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JazzTimes Convention By Beth DeriM 

Taking Care of Bu • 1ness 
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LEONARD FEATHER rico . .__,...,trayhom, uomo singolarmente 

schivo, e musicista di impa giabile raffinatezza. 

E
' d Ute le, per qaanu dl no 

l'hanno conoeduto rend 
conto cbe Billy .Sw"' P • 

Strayhorn " ne ~ andato gil da 
vent•anni Per ironia de la tone, 
egU ~ ~ conoecluto ora di quanto 
foae quand era in vita Oggt pi 
pemcme sanno che fa • non Duke 
Ellington. a ICiiftre 1'Lte TIM A 
fuin, e Ia aua music& viene attual
mente eseguita pi .-peao di quan 
to :m&l si a. fatto Bran! dl cui poco 
cl si acconte quAndo l'laatore era .S. 
vo, ccnn. W•Mrl o Blood Count, 
danno l'i.mpruaione d1 diventare 
d Terlju. #WK:Iards. Di recente. 
nel giro eli una Mttim&na, ho rlc:ew· 
to tre album di musiche d1 Sttay· 
hom· uno di Marian McPartland, 
uno di Art Farmer • una riedfdone 
in CD deD'ellinQtoniano t~...And Hu 
MotlHtr C•u.d Hlm Bill•, Ia magnifi. 
ca raccolta dl brani di Suayhom in
cla poco dopo Ia sua mone 

L 'intera camera profeaionale dl 
Billy Strayhorn a 6 niluppata all m· 
temo deU'orchesua di Ellingto In 
precedenza, aveva lavorato per ot· 
to anro m una drogherla d! Pia. 
bwvh. e ~ gli .nMli !a mu
Slea non era diventata \11\ laV«o, 
per lui, pnma dellA fatldlCa notte 
del dicembre 1938, quando un ami
eo lo pr ... ntb a Duke dietro le 
qu nte dello Stanley Theatre d i 
PiUJburgh. 

Billy era un ometto, o appena 
un metro e ..-nta, maaicclo, con 
grandi occh1a1i dA1la montatura d1 
como che gli danno n upetto 
rm:>{.-onle. lA sua gioYinezsa era 
ttata pfutto.to errabonda Era ttato 
erescfuto 80pnttutto daUa nonna 
~. e abalzato attravemo ?&1"M 

c ttl da Dayton. n '0 o dOT 
ra nato a Mon ew J 

M1 •• Hilllboro caro-
(dcmt appwuo vtveva :non-

). e lnfine ln nri qua.rtierl d Pi 
burgh. 

Aveva wonato Concerto :rn La 
mbtotw di Grleg con I orchestra del 
liceo ala cerlmonia de dip oma e 
gli enno diTenta e familia:ti le ope. 
re d1 Ravel e Chopin. d DebUAY e 
StraYinsky Ma non fU prima de 
vent amu che ll destb I e
r ... per n jazz che Mnuva suona 
n da alcuni rntUSidsti locali. come 
Erroll Gamer Divenne buVlSSlmO 
anche a IICrlvere '" per canzo 
sofilticate. e fu appunto come paro-

che Duke lo ucoltb per J.a prl-

d 
cui era to alHtnto. 
Eilingtcmg 
9erto. .,., y cd., • lo aceeub 
Del lebbtaio I 939 GU portb Some-
thing To UN FOI' lmmediatazMnte 
reofstrata daDa ~Jean Eldrld 

aitrl braN e 
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Double Reunion for Pianist Oscar Peterson 
B LEONARDFEAniEH 

c r P terson h b<>cn known 
y a oo. c rt rUst from 

1 h Amencan career 
rm Granz d. CO'Ii ercd htm m 
da. ond presented htm at Car

e Hall m 1948). Neverthelc • 
t.E' has not giVen up enure ) on 
n htc ... ubs 

Though he .,..Ill appear Saturday 
at El Cammo College m n duo 
ro cert w1th his rcguldr bass t 
Da\ id Young. the mam thru!1t of hts 
C forma VISit wtll be n four- rught 

nt, stnrtmg Thursday, at the Loa 
C l b m Santa .Mom<'a. The bookmg 

unusual, n1t only in the nature 
11 stze of the venue (the Loa seats 

) , but also m that 1L w11l mark a 
uble reumon: Bobby Durham, 

drummer who worked regular-
With Peterson tn the '60s and 
, will be JOllled by Ray Brown, 

p.Jrt-owner of the Loa and Peter
s ~·s ba tst from 1951 to 1966 

I caught Ray when he was I~ 
f uropc last year, and he was 

dmg better than he'd sounded 
1 .) ears. I guess he's matured m hlS 
o age. Of course, after all those 

ars together, we thmk the same 
av m a lot of areas, so tt's really 

n ·hassle to come back and play 
w th htm," Peterson satd by phone 
at h1s home ncar •roronto. 

"Tht" \'On't be our ftrst reumon; 
mong others he worked w1th me 

a the Blue Not<-' m New York about 
three years ago. That's one of the 
tubs 1 like to play. along w1th the 

rmont m San Francisco. The 
1 ttmacv of the sound ts somethmg 
you don't get in a concert hall; and 
)'OU become much more aware of 
the audtence because of the close
De s. 1 try not to let that mfluence 
me. because you're supposed to 
t rn out the same kind of perform
ance m concerts." 

Now 62, the Montreal-born pla
mst lS almost cert.amly the most 
recorded arttst m jazz htstory, pn
martly ibccnusc of h1s long associa
tion with Norman Granz and the 
vanous Granz-owned labels: Clef, 
Norgran, Verve, Pablo. In add1Uon 
to scores of albums under his own 
name, he has been heard on hun
dreds more wtth Ella Fitzgerald, 
B1lhe Holiday, Fred Astatrc, Lester 
Young, Stan Getz, Joe Pass, Dizzy 
Otllespte, Roy Eldridge, Louis 
Annstrong, Lionel Hampton. Bud
dy De Franco, Count Basic (tn two 
keyboard duet albums), and just 
about every other major jazz luml-

Pianist OscaT Peterson 

nary ..,.. ho ever entered a studto or 
concert hall under the Granz aegts. 
HlS most recent release 1 "Benny 
Carter Meets Oscar Petcrron on 
Pablo. 

HlS vtslt to the Lo.l, P terson 
admits. "111 be partly a f 'or to 
Ray Brown (''I hope 1t gtH the 
club a shot m the arm"), but he 
grants that there arc till some Jazz 
far. who prefer clubs to concert 
halls. 

One problem the ptamst has had 
to contend wtth lately IS that of 

p ck-a-
g \C l 

e rc n I 
dou.s a lergy to mokc 

• I r mbcr one day 1 t th 
tu nt un n at NC'\\ York Uru

" ty v. th a couple of other 
t chers and he ud nts \ ere II 
mokmg. I wound p ba h me 

'~ th my n e runn r.g and my eyes 
closed up, It \\as n horrtble c.xp n 
cnce I'm gomg to a k Ray to rnak 
an announcement at the Loa :tboul 
smoking durutg the how-other· 
.,.. cl'moutofcomm on· 

S nee Brown no doubt will rc· 
peel the .,.. 1 hes of hlS ex-boss. an 
n~ Peterson's arthnt ts no 

longer bothcnng h1m ( I m not 
dotng badly for an old man"), lt 

rc to assume that what the trto 
offers at the Loa ..,.. ll reflect all the 
elements that or1gmally cstab
t heel h m as the qu ntcssence of 
swmg 

Stxtecn y rs hav c n~ 
he g;.H e up the permanent tno 
format m favor of solo rcctta s. b>."t 
for all the cce of h unaccom
pan.cd concerts, the pow crful pres· 
cncc or t.,.. o men hke Brown and 
Durham should gl'l; e h m all the 
de red tmpetus to generate opti
mum <!XC tcmen 

As Peterson puts lt. "It'll be a 
tr p" 





JAZZ REVIEW 3 /l Pj~ " 

Guitarist D Arango Plus Three 
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mmtlODIId Jaw tbat durlaa tbla period 
1be naUik JUde up oal7 a IIDAl1 pen 
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Ule. ....,...wl7 Ida a1UJw daulhter wbo 
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BY JURG SOLOTHUINMANN 





























IAOJA HAPPENINGS 

LEONARD FEATHERAPPO NTEOTOIAOJA 
BOARD appomtment of noted Jazz h!s!orian, 
LEONARD FEA THEA to IAOJA s Bonrd of Ol
roctors 
IAOJA s New appoin!ee IS a "W'O(id renowned 
falZ cri!.ic fecturer, hiA:lltan and IW!l'lOr of 11 
Encydopedla 01 Jazz From Satchmo To 
MJes The PleaslJres o! J;;an. The Book of 
Jau tF;rom Then T Noot.1. Inside Bo bOp 
l..avghter From The H4> and his reoently pub-

aliiObiography. The Jazz Years, Earw • 
nc:ss To Aan Era Also a oomposer of msny 
~ umes such as DiMh Washingt.on • • 
"SSow r op Blues" aoo ·E~ • 
Richaro tt1. 1"ax Slues Bnd "\Jnnucco;y 
Y.toman.: {8om on a Fnday), 
encore tt.«le, Feathef hes exnrc=iOO'Iii'Rl"'iiiiiS~": 
lance of IAOJA s goats and has oftered to lend 
his t.:me and talents to r lions 
In tu Februaty 20, 1988 LA rwnes 
apprqytete~y headed JAZZ. IS GOtNG TO 
SCHOOL FOR A STUDENT EXAMINATION 
F Mtt>« deecnbes IAOJA 1 rocentfY COiiij)fO Od 
·Jan Goes To School" Program In lhG LA 
City Schools Ol;i( ~ ldy Sund J:lzz oon
cena and Dr eot•ov s tuture nmblt!ons to 
aeete Jazz study as regular a.Jrrtculum 111 
schools as a moans of perpetua• z. 
IAOJA IS honored wllh leoMrd F r s .ac-
c:eptance ot this Board o! Diroc.tOc nppojnt· 
ment, and wek:omes hls extMSJvo know odgo 
Ond MSOred support • 













1ST STORY of Ltval I prtntld ln fiJi forwat. 

T T1•s "trror oa.pany; 
glli.S T1.u 

April 71, 988, ThUrsday, tto. Edition 

SECnON: Calendar; Part 6J Page 5; Coluan 1; EnurtalnMnt O.sk 

LENGTH: 397 words 

I£ADLINE: JAZZ REVI£119 ; 
EARTHA t<ITT: THE SEXY SEXAGENARIMf 

BYLINE: By LEOHMD f EA TlER 

BODY: 

PA&E 

The ca~ct ty crl*d ttat attndn her ~ntng at the Clnqrlll on a r:atn 
Tuesday evwntng l.aft no daubt ttat despite au her vtclssttudes, Eartha tel tt 
11 still a MOrld-class ~-

~ 
Age cannot wither her, nor cust ~ the lnfinitl variety of this 

lattEr-day Cleopatra. As a cabaret-style :singer, stw mains u Instantly 
recogniuble u lillie Holiday was ln jnz.. As an nteruiner l her •lxtura of 
hedonistic lyrics and sertaa.tc sensuality Is ltu nothing e1se on any stage 
today. 

Along wl th s~ unf•iltar uterlal ttwre •re sev.ral songs out of her old 
t<itt bag. Bookendtng this captivating hour were her opener, the .,ltty, 11119lstl 
•1 '• Sttll Here,• and the .araly notional pont she wrote for her dAUghter, •m 
By tfyself.• 

As she still lnfol"lls us, she's Just an old-fashioned gtrl Nho 18ftts .., 
old-fuhlonad tv:Juse with an old-fashioned •llllonaire. HRr Hllcttva tutl ln 
•n ..as ttw subJtct of an odt to the contrut bettiiHn •tty c,_...... Taste IRd 
Your Bar Bottl.a Pocut. • 

The.-. -.ast be no dialtct, no accent or langUage stw hU not usttrn, ar 
couldn't 1f nectssary. Weltsc•rz. with early--Dittr!C'h lil,._tc OftrtOMs Md 
,_avlly rOllld r's pw MD to c:ocMq-clroppeCI a1tcbU in a $CJ111 uout t,. -an 
of sin, then suddenly stw taS spouting black tal!k. At an« point shl al.so ~d 
to capture thl souttwrn ttang of twr old nnasts, Lady IINI Johnson. She sang 
•c•est 51 Bon,• of courst, and chatt.d with --.rs of ttw atdlence In Fr~~tch, 
Span ish and &cran. 

Hlr control of the crotld ts unique. If looks could Ill, t'- .,rtal1 ty ratl 
would hl¥1 bnn high; yet at ottwr --.nts stw ralftded us of hlr trreststlble 
chara. Like Lena Morn•, she has usum tM art of ratatntng ttw sax In 
stxagturlan. 

A curious lnt•rlua, obViously raMarsn but not a ,-.gular part of lwr act, 
MU thl appearance of Raiko, ...._ the flfts of ttw old •.Jack Pur Sflow• wlU 
rtMIIblr as the wl ft of TV wrt ttr Jack Douglu, often appear lng wt th ttt• as a 
baraly articulata guest. Rllko sang • sort of JlpMese quast-11'--s Md ._t1r~ 
and ctuetad with tel tt, to alldly MUSing tfftct. But Eartha, u •ch u 1ny 
artist on Earth, Is self-sufficient. 

LEXIS NEXIS EXIS 



FROM LEONARD FEATHER 

As Shakespeare observed in Twelfth Night, some are born great, some achieve 
greatness, and some have greatness thrust upon them. 

Mel Powell clearly will never feel the need of that thrust. Although I did not know 
him at birth, I strongly suspect that some of his greatness is innate. At the same time, 
in the course of a long and distinguished career he set about achieving much of what 
he has accomplished, and did so in more areas than most of us dare to enter. 

When we first met he was a teen-ager playing piano and writing brilliant arrange
ments for the Benny Goodman orchestra. As I later learned, he had had a prodigious 
start, leading his own Dixieland band at the age of 12 and graduating from high school 

at 14. 
For many years our paths did not cross, though his invaluable contributions as a com-

poser and teacher in the world of classical music and his occasional returns to jazz were 
common knowledge. That he was also a gifted painter (an exhibition of his watercolors 
was recently held in Wilkes-Barre, Penn.), became known to me more recently. when 
we turned out to be neighbors in Sherman Oaks, Calif. The depth and breadth of his 
understanding and talent is matched by a delightfully articulate personality and an abil
ity to move seamlessly through the diverse disciplines with which he has been involved. 

In the fall of 1986, after three decades almost totally removed from jazz. Powell was 
persuaded to make a brief return by taking part in the jazz festival cruise aboard the S.S. 
1'-orv.ay. It took only moments to realize that he had lost none of his personal touch at 
jazz piano. After another busy year back at CaiArts, he made a return visit to the S.S. 
Non.,ay, again delighting us all with every chorus played and every sentence uttered. 

Mel Powell has achieved more in his rich careers (the use of the plural is clearly called 
for than most of us can hope to accomplish in a lifetime. Suppressing the temptation 
to envy him, I regard Powell as someone whose wholeness as a human being I will 
alway!> admire and whose friendship I am happy to enjoy. I hope to be on hand with 
him and his lovely wife, Martha, when February 12 arrives. t:'\ 

~ge 19-appearing \ .. ith the Benny Goodman Orchestra. 

IJ 
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Spyro Gyra ... Jazzman 
With something to say 
A conversation with Jay Bt>ckensteln 

Spyro Gyra's lat :n ca!lcd "Sto Without 
Words ... but don't malt the ~ of thtnklng bcndl adQ'J' 
Jay &cken In ~ ~~ a JOss for words. Since Spyro 
Gyra's debut &bum came out In 1917. Jay has preskfed 
over a success story quite enviable, given the fickJ ... nature of 
the music bu nest. Through it an, he insists that the mam 
mottvatton for any musldan should be for him or her to trust 
one's instincts • 

.. Be true to yourself, and if somc.thing you're d~ is 
moving you, that's what's Important. You're supposed to be 
doing WMI gives you goosebumps. Thc•'s wm• it's aD 
about"' 

Proof of thls being a .. sound ph 1y" can be found m 
the public acecptanoe of Spyro Gyra. evld need by the sold· 
out crowds at major venue$ across the country nd the oon· 
sfstent runs their albums rmki! to the top of the contem· 
porary jazz charts . In fact, nine y ars after Downbeat 
Magazine grouped them""·''-~ other blinds lik Aurllck>, Sea· 
wlnd and Caldcrll, or:,>' c;pyro Gyra remains In ex~mce 
and lnd ed thrives . 

8«-kenst In most ou!SpOken about how all o{ this Ms 
come to be. He lillows tha: the group "more my oonc:em 
than anyon 's; some others (irl the group) ha slightly 
d1fferent c:onc pts " And so, wMe h ha been th mam or· 
chcstnuor th past scwral ~oean , h has ananged foe 
•'le opening-up of those other concepts, scparat from th 
c;p 1 ~o Gyra mti~. 

for lnmnc • Jey Is producing two solo LPs f turing two 
members, to gtv th m their "chMc ct indlvlduel pr • 
sion." 0 " mu Is' record "LMng Colors" du out In 
April and tcw. rd a more tn1d1tkm jau sound, 
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Record world 
Embarrassed 
by NAHAS 

by Leonard Feath~r 

In all th ~ars I hav been with the Los Angel nmcs, 
no piece I have written has ever drawn a more overwhclm· 
mgly enthusltlstic reaction than my expression of horror at 
Jackie Mason's ~rformance on the Grammy awards show 
in March . 

Phone calls, letters. personal contacts with people I ran 
Into at concerts or on the street. added up to countless 
doPn::. of approving comments . Forth~ who ml d ll, 
hen. are a few of the remarks I made: 

·Somewhere there may be someone who found Mason's 
ct amusing, even enlightening. Perhaps they derived some 

~tlsfactlon, or rca urance. out of being told that while 
blacks s~rtcd fires out of anger. Jews start them for profit 
motives. 

"Mason found h mseU !inklng dee~>ft and deepen mto the 
racial quagmire. He started in w\th the Je\I.'S, then zeroed In 
on the blacks, eventually brtngl.ng in a Pope jOke. At on 
point Mason seemed to be addr~ng himself to a group of 
blacks In the front row. among them Quincy Jones. wtth a 
series of condescending comments on how far ~ hav 
come. As his patrolllimg qu.p::. became lncrea:. ngJY ncpl, 
Jones . .. was doing his damndest to muster a faint smllc to 
show.that he was being a good sport. 

"Desp1te some applause. there was no doubt that Mason 
had bombed on a massive scale • .• It was . .. a throwback 
to the days when Richard Pryor saw fit to use the word mg
ger In every other sentence ... Mason is at the same point 
with the word Jew . • . 

"Orrin Keepnews, the producer who won two Grammles 
that night for his Thelonlous Monk album "The Complete 
Riverside Recordings," characterized Mason's performance 
as 'ghastly • 

"Bill Cosby has built the most triumphant career in TV 
history VJ!thout embarrasing his OIA.'TI race or any other •.. 
Mason ... could learn something by takplg a leaf out of h1s 
book." 

But there Is more to the story. On the one hand, Ma::.an 's 
spokeSJTl(!n claimed his routine was ~ken out of his 
Gramm!>- nominated album (what does that tell us about the 
NARAS \.Oters' credo of anlstic exce.Dence?); on the other 
hand. parts of the act lA. ere a!l too obviously and aWkiA.7Udly 
ad·hbbcd: in fact. Mason himself later admlttec! his perform· 
ance "stunk" and said "If I offended anyone, I certalnly 
didn't intend to ." 

If Jackie Mason b too unaware of the facts of ~!life In 
1988 to understand what is offensive. surely NARAS, who 
booked him on the show, ought to have had some Idea of 
what might eventuate. I was more relieved than ever at hav· 
ing quit NARAS in disgust In 1985; my reason then was the 
total exclusion of any jazz from the three-hour TV show. 

The ~eneral uproar that year was md1rectty a cause of the 

Pardon our slip! 
In our last issue, we ran a rev~ew by PauJ Baker on 

leonard Feather's book, '"The JazzY ars· EMw: to nn • 
Era." Unfortunat ly. the information on both puo!:shcr and 
prlce was Incorrect . Please note the fo8ol41ng: 

Th boOk Is not just published In England, by Quartet 
Books, but by Da Capo Press, 233 Sprtng St., N York, 
N.Y. 10013, 1-800-221-9269. Th co:rcct prlc ar 

25.00 hard cowr and $10.95 paperback. 
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The "Golden Feather Awards" 

Jan Jw been through some apocalyp
deve]()pments during the past two 

decades. It has found new courses to clurt, 
;en rise to new related idioms such as 

rasaon and New Age and grown immen
Sley in the number of men and women 

ymg it at colleges and performing it at 
eoncert h:llls and festivals worldwide. 

A glance at the first 
"'Golden Feather Awards" 
rolomn, which appeared 

the p:lges of the Los An
tes Times Jan. 2, 1966, 

pomts up some of these 
ch:mges. Four of the re
Cipients have left us: Duke 
Ellington, John Coltrane, 
RahsMn Roland Kirk:, 
E.3.rl Hines. Others such as 
Oscar Peterson and Paul 
Hom (honored for their 
1965 compositions), Joe 
Williams and pianist-psy
chullrist Doctor Zeitlin, 
are still here and active. 

MUSICIAN OF 
THE YEAR: My choice 
IS aj.uzman who lived for 
34 years and has been 
dead almost that long: 

\ 

by Leonard Feather 

arrangers was presented on a limited but 
impressive basis in a retrospective held 
during the New York Jazz Festival . 

The group has made only one album 
.CENTRAL CITY SKETCHES 
(Music Masters) with Benny Carter play
ing his own compositions, not well re
corded but first-rate in contenL 

Charlie Parker. Odd 
though it may seem to 
select a long-gone artist 
for this honor the shadow 
of Bird loomed larger 
than ever this year over 
moch of the jazz world 

CHARLIE PARKER 

His irmovations are still reflected in the 
v.orlc of young musicians; a splendid 
bour long documenui'Cy devoted to him 
V.'3S just released 'Bird', a major motion 
picture produced and directed by Clint 
Eastwood, is nearing completion at 
Warner Brothers with Forest Whitaker 
in the title role. 

ALBUM OF THE YEAR: Choosing 
a ~ingle album, it seemed to me, was an 
impossible choice given the hundreds of 
~ releases and almost as many reissues, 
most of them on CD. I passed. 

BAND OR GROUP OF THE YEAR: 
The American Jazz Orchestra. Unfortu
Mtely, this repertory group is confined to 
'ew York. Its library of master works by 

rt\3ny of jazz history's great composer/ 

SINGER OF THE YEAR: Shirley 
Horn. In another egregious example of 
being in the wrong place for a long time, 
the Washington-based Horn was ignored 
by the record industry moguls until a visit 
to Los Angeles enabled her to tape a 
superb live album at the Vine Street & 
Grill. She is not only a singer of charm and 
conviction but also an exceptional pianist. 

TREND OF THE YEAR: A return to 
respectability, and acceptability, by main
stream jazz; in a significant move the trade 

1 
magazine Billboard began listing albums 
in this category separately on its best-seller 
charts, to avoid the confusion with fusion. 
Less noticeable but important was the 
trombone trend. JJ. Johnson quit the stu
dios, formed a band and went on the road. 

Bill Watrous and Dan Barrett Jed their 
own groups on recent albums; Mike 
Fahn of Los Angeles carried the txmner 
for the valve trombone, and Jimmy Ch
eatham, playing bass trombone, recorded 
with his blues brutd. John Fedchock is 
a key soloist in the still active Woody 
Herman Herd. 

Other trends noted by 
my colleagues: "The 
growing expansion of the 
urritory of jazz - geo
graphically, aesthetically 
and spiritually". "Bands 
led by Chick Corea, John 
Scofield 'and Michael 
Brecker are repaving tM 
way for fusion and m.aldng 
it a more viable form of 
expression". The "reissu
ing of many significant 
mainstream jazz sessions 
on CD - by such firms as 
Bltut Note, Polygram and 
Fantasy- replete with bo
nus tracks, providing a 
first and welcome hearing 
of previously unavailable 

~ gems", and" the first signs 
~ that young bandleaders 
@ are attempting to work 
...J with electronics and conz 
~ temporary styles - from 
ffi hip-hop to reggae and 
:x: otMr Caribbean idioms -

without sacrificing im-
provisational daring." 

BLUE NOTES OF THE YEAR: As 
ever, it was a time not only for rejoicing but 
for regretting. Gone are Irving Ashby, 
Eddie Durham, Victor Feldman, Freddie 
Green, John Hammond, Woody Hennan, 
Alfred Lion, Phil Moore, Turk Murphy, 
Jaco Pastorious, Frank Rehak, Bola Sete, 
Slam Stewart, Maxine Sullivan, Booty 
Wood and too many more to list 

Still, a generation coming up fast re
minds us of the utter unfeasability of writ
ing off jazz as a moribund art form. The 
average age of the Terence Blanchard/ 
Donald Harrison Quintet is 24; the groups 
led by Wynton & Branford Marsalis are 
onlyayearortwo older. To all who feel the 
spirit, a happy and enriching New Year; 
may the jazz life be great in '88. 
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I JAZZ 

1 An Upbeat Berlin Sampler 
-~ 8\ l£0'ARD FL\THER 

\"a: aru::. \ en 

) 

• • 1,art \1 rrida}.junc3,1988 • 

There a:e golaen mo."!lents, rr.Mt 
notat.) the lo~ '"Cheer: to Cheek" 
c.;- s-... g fm.. b)l Armsll'Or.g. then 
b) Fitzgera.li Wlth Armstrong pro
" d.:Jg L'"Umpet and \OClll obb ig<l· 
:.os, and thc:r magmftcent presuss. · 
mo d!le: on • !''. e Got ~~~ Lo\ e to 
Keep Me Warm." Armstrong sa o 
m sJpcrb form on "Top Hat " 

JAZZ REVIEW ifl 
"\\.hlte Chrtstmas" Is a~:gned to 

Fltzgerald Bmg Crosby's only 
track IS an anuable "Heat Wave.'' 
Fred Astatre's "Putun' on the Ritz" 
and ''Change Partners" fmd h1m m 
e.egampzzcompan), w.thsolosby 
Oscar Pete:son, Fl.p Phlll!ps and 
Char .. e Shavers. A smular b.-r.1 
backs B.1 •. e Ho.tda) on "R<:'rr.cm
oer' (sung n<r.. as wha' the anno~
tor calls "an artfu. v. .... a." bJt m a 
casual 4 4 reae10Ut and on a more 

Ruth Brown 
Headlines 
at Cinegrill 

~ARDFEATHER 

R 
. urt.tng to the Cmegrall 

w dnesdny, Ruth Brown 
referred to herself as "the 

' rhythm and blue Singer m 
• v; rld." Whtle the pomt was 

tab!(', th(' mrun tssue 1S not the 
of thiS soul survivor. t.ut the 

Brown GO hns long smcc earned 
blnck ~it m blues belting. That 
can sttll bring passion to her 
kbu ter record htts of the early 

~ _"Teardrops From My 
.. "Mama He Treats Your 

ghter Menn" -soon became 
rent. Her contagiOus way with 
matcrtal 1S somewhat fuller 
darker now. leanmg at limes 
ro an 0\ erktll of volume; In 
some o! her more sausfytng 
ents v;ere provided in the 

rm!y ('ngaglng treatment of 
~ballads as "What a Wonderful 
.d. 

~.te the encorc-nulktng re
t n of a crowd that lapped up 

rv syllable. her show left con-
• rable room for ad;ustment. For 

ers there was an inexplicable 
ra~ce by a tall, bald man in a 
·ptece su1t, Carl Ftshcr. who 
a conventional miShmash of 
1:7 r1cs •1ow<~d by a drearily 

ed ballad ~~~l mcludcd an at
pt to amitatC' Billie Holiday. 

Broilln''! own performance was 
• cd by ~mnlar lethargy .1s m a 

of f1ve ongs. dedtcatcd to 
m..,cr$. all in roughly the 

downbe.lt tempo. lndtvtdual-
lh£'.> v.L"uld ha,•e been fme-m 
tu ar · Smce 1 Fell for You'' 
· Good Morning Heartache" 

upcrb-but the need f?r n 
""' of pace became mcreasmg
• d !l' as the mroley draggro 

fore her encore, Brown mtro
rl her son Ron Jackson, a 
nable young man who sang a 
ng very pleasantly. All three 

rs In thts protracted perform
were splendidly hacked by 

b) Forrester, Brown's musical 
l'fftor llmce 1972 and n nonparetl 

t organist: B1ll W1lhams on 
r, Clarence (Bootste) Bean on 

and the ever-dependable 
I Holloway on saxes 

'Ihe how romtnues through 
turday, resurmng Wednesday 
~ugh June ll. 

' 

ucce -!'ul "Hov. Deep Is the 
Oce.:m. • 

Dinah Wash~ .on's Sa:; It I 't 
So" ts marked by her ac.dly per
sor.al irnprtmatur: contrary to tnc 
llst.ng (d.Jd anyone l;ste:l to these 
s.des oefore retSsu!ng them? 1. Can
nonball Adderley and Jumor 
Mance are not featured so!oists 

The Vaughan and E<-kc;tmE\ rutc; 
h:n: e the1r vnlue, despite bemg 
saddled by somet1mes glutmou 
stnng arrangements; thetr "Easter 
Parade" duet comes ofi best. 

Perhaps because oi a hm.t to 
ava:lable matertal, the pro;ect IS 
shghuy flawed. Howc>e:, for the 
more fe.:cttous moments, this CD IS 

a four-sw.r package: but the LP 
version. Verve 53;) 450-1, m wh.d: 
four of the best Items are mlSSi.ng, 
rates 3lh stars. 

"THE IRVING BERU~ SOXG· 
BOOK" Elisabeth Welch Yerve 

tDigltal 835 491-~. E.tsabeth Welch. 
an Amencan sl"lger who has hvcd 
m Londo:1 Elnce the ear.y 1930s, 

I 

A. celebration of Irving Berlin for his JOOth birthday; through ~hP 
years, from lejt, it's Berlin in the 1920s, 1946 and 19t3 . 

s;ngs on}) fou: of the same songs 
heard :n the abo\e anthology. 
moreover. f1ve o! her songs are 
performerl as waltzes. wh.ch re:'l· 
ders ltns set more in character fo: 
Bcrhn. He: \'O:ce 1s small and the 
treatments are unpretenum.:s, yet 
she captures v.1th tota. cha.-m the 
magJc of Be .m·s bes: works from 
th grandl) osc:. at1.1g · Shakmg 
the B ... A v.·a)" and the cute com 
of Snook) Okums" ( wnuen m 
1913 to the brtci out poignant 
· S1.1pper T.me." Tne baclong, b.> 
p:ano ar.d r u BnU::'h ba."la, .s 
adeq .. tc Tn... capper ts that 
Welch. v. ho rr.ade her recorc!mg 
debut m 1928 and \\as retu."Yled to 
the t:.S. o:1ly bnefly (she was in 
"Black Broadway" 1n 1980> lS now 

1ng H.i~PO'fn.Iial W~th. 
Sw1tchmg to organ. or addmg ba~s 
and drums here and there, would 
have helped. 3 stars. 

0 

"ELLA IX RoME: THE BIRTH
DAY COXCERT." Ella Fitzger.tld. 
Verve 8.35-454-2. Released now for 
the first time. this ce~ebrauon of 
Fftzgcrald's 40th bt:-thday (30 
Y• ::il'S ago last moli•h) is a reward
i:J :eminder of our ultimate jazz 
sirger m t:rt~pnme of her time. A 
ful! hour of Fitzgerald handling 
Handy. Ellington. Gershwin (a 
profound y hearj'elt "I Loves You 
Po:gj:"), Rodgers & Ha:t and Ar
len and Porter. v.ith felic!:ous sup
port by Lou Levy·~ .t:io (replaced 
for theJUbllan~ sca~-m fmale by the 
Oscar Peterson Quartet). it lea,·es 
no conceivable roo:n fo: lmprove
ment. (You even get Xorman 
G:anz announcmg in Ita!ta::t) The 
CD has 16 songs. the LP 12: either 
way. 1t's 5 stars. 

0 

"TAKE 6 " Take 6. Reo me 
25670-1. On no accoun~ should 
"Takr 6" be ommed :rom any 
purchac:e hst. This a1nazmg ser..et 
(ortgmally a quar..et., fo::r.cd in 
1980 at a small black Chns:Jan 
schoo! l'l Ala• ma) Eings l"nt.rely 
a cappe!la. h) mns and trad!uona! 
spirituals lbu• Wi:.h a powe:ful jazz 
Ol"lentatlon). along with a fe~v 

ongma!~ by members: Claude V. 
McKmgh·, dircc:or and banto'1e; 
Mark Ktbb!e, chief arranger, and 
~~en yn Warrc'l Blend. beat and 
harmony arc no tpa:ell. You may 
have heard "DaHd nnd Goliath.'' 
"Get Away Jordan" and "~11IKY· 

m h<'r mirldle SOs. She still rates 4 
s:.ars. 

0 

"FACE THE MUSIC" A CE~
TL'RY OFIRV~NG BERLIX.'' Dick 
Hy:nan. Mustc Masters M~lD 61147 
A. Desptte the mc!usion oi six songs 
not heard m the other Berlm sets 
("Lad) of tne Evemng," ''The Best 
Thmg fo!' You Is 1~e." "How Abou: 
~~e?" etc.), thiS IS one of the more 
expendab1e outtngs by or.e of 
Amenca's most lndtspensab!e p!a
nisl.S. There 1s some f:uper-strlde m 
"RUSSlan LuJ:aby," hurr.)r tn the 
downward modu!auons on "Cheek 
to Cheek," but cuts hke ''Easter 
Parade" sound perfunctory, :ack-

Wnt ,. ,.._. y .. bC>fore. but never ik<' 
this. 5 star:::. 

0 

"LIVE JAZZ.'' ~ancy Kelly. 
Amherst 933li In a mixed debut. 
Kelly sings nine pop/]aZz standards 
to a background that's mainly jazz. 
with fusion touches. She's best on 
such ballads as "Love ~lan. ·• .-.·eak
est w.hen her intonation fal~~rs on 
the ~P tempos. In "twisted" she 
distorts Wa:dell Gray's melody, 
then lapse~ onto a meaningless 
monologue and senseless scatting. 
\Vorst, on "Yesterdavs•· she :nan
gies the imiolable Jerome Kern 
melody :ine in the second eight 
ba:s. Why didn't producer Jeff 
Tyzik spot this? Erme Watts' sax 
solos a:e extensive and valuabte. 
Kelly, using her range and power 
more carefully, could be a talent to 
keep in mind. 21h stars. 

0 

JEA!\-LOUP LOXG:\0::\ & HIS 
XEW YORK ORCHESTRA. At
lantic 81829. An oddtty: th1s 
Frenchman, vtsitmg :s'cw York. 
manages to secure the release, on a 
majo: label. of an expenSJve project 
invoh1ng a 20 piece orchestra; 
meanwhile some of the best (and 
regularly orgamzed) American 
bands are havmg trouble getting 
recoroed. Thts would be acceptable 
tf Longnon were an exceptional 
talent, but hsten to his scat •:ocal on 
"Torride." a shame:ess take-off of 
Ciark Terry. Nor ts his trumpet 
mere than compet~'nt. He ts a 
capable composer-arranger who 
uses flutes well and adds tuba for 
body. Ted Xash, crcd1ted as co
leader. almost stea:.S the show. such 

. ' 

ns t ts. w:2; ~ts ..l!o "<IX O!l ·Jar; a 
Par1s" and the JaU"lty, tongue-m
cheek Royal Garden Blues." 
3 stars. 

Video Reviews 
"FIDDLER'S DREAM." Claude 

\V:U:ams. .MT Producuons. MTP 
1285-I. Fame escape~ Williams 
•.J.·hen :'1e quit the ~:e ba11d just 
before it hit the big time. Born m 
1908. originally a gu!taris: but later 
well knov..'!l as a vio!;~!s~. he is seen 
at home in Kansas City playing. 
reminiscing. teaching. singing the 
b:ues. The tributes (by Billy Tay. 
lor, Big Joe Turner, Stephane 
Grappelli. Andy Kirk and othen:) 
are eloquent. but take up too much 
time \,s a vis the performance in 
this too short (231~ minutes) at
te:npt to capture the essence of an 
underrated artist. 2lh stars. 

0 

"COXFESSIX' THE BLt;ES." r 
Jay :\fcShann. MT Production::;. 11 
~fTP 1286-2. As long as the camera 
and mike are or: :\IcShann's piano 
and blues smging, t."le screen lights 
up vi•idl::;. Sittm in wtth a ~uder.t 
band at CC. San Dlego (wnh 
J1mmy Cheatt.ai:" conduc:.in~). or 
on location :n Kansas City or 
Toronto, :\1cShanr is a Um<'less 
deligh:.: hut the n..~merous tnoutes 
are neither articu!ate nor informa
tive enough. and the examination of 
Kansa.~ C1ty m the Pendergnst era 
is superficial. The premise of ~:eemg 
McShann through the eyes of a 
fictitious wrtte:- seems contrh·ed. It 
would have been better !o devol<' 
the entire 35 minutes to the subject 
himself m conce~t. 2;-2 stars. 

53 
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George Shearing: Onward and Upward 
B) lEONARD FEA ffiER 





















Blues pi(lnist Gene Harris~ on his Loa gig, which begim tonight: 
··rm 1n seventh heaven! I never had a big band in person before.,, 

( . 
Bluesman Goes From Botse 
to Basie to Santa Monica 
ByLF~NAROFEATHER 

I daho somehow does not seem 
lhe likeliest state of lhe union 
to provide o. jazz ambiance, nor 

the talent or excitement or whtch 
this music is c.1pable. Yet it is at the 
Untversay of l~ho in Moscow that 
the Ltoncl Hampton School of 
Mus1c flouriShes. and It is in the 
lounge of Boise's Idanha Hotel that 
one or the greatest living blues 
P~A~nisl:l, Gene Ha rriS, h~ been 
ensconced for most or the last ! 1 
years. 
• ll'il rris will be leading a big, 
sta~-lnden or c h es t r a ton igh t 
t hrough Sunday a t the Loo in Santa 
M"onfC:l, rc-crcatmg his surprbe hit 
album "Tr ibute l<1 Count &sic" 

.• . ( Concord J~ t1337) . · 

'11\e 1JetUng Is perfect fo~ Harris, 
.thO\J,gh tho music is not directly a 

lmit.aUOn.. Where t,bc Count., 
I 

maght Unklc a spnnkle of notes., 
Harris is more likely to explode in a 
s himmering burst of r ich blue 
chords; he has a dtfCerent and· 
compelJing approoch to the blues, 
to~ and occasional ballads. 

The band. for which arrange
ments have been written by Basic 
alumni Frank Wess and John Clay
ton, was recorded a year ago In 
Burbank alter the impresario and 
bassist Ray Brown, with whom 
Harris has oft.en lcCt Boise to play 
in trio settings at home and abroad, 
convinced him tha t a full orchestra 
would be the Ideal complement for 
his next album. 

Ironieally, Harris says, lhe orlgi
nalidea was lo do It with the actual 
Basieband. 

"I have to be honest with you," 
he said in a n interview last week 
during the band's aUnt In New 
Y orlt. "'Tbey turned us down, 10 we 
did it this way, putUng our own 

orchestra together, and I'm afraid 
they m::~y be a hltle sorry now. As 
for me, I'm m seventh heaven! I 
never had a big band in person 
before, and where I work regularly 
m Boise the entire room just SC:lt.s 
l\5people." 

The Loa w1U seal, along with 
nbout HO customers, lhc likes of 
Snooky Young, Bobby Bryant, Os
C:lr Btashcar and Conte Candoli, 
trumpet; George Bohanon, Garnett 
Brown and Maurice Spears in lhe 
trombone scc::Uons; such saxophon
lsts os Marahal Royal, Jeff Clayton, 
Pete Chnstlieb and Jack Nimitz 
and, along with Harris~ .. the 
rhythm contingent of guitansl 
Herb r::llis, drummer J eff Ham1llon 
and OO.SSist J"hn Clayton. Ell1s is 
even playing~ampliried guitar to 

come closer lo the late Freddie 
Green's sound. 

Bor.l in 1933 in Benton Harbor, 
Mich., Harris first established his 

·indigo keyboard coloration through 
lhe Three Sounds, a group that 
flourished in the 1950s and '60s, 
using occasional orchestral settings 
by Oliver Nelson and others, but 
always appearing In person with 
just Andy Simpkins (now Sarah 
Vaughan's bassist) and drummer 
Bill Dowdy. 

" Alter so many years just work
Ing solo or with a trio," Harris said, 
"thls ls an amazing experience, to 
have all these men on the stand 
knocking you dead every nigh~ I 
sometimes think how great it 
would be to keep a band like this 
together, but of course It costs so 

Thursday, june 16, 19881 Part \t 1 

much for an orchestra to travel 
nowadays." 

In any event. the b3nd dates Will 
occasionally Spell his regular .)Ob. In 
early July he'll be back at the 
Idanha. He speaks warmly of his 
Idaho home, where he spent a 
while in semi-retirement, playmg 
golf, fishing, and saihng on his 
cabin cruiser with his wife, Jane, 
the daughter of a local banker. 

"Jane's a classical pianist and a 
jazz fan. She was a schoolteacher 
and she came to sec me slY:rtly 
a£t.er I opened in Boise. We've been 
together ever since, and she's re
tired, so that we can go every· 
where my job takes me-London, 
Tokyo, New York." 

But will he ever be able to show 
orr his big band back ho~e in 

Ootse? 
''Sure, we've ll!lked about1t and 

I'm sure Ray nrown will t1x up 
something ror me there-but cr 
course It will be much too btl for 
th~ hotel room, 60 wc·n find some
place that will accomrnod Lc 

"It's wonderful havmg aomeone 
hkc Hay working with w-every
body respects h1m, and I jUSt get 
my kicks play1ng whale he tak~ 
care or the bUll ness." 

When the band roars 1ts owe1y 
through "Captam B1ll" (dedicated 
to &.s1c) and "Blues for PePper" 
( ~'rcddie Green's nlckn4lme), tl'a a 
fmr bet that the kicks at the Loa 
tonight will be mutual. The jOurney 
from f3oi.c;c lo BasiC m the hands or 
I farris and hiS Blue Genes IS a tr1p 
that;ust can't miSS. 
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CD Jazz Library: Swing to Avant·Garde 
B) LSO ARD FF.A lHER 

We music lovers live in exciting times. 
The establishment of the compact disc 
has been more than a technological 

revolution. From the standpoint of man} jazz 

disc represents the d. medium in its most 
sophi ticated tate. 

The jazz market has prO\:ided m t major 
companies ~ith an opportunity to repackage, 
ru ually "'ith enhanced sound and often v.i th 
additional, pre~ iou.,ly un~ ued tracks, some 
of the masterpiccrs of the last 6Crplu~ yror . 
\Vi thin a few }ears the LP will be well on i~ 
way to oblivion \\ hile CDs will ha\e become 
the dominant medium for listening to 
recorded mu ic. 

students it has become an incentive to start a 
serious, comprehensive library. 

It's sad to reflect that most oftoday'sjazz 
fans are too young ever to have heard in 
person the majority of giants created by this 
art form. To them, Louis Armstrong, Duke 
Ellington, jack Teagarden, Art Tatum, Lester 
Young, Billie Holiday, Dinah Washington 
and Charlie Parker are just names in a hi tory 
book or on a record label. 

But by the same token it is rewarding to 
know that jazz, more than any music that 
preceded it, has been preserved in large 
measure through the ever greater fidelity of 
phonograph records, and that the compact 

The li t that follow is d igned for (a) the 
neoph}1e v. hose inter tin jazz rna} ha\ 
coincided \\ ith the arrival ofthe CD.(b) 
collectors v. ho may ha\ e a modest store of 
LP but who, .. ould like to flesh out their 
library to include in the CD format most of 
the indi pcnsable figur~ 

Traditional 
Louts Armstroor- "Grut Oririnal Per· 

rormaoces 1923-1931.'. BBC CD 597. Tracmg 
Satchmo from his Kmg Ohver dayll through 
the first crude atlempt.s to lead a band. th:s 
set is mainly valuable for the Hot Flve and 
Hot Seven cut.s that establlShed him as the 
role model for every trumpeter and singer of 
the day: "West End Blues," •'Muggles;· .. SL 
James Infirmary .. and ··Kn9(kin' a Jug.'• etc. 
With hun are Earl Hmes. Ltl Armstrong. 
Jack Teagarden. JohMY Dodds and Lonme 
Johnson. 

"At the Jan Band Baii-Cbluro Nt"
Yorlr./Dbdelaod." RCA Blueb:rd 6752-2RB 
A flne cross sectiOn oC dates by wh te 
musicians who took thetrpzz senously in the 
1930s. or the 22 cut.s. 16 are by MuWY 
Spanier's Ragtime Band. '41th the rugged 
Insh-American comellst surrounded by the 
bkes of Joe Bushkm and George Brumes; 
four are by Bud Freeman·s Summa Cum 
Laude Band, With the tenor sax ptoneer 
slipping and s1id.Jng his IUt gtntri.f way 
through "The Eel.'. There are two early 
Eddie Condon cuts w1th trombomst Jack 
Teagarden playmg and smg1ng h1s soul ou~ 

"Jazz lo tbe Tblrtlu.'· Otsques Sv.1ng 
CDSW &457. This two-CO gold mine )ields 
Jess Stacy playing two or Buc Betderbecke·a 
piano pieces: Gene Krupa In ··Blues or Israe~N 
with Israel Crosby on ~: numerous exam· 
ples of Joe Venull as catalytic jan vtohnlst 
and of Benny Goodman leadmg a small ]am 
band: Bunny Bengan headmg combo!! that 
mclude Edgar San:.pson (composer of 
''Stompmg at the Sa' Jy") L'l a rare we-r· 
ance as solo saxophomst: Adria.'l Ro!hnl, a 
ptoneer of the now all-but-defunct bass 
saxophone, leading a band that mc!udes t.!le 
Dorsey Brothers. and Joe Su!hvan. a Ht:\6· 
tnspired p11ntst. m hiJ own .. Uule Rock 
Getaway" and ··om ~1111 Blues." Many o! 
these names may be unfamthar or d:m 
memones, but the mu~te IS mvaluab!~ 

"Kaosas City Jan.'' Atlanuc 7-81701·2. 
The roUmg, drtvmg sounds or Kan"iS Ct~Y 
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jazz were part o! the l9.30s Pendergast era. 
yet they are re-created '"-1th ~·al ( dehty In 
these 19SOs and 19i0s session!.. This ls a 
JUbtlan~ and soulful collection. wlth • Confes · 
sm' the Blues"' sung and played by plan:s:. 
Jay McShann (using. of all people. JOhn 
Sco!teld on gwtar), v.ith Btg Joe Tur~r 
stngmg the blues about Pmey Brown. and 
one Bust-er Sm.lh, who allegedly was Charhe 
Par.cer's mentor, m a rart appearance on 
record, not to mention the U\ltrument.als 
WJth Buck C . '\On on trumpet and Vte 
Dickenson on trombone 

··Ridia· lo Rlt,cbm:· D sques Swmg 
CDSW ~-t53 Se' e:al of the great hlack bands 
of the 1~ arc gathered und r lhls LWO· CD 
roof: Duke Elhngwn L"l hls lim vermn of 
.. Sophisticated Lady." Benny Caner I din! 
the 1:\ost elegant o! all sax sec::.lons. the 
brothers F!etcller and Hor-ace Henderso:l 
leading the.r ovo n bands, lhe tenor S4XOphone 
vands!re Coleman Hawkins ln New York 
(wi:.h the Hend~ns) and London ( th 
Jack Hylton). As a bonus there's lhe !tnt 
fa moos boogie-V.'OOgle solo, 1eade Lux Lew· 
IJ playing hls own "Honky Tonk Train 
Blues." ~hicll tn 1936 trtggered lhe nation· 
w dema~C~relght-to·the·barpuno. 

Fats Walltr--.. Grut Orlrlaal Perform· 
aocts 19!7·103-1." BBC CD 5$ Waller .... s 
much more than ~he Clov. n Prinee of Jan. as 

:.hls odd m scellany rev Hc·s h rd as a 
powerfully indhidual plano soloist (In 
own "'AlllgalOr Crn.l' and ''Hand! o1 
KeysN!: as leader of variOUS record ns uruts 
with Red Allen. Pet Wee Ru U. Jack 
Teasarden and J C. Hw; botham. or n-

t, planlst and or \"OCalt!t in groups led by 
the black cornetist Thomas Moms an<! tht 
white vaudevillian Ted Lewis. Thttt's ev n 
a group called the Little Chocolate Dand:.es 
wtth Doo Redman. Benny Carte!" and Co!e· 
m Hawkins. lil the sax aec:uon. 

Dwke Elliarto-'"Tht Blaatoo· \\ebtltr 
Bani." RCA Blw'eb!rt! $512 RB. 'l'boosh the 
CD is named !or t Junmy Blanton and 
tenor saxophonist Ben Webcter, who joincl! 
Ellin,gtan In 1939, :he band durt."lS lhi3 period 
.,-as a galaxy o! sentuses: Johnny Hodg 
Hury Carney. Cootie Will Lawrence 
Brown. U perfect ~u for Elbr.gton• 
(and Bflly Stnyhom"s) pen. Beyond q~ • 
lion, :.his the most glo.1ow of all 
orchestra tn l'.J pea · gloryy ea.-a. 

"From Spirituals to \\-ill(." Vangua.'"<i VC 
D:! ~7 .tS A~ lh he Carnl!lle Hall 
coneeru presenled by John Hammond in 
1933 and 1939. the roots c! jau 111ere 
represented by M1tchell'a Christian Smsen. 



Grant Still's two-pan ''Blu~ .. 11 a uruque 
example of a great black classlcal compo~er's 
IUCCeaful venture mto JUl. 

"Tht But of Art Tatum." Pablo PACD 
2405-418-2. Tatum wu the ,-rea~t jan 
soloist who ever hved, m the vtew of all tho8e 
who don't accord that honor to Chlrhe 
Parker. Though recorded m his dechn ng 
years, this set is a compendium of sesslons 
stnTOUnded by hts peers: Roy Eldridge, Ben 
Webster, Buddy De Franco, Lionel Hamp
ton, Bermy Carter, Buddy R1ch, Jo Jones. 
Lowe Bellson. 

Bebop 
Dlny Gillesple-"Sbaw Nuff.'' Musicraft 

MVSCD 53. As was made clear m my ongmal 
liner notes (repnnted on this CD rtuSUe), 
the small group works of the m.d-'401 
triggered the bebop revolution: One tune 
with Dexter Gordon, seven wnh Chlrbe 
Parker, four With Sonny SutL Of the rune b g 
band Items. a few are of value as Illustrations 
of bow the idiom was adapted to the 
orcllestral form, and as early examplt!S of the 
work of John Lewis and Ray Bro\1.-n, But did 
we really need two versions of a tune called 
" He Beeped When He Should Have 
Bopped .. ? 

''Charlie Parker Compad Jazz.'' Verve 
833-288-2. Blrd's work by 1948-53 was 
uneven, but there are several masterp:eces 
here; the unforgettable "Just Fnends'' With a 
stnng ensemble, "Bioomd1do" m a reunion 
With Gillespie and Theloruous Monk. and 
such Parker ongJnals as "Au PrlVave" (w1th 
Miles Davis); also "Lover Man" (\\'lth Red 
Rodney). 

Bud Powell-" Jazz Giant.'' Verve 829-937 
2. Powell's early (and best) works are on 
Blue Noce. not yet on CDs. but the 1949-
session here, With Ray Brown and Max 
Roach, includmg such PoweU pteces as 
"Celia" and "Tempus FugJt," reaff1.'"Tn that 
he was the gwdmg bebop ptano force. 

Clifford BrowD-Ma.x R4ach-"Study ID 
Browa." EmArcy 814-646-2. Brown, who 
died at 25, was a lyncal 1950s counttrpart to 
Gillespie; both as trumpeter and com~r he 
is bnUianlly rtpresented here in a qumttt 
with Harold Land on tenor sax. 

Vocal 
Ella Fitzceralcl-•'These Are the Blue~." 

Verve 829-536-2. The dotens or Fitzgerald 
albums of Kern, Pontr, Berlin. Ethng-.on et 
al. have attested to her stature as the 
doyenne of pop-vocal ;an, but the blues 
cannot be contested as a common denomina
tor. Moreover, her aJdes here (Roy Eldndge 
on trumpet, W1ld B1ll DavtS on organ. Herb 
Ellis on guitar, Ray Brown on bass and Gt!1 

Johnson on drums) are RtrUll pfus faet.Ora 
m a Itt devoted mainly to ICI:lP by othe:r 
llllltta (Alben~ Hunter, Bess1 Smith. 
Ratnty, Leroy em. Louis Arrnst.!'On!. J 
Turner). 

"Tlte Qulatesuatlal Billie Hollclay." Vol 
I, 1933·1~ Columbia CK 4004 The prts. 
une Lady Day is IWTOUnded by vanous 
'l'ec!oy WJlson eombos !eatun Benny 
Goodman. Btn Webster. Roy Elt!rid e, 
Johnny Hodges, Chu Berry, O:lve Barbour, 
eL at The BOn8J \'ary from attractive ('1{ 
You Were ~!tne," "'You Let :Me Down .. ) to 
atrocious ("Eeny Mtcny Mmey M~"), but 
Holiday administer~ CPR to a.U o! tMm.. 

Dleah Washtartoa-"The Bessle nahh 
Sonrbook." EmArcy S2fJ 663·2. Ju • 
vocaliStS today are singing Dinah W 
ton tnootes, the Qt.""ten henelf paid hmna!e 
to htr own forebear . .. Jail HOI* Blues,• 
"Back Water Blues" and lhe rest succeed 
because Wasl-.1ngtM ruts above the moclt
anuquated backgrounds with her tart, tmpe· 
noussound. 

"The SiDcers: 1~" Co!um a CK 40652. 
Sarah Vaughan's "Summert.une," }.{lldred 
~ey's "I'm Nobody' a Baby" and blues eu:.a 
by Jack Teagarden. Maxine Sullivan. Clean
head Vmson and others hght :p thls nch 
remmder of a golden vocal age. 

"The SiDcers: 1~" Cotumbla CK 10000. 
The too-lOOn-forgotten Lee Wtlty (her 
sound cushiOned by Bobby Hackett's cor
net), J1mmy RusrJn&, Btllie Holiday In a 
Sl.lperb "Fme and ldtllow," and Betty Roche 
takmg the A Tram lead to hmts or the '60s in 
Lambtrt. Hendr1cks ~ Roa and Betty 
Carter. (If you fJ.nd the Joe Williama cut 
inadequate, cheek out .. Count Bas!e & Joe 
Wllliarns," Verve 835-329-2 ). 

Midway 
Da..e Brubeck-"Tfme Out." Columbia CK 

40585. Brt;beclt and Paul Desmond, his alto 
saxophonist In the '50s and 60s, def1ed the 
convention that all jan had to be played m 
4/ 4 (and occasionally 3/ 4) tim~ out of this 
dtflance ~me -rake Five," in 5/ -4 , "Blue 
Rondo a La Turk" m 9/ 8, not to mention the 
use of two mettn in contrapunt.al cont~ 
Oc!clly enough, this was not only Bnibeek's 
best-Jcl!mg album but alJO hiS besL 

Miles Dnls-.. Klod of Blue." Columbia 
CK 40579. This was a bndge over- the 
tro\loled v.aters that had separated pu In 
chords from jan usmg modes-a difference 
you can feel even U you don' t ltnow the 
technical m anmg. Cannonball Adderley, 
John Co!trane and B1ll Evans contnbt:ted to 
thiJ eatalyuc inno.,·auon. 

Miles Davls-•·Sketcbes of Spain.'' Co· 
lumtt CK 4 f78 G .. Evans' arrangemen:.s 

Ray Brown's l!Ue tun Milt Jacltson. Percy 
Heath and Ccmnle Kay ere the lidemen 
then (1959-60) u now. 

"Atlaatlc J azz P laao." Atlanlle i 170i ·2 
Arranged chrono!ogica!ly, the HltlrneS pro
vide a fasdnal!Ill cross aeetlon of '50s nd 
·ros keyboard ja%%: Erroll Gamer, Mary Lou 
Williams. Lennie Tnsumo. Ray Charles. 
Theloruous Monk ( .th Art Blakey's 'es
sengers), McCoy Tyner, Bdl Evans, Herbit 
:iancock. even an acousuc Joe z.,.inul 

J.A.T.P. All Stan-.. Reture to Happlaeu. 
Tok)o, 1983. .. Pablo PACD-2620-117-2. No 
hbrary would be complete 'fiithout an exam
ple of the hve-coneen )am leSSIOI\ format. 
With wh1ch procluccr Nonn n Granz revo u
Uonized jazz recording in the 19405.. 'Mill: 
doub!e paclc~t. g ven the preunce o1 Oscar 
Pet~n. Joe Pus. Zoot S1ms. Clark Terry, 
Ella Fnz.s~ra.;d, Sweets EdiJOil and Lockjaw 
Davu, is typ.~ •~ Its .:bil&l'lt ~Wfn!-CUT!l
bop!pirit 

Fusion 
.. Chick Corea Com:pad Jan." Polyd~ 

S3t-JGS-2 Thu lr.\"1,.,~ both ~ly l:ncama
Ucns of Corea's Return to Forever crot: 
The tar!y un.t with lu Btazi11an infusions 
and tne late-'70s band with u.s n."'QQ rock 
dynamks. Along the way F"kra Purim. Joe 
Fa:Ttll, Stanley Clarke. AI Di Meola nd 
Jtan-L e Ponty are he rd rrom. C«ea's 

ttry e! acot!SUC and tleclrle .-e.)'boards ls 
in full w ~"'U houl. 

Milts Da"ls--"Bitchu' Bre" ." Columba 
G~K -40577. Yet anoUler Da\1s breakthrough, 

ORNETTE 
COLEMAN 

loha Colrra...--A l .evt apre 
Impulse MCAD fi5GO VC .G7 In lhe 
ntepoly small lmer notes, Coltrane- .. _ ,........,_ 
hh sp!ri• ~ and lhe pa U: t 
to :.hts '1lUI"'..ble o!fmng toG R ed 
ln£.4 wiUl IcCoy Tyner, J and 
Jmuny Garmon. tr..IS was a ...~,~·-·•·~ 

ment oa an i:npasDone<l level w f 
chordal (bul ~ea.rcely less lnfl~ntial) da)'l 
ol "G t StepS." 



os Leads 
Ad-Hoc Band 







JAr1 

Chuck angione-Super tar ith Plans 
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Elias-A Rising Sta From Sao Paulo 
B) LEONARD FEATIJER 

~ ha.c; taken on so man.} 
tnternational colorations dur
Ing he past decade that i 
shou d no Ienger be surpnsmg 

to find a majOr new talent arriving 
from nny po nt on the planet. Still. 
t ts rem kablc that one of the 
most gifted d rastest nstng art.Jst" 
on the ct.:rrer. cenc Is a 28-ycar
old p r: t 1r n ~ao Paulo w1th the 
'cry mustcal name Ellanc Eltas. 
(II-YAH neell -EE-as.) 

Winner of the recent Ja:.Uz 
mag tme poll for new talent or the 
y , E h o new album, 'Cross 
Currents· (B · e Note 48i85), and 
IS about to lauP('h her f1rst cross-
country tour to promote it. c She 
opens Tnursday at Catalma Bar & 
Gri!l in Hollywood.) 

The crosscurrents denoted by 
the album were foroordruned, Slnce 
she grew up with the gravitational 
forces of three elements competing 
for her nttenuon. 

"I wns very lucky," she said in a 
telephone interview. "You might 
say that my musical influences 
began before I was born. beca:JSC 
while my mother was pregnant 
with me she practiced the piano 
nine hours a day. She played 
classical piano-not professionally, 
but very well-and she loved jazz 
and had thlS enormous collE-ction of 
American ja:r.z records. 

"Another early influence was my 
grandmother, who used to play the 
guitar, vnite songs and smg them 
to me. In fact, one St·ng called 'Vou 
All e Ja Volto,' which she wrote in 
1927 when she was 12 ·,·ears old, 
al\1.'!1} s stayed in my mina 

"I recorded it In the new a1b•un 
and gave it to her as a birthd -y 
pre~nt." \Now knowr. as "Coming 
and Going, ' the tune evolves from 
a Latin jazz plano solo mto a choral 
vocal with all the juhilat.on of <1 Rio 
carnival l 

0 

Along with the Braziiian muSlc 

I 
that surrounded her, Elias spent 

. much of her childhood stut:iymg \ht' 
:ec.ords of Art Taturn, Nat Kmg 
Cole, Erroll Garner. Wynton Kdly 
and Red Gartand. Even du~ng h('r 
classical ~;tud!e~ at the Centro Livrf" 
d,. Apremdtzagem :.n!sica. a free 
music .. chool which she attenc1ed 
from age 11, thcr~wasa bonus. 

"1 was luck) there, too. because 
thej had tenc.her who no~ onl 
gave m c leal instruction but 
also show e1 me all the beautiful old 
pop stand rd ngs. Before I turned 
13 I w .. rr dv to play just about 
any tu e oto cou.d name." 

At thP l'l'lOI, Which she "'3Y 
was m -e .) e a count<'rpar to 
Berklc Colle-. In Boston she 
progressed from studying to teach
ing. "By lh" tJme I wa:; 15 I was 
teachmg the master's class. dirt·~t
ing th plano d~rtment, playing 
'.'ltl.h tr us nt n ghtcli.lbs: unul 2 or 3 
in the morn.ng, und getUng up .. t 
6:'~0 1. • chool all rl.zy 

Luckily the e ::ners were fnendly 
and didn't try o stop me." 

At agel':, Ehas moved to a bossa 
nova group led by one of the 
movement's fou!'ldtng fathers, Vin· 
1cius de Moraes Dun:'lg her three 
years w1th Mora~s. ending \\ith his . 
death m 1980, 1e nad her heart set 
on moving to th St.: • 

.. I'm net ptn n"' 
Zll an mUSICu:t , bu 
people o;J r ds hJo> 
and Ron Carter 'n 

go to 

wn tho B!·a 
had heard 

dd1eGomez 
bas.<: Tony 

Williams and Jack de Johnette on 
drums; the Brazilian_<~ hadn't had 
that kind o! exp.:JSurc, so it was 
difficult for :ne to accomplish what 
·r want<.!d. 

··1 had me• a few American 
musicians in Sao Paulo; they en
couraged me. but I !elt I wasn't 
ready yet for the move. 1 went to 
Pans and "eut ~J · over Europe as a 
tOl.uist. check! g htngs out; then 
Eddie Gvme:z whom I met 10 Pari;,, 
encouraged tn go to .r-;ew York. 
I arnved m Ausru~ o• 981." 

Gomez at th t .Llt!l' w'~:> a mem
ber of the grou kn1>wn as Steps 
Oater as Step A ead}. 'rhrough 
him she me • nt> ot.hers-Mike 
Mainier.. th<' toraphonlst. who 
llelpP.d her produr demo record; 
Peter ErsKl'· ti dn1mmer, and 
Michael Bre('r.e h tenor ~rum
phonist 

Within seH.r '>llt•lS after hP.r 

summer With 
whill' I'm o .. • 
the road 1..1 Eu 

Aft!.'r th .. 
Ella s cor~· 
band en 
di!>playmg 

I!:l,as was a 
On another 
Boo Mcses, 

er's brother 
~n of the 

c!ur 

electrifiP.d context. The albums un
dcr her own name are stnctiy 
acoustiC. 

'l'he extent to which ··cross Cur
rents" represents her P.volution is 
reflected in the album's repertoire. 
Along with her grandmother's song 
the program includes a Bud Powell 
bebop standard, "Hallucmations " 
an old Charles Mingus piece, "East 
Coastm' Victor Young's "Beauti~ 
ful Love," the old Disney song 

"When You Wish Upon a Star." 
and four Elias originals. 

0 

The progress she bas made since 
her arrival in this country is char
acteristic of most careers involving 
artists from overseas who have set 
their sights on a jazz life. With very 
few exceptions (Django Reinhardt 
and Stephane Grappelli come to 
mmd). they have decided, sooner 
or later, to emigrate to the native 
land of the music. 

''When I was growing up," says 
Elias, "there wasn't that much 
happening in Sao Paulo in terms of 
instrumental jazz. Most of the jobs 
were not very rewarding, like 
accompanying singers. I knew from 
a very early time that sooner or 
later I would go to the States and 
become a professionai jazz musi~ 
cian." 

This does not mean that you 
can't go home again. ''A wl'>jle 
back,'' says Elias, "I went back :o 
Brazil for a month just to write. and 
l came up with some beautifui s.uff, 

"'rY melodic but with a beat I 
wrote seven tunes m that month 
and felt really good about it But as 
for tht musicians I want to u.;e on 
the next album, and the studio I'll 
choose-well, you know I'm going 
to do 1t where everything has 
wor>;ed so well for me during tile 
pa~. seven years. I >tilllovr B;-azil. 
but New York is where jazz is 
happening." 0 
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POP MUSIC REVIEW uve mterprctauon. 
The medley of Alper 

Alpert l\1endes at Holly\vood Bo\vl 
buster rceordmg o'f n.d 
mtnder or tunes that w 
20 ) cars ago ( TiJUana T 
sound doubl~ dumb t 
other hand. Juhu 
·· ... pamsh Flea" dr d up 
mgcnious Del Barno rr. 
was a very h1p tunc In )t 
remains so today. 

Serg1o Mendes, m hts 
set, also leaned on some of h I 
h1ts Such songs ns "Gotng Out 
My Head," "'!'he Look of I 
and most parllcularl) "M. Q 
Nnda" have fought the on ro 1 t 
of umc and won hand1ly. 

The veteran compo l'r D 
Caymm1 was on hand, p 
gmtar and contnbuung some of 
arrangements: howev<'r, th 
\\'<'re mamly vehicles for Mer. 
vocalists. Graclnha Lepornc 
Angle Jance, netther of wl), 

qu.ucd himself agrcea- spectacularly gifted, though t 
l duet w 1th Hall, then blend Is, nt least, qu tc pi 

•he solo spothght Hall an ad;ccuve that could sc 
tmpresswely over the applied to his guest 
g called "Get Here" P1zzulo. It takes quit 

potent blend of attrac- mess up a beautiful 
and lyrics, v.; ell- Charhe Chaplin's "Smll<' • P 

ftc1 • " ment for the L.A. zulo, overdosing on chmalt-
h rmo1 c and her own senst- aged to dolt. 

L\_N'1r ~ 'lAt-__ -j....,j 
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Los Angeles jazz Society Honor~ Veteran Pianist 

- -~--•• I 

1 0 P.1rt \ I l rid.t), jul} 29, 1988 

JAZZ REVIEW 

Wlggms' award was announced 
Monday at u meeting of the Ja?.z 
Soc1et) m Hollywood. Other wm
ners lh!.S) car Include Clare Ftscher 
as composer arranger and Dick 
Grove as outstanding JaZZ educator. 
Eric Reed, 18, a student at Cal State 
Northridge, won the annual Shelly 
Manne Mcmonal Award as the 
oulStandmg new talent of t.he year. 

TtmesJazz cntlc Leonard ~ealh
er 1! the wmner of this year's 
L1fet1me Achievement Award. 

The wmners w1ll be prese:: 
ceremony and concert. org • 
by the society and open l.: 
pubhc, Sept. l1 at the H~a t 
gency Hotel. 

Ben Sidran Leads Own Quartet 
ry; " I Want to Be n Bcbop~r 
carried an amusmg nnu-electro 
ic-muslc message. 'Phe longrst. b 
not the strongest, of h1s ongtn 
was a senes of non sequiturs n 
the supposed essentials for a 
mus1cian-a bad romance, a g 
travel agent, etc . .More inge 
was a lyric that conSisted I 
entirely of a string of JaZZ pan 

ll LEO!IIAHDF'EATHER 
Sldran's experiences m the 

\\orlds of Bnush rock (he recorded 
Wlth the Rolhng Stones) may have 
helped h1m to feel comfortable 
tmposmg other d1sciphncs on hl.S 
Jazz work, stnce he was ev1dent1y at 
ea~ With the quas1-fuston beat 
that launched his set. 

Thco opcnmg number was notable 
for a vocal sung In umson wilh h1s 
saxophomst, Bob Malach, a talent
ed tenor soloist who seems to have 
nvotded hstemng to all the wrong 
r,coplc. · 

A couple of Stdran's own songs 
d1 played mtr1gumg lyrtcnl•mage-

names. 

HIS revisions of the works 
others were fa1rly succc sf 
among them a new set of tync 
rcplacmg the old, sextst words 
"G1rl Talk," and a slight re.,..ork" 
of "Sunny Side of the Street." 

Ricky Peterson 011 electnc t 
and Gordy Knudtson on dru 
rounded out Sldran's unprct 
tiously entertammg umt. ~ h 
wlll be at Vine St. through Sund 

J 
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ABERCRO 1BIE: On an Adventure i11 Music 

-
f ~imts 

.:Jtattting Keeps Ernestine Anderson's Career on Key 
B) LEONARD FEATHER 

Four words \ed Err. une 
Anderson's stngm.g career 
They are not ...,ords most of 

us h ar C\ery day Na • Jfvoho 
R~ KJIO To those wto~ pracuce 
the Ntch1ren BuddhiSt reltgton, 
howe'< er (and thev include Herbie 
Hancock among other mustctans,, 
thts chant had a rpectal stgmft
cance 

Anderson's hfe in mustc had 
moved upward •lo...,ly dunng the 
1950s and down precipitously In the 
60s. A hit albu she had recorded 
n Sweden In 1958 crossed the 

Atlantic, 100n Time magattne \loa 
lhng her · the best nev. amger tn 

he busm " But after n few more 
rceordl wtth d mlm h1ng sale!! and 
a couple of ye rs 11 .. tng tn England. 
her work opportunities ground to a 
halt and ahe found herself uktng 
day 

· M n'l\hlle. though," the Hous
ton-born linger recalls. "I tud 

me n pract cmg Buddhist. and I 
started praJi tng for a chance to gN 

ek on records Sure enough. not 
1 afterward I got a call from 
Benny Cartt'r to do an album w1th 
him" 

Praised by Carter for the honesty 
nd COll\'iCUOn of her sound, ahe 

eventually landed a contract wtlh 
Concord Hecordl ln the last d~-
de she hu produced a long scncs 

of free-swlngmg LPa, one or which, 
fn 1081 lnduded the altghtly raun. 
chy blutt"Never Make Your MO\C 
Too Soon." Jt gain d maJOr lrplay1 

\ 
lhe calls for club and f<'1tl\'nl dates 
p ckedup 

· Tonight at the II oil> wood Do'l\ 1 

Ernestine .Anderson,'' hopping 
pretty steadily on the road." 

Anderson's life, m a sen e, w11l 
ha'<e come full etrdc She w11l be 
heard as a «pectal ad:ied nttractton 
wtth the Lionel Hampton orch • 
tra It was as Hampton's band 
vocaliSt that she f1rst attracted 
attcnuon in lhe early 1950s 

Desptte the obv1ous temptations. 
Anderson has never S<tcnficcd her 
lmage as an uncompromiSing jazz 
smger. with a resourceful car for 

mus1c rather than to make a living 
at 1t. Jazz 1S Just not a form of mUSlc 
that attracts too many young smg
ers, there's not enough incentive 
for them." 

Asked about D1anc Schuur, who 
hkc Anderson is Seattle based, she 

ld "I've known her for years: 
she's a good friend and a good 
smger. She has sort of crossed the 
hne, and that's fmc !or her. Dianne 
Reeves also leans toward the com
mercial, and I'm not sa)'lng thiS 1s n 
bad thmg. In fact. sometimes I 
wonder whether I'm domg the 
right thmg myself." 

Whatever her momentary m1s
g1v1ngs, hfc IS runnmg smoothly. 
Trw~. there ts little work on her 
home turf, except !or n Seattle club 
once a Ji ear anti the annual )aZZ 
festival In ne<trby ~ne .. ·ue, Wnsh. 
Astde from th1s, though. her book
era keep her, as she puts tt. "hop
ptng pretty teaully on the ro!ld." 

In general. her career IS spiraling 
up..., ard. "J have had capadty hous
es at places bkc the Charles Hotel 
in Cambndge. Mass • and the Blue 
Note m New York. The records are 
getting grt-at rad1o play. 

"It's not that I don't do as much 
os I "-"BOt to, but I'd hke to 
concentrate less on clubs and do 
more concerts. After all, you can 
reach as many people in one or two 
mghts at a good-mze hall as you do 
m a whole "'eek at n club." 

As she pomts out, even when 
working conditions are less than 
tdeal, a concert can be a rewarding 
experience "A couple of weeks ago 
I was at the Ch1cago Jazz Fesuval, 
a city -sponsored outdoor event, 
and It was raining. A great gust of 
wmd came up and blew ram on the 
stage. To my amazement. the peo
ple stayed Herbie Hancock and J 
were the closmg acts and they 
waited p.1llently m th~ J"'.iln." 

Concerts can someumcs p:ay off 
m prestige rather than cash. "I've 
been Invited by Gov. Booth Gard
ner to appear at the 'Best of 
Washtngton State' gilla · 

Anderson has never g1ven up the 
chanting that she feels turned her 
hfe around almost 20 years ago. 

"I still try to chant three hours a 
day. I'm not always successful at 
that, but I do try for a minimum of 
an hour.'' 

unconvcnuonal popular songs nd r-:.----------------liiiliiiil~iiii--iliiio.i~· n deep feeling for the blues (one o! 
her best albums WM the blues-on
cnted "When the Sun Goes 
Down") . Because of prcvtulmg 
conditions m th mu31c world, 
though, she IS beginning to have 
alight reservnt1ons about her stand 

'Jan. aruw on th whoJc rc 
sull not g tUns thc proper rxpo · 
sure," she says "Compared to 
people 1n the pop firld, thcy arc still 
at the ducs-pa,> lng atagc: the) 
have to do It for the love of thr 



Abercron1bie Seeks Adventure 
on Higher Musical Grou11d 
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the double album, ID aD 
UDUMIIII~Y lenathY and enthusaasUC y 
by tan delcribinc biJ JOY, be wrote: 
.. Dave Richards. the eQ&Jnccr, connec:ud 
my bam to some dectronic cqwpmcnt 
With the delay ... as I disco~ered that 
tbe delay enabled me to build cbords, to 
put note pon note. and 1d !~l'ftftltv 
oa ~op of barmoay au aamuhaDeoully 

. .. 1 suddaUy berated or all pre-. 
vtOUS conventicmal restnctiODS • • this m 
my op.ruon as the best of all possa"ble 
musical woc1ds m the loveliest of all 
possible 5U1lOUDC1inp • • the oaJy con-

at IS and rm he&JDDIOI tO 
think I ~'t 'W"&Dt at &n) other ow y ... 

lbe romance evidently was short
lived, ll was not lema before popular 
demand. or perhaps mply aJl01her 
chanle of bean on own part. took 
him beet 10 the sound aad buicaDy 
IICOUSUC styie that bad estabtisbed his 
1ftdividualuy 1oac before me dectronic 
era. 

One aspect w:Jtb Wbkh SUD bas oevet 
become 1nvol~ IS the exleDSiOD of the 
A.Xopbooe above IDd bcyoDd Ill DOnDal 
JaD~e. m the nwmer made fUbiooable 
by aeveral 1f0UP1 in rec:a~t years. Wbea I 
asked him about bis bliJip Oil lbiJ 
dcvdopmcDt, be said. .. 1 pelt 1t'a all 
ricbt once m a Wbile lbr an e&c:t. but the 
Datura! ranee of 1lhe instrume:Dt IS Wtacre 
tt's supposed to be. I rally doll't listeD to 
at much. When I do bear tt, tt rtmiDda 
me ol a ~· Cl')'lJIC IDd *lueaQa for 
atleDUOG. I J1a1 lome people want that 
stu1t They think n's avant p.rde IDd It 

them hi as lhoalb 1ltq"rr avant 
prde to like n. But I .en you. if you want 
lO sound like a sopruo. Wby pa) bui· 
tone.,.. 

tan's basic bdicfs toda ICCID to be 
rooted tn a firm COft\"tCUOD that the 
punt or an art orm dcsen to 

'n:a)lnim and pmen'Cd far more 
' the uy of tts 

\0 do Wlth Amcnca·s obwssion wtth 
IS current and tae leDdeDey to 

nqlcct some of our leiUOr pants. -roo 
man) sreat men have becD 1oct to early 
deaths - they wae burned out by the 
con uous tra\-cf. the drain of CJUtiDI 
When there was so tittle reprd f« what 
the): did, .. Gett says. .. Why did a marvd

ophonist lite Ben Webacr have 
to 1Ute his last years m Europe ''ben 
his as a ttacbcr could have been 
put to such sreat tn some of our 
ICboo1sT" 

.. It's Jt'OIUC bow bttle we do to ,help 
our own Did you bow that m .Deonw'k 
all the JU% dubl are sub&id11ed? WbeD I 
play over there tn small town1 wbere 
they ma) lole mooey, the Govetnme~tt 
picks up the slack. No wooder 10 maay 
of OW' best and briabta&, Ul order to 
survive, have bad to teet haven in 
Europe." 

Stan l!els that tbe rapid powtb ol jazz 
pnllf8JDS Oil the educltiooaJ lewl call 

make a areat ditliettDoe. aad be baa been 
doiJII wbak\'et' IS lD his power 10 belp 
aSocla tbete tiDes. Now liVUIC ill Calib
ma DOt far from Stanford iUmveraty, be 
bas been cloldy tnvolwd wttb the acuv
tucs mere .... lead! at SWdOn:t w'tlaewu 
r•m m toWn and have the n.me. NOidy I 
bdp to orpruze tbe ~ and tiDe up 
the tllent to come lD and do die four 
c:onccrts tbete every year ... 

Alan& With his rquJar quartet .... be 
ba continued to make OOCUJonal sym

Y appcaranccs. .. William lhomu 
cKin1q wro a symphony wbicb 
~~u~ at t.anford m June tb the 
..,....., ......... S\'-utDhcmy Orc:bestrL I ope 

to record tt. And next 
bly lith John WiJ.. 

·am:v.'OOid.'" J .._ 
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••••• ald-lt70a 1roup, 

lltaaour •• led aeYeral aaall roupa, ••• of t •• wlt~ DaYe 

Gr~ala, aad waa oaa of a cadre of 70uaa ualclaaa who bel••• 

aetabllab wbat l• aow looked back oa •• tbe Callforala aouad 

of tbe '70a. 

llaaded witb that aouad 11 tbe ••• lraatltaa aoYaaaat 

kaowa •• troplcallaa. •It baa a little aora of tba Africaa 

alaaeat, brouabt la b7 aoaa aualclaaa froa tba aortb of 

lraall,• llteaour polata out. •It•a a all&btl7 aora 

coateaporary ezteaeloa of what Joao Gll,erto aad Aatoato 

Carloa Jobla atarted la tbe '60a.• 



0 • albu• introduced al aueata Cae a no lo o 

• Joao Jo•co, re r aentatl •• • • d oro 

rovocatlve ort r lra&llla 80 • For t o concert, 0 

e sure th ric t r yt. •ic 1 pet a, th atter p rcuaalonllt 

aull o da Co1ta will be deS c1 to it no r'• re ular band. 

ia ro&ular vocaliat , Phll Perry,l• l arnlna to a ins th 

1-razllla 10 •• ln Portucuoee. 

" ven lt you can't und rttan the worda, •• h .,.., 
"lt'a enjoyable to juet llat n to th vole •• lf lt vor an 

1 atruaent. 

Thl •• en on ot 7 ualeat 1 are v r , ant\ 

o •• 1 jo • and c all nee• I thl k • playl hi 

confi c • I really feel ood a out v 7 tblnsa 

aoln · " 

lth 

or 

r 
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