
arranger can nod his head and say ‘Oh,
yes, that's done like this.' But Duke
merely lifts his finger, three horns make
a sound, and nobody knows what it is!”
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Satchme
Louis Armstrong
Deeco sel DXM-156 4-12

Once in a while one of the record companies fokes a major musical figure
or avent, devotes a great deal of time and money to planning a recording
of that personage or happening, executes the actual recording session(s)
painstakingly, wraps it up in a striking and expensive package, and music
lovers get something that justifies all the time and labor and money and love.
It doesn't happen often that way, but it happens. This is o

times. Critics and experienced oficionodos, seeing the bet

“Satchmo", are likely to say “Sure, but what's inside?”, do

make it that good. And on reading the well-written [GilberfiMi

Lovis Untermeyer), elubomlely laid-out text and marvelgt:

recording notes, you may say "Yeah, it reads great, but what could really
sound like all that jazz?" And then you play il. There are 48, count ‘am, 48
numbers recorded with modern techniques, most of them just for this album.
My regular critical clichés can't be used. 'Tis wonderful. Louis talks, ond he
sings, and he blows that golden Selmer trumpet he's been shouting, crying,
screaming, singing through since 1912 or so. He narrates o brief bit of history
about each selection just in front of it, starting off with tunes he first recorded
in 1923, Through cll 48 pieces the music sings ond swings as though there
had never been another trumpeter, or for that motter, onother jozzman
except this Lovis Armstrong. There have been many ordinary recordings of his
work in the past 10 years [the worst nevertheless bettering the output of
most others). Thus it's incredible that this much-recorded (perhops only Duke
Ellington’s total cutnumbers Louis’) genius has d the musical quality
of these numbers at such an unremittingly even and high level. Space forbids
detoiling the physical aspects of the album, but the packaging is superb,
with more than o score of photographs of Armstrong, ten of them new color
shots. Bouquets oo to critic Leonard Feather and Decca A&R man Milton
Gabler for their working up the whole thing. It's a fitting monument to the
man most widely acclaimed as the most imporiant single jazzman. The four-
record album lists for $20.00, and it's worth twice that if you've never bought
an Armsirong record before. If you have all of his previous records, buy it
anyway — you'll get your money's worth just from looking at it, to say
nothing of the incredible music inside. Small matter that Decca was unable
to keep out the ghosts (i.e., "echo”) which are audible in many spots where
a loud groove precedes or follows a quiet one.

CcG
(Chories Seabon)
Jam Session No, 9 A-C

Jazz at the Philharmonic Stars B
Verve MGV-8196 12" A

This latest in Norman Granz' series of recordings of his barnstorming JATP
(Jezz at the Philharmonic) stars presents 25 minutes of real jam session
on each side of the disc by Roy Eldridge, Dizzy Gillespie, Oscor Peterson,
Buddy DeFronco and ofther stellar jozzmen. An interesting comparison
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RATINGS OF JAZL AND POPULAR B: Good
RECORDS AND TAPE

It must be obvicus to everyone that populor music, jozx

ond music of the theatre and mofion picture, connot be rated

in the same monmer o3 clasicol music, save io.- -he sudic Satisfactory

in general the collection is e
substitutions might have mode
and more lastingly enjoyable.

quaolity of the records. Thersfora, the folk A collection that & highlightec

is given 1o thar you will fully understand the ﬁgmﬁcuﬂce of
the three letters which appecr ot the left of reviews of
populer,jozz, thestre and maotion picture albums:
COMPOSITION (Top Letter)
A: Extreordinary
that the collection is of superior character, both foctor
frem o standpoint of material and prcgrdmmng‘ Muqn-
men! of this rating means an I

??oucmgcr- .I‘cccmécr 1957

A: Extraordinary

Hi-84 Ve Ar Home

yet the over-oll is quite occ
apply to collections that hove
imporiant to thote who spec
music. It might often cpply to cc
tance whers the artistic perf

" PERFORMANCE (Mic




PRICE:

35 CENTS
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P-R Program Wins |
~ Juke Box Friends

Distributor Aims Operator Story at
General Public and Location Owners

By AARON STERNFIELD
UTICA, N. Y—A pioneer pro-|
gram to win friends and influence
people on behalf of juke box op-
eratorsiis setting a successful prec-
edent that is attracting industry-
wide atlenlion.,
The program, spawned, cham-
joned and being carried out with
jimpressive results by a major juke
box distributor, is expected to
awaken the industry to the pul::lic-|
relations role that can be played
to great advantage by di!\'h'i]r)’ntl}l's,'
Two publics are aimed at in the
moye—the general public and the|
wuers of locations where juke|
goxu: ure located. Results on both
groups are gratifying,
e mover is the Davis Dis-'|
g Company, Seeburg dis-
all of New York State

Yok City and sur-

“tlie most public

_ us distributors in

. 5 currently colminating|

gsful eampaign to install|

ay thruout he Empire

State [n the main, the effort hasj

been directed to the general public, |

< with the editorial colurans of daily |

‘and weekly papers explaining the |
position of operators.

But at no time during the eam-|
Fuiuu did Davis lose sight of the|
act that the location owner must|
be convineed of the soundness ot
dime plav—for the operator amdi
for himsell,

Tast week, at the Hotel Utica
here, the New York State Restau-
rant Lignor Deslers’ Association, |
Inc., held ity 21st anmual conven-
tion. Davis Distributing, with the!
aid of the Atlantic-New York Cor- |

ration, Seeburg distvibutor for|
letropolitan New York, North
{em‘s and Connecticut, played an
mportant role in that convention.

Location Owners

For the third suecessive vear,

Duvis played host to some 500 of

Stops & Ops:
Juke Pardners”

GCHICACO—Thanks to the pro-
gram_epgineered by a New York
il.lke bhax distributor of promoting
riendly relations between opera-
tors and tavern owners, the stabil-
ity of locations in the State was
never greater,

Ted Kisil, publio relations di-
rector of Davis Distributing Com-
pany, feels that similar programs
can be lamched in other areas
either by distributors or by music

machine operators’ associations.
Kisil advises operator associa-
distributors to work thrn

OWNETs :
impress upon the
tavern owner that his interest and

those of the juke box owner are
parallel. :

| the top location owners in t]'l(‘:

State. Davis
operators and  dined
bonifaces and provided a program
of top-flight entertainment for the

representatives  and]

wined the

| bistromen and their wives. A

The program, arranged aud em
seed by Ted Kisil, Davis" public
I‘.‘[{ltil‘”lﬁ (EJ{"'(iN:_ _\"I‘.l'fl Lo enter-
tuin. Bot it also served to indoc-
trinate the tavern owners. Every
act made reference of some sort
to the 200-play juke box and dime
play. Stage backdrop was a new
Seeburg 200. Talent inclided Doty
Sinclair, comedienne; George Gil-
veit. comic emsee; Bob Whalen,
TJubilee recording star;.Paul Kohler,
svlophone artist, the Four
Echos, Coral recording group.

But the enterhainment program
is onlv oue small phase of Davis'

play is made bl
groups. The goins-of i
ing are regardedfby the distributor
pretty mich thesw@e a product
maniifacturer redardSy institutional
advertising. o’
= b
The big pitch, Lo convince the
tovern owners that dime play is
best for him, is made on an in-
dividual basis by & two-man fly-
ing squad, consisting of Tom
Fervara, Svraense avea sales man-
ager, and his assistant, Ed Bertram.
Plug Dime Play
Ferrara and Bertram spend much
of their time with tavern owners,
explaining to them how conversion
to dime play will allow the local

(Continued on page 78)

ALL INGREDIENTS
\UNDER ONE ROOF

IS TV PANACEA

NEW YORK — “All the
ingredients of a production,

articularly a TV show, must
ye under the same roof if
maximum efficiency, exchange
of ideas and agreement om
policy ure to be ensured.” So
savs Robert Schuler, execu-
tive producer of the Patrice
Munsel show (ABC-TYV. Fri-
days, 8:30 p.m.) in explaining
his unigue packaging opera-
tion.

M-S Productions, fonuded
by Schuler and Miss Munsel
(his wife), occupies several
floors of a mid-Manhattan
building, housing rehearsal
studios, publicity, promotion,
exeo offices; writers, chioral di-
reclor, in fact eyervone and
everything concerned with the
series, except spousor and ad
ageney.

“There’s time and, placs to °

correct  all  misconceptions
with pliysical proximity.” savs
a William Morris Agenev éxee
gonnecied  with the Munsel
sible for the critn

the series,
to network-produced mutical
stanzas which by and large
are in trouble. Half the time,
the producer and director of a
weh music show dom't see
each other Gl camera re-
hearsal, And neither sees the
writers at all”

“T'hat’s why the networks
are building costly television
vities in California,” adds the
agent, “to solve the seri-
ous communications problem
among the departments of
each show. Like dependence
upon ratings, this pml\:l{-m can
destroy a healthy show.”

as l‘:ippnsed.

Publisher Lists
Tab Jazz, Opera,
Drama Tome Upbeat

Fare Offers Lively Browsing
' For Show-Struck Literati

! By BILL SIMON |on Becthoven, one, “The Story of
| NEW YORK —— Showbusiness, | Beethoven”™ by Helen Kaufmann
and especially the music part of it, | (Grosset and Dunlap), and “Bee-
|can always be counted on to in- | thoven” by Riva Paess Mirsky (Fol-
spite some of the liveliest literary lett).  Miss Kaufmann also  has
fare in any given vear, This fali- cotipiled “History’s, 100 Createst
winter season, the book piblishers’ | Composers for Gmssel—Dunla!p'_
lists indicate an intensified interest| For adults, there is “Bach” Ly
lamong the literati in the subject of |J. 5. Pirro (Crown). and nﬂ]w
| jazz, and modern drama, the latter ;{I"""f“:rl!;{}i‘]_‘;'oi:c m Pictures” by
articularly pertaini ¥ BN ‘raneis B 2
2 ] l]:tr.r. Hgiigdl‘ o [ '\e“,r Opera Approach
Actording to Jessie Xitchum, | Snmt-!]nng few among i.)nn'}‘:f on
book review sdita, of Publishers |opera i George Marek’s “The
Weekly, ~ Tz bégan building | World Treasury of Grand Opera
strongly lust year, during which |{l:lurpvr <), which is a collection of
seven important new works on the |Pieces about the opera and its
fheme  appeared.  This vear the [Stars rather than the usual run-
4 ’ ! 3 Yorcrre il SOUIEE=b =

i ‘" | v twist on the latter idea will ba
within_the past two provided in January with Rudolph
19, we hu‘-e m?i\’(‘[l | FI'HGC‘I‘ 5 “Opf:'m Them?s M HOISn
S AMinoTe saokewt ((Simon and Schuster), which will
f"ikil‘lg'}, Leonad Feather's Pul‘]lld«.‘ simple arrangements of tha
The Book of Jazz” (Horizon) widfmusic from 32 operss, nuoning
the Nt Shapivo- Nat- Hentoffrom- | fves with the libretti
| pilation of profiles, “Jezz Makers"” | Ab"':"m 'E"f“""!s.- miisical director
|(Rinehart). A previous entry, [at Station WOXK, 3 1 series of
| slanted primarily at toen-agers, was | Temitiscences fu  "Speakinug ol
Studs Terkel's “Giants of Jaxz"  Piunists (Knopf) starting with his
(Thomas Y. ~Crowell and Com- fown teaclier, Josef Holfman, ete. In
H‘:lm'lf. | the natire of a bio is “The March
| Reportedly, ofhier juzz tomes, by King and His Band,” concerned, of
| Rudi Blesh and by Ralpt Cleason | course, with John l’hlIiQ Sousa, by
are forthiconiing, Kenneth Berger (Exposition). And
Composer biographies, for adult| "E‘f'i'*i.l"'g of pianists” again, Dec-
readers, may have tapeved aff this lea’s pianist Ruth Slensczynska, in
vear, altho there are a numbey on | collaboration with critic  Louis
tap for juveniles. There are two | Biancolli, has peaned an unusually
touching account of her early years
in “Forbidder Childhood” (Dou-

MATor DOOKS
viewets desks
weeks, “To

Py

NEWS OF THE WEEK

- bleday). “From the World of Mu-
sie” {Coward-McCann) is a collec-
tion of essavs by the noted longhair
critic, Ernest Newman. And at the
oppositite end of the pole is tha
McCraw-Hill collection, “Calypso

Fray Brews on Madison Avenue
Over Attack on Commissions . .

A Madison Avenue serap may be brewing as a

result of the “Frey Report™ out
tion of National Advertisers. A

admen feeling agencies should receive less than
13 per cent on packaged TV show purchases,
but a check-up shows agencies standing pat on
ey o

“'ilf;il commission  structure.

CBS Film Offers Bargain Sale
On 10 Series to Small Marts . .

CBS Television Film Sales has

is probably the first real bargain sale in syndi-
disconnts aimed at
small markets apply to 10 properties, exclude

cation history. Volume
three others, e, svssrsassss

Increasing Distrib Field

Reflects Indie Disk Growth . . .

Approximately 663 record distribulors are
currently active thruont the U.
flecting the growth of the disk industry as a
whole, and more particularly of the independ-
ent record manufuctuver. This figure represents

of the Associa-
survey showed

. contracts. .

launched what

Aud.-Arenis
..... Page 10

Coin Machine

Cain Machine Martkel, .
Fairs & Expositions

4 Final Curtain
S., thereby re-

Music

- an increase of neady 30 per cent over the
number of distributars engaged in the business
five vears ago, ..

Spotlight on Internal Harmony
At Semi-Annual ASCAP Meeting . . .

In marked contrast ta eavlier meetings this year
the semi-annual business meeting of ASCAP
in New York City last week spotlighted a spirit
of internal harmony. Prexy Paunl Curmingliam
told the group that a “cordial” atmosphere
surrounds ASCAPS negotiations "for new TV

PEPARTMENTS AND FEATURES
Amusement Games ...

Camival .. 15 onn
Clrbus: L% s annapine DO

General Ouidoor
Letter List .......
Merchandiie .. ..s.

Music !\Iia-r.‘-l'l'm-ﬂ samanes

Song Book.”
A bio of interest to music pcoylo
i paze 18)

Solid Jazz
Book Market

NEW YOREK — Apparently
there’s a sound business basis for
the continued flow of new books
on jnzz. v

It's just two years since the ap-
pearanee of Leonard Teather's

Page 17

Page 18
lished by Horizon to sell at $10,
The skeptics then considered it a
poor ris{: because of the big tag.
Today the tome is in its fourl
printing, having sold close to 30,-
000 copies, for $300,000 worth of
business at retail.

Now Horizon has taken the En-
cvclopedia, and its sup'pleme-nt‘
“Encvelopedia Yearbook of Jazz,
and grouped them in a special slip
case. Singly, their retail price was
$13.95. Coupled, the price will be
\312.50.

Music Pop Charls—
Album Buving  Guide,
Houvor Roll of Higs. .. 3
Best Seller Lisig
Tips on Coming Tops, S

Parks & Pools,

Pipes ...

Radio .,

Rinks ...

Haonties

Television

TV Film .

TV, TV Film Reviews..

wee 17 Veadhag Mathines

I

| —— e

large “Encyclopedia of Jazz" pub- ©

ol - e
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Grab Bag: A Varied
Column of This & Thaf

e " By BEN Gnoss -

"
‘Book of Jazz': 4 of the

There's not a-veader of this
eolomn who at some time or
other has not heard jazz either
over radio or TV, But how many
getunlly know what jazz is?

By all counts, very few. [t is/|
these, 0y well as the aficionados,
who would find fascipation in |
Leonard Feather's latest volume,|

“Book of Jazz” (Horizon Press.) ! 2 : ; penty
It contains the history of :ﬁh; than ever, . . Jazz hist?‘ﬂlns and fans m"l"‘l amm: th.t
Anerican wrt form, an account lwnnrd Feather’s new The Bon; of Jazz"is om &

of its great personulities and ai : ey

discussion of its various instru-| S — m..%
ments., But even more, Feather|

offers a marvelous chapter, “The

Anatomy of Improvisation” l

This shows for the ﬁfst time, !

/ Ve‘”‘
/ rysls]'k -

. M Y- D.f)a'fv

how lo d’ the ma.toﬂt Jazz mu-
siciatis) Prom  Lonis -\r-mt:nng-l }c ,‘\,'\ !.’{_,\\\, ?\.NB,{: N"\E Rl Cb\\j. -'\v‘ oV, 1 Q

to Gillespie, ecan _ s

Sim%lﬂmh op e s T T OO RN KRN OMFTNR :

t!’e ia of their (amﬁg‘ﬁ . '. -k— % r‘? j A__'.‘LL e '}J:‘ITT‘.-L
ere is _

stirring embellishments

# must hook for all music lovers.
e e

& o ¢ Ean

Gamﬁt Enmance"—.la.ne Morgan (Kapp
Long Time" is revived persuasively by Mish
_ -l as “I'm New at the Game of Romance”
N.Y Do RNAL- AME R1CAW, Seb ™| the style and mood of her current hit “Fa
1.5 oL 2 ‘This is a romantic ballad with lilting tu
:oam: with violins. Miss Morgan has a tru

New York Cavalcade:
- risingly big voice.

Manhattan Rou

"._l:‘ﬁ,.‘ = =«

presents 10 famad aoloistq
ed in his latest book, “The B

7L a Texan," he revealed, “and ' :
e : mosahmdcutﬁngmout (

‘.‘..1 ]

=

YA RIE ™, Ney. 20
.] Ll P2ily Aews "’/:'f’/f?
‘Album Reviews

. stomy of Tmprovisation” . |
e). In a tle-in with Leonard | |
Feather’s “The Book of Juzz,” this |

set serves as the musical llustra- . By DANTON WALKER |

tlone of analyses made In the text RUCA-Vielors “Robert Shaw Conducis Christmas ﬁm‘ﬁ';a;,? qug

of the work of 10 top jazz soloists. beautifully illustrated: . ,-,
Collated from varlc;ius albums Fl""’k “"The Book of J“”’“&M@cﬁsih&eﬁ?m Fiahaor mwﬁt
tsly released by Norman | { :u:\:pted by the N. Y. Public Library as an s&ﬁhhﬂ re!er‘gﬂ

am' Tabals, this set Ix a olid | Roak “J_E‘imm star K unl Fageros tells us_her film fests we.
mu:{n‘lgdlgu showeasing the
: Gillespie, Roy
‘Eldridge, Buddy De Franco, the
late Charlie Parker and Art Tatum,
ml;lmwk}m, ‘Lester Young,
llw. uhuw_lidlamﬂ
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New York Cavalcade:

“There Shall Be Musi¢’

By LOUIS SOBOL

EONARD FEATHER threw his own
party to launch his new “Book of
Jazz” at his home. There wasn't too
much conversation, but there was
plenty of music—about the only guest
who didn’t play an instrument or sing
during the evening being Doris Duke.
However, her beau, Joe Castro, substi-
tuted adequately with a piano concerto.
Here are the musical statistics for the
evening: Steve Allen blew notes out of
a trumpet and clarinet, played the
piano, beat the drums, tapped away on
a vibories. Dizzie Glllespie expressed
himself via drums, trumpet and piano.
Lionel Hampton contented himself
with the piano, vibes and drums, Osie
Johnson displayed his versatility with
the piano, bass viol, tenor sax, drums,
and for an encore he sang. All par-
ticipants were paid off in autographed
books.
Not too many hours later,.Doris
Duke did finally, sing—a sad \tung

when heading for an alyp]

her to,France, she los
Jj!gls in the cab.

.= I
.

By

Top Novel and Jazz

World

Broadwa;

'Brmuhuny Beat

Latest gimmick at those rich Texas parties is giv
guests on arrival. ., . With construction proceeding ra

down for reno-
vation sometime
during 1958. ...
The military is
planning to
make a formal
request for a
6% raise in
base pay for all
personnel. ., | |
Oregon is re-
ducing state in-
come taxes by
20%, made pos-
sible by large
grants of fed-
eral aid (other

" Leonard Feather M")- please
| UsS. Golf Associationis rescarching a L4
the distance of drives from the tee,

N SRe
Jazz seems to be takin
I-female jag

- an authentic moy
ee of the State Departm
hows—has just turned out “The

L =l

over where cal

national Airport, it is expected that LaGuardia Airport

i ypso left off, The first|-
concert (“Jazz Female”) takes place at C‘mn:gr?e
Handy’s moy

utobiogra S5¢t.
58, ﬂqpﬁ'hﬂ-
round three all-
Louis (Satehmo)
eather, regarded

i 3 M :
. &nd there are several other new books oy

[

DANTON WALKER % @)

N JOORN AL ARERICAV, N o, L3 €7

= T

]

r and “What's New." =

1 For jazz fans an important offering on Verve, ‘The
Anatomy of Improvisation” which features ork of ten
soloists whose styles are analyzed in' Leonan er's new
tome, “The Book of Jazz.” Included: Dizzy Gillespie, Charlie
Parker, Coleman Hawkins and Teddy Wilson, o l

AT 2R%. Wreankie Tymon, left The 'I‘ecnaam's.;jlﬂf':‘tm;_

|BRAKe

{ BOOKS ON JAZZ have be-
come. increasingly high-brow,
with the cognoscent] gefting so
arty that they can only be un-
derstood by the cognoscenti.
Perhaps this is a self-conscious
effort to get away from the
jazz beginnings in dives and
dumps. One of the top jazz
buffs, Barry Ulanov, attempts
to somewhat reverse the trend
with his own down-to.earth
“A Handbook of Jazz" (Viking,
$3.50) which is designed for
laymen. This guided tour of
the jazz world takes one to
New Orleans, Chicago, Kansas
City, ete, ete, and sweeps

oogie, and ends with
the wusual “Bugpestions  for
huihﬁl?ﬁ'-‘a Sy vecord Bnary.

¢ SOMETIENG of the smne
ground is eovered hy that eml-
nent jazz buff, Leonard Fea-
ther, in “The Book of Jazz"
(Horizon, $3.95) who s one of
the most pro-
lific and au.
thorita tive
writers on the
subjec¢t, ‘This,
too, is a kind
of . guide 1o
help one
through the
maze of mys-
terles encom-
passing the
art and indus-
try of popular
music, and :
has the added '
attraction of a Mx. Hestheny
unique special section giving
the actual music scores of im-
provisations by 15 master per-
formets.  This is designe '
enable the lay reader to “dig"”
what the jazz masters are do-
Ing when he hears them. It

~ Is called “The Anatomy of Im-
Pprovisation’” and we ave told
that Verve Records Is bringing
out an accompanying album




NEW YORK — Leonard Feath.
€'s new book of jazz, sim ply
titled “The Book of Jazz” has
been released here by the Horizon

12 @ N.Y. AMSTERDAM NEWS, Sat., Nov. 16, 1957 | g*y;nlgﬁ-sg‘;g%ﬁmoggt
c

| sheds a new light on several as-
pects of jazz history.
: = Ina cmhapteﬁ entitled *Jazz and
ace,” the whole story of racial
?q:t:umu, s i By JESSE H. WALKER dlscrim!naﬂon in the ;g)fession Is
i presented in unique detall, It tells

1 nrd Leonard F‘ealhers new :
of the early jim-crow cenditions,

—dstsninin Aenim il

Bnok or Jazz" aut
cha Wit and features
: pter called . and Racet of the gradual breaking down of

hich tel!; story of gisc
riminatio color barri first
Jazz | Moderne Jazz Studio t!cians and the::’ by the?u&ii.mx

Pmmuu,a LOVER
e
AERD - ANERIC pY | NOV, § 4y W f1e 57

Winley records. riaying anc: Smgmg LU i

book by Feather |

¥ 5 N

tells of JC in /azz""' =

I,NEW YORK—A new volume|of Jazz’ has more musical on any sub;ect the
e ok of ol o sense er page, and more |-, dramaic
lease this week by Horizon |tellectual meat per paper|

Press, Inc, sheds a provoca-|pound than most factual books | of lhe book,""

tive new light on several as-

pects of jazz history.

In a chapter entitled “Jazz| f- &2 N | i
and Race,” the whole story of | -
racial diserimination in jazz is
preserted in unique detail, Tt
tells of the early Jim Crow

. conditions, of the gradual
breakmg down of color barri-

érs, first by the musicians N1 Times. S\,_n(\ﬂa\\ be,(.'.. \ y 1489

themselves and then by the
public, Even the recent spon-
sorship of the Nat (King) Cole
TV show is discussed.

Another provocative chapter
of “The Book of Jazr,” entitled |
“New Orlean, Mainspring or
Myth?*" demolishes the theory
that jazz was born in New Or-
leans.

In" interviews with W C.
Handy, Eubie Blake, Willie the
Lion Smith and other pioneers,
Feather shows that jazz was
born spontancously all gver the :
UE}%;I S[Baégsk AZZ als .

E OF J “ also ‘ A challen
contains a chapter on the his- gin glggide
tory of each instrument and its . tecture, with P
most famous exponents, as well :
as separate chapters on sing-
ers, big bands, and compos-
ers,

In the concluding chapler, |
Ellington, Goodman, Arm-
strong and seven others at-
fempt to answer Feather's
question; *“What do you think
Jazz will he like in 19847"

THE BOOK has a foreword
by .Iohu (Dizzy) Gillespie,
who 8ays, ‘“This will be a very

pddition to our litera-

lhcsundardrefetmceworhindleﬁeld.
lheenmewm-ldnfpzzfmm the earliest
days u tbﬂlelatestmnovaﬁm'

1,215
ete. Furem by Duke j:ﬁmgton and Benny
'P.caze.

CGoodmari. 2 volumes in
8% x 10% gm‘.so

¥

Sunday Times Book Review Dec. 2
d




The HFM Board of Reviewers

Introducing the Experts Whose Reviews of Music

on Records and Tapes You Have Been Reading in

HI-FI MUSIC Magazine. You Will Find All Their
Reviews Indexed in This Yearbook Issue

LEONARD FEATHER

Leonard Feather is best known as
author of “The Encyclopedia of Jazz",
the principal reference work in the jazz
field, Last year its publishers, Horizon
Press Inc., followed it up with ““The Year-
book of Jazz'', featuring Feather's unique
Musicians’ Musicians Po[[; this past Sep-
tembet they published “The Book of Jazz"’,
a textuzl handbook ip which Feather tells
the story of jazz, instrument by instrument.
The Hi-Fi Suit;, containing such move-
mentsas ‘Tweeter’ ', ""Woofer”, "*Squawk-
er'”, and “Feedback Fugue', is his larest
contribution as a composer; it was released
on an MGM LP by rhe Leonard Feather-
Dick Hyman orchestra. He has written
music, and somerimes lyrics and arrange-
ments, for more than 250 compositions
recorded by rop jazz artists.

London-born, he came to New York in
1935 and has contributed to Down Beat,
Playboy, Bsquire, the New York Times, Red
Book, the World Book Emcyclopedia, Look and
numerous foreign music publications. As
a talent scour, he discovered George
Sheating and brought him to che U. 8. in
1946. Also. he arranged and supervised
the first recording sessions of Sarah
Vaughan and Dinah Washington. As an
impresario, he staged the only two concerts
that ever featured jazz at the Metropolitan

. .Opera House (the Esquire All Stars in
1944, Ellington in 1951). He is moderator
of a weekly radio show called "'Platcer-
brains™, a music quiz now in its fifth
year on the ABC network,

" and jet hair, Mrs. Hammerstein was very chic wearing a green

—_—

THE PITISBURGH COURIER Nov, 30, 1957

e

Flowers While He Lives . . .

NEW YORK — W. C. Handy's 8dth birthday dinner party In
fiie Grand Ballroom of the Waldorf-Astoria was the blg event
here this week, This affair was one of a series planned to bhe
given for the W. C. Handy Foundation for the Blind. The organ-
fzation’s services are geared to all blind people, regardless of race
or creed. =

At the Waldor! we saw Mr. and Mrs. W, C. Handy, Dr, and
Mrs. Ralph Bunche, Congressman Adam Powell, Dr. Channing
Tobias, Mr. and Mrs. €. B. Powell, Mr. and Mrs. Leonard Feather
and Miss Althea Gibson, Othexs on the dais included Miss Fannie
Turst, Assemblywoman Bessie Buchanan, Mr. and Mrg. Oscar Ham-
mepgtein, Ed Sullivan, Deems Taylor and New York State Senator
James Watson, Mrs. Buchanan was like a doll in a delicate pink

bouffant gown. Her ear lobes looked like sea shells reflecting the
pink of the gown, Fannie Hurst is always stark drame in her
shﬁply cut black gowns enhanced by the huge white lily brooch
which is her trademark—all a fitting setting for her ivbr&skln

and white striped stole atop her dark gown—levely for her chest-
nut hair,
| ]

THE PARTY WAS emceed by Pau! Cunningham, president of
the American Sotlety of Composers, Authors and Publishers. We
believe that Ed Sullivan's speech was the shortest and perhaps most
effective—only three words to W. C. Handy—"God love youw." AS
soon as the speeches were OVer, we were treated, to a fine show,
with Paul Whiteman conducting a large orchestra as background
music and accomipl nt for the guest stars, The orchestra
began the show with the “St. Louis Blues" played mambeo style.
The great surprise, of the evening was Althea Glbson, who did a
quick switch from tennis to musie, She made her debut as a lush
contralto vocalist. It seems that Althea Intends lo carry on two
careers simultancously, Very gifted gall Margavet Tynes' ro-
mantie soprano voice was perfect against the baritone of Leverne
Hutchersen as they sang, in duet, “Bess, You Is My Woman Now"
from “Porgy and Bess,” Margaret wore a white lace tiered sheath
_ her satin wrap was the palest of pinks aderned with white orchids.

Adelaide Hall taiter 15 years in Europe) was sensational. Took
us back to the old Cotton Club days. Cab Calloway was, is usuil,
tremendous, There was a very novel touch to the evening when
Ella Fitzgerald and Nat Cole greeted Mr. Handy and then sang
s ha ‘birthday duet all the way from California, where they
are ng the “W. C. Handy Story™ movie.

.

Greetings From the Famous . . .

Telegrams came from such famous persons as President Eisen
hower, Viee President Nixon, New York Governor Averill Harriman,
Pearl Balley, Frilz Kreisler, Lena Horne and Milton Berle,

The Handy family had its own table, which included W. C.
Ylandy 11, a very handsome young man, 100, Mr. Handy gave a
beautiful speech, rveminiscing about, the old days when he was
Jimbing to the top. He seemed to enjoy the evening, chuckling
heartily as bis Jovely wife interpreted the scene, using her eyes
Jor his. : _
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WITH COMPLETE TV LISTINGS FOR THE WEEK

" Why Does TV lgnore Great .Ia_zz.

Leonard Feather Says Networks Aren't Doing
Right by Native American Music

By BEN GROSS

Go to any part of the civilized world and ask, “What is America’ 8 most lmputlnnt

contribution. to art?” Nine

wouldn't know that if you tluwd in U.

lll“('

uting to know why, I diped
s Hotel Carlyle with London-
Leopard Feasther, wha ix
jeed as one of the world's
¢ authorities in this field,
ut & doubt, American
11.rl- haven't done right |
“he told me. “But 1 pre-
.'uL within the next few
W owill eome inlo ils own
gy TV wnd radio, Already

‘,) miEng of thiy"”

l" g mantioned  the tre-
merd saponise of listeners to
This jaes s “Handstand, U.8.A"
on W gun! So ardny niechls
at B lﬂﬂlo. he told me uf the
ﬂrﬂ wllwbar TV jaza neries, “Mu.
sic 56, ghiL h he wrote for CBS
Lwo years ago.

They Want Jaxz

“Sian RKeaton® band was on
that” Festher ssid, “but they
woulidn't let us @9 much of the
real thing. They' ‘'waore almid 1t
walldn't  haye , popalar  appeal
However, wd Jpioted the las I|
prageam of (g seried entirely to
jal'_ ard it deew the b'ﬂl{"\-l mnil I
of all
“ft proved that Apgricans want |

1

this music on rhn ntr pld eV nlu
l“',', yisu Imiey b+t om " . Yyou T
have mare shows 6l A type on
TV and radio” h

“Buk,  mctually, vt  we
enough of it an the pir M e
1 asked, - r

Nt Uve real thing.” m
sakl. “Danes musie, w.l
roek n' oroll) ves; hut petTirne
jarz. And that's odd.” !

“Why?'

——

times out of 10,

“Because there are more jaze
nightelubs around and more jazz
vecorda sold today than ever be-
fore—millinns of -"I-:'m. I know.
You see, | write reviews for many
publications and in any average
week 1 get at least 20 new albums,
ench with at least 40 minutes n!
this musie. News weeklies, the
most  dignifiesd newspapers and

the answer will be: “Jazz."
8 If-.'--\'iamn. It has practically ignored this form

But you

even the women's magarsines, are
now running jazz platter columns.”

Since he wasx & youth in Eng-
land, jazz has motivated the hife
of Leonard Feather, While work-
ing in a London motion picture
studio for a mere two pounds 10
shillings a week ($7.00), he
dreamt of it. Just as he did later
in Germany and France, where

B

!
he studied languages. It was that

interest which cansed him to be-
come a contributor to London's

“Meolody Maker,” the largest pub- |

lication in the world devoted to
musie,

Leonand, who is still the Ameri-
can representative of that maga-
zine, knew even then he could not
be happy in any country but the |
U. 8. A., the birthplace, t
world center of this art form. So
he arrived here in 1935,

Like a Dream
“And it was like a dream come

true,” he reealled. “I had my

first gltmine of the ga?n Ball-
room, 52nd Street, the
Ity o, the Famous [eor, the

Jazy expert Leonnrd Feather Is surronnded by ather jarz buffs on hu recent ARC-radio show,

ing, L-r.:

Gene Krupa, Feather and Sammy Davis Jr. Seated, L-r.

Stand-
Steve Allen and Duke Ellington,

Onyx, the Harlem elubs and other
homes of janz You just can't
Imagine the theill 1 experienced.
[ inew immediately that here was
where T wanted to stay.”

And stay he did, to win a repu-

| tation ax a musicologist and eritic,

Alss, Leannrd has become known
as a composer - pianist and =
radio TV personality. In 140 be
began a jazz quiz program on
raidio which =an for six years in
New York. He discovered such
atsrs as George Shearing, Marian
MePartland and Hazel Scott and

| has recorded for MGM, Decea and

Hickory |

Coral

In addition to eontributing te
leading magazines, Feather ix the
author of many authoritative
volumes, including “The Encyelo-
pedin Yearbook of Jazz" and the
just-published “Book of Jazz™
(Horizon Press), The latter is re-
garded by erities as one of the
most  illuminating works evere
wwoitten on the topie

Not 'Commercial’

With such a background, it's
no wonder that Feather's big
gripe is that the TV networks
still refuse to recognize his favor-
fte brand of ousie as “cowm-
mercinl,”

“What's the reason for this?"
I wanted to know

“1 puess it's because jazz is not

visual," he said. “And then, as
you know, it's primarily not dance
musie, In faet, it's more for
listening.”

“And yor," I pointed out, “many
nrancinte J:ﬁ! with dancing.”

“Same of it ean be naed for
that," he admitted, “bat it ghould
not be limited to that purposal™

What Is Jozz?

“This brings me to whal may
aeeit to you A silly question,” I
said. “But I assure you moss

(f'nnn‘nun_d on _pngc 15)

TV Ignores
Good Jazz,

(Continued from page $)

peaple don't know the answer: |
Just what is jazz1"

Leonnrd smiled wryly., “That's
a toughie. But 1 nl'mulg say that
Jazz s o form of music that de-
veloped in Amerien. It's composed |
of various elements, fneluding
syneopation and cortain harmonie
deviees—Dhblue notes, Originally it
was 1000 falk musie; llli‘l‘l it be-
came Joss and less so.”

“What doey that make it to-
I{a“ '.Y“

“Today, it's so far removed
from folk mnterial that some of
it is on the anme intellectunl
level as classionl music,” he sa

“That sounds  enlightening
emought | snswered, “but being
& real square 1 still don't under-
stand.”

The Great Duke

“Well, it doean't matter, ns long

(in doing 20 Paul mude a lndy of

a8 you mppreciate good iaze”
Leonard =aid,

“Who in your opinion is this
music's gremtest figure today *™

“Duke  Ellington  on  almst
overy count,” was his answer.
“He has conteibutod the most."

‘Rt “hat uf that pioneer, Pml
Whiteman 7"

“Whiteman's a man_ who d.-
serves much eredit, but he seldom
played true jaxz, Of course, 1
know Lie hln'!l,'ll.!lit i ta I‘leilﬂl
and Carnegie Halle, They say that

joaat s but [t was Ellington \Mw||

made it & man”
The varipus schools of juzz...
some of s outstanding  srtists
- aml s relationship te elnesi-
eal musle will be discumied by
Leonard Feather here in Iﬁl
Sunday's News. L]




| “The-etitic
And the Cats

BOOKSHELF

Controversial book on jazz:

“The Book of Jazz (Horizon,
$3.05) is the latest in & series of
valuable. interesting books on the
music by Leonard Feather It
stands with the immediately forth-
coming Shapiro-Hentoff “Jazz Mak-
ers” (Rinehart) as the outstanding
entry in the field this year.

Feather's approach in the two
initinl sections is certain to arouse
ll\'l'!\. controversies \‘villt'li_ up o
now. have been relatively dormant.
First, he takes exception to the ae-
u,-]',{mi notion that jazz ‘Jr'l!.{,il'l.tll":l
exclusively in New Orleans. In his
discourse, he manages to rip to
shreds some of the myths regarding
the musical prowess of certain

In(am-l-r\

Thereafter, he deals with jazz
development instrument by instru-
ment, devoting a chapter to each
of the principle juzz \_rl;;il les, and
grouping several “miscellaneous
struments in other chapters. Also

New to the literature (except
where dealt with in highly techni-
cal terms by Andre Hodelr in his
“Jazz: Its Evolution and Essence
[Grove]), is Feather's lucid, en-
lightening chapter on “The Anat-
omv of Improvisation,” with musi-
cal examples taken from n-iurdinr,:
by jazz miants of several schools,

Most of the illustrations, ndis
dentally, may be heard as well
on a newly compiled disk from
Verve Records. It also is ens
titled “The Anatomy of Improvisa-

tion.” and the solos which Feather

has analyzed are those by Dizzy
Gillespie, Roy Eldridge, Johnny
Hodges, Charlie Parker, Buddy De
Franco. Lester Young, Coleman
Hawkins, Teddy Wilson,  Ast
Tatum and Bud Powell

It would be difficult to think
of a more suitable Christmas
for the jazz fan or tyro musSiciks.
This book-record combination is a

i)t with separately are big bands S al? ~Bill Simon.
and small combos, natuarad:

~ y ROBERT SYLVES TER s
~|All That Jazz ... .

- |

i Twae more books on my faverite art arrived on the desk yester-
iday. Doe b "The Jaxz Makers,” edited by Nat Shapiro and Nat
'Hﬂu-vﬂ (Rinchart: $1.95) and the other is “The RBook of Jazz™ hy

Leonard Feather ( Horizon: $3.95).
. Both are hep hooks by guys wha
" GLOM THE T.J“BP’I?GE) :-:GU' il'.hl.' rar:‘;l but ;eulil:'g
\ - y J = em, it occurr to me f[or the
:‘ CAT, MAN Facel first time that maybe too muchk is
Ny being writen about jaxz and, in
—— facl, mavhe there ks too much
) jazz these days since so much of
it is mediocre and so little of it
will ever earn the music any new
friends.
There's hardly a small salson
In tewn which doesn’t have some
small jazz combo, these nights, A
new, young star comes along al-
most every week. The great fault
with this is that jazz in its
modern form has gotten so mental
that all the fun and excitement
has gone out of it. Jazz now ix
Iargely in the hands of thorough-
ly edueated wusicians, This may
Pad| make for & more pure and axaet
iaxe but it also gives us comlos
like chat of Chive Bamilton: Chicn’s job may be plaving s very
modern style of japy but if you told me he's got u chamber musie
group aimed at quiet afternoons with the Ladies Guild, | wouldn's
now any dilferent.

R 19
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The critics and the book writers are parily at fault. Al of
them Cineluding me) are highly ppinionated, lall: definite sides lmd
refuse by see any value in any jarz or jazzmen who aren’t paid up
members of their own art union. Also, being themselves musicians
#c al least music students, the jazz eritics have gotten just a litthe '
ton hep, They write ax musician to musician, they write for each
wiher a8 as many jazz siars now play pucely for each other in the

::ukﬁmn :l:l the publie is too square to understand their heauti-

Jazz hay Dwen on & terrific itwee the war, bot it now s

up!
in grave danger of suflfoeating itself. t

ﬁ!gulwl.br .‘:m"!:‘i:d:rnd‘:.n and ('hh“xg h{n:mﬁe&.tr::el:c::

; . ame o same heroes ¢ xoiled by |
% ors.  Nobady looks to widen lha‘ufn:k':- J;'
il Bnd & Sigeer, newer audience. Erroll Gurner, who | (!
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Fan or Not, Jazz Book Will Interest You | &7« ik

1 s by devoting sep:
MERCER Sixtoen chapters contain a succinct history and apy | ' Ph)"“’_“‘l Y o he TR
| By : lf(.‘Rl.')S.‘i sician. lazz buff praisal of the ml.:trum!nts and their players, the ‘ilns!t gln t:; aa.;:‘{a h)ifg e
‘?gm‘f;,2":‘;,,ri?:;d?:.??;::},;:d' E:!l::’ill ﬁn}]’L‘wﬂifﬂ bandleaders, compasers and armngers of jazz In . on jazz sources; by a_.ec_thm
?:,';::;r':‘ﬂm;'e baok, “The Book of Jazz" has something Past ﬁ::i'}? musician reader. the chapter on “The An Anatomy of lmpm}r'tsmf!:-*:: :
AR atamy of Improvisation” reproduces the scores f-nl’ i a look a 11'“' ;;fugnf \'-IILI "
The 31-page volume published by provisations by 15 jazz greats. Much of it isa't over ¢ The jazz audienc :.“ v l-}{;)t .
Horlgon Peess and priced at $3.95, is di- head of the layman, - - - most m!rrr\tr.*tl m‘ he ch: I.." '
vided intoffour parts: the sources; the in- Verve redards i# réléasing a special | P containing swifthys cover the 1u.-u|'m.| l.
struments, sounds and performers; the solos distyssed In the chapter. The record should m oo p!a}‘rr.\. m}d by the ],'"_J' _.1
P Kgiture. Feather's contise writing doubly clear, chapter, in which such men as
Feathse, a leading jazz critie since the

Feather concludes by reminding us that jazz ls st Ellington, Woody Herman, Ji
early 19308, is a smooth writer wha's at an Immature art, missing the clear evaluation of hin
his best when sticking pins in some debat-

ﬁh e ar CO ™ s gh an i i1 irs ury 4 Giuﬂ’rt‘. él!ld ])m (:iu' ""ﬁt' li'!.‘ll.e‘
ight, d hth i, aftes .*'Ii“. the fitst centu of jm illﬂ Wases as 1o 3 shlll « jaze

} misconeety d nnuons I‘bﬂul lhﬂ l._.!_.' four decades to Tl.!l. .

muf‘il" = - gl CRse8 Aas \'\hﬂ.l ) '

n
In the early part of the book, he lai\l': Feather

+ # | | assume by 1984 -
s 3 - 1 ‘ ‘ -
NOW HEAR THIS is the fatest Columbia album by The look at Bapic
out strong evidence that jazz had 1 :
American-origins In other cities (New York, Sedalta and

[ ic examples dre
the Hi-Lo's, freshest vocal quartet afoot. o o . s | f!\us:cr clh'lr:Em is available y
Griex : They sing “Sunnyside Up” “Laura.’ .A Shine ing 0,_‘ . Records) requires a good |
o aa o ” o g revsead Your Shoes “The Heather on the Hill"™ ‘There's on Verve Re y nowledge to absorb |
L e et ’ You," “Camptown Races™ “Two Ladies in the Shi deal of gmusic knowledg
He devotes an entire chapter to jazz and race, oblit- 4. Banana Tree,” “Little Girl Blun." "R-"?“'“'Ek.'f:,ﬁ | thoroughly. npeling: o !
erating the complacent feeling that jazz has been in an (W€ alieo Gown," “My Time Is Your Time, . e li.l s o
area where Negroes and whites have grown together In 8 Gir* and “My Melancholy B:h,\‘. 5 e 10 BB 1}?. ‘1‘1".1-7dl.\}““ (m 1}},@‘;(111\'
| | . ¥ ace, i rhich catner e ally
Hlttle w apart, unhampered by Jim . ] l g J race, in wil S eoreation toOR Sl
e e cians 1o ralse On the 45 rack: : . ‘harts the course integration t |
" He lines up the cﬂ:ﬁ:h‘fgxg?,?“sl - -:_‘D Bunk | Pat Boone, on a Dot eXlended-play, :-mél‘z fﬁ;lré}!;:?; ‘II-_I_"TI';”” o fastk i
H Gues w 4 - ] nams . “hes + "White -Christmas,”" “Siien v i P I O s '
. . haps don't  'mds  chesinuts . : . i 0
Johnson, K _ll'ld Jel!zx‘_erfl ﬁ.\!nrmn perhaj ) “Jingle Belly” and “Santa Clavs Is Coming to Town.” : l ;\ t’n ( ;ﬁq S e “
deserve all the praize they have won, . S = oA = Feather in Lt
(TR E: contributors on some f\f the 111;.. .
ments. Roy Eldridge 18 virtually ig-
nored in the trumpet (‘imptt:r,_f fo;
example, and so is Oscar Pettifor
among the bassists. o el
And 1 wonder, too, how it l'\pml;
sible for him to state that I'E‘“'f 1
Sinatra, though certainly the jazz- |
| men's favorite singer, is not a '_}.!.Z?i
artist,” without offering any explana-
tion. In the poll among jazz mmusi-
- cians conducted in his 1:‘(1:'-':1?:_1:1: of‘
== h | Jazz, Sinatra was nvrr\\'lu'll_n!ng];
o | chosen as the “Musicians’ Musician.

Feather (Horizon Press; 280
| $385), s a worthy handbog

The, Book ‘of Jazz, by l..mnzrd

\ book review

Is it possible they hear something
Feather doesn’t?

FRANK LLOYD WRIGHT

A Testament

The world’s greatest architect, in his first
completely new book in ten years, gives
us at last his own story of a lifetime of
experience, distilling the essence of his
eventful life sand his work in a book of
unprecedented range and fascination—
from his childhood to the present day.
This widely hailed book is illustrated
with 210 photographs, plans, original
drawings (many never before published)
from 1888 up to masterpieces conceived
this year—and a foldout 4 pages high of
Mr. Wright's presentation of his MILE-
HIGH Skyscraper. 918" x 1215~

$12.50
LEONARD FEATHER
The Book of Jazx:

A Guide to the Entire Field

The author of the famous ENCYCLO-
PEDIA OF JAZZ series has now written
a layman’s guide to jazz in all its phases:
its nature, sources, instruments, sounds,
performers and ity future. Among its

many revealing se are: Fareword

by John “Dizzy™ (‘iimg; “The Mﬂomy

of Improvisation” with #he solos of 15

great jazz men scored for the fisst time;

“Jazz and Race” and chapters” which

shed new light on the origins _
$3.95

at your bookseller or from

HORIZON PRESS INC.

220 West 42nd Street, New York 36

sind  erschisnen .
* won  Barry Ulemios Ijmd

Qe "
Biograghien von me
ert Jozzmusikern. AyBefem gitt es
interesg@nien A g, der eine oiche
Chron B von und onderen Kinsten -
Thea I, Lhterotur,ghdalerel usw, — snthélr,
THE BOOK OF JAZZ balichSftigh sich I\:-.":: er:;
mal genoser mit der Tatsace, dob der -
richy ousschiial in New Orleans entsfancan
: dot fur diese These M;:!erﬁ':\l 'n:h‘l'!
c ndy, Eubie \lloke, Ludwey Roberts,
o ‘IHh: d:'iu.—\ Smith Mgsd anderen Fionieren
::P joxz, die samtlich hewle zwischen & E;ﬂd &;
lohtren gt sind _!t.t-s‘.; mol wir
in diessm Buch dl n J
Dhkrimigrong -
£ Ditkrimierung den I K hity
1“‘*'rnie-!ﬂl:'h wird der unter dos Mikroskof
von finfzehn Improvisierten 5ol gelegt L‘:ﬁ.:
betreflanden Kopitel — es halle _E‘-Q A._D'
der Improvisotion™ — werden die \.-3;| .r'rw ‘?M
i > p— s e | s 1
ieddrgegeben und gonou untersutnt,
gf.:l'. \r:?-‘. “Louls Armsirong, - | Tlsc;rgc.-uon_ Ar?
Totuill, Charlle Forker, Dirzy Gillespie und on
daren. Die Platenfirma ,Verve® bringt r:-u1 :.:-
" on
M Soli zer gleichen Zeit in sinem | g
:_ul-rbﬁﬂﬂ The Anclomy of Improvisation™ nes

out.

On the whole, however, this {look
at jazz history from ;u_mther ang ek:s
informative, authontative, and makes
for good reading. e |

Dizzy Gillespie wrote the fort.\\?rd.

—jack |

1.




THE CRITICS POLL “;
THEIR FAVORITE DISCS

NCE again a representative
group of strengminded record

eritics around the country has
put their heads together and pro-
duced a collective opinfon of what
was outstanding in the 1957 record
D[‘O(!uf'lini’l. . [

M GaiiLy Wi EASE NN A% das vase e ——

Though the big votegetters have
been tharoug tabulated, mention
shog '*’ ,of & number of mar-
CEEIRS Wlhose names appeared
| with sufficient frequency to indicate
a real esteem. Among these are the
two English importations by Angel:
“At the Drop of a Hat" and “The
Hoffnung Music Festival” remem-
bered by about a half a dozen re-
spondents: the Shelly Manne treat-
ment of “My Fair Lady” tunes for
Contemporary; the Jonothan Edwards
"Piano . Artistry” (a satirical effort
generally attributed to Paul Weston)
on Columbin (Ralph Gleason of the
San Francisco Chronicle was among
its endorsers): various :'-.-ch!'dJm of
Ella Fitzgerald for Verve: Leanard
Feather's “Encyclopedia of = Jazz"
{Decca) and the same company’'s
“Satchmo” aut.:,hiogx‘a_phy; RCA Vie-

tor's complete Beethoyen sonatas (ga
issued as recorded hy Altyr S_c,‘.ma
and the H, L. Menckens
K::'ki-.*:; conversation, issuesd% @e
Li} rary of Congress.

DIZZY GILLESPIE
ROY ELDRIDGE
JOHNNY HODGES
CHARLIE PARKER
LESTER YOUNG
COLEMAN HAWKINS
TEDDY WILSON
ART TATUM
BUD POWELL

BUDDY DE FRANCO

R

Waﬂﬁﬂf tan great jazz soloists

g the

— Album Cover of the
Jozz Album

THE mrl;sﬁym.m. STARS (1-127)—Play-
Wi of the Playboy magazive jazz poll”

Lall represented in thiy spectacular an-
mngy, which s being made avuilable to
retailers vin Columbia Becords distribators. It
differs from pesions poll-winner disks in that
no special disking date was held; tracks have
been muade 4\axtahlo to Playboy by wasious
diskeries to wham nl:i:i;h are 6r were under
contract. Thus, it's a co-operative venture,
quite unprecedentogh in mndustry. For ex-

*3 @ Viittor, Colum-

: Contemporary,

fabels. Poll winners

OV, l 5 Jﬂhﬂm

. Goodman, Br-

_ Br , Maone, Ha

ald—and Jozens of other

in their varions  units,

b dl-r_\; [J‘ﬂtl.':l!d l"c}ubﬂ has

WA anc discographies of winners,

many Ebels. Some tracks are newly

i are well-selected re-i Creat

cover, extrotaely hesvy promution m
- e O

as analyzed in Leonard Feather's “THE BOOK OF JAZZ"
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‘Eb mncr’
hooks

JAZZFROM ATOZ*

vy de had @
A shoit time agn Yariely had
nondline: JAZZLZ 1S A PAPER
BHOOM. This can D we iaken
sally. This yeur saw the ©
renee of & good dozen bocks abot ut | ‘
\mxz. Wwith morg 1o loliow. Ralph

3hesh ve o ‘
Gleason and Rudi B e erwise ES

- thrde Bt I DON Eluo'l"l. olh
thelrs in the oven, ana me l:!-\. D\("r atile,” b J;’ hitsel! and i"'

e ones  Cine  acTuss 0
- Quintet to Loewik Shosldan this

deik lasl weel. As [ollows.

teonurd Fealher, Whose “Ency-

|"I "

Spturday miaulghss
features of the B

l Night Peaple”
! "\In;r erd Ix MC

aepedia of Jazz™ s the most re-
feried-t sl in my -collectis
[ Jiien o nighly informaitve

ol r‘v-'. ..!
ne called- “The Book of Jazz I
(HbriSon Press, 3155 Mr=FSRRes | N1k . s jazz edltor for Play -

nas Llocked oul m il 'd thix book | I-Bd cantributes o Daowrntbeid

e el l‘\w 1“\@4, and HLm.‘Jlrolls_l Wmﬁ ..;m
! 1= techinienl and H§- <k o Mg
1 o 15 nacks of alm '~
toricnl role in jaze. The book nlso . . .
aitaing ol .h- a few bits of mus- ;r r-' \";L"i it 0 “‘m;l‘;
X I ULl iy “t‘t' I“
1 Ulgateation which, are fun o)™
v it 10 addition 1o his magnum
mus, the wEneyclopedia” and 11s
agndad |

e hroddenst
angd the pres el one, e ol oudea

eritics waot K

'Ihn‘s.]u ing, the “Yeal pooks,’ ' d
a sreviols book, YInside Be-Bop,
-

-_—

e

gl;J(r f»c~-( G’hn-

Jazz, Atoms and Opera
Highlight Sunday TV

By BEN GROSS

As yon know, Leconard Feather, the musicologist, haa
been berating the networks in this column for their mnor-‘

ing of a great American art form—jazz. Almost as if in
answer to Lenny’s compiaint, *
CRBS-TV scheduled a salute
to the blues as the roots of
jazg in its Seven Lively Arts
eeries yvesterday.

Billie Holiday, Count Basie, Pee
Wee Russell, Coleman Hawkina,
Roy Eldridge, the Jimmy Guiffre
Trio, Red Allen, Broonzy and
muny other topnotchers were
gigned forthe program, The intent
wus o explare sueh diverse forms
as Dizieland, swing, modern and
experimental jazz (5 to 6 P.M).
* We've been receiving consider-
able mail from fans who say that
madio and TV bhaven't done right
By _this type of music. So let’s

 that this qundn}' show, “The
Jazz,” is a sign that at

. _;egognmon will be
A mative American

B has been received
jsm throughout the
dm& soe of the un-
civillzed—portions of the world

=5

Sy nday Herald

(ST

*another W Dietz, por-*
[mging # New York writer.

o others were needed; for the
|cust of this show cansists of the

IGHE

/n.u\m FEATHER, famed jazz uur
Dawnbent Magnzine, will pmeee the Stratford®Ex-
change Club's annual Jaxz on the Housatonfe Pan-
ogrt Sunday afternoon, Feb 2-with. m

|Ritg to the scholarship fund at m‘m:
Etcr {Tiekets go on sale in three weeks ol .

ther Iy the world's foromost authority oniglzz

dwells In Westport area. Gelting Fea for
their anpual ‘event Is a Feather In the Stgatfond
Exchange Clib's cap. (Sez Leopand: “3husic's
geeptest fgure today ia Duke Ellington, on: t
overy count, ‘catise he hax contributed the )
Paul Whiterman made a lady out of jazz, but El-
Hngton made it a man!”) .

of
people of New York lnd the visi-
tors to this metropolis. And where
lelse could une find a better group
lof players?

From the Readers:

i. Bert Kelly, Muanhattan, 'lrhn
signs his letter, “The Originator
of the Juzz Band, 1914, wiites,
that he regards the opinions of
Leonard Feather sbout jazz ns|
| “worthless.” Well, all I can say
is that Feather, whom thiz col-
umn recently interviewed, is rec-
ognized uhan nuthority on the
topic by the grestesi jazz mu-|
s?ctmu of today. Also, his recent-
ly published ook of Jnxz” is be-
ing hailed as & classic in its

Jack Durgin, Bronx, wants to
know if “the girls on TV had

e —
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azz Is Neither Negro Nor White’

Leonard Feather, an Authority, Says It Is
A Social Not Racial Type of Music

\ ‘ “Today there is no such thing as Negro jazz. And also no such thin £13
s social not racial muasic.” This is the opinion of Leonard Feather, known

Y and radio fans as one of the world’s foremost authorities on this rhy

pil work, “The Book
* s on the road to be-
a best-seller,
in Uheae thiee sentences Feath-
I'._ g ted a torrid contro-
] has beett raging for
A% reported here last Sun-
n the first portion of my
with him,. he aald that
a form of music that
o in Ameriea”
t 5’&»-:& giving the Negro
peredit for his snimense contri-
pna o this native 11, 8. art, he
Blss enlls nttention to the cres-
live work ef the white musicians,
pids that the Negroes have
influenced the whites and

verss.
; rdlesu of what may have
Cbeen true 40 or M years ago,
. today jazz ean not he claimed
I exelusively by any one race,”
| Leopard told me, “If you Tahh
~proal, just play spme good jazz
| resand l.n!. I“ the artists he
unideanil defy anyone to
\Q-:"-"- me whether the ’t;‘llllil?iln! are
Neges or white,
= “As » matter of fact, | gave

b Wlind-fold” teat to Roy El-
§ the great ‘asx virtuoso,
~ and be falled at it”

Disagrees With Ethel
“Hut what about Ethel Wa-
o e g R ML
on A mierview
~whow - u-;’nu!l: to take the
r on egroes reall
mmr- .

-

great admiration for
Mkil‘hwmﬂhr
. _thrvlﬂrhl

By BEN GROSS

Noted Jazz authority Leonard Fealher presents his new work “The
Book of Jazz” te the greal biues composer W, C. Hand

Y.

something, and I am inclined to

sicians have been ‘exploited'”, I | axclusive right to any art.
added. " “This is in line with the figures
“Well, on that point she hasx| which show that although today
075 of all great jnzs musicians
agree. But 1 also agree with fa- | are Negroes, 30 years ago the

mous Dizzy Gillespie that God | percentage was 75 to 80"
“Apd yet, it's always been my

[

impression that jazz had its birth
in the Southern states,” I said.
“Actually, it originated spon-
taneously all over the United
States,” Leonard explained. “The
ous W, @ Handy, composer

":t‘-am
B | of ‘St Lonis Blues’ told me he

collected the musicians for his
jazz bands of years a |
from | Orleans b ;
over the country, But it's New
Orleans that gotmost of the pub-
licity because it had such great
muysicians, Louis Armstrong, for
instance.

“The truth is that thera were
forms of jazz in other parts of
the U, 5, too. For example,
take this business of playing hot
Jazz numbers at funerals. This
also occurred in Philadelphia and
Baltimore, in addition to New
Orleans.”

“Well, regardless of how it all
hegan, what i3 the state of jazz
today 2" 1 asked.

Dixieland

“At this time wa still have the |

traditionalists, of course, the
Dixieland men,” Leonard said.
“Louis Armstrong and Bddie Con-
don are in thizs group—artists
who ad-lib and improvise.

“Then there is the middle-
ground school—the swing men—
represented by such greats as
Benny Goodman, Count Busie,
Ray McKinley (leading the late
Glenn Miller's hand), ete,

“Also we have the bop school
of the 1940’s which is still flour-
ishing (Dizzy Gillespie). And, of
course, the modernists, both play-
ers and composers..so modern, in
fact, that they aie not generally
accepted: Teddy Cherler, the vi-
braphone player; George Russell,
arranger, and Charlie Mingus,
basz player.

“But the greatest figure in jazz
today—know who that is? Duke I

Ellington, bandleader, pianist

didn't give to any one people the

composer, arranger. He is both
swing and bop, unique, in a class
of his own. He earried jazz man

years ahead of his time and stil

has the greatest band—neck and
neck with the best of Count Basie
and Gillespie at their height—
although it's not as good a crew
as it was years ago.”

Top Artists

“Besides Ellington, who ara
some of the greatest jazz artists
of today?"

“I'm glad you said ‘some’ be-
caus2 | couldn’t possibly nams
all of them at this time,” said
| Leonard, “But here are a few on
| my list: John Lewis of the Mod-
{ern Jazz Quartet; Count Basie;
[Jorry Mulligan, arranger and
baritone saxophonist; Benny Good-
man, certainly; Dizzy Gillespie,
bandleader, instrumentalist and
composer; Jack Teagarden, trom-
bonist; Louis Armstrong; Max
Roach, drummer; Oscar Petiford
base; Stan Getz, tenor sax; Tal
Farlow, ‘guitar.

Jazz in Europe

“Also, Frank Weiss, flute; and
as voealists, Ella Fitzgerald (in a
class of her own), Billie Holiday,
Jimmie Rushing, Jack Teagar-
den, Louis Armstrong, Joe Wil-
ii:lrn':':. Sarsh Vaughn and Peggy
28,

lecently, the public printas
have been filled with stories of
the triumphs achieved by Amer-
ican jazz bands abroad. Soma
have traveled under the auspices
of vur Government and a num-
ber of politicos have voiced criti-
cism of this,

“Do you think these jazz bands
are really good ambassadors for
usg ?" I queried.

“The best,” Leonard assured
me. “Our bands and music ara
fantastic successes, espaq:'!!y in

‘Continued on page 15)

Heavy Type Denoles
Antstanding

¥

Jazz Social, |
Not Racial

(Continued from page 9)

Europe. Ellington’s tour was a
triumph; s6 wns that of Jerry
Mulligan and the Modern Jazz
Quartet, Too, I know through
personal experience how enthu-
siastieally my own group, Leon-
ard Feather's ‘Jazz Club, 11.8.A
was received over there. And no
wonder, because we had with us
Jillie Holiday, Red Norva and
Buddy De Franco.

“What vou have to remember
18 that Europeans are  starved
for pood juzz and when our
artists visit them, it's like =a
dream come true.”

“Bome critics say that jazz and
clasgical music are drawing near-
er and nearer to each other,” I
mentioned. “Just what is their
relationship.” d

“An accidental one,” Leonard
saids “And it's based on the fact|
that more jazz musicians toduy
are educated in the classics, But
that both fields of music are ap-
proaching each other can’'t ‘be
doubted. ;

It's That Beat

“Here are a few examples:
Stravinsky wrote a piece for
Woody Herman's hand; Ellington |
conducted the NBC Symphony
and George Shearing, the pianist,
also hag appeared with symphony
orchestras.”

“Do you think that so-called
classic music and jazz will ever
merge 7"

“No, because they are quite
different.” i

“What is that difference?”

“Juzz has a basic rhythmie pul-
gation and also the element of
improvization,” said Leonard.
“But what sets it apart, alove
all, is its beat: Just remember
this: If it does not swing it's
not jazz."
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% LEONARD FEATHER SURVEYS:

fTET

The Blggest Year in Jazz

-

Journsl-Ameriran Phoin by Bab Laird

Junior jazzmen Andy Marsala, Barbara Stern and Evelyn Mann,
members of the Farmingdale (L. I.) H. S. dance band that flipped
the eritics at Newport Jazz Festival last Summer.

Platters for Gu_@segs

Listen to the deejays and be a2 deejay, an arm-
chair deejay, yourself—and win as many as ten hit
records for your collection in the process.

The contest is easy to enter—you just have to
know your current pop records. Here's what to do:

Just fill in the form be-
low with your guesses as
to what the top ten fav-
orites of all participating
armchair deejays will be
as of Saturday, Dec. 14.

When your list 1s recelved
—just mail it to Tally, N. Y.
Journal-American, 220 South
Bt., New York 15, N. V.—it's
tabulated on & polnt system
which awards 10 pelnts for
your [irst choice, nine points
{for your second choice, eight
for your third, and so on.
Point totals are added and
the top ten is determined.

All lists are checked against
the consensus, Top priza of
all ten records named on the
consensis go to the armehalr
deejay who comes closest to
naming the consensus in or-
der. Runner-up grts the top

five records shown and third
prize is the top three records.

Postmark decides in all
cases of ties and no list post-
marked after midnight Wed-
nesday, December 11, can be
considersd. In fairness to all
contestants, please submit
only one list,

Today's top winner was

named eight of the Armchair
Deejay consensus in ovder
and she wins all ten discs
listed.

Carole Mackler, of 2874
Rockaway ave., Oceanside,
I. I, named seven discs in a
row and gets the top five
piatters, Third prize goes to
Prete Martinasco, of 43 Mor-
tan ave, Dumont, N. J. He

PELSWICK PICKS
Film of the Week

SSAYONARA”—a picture of
great beauty and heart,
filmed in Japan from the
love story by James Mich-
ener. Outstanding on every
count, it co-stars Marlon
Brando who gives the top
perfermance of his career,
Japan’s Miiko Taka and
TV's “Red” Buttons.

ROSE PELSWICK
today's amusement

fare, see

section, Pages 14 and 135.)

ked by the Deejays

POLLED BY THE JOURNAL-AMERICAN
AMONG NEW YORK’S TOP DISC JOCKEYS:

Heterry Marshall WMGM

Y Martin Block-WABC
s Art Ford-lWNEW

% John A, GamblingWOR

% Bill Williams-WNEW
% Ernie Stone-WMCA

|

* Jocko-WOV

% Jack LacyWINS

% Jim Lowe-W CES

* Pater Tripp-WMGM
+ Dr. Jive-WIWRL

% Alan Freed W INS

ume Their Top Ten

Today's Winners

I 1—Virginia Shibroaki, Manhattan—Ten Records

?—LCarole Mackler, Rockville Center, L. I—Five Records

}—Pate Martinasco, Dumons, N, J—Three Records

You can he a winner next week! For full details

% tha Armehair Decjoy Contest, see the fifeh column

p this page,

namod six in order and gets
the top three discs listed
Coming Up Past was Danny
and the Junlors *“At the
Hop,” the one the regular
deejnys  picked last week.
From the way the voting
went, it won't be denied a
spot on the lop ten for very
ong. Also. watch George
Hamilton IVz “Understand”
and the Cricket's "Oh Boy"

Ghana Go-Go

Chalk up at least one new
fan for Bill Haley and the
Comets in the world's néwest
nation—Ghana, Terry Car-
son, of 330 Rose st., Froeport,
L. 1, prexy of*the Haley fan
club, got this letter from
Mamah Brinah, of Accra.
Ghana;

“1 am pleased to be send-
Ing you a short message
about your ciub, ‘The addsess
Was given to us by our teach=
er. Flease enroll me &5 &
member and send more Par-
tleulars, I'd ke to have
plictesraphs of HMaley and
yousr elub members "

Foreign Aid

Should the U, 8. con-
tinue foreign aid on the
present scale? Iz the
present budger for
foreign aid sufficient? Is
it wunrealistic? For the
answers from today's
teenagers, Read “W hat
Young People Think' n
Thuraday's Journal-
American.

What sort of a year
was 1957 for jazz? For
the answer, Accent en
Youth went to authority
Leonard Feather, auther
of the new toms “The
Jazz Book,” whe sums up
the most recent [azz
histery.

By LEONARD FEATHER

The fans who madas
1857 the biggest year
ever for American jazz
had a wide variety of

tastes. Close to 60 per
cent of them, a recent
survey showed, are from
13 to 22, but they ap-
lauded musicians rang-
ing from the teenage
prodigies of the Farm-
ingdale High School
band, surprise click at
last Summer's Newport
Jazz Festival, to Duke
Ellington, 58, and eénjoy-

ularity, to Co
still a crowd ro

sales w
The m ianmt-]ast-
ing hits d Ella Fltz-
gerzld’s set of Rodgers &
Hart tunes.

“The Modern Jazz Quartet
at uuslc Inn" «¢ANantic);
- $€0. 8 Newport”

eertbr

> JAZZ . :
mbsicians p‘;ag.,ﬂ ln M
joint ventures at Town Hall,
in a unigue reminder that
some forms of jazz are move-
inz cloger and closer to class-
At one concert,
el Hamplon and his cats
: s with symphonie
s under the baton of
Mitroupolis in the
premiere r* ri{-"‘l'r s "Eing
D"’HG .f"”

Jazz made progress in ita
escape from smoky cellar
clubs to the fresh sir, In
addition to Newport and
Randall's Island festivals, a
Httle revolution was staged
mmmmmm

oLa

1 music,

box-offic P"I“f ;,a after plas
ing dramatic shows, pop
music and vaudeville, got &
transfusion when it switched

to jarz.

ACADEMICALLY, [t was
R banner year. In a unique
Summer school at Musie Inn,
Lenox, Mass., students from
U. S, Brazil and Alrica boned
up -on piano. wrumpet and
drums under such disting-
uished professors as Oscar
Poterson, Dizzy Gillesple and
Max Roach. More than 20
schools included jare courses
in their curricula. Brandels
U. commissioned six jazs
works to bs premisred at its
Creative Arta Festival. And
did you know they now have
a school of modern fagz In
Te! Aviv., Isrnel?

ASJAZZ GREW bigger, the
world grew mmaller; our mu-
sicians, flyving high around
five econtinents, created
enought good will to cancel
ipaychologically, sl least) a
dozen sputniks. Queen Ei!z
beth applatided Count Ran
Gerry Mulligan was a sensa-
tion In Britain: erowds mob-
bing Louls Armastrong in
Burnns Alres almost staried
& riot, Even the Communit
couniries were Invaded as
the revived Olenn Miller
band, Tony Ecott and othess
drew the Red Seal of ap-
proval in Poland and Yugo-
slavia

Even from the lilerary
viewpolnt, this was a busy
year. Belween hard covers,
as well a5 In magasines and
newspapers, far more has
boeni written adout jazy than
ANy NrEVIDUE VEAT

To sum ud Jare 1057 tn B
word: Fantabalous!
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AMERICA
CALLING

Garner on

Accompanying him on the
trip is Al Avakian, photogrs
hrother of George Avi
Columbia Record:

OSCAR P

On the move

OSCAR PETTIFORD'S quin-
tet has just completed an
engagement at New York's Five

Spot Café and is now giggin
around the eity, s "

The group has Bill Evans on

his way piano, Earl Smith, drums: Red

From Rodney, trumpet; and Sahib

tone sax.
LEONARD FEATHER [ BASIE
TEW YORK, Wednesday.— -
INFRrtoll Garner left for his Jazz sound
first concert tour of Europe on ()N Sunday, CBS-TV presents
Sunday. X “The Sounds Of Jazz" as
Initial stop for {the pianist jts programme for “ The Seven
will be Paris, where he will be Lively Arts)”
feted by the Philips Phono- Featured on the show will
graph  Industry  (Columbia be Billie Holiday, Count Basie,
Records' French affiliates) until with a spec orekea il
he opens at the Olympia star band, and Pee Wee Russell.
is recording
the music for a special LP,

NEW MUSICAL EXPRESS

i

comho is complete
Flmo Hope, bassist .
drommer Art Ta

by pianist
in Ore, and

HI-FI SUITE — MGM-C-762
{* Feedback Fugue,” s Bass
Reflex,” “Wow,” “Flutter Waltz,”
* Reverberation.”™ Squawker,"”
SHEFL Pie? % Eweecter,'’
“Wooler ""): This mine-part su}!e.
sub-titled " From  Piccolo  To
Tuba In Rhythm,” is the 1
of Leonard Feather and ok
Hyman, and is played by 2
specially organised orchestra under
their joini divection. 1 lind the
whole affair guite imriguinr_,:md
especially enjoyed the solos of
people like Joe Newmun., Thad
Jones, Frank Wess, Benny Powell,
Osear  Pettiford  and  Eddie
Safranksi. Recommended !

________I——

Theatre tomorrow. Columbia Records

Garner will appear at the
Olympia for three weeks, then
playvs concerts in Munich and
a few ather cities. He arrives
back in the U.S. on January 7.

From December 28 to Janu-
ary 2 he will have a short holi-
day in England, where there
will be a Press reception for
him.
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TI!E fans who made 1957
the biggest vear ever
for American jazz clearly
have a wide variety of tastes.
Though close to 60 per cent,
of them (according to a re-
cent survey) are from 13 to
years old, the musicians
they applaud range all the
way from the teen-aged
'wdlgies of the Farming-
dale High School Band—
surp click of last sum-
mer’'s Newport Jazz Festival
—to .ane “Don’t Count Me
Out” Ellington, who at 58
- enjoying unprecedented
mx‘)nlaru .
Not to mention Count
_gg%’i;—-still a crowd-rouser

 What this adds up to is
that jazzmen representing
-mra\bgs ;rmd style enjoyed
a8 b B perous year in
€very medium you can name.

‘On records, the previous
!F'ﬂa.les &

les were just about

Bl est-last 4
1 Hart set m‘ef:‘

YESTERD

“The Modern
Jazz Quartet at
Music _Inn " (At-
lantie); * Duke
Ellington at New-
port® and Erroll
Garner's  *“ Con-
zert by the Sea™
(Columbia).

Early in the
year, the freak
hit. by  Shelly
- Manne and Andre
Previn, playing tunes from

My Fair Lady” (Contem-
porary) led to a new trend;
dozens of swinging soloists
switched from criginal jazz
material to Broadway show
tunes as a peg for their per-
sonalised performances,

In the concert field jazz and
classical musicians plaved a
series of jomt ventures at Town
Hall, in a unique reminder that
some Iorms of jazz are moving
closer and closer to classical
music.

» JAZZ RND CLASSICS

At one concest, Lionel Hamp-
ton and his cats rubbed horns
with symphonic musicians
under Dimitri Mitroupolos's
baton in the Brerpiere of Hamp-
ton's “ King David Suite,”

Jazz made progress in its
escape from smoky cellar clubs
into the fresh air. In addition

to Newport, Randalls Island and °*

other festivals, a
little revolution
was  staged in
Central Park,
The Theatre
Uncer the Stars,
suffering from box - office
anaemia after plaving dramatic
shows, pop music and vaude-
ville, got g blood fransfusion as
s00n as ned to jazz.

» OPENED ITS DGORS

The crowds at-
tracted by B Garner

new mecea for small combos.
Jimmy Giuffre's Trio at the
Vanguard, Miles Davis at the
Bohemia, Charlie Mingus at the
Half Note, Thelonius Monk at
the PFive Spot, and Mary Lou
Williams at Chemry Lane,
ushered in an era of progres-
sive sounds among the winding
streets.

Academically it was g banner
year. Students from e U.S.,

razil and Africa boned up on
piano, trumpet and drums
under such distinguished pro-
fessors as Oscar Pelerson, Dizzy
Gillespie and Max Roach in a
unique’ summer music school at
Music Inn in Lenox, Mass.

More than 20 schools and col-
leges included jazz courses in
their curriculum. Brandeis U.
commissioned six’ jazz works to
be premiered at its Creative
Arts Festival. And did wvou
know they have a school of
modern Jjazz in Tel Avive

Jazz even began to leak
through at long last on TV,
Sueh guest starg as Kenton and
Novman Granz's “ Jazz at the
Philharmonic " troupe it up the
screen on the Patil Page and
Nat Cole shows. CBS staged
three jazz extravaganzas,

As for radio, Mutual's Satur-
day Night Bandstand USA
broadeast live from night clubs

attracted a lavge
audience,

Don't be surprised to find
jazz at your mneighbourhood
theatre next year, either. For
such movies as " St. Louis
Blues” (with Nat Cole as W. C.
Handy) and “Satchmo the
Great " (the Louis Armstrong
saga) were prepared for release,
while the lives of Gene Krupa,
Lionel Hampton and 1
Nicholls were mulled as movie
vehigles.

As jazz grew bigger, the world
rew smaller: our musicians,
yving high around five con-
tinents. created enough good
will to cancel (psycholpgically.
at least) a dozen Sputniks.

» ROYAL APPLRUSE

Queen Elizabeth applauded
Count Basie's band at a Com-
mand Performance. Gerry Mul-
llgan was a sensation In Great
Britain; Wilbur de Paris's ap-
pearance with his band In
Africa earned him a medal
from Haile Selassie: crowds
mobbing Louls in Buenos Aires
almost started a riot. -

Even the Communist coun-
tries were Invaded as the re-
vived Glenn Miller band, Tony
Seott and others drew the Red

and loyal

_H

LEONARD
FEATHER
looks ack

]
Seal of approval In Paland and

Yugoslavia. |

Ted Heath triumphed with
two U.S. tours; several other
British bands visited us? but no-
body noticed them, as they were
buried in obscure touring rock-
‘n*roll shows.

Even from the literary view-
point this Is a busi ¢ M
own latest opus,

Jazz,” attempts b

focuSghapter by SR
instruffient by InstEn
big, wide, wonder{dl

juzz has become.
Beltween hard col

ten

previous year.
To sum-  up

soene as of 1

fantabulous!
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‘But the
more you re-

flect, the more :
sk & the vagarl hioos and
you think in S b sud
: L ' logically 1 cirectionn
o es as jaxz-rich as these golden days of 1957, is it possible to pick any terms of overall PDLI‘:;‘E_{":;‘ his eariler
W ‘one artist as Musician of the Year? accomplishment . . - The yeaiended in high style

1 might pick out a soloist from the huge heap. Sonny Rollins's tenor was a 3?;;3"?.1115‘1?5’ .?x’“;i‘ﬂfa:?a‘f‘&’;‘ii;
pompelling sound that had both coasts talking. Or among the combos the more one name } and the National Association

ald certainly say the Giuffre Three made the most.noise figuratively (and the for Lhe Advanioness.
A oloured Paople

Sehtiserally) . > comes into foeus’ GoOuE e &
Age has withered and cus- dinner held on November ==

{om  staled the infinite wid of its * Pight tor Freedom ®
monotony _ of many
respected combos
traditional and modern [azz.
In the big band field, Her-
man and Kenton coasted,
slipping from the prestige
and prominence of a few
years 2go. Basie’'s crew.
wonderful as ever, neverthe-
Jess began to sense its own
aura of sameness and started
pn reorggnisation of library
and personnel as the year
neared 1its end. Gillespie
happily did contrive, despite

LEONARD

his joxz P
e'{ t_ht 1cnl‘

FEATHER

rsonality

¢losest to him as fans and

friends were dismayed 1o find a

paucity of important new works

z&_nd a seeming lack of direc-
on.

came. the increasing

of Duke's new asso-

hynbia Records

ADSETCE.

by Irving

mbia execu-

m  bhogaine Duke’s

arnd volunteer pro-

to work on what

. spring of 1067,

television” major show

built meinly aroind lam, " A
Drum I& A Woman”

Theugh both the show andd

LE based on il received

reviews, (he exposure o
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Acclaim

With Steye Allen as CoMmpene.
top executives Of the NAACP
snoke warmly of Duke, Averell
Harriman, ithe Governar &
New York State, wis among the
evening's speakers. A document
whs handed to Duoke T read;

“ I wgppreciatiom of his outs
standing genius a3 o rrogline
artist eoceptiongl tatent
has uu,’? unt -
aeolabn for Ripsel but alser

peonomiie problems, to keep a S'llm.riw » §0. - yuillion  AMCEAERES proved: d - sedde t pmition of
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overall accomplishment of con- hame stood - glittering _at the live in the US.. the importance H"r FERIVA in  Stratford. fom, ﬂmf;'m L i €
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FRANK LLOYD WRIGHT
A Testament

The world’s greatest architect, in his first
completely new book in ten years, gives
us at last his own story of a lifetime of
experience, distilling the essence of his
eventful life and his work in a book of
unprecedented range and fascination—
from his childhood to the present day. |
This widely hailed book is illustrated |
with 210 photographs, plans, original
drawings (many never before published)
from 1888 up to masterpieces conceived
this year—and a foldout 4 pages high of
Mr. Wright's presentation of his MILE-
HIGH Skyscraper. 915" x 12%2"

$12.50
Am"FEATHW»
e Book of Jazz:

A Guide to the Entire Field

The author of the famous ENCYCLO-
PEDIA OF JAZZ series has now written
a layman’s guide to jazz in all its phases:
its nature, sources, instruments, sounds,
performers and its future. Among its
y revealiug.‘ tions are: Foreword

y John “Dizzy™ Gil ; “The Anatomy

£ Improvisation” with usolos of 15

q:_at jazz. men scored for the first time;
*Jazz and Race” and chapters which
shed new light on the origins of' jazz.

L 53.95

at your bookseller or from

HORIZON PRESS INC.
220 West 42nd Street, New York 36

{ Congratulations,
¢ Tony Scott

From LEONARD FEATHER

42 YORK, Wednesday.—T i
« ¥ commendation from Vice g&iﬁ)&tﬂg&wﬁ Py

) recent tour th Europe end Afri feiiixon on his
Nixon said: * It has been broughtrgg"
!mew ﬁ?@% returned from your own pe
€ -1 am sure that you had many memora
that you were able, through the medium of %

X I ¥ nip for our 7
BT wishito camm e thar:

that you
t months

ences and
to create a

d you for the part you are takingh
firm foundation for good will a.mmilg }.1\%131-

fellow men which .- e
oortant o the Word today.”

Eddie_Condon

In Bourbon Street
JIDDIE CONDON has
o Bourvon Street cox ten yeass
%’:m' s oW 1o @0 e In
‘hull .ﬂgr dien W v
Dresent clith b BMEe T dovwh,

Dick McPartland
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A 4
F:‘f% jo N fff{ AVELER ( J/ =
(} f"’J?
The Jazz Scene 2

Book Sketches
21 'Greals'

By JOHN McLELLAN :
N at' Hentoff and Nat Shapiro, co-editors of “Hear
Me Talkin’ to Ya,” have brought out a new book called

40
The Jazz Makers.” (Rinehart—368 pp.—$4.95)
This is a collection of 21 “bio-

graphical and critical studies

written especial-

ly far this book

py nine of Amer-

ica’s most artics

ulate observers

of the jazz scene,

Leonard Feather,

Orrin Keepnews,

George Avakian,

Bill Simon,

_George Hoefer's chapters on
/¢ Bix Beiderbecke and Bessie Smith
are done in a quiet, under-stated,

1 say “for the most part De-[qog Srs y e
cause the book is uneven. This is gul-l:?g blizzards. Blr,died in Au-
probably to be expected in an| =

etrating were : [ento

George Hoefer and Leo F

51". These thrgle ) ohﬁms}y

one considerable research in pre-| : 3 ;
e ek porhafs: Pre-iout with this gem:

Hentoff's chapters on Le-sterrnmga ;ipmm

Young and Roy Eldridge, probe™7 = RESSION

deeply into the personal lives of| “The so-called experts of Es-

his subjects, giving uS a real in-|quire, by keeping good jazz hidden

sight into the agf.rves and drives|f i

that govern attitudes and

their pl_aﬁ_gg‘."
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e Reading, Writing

for the Christmas Stocking

The Choice
Is Unlimited

REVIEWED BY
CLARK KINNAIRD
A selection of the Dest
new books of the year, any
of which could be a good
1ast-minute gift choice for
a person you care about.
No gift can glve more last-
ing pleasure than a book.

i e e . _—

ﬁﬂ BOOK OF JAZZ, b
Leonard Feath w2
Press: $396): It s acoom,
panied
Iol “The

As always before
¢ the reading T have
he books are
a bit trivial
dded to the

;ith his own

"Anammy of Imprg
| featuring Dizzy
lespie, Art Tatum, Char-

reso

e

urees on which @

mind. s

lie Parker and sev
en ul
notable jazz soloists. .

—

B8iilboard

DECEMBER, 23, 1957

THE ANATOMY OF
IMPROVISATION .. .... P ORI L
(112"

. Verye MGV £230/
A record complement t¢ & <hapier i
1. Feather's recenily publiched 1ome,
“Hook of s Set i extremely
valiable in lisell, for & eaposes
large sampling of top plavers in good

package's sppeal
Especlally natable for

"oy Bois'doBoL——

o ik EMULIART . s e A _cu_tl. le oL 1

nen who have discovered there’s

2 music, exchange views at the
Hickory House—Composer Hoagy

fichael and jazz critic Leonard ¥

er ... Sherman Billingsley reminisces

with this reporter on the earlier days of

e

4 Ghanvill indneed 10 American novelists {0 talk

helng a rerlea today in “The Living Novel™

- miltan §4.50). ¥ have 4 the ne of S
“rhe Seven Lively Arts” .
“The Book of Jazz” -
pleture-and-text book about the 1920's,
Paul Sann (Crown S5850.

(Sa

'n the Voice the othemday.
guy who thinks he's wise
ing a fight with his girl
el ot.i-m_ bnﬁwh?ﬂ
t deserve to Ve
he should
od and feathered. _
VERY DISGUSTED GIRL.




PLAYBOY

232 east ohio » chicago 11,

FRO#l: PLAYBOY HAGAZINE
For further information call:
Victor Lownes III

T ETYI1ATK KIRLSE =
iy JIVDAT WU SN T b

PLAYBOY JAZZ EDITOR AUTHORS TWO NEW BOOKS
Two new books by Playboy tagazine's Jazz Editor Leonard

recognized as the nation's most outstanding jazz writer,

lished by two major book publishing housesi They are The Book of Jazz (Horizon)

and The Jazz Makers (Rinehart.)

-

In The Book of Jazz, Feather proves that jazz was not born in New Orleans.

He also details the history of Jim Crow in jazz, the major personalities and
developments of each jazz instrument, the reason behind the "improvisations" of

jazz' greats, and the top ten of j

azz' predictions of future developments in
ield.

In The Jazz Makers, Feather collaborates with five other authors.

his contributions, a profile of Duke Ellington, is an expansion of an article
which first appeared in the November 1957 issue of Flayboy.
Feather joined Playboy in January 1957, where in addition to his duties as

Jazz Editor, he assists in conducting the@ Annual FPlayboy All-Star Jazz Poll. He

is the author of The Encyclopedia of Ja@z, has contributed to some of the

nation's most outstanding publications, and is the composer of more than 200
jazz pieces recorded by some of the top artists in the field.

Feather organized the first jazz concerts at Carnegie Hall, and among
ogthers discovered such top rank personalities as George Shearing, Sarah

Vaughn and Dinah Washington.




REPORT

This title is presumptuous and misicading. It s pateatly im possible to have an "Anatomy of
Improvisation on one LP. and without Louis, Duke, Count, Pee Wee, etc. However, it ha
jges, Charhe ) ‘Buddy de to be a good album. “Jessica's Day” with Diz s a stimulating head with marvelous wodk by
moco, Lester Young : awh- El Goatee,” Confusion teigns on ~Trumpet Blues” with Roy and Diz. and pandemoniym is
g, ctc. A selection of records by Leoa- rampant on “Monogram™ by Mz, de Franom, "Bloomdide™ is a classic example of two musigins
Feather to complement “The Book of in complete harmany. A most enjoyable experience. Hodges is mature mellow, and musicatly
i22." Verve MGV 8230, $498 always artistic, lhtrch) contributing the best music on this side. Hawk. too, sounds very gl.vd
- and 15 dided hy the ukm Beniny Green on trombone. Any one of the many records
made with Hasie 'm t[hlnl his genics more than "The Opencr.” Parket's playing
on this side 15 better : o the record that Feather this album to
him, “Hallucination™ s ut-l wple of Powell's peh it is rep ¢
‘Blues for the Oldest Profession” b‘y ?"’_ Wilson s one of the greatcst prano solos T

heard

“ Anatomy
wezy Catllespie. B

AY, JANUARY 9, 1950

roadway

way Roundup

_ The Sovists are going all-out to make Siberia a tourist lﬂi'nc-
®. Building a super-highway system there to make it easier to
visit. , . . Paris now has more legitimate theatres than New York

the
special services
to stimulate
business is free
motoreycle de-
livery of tickels

and a bureau

formation sbout
shows . ...
wage scale for
motion picture
workers in
Tk piekaiioe
uction A
and cinema Tennessse

to jl. .lll Fou:* by orcf-:r of the thu'tauat

who was/|

in theatres installing l.djo{u!ng
hot rod set and New York taxi
to bingo parlors when the law
soclaty's favorite rumba bandleaders
jore profitable to clerk in a midtown
g over the keys of his Jamaica home to-eg)
‘Wally Griffin, who's off for a three weeks appearance at
Chatham, Montego Bay's newest nitery. . . . Dana Andre
plane » ty of fellow Hollywood stars here for the J

: has gone into a second printing, to produc
: mmluforNBC' educntional g‘\r chnlxrmel. 7
S M e

— i . . ——

L e ) :’c..n

Tk & new aell-anﬂ-
others antholegy, “Jum Session,”
due on Lhe stalls is now a coutxihutr
ing ed tdilto Hentof{ of ZiI Da

, HIFL & Music Review,
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jazxzu dobrze =naly
Plet rn? w tygodnin
moina szeé Jego  miekkl,
giwigcrn mbre, gdy Tapowiada
dwigodzinny progrim oMuslc
USA", padawany oA falach krot-
kich, Speakerem Jest wysokl,
stczuply mefcxyina w okularach
Nazwisko — Willis Coneover.

Plerwsza polowa programu ..Mu-
sle USAY, kwbry rozpoczyna ,Co-
ral reel” Neal Hefti'ego — obe)-
muje najlepsze pozycle muzy kil
rorrywhowe), Nie znajdujy w nle)
odbicia przejiciowe efemerydy
na potlomile bleszoresnegn rock-
and-relly, Mofna natemiast osly-
szot takie mazwiska, jJak Geoerdon
Jenkins, Les Brown, Nelson Rid-
dle, Nat Cole, Perry Comio | He-
ien Merrill, Jesacze bardele] po-
pularny jest druga cagié progra-
mu, saczynajycs sie od  Tike the
A-train= Duke Ellingtona. a obr)-
mujgca koncert 3 plyl, wywisdy
te inakomito$ciaml Jazzowymi, lub
wreszole mugyle tramsmilowing
t festiwall jazzowych.

Nizswisin jednak stucharzy mo-
globy powiedztet cod blizsrego ni
temat windciciela ge ujmujyce-
g0 glosy — mime, ie pozyskal en
woble wiernych stuchaeyy BA
weszysikich pleciu kontynenolach,
adikgd w prudnia I8 r. aadycre
<Hatie USA* postaly powolane
de ryevia. Nbéwnlel mlewleln slu-
chaczy radiowych posiada Biissze
inforinac)es ha temat orgasizacil
| spesabu priygotowywania tyxch
programéw, Spojramy wise =
kulisy studia . Muosle USA®, W
Waszyngtonle praebywa Willls Co-
naver jedynle @wa dnl w tyge-
dnily — posostaly cxas gléwnie W
Nowym Jorku, W ciagu ul’.‘\'ch
dwich dnl nagrywa an na me
pl-ie pelnych audyc)t, ktored wy-
peinlajy wieczorny program jar-
towy ed ponledzialku do piatku
Katdego tygodnia. Ponlewad wig-
kszodé wolnego czasn spedza Co-
nover w N, Jorku — udalo ml slg
'"2': ’pnwwwnmu 2 nim tod W
re m wywladu | uzyskat sze-
reg ciekawych informacji na te-
mat pracy studia  Musie USA™
Lalk rowniet ¢ o samej jego o80-

..

- Urodzilem 12 grudnia
ian r. w Buffalo — powledzial mi
Wodkie Aunuvsd. — by Spvess Wre
eficerem. Powodowalo to nles-
it Pr ie sig nasze) ro-
dzimy = miasta do mlasta, a dia
mnle osoblécie — moinoié¢ ,Iwle-
dzenia* kilku tuzinéw szkél. Ta
JAyika* do podrétowania pezo-
stala mi odiad na cale iycie. Pa-
mictam, jak w Jedne) e s2kdl
gralldmy sstuke, w ktére] wainy
rolg sceniczng odgrywala radie-
stacja. Do roll speakera mostalem
wybrany ja. Gdy kuriyna zIapa-
dia, zblltyt sle do mnle jeden =
widabw | wyclagajae reke po\ﬂe—
datald: wMiwied zupelnie jak
prawdziwy speaker, mialem WwWra-
tenle, e slucham radia u siebie
w domu *

Byl o wielkl komplement —

mialem wiedy 14 lat, W

ten glos.

e

: Napisal: LEONARD_ FEATHER

W 185t r. Comover dowiedzial
e, 2¢ kierownlk programowy
rozglosnt John Wiggins postukuje
komentalora de shuchowisk jaz-
rowych, Wiggins mial wieikie do-
fwiaderenie w pracy radiowe),
gdyt pracowal tam jul od 1970 r.
(twiedy zaangatowal Benny Good-
mana | Bix Belderbecke'n) 1| W
1945 r. byl organizatorem sery)
nych audye)l radiewyeh Woody
Hermana, Praeprowadzit z W ili-
sem diugy roamowsg. Od tego ©¥a-
su miliony stuchaczy na calym
twiecle podréd wybitnych nDaE
wisk Iudei jazzn wymleniajs )¢
szrze jJedno: Conover,

Tak ,od kuchni* wyglada jedna

Condon 1 Willis Conover.

Zostale ona BAgrana na tasime,
kKtore] pol tuzina kopll prresyla
sl¢ do retransmitujacych rozglos-
ni na calym éwiecle. Stacje nada-
5 audycje z tych taim doplero

olo 2 miesigee péénie) — W
czasie  szczytowyeh godzia™ stu-
chania radia w rormaitych czef-
cinch globu. Retranamitu Je
rozgloénie w Tangerze (Alfryka
Pin), Colombe (Ceylom), Mona-
chium (Niemcy), Honolulu (Ha-
waje), Pin, Luzon (Filipiny) § Di-
xon _!mmmu;.

W swyeh audycjach Conover u-
nika partyzanckie) politykl w za-
kresie jarru. Ote, rv mowl on na
ten temat:

— Staram siq wprowadzié réw-
nowage miedzy stylami: newsor-
leatskim, eland, mainstream |
modern. Normalnie 14 godziny
prIeznaczone) na jasz potwiecam
muzxyce tradycyinej, zalntereso-
wanle sle nia ulega jednak sta-

mnle talk pociggny. Moim zda-
plem — program nasy pesiada
duty wplyw wychowawecxy*,
Conover pokazal ml typowe po-
I¥Cje swega Programu, nagrane
na tadme 11 wrzednia br, o nadane
8 pardriernika. Skiadaly sie one
2 nastepujgcyeh utworGow: , High
waciely | Preg O'my Heart* w
wyk, Jacka Teagardepa, ,Twe
Deuces® w wyk, Armsironga —
Hinesa, It Dont' Mean a Thing™
w wyk. londynskiego zespoln
Happy Wangderers' Street Band*,
wChelsea Bridge Ellingtonsa,
~Rockabye Basie~ Count Basle-
go, ~Clmarron™ w wyk. dutego

»

z sudyeji Cono vera:

et S
porycle Bills + wYour Mo-

ther's Son-in-law* z Benny Good-
manem, . Basy Living”, ,Them
there Eyes” i ,Moenlight in Ver-
ment™ — a wige crtery utwory
repreteniujyce, zdaniem Willisa,
cxtery okresy Billy Hollday, na-
stepnie Jack's Blues™ w wyk.
awwpr&:we:n zespolu  George
Russela, ,Bernie's Tune™
Mulligana 1 ,Just One
Things* Bud Powella.

Willls starsnnie prresirzega, a-
by :rry wyborze poszczegolnych
punktéw programu nie ulegaé o~
sobistym upodobaniom. Lista Je-
:u ulublonych utworéw Jest Je-
nak tak obszerna | obejmuje ty-
te roinych gatunkow, fe zachodzl
male prawdopodobiefistwo, aby
LAkrzywdzony* zestal Jakikolwiek
rodza) czy styl muzyciny, nawet,
gdvby Conover powodowal sie
tcidle osobistym wyborem.

tjasty jazzn 2 Kopenhagi, rapyta-
nla w sprawie plyt, ksiglek | cua-
soplsm jazzowych, prieslane priet
grupe entuzjastéw ze Sawec)l
Najwigee] bodajte plszq z An-
glii — mowl Conover — powodd —
to chyba wspilny Jeryk, Jak 1
dogodne w Angill warunkl odblo-
ra nastych andycjl. Listy od cu-
dzozlemedw plsane s nDa Ogol 'w
Jeryku anglelskim. Ieh sutorzy W
wickszogel wypadhow pruaa o
wybaczenie ewentualnych bigdow
jesyikowych, Niepotrzebnle. Ja
sam nle wladam Zadnym obeym
jerykiem, rawspe staram sig mi-
wié wolno | srozumiale, Nie za
duto | bex mentorskiego tonu.
Rozezulajaco duia lHokt korespon-
dencii przychodzl od ludd, ktd-
rzy previnaja, 2o nlgdy poprie-
duio nie pisall tege rodzaju -

- f--ﬁ'
S

»

przy mikrofonach — Gene Krupa, Eddie

Fot. autora

Jak _Wisle RCEY-
n i nas: program.

— Proste spojrreé — méwl Wil-
lis kazujac ml numer WAasTego
polskiego p — Oto mestawle-
ple terminéw jazzowych a wirdd
inaych | moje nazwisko.

Wiltis promienleje. 1 dodaje —
Tak, to dia mnle wielks sa-
tysfakejy...

Audyele . Musle USA® nie sta-
rajy sig szerzyé nmigdy 2adne]
propagandy, Jazz — Jak to wska-
zal Conover — Jest propagands
sam dia sieble.

Jeden = czechoslowackich siu-
chln{ plsze w lifcie do Willlsa:
-Robl pan naprawde dobry robo-
te, nle tylko diatego, 2e umila
nam pan wieczory | czynl
wprost niezapomnlanyml, ale
tego — posiada to glgbsze EDACTE-

P
m sztuki |

tmponujaca Jest losé lstéw ja-
i otrzymuaje Willls.
Wiardd wielu leh tysiecy znaj-
dziemy list od stuchacza z N
Deihl, ktéry prosi o fotografle
Duke Elllngtona, podzigkowanie
od studenta medycyny z Norwe-
gil, list od ejca $-letnlego entu-

chem  amery sklego narodu
wraz 3 calym optymistycznym
podlotem sposobu jego mydlenia™.
LEONARD FEATHER

™ T R
Nowy Jork, w lstopadzie 1951 1.

gy

mianle | racze] skilanla si=
ecydowanie ku jarzowl nowo-
czesnemu. Wielu sluchaczy obec-
nle plsze do nas: . n1tltown
podobal mi sle jedynle dixieland,
teraz jednak Jest tyle nowych
reeczy, nls priypusiczalem, ie

czis potnle) dostalem do Ie
finaléw  kKonkursu dykeji*, k

Byl transmitowany

¥o zakotezeniu l‘l’ﬂ

slg de maile dzl
kee " pogratuioy ey
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. blindfold tesk (jrom pose 70).

through, though, 1

i

:

- i . suppose the reason was that this
s made :
l:‘ T al sack in the days before you could make an
L 1or the I - SRSl ' T
: v the all-star sessions and let evervhody blow 99
L § i L - 3 .

l."ll.u\ You had to compress evervthing into three
minutes, as a result of which there .

overlapping that & not too effective

|
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i
i
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|
?.!
i

is e me deliberate
i

i
i
i

ot vou can pick
out of the o . opie i ' :
e melange people like Getz, DeFranco, Mulli

gan, Konitz, Miles, Kai. Roach. and Gubenko

They all get just barely enough 1o do 1o give you an
idea of their capabilities, which & not exactl the nt-.-ai
result 1o achijeve on an all-star s ssion, since they :l
sunably are there because they won the poll as unlu}i:t\

lor maybe

i
i
gi

:
:

and they wind up being heard
apece. With that reservation, |
star record.

16 seconds
would say it's a fowar -




Turnabout

B When John Tynan on the west coast and Dom Cerulli on the
east coast set about soliciting record choices from musicians for
a Blindfold Test to be given Leonard Feather, the reaction was
almost inevitably the same: “He'll know just about every record
we can think of.” It worked out pretty much that way. Feather,
who has conducted the Blindfold Test for more years than per-
haps even he will care to remember, has almost total recall. The
test was administered in Leonard’s living room, where he has
entertained hundreds of jazzmen and women while conducting
the same type of guessing game. He was given no information
before, the test, and didn’t get even a peek at a record jacket or
a label. He just sat back, listened, and made the comments
printed below. The Blindfold Test and Feather's Nest are regu-
lar features of Down Beat. The records for this test were chosen,
for the most part, after long and often painful deliberation by

the musicians.

The Records
I. (Selected by Shorty Rogers.) Count Basie, Texas Shuffie (Decca).

Basie, piano; Lester Young, clarinet; Dickie Walls, frombone;
Harry Edison, trumpet: Herschel Evans, tenor sax and arr, Rec.
1938.

Well, T have played many tricks on my blindfold sub-
jects through the years in which I have attempted to
fool them by having “a” sound like “b,” and so forth,
but I don't think this is one of those cases where it
could be anything but the original genuine article. I
know this record too well.

[ imagine the reason it was chosen for me is that it's
one of the few examples of Lester Young on clarinet.
I think he played clarinet with tremendous feeling and
if he had developed his technique he could have become
one of the great clarinetists of jazz history. Of course
Sweets is there, and Dickie Wells, who was a wonderful
trombonist of those days, and Herschel Evans, and all
these men with a personality of their own.

The band, too, had a personality of its own—a fresh-
ness and excitement which I think is inherent in the
music, although I might be mixing nostalgia up with
my emotions. All I can say is that subjectively I found
it a wonderful experience and I would be forced to give
it five stars. It's the Basie band, of course. As for the
piano, I don’t think Nat Pierce ever sounded that much
like Basie. I believe this was recorded in 1937 or '38.

2. (Selected by Shelly Manne.) Jimmy Deuchar. IPA Speciol (Con-
temporary). Lennle Bush, bassy Phil Seamen, drums.

Well, Dom, I'm afraid you set a very bad precedent
by starting out with such a great record. That Basie
thing has sort of spoiled me for what may be the next
several ftems. Tt was pretty-hard to follow.

I seem to detect a mixture of west coast and cast
coast influences here. In fact, I'm quite sure T know
this record because I remember thinking when I first
heard it that the theme—at least the first few measures
—reminded me of Ballin’ the Jack. It’s almost note for
note the same as Ballin’ the Jack, which is almost 40
years old, so it's not an original theme and not a par-

ticularly inspiring arrangement -

Music Sk

Leonerd Feather

It’s about 90 percent solos and they are on a fairly
capable level—nothing that gassed me. I would say the
most swinging thing about the whole record was the
rhythm section—particularly the bass player and the
drummer, I'd give it two-and-a-half
attempting any identification,

stars. I'm not

3. [Selected by Benny Goodman.) Farmingdale High School Band.
Can't We Be Friends.

I'll say one thing for it. It was short. That's about
all T can say for it. The saxophones were out of tune
and/or badly blended in the first chorus. Phrasing was

a little corny. It sounded to me more like an attempt
at a dance band performance than jazz. The guitar con-
tinued to play melody and the whole thing was pretty
much on the melody from the start. I've been familiar
with that melody for many, many years, and have heard
it done many, many times much better. I can’t see any
particular reason for a record like this. All T can say
is one star.

4. (Selected by Art Pepper.] Art Pepper. Imogination [Contem
orary). Pepper, alto sax; Red Garland, piano; Paul Chambers,
t.“; Philly Joe Jones, drums.

This sounds like something that Paul Desmond or
Brubeck would have chosen for me to listen to, for obvi-
ous reasons, I like the alto solo.

I may be wrong, but it seems to me either T have
the wrong idea of the changes for I'magination or they
do, because I heard some changes in the bridge that
didn’t sound correct to me. I don’t know who was
responsible but it didn't sound comfortable. The alto
solo showed imagination and variety, but the rhythm
section seemed to lack imagination, which for a record
called Imagination is unfortunate. The bass solo was
wonderful. T would say four stars for the alto and bass,
and two stars for the rest of it.

5. (Selected by Tony Scott.] Tony Scott, Blues for Charlie Parker.
Rec. in Yugoslavia with Horst Janckowski, plane.

That was Tony Scott, his train whistle, and his Euro-
pean all-stars, Tt was recorded in Yugoslavia, T believe,
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4 LITERATURE

By Leonard Feather

B In a somewhat startling diatribe In the New York
Daily News Robert Sylvester,
writer who frequently doubles as a Condon-inclined jazz
critic, recently reported that it had occurred to him for
the first time “that maybe too much is being written

the author and screen play

about jazz and, in fact, maybe there is too much jazz
these davs. since so much of it is mediocre and so little
of it will ever earn the music any new friends.”

or at least making it sound like a com-

plaint) that jazz is now “largely in the hands of thor-

Complaining

oughly educated musicians,” he granted that this may
make for a more pure and exact jazz, but lamented that
i also wives us combos like Chico Hamilton, which may
he playing a very modern style of jazz, “but if vou told
me he's got a chamber music group aimed at quiect after-
noons with the Ladies Guild, I wouldn't know any dif-
ferent.’

According to Svivester the critics and book writers are
partly at fault, All of them (“including me,” he concedes)
are highly opinionated, take definite sides, and refuse to
see any value in any jazz or jazzmen who aren't paid up
members in their own art unions. “Also, being themselves
musicians or at least music students, the jazz critics have

CGiant
$3.00
A Handbook of Jazz, by Barry Ulanov, 230 pp. Viking $3.50.
The Book of Jazz, by Leonard Feather. 266 pp. Horizon. §3 95
The Jazz Makers, edited by Nat Shapiro and Nat Hentoff
~hart. $4.95.
y American Music, by Elliot Paul
$4.00
Blues, by Harold Flender, 187 pp Ballantine. $3.00
Ow the Road, by Jack Kerounc. 510 pp. Viking. §3.95
Someswhere There's Munc, by George Lea
$1.50
Note: Jazz, Its Evolution and Essence, by Andre Hodeir, 280
pp., Grove Press, published in 1956 =t $3.50, was made avail-
sble in 1957 in a paperback Evergreen edition at $1.45

of Jazz, by Studs Terkel 209 pp. Theomas Y. Crowe I

Bobbs Merrill

224 pp. Lippincot

.....................

gotten just a little too hep
to musician, they write for each other as so many jazz
stars now play purely for each other, in the conviction
that the public is too square to understand their beauti-
ful technique.”

Sylvester's camments, though exaggerated and slightly
belligerent, remind me of the story of the poor old man
who lived for many years under the tyranny of Nazi oc-

(sic). They write as musician

Muric 'S8

e

. i
cupation and was subsequently “Nberated” by the Rus-
sians. Asked by a reporter to describe Current conditions,
he shrugged and answered, “Tt was better when it wis

worsc.

Sylvester’s point is valid to the extent that after many
years of complaints from all the eritics that jazz was not
being recorded enough, not being broadcast r-na.-ugh. not
heard in enough night clubs or seen in enough concerts
nor written about enough in the newspapers and mag-
azines and between hard covers, we have now got what
we wanted and the drought has been replaced by an
avalanche. Jazz clubs are springing up everyw here. The
number of listening minutes per week represented by the
jazz LP output makes it literally impossible to keep up
with everything that is going on. Everybody and his
brother. and sister, writes about jazz. An avalanc he 1s no
better than a drought. No wonder many of us who yelled
the Joudest are now conceding that “it was better when
it was worse” in jazz.

Nevertheless, it is necessary to face the fact that the
literature of jazz, in particular, has been expanding tre-
mendously and creating a vastly increased audience for
the music. In 1957 alone, there were at least four new
books on jazz in the US., several others abroad, and
numerous works of fiction that made jazz a primary or
secondary thread in the plot.

The first book to arrive was Studs Terkel's Giants of
Jazz, Terkel, a Chicagoan who has worked as a radio
dise jockey, critic for the Chicago Sun Times, author of
TV dramas, and authority on both jazz and folk music,
certainly cannot be accused of any lack of affection for
his subject. Though the dust jacket does not make it
clear. it is obvious that Giants of Jazz was designed to
acquaint teenagers with the clementary historic facts of
jazz and its giants. As one of the Crowell representatives
told us. “Mr. Terkel wrote it in the hope that today's
boys and girls will become the jazz fans of tomorrow.”

With the exception of a brief concluding passage, each
chapter in the book is devoted to one of a dozen per-
sonalities: Oliver, Armstrong, Bessie Smith, Fats, Duke,
Benny, Count, Billie Holiday, Woody, Kenton and Dizzy.
The stories are sugar-coated and generally avoid any of
the harder facts of life, though Billie Holiday's narcotics
involvement is mentioned briefly, The stories are gen-
erally accurate and helpful for the group at which they
are aimed, Each chapter is illustrated by a line drawing
by Robert Galster.

The second book to arrive was Barry Ulanov’s, 4 Hand-
book of Jazz. Barry, though he has often been accused
of special pleading, actually is less vulnerable than most
critics to the subjective whims and objective prejudices
that attend jazz criticism. He has listened with a wide-
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BOOKS

Our SEEloot shell ol e tomes
\prll:sh\l. ur more indches this month
The Jozz Mekers (Rinchart L95) com
prises 81 lengthy portraits of catalytic
ez giEmds ranging lrom  Jelly Roll
Morton and Baby Dodds to Dizev Gil
lespie apd Benny Goodman. Co-editors
Nat Shapiro and Nat Hentoff share in

the \\Iiliﬂ'.;, as do the inn\'.]-'l[;r'.lhh'
likes of Orrin Keepnews, John S. Wil
som, Charles Edward Smith and our own
Leonard Feather, (The Feather piece on
Duke Ellington is an expansion ol a
femtiire that appeared in the November
W BLavnoy.) In the cases of men about
wham  almost l\-fl'-'[fl.]ll'_: has already
Beel “documented, one feels that the
wilters had to strain o find a new ap
progel. but several of the chapters,
notably Henwofi's study of Lester Young
amdl the sensitive Keepnews tributes to
I'stum and Bird, come off just fine . . .
| .conard s the held o him-
sell g Senz (Horizon, $3.95),
1 LEXE 1 nin .lpp:n.nh from
his Euey nd Yearbook. After ¥

1iews with some ol jargs
:lu:um'aumhlm (in which he proves
that ja2z was mef born in New Orleans).
and a unique chapter that details the
history of Jimm Crow in jarz. Feather
serves up o round of chapters titled The
Prano, The Trl:l'rrl"u'f, The Tenor Saxo-
phone, e, which deal succinetly with
cach instrument’'s big men and major
developments. For many, though, the
most intriguing chapter will be The
I natomy of fin'n‘lul,rnr!'ur.l_ which ||1|I\
15 jarzmen under the microscope for the
hrst time, printing the notes ol solos and
malvzing in  detail just what makes
Bennv run —and Lesten and Teddy,
indd a dozen mote — andwhy they hit us
in our emotionsl S0l plEXUs. T'he final
chapter, fezz i T98, has [0 men (Duke,
Srldlmn. John Eewns, Giuftre, Gillepie,
\

foody Hermum, e gizing into 10
crvstal !-.ll]‘-.

=

on the jazz scene, Leonard Fi )
1t solo during an interview between recording “ta
i

er, is treated

SR -

g Hirthdsy padidhie re

n that she [s—warn, incere
of & blg, pretentious. celebritydoarded

Affaly, this was & simple party which included Eartha’s ilimate

friends and people like Virginia Wicks, hep press

agent-confidante; sev friends from
with. whom @ formerly danced;
Langston M . Henrl Rene, who
conducted  the orchestral  aceompani-
ment an her earliest recordings, and
Terry Carfer who plaved opposite
Eartha in “Mrs. Patterson.® -

Of course, there were many cther

puests who brought useful as well as

beautital  gifts. For instance, RCA
Victor gave a 20inch TV. Ed Robbins
of the William Mogris Agency gave a
set of china and (he Léonard Feathers
presented a turkey platter. In addi-
tlon 10 these there were miscellanecus
Filts which ineluded a red enameled
sel of fvon fry-pans (Eartha is 8 mar-
vilous

- velow, I3 1maqtnar_ehampabgam

L.

the old Dunhamtroupe
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The Expanding Jazz Bookshelf

By ARNOLD SHAW, auther of
“The Money Song™

N THE LINGO of the cool cats, a

responsive audience is indicated by

the expression: “The ears are mov-
ing" Cognizant of the vast number of
new ears moving on the jazz scene—
mare than 600 jazz albums were re-
leased last year—the book publishers
have pursued the fast-climbing spiral
of LP sales with a rapldly expanding
shelt of jaxz books. In the three years
fromy Januyary 1855 to the present, no
fewer than twenty-one new volumes
have appeared Among these are one
biography, one autobiography, four
anthalogien, seven guides or refermnce
books, and cight works in the field
of history, theory, or criticism.

Just as joxz has developed from its
bawdy beginnings into an art of many
resotrees, so the new books reveal
a rising level of scholarship, insight
and eultural viewpoint Indicative of
the advance are Dr. Marshall Stearns’s
erudite and well-documented “Story
of Juze" and a speculative study like
“The Heart of Jazz" In which William
L. Grossman and Juck W, Farrell
attemipt to correlate the development
of the music with the ¢bb and fow of
religioun feeling Like the chamber-
miusic jazzmen of our day, the current
writer on jazrz tends to be versed in
the classics of music and literature as
well as Dixicland. Included among the
authors are two novelists (Paul and
Longstreet), a poet (Hughes), and
three college professors (Grossman,
Stearns, Ulanov), none of them in
departments

Most of the new books re, of course,
asimed at the pew jazz fan The four
antholegies provide hum with candid
camern studies of the men who make
the music The guidebooks offer refer-
ence information on careers, schools,
*.t}lﬁ instrumenis and records, For
the Lije and Look set, there sre two
volumes of eaptioned photographs,
“Jazrz West Coant” and “A Piletorial
History of Juzz.”" Among the histories,
we find “A Flrst Book ol Ja:..l'," ad-
dressed to the voung of agv and h!‘ﬂrt}
“The Real Jazz, Old and New,” more
a book of enthusinems than a formal
history; and “That Crazy American
Music,” a racenteur’s rhspeody, dig-
ressive and ribald, on Dixieland jarz.

Of the anthologies, the most inter-
esting is “"Hear Me Talkin' To Ya"
gdited by Heatoff and Shapire, who
alse o-edited “The Jarz Makers"”
lucid biographical sketches of twenty-

one major jarzmen by nine contem-
porary critics. In the former collection,
the cats who “blow and wail” are
permitted to speak for themselves,
The result is & collation thut not only
reveals the personalities of a score of
juzzmen from its beginnings to the
present, but that becomes through
their colarful recolletions, an authen-
tic, first-hand accoutit of the growth of
jazre. "Eddie Condon's Treasury” in-
cludes, in addition to bios and a witty
running commentary, eight pieces of
jazz fiction, while Gleason's “Jam Ses-
sion” offers a series of provocative
sociological and psychological essays,
mostly on modern jurz

Virtually indispensable as a refer-
ence work I Leonard Feather's at-
tractively produced “Encyclopasdia of
Jarz” which Includes brief, acute
sketches and discographies of over
1000 jarzmen. His meore recent “Book
of Jazz" is a stimulating gulde, argu-
mentative and meaty, Developed
thrnugh an instrument by instrument
survey of key stylisty, it containg one
of the few technical studies of im-
provisation and a probing snalysis of
the problem of “Jazz and Race.”

Another guide is co-edited by the
French critic whose “Le Jazz Hot,”
appearing in trandlation in 1936
shocked American intellectuals into
an @wareness of the importance of
their pative art. Hugues Panassié pre-
sents in "Guide to Jazz" an alpha-
hetically arranged series of entries on
performers, jazz styles, instruments,
and the most recorded standards. More
useful for the new fan is Barry
Ulanov'’s “Handbook of Jaze" which
offers capsule coverage of all phases
and elements of the art. Marred by an
artiness of approach, it provides the
best bird's-eye-view of the field.

Less concerned with individual per-
fermers than with currents, Dr.
Maugshal! Stearns brings to his long-
awalted “Story of Juaz” the research
methods of tralning at Harvard and
Yale and the enthusiasm that led him
to found—and house his home—
the first American Institute of Jazz
Studles. Author of a disseriation on

the medleval poet Robert Henryson, |

he has written a history that is
learned and the fruit of extensive
study of origine and influences. “Aca-
demic” in the best sense of the word,
"S[mry of J.L.LLI contributes I‘llui.'h-
needed weed-killers in a field over-
grown with the impressionistic, the
snccdotal and the reverential

In the literature of jazz, there are

Jaxs
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MRS oing to have to give us more ears o_ﬁd'
eut the ever-increasing suppiy of jazz _rec(rrds_. And just
¥ the standard labels weren't devoting enough time to’
azzy other outfite at'e"’.se.ttﬂxg" ——— e 4
totthe nct. A magazine ealled then, why bo
$hoy, for example, has Begun 0 op gy
Aannual juzz and, ety
p label but I

ther ? .Q;Sren't there =

Ml various other
g out perfo

ment Leonard
tive work, *The
' Here, you'll fm
1 work by such ns
Charlie Parker, Art Tatum,
Powell, Coleman Hawkins
quite u few others.
- ——

which he was chosen. Sinatra, for
example, is found erooning his |
1041 version of “Oh, Look st Me
ow” with the Tommy Dorsey
crew, while DBenmy :
tosses off a 1951 “W o
Smiles” I realize it would be
coktly and, possibly, even con-
tractually impossible to get all |
these fine soloists to record new |
takes fees =2 ynypose. But |
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STRATFORD EXCHANGE CLUB

PRESENTS
Second Annval

JAZZ-on-the-Housatonic

FOR ITS ANNUAL SCHOLARSHIP FUND
SUNDAY, FEB. 2, 1958, 2:30 P.M.
SHAKESPEAREAN FESTIVAL THEATRE STRATFORD, CONN.

The Dr. Luther Heidger Memarial Scholarship fund is presented annually to recipients
who with to enter nursing. A Stratford High School student is chosen on the basis of
sptitude, icholastic sbility, end interest for this award.

i s our sincere with to rane enough moeney to be sble to present an adc dtional scholar-
ship to o Stratford boy who withes to enter some branch of engineering or science.

ABOUT EXCHANGE CLUBS

Mermbarship in eech and every local Eschangs Club is noa-political and non-sectarien,
non-commercial, and nondegislative, crganized and operated exclusively for service to
the community. Our members hold positiom of leadership in the industrial, business,

profenional, educational, religious. and financial life of the Nation.

Owr Many Thanks

to the lollowing estonlishments for the sale of tickets: Bowmon Record Shop,
137 Fairfield Ave,.; Artic Sports Shep, Corner Artic and Pembroke 5ts., Stuarts
Men“s Shops, 1246 Main 5t, ond 1093 E. Moin 5t. Hormony House, 185 Baornum

Ave., Strattard.

And to the following for their wonderful publicity and support; Fronklin Delfine
and the entive staff of Station W.I.C.C,, Harry Neigher, Sundoy herald; Fred Rus.
sell, Fred Phelon, Bridgeport Post ond Sunday Post; Richord Diamond, The
Sivatiord News; Rocky Clark, Station W.LLC.C., Bri dgeport and W.N.H.C., New
Hovea: Town Rodieo & Television, Inc., 1434 Bornum Ave., Stratford, for donat-
ng the use of their Ampliying :..yuqm. Lobby &;Qn Music courtesy of Harmony
House - (Frenk Morkham - Harold Goff, Orgenists). Edward Fisher, Mgr. Shake-
speare [ heatre ond his stoff for thesr full cooperstion.

Leck of space does not allow us to list esch and every person to whom we are
groteful for thelr kind support in this progrem. We wish to thank our fellow Ex-

chenge Club members, friends ond potrons who hove made this Ind Annuel *“Jozz-
on-the-Housatonic’’ g success.
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clara g0 many ol its competitors
piwsess. A bright, clean string sound in a
wmjurity of the numbers emphasizes the
sanmier side of love; a few of the arrange-
Beats assume almost symphonic propor-
ons: then, for countrast gnd sustained
siention, there is a simple. tinkling little
stting of “Parlez-Moi  d'Amour.” The
Inclusion of such songs as “My Oldg
Dutch” and “The Story of Tina” mée
make the collection setm more m
eMantovani’s favorite love songs,” hull
there’s no denying the universality q‘_'_i
Grieg’s “Ich Liehe Dich.” Cadman's A%
Dawning,” Porter's “Night and Day,” and
Kern's “Can’t Help Lovin’ Dat Man.”
(The Warld's Favorite Love Songs. Lon-
don LL 1748. $3.98)

sputnik on the keys. Wm scie
entists  have been busy breaking the

wand barrier and ¢onquering siter

space, some musicians have been at work)
creating some sounds of the future. After
hearing one or two examples of music
artificially worked out on a tape recorder,
mist  self-respecting  music S Ieua-.uill
pruy that the future nevefy e The
duo-planists Ferrante and Teleher, o1
the other hand, have combined the magic
{ electronics and tape recorders with two
r three keyboard instruments—piano,
rpeichord and eelesta—plus bits of
sooid. Tubber, paper and melal, to pro-
lyce some really intriguing musical
hoises they call “The Sound of Tomorrow
Today.” This completely uninhibited
team thinks nothing of sticking objects
between the plano strings, playing inside
the pments 4s well agon the kevs,
lap;ﬁ!nn the lid—in fack doingjust
ghout anything to make them sound dif-
ferenty. Though in this, their fourth,
slbum, they've grown even more adventur-
e stayed within musical bounds
fing all their experiments with
Lutin American tunes. If you
u've heard “Brazil.” “Mama Yo
S Tico,” “Frenesiandgthe
g Hat Dance” arranged to death,
B o refreshing shock™ And in-
. this s a good disk for putting
¥ prig through its paces. { Sound-
Blust. Westminster WP 6041. $3.98)

A new Ilul at jazz. Did jaz origi-
nate in New Orleans? Leonard Feather,
author of The Book of Jazz, =ays
In this interesting and occasionally
snary new book, he traces the
of jazz to much older and
plex roots all over the !
¢ of chapters are devoted to
lopment of juzz on each of its instru-
nts, and there is an especially pro-
tive section entitled “The Anatomy
Improvisation.” Here Mr. Feather
a group of jazz solo improvisationse,
he has reproduced in formal mmul
gation, and analyzes them in et
the subjects under scrutigy

A

e 2
N

flecting TAprovisations whis hewill neves
be dapli sted  exactly, the iy ol
Leongrd Feather s 2pproacs jen o
qquestinn. Seill. attacking a sol60hN Drizzy
Gillesple o Art Tatum with methods
srmilar 1o tho-« employed in dissectmg
a Beethoyeiigoncerto can be quite enter
taining, THE process has been greatly
enhanced by the release of a record which
contains ten of the fifteen improvisations
discussed in the book. Fach isgpresented

Mot as an isolated solo but in

part of & complete perforn

ind disk complement one ¢

each can stand alone. For thos

conlent just to listen, the latter offers
some top-drawer solos by Gillespie,
Tatum, Buddy De Franes, Charlie Parker,
Johnny Hodges, Coleman Hawkins, Les

Bier Younge Teddy Wilson and  Bud

U 2 Gillespie-Roy Eldri

| NEW YORK——Tn & bid to cash
|in on the gruwins{ jaze LP market,
W Records has assigned jazz
and  critie, Leonard
to ovganize an extensive
for the label, Feather
a minimumn of 24 jazz
packages a vear, under the lnbel's
ly | topper, &lnmkl Misxcin.
g Initisl’ effort involves a juzz
o treatment of the score of the Broad-
5| wn}mﬁ. “Oh Captain,” which is
m teportedly the first jazz show tune
to| albug ever to include vocals. All-
| stuse persomnel onfthe set include
| Marilyn Moore, Osie Johnson and
= | Juckie Paris (by nrra:ﬁeumtt with
AWest Records) all on voeals,
Colemtin  Hawkivs,®

direction chores.

A heavy budget has been allo-
cated for the Eemieot. will
also include t ! jazz
arbists on an excl The
next three months will see the pro-
duetion of an anthology, titled “48
\Stars of American Jazz'; and ex-

to 12-inch packaging of

ther's ariginal “Cats vs. h%;

&‘lbm on_the label, and °
Seasons,” with

N.Y. Sanday limes s 9)ss

 Letters
To the Editor

TO THE EDITOR:

AY 1 point out two factual
errors in Charles Edward
's review of my  book,

“The Book of Jazz™ 2
The first error is so obvious
that I am astonished Mr. Smith
such & trap. In an ap-
effort to discredit W, C.
ady, Eubie Blake, Luckey
" srts, Willie *The Lion"
Smith and the other pioneers I
concerning the non-New
ans origins of jazz, he
W' ‘that musicians and musi-
“played many thou-
sands of records” in an attempt
to find bands comparable with
those that came from New Or-
leans “in the early decades of

, of records” to prove any-
all of them, of course,
were recorded much too late to
tell us about the birth gfjazz
Since jazz also ant 8 Mr,
Smith's own birth he can offer
no first-hand evidence either,
The second error is the state-
ment that “a musician's skill is
needed as one reads this book."
Except for a couple of brief ex-
amples in the piano chapter
there is not a note ofmusic,
nor a word of technical analy-
sis, in the first twenty-one of
the book's twenty-three chap-
ters. ® * &
LEONARD FEATHER.
New York.

Wor togtlong. -
i} now Mr. .

has been gingerly trodding on
reviews of jazz books, but Mr.
Feather’s “The Book of Jazz"
seems to have provoked him

into making a few forthright
statements. I think we may

TO THE EDITOR: - z
EX LARDNER, in review-
ing “The Killing Ground,”
E. Trevor, writes that in the
bloody battle at Falaise “fast-
moving British armor threw the
Germans back.” As a veteran
vho was with the General Staff
of the First U. S. Army during
this battle, I believe I owe it

(Continued on Page 27)
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§otmumy Revnolds, whose vronthly column
“Un the Revord” will appenr
Photoplay, is producer of Mutuals
‘Bandstand, U S A" the only live two

hour paz: festival series in major

network radio or T) | former

bandleader, ke digs the latest —for you

Written by a noted jazz eritic, it is un-

good reading

E-q:" ;_,mos J;'.::ﬂ," doubtedly the finest, most complete hook B Y
"_um; % on this field of music. Very educational. v i \"

P, -

Feather inMG_U;.’; '
Cap Via Critic's™
2 Jazz Sets a Yr.

In a move o strengiben its
In the mushrooming jaz

The Jass Mak A “muost” for jazz buffs. “Handbook of

Nat Shapiro and Juzz™ by Barry Ulanoy is another must

Naz Hencof for those who want to be well-informed.

b A delightful anthology of fine juzz

Jum Se L -
by Relphk 1. writing by erities, wy and per-
e Horners.  Welkbrounded ‘ lively.

-
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Jazz to Wear
Long Wig for
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LP WITH VOC!

v

IGM Records firmly in the jazz LP
assigned tn organize an extended
will produce a minimum of 24 jazz

rmuidance of Arnold Maxin
ct, which will involve

4-\
1S

show-tune
directed by Feather
jazz soloists
Oscapr Pettiford and others
MGM has released jazz LPs occasionally in the past,

.

who brouzht George

d, as supervisor,
"Hot Vs. Cool™,
EastiCoasth | and most recently,
the "Hi Fi Suite" in collaboration with Dick Hyman.
Release plans call for immediate scheduling of the "Oh, Captain”
set, as well as for listing, during the next three months, of an

anthology titled ",4B Stars Of American Jazz", an expansion to 12 inch

of the "Cats Vs, Chicks" set, and "The Swingin' Seasons", which will

feature original music by Feather and Hyman. Already scheduled for
release is a jazz treatment of the "Gigi" score played by the Dick

Hyman Trio.




and Foreign Policy Series "
—~Karioff to Be Narrator MGM'S Sol Handwerger notifies
ue that the company has made
a deal with Leonard Feathen which
is designed 1o place the outfit firm-
1y in the Jars LP field Peather will] .
produce 8 minimum of M4 jua_%
albums this year, The first ol
bum, which will be direciod by
Peather and Dick Ilyman, wilg | !
be s umiue jaxz treatment oflt
the score of the musical “Oh |
Capiain” Among the person :
rel will be Marilyn Moore, Osie
Johmson, Ooleman Hawkins, Tooy |
Scott, Zeok Sims, Oscar Pettiford
and olbers. MGM hes released
jarz albums only oceasionally in
the past. It was Feather who took
the great (ieorge Shearing to the
label in 3945 and helped produce |
the Pritish pianist's first singles
and LP's. Feather also supervised

such |

Hyman

-
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chance eyer again tol,

N - .




BOSTON DANY RECORD MARCH 29, 1958

AROUND BOSTON
Blonde Venus Tops

SHow at Hub Club

By GEORGE W. CLARKE

She Sings in Five Lmqmﬁv _

And George Wein, just hack from Furtope, was in
Kew York a few days last week vonsclidating plans
for Toshiko to man tie pisne for Leonard Feather,
the juzz geniux, who i vivording & series of funes by
what he eslls an “Iaternstional Quintette™ 1t will be
for M-G-M, where Lecnss d hesds the next jazz depavt-
ment.

Tesh veiurns to the Carousel Koom ad the Brad-
ford with her trio on Apail Sth. ;
'Ami bere's more about Odette, ihe intemnational
singing star now there, who was literally bern nto
MLM As & tot she toured Eurcpe With her
&rd, and has oince pppecred in sl Europesn capitels
phis South Americe She rings n five lsnguages
And ginge good

NEWS, THURSDAY, APRIL 10, 1958

PORTY-FRGHT STARES
OF AMERICAN JAZS
(1-12") M-G-M K 3411
Title hecw b & bit mislcadeng Plivt

of it theee are glose to SR Jezr stars,

but mmialy this B a jaze sampler, suled
gemesally from  altgsdy T= Jaex
LP' om the label Sldes inclode pes:
formanees by the Woody Herman Ok,
e Metsoaame All Stan, Georgs Sheal-

ing . Dizzy Gillesple AM Stars,
Ksl ©” Wimding's Birdlanders, lionst
crew, ¢c. Malnly for young

£ for siYie (omparaon,
fazz fung, ‘o compasiaca

——aa A A A A

| all of the colorcast

The Boetry and jazz blending, which has been making some headway

in the _
moving onto wax. Leonard Feather, MG
Langston,

ti “Weary

m night sessions at

e —

Blues,” Hughes had been

@) Whats Oe? [l

Goodman Swings Into
Rousing Rhythmic Ride

By BEN GROSS

! Full-blooded swing, joyous and jubilant, was the big
thing on Benny Goodman’s special program, “Swing Into
Spring,” on NBC-TV (9 to 10) last night. The musical
monarch of the 1930s .and T
the 1940s, aided by a créw
of topnoteh stars, earried
listeners and viewers onsa_
rousing rhythmic ride.

Although there were brisf con=s
tributions by such non-jnzz artists
as the MeGuire Sisters and danc-
ers Bambi Linn and Rod Alex-
ander, haprily enough, practically
was given
over to the type of music
which Goodman was tha most
shining exponent.

It was a time for reunion among
the public of the jaz aficionados

of |
!

Ella
Fitzgerald
T

Benny
Goodman

—
e

sic rooms in New York and San Franclsco, is now
ey I onad Feath M Records jazz head, has trz\}xzcd
wes with Charlie Mingus and Henry (Red) Allen for
doing the poeiry & jarz
New York's Village Vanguard with the

! about time.

song that is not approached by
any other singer in her field. As
for Jo, she, too, put over her
numbers with impeccable artistry.

Day of Glory <
When ¥lla and Jo joined forces
in & revival of their hallowed

standards, it was an echo to all
those who remember Amnerican
pop music from the days of its
glory. It reminded one of that
unforgettable combination
Mary Martin and Ethel Merman.
It is only within the last few
months that television has begun
to give serious recogmition to
jazz. Such stalwarts of the ark
as Duke Ellington snd Leonard
Feather have been demanding
this for years. Mow at last their
pleas are being heeded. And it's

To sum up: “Swing Inte
Spring” was a teeat. It em-
phasized agsin how superior the
popular music of 20 years Bgo

lwu to the trash of today.

i
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‘ QH-MONYH RECORDINGS

CANONS FOR CRITICS

By LEONARD

and

FEATHER,
“The Encyclo-

Mz
crifu awthor ol

,'l"d-lfl' ri.j Jazz.”

AZZ was once the profligate youth
uttered in
any decent house of music
erazed  eccentric  found
around underground cabarets and
dime dance halls. Today the same
child is the adopted son of eager and
numberless foster ranging
frem Catholic priests to soclety art
patrons and has the official endorse-
ment of the US. State Department
and of Helena Rubinstein
The self-evident merits of
mestic acceptance,

‘J«'E'I.ll'-t' name was not
agm-

Wanging

parents

the do-
no matter how be-
lated, of an art form that at one time
seemed to have been designed more
for export than for local encourage-
ment, have produced the I itable
corollary adjustment of standards
Jazz records, now saturating the mar
ket at an alarming pace and giving
premature exposure to talents aged
all of six weeks in the woodshed, are
subject to the scrutiny of an ever-
growing task force of critics. The
present embarrassment of riches has
made [t necessary for the jazz re-
viewer to set his sights a little higher
than they might have been in the days
when almost any jazz on records was
a ‘welcome rarity.

Today it is literally impossible for
anyone, whether fan, musician or
critie, to give even one full hearing to
all the jazz LPs released if he is to
allow time for sleep and the other
inescapable necessities of daily life.
In selecting the material on which he
is to report, the writer must have an
almost extrasensory knowledge of the
music likely to be found on the rec-
ords he rejects. Often he will avoid a
certain LP because the artist or the
probable style of the music has no
appeal for him; almost as often he will
miss something that might have
broadened his knowledge or stimu-
lated his interest. The music neglected
in these omissions became the victim
of some objective fact about the com-
position, the performer or even the
album cover, that stemmed from noth-
ing more than a simple case of preju-
dice.

The negative aspeets of such ob-
jective judgments, however, are of
minor importance in comparison with
the confusion that can arise from false
standards in assessing the music the
listener does get to hear.

J.n‘. as n

Arts

1 L ' th
Vi s al (4L

than
complete subjectivity
y

DEINg no

i o
avel

{, requires

maost
Yet there is not

and | admit

and more
ve today

less guilty than any of my
who ha never Jet

with his

contemporaries

objectivity interfere emo-
tional reaction 1o a jazz performance,

The listener to whether it be
on a record or in a night club or con-
cert hall much about what
he hears. He knows who is
}

reacted

[T

knows too
pertorming
and how he to earlier wark
by 1t same periormers; often, too.
if he
backst
poser, r e 1he
rehearsal

sobriety o

style, his ag or hos-

he has
mation about the com-
amount of

{ health or

tility toward the eritic, and a dozen

which, con-
sciously or subconsciously, are bound
to color the res y

jewer s veradict

Obviously n
iill a vacuum

music can be ]\:tiﬁ"fl
There
but the frame must not
be twisted Into n vardstick. The eliché
often repeated by Duke Ellington, “If
it sounds good, it is good.” has been
rejected by those who must have all
the facts at their fingertips before de-
ciding how good it was.

A few months ago, during a “blind-
fold test” interview with one of the
greatest living jazz trumpet players,
Joe Newman, I played him a record
which he described as sloppily per-
formed; the drums were too loud, he
added, and the whole band did not
swing. Yet similar performances by
this band at the Newport Jazz Festi-
val had been the subject of ecstatic
reports by most of the leading jazz
eritics and by a number of national
magazines. The reason is simple. The
musicians were from 13 to 17 years
old and were members of a high school
band. They played so well, for a high
school band, that this completely ob-
scured, for most listeners (including
the critics) the negative aspects that
emerged when Newman, not informed
of their identity, judged them on a
subjectively pure basis.

A similar paradox arose when a
group of venerable New Orleans mu-
sicians aroused the passions of tradi-
tionalist jazz fans during the 1940s.
The jazzmen's sincerity was unques-
tionable, but their limited technique
precluded the achievement of any
valid music, as was pointed out in
inpumerable “blindfold tests"” when

must be a frame

of reflerence:

their age and backgrounds, not being
known to the listeners, ¢ould not
compensate for these deficiencies
Anothet
curred ox
that
nonball

illustration
a broadcast

curous o=
a panel
Dizzy Gillesple, Can-
Adderley, Dick Hyman and
others agreed unanimously that Billlie
Holiday was the singer on a

they had just heard

when

-
mciuded

record
and accorded it
the res

pect due an artist of this cali-

ber. It was then revealed that the per-
former WaE Aa ) named
Marilyn Moore, who without deliber-
ately imitating Miss Holiday happens

to have a timbre and sense of phrasing

32
VOUNE Iady

that are almost identical
later a Douwn Beat
eritic who did not have the .ui\‘.’ltllilL{l'
of this subjective pleasure, but had
listened to Miss Moore's performance
with an awareness of her identity and
of Miss Holiday,
«l cautiously on the guestion of
whether Miss Moore imitating,
but ventured to warn her that if this
represented “artis-
tic suicide.” The .most impartant point
is that the writer failed to mention
whether he had enjoved the singing
of Miss Moore. He was too busily in-

Some weeks

a prejudice in fave
was

was so her course

volved with the esthetics of imitation
to consider the one thing that mat-
tered—whether the performance had
afforded him anv emotional pleasure.
His was a reminder of the
distinetion that must be made between
subjective and objective listening. The
first is the esthetic prerequisite of a
reviewer: the second is the journal-
istic requirement of a reporter.

reaction

IN an answer to the complaints
about Miss Moore, Ralph Berton, a
perceptive student of every branch of
music, pointed out that for years Vi-
valdi compositions were attributed to
Bach; that Brahms was proud when

his First Symphony was called
“Beethoven's Tenth”; and that during
the Renaissance the test of a painter’s
talent was his ability to aequire the
style of his master. He concluded with
a quotation from Shaw's perfect por-
trait of a critic in “Fanny's First
Play.” (The Count: “What was your

ofad~ No, 1256
PATENTED




A Message To All Jazz Lovers

MAYNARD
FERGUSON’

MAYNARD FERGUSON

a message from newport

A MESSAGE FROM NEWPORT

R-52012

THESE ROULETTE ALBUMS
ARE MAKING JAZZ HISTORY

COUNT BASIE PRESENTS JERI SOUTHERN HERE POMEROY ORCH.
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007
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Leonard Feather is the most internationally
celebrated of contemporary jazz critics. London-
born but long active in the U.S., he became
prominent through contributions to Look, the
New York Sunday Times, Red Book, Metro-
nome. etc. A contributor to Esquire since 1944,
he ran the Esquire jazz polls and produced all
the famous Esquire jazz concerts.

Feather is the author of the monumental book
The Encyclopedia of Jazz, released in 1955 by
Horizon Press and now regarded as the virtual
bible of the entire jazz world. Praised by every-
one from critics Deems Taylor and Irving
Kolodin to musicians Louis Armstrong and
Leonard Bernstein, the Encyclopedia is now in

2o i

LEONARD FEATHER

its fourth printing and is by far the biggest selling
jazz book ever published, having grossed over
$150.000. The Encyclopedia Yearbook of Jazz was published in 1956. His latest books are The
Book of Jazz, 1957 and The New Yearbook of Jazz, 1958.

As a jazz writer, Feather has been familiar to Down Beat readers since 1951 through his famous
feature The Blindfold Test, long the magazine’s most popular series, and his own column Feather's
Nest. He is jazz editor of Playboy, regular contributor to Hi Fi Music at Home and writer for many
periodicals and newspapers including The Saturday Review, N.Y. Journal-American, London
Melody Maker, and various jazz publications in France, Sweden and Germany.

As a musician and composer himself, he has participated in a number of successful record albums
in MGM, including the highly successful Hot Versus Cool. He composed the Winter Sequence
suite and High Fidelity Suite for MGM and recorded them with his own all-star orchestras. In
1958 he wrote and conducted original music for Langston Hughes’ poetry-with-jazz MGM LP,
The Weary Blues.

As a radio and TV personality he has appeared on numerous shows. Since 1953 his weekly coast-to-
coast music quiz, Platter-brains, has been heard on the ABC radio network. Listeners all over the
world have heard his Jazz Club U.S.A. series beamed to them by the Voice of America. In 1958
he was a consultant on NBC-TV’s pioneering educational series The Subject Is Jazz.

As a concert producer and promoter, Feather organized the first jazz concerts ever given by Louis
Armstrong, Woody Herman, Dizzy Gillespie and Lionel Hampton at Carnegie Hall, as well as
the only two jazz concerts ever presented at the Metropolitan Opera House. His own show Jazz
Club U.S.A.. with Billie Holiday, Red Norvo, Buddy de Franco and others, made an eight-country
European tour in 1954,

As a talent scout, Feather discovered George Shearing, brought him to the U.S. and organized his
quintet, He arranged Sarah Vaughan’s and Dinah Washington's record debuts.

As a lecturer and panelist, Feather has spoken at dozens of universities and schools as well as on
forums at many jazz festivals.
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