


you've made my day! Wonders will
never cease — 'l have to go out and
sy 10 coples.”

Reminded that his tremendous

laughed and replied, “Let's just sy
I've bewn around the block a few
tmes—and I'm happy o be
back." O

will lesve Los Angeles to move Note, in Shide Hampton's srrange-

E hack (o Indlanapotss, where Uiy  ments of three well.known Joha-

were bore. They have already oo compostions “Lament,” “Say
bought a home there and will take When™ and “FI Cazaing Real.™

Jobnson's repulation as & per-

Trombone Renaissance?

Freat tn a fwo-pant seviey_——
Zateves happened (o the Jazz Band, when last heard of wasa

chocken farmes tude toward Hallywood, “T've had &

1V's & depressans portgre until you  wonderfil ume iy LA Musmcians
sxamine the other e of the aan were kel gnd generows o e, and
There s actually & minor reasts- 1 had o lot of Belp froen trombonista
ance & work, i which the most and composers. | Gt pat down
promawen fgure m e founding New York when | left there, and |
father of moders trombone. J.J.  dentpur Los Angelesdowe now ©

gave up (he horn
Caitffernia in 1910 W become a
somposer/ arranger for TV and withk i aften in the past. Victor
movics. After Wy last asstgnment,  Lewia, the drummer, and Rufos
a8 regular writer for “Mickey Spil - Reid oo bass are 2lso well-esiah.
fane's Mike Hammer” conditions lUshed
dowed down (a8 they have for “The new ducovery in the grop
most serven scorers in this age of :
TEyRINGSRERY INT odk "
Jolinson decided 1o pick Up his horm 22, and | hired him on the basts of 3
again, form 8 group and® contour.  Lape | heard He's a young monster.
Jonnson disagrees with the  believe me.” (The Johnsoo Quintet
premise that the Urembone ¢ pres- will man the stand tonight at the
et Ciraderella status has 1o do with  Low inSants Moniea.)
s gound. s techmical demandd or Alang with his Lours as leador of
the vaguries of fashion the group, Johnson will step up hiz
“Artuzlly.” e said the olher day -
in & call from Beston, “there are a
Iot of guys around who are playing
up » storm. They st aren’t getting
recogmition
“Shde Hampion, for example o
some araczing thiogs—and
ona monstross harn, the Dass
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REMEMBERING
SWEE' PEA

It is hawd for those of us who knew him
o realise that Billy “Swee’ Pea” Strayhom
has been gono for 20 years,

lronically, although cancer ook him
from us on 31 May 1967, he s better
known now than during his lifetime. More
people today know that it was he, not Duke
f*lﬂl Take the A Train,

.
Billy "Swee’ Pea” Strayhorn at Convention Hall, L A. in 1945 with Duke Ellingion

work of incredible melodic and lyrical |

sophistication with its talk about “a week
in Paris” and other concepts that scemed
out of character with someone who had

y ing j never seen mach of life cutside the lowns

"5 His
Called Him Bill, the magnificent collec-
tion of Strayhom tunes recorded shontly
afer Billy's death,
Billy's entire professional carcer was
developed within the Ellington orchestra.
Before that he had worked for eight years

down yet.” Then Duke suggested that
Billy might come to see him in New York.
—amﬂ-‘ul_ ouowﬁunxl.ll:l

Eglgﬂ.lﬁ
recorded the song with & vocal by Jean

at hi Eldridge. The result was so successful that

Billy was a small man, only Sit. 3 in.,
stockily built, with big hom rimmed
glasses that gave him a professorial air.

Egigﬁx i

ton, Ohio, where he was born 29 Novem-
ber 1915, Montclair, New Jersey,

Hillsboro, North Carolina and various i

Ptk dlant

a
He played Grieg's A Minor Concerto o

with the high school orchestra at the

E&Elcﬂ!?

miliar with the work of Ravel, Chopin,
Debussy, and Stravinsky,

It was not until he was about 20 that he
became interested in jazz, which he heard

nov observed in his book Duke Ellington,
“He pored over Duke's scores and ook
gt..!.t‘lilﬂ.
nique, his ensembie chords. his melodic
lines, his characterization of the veriows

lnaanro-ntnﬂ!ogl!._na&.a

. | on the Eighth Avenue Express from mid-

wwn Manhattan o Harlem, best known as
the A Train).

During that same magic period of the
carly 1940s Strayhom wrote Passion

, | Flower, Midriff, Clementine, Raincheck,

Johnny Come Lately and collaborated

ing- | with Duke on the four part Perfione Suite.

played by such local musicians as Erroll |

Garmer. He also acquired a talent for writ-
ing lyrics, mostly sophisticated songs in
the manner of Noel Coward, and it was as
a lyricist and songwriter that he first andi-
tioned for Duke.

One of these songs was Lusk Life, a |

ful carcer of his own as a bandleader (Billy
did a little writing for him 1w00).
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Jazz Album Reviews

By LEONARD FEATHER

“STRICTLY INSTRUMEN
TAL. " Das Barret: Octer Conword
Jazz C] 331 Barrenl & o pifted
troeshonist whose ecleclicis® e
ahies N 10 tackle successfully
works by Charle Parker. Jumes P
Johneon and Hoagy Carmichael
Theis mulirsiream sesion also offers
goiall showesses (despite somewhat
datnd srmangements! f{or cormelis!
Warren Vache and guttarist How
ard Alden. Barrett, who played In
Woody Herman's Herd and with
the fimal Benny Goodman orches.-
tra, may help o break the barrer
that hax kept 8o many trombaonists
4 few notches short of due recogni-
tion. 3ve stare

a

“WOODY'S GOLD STAR.
Woody Herman Big Band Concord
CIE. Recorded just weeks before
1the late bandiesder was hospilal-
@ed last wpring, Lhis s & near - per
fect swan song. bengng (oo focus
all the ciements that contributed W
the maesire’s 30 yeam of accom-
plishmenta

One is first struck by Lhe superd
sound quality (this was a live
recording at a theater 1 Concord.
Calil ), thep by the judicious selec-
tan of material, by the guality of
the arrangements {all but two by
the virtosic trombone sololst John
Fedchock) and by the spirit with
which they were interpreied. Fi-
mally, a5 with all Herman bands,
there 19 3 wealth of . Donal

talent, with Fedchock himself, ten- |

o spxophonist Frank Tiberi and
planist Joel Wetshopl a5 key con-
trittors.

The title wune 5 2 Fedchock
eigins! based on & familiar 18-bar
pattern. Duke Elingion's “Batle
Roval™ e 'Nuer Davis “Ing’
[ ased on he harmanio contoiry of
“Qweet Geormia Brown') and
Monk's "Round Midaight™ all ben
efi from i Fedchock ouch.

On Tte Puenite's “Mambo Rock
and.” Hettie Hancock™ "Water
melos Man” and Chick Cor=a’s
“Samba Song” the archestra be-
comes an Afro-Cubsn light show
with the addition of & three-man
Laun percusnon sevtion {congaa,
bonges and tmbales)

Herman s in there, of course
playing a typically fervent clarinet
chorus or “Dig” and & lower-regia-
ter “Rose Foom™ that leads inlo
Elingion's [emiar varabons on
those time-prow! chord changes
“InaMeliotme.”

Whether 1he tand can weep up
its impetus in the fotare under the
directions of Tiberl, who has been
the de-lacto leader In recent
months, remaing (o be seen. What-
ever Tiberi may accomplish, this
albupm constitules 3 vital reminder
of the extont Lo which Herman was
able to mamian his high standards
to the very end of hia career, 4%
slars.

a
“TOGETHER: MAXINE SUL-

LIVAN SINGS THE MUSIC OF |

JULE STYNE Atlantic
T-HITRL.) Like Woody Hersan ¢
this was 3 grand finale for an artst
who was i Ohe Erefront for more
than & Balf cextury. Sullivan's
detwacy and mimacy were imoat
untouched by the inroads of Lime
Given. these 109 drawer pop songy
{covering & greal span from the
1836 “Sunday” to the 1983 “Killing
Time b, she seemed & much al
cand 39 oVEY She desit wnb dbe
Lyrics (by Sammy Cahn. Comden &
Green, Leo Rolan and others! as
gracsously ar she handled the mel
odies, never straying oo far from
home base

The backing, by planist Keith
Ingam and o handful of New York
musicians, among whom Glenn
Zotiols on trumpet and Al Klink on
wenor sax stand out. B generaily
effective. though the rhythm sec-
on plods a bit &t umes.

Sullivan and Styne seem 0 have

e
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cantly in & Tokyo theater, where he
gave the world premere of a
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F Marsalis: Playing as Much as Possible

~ continwed. “1 can listen to myself

" »

By LEONARD FEATHER

n & powerful indication of how far he has

advanced since his first cauticus seps as a

leador only six years age, Wynton Marsal
o will lead his quintel for two full weoka
starting tomight, at the Westwood Playhouse
There will be no ather artists on the bill

Sure, (s a long gig.” he said, “but 1 need to
it down.

By now, the saga of the fast-moving
26- year-old Marsalis — possibly (he most pub-
Hctzed pew jazzman of the past decade; the
possessor of 15 Grammy Awards or nomina-
tions iy the e and classical categorios —hus
becomi the stulfl of music legenda

During the course of a recent interview,

UNCOMPromising
or REN, that set of{ thut vast initial surge

o 0f media hype? Wamnt he, in fact, praised

exremively?
“Yeu, IU's troe | was overtouted,” Marsalis
of what 1 pla umhnwi

in relation W era in which | came
. | was fortunate in that respect—but the

Lcritics have made up for i ( Lately the press

has backed off & little from its ecstatic stance,
thal even this hip Achilies does have s

“I don't use reviewers as a baromeler,” he

very
Objectively, and | laten Lo the opinions of guys

-1 went to school with in New Orleans, or

musicians in my own band: theyll Lell me
what the score o™

Recently there have been rumors that
Marsalls plans o give up classical music
entirely in order 1o concentrate on jazz He

offers a qualified denial: “1 have a few more

play both on the nghl level, | have W
concenirale on being serioun aboul ez

“My foundation in classical muse s stron-
gor than my foundation in jaez. which s a
much mare difficult form 10 play, because you
have Lo hitve a persomal wision, you have to
improvise, you have to lwarn the biues idin
anda all the other aspecis ™

His recamt CHS aibum of standerd pop
sounds (“Marsalls Standard Time™) was part -
Iy Que. he saya, to a nead 10 learn “how (o solo
on these {orms those songs came from an
era when America was more romantic. in an
age when all you have (o do s use some
four-letter words or make some oblique
adolescent reference to 3 sexmul act, you
become a risk laker jusl by dealing with

FaUL MiSAE

= 19
Trumpeter Wynton Marsalis at Orange
County Performing Arts Center concert.

sexusiily and sensuality I an adull way
Romance is at the heart of mumic. That's what
'3 Mood" my previous album, was &) about,
Wwo

Asked whether he had ever made any
records he was not salisfied with, he said “T'm
not really satisfied with any of them. There's
things | can hear in them now that could have
been improved upon The things I'm most
proud of are the conceplions underlying the
records, and I'm particularly proud of the
musicians 've played with "

Al the Weatwood his group will include a
new addition, 2X-year-old Todd Williams
from St. Loum on saxophone The onginal
smxophonist in the group was, of course,
Hranford Marsalis, now on tour with his own
combo. A rift that began when Branford Jeft
Wynton's band 1o join Sting s a thing of the
past; the brothers are friends and Branford
recently sat in with Wynton's

A1 for the paterfamilias, Ellis Marsalis, 2
planist and Leacher who brought up bis faemly
in New Orleans, haa switched (0 8 new
Leaching #t Virginia Common-
weaith University. “My father recently
played a concert al Town Hall in New York™
Wynton said, “with two of my brothers— Dei-
feayo on trombone «nd Jason, who's just 10, on
druma. Ellis Jr. ia now in hia last year at New
York University ™

Wynton himsel! devotes part of his lime to

at college clinica. “The level of

you get the feeling that these
people don't really care—but that's not really
true. They do care. My fans care, too, and I'm
graleful, That's why, when we go out on
concerts. ! Uy to play as much music a
posmible and keep everything eise al a
minmuny: no playing around, no clowning,

“1 can remember when | used

myself 0 go hear concerts,

care whether IUs in a club with a

or the Musikverein In Vienna; I'm

have the gig. because you know, | could be
home not working. 8o | never let up.”™

Fahn Breathes Life Into Show

Donte’s
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By LEONARD FEATHER

Briefs: Jobim, Manhattan Transfer

“PASSARIM ™ Antorso Carios Job Engiish—two of the istier with hs

en and the New
33241

Band Verve

he podfather of the bosss
nova has not lost his touch.

Singing (a1 (e plans) five

wags n Portuguese and ux in

-l

awn Engish hymes—be has re-
Luned Lhe Light and pentle emence
of 1his muse wilh & smple, elegan?
sa-piece group and five backop
singers, with strings and/or wood
wirsls added occasicnally. This s a
fumily affair: His son plays guitar
and wrote (wo songs. B wife and
daughter are among Lhe singers, as
are the wives of his flutist and

larly charming is the wittldy auto-
tdographical “Chansong.” describ.
ing his retizn 10 the United States.
("The immigrition officer asked

me, “Where have you been Mr
Bim® Wheare bave you been,
JoeT ) Padllo Jobims's “Samba de
Saho” W another melodic and lyn-
cal delight. Here in sbort, i the
boasa novae in il pristine, unspotled
state. | stars

(%

"BRASIL." Manhattan Transfer
Atantic 7-81803-1. Here, on the
other hand. Is what happened to
the music of Bragll alter those
cragy North Americans got hold of
it Despite the presence of several
Bragilians (amomg them, Diavan
and Milton Naacimento), the syn-
thesizer programming and elabo-

n "My Aborney  Bepnte” .
oy Davil Friskerg |, Lhe tauching
“What Time s It Now™ (by
Desrie. =9th lyricist Jack Segal),
d “Let the Flower Qrow™ (a
vordl dieet with the comqposer, Jay
Lecnhart ). She switches 1o thecinic
keyhoard for “C'est La Printemgs,”
words by Jean Sablon. which urse
muumfm‘m
of "It Might as Well Be Sprng

riate prepared percussion thuds
busll & monument to overproduc-
tion. Dyavan i a gifted composer,
tuit Doug Figer's pseudo-hip Eng-
bk lyrics on “Soul Food to Go™ and
“Zoo Blues” are an embarrassment.
Some songs, with lyrics by Brock
Walsh or Tracy Mans, are very
* terate and deserved a better fate
than this rhythmic overkill The
beat cut is the only one sung ™
Portuguese, “Capim.” with Stan
Getz a3 guest scloist. In shart, the
LP s technically flawiess but crea-
tively flawed The Transler might
be well advised o retum o the
North American idiom that served
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woumly poor mbung (notably in the
sax section ) and & weak Lrombone
solo that interrupts the mood on
“Blues in My Hezart" this would
have been & 5-starsel Asilis fora
definitive cross section of main-
stream hig band mumsic, 4 stars

0

“SHUT YO MOUTH!" Slam
Stewart/Major Halley, PM Records
024, Boih leaders bow their basses
and hum—Halley 1 unison, Stew -
art in octave unison with the solos.
The title cut is s sendup of “Close
Your Eyes.” “Tomorrow" s a per-
fect vebigle for wh ot @ prinardy a
comedy leam, though Dick Hy-
man's plana (he ea-produced) and
Oliver Jackson's drumming are
sell-contained treats. After 38
minutes the bass/vocal trade-offs
become too much of 3 good thing,
but 8 good thing 1 surely ia 3 stars.

o
“CRYSTAL" Ahmad Jumal Al-
lantic 51753 These 10 original
by une of the most
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Ahmad Jamal—

1. /6)®

a Master

of American Classical Music

By LEONARD FEATHER

i i a commaon practice for
musbctans, onre they have st
their sights on commercial
uccess, 10 engage in a process of
dilytan that may resull tn papular -
mation while lowenng their crea.
uve Such coes sbound
Chuck Grover Wash-
ingtondRonnie Laws and Jean- Luc
Panty come to saarl
Ahmad Jamal w his lasting
credil, Bas revemsed the procese
Once deserthed by oritics as lgh
and airy, his piano recordings
schieved sooobe with such pop-
standard hits as “But Not for Me
and “Poinciand “ In recent yeurs
howwver. his afbums have been
devoled Lo oniginal composilions
some of them guile complex, boid
andt sometinme terbuient, posmbiv
less accesaibie 10 the average ear.
Whalever the resulis in lerms of

satality snd decication rither than
hiz possibly deceplive Jjgearince.
Al times, he seems a2 concerned
ahout words, or semantics, as he iy
aboyl mpsc. Like many of fus
csulemporaries, he s not Loo happy
wihine word ja=
“Did Duke Ellington ever call
himseif & juxz musician® Does Oscar
Peterson? That word has so many
mieanings, soree of them

"M yous're applying for credit and
write that you're an Insurance
slesman, or @ mwmber of the
Chicago Symphony, you won't
have troutile But just write Jazz
musician’ and you can’l even buy 2
sofa on credit.

"Somebody may say, 1 don’t ke
jazz.’ when Lhe word has permeated
hig dull brein, but be doemn't know
wihat it signifies. On the other hand,
people may sy they like opers,
when in fact they dan't know a
dumn thing abonut Uhe opera it's jast
g social event (il asllows you 0
wear your fur cost

To the argument that 2z i a
e o frmiy entrenched o be
removed from our vocabeginry, Ja-
mal retorta “So was the ‘word
Negrof Yet you bardly hear A
anymore <L’y now Afre- American
or back. All wrls of |Imgustic
changes are gomg on: Instead of
chirmgn we now sy charsperson

in order o upgrade the posston of
women in our somety. Jasz s an
imporiant -enough area of our cul-
ture o dermand constant refine-
ment.

“Years ago, when | ‘was growing
up and bards like Bagie and Elling -
ton came 1o the Swuanley Theatre in
Prstargh, where | was born, (hey
were called entrrrginers You can
hardly uwse thal ward loday, when
men like Max Roach and Jackie
Mclean have lenure as professan
ol magr Amencan colleges ™

Like Hilly Taylor and others,
Jarmal for many years has been
proposing that ars simp'y be
Enown as Americgn clasmcal musr
Two questions immediately arise
How o distinguish between jax
players (or composers) and Cop-
land, Darrosch, lves. Sessions and
others” How Lo separate Lhe im-
provisational essence of jazz from
the fact that so-called clasmical
muse s compisiely notated and
played as writi.e?

Jarnal has a ready nswer: “Bach
was dlso an improviser. You can
put Asron Copland and our miusic
utaler the ‘uai:er’ of American
classical musc—the only @ffer-
ence is that Copland i 4 peach tree
and EXiington ks & plum tree, it's just
a differenco in styles

"The personal touch of & Horo-
wilz s not writlen on paper. Some
of the readings clasucal players
give are lerribie compared to that
given by others, in fact, certain
artista can get more out of their
own interpretation of Mogar:t or
Beethoven than the compasers &id
themselves. 5o as far a8 I'm con-
cerned. that's another aspect of

s

Whether or not one agrees with
Jamal's postulste. his underiying
concern with the ineguities Chat
exisl in the arts 5 hardly diapita-
bie. Regardiens of what it i called
ez will pever achieve i 1s cres-
tory’ Ifetume the material sucocems
enjcyed by others in the mass -ap
peal forms.

"1t always been Lhat way,” he
PN eul ~it's abeniyiely otecene
that a Van Cogh painting ket sold
for tens of millions of dollars. wher
in his Lfetime he couldn’t pot five
bucks for them. By the same token,
although some of s may have
wmined o Yeast 3 measture of

——

|

Pianist Ahmad Jemal: “You cant put Agron Copland and our
music under the heading of American classical music.”

financtal security, we will pever in
our own lives make Elton John's
kind of money. no matter how good
weare”

Jamal does not let such matters
ctncern lum too deeply: he prefers
W0 devote Bis Lime and eMeTgy O
constanl pracuce. and 1o the devel-
opment of Dew compontions

“Right now, | have the greatest
feeling for being able to woodshed,
Discipline ia not easy, you have
redlly love what you're doing in
order 1o it down and work at the
pisno for mix. seven houwrs on
erd<io go back to that state of
mind You had when you were Tor 8
years old and gun getting tnterest-
od it's great. you know—and that's
the way | feel right now ™

Though he has made one conces-

—

sof o elecironics through Ris e
of 2 bamist who often plays a
fretiess ciectric bass, Jamal himsel!
remains loyal W0 the grand plano
He @d. however, Gabble with the
electric keyboard n'umt-hen.

medd:hcvmt-;dudth-

traveling musician’s life, he taye’
in Chicago for & couple of yedrs an
doubled in several cutade aines
ventiures—a restaurant he ran for
while. s greeting -card business an<
the producing of records by others.

"It was an secident when [ began
playing electrie plano and an soes-
dent when | stopped. Herble Han.
cock asked for & Rhodes 1o use on a
session | was making, so | ordered
one for him. He said, ‘Sit down and
try 1t you might like it | did, bt
the oniy reason | ever recorded on

it st "’.—dv!r-ngﬂe

'mm: lwmrnnu

A 0

around W petting 1t Gul again, =
that was how | happened w stop |
feel that the acoustic instromeni
demands &l my 'r". and atiens
tion.”

Jamal » not unduly concerned
about the mpact of fusion, elec:
wromc rock-jesz and other related |
forms, all of which be feels are W
some degree offspring of the muale
o which he continues to devole b
life. He suma up his phulasophy in &
slatement Lhal Makes use, iromecal
ly. of the word he wishes were
eliminaled from the dictionaries

“Talamy word, Mother ez will

TRZag™ "
| JAzz REview
! Slavic Reunion

Duo at Catalina’s

By LEONARD FEATHER

he Russiany Amorscan

Connection,

scheduled 10 be heard T
day at Catulina’s. has oniy one
Wilth Slavie Reumon, e &

who has been i here
1984 4

His regular sdemer (plano.
ind drums) having defepied
other assignment: Zegbn'

mslrumentation might
dlumu 0 & lesser




“Where or When."
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Warm and

marke! Souttlesa

mind. Capitol Re.

additioral iracks

“The Singtra Christmas Al-

bum” consists bascally all of

the 1957 LP. but inct the

Billy May, mciudes two unre- A
lensed duets with Keely Smith mmm > |

previously unrejeased
Christmas™ and 1w versions
the Jule Styne-S
arranger Nelson Fuddie con-
ducting. one with Gordon Jen-
e
the prevy ]
In, Day Out”

ce With Me" a
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Well, we can dream. canl we?

hﬂhlwnmdm,““p lht

in Duke

rlmlﬂlllt

m
jih
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A Message in Ministry and in Music

By LEONARI FEATHER

he words. spoken i 8 vosce
long familor from records

mightciute. rung out loud and
ey throngh the meicrophane

i Bere @ Ziwayr room at the Lop
for anything you may want 10 do
That's what Jacch's ladder @ all
Sbwwnt

. Yoo must stay consciously

conneciod wuted with Lhis power
within . Success s any arwea of
our lves i bullt brck by beick. We
have o climb that ladder & Mitle ot
& Ume.”

Uphtfting, spiritual wopds —the
kind you might expett 1o hear
spoken 3t a Sunday morning ser-
Yice—as indeed they wilte Lo
predictable,  however, h: iheir
source. The speaker will the Rev
0.C Smith, the same 0. C. Smith
who for seven years was 3 singing
sar on CBS Records, responsitie
for such hits s “That's Life” and
“Little Green Apples *

Smath 19 now & Science of Mind
mnister whose reTmons have been
heard for the last two years o a
balirven near the Los Angeles
International Awport. converted
every Sunday 0 a church for his

serving him as ‘well in his new life
45 they continue 10 do. mostly on
weekende, in his still-sctive career
as a splendid jazmz-onented nnger
who jeined Count Basie's band just
afler Joo Williams had left and
wenl on to giobe-trotling expert-
ences as a mingle artist.

Bormn Ocie Lee Smith 1o 1938 in
Mansfield. La . be has been singing
almost all s life, at lewst since
shortly after he and his mother, &
music teacher, settled in Los An-
geies, He was 3 years old; soon the
sounds of Nat King Cole and other
idols (“More musiesans than sing-
ers.” he siys) came into kY con-

| schumness through radio and re-

cords

0.C. Smith addresses hix congregation al the Proud Bird

He s a product of Jeflferson High
School, where a legendary muse
teacher. Samuel Brown, instructed
such students as Emie Andrews,

Dexter Cordon, Frank Morgan and.

Vi Redd His prolesnonal singing
debizt, however, had to wall, grad-
watng in 1853, he jined the Alr
Force

“1 was clamified I8 Alr Polics,
bust worked a It for Special Servie-
s and did plenty of unging. [ spent
15 months in Alaska, which is as
eool as you can get, In 1857, | was
discharged in New York and went
> work doing whatever came
along —the Catsialls, small cloba, |
did everylhing —ballads, swinging
things, blues. It afl added up to a
beautiful experience.”

Smith auditioned s for
Count Basie early in 1961 "He was
the ideal leadér; | had 4 free hand o

mwmlt&um!wwmt
I-

et of the world during the next 244
years. | mang some of Joe Williams'
songs, since | didn't have a Ubrary
of my own at first and pecpie were
asking for them.” Smith recorded
soeveral numbery with Lhe ‘band for
Rouletie Records, now hard (o find.

Following Basie came the club
and concert circut - New York Lo
Chicago 1o Miami, and a tour of the
Far Bagt for several mopths in
1964 A —after which he seltied
back in Los Angeles. He had been
oo the West Coast Jess than a yeur
when Columbia Records signed
him.

Leafing through a huge plle of
songs, he came across “That's
Life " “This really told a true story
for me, because I'd already had my

RIRN M OF

share of ups and downs and beeq |
over aad out. It becime a hit mngie, |
and then everylhing really began’ -

o gpushroom
Mn wat Frank Smatrs
'n ﬂtmmmwnh
| Life.” the song did well for
| Smith, and not long aflerward
l te Groen Apples.” winner of
Myumdwmm
968, produced three hil records.
Smith. Patti Page and Roger
. Smith was sohdly on his

[ There were several other albuma
| for CBS, though nane schieved the
stature of the first two. The assoct-
[ ‘ation onded i 1974; he has contin-
| wed fo record off and on for various
labels
“By 1980, | was still on the road,
leaving the cily for weeks oo end;
then one day some friends invited
me 1o attend a Scence of Mpnd
| service at the Wilshire Ebell
Theatre. Dr. Joseph Murphy, whom
I had heard speak that marning.
{ became my tescher
“1 connected soon afierward
| with a pressnce that told me which
direclion | shoudd take. 1 began
| nudying for the mintstry s grad -
uated in Jancary of 15985 but | was
| wtill going out of town for weeks at
4 time, and felt T wan not ready 10
five up on full-time entertaining.
I wanied the presence 1o reveal
Mime to me. Well, that




sgmmer | egan o get the feeiing
(un the momment Rad come Lo gl
bah 4 Inttle on (e rems of thowm
Bustes The en siep was Lo find
& place where | could work regs.
sty @ e manistry

A It of aveiable factiities—
churches, holels, 1Beaterd—be
aamoe part of his dally search Then
e remembered Murphy and the
Wilshire Ebell, shich suggested
iuself as the kieal bxcale

“1 talned W (e about renting a
rocn there on Sunday mornine
They il hey'd lel tme know. Bul |
e nave gone tack there 10 times
ard sl consldn 't et & firm anwwer
One day s | lefh these | got it my
cir. Wrywd oo KRGO, the all -jums
Bation, and heard a commercial It

sunounced 15at the Proud Bird, » |

beptlding near LAX 1hat had burned
down i coupie of yeary carlier, was
reopening. and Uhat the grand ball
room was 3 besutiful faciliny avail
able for any functione. | just drove
directly @ the Prowd Bird and
knew imimedistely = was Lhe place
for our servioga

The City of Angels Science of
Mind Center, wt 11032 Aviation
Rvd, Loa Angeies, convened for
the firmt time In October, 1955
Becatme of Smith's personal popo-
lartty in show -businemss circies he
began to atiract celebmity congreg -
ants Brock Peters, Della Heese,
Barbars MoNair, Wally Amon, Ter.
ry -Cole Whittaker. comedhan Tim-
mie Rogers, musictan Harry
{Bweela) Edison aciresses loxié
Roloer and. guite reguilarly, Maria
bk {of "2277), an aclive member
of the center why has spoken in his
place when he wan on vacation.

Sundays al the center are i lfttle
unconventional, ot jeast fn the
character of (he music. Belare,
aher and occasiorally dunng the
srviges, 4 amall group playing
gentle jxzx performs in the back-
pround s interracsal personnel
wially mcluding Mark Cargill on
vioiin, John Beasley on piano, Tak -
ashd Numag@awa on drums and Dale
Alkins on hass

The presenée of this group has
#7 effect M once unifying and

have dropped by 1o sl wilh the
e gatarm John Collms, saxo-
phonigts Teddy Edwards and V)
Redd, trumpeter Clora Bryant
With the help of b daughter
Bonnie and other family members
{ the Bmsths collectively have mrv
en children by previous marTiag
o), a8 outresch program s oo
lecting fundy manly (o feed

nungry famiees over (he (hrisiman
holidays “We Sve enough for 55
already * sasd Seinh s wife, Robiee
“and by Chrwimas we hope 15 be
able Lo help 1O fasyilien

Tee Rev. O C Senitk has placw
that extend beyond Sanday morn
gs. Next tmonth, he will auneh a
10- week sverung coure in Scifece
of Mingy T Augt he and &
bt of Une RaithD will take ofY
frem Miges o 3 seven-day sermy
Ny -Oum - YRCALON o

White he choomes Dot o ™
nounce his Yes 0 3 musical life
Sputh vonawie s s church a main

prscety

The exienl o which be

hat becrems corae<raied wir ey

eawd lant Sunday by

J=any

Telbert @ wel-known show-bom-

. IO
much-beller-knows
¥ ourge !

“When O.C. singy in New York |
b il “He won"

o & Selurday *

ever mavy over for a setnexd

He masches a T 2= plane, wieeh

nd mephew of the
Lesrer

i

is G am Pacific trme and Becsas |
mmmmn.mtm the |

cinaroh

s can pUEH make (he 13

an servioe Now that'y what I eall |

dedtication O

i
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Christmas Gifts: A ‘Bah, Humbug for Ellington Book

By LEONARD FEATHER

T or the holiday it season, a
couple of book recommenda-
Liens are in order, But first, 2

cavrat s in order.

“DUKE ELLINGTON™ by James
Lincoln Caller {Oxford University
Presa. $18.85; 340 pages). The El-
Ungion family & up in arms about
(Silller's book —and with good rea-
son. Written from & mockraking
perspective, it is a shot of lilerary
poisoh squirted In the face of
respenmble museology, an nsult W
the memory of an incomparsbly
gifted black American artist.

Most dangerows s thatl naive
readers, dazzled by the author's
seemingly scholariy and suthorita-
Lve prose, may place credence in
his false premises and irrational
conclusons. His all -encompassng
derogations extend far bevond Lhe
boundanes of de gustibus

Collier's fatlure w in keeping
with hia track record of stiming up
controversy. He began by wnting 2
few years ago that Amerwans, hot
Ewropeans, were the first W0 treat
jaz serously 48 an art form (a
cancepl 50 preposterous (hat John

S —

Hammond, whi could speak w the
U hetler Lhan anyone else n thes
country, was the first (o laugh at
it). He later wrole & book about
Louls Armstrong that did for is
subject roughly what be has now
ried to do with Ellinglon.

This time he has gone wodar
Appraising Ellinglon's recorded
orwvry (“much of it memoraide” )
and grantung thit “he wrote thou-
sands upon thowands of bars of
mumc,” he tells us n the very next
paragraph that “we are entithed 10
Question whether he was 3
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commpaser &t all.”

We are wld thet, aside from
“Solitude,” none of his best - known
works were writien without out-
side help: that he “did not really
know whal pood writing was™ snd
that almost anvihing he composed
running over Lhree minutes
("Black, Hrown & Beige” “The
can Suite” and other mastorpeces )
was valuyeliss becsuse Hllmglon
was 100 ill-educated 0 imitate the
atructure of Buropean music

He devoles & mere 50 pages to
the entire last 38 years of Elling-
tofy s career. starung with & chap-
ler called “Decline and Fall™ On
Lhe one hand, he derogates the Paul

0 the averag er.

'I What should be clear to anyone i

that Ellington's genius will live in

is best known as author-editor of
the monthly Jazziwiter.
Just as the subject matler of the

 publication extends far beyond the

i S LR

broad 10 148 compase - o1y

“CELEBRATING BIRD:- THE
TRIUMPH OF CHARLIE PARK-
ER" {Seny VHS 0508 $2895).

D

“STORMY MONDAY: THE |
T-BONE WALKER STORY" Wy
Helen Ouiley Dance (Lowisiass
State Umversny Press §24.85 2
pagea). The veteran blues mnger
and guitanst, who dled at 84
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The Transfer Detours From Manhattan to Brazil

By LEONAHND FEATHER

that ek Mankatian Transfer
from s US. mots 10 "Brasil,
whieh s Lhe submet and utie of the
groups new albaim, now risng fast

It was a long. circuitous road

member of the vorsl quartet whe
* " loked In 3

window, ‘Lilan” by Diavan. | didn
kndw wha he was, or what kind of
mumid he wat inta, bt | bought it
be¢ause e guy In (he picture
jokondt so conl!

] heurd It and thought it wis

eyt 3 lomg story shart, after several
hours of talk | walked out of hey
office with 25 albums she louned
me

{ Dsavan will b with the Trans-
fer for s sppesrances Saturday
through New Year's Eve sl the
Universal Amphitheatre. )

Velaaques turned out 10 be the
Transfer's mentor throughomat the
“Brastl” project She was with
them when they went on a trip in
September, 1986, that combined a
few gign with fict finding. Her
coritacts were invahahie

*Within 4 single weck in Rin”
Hawser recalls, “we mpent an cve-
ning sONg around the plano a
Antordo Carles Jobim's house, had
dinner with van Lins. dinner with
Diavan, with Milton Nasciments, a
luncheon where we met Wagner
Tio and Dore Caymmi Getuing 1o
know all these people led to an
even deeper setwe of involve.
ment.”
de subsequent munt on his own

o mare Hausor

was pecking out ﬂ he
talists when, in 3 Rio shap,
Ee picked gp an LP by the group
Taktl,

“Their music was 80 beagtiful, so
inteliigent and dilferent [that] they

reminded me of the (950y when |
med o hsten 0 Herry Parteh In
Fact, ome of thelr albums mentions
in the liner notes thatl they are
Brazilun coumerparts of Parich ©

(Uakts, heard on the “Hrasil™
album, will 380 perform 3l the
Unitversa! conceris )

The next step was Lhe search for
Engliah [yrics A friend of Hauser's
named Doug Piger, who hat heard
some of Dgsvan's sorsgy. asked 10
thie & crack ol wnling & couple of
them, According o Mauser. he ose!
d technique that had been recom-
mended by Diavan, who had 1ol
the Transfer: “I don't reslly tell

btical overtones

“Gilberta Gil, who cor o
Hear the Veoices,” was o
fured and exgled during the reilitary
dxtatorehip in Brazal,” sadd Hacser
“This song. which be composed,
ledls Bis story. We dodicated it o
him and to Castano Veiosa, another
musicken who was miled and lor-
tsred

No lem mo s "Notes Fremn
the Undergs with muse by
fvan Liné and original words by
Vitor Martine It carvies a powerful
anti- apartheid motif. “Beneath the
marbled halls of Pretorta/ There's
the faintesl sound rming from the
urdderground. . Ten miles from
Sowelc under & horn Lree'd
brunches shanty will be 1o longer
after the battle's over.”

Thewe socially lgtml lyrics
are a3 product of WIGTEIeN
known aa Tropicaliame, that
Brought & hot gust of new winds, 2

-
-

sort of move bossa pova, 16 he
Brazilan muatc of the past decade.
Men like Dyavan and fvan Lins

will kewp il resent Brasili
mat, Hauser was i
“"We pever know e
to do next,” be mid “We'g
do scane more siufl Y
that's for sure Bui 've

Uhe years thet yosr hast




JAZZ

By LEONARD FEATHER

azz ham heen through some

SpoCElypiic develogments

g the pas) two decades. It L
fousnd new courses to charl, fiven
rise W0 pew felated sSomy sk
fusan and New Age &0 grown
immensely in the number of men
and women stisdying i a! collepes
and performung i al concert halls
and festivale worldwide

A glance il the firmt “Golden
Feather Awards™ column, which
appeared in these pages Jun 2
VBB, points wp some of thew
changes Four of the recipients

T

“respicted jazz experis and feilow
writers for the Lo Arigeles Times,
toadd the oames of those mumcans
they bebeve are deserving of ku-
dos
Musician of (he Year: My choice
15 & jazzman who lived for 34 years
andh»mﬂd-udmmtmztmg
Chartie Parker, Ot though it may
seem to select o long-gone artist
for. s honor, the shadow of Bird
i targer than ever this year
aver much of the jazz world His
nnovations are sl reflected in the
work of young muasicians: a mplen-
did hourlong documenta y devoled
0 him was just relcased (and
reviewed here last week): “Bird," a
major mation picture produced and
directed by Chint Eastwood. s
nesring completion at Warner
Broe with Forest Whitaker in the
title role.
Comncidentally. Don Heckman.
who writes for the Times and Juz
rTunes, also selected o departed
pioneer. Woedy Herman ("Very
simply, i tnbute for everything he
gaveus").
A James Lizka, whose byline is
#cen in The Times and Down Beat,

12/23( §

Plckmg the Yeaf S Best

Dor 3w den. who conlridasres
& The Times and Musician. picked
Ometie Coleman: “For singularity
of vismon and far releasing 3 double
zihum, with one record each by hs
reanited original quatiet and his
current Prime Time enscmble,
playing seven common comfye-
{10t 1o emphasize the continuam
of his mesic—this paid rich divi.
dends”

Album of the Yesr: Choosing &
singie album, it seemed 10 me, was
an mpossible cholce, given the
hundreds of new releasas and al
most & many reissues. mosl of
them on CD. | passed. s did Liska,
Snowden opted for the above-ciled
Ornette Coleman 2-LP get ("In Al
Languages™ on the Caravan of
Dreams label). Stewart chose
“What If7” by planist Kenny Bar-
ron on Enm “Arguably the finest
jazz ptamsl, presenung & besutiful
blowing date, with underrated ace
hornmen Wallace Roney om trum-

vt and john Stubbiefield on tenor
sax™ -

Don Hecknuan had & split vote
“The Complete Hiue Note Record.
ing of Herbie Nichols" a five-re
tord set on Moszic; and “The
Private Collection.™ a set of five
CDs of previously unisued Duke
Ellington nems on LMR Records.

Band or Greup of the Year: The
American Jiaz Orchestra. Unfortu-
nately. this repertary group s
confined 1o New York. Its library of
masterworks by many of jazx histo-
ry's great composer/arrangers was
presented on a limited but impres-
sive baiis in » retrospective held
during the New York Jazz Festival
lazt June. The group has made only
one album, “Central City Sketches™
( Music Mastors), with Benny Cart-
¢r playing his own
nat well recorded but first-rate in
content.

Stewart admired the Phi! Woods

Quintet: “The alto man and his

.llmm of the ymr Chariie Porker and Woody Herman

choe! foll. trampeter Tom Harrell,
play post -bebop past ahout 16 e
fection, and with soul o™ Laka
offered two choioes: “The groups
led by Branford Marsalls, who |
thunk will prove 1o be an endunng
arttat. and Michael Brecker, who
cmtinues 0 show horsell o be
one

The George Adams-Don Pullen
Quartet was Snowden's wiection
“For nime yeurs of inventively
blerviing respect for the jazs tradi.
ton ( particularly the blues- gospel
side). nnovations that are jogical
extensions of that tradition, and »
commitiment to swinging hard and
fast.” Heckman was impressed by
Chick Corea’s Elektrie Band, “Col-
lectively and individually, a group
thal never fadls to surprise me.”

Singer of the Year: Shirley Hormn
In another egregious example of
being in the wrong place for a long
tme, the Washington-tased Horn
was ignored by the record industry
moguls until a vimt o Los Angeles
enabled her W tape a superb live
album at the Vine S1. Bar & Grill,
She i not only & unger of charm
and conviction but alsc an excep-
tional planist
Liska selected Joe Williams;
Heckman commended Emestine
Anderson for keeping the Name of
clammic jarr singing alive. Stewart
observed that “if Sarah Vaughan is
not the greatest singer we have,
M'I.lhulﬂlhnﬂmullu
along.” No choice by Snowden.

Book of the Year: Despite & fair
quantity of uaas-reiated releases
nobody came up with & vote except
Zan Stewart, who pointed to

by mains{rearn wmax tn y ugnihcant
move, he trade magasme Bullhoard
tegan lsting aibusy, o Whis categd
ry scparilely on e bes-geller
charts, to avold the consfusion with
fuson,

Lems mouceable butl unportan:
waz the trombone theiwd ). J. John-
sen quit the studios, formed & band
and went on the road. Bill Watrous
ani Dan Barrett led their own
groups on recenl albumss, Mike
Fabn of Los Angeles catried the
tanner for the valve trombone. and
Jimmy Cheatham, pliving bass
trombone, reorded with hie blues
tand. John Fedchock w & ey
sololst in the sill-active Woody
Herman Herd.

Other trends noted. “The grow .-
g expansion of the territory of
JARL— ally. sesthetically
and spiritually” {Heckman)

H eas 3 e nod nly e repacnd

bt fue regretung: Geme' g l-imc
Arhby Eddie Durham, Vicio
Feldman Freddie Gfm, it'-?‘..‘.
Hasmreced Wandy Herman, Alred |
L, Phil Moors, Turk Murphy
Jaro Pastories, Frark Rehok Bl
Sete, Slam Stewart. Maxing Syl
van, Booty Wood and e mae
more L et

=l & generalion cossing up i
reminda G of the uller gnfeamdy .
ty of writing off jzz &2 3 maritn:
art form. The sveragpe age of &
Terenes Blanchard - Donald Har
wm Quintet s 24, the groups ie
Wynton and Branfor, Marsa'
only & Yeusror two oldes. To &
feel the sparil. & happy and

g New Your, may the by I
irvdt in 88 O

]

“Bands led by Chick Corea, John |

Scofield and Michael Hrecker are
repaving the way for fusion and
making it a more viablé form of
expression” ( Liska).

Stewart hatled the “retssuing of |
many significant mainstream jaz

sessions on CD—by such firms
Blve Note, PalyGram and Fanta.
£y —replete with bonus tracks, pro-

viding a first and weltome heanng |

of previowly unavailable goma”
Snowden noted “The first signs that
young bandieaders are attempting
to work with electronics and con-

temporary styies— from hip-hop 1o |

reggae and other Caribbean idi-

Blue Notes of the Year: As over,

——

“Jazz.” a collection of photographs

by William Ciaxton (Twelvetrees
Press): “These superb black-and-
white shots, taken In the s and
"W, offer erisp, candid glimpses of
jammen and jazrwomen i their
emrilben™

Trend of the Year: A return 1o
respectability. and acceptability,

:
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JAZZ: Trials, Triumphs of Local Club Owners

tood and drnks

redurms wers

'l'\‘-‘r all
Around the carmner from the Vir
n Cahuenga Boulevard, Cala

a }‘..pq-l.: L &i her eponymous Har

Outooke

tme i srries exploving the
T Mul will be making newn in
(Ae arts in the new year
& Grill, s bullish
dgwn for a while—maybe because
b the [stock ) marke! —but bustness
has picked up. We had Ahmad
idmal here recently. we put on a
$12 cover and had great music and
greal business for all sitx nights ™
Al Willlams opened his Birdland
Piease see JAZZ, Page 13

“Things siowed

Catalina Popescu is owner of the Catalina Bar and Grill.




Jazzlimes Convention

Taking Care of Business

' mumzommnm
amnual JaziTimes Convention from October
al the Roosevelt Hote! in New York City, it look-
uul and sounded like a high-powered business
lm&mmn ‘marketing,” “hook,”
‘promotion” rolled off the tongues of musicians and
guest speakers with nary a missed beat. So it wasnt
any surprise that the bottom line was that today's jazz
musician not only has to piay well, but has 1o be
savvy enough to sall im/hersel! well in order 1o ad-
vance In a very tough area of the music business.
' Media: Past, Present and Future,' were enthusiastic
and helptul in providing ideas and solutions in ad-
vancing jaxz as an art form, but it was the musicians
themselves who were left with the awesome 1ask of
choosing which ideas could be most viable o them
Kaynoting this year's convention was Dr. Billy
Taylor, pianist and jazz host of CBSTV's “Sun-
day Moming.” Dr Taylor gave an historical overview
of radio, TV and print media’s contributions 1o azz
“In the sarly days.” Dr Taylor said, “‘radio needed
to fill ime and it brought jazz into the homes of peo-
ple who didn't seek it out™ Dr Taylor enumerated
various shows on radio and TV that utilized jazz more
than it's being utilized today He did emphasire,
howom M “today. mumam

ly. Wo've even worked with comporations and depart-
ment stores where we ve furnished lve entertasinment
for vanous events and have handed out promotional
items from the station ™

Steve Willlams, program director, WJZZ,
Detroit, Mi: “Jazz is not just one type of music or
one type of expression, it reaches many types of
people of all diflerent ages. You have 10 make the
image of your station as flexible as possible to reach
as many peoplé as possible WJZZ is planning 0
coproduce a cable TV program called “Jarz, Fusion
and Beyond,” utilizing the mailing lists of the cable
company, the producers, and various area organiza-
tions, thereby expanding the audience of the radio
station. We're also pianning to produce a newsletier
with the producers of the TV show, which will reach
peopie in five or six regional markets. Record com-
panies are also more than happy 10 provide records,
concert lickets, all manner of promotional materials
in order o enhance the station's image and the
overall image of the artists™”

Television

Frank Radice, executive producer, Showbiz To-
day, Cable News Network: ' Jazz needs a machine
o sell it to TV producers. CNN is not the best venue
hmuﬁhmwmmnhm&

nmbulwuuwmwum-rudo

% something special on jazz, it's been crasted by my

Mmlon\l.mmm-\m
pression on a lot of peopie that may or may not have
éven heard of our station. We are fortunate 10 have
a lot of area clubs where we can tie-in promotional-

staft or myself and not brought to us by the record
companigs. That's not enough; it's certainly not
enough as far as TV is concerned. Rock and roll
pubiicists and record companies hound me daily;
that's the way it has to work for jazz We have 1o be
force-fed. Send us biographies, videctapes. You peo-

black entertainment So you may see ‘Whoopt Gold-
berg, but you'll aiso see Art Blakey, then again you
may see Luther Vandross, but you'll also see Dex-
ter Gordon, We aisc include white artists on the

nsell, I'lmmhnlpuhdh“dm.
but lm:hwmﬂdﬂlﬂ

hw Mllﬂhﬂ“lﬂllm
factor that jazz affects throughout the community
Most jazz performens are aware their Carsers depend
on whether you and | get drunk tonight Musicians
can heip jazz writers by organizing all thew friends,
listeners and foliowers o write 10 the editors, who
aren't really aware of this great audience out there
Leonard Feather, critic, syndicated columnist,

mmmnmmuﬂdmu»m 1 mmm-umamuuuw
Television loves “hooks.” We love 10 have stores. No } appownted arts editor. Chartes Chandier and he 1ol l
TV station is going to take more than a few minutes me he was a jazz fan_ Al that time. | was the only

to listen 10 your pitch, S0 you really have 10 have i
together. If you don’t have the machine behind you,

3

m*m-“hnnﬂmm ‘
club and concen reviews. Today, I'm still there, but

then you have 10 be the machine yoursell. You can  there are at least three other writers covenng jazz.
contact me af Cable News Network, 5 Penn Plaza,  This may sound chauvinistic, but we an#Dechaps

New York, NY 10001

 ing the best coverage of jazz in the country. New 5
happening!”

Fern Robinson, producer, Black Entertainment . s not where i1's all

Television: | believe we're paving the way lor a new
arrangement in TV which will allow jazz to continue
0 emerge as a popular an form. While we do show
a tremendous amount of music videos on the net-
work, |'ve made a conscious effort 1o give my au-
adlence which watches 'This Week in Black Enter-
tainment”' an exposure 10 the entire spectrum of

S

B .Mm__

mwmmmm
munications, Inc.: | had represanted the Woody
Herman Orchestra for 14 years, when in July 1986,
Woody had his 50th anniversary | dign’t have 1o &p-
proach Leonard Feather: | knew what Leonard was
going 1o do. | believe he did a cover and lour pages
in the LA Timesz | calied People magazine about
the same 5 & man whose MusSicC was
kept young. following the trends, developing young
musicians, changing his direction and all the time
trying 10 be a vital force in jazz all these years | talked
to three different editors and they ail said ‘no’ | then
came 1o them with the idea of Woody working for the
federal government for 40 years because of a tax
mmumwmmm
to the story | think it says something!” #
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By LEONARD FEATHER

sy M-A Mame NU 38 K- -Te
interaatiomss, 15537 Medoms Road
Phymouth, Misn 55447, (20
e N o
aerpbiie!
Hara vhomeh 1hae may b Lo
find s worth 1he offwt He
zarded 1 Hemlesg i u 12r wark
anly fouwr muncans who,

fEsw
taii?gi.

¥

thas s b wors. Marvhall Roval,
flarry Seeens) Sdimon and Huster
Cooper are generously dliotied
downg swee This waa the air
Ml Moore's lam prround a= 3
producer, and o woanders: Who
elae consdd have refurbeshed “Hon

evourklr Rose™ w0 procefuliy. or
nave comcerved “AIN'T Msbehas

w7 aoa walts® "k and Biue.”
oY the wa)y. = an sl Razaf - Waller
g, far superior to the amiars
thtlnd e sy by Phigilis Hyman
1y stams

r
-

THEN AND NOW." Jimmy
Dorsey Orchestra. Atlantic
781801 - 1. The concept:- one mde of
ad Dorsey hils cw sie of newer
tunes in big - band settings. 1t
doeant work, because the singer
around whor Ui W mainly it
Carole Taran. o of et competens,
the arrangemerty woe serviceabie
and Uhe trumpeter . vader Lee Cas-
U has a fow middiy picasanm solos
1V stare

-
“CARLA.™ Stevy Swallow. Xira-

watt 1 True, Swallow wrote all the
music for this low. key sel plays

there &y Larry Wilks on puano ind
Hiram Bullock on gutar A gener.
ally hght fusicn or quan - Bragian
hedl gruieriines e molvalies, motne
of which are harmomicaily charm
ing though melodically very am-
ple What ) mieme andl soulful

—

cen B riAInrg LT, Ead e
peeoed was pradured by the I
vear -aid Delfeayr Marsahs. C8S
et L ot Wt B0 Uner nodes.
~vei gy compeser credits. though
premurpatdy the wfarsilisr Lurees
E." deapite s Utle, s
a2 bajiars i B Nigt, 34y mars

o

NWEW EBEEQINNING © CGordon
Bruier B Band Dwscovery DSCD
5. Brisher's srrangements and
ldrer 3 are lthe batiemes Lhat
charge Ths talent -pached 14-man
Law Arpeles Band Uyppeng oo 2
well.muived bag from Sharier W
Porter. with four orurmals. he pata
s many wlolets on daplay Rick
Crlyere sail-degrohing Lrombone
in “Lament.” Jim Cermann s cav-
ernots s clartet in “Lamd of the
Snake People” Bob Summers’
trumpet pasmm. Underfming it is a
haghly culinary thythm sectom
with Velse Lewt oo drums and
Jobhn Bessley on pano. Were o
only economscally  feestble, tha

are Nia e T

woukd be 2 splendsd band Lo keep |

wgeiher 4 ylam.

D
"WORKIN' WITH THE MILES
DAYIS QUINTET." Presuge OJC
2. Dave & the ooly survivor of
this 1 quinted whth mncluded
Join Colirene, Red Garland. Philly
sor Jones s Paul Chambers
Suffice 1 that (hin et includes

“Four™ (pol the origingl version |

bat & fine one ), "It Never Entered
My Mind” and the Jamal “Ahamad's
Hizses “ Thes 15 one of another

of bargmin-rate ($4.98)

Jaz= Classies on Fuptasy's

lm. "w. Mmu,o 1
Mileatone. Jazziand. Riverside
There are other pems by Canpon-
tall Adderiey. Kenny Burrell Dex-

oy Oardiy. Shelly Manne oany
Rolnw MCoy Ty Many of
(e, e “Workin ™ rale 5 s,

“AFTER MIDNIGHT * No King
Coke Capita
o the mzz pop U1 resssue pood,
Cagetid by srieded wilh four “al
Coles of whach this, one of the are
Mt ety froem M later daye »
the most mdupensalve He rwmgs
vogall and & (he prano, with four
rotsting rucsts (rumpeles Harry
(Sweedy) Edwm alie sgitphonmm
Wilhe Stk Juan Tizsd on valwe
tromtone and ©olmest S Mmith
T™he CD uxludes five addinonal
teacks Grea Uhe dibtal remaster
g and the owersll evidence of
Colde’s praniatie grfie, this i o musl
& mars [The others are “Cole
Epancl” n Spanish, “The Very
Thought of You,” & ballad voral set
wiik Gordon Jenkime charts, and
“Nat Code Sings/George Sheartiig
Plave" 30

A ——

e
- .

ple.” Mercury
1964 -64 dates Lhis

has a stromy Latin (

are by Gillespie, four by Latin

W

wus

ban/ Canbbean ) ﬂlma:mg

Sonny SUit and Benny
Such gems as “Con Alma,”

in Tunisia,” and “One-Note Sam-
8" pever resonated more bril-

Hantly. »nar

~Leam e

COP 78858 2 Diving |

'ECIM p - Dtnp. e -

Culled from veseous

This version of “Man-
taped live at Newport

r

JAZZ REVIEW

11 Jse
Singer-Saxman Eddie Vinson
Soars Between the Blues and Bop

tion as old as the century, but when

" ean of frame and clean of

the idiom as if to the manner born.
In fact, he claims to be the compos-
er of the tunes “Four” and "Tune

if
{
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Nat Cole’s Still King in Hendricks' ‘Salute’

By LEONARD FEATHER

n own for a few concerts

including one tonight at the

Ambastador in Pusadens, Jon
Hendricks premiered his new
ahow, “Salile o Nit King Cole,”
Thursday & Pepperdine Universi-
£y's Smothers Theater in Malibu

The pew premise enables Hen-
dgrxs, alternaling botwoeen aolo
andd group voedls, i touch a nerve
iy the audicnce through songs that
are—1o quote an old Cole hit~un-
forgettable .

It & strange to reflect that Jon's

daughter, Aria Hendricks, the
youngest member of the present
voeal quartet, was not born when
Lambert, Hendricks & Ross burst
on the jazz vocal scene, launching
the vocalese generation. At 24,
though, she is three years older
than Dandlo Perex, the group’s
boppish pianist frem Panama,

“Straighten’ Up and Right"™
and "HiL Tha! Jive Jack™ were
Ughtweight novelty songs, but
Hendricks & Co. retained the same
checrful spirit Nat Cole brought te
them. “Ballerina,” equipped with a
few extra lyrics, came off even

better., and the ballads filtered
through Hendricks' pleasantly
grainy sound, were bemt of all
“Blamg It on My Youth™ was a
charming duo voeal with Hen-
dricks’ wife Judith mnging what
was, on the record, a trombone
obbligato by Juan Tisol.

Kevin Burke and Aria Hendricks
were [imited mostly o ensemble
vocals, though the latler, in her
brief solo out revealed a rich,
mellow sound that should be-used
mare.

Hendricks reminisced about mu-
siclans Cole supposedly admired;

« “Jumpin’ a1
the Woodside,” which he recorded
30 vears sgo with Annie Ross, Dave
Lambert and Count Basie's band,
still makes for a crowd-pleasing
finale, and Judith Hendricka hits
the high notes with impressive

accuracy

The backup , With Andy
McCloud on bass Clifford Bar-
bero on drums, acquitted tself wel)
enough; Perez did not Iy any
duplications of Nat Cole’s inimita-
ble jazz plane.




HE CRITIC

by LEONARD FEATHER S«’%‘llll that entailed writing, namely the Encyc-

stead Having been writing music as long as opedia of Jazz: but | am at least as proud of
rl.rll.fi?li[
ll-ﬂuii feel well

i Fittor &t G Bnou 00 played and sung by some of the artists | most
o orchestra record one of my arrangements
was a far bigger thrill (and a more creative

!ii“ﬁﬂriv

mainly to vent their spleen (John Simon, the

s of theatrical critic, comes to mind). The longer
1
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bough the sames Terence
Wianchard and Donald Har-

rison may nol yet ring a bell
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rd“& Harrison éNaIiies for the

these Lwo musicians are destined
for majr achievements in the
19805 Morvover, the paraliels be-
tween their lives and those of the
teichraled miblings Wynton and
Branford Marsalls are quite re-
markable

Blanchard and Harrison, like
Branford and Wynton, are in Uselr
mid-208. All four are from New
Orleans. In both cases. they are
separated I age by a yvear or w0,
and the cider of the two plays
smxophone. The youngér plays
trumpet (he aiso wears glasses)
All four stodied with Blils Marsalis
father of Wynton and Branford

It doesn't end there. In both
cases, the sawophonist studied 4t

| the Berklee Coliege of Mumic in

Nousnes lstrated wih

e arlisls and thenf CONBSMgUSS ke Dart

0 inlormal dalogue, thew schaedules

parrhtting

UCLA
Fee: 1100
i el witlr VIS8 o
ihe JArr chusse only, call (2151 825 4571
or (W18 Tl 7000 For move wnfaermaion
cat The Arts. Ma Lauter (255 B35 6064

Ao offered this quartsd, Panoraems of

.il'.

90s

Boston; the trumpeter did not. The
Marsalwes came ta the attenton of
the uxzx world as members of Art
Hlakey's Jaxz Messengers, when
they left they were replaced by
Bianchard and Harrson Like the
Marsalses before them, on leaving
Blakey they formed their. gwy
group

Like Wynton Marsalis (and to
some extent Branford), Harrison
and Blanchard are serious
thoughtful, intelligent musicians
with conmiderable gifts as compos-
ers. Their unamiling faces on the
album covers are misicading,
though; In person they are bright
and artculate conversationalists

They are loyal. &5 are Wynton
and Branford, to the non-fusion.
#COUSLIc roots of jazz; Ltheir quintet
has been compared to that of the
pre-"Bitches Brew™ Miles Davis.

In wwn recently w promote
their most recent CBS album,
“Crystal Swir” (produced by Del.
feaye Marsalia, one of Elliy’ youn-
#vr sons ), both expressed enthus -
astic confidence in the ifiom they
represent.

“"We feel we're part of 3 great
tradition that has gone down the
line from Lowls Armstrong and
Sidney Bechet 0 Roy Eldridge,
Dizzy, Bird, Lester Young, Miles,
Coltrane and Wayne Shorter,”
Harrson said

“In New Orieans, where my
father worked for the Post Office
and my mother rar a string of
day -tare centers. we grew up with
my parents’ records—! heard Ravi
Shankar., Charlie Parker, Chet
Baker. Gerry Mulligan, Gil Evans,
all the ethnic music including R&B
and New Orleans as: That opened
my mind up 1o Bz and everything
else, which has been a great advan-
tage o they day.

"My mother, in fact, liked 10 sing
and play the clarinet—she studied

1 with Alvin Batiste, who was one of

my teachers later on. When she
heard about the New Orleans Cen-
ter for the Creative Arts, she took

10 GIANTS OF JAzZ

Tuesdays, 7-10 pm, January 12 March 15
147 Do Ha

EDP MEinn

MasterCord @

the American Musical Theater il
Miles Kreuge:

CORY ORAVES

Donald Harrison, left, and Terence Blanch@i: part of o tradition

me there o study with Ellis Mar-
mlis and Kid Jordan *

Terence Blanchard, born in
March, 1962 (21 months after Har-
rison), Wok up umpet 0 ele-
mentary school Al the Center for
the Creative Arts, which he at-
tended a hittle later than Harrison,
be atuied with o classweal trum-
peter ax well as with the sessor
Marsalis before geing on to Rutgers
University, where he cantinued Ms
classical studien.

"Before 1 had enrolled at Rut-
gers,” he said. *7 sat i with Lioned
Hampton and wound up playing
with him off and ot for two vears
Duning that time, Donsald eft Juills-
ard and played with me in the jas
program at Rutgers before we both
gol the job with Blakey.”

Both youths, like the Marsalys
brothers, benefited from classical
credentiale. Hlanchard played in
the New Orleans Civie Orchestra
Harrison was an audition winner
with the New Orleans Pop Sym.
phony.

Obvicusly all their formal trasn-
ing had to be buttressed by empin
cil expenence ~Arl Blakey offered
U & priceiess opportunity,” Harn-
son saye. “There's nothing that can
campare Lo working with a master
musician like him "

While on the road with Blakey's

 postgraduate School of Hard Bog,

Harrison and Blanchard recorded
nol only with Blakey but also as
co-jeaders of their own quintet for
a Concord Jazz album, “New Yark
Second Line.” which won the
Grand Prix du Disque in France.
Again followmng in the path paved
by the Marsalis siblings, they joined
CHES Records, laping their firss LP

| there in January of 1088, They

|
l
|

!

went public with their own post-
Blakey combo in Msy of 1986

opening nlan Francisss to ecstat -
it reviewsooe of which cbserved
that "Blangard und Harrison play
With mare f a sense of knowledge
of = himry than B9 of the
fusion stard’

This awgeness of their back-
grounds hag prompied Harrison o
HY, o intaducing the song “All
Blues™ a1 cogeerts, “This was writ-
ten by MileaDavis when he was &
R muscig” Hamson respects
Davis, has Wmited his home and
admured his work, but feels lund
declares that Davis agreed) that he
i no langer a gart of the jazz world

The two mén are not cpposed o
any musical gmre. Typically, Har-
rson comments. "] Listen ™ pop
mumc, W Pringe, io Afncan musie,
Eastern music, everything. But |
noed 10 play the musie that ex-
presses my own feelings.”

“What's s2d about ton many kids
N our generaton In Amerscs 1o0-
day.” sad Blanchard, “ia thal Lhey
don’t want o think for themselves,
they're too easly lod, and sl they
scem Lo want i 1o be abie o make
money and be arcund and relax
What is that ssymng™

“Another problem.” Harnsosn
=, “ly that they don't gel expossd
to the music. ™

“Right,” Blanchard agreed. 1
remember in schoo! they'd take us
al w hear the svmphony and
explain the different sounds and
instruments, but they pever aid
that for the kind of music we play
That's why we try 10 go out and do
a5 many ktllil‘ﬂlndtmnl't‘
can, show how our music evolved
and talk about s hustory *

Harrison sud "It would be great
if people would come up 10 us and
sy, ‘You guys are trying o play
Bz, and we respect thal.’ Bol more

'————-—




Hkely, empedially” In " Aidricn
theyll say, "When are you guws
gonna make an RABR album™ It's
time for peopie to respect Bzt as a
great art form. Jt's time for Charlie
Purker and Louts Armatrong to
have the same kind of respect that
Beethoven and Back have.”

The music of Blanchard and

happened in our lives, and to
present our music in & way that will
enable people to understand what
we're Lrying o achieve. Above all,
we'd like people W know that we
are serious”

=
FOR THE RECORD: in my Dec.
27 cotumn, Buddy Rich's name was
inadvertently omitted from a list of
[musmicians who died in 1987, O




LEONARD FEATHER ricorgaStrayhorn, uomo singolarmente
schivo, e musicista di impa ‘- giabile raffinatezza.
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available in the United States
Purely by chance. the first four
albums chosen for review this
week were by arusts who came W

]

)

this country from Polind, New
Zealand, England and Germany.
But like their American counter-
parts, they have chosen many
directions in their pursuit of a
jazz-related image, as Lhe following
comments reveal.

O

“NAUGHTY BABY." Adam Ma-
kowicz. RCA Novus 3022-1-N.
This all-Gershwin program. i po-
lential problem for any performer
who has heard the songs plaved
endlessly, turns out 10 be & well-
met chalienge for the Polish pia-
nist. He chooses 1o use two hass
players on six of the 1] cuts; for the
most part, it's Charlie Haden play -
ing rhythm and Dave Holland
The treatments oft-n are
umtonventional: “They All
Laughsd™ and “Maybe™ are givena
Latin tinge. “Embraceable You" is
in half-meter, reduced o a 16-bar
chorus, and “Rhapsody in Blue" is
stripped of its usual pretentious-
ness. The title number s an un-
known song never before recorded.
Al Foster on drums completes the
group in this admirable demonstra-
tion that Makowicx has much more
going for him than his phenomenal
technique: viz., imagination. 4

stars

a

"ANOTHER TIME"™ Alan
Broadbent Trio. Trend TRCD 546
The composing career of this
Auckland-born pianist never quite
gained altitude, desplite some pres-
tigious recordings of his work by
Woody Herman. Todiy, he is bet-
ter known ay a free-lance Los
Angeles planist of taste and inteii-
gence. Devoting himself here to the
warks of Rollins, Parker, Davis and
Tristano, he |eaves room for three
pieces that offer evidence of his
gifts as & melodic writer. the stately
“East 32nd Requiem,” the buoyant
“Alison's Waltz" and the title tune
An admiring peer, Dave Frishberg.
wrote the Iiterate liner notes
3Vs stars.

0

“RIONIGHTS.” Victor Feidman.
TEA 225, The main points of
interest are the three cuts recorded
the night before Feldman's sudden

| death last May Backed by his son

Trevor on drums and the nonpareil
bassist John Pattucci, he played 2
“Basin Street Blues” that moved
from slow and sneaky to hot and
heavy, a Parker-like blues line,
“Don’t Ask Oscar,” and a charming
swinger, “You Gave Me The Run-
around.” The stx other cuts are
reissues of a 1977 semi-fusion date,
with such first-rate studio mus-
clans as Hubert Laws on flute and
Harvey Mason on drums. Feldman
not only was an admirahle plamist
but also a composer incapable of
writing an uninteresting tune.
o stars

o

“THE NEXT DAY." Lent Stern
Passport Jazz BSG35. Press hype
tan be counterproductive. It was
dangerous W call Stern, the My.
nich-born wife of guitarist Mike
Stern, “the first lady of jazz guitar”
when she does not yoi seem to have
found a firm sense of direction,
{ Besides, where does this leave
Emily Remler?) HY compositions
have little of melodic interest o
offer, The backup band is notablie
for fine work by bassist Harvie
Swartz and pianist Larry Willis,
but Bob Berg's tenor sax tends to
profixty and boredom. 2 stars.

O

"SARAH VAUGHAN LIVE™
Mereury £32 572 2. Given the vast
number of Vaughan records availa-
hle, one can afioed  be selective.
There are dazzling moments here
(“Green Dolphin Street,” “I'1l Be
Seeing You™), but 11 of the 14
songs, all oid standards, are backed
ooly by a rhythm trio of lesser
unpact that those that have sup-
ported her more recenmtly, There
are moments of unneeded vocal
pyrotechnics and of the forced
coynest Vaughan affected more
often then (1957-63) than now
Oddly, she s introduced at one
punt by Carmen Cavallaro, acock-
tail-type pianist of the 1940s; hap-
piiy, he doesn'’t play. Sa, if you will
accepl a4 consummate stylist in
not-quite-flawless form. veils
Istar

o
“LOVE IS A RUSH" Wilton

Felder. MCA 42008, None of the
influences attributed to Felder

{Colthste. Rolline, Sharies) can
evenn be dimly detected in this
'._rput:lf Crusaders production In
stead Of spontaneily, every laat
detall s carefully planned: the
drum programming, the synthesis.
er seitings. the arrangementa of
tunes by Felder or Joe Sample. all
almost martial in their precision
Hewchii Guillory applies her littie-
girl volce to two wunes. Instead of &
hand in the advancement of jazz,
Felder and Sample have a finger an
the puise of pop. 2% star.
0

“"SERIOUS SWINGERS" Bud
Shank-Bill Perkina Quintet. Con-
temporary C 14031, Substitute
looseness for ngidily, spontanecus
creation for slogging preparation,
and you have the difference be-
tween these two mature, limber sax
sololsts and Felder. Perkina’ 12nor
is excellently framed in his own
catchy “Nu Blues for BB, as s his
partner’s alto = a Shank orignal.
“Blazing Paddles™ The rhythm
section { Alan Broadbent, Sherman
Ferguson. John Heard) is top-of -
the-crop. There s no pre- or
post-recording, and the entire sos-
fon was completed within a matter
of hours. 4 stars.

(&)

“COMPACT JAZZ CHARLIE
PARKER.” Verve CD £33.288.2
Most of these 1548-52 items were
issued in the “Essential Charlie
Parker” LP. Essential they rémain,
with 14 cuta, of which three were
made al sessions with strings
(among them the unforgettable
“Jusi Friends”) and ope at »
strange date with a Dave Lambert
vocal group. But the rest are small
combo items, with Miles Davis or
Red Rodney on trumpet (ane cut
includes Dizzy Gillespie and The-
lontous Mopk). Though Bird may
have been past his zenith by this
time, such pieces as “Au Privave.”
“Star Eves” and "K.C. Hlues”™ are
still classic reminders of the most
miluential horn player of s or
almost any era. 5 stars

o

“A SOUND INVESTMENT.”
Flip Phillips-Scott Hamilton Quin-
tet. Concord Jazz CCD 433 This s
not a “tenor battle,” as such meet-
ings of the saxophotic souls are
often called, but rather & mutually
agroeable teaming of ke minds
Five of the tunes are hy the
veteran Phillips (among them (wo
blues and his engaging old ballad
“With Someone New"). The two
tenars blend in close harmony on
"muu!cuum*.&nmlm-
ly inclusion s “Maria Elena”
Mnmuﬂnﬂdma
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Saxophomst Cole Lets the Good Times Roll

By LEONARD FEATHER

legeedary namesake,

Mﬂ

ry -ald-soul ! attitude tmn.rd

one that
Given

5

Music.
"Alto

A

reflected in

Bop™ (the title of his current
album ), he sounds at times less like
a former protege of Phil Woods
than a parcdy.,

A sly quote here, a sputlering
cadenza there, may interrupt the
even flow of creative thought, yet
Cole (whose engagement at the

Vine St Bar & Grill bas been
extended through Sunday ) basical-
Iy 18 a well - schoaled musician who,
in his less comedy.conscious mo-
ments, displays a clean, legitimate
mmsd and splendid control of the

In tunes ke “Confirmation,”
“Jeannine” and “Cloudiurst™ on
Wednesday, there no lime for
gimmicks; he was 100 deltver-
ing straight-ahead neo-bebop,
backed by the Ross Tmpkm Trio.
His best ballad effprt, “Pure Imagi-
nation,” reflected more of a Benny
Carter than a Charlie Parker influ-

straightenad out by now. Cole was
wise 10 yield the spotlight to the
ever-dependable planist for a solo
aumber, Wll) as in a Moming
Sunrise,.” that wak ane of Lhe
highlights of the se!

Jackson, though not an out
% soloist, is & sturdy rhythm
Field, a former

drummer with the Count Basmie

band, is no less at home in this
intimate setting

Cole’s sometimes satirical out-
look Interferes only oceasionally
with the validity of his presenta-
tior. Clearly he s having a good
time and wants the audience to
share i it. Moreover, where o
many of his contemporaries are
practicing sufe sax, Cole beljeves In
taking chances; if he misses now
and then, the swinging spontaneity |
of the result makes the effort well
worthwhile.
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Scott Hamilton—In Swing With the Times

B LEONARD FEATHER

y re A - s W
i T " & LsEn v
. B SN mAlE

VS WY W gt
vl | P Gervedoper st of an imefivid
Ny ality Sevtt Hamelt = cas
tve L@ slsll LG SEve reg et | Rgl
ln'r'

Faied & 2 ot o aseChToRie=
wee— he b New York i 1977 st
nade M first pecord soon afler
wad, Ham
Jener sEacpDies & sourd and sty le
Thai worre huardly \he dernirr on &t

= whern e oxplomve and

el braught o he

ey gilioee of Jahn Colirane

natod the mez worid Du
N ap i P

h & [ather wi

Viderse K1
ollecie) Swing
. Hamilton knww froe
Sete N esiimy MY
1 Telemed

plirssw. he =2

many i Eurcpe that he ha

trmed 71 m

den ahogt 15 Lisses
Thal he p Db yivs

fhdn fver mav e

t have Swe
ww beiley
rewutsd W a0
SWERRETUNE T Bl et fe The
swbilen [ame Lhal eme

& oY

loewed  Wirn
i (o the sor ae Deoha vy
thal bedevied Lo fRatly grest
arusey froee B Bedderbecke L
Lester Young Tullong sbhout it the
her day betoeen dates 2l Al
fomse’s it Lim Angeles. be sd )
usl waan 't ready lor what | stepped
nio @ New York [ was acary

For years | could do 2 gig anc
drnk all | wanted . But sher 2
while your health beging (o sffer

« 40 you can’l do & anymare When

| began loming wote because of he
drinking. | srted o quit
turkey’ No It wok me about 30
trves and | Ninally siopped drinkang
nd emsicng. Daring your 208 you
feel vou can gel sway with any-
thing. batl when you get ciose 10 X
you realisr you can'L”

Fane and feliow muswcans who
remember his pallid and blagted
look of a few years ago are happy 1o
see Hamilton \oday, completely
adjused and hapeily marred Man-
ami bnura. @ Tolyo-bom classical
panist, came 1o New York 0 stiady
migsic and metl Hamiliess 2 negh-
o, so after. They were marriod
= March of 19686

What sort of Gle in mume s
avisiabie Lo 2 mzaman who (4} can
barety read music, (D) shiey sway
o Pusion. the avant gerde arxd
other popaslar forms and (¢) plays

*
-

-

Culat
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peither &ff and on ke 8 docade
el fellow  Provedewe smcans
Chres Floey on puitar, Pl Plass
pan on s and Chack Ruges o
drama ...L-.r.‘ =k
Bumed )| other pobs with fearmed o
irepronear Georpe Wewr's band
and freguoodl recowd sessions with
Romerngry Clooewry, Buddy Tate
Fip Phullipe, and whatever mher
e aunded muscans  empethoe
wiLh ham

Probably because of e @iffic
e i3 reling snd ETIUNG M
be kas done very Biile composing
I'm et much of & wries,” he
aimite. "1 may steal something
frome here and sotpething from
Lhere and put 2 wpeiher once 5 &
while, St Whal's sdaout ail = Okl v
endugh. “Freegn,” one of hia betier
pueces, wunds more like esrly
betop than @ Swing Era prodct
“Siealing Port” s smpldy & il on
the vadnocal blues But Hasmil-
lon s pleces merve thelr purpose w o
lavpehing pad [or Enprovisatssn
which s whal bl ¢thos 4 edsen-
thakjy all about

Ar Hamilton soon ledrmed whan
ne repulalon  aceved mlerma-
fional Eropartens. the mammetresm
of pax presetly s alive and thrv-
ing in grews (hal provide regular
work for muskians who do ol
have w rely on sllracting the
penerally callow followers of 1he
fusson banda. A whole corowt of og

Al jod

parties, for exanple, has grown up

&5 u vesult of Dk Gibson'y Colors -

&0 initiatrve, Hamilton has worked

o et of thes:

Despite hui persomal predilec -
s as a performer, he doos not
Close his mind W0 other arvas of
mumec Speaking of Wyntoe and
Branford Maraalia, be say
“They're grest musiclans and | Lig
Whal Lhey re daang. Al one festival

i Ewope, Goorge Wein had Bran, ~
ford Marsalls %1 in with me, phigs ©

-

= I\ , W

i

Sarophonis* Seot! Hemilton ." Le
and never gave a though! to

anawrabie sesions with men 1°

A Sound Investment™
{ Coneoerd OCD 4384

Woody in the 190 | el 4 Jot
frome bun, and | guess we buth
lewrned 3 great deal frois Lhe same
propie whe were around bedore

ing wprans wx. We just payerd = oiher of W, people lie Coleman
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a.buny_a pliayed the way | de now
emulating any other style.”

the Ellngten oribestre froemg 150
untd has desth m 1974

“1 livtemed (0 Padd every Lme 52
came W Providesce with Duke's
band.” Hamillon save ~1 was only
19 When he died and 15 ez
repret Ul | was o shy ever o
wilk up w w and Btrsiuse
myaell "
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Gillespie in Greater Command Than Ever

By LEONARD FEATHER

- eteran Diezy Gillespie
walchers have long since
learned what to expect, and

what not to expect, in any of his

T e
lias of bop, but encugh

mcomparable trumpet ereativity o

make i all worthwhile

True, al Camino Col on
Saturday, he still "introd " the

:
|

i
o

A
-§§§§§§§§Ea§
el

Cherry and Lee seemed unpre-
pared to accompany Clora Bryant,
the surprise guest. After reading
the music o an onginal song she
had composed and dedicalad o
Gillespie, they backed her trumpet
solo on “Day by Day,” an old
number with which they seemed
unfamiliar. But when Bryant began
playing a slow, funky blues, they
helped bring her stint to a daxsling
climax that all bul stole the show,

Ignacio Berroa may be the stror-
gest and most versatile drummer
Gillespie has hired in years. From
the opening 12/8 beat and on
through a maze of other meters and
rhythms, he was & tower of power.

Menza and Friends
Stir Up Donte’s

vidently a roartng, acoustic big
band is what it takes to stir up
the excitement at Donte's. Friday
evening Don Menza, leading a
15-man, one-woman orchestra
(Anne King was a member of the

Though the band rarely works
together (Menza s & busy free-
lance musician ), the teamwork was
clean enocugh to do justice to the
generally spirited charts. The
five-man saxophone section, with

latter was mainly a showcase for
the five trombones, with Bill

6 Partvi/ Monday, February 15, 1988

JAZZ REVIEW

Superband Sum: Less Than Its Parts

iy LEONARD FEATHER

L isgagier 1o advertise 3 concert
by an alleged “Jazz Expiosion
Superband” than o live up o
this grandiose billing. Perhaps
{8ere was some skepticism: Friday

mate musician, yet sound on both
instriments was lowd and ugly.
Alian Holdsworth, a much-ac-
claimed guitanst, also seemed ca-
ger 1o break a record for notes per
second. The kevhoard and synth
expert Bernard Wright contributed
a few snlos that offered evidence of
a thought process rather than &

rng:nm.
Airto, the respected Bra-
zillan percussionist, was disap-

B iy S50 1 i vol

ume, 8 wmmd
prolxity, Hy intermission the band
mw its way through only

uu’_mmwmmm
those who wview this music as
representing progress, though In
fact it i reactionary trend at
a lime such men a8 Tom
Harrell, Lester Bowle and Terence
Blanchard have moved in & truly
progressive direction.

——

-
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The Superior Fusion of C reed Taylor

Hy LEONARD FEATHER

e 2k 1
pord S beew oIl
pap @l et \hres Sasarets

BN CEMpE \Ew of
“ew Agr mase—with
evd I d oflenn rowmant yer
Poad— @ barely recogTidabie & 3
Susy relgte] borem grel mew Bag e
foarn separsle eslegury in the
LreiMy Awards vating
Futow I anether matier (e
g e ap decade, oertan
mriists have Seen fLlting Seck and
Hath between he wwas of =
lalied sractilacsial O GRY Tphenales
S (oW granied S own
lier etings 0 Blllboand | arx! the
Baore commmercially anenied forms
verally lomped S@etder onder
Pumor banawr Hettae Hancoh
ek Cores anl Freddie Mubbard
among he many who hawve
d mudtiple Uves. succesding in
e N
BPul what #asedly o fusion’®
@ 8 lendency ammcng some
s 1o denl exillectively with &l
b miamie and dimmise 1 e artiau
y valusiess. This & ol bewt &
-truth. Much fuscn makes ex
use of electran nstru
s, of pre-set rhythm patierns
4 of improviation that » oflen
limiled in orestivity and in
more trafitional sense swing
W campesiilons and  arTange -
s DD soMmetimes are contrved

e

ol

et

Thes of course & 3 prneraiisa

! Fumion mez can be prodorss

i spetuted wilh pood tasie. In

o remalis nelther
promaie Lhe pee{or=ers unred
ratly = i ihe salew poten
I Possstly (he tuistanding o1
Bhoiey of sspersor foses were

r prodorsd unvier the giadancr

® 3 way that

rea g Y. Aler »
F yearn 8t AAM Records be

s owT CcoEmpany, Lreed
i proeredly known as

e of CT1 corresponides

oxnetly with the decade of
The. Regretably Tavies bhas

muck of his tme Ence Lhen
;o i egal eniangiements

whic® Avaiyes 3 wal ugkinst
e Heom Records conewensng
iwes of George Rensor, whao
wft UTL o sgn with Warnen
Whatever Uhe rights and wtongs of
ihis case. what Taylor achseved
furing the CT1 years @ nol now a
marier Lor reminiscence ball & Ly
ing fact Sunce last spring. many of
hix et works have become svaiia-
ble again, the rights having been
soured by CES

A new balch received recently
offers illuminating lestuneny thst
fuwion iIn maxy nstances could
schieve & hoalthy measure of va-
sty Troe, & dudn't @ways wark;
strnge on » ML Jeckson afbum
were @ bit 100 secrharine, and the
altemnpis Lo use classiea! compost-
Leanas were ot Litmes debulabile. Hisll
Taylor had more hits than misses,
and a magority of his artists benefit -
ed from the treatment he acoorded
[Prtst

Il s partcularly interesting to
oumpare the contimts of thase
19708 proctucty with the groups Lhat
currently dommnate “Contempe-
rary Jazz” (4 exphemiem for fu.
uoE ) serapding 1o e Lrade pRpers
Reflecting on the work of Spyre
Gyva, Heroshema Fattbarger. K-
ny G and ihe like, one worders
wouldnt Taylor have come up with
=meihing gl 33 visbies comnmer-
clally vet more durable musicslly®

In mon jwlances, (here are on
these CD retssues of the CT1 male-
ral acdivonal tunes, of exiis M-
lers of the same numbers thal
were discovensd 0 the vaults. As
ihe discs reveal 0 an important
Lipect of Taylor's creed was When
poasible, croad-pollinate. Artists
who sppear a3 leaders on one
album (Hobberd Paul Desmand
T Carter) can be found as skde.
mets o Ot hern

The following are valuable e2-
amplos from the Wtest groop

“.i

& ey

NTO MUSNK

taon. the secomwi &
tul  apeece
T TRV T hese
e
" whigh stull soutsly engang
after 17T yveoars, Hubbard's in “Red
Chap.” and Rom Carters teiifiant

Namenes - flavoesd “Sparish Blue ©

Lo af

neiude Slasiey DaTendane »

Tayior secmned 10 have partnry
Larly pood bk | oF good Relp=uent
i the e of guitansts. In addion
to Beraun, the artisss heard here
inciude Jien Hall, Joe Beck and
Kenny Burrell whose “God Hiews
the (hid” (reviewed separately
bebore”s was hin only CUT1 sfbum
The other fire- hreathery are Hank
Crawford Jackson, Desmond and
Chet Baker 5stars.

O

“GUD BLESS THE CHILD
Kenny Burrell CBS ZK 508
Burreil’s gentie. often chord.nich
guitar s superbly set off here with
a background of five celios, wing
impres;monistic  arTangements by
Deme Sebesky, Here and there are
extra louches by Hubert
Mute und blubberd © Lrompe
program begine with Uiree E
arigivals “A Child s Born™ w
cul excerpled for use in the
into Musie” sampler. The (ww . o
viausly unreieased tunes are Tam-
my Wolly “Ballad of the Sad
Young Men" and Kurt Wellls
Loet in {he Stare.” both perfcermed
&S Unaerepanse] soics aod Gmnyg
ample stor to two et mels-
deia. 11 b dedatable whether thia
was [useern oF simmplY R GROCEATET
minng atempl o maie Burrell’s
taderst accenslle Lo 3 beomder sal-
ere. E¥fher way, This was 8 [-atar
production

-

[

“SUCAR ~ Stanley Turreslne
CBS X 0R1) Along with Uhe ith
cug, this ncludes threw Lag pieces
John Colirzne’s | mpreamons,™ i «
H-minute workou! Lhat never ety
up "Sunshine Aliey’
Cornell. who plaved organ on e
seamon. and "Gibraitar™ ¥ Hub
bard, who shared the fromt line
wild Turrenune’'s boldly emotional
tenor sx. The Lt pumber =i
pever relessnd n this wversem,
thougt Tarrestine recorded It [1er
with a & fforent group. Benson and
Carier fortily (his impassioed
band giong wik slectrne Revive

by Bulch |

!
]
[

In 1971, producer Creed Taylor ang Stanley Turrentine colbo?
rated om “Sugar,” which still sounds engaping after 17 poors,

drums and congm  Performances
like these put Turrentine in the
foreiront of high quality pop-fa-
vared ez § san

(=

“BEYOND THE BLUE HOR!.
0800, This was Benson's last ses-
with § small juz group before
broke nto mare pop-dinected
nals and began Lo gain & repuli-
uon as a unger Hucked by Carter
onbes_ Jack Delohnetie on drums,
Ciarenoe Puloser on ovgan and two

extiraipercussmonisls he glides ele-

y throogh Low Bonda's “The
Gersde Ran,” Miss Deve’ "So
What™ and four of his own olenpo-
ntiona, ane of whach § “All Cleer)
i heard @ an adflonal
unbmoed vertion 4 Bard (Nebe
Berson's ceiehruied “Whitr Rab-
bst album, with 2 large Sraas
wooctwinds and rhythm ensemble
arranged by Sebesiy, w avalable
on LK W65, )

mmmmawmm
on e CRS-CT] compaey dises are
Gerry Mulligan. jor Farrell. Bvter
Prelips, Jaekie & Roy, Deotsia and
Ara

-
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ho was

died Tuesday of Delaunay s career,

Lish, sad Delaunay
he
conp!mt.m from Parkinson's

master Eng

Benny Carter. the musician,
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Where Is the Black Audience Today?

By LEONARD FEATHER

ecently, Dizzxy Gillespie vis-

fed Los Angelss to play @

date with b group at Kl
Camino College. This s the artist
who, on Peb. 21, will be inducted
into the Black Pilm Makery” Hall of
Fame at a ceremony in Oakland He
i# the same creative glant whose
aschievements have been similarly
acknowledged by the NAACP and
other black organizations. Yet, the
number of black music lovers in the
audience was well upder 5% Later
the same week, Gillespre played a!
an Oakland club, Yoshi’s, 10 & no

less disproportionately white sudi-
ence.

At the Ambassador Auditorium
in Pasadena, the Lionel Hampton
and Count Baste orchestras per-
formed not long ago for crowds that
were eveni more overwhelmingly
white

are not “hlack™ neighborhoods, yet
obvicusly there i nothing to pre-
vent a fan of any race from attend-
ing faxx events, no matter what the
area. But aside from this, [ recall 2
most depressing experience some
years ago when the Modern Jam
- Quartet, whom 1 had never seen
play o anything less than a sub-
stantial house, appeared at a black
«lub tn South-Central Los Angeles.
The room was almost emply —ca a
Friday evening.

Why is it that a musica! art form
developed by Afro-Americans

Almost all genuine

aimed &L the black audience

fpacunua recently, is by no means
" new, Mike Gould, the veteran my-
. ®c publisher and record promoter,
recalls vimting a Los Angeles a-
tion to push some Billy Eckstine
¢ pecords but being lold, “We can’t
play him™ Quizzed further, the
- deeiay informed Gould that he also
eould not play Ells Fitzgerald.
Sarsh Vaughan or Duke Eiling-
o —this on 4 station aimed at
what was then called e colored
e
Gouild tartly informed him © A us
 peogie BAve witkad Urelosaly 1o
being Lﬁmmm!ﬂmmu 10 the

jonz s
. Bhupned by a majority of radi

attitudes ke yours are pushing
them back. As for your audiences,
in effect you are saying, "Why feed
them chateaubriand when they'll
settle for hog maw and chitlins™ *

perhaps comparable o asking “Are
ltalians Giving Away Opera® ™ it is
true, as Billy Taylor pointed out to
her, that by and large the white
community has Indeed taken over
support of the music.

Scany Rellins, the saxophonist who
will be, visiting California this
week, (He has dates In San Juan
Capistrano on Tuesday and the

'l’lhuhﬂnﬂywmdm'munly.l

It is safé w0 predict that the andi-

. ences who turn out to greet him

-

will be white.

Born and raised in Harlem st o
lime when jaz= was still the musica!
lingua franca of that coemmunity,

become jaxz standards. Last year,
he starred in the widely praised TV
documentary “Saxophone Colos-
sus” (now out on videocassetle ).
It seems unlikely that 2 record
by the splendid group he & now
leading (with his nephew Clifton
Anderson on trambone, Mark Scs-
kin on piano, Bob Cranshaw o bass
and Al Foster on drums) would
make anything but a positive im-

* pact on the air were it 10 be slipped

inbetween items by Stevie Wonder
and Dana Dane. Men like Rollins do
not nead to be pugeanholed as black
musicians, but neither do they
deserve to be exiled, through the
self-limiting policies of nedio out-
lets, from the very medis that could
play a significant part in expanding
their appeal. n

Asked o he codld ammlyne the "
atuatior, Rolline paused for & iong
ume before replying slawiy. “I've
thought about thin & ot and 1
Uue ['ve had the same cqurience
With certain exceptions, Wimainiy
the white sudience I'm Maying
foe.

Partof the profiem, a be mes it
fies in the nature of amr thday
“Young black groups like Ay
DMC. have a high-energy loye!
popular mume haa a quality thaty a
Hitle more elemental .
in an art form Hke a2z s
o get 1o & certain plateay whete &
runs by itsell, with no fresh
infused into it Maybe that's what
has happened.”

well-16-do =nd leaning towsrd il
mainElream e

Critics. musicians and 3 sufmeam,
tal body of fang seem to sgree 1hgn
iny music capable of Ziving e
worid some of the foremost CTeR-
Ove artists of ths oentury — Ast
Tatum, Charlle Parker Benny
Carter. Oscar Peterson, Sonny Robe
iind and scores more— deserves %
be presented more accesnn!y ty)
listeners whose racial heritage
they share. That is the very lesst
the Afro- Amencan sagmens oof e
pm *m'uu w we h’"‘: trl!ﬂu
not hold our breath waiting for it '
happen. )

Surely, though, in ity own wrp- 1

the mume of men like Rollins has
an innate excitement and energy
that can communicate 10 anyone.
M.nhwotwnmmmor
airplay on the so-called black sta-
tons, Rolling saud: "Probabily nev-
er, but | can't say for sure because |
don't linten to them. | foe! had about
it, and ! fael bad knowing that other
arusts aren’t played who be’
If people aren’t exposed the
music. how are they aper goity 0

learn (o appreciate it*
There are. as Rolling obaeryes
some {ortunate Certah’
they

some leading artists have appes: «f
there in concerts. Rolling has
played at Morgan State and How-
ard universities and a few other
black campuses.

A unique situation fx that of the
amugl jexr festival crulmes, Wikl
have attractdd from 25% to 35%

f
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Haneoek's, "Harvest Time | wad

Diverse Roots Underlie Reeves’ Jazz Career =%naiiis

Hy LEONARD FEATHER R Hearl, was directly influenced by
slots Sergio, the second one. “For Every

N an odd twist, the Wop n :
Billboard's two jazs charts, [ Heur.' stemmed from my work

"I hard w0 put & label on all the

kinds of pusic 1 do. Truthfully, 1
wreply a0 3 vocalisl™

5831
gEEE’

!

Manne Reeves will sing ot
Concerts by the Sea tonight.

Heach,

Born in Detroft in 1956 but raised do what's \n your heart—in
in Denver, Roeves has enjoyed a eelng . words. 1o thine own seif be Lrae ”
richly diverse career. She was . e ey
discovered by the trumpeter Clark . by

. Who heard her at a National ] ;
Asmm. of Jazz Fxucators convention

iz Chicago.
“1 to Chicago with my own
Clark asked me to =it in
im, and | wound up working
, ong of

his
the ver Sym-
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Gibson’s Denver Bash Migrates to a San Diego Ballroom

8y LEONARD FEATHER

AN DIEGO—The laxx party

fever, 4 phéncmencn that be-

gan 25 years ago whan Dick
ibson staged the firet event in
Colorado, hus reached Southern
Californe

Gitmans himsell was on hand to
e hia frond Bl Muchnic, a
pesired businessman and amateur
trumpetor who had attended every
Oibson party. throw a bhash here In
4 ballroom at the Town & Country
Hotel, Wik 500 fans paying $130
for a badge giving them access o
15 hours of nuesic Saturday and
Sunduy. the suctess of the affair
wix ordened Jt was announced
warly m January that the party was
“#ald out
. 'nmﬁ Muchaic followed the
Cibsos: formula, shuffling his jasz
whesstnen around cvery 45 min-
Aiies, b operated ¢n 3 smaller
Seale. Last year in Denver, Gibson
fusl mare than 80 players. Aside
froen a few local participants who
Gwere afforded brief wken appear:
:ﬂg&. Muchu kept his cast down
10 24

f ‘This worked 10 the musicians’
-mm “ince they were heard
- more often; | wever, for the audi-
| enee it meant « somewhat Loo rapld
" rotation. Morem'e-r. uatead of find-
ing new tulent, Muchnic simply
Arew an the usual pool: Aside from
yhe excellent cornetst Ed Poleer,
one ui the 24 has been a
rvnillrll. the Gibsog parties

Iflomatically there won a stight
Uit toward the traditcial rather
Jthan the mainstream, let alone

thing even minimally progres-

Afew Quaslions arve. How marny
“Mmes can you lsten w “Royal
Garden Rlues.” “That's A-Plenty”
And “lo a Mellotone™ after hearing
ihem biown to desth by the same
Apiapie year 1 and decade out” It
~wondld do no harm if these veterans
,w thelr vocabulary, (Only
“LWo tnoh part, Scott Hamilton
“and John Clayilon, are under 40.)
But it is possible 1o teach old cats
“new tricks, or atl least 1o abandon
“the tried-and-trite eccadionally for
‘the arcane and challenging.

* When the cornetist Warren
“Vache played a scldom-heard
wln tune, “He Loves and She

s a lyrieal duet with Dick

Hyman, the relief was almaost pal-
an

Wos no less resourceful, applying

L ——

- - m————

Bob Wilber on soprano sax

his formidabie techmique and cres-
tive flow W a forgotien Faty Waller
song, “Golng to See My Ma”

The audience was npot gquite us
enthusiastic 48 the typical Gibson
crowd Not until three hours into
the Saturday session was there a

on ¢larinét tlended with Damon-

dnd-Pyinids perfection on &
soeiky, loping blues. Wilber alwo
offered one number as a tribute to
Benny Coodman; trombonist Al
Grey dedicated a solo W the memo-

ry of Al Cohn.

Two Angelenos, Snooky Young
on trumpet and Marshal Royal on
alto six, geemed 1o 1Y up the mood
whenever they wero on the stand,
Ialph Sutton’s reading of Willie
the Lion Smith's “Echoes of
Spring”™ was a charming touch of
tacy delicacy, though Gibson regu-
lars may have been reminded of the
memorable day when Smith him-
seif performed 1, backed by Duify
Jackson, a drummer young enough
10 be his grandson,

8y the same foken, when Pea-
nuts Hucko revived “Memories of
You," some of us Lhought back o
the ume when Eubie Blake himself
played his own famouss ballad in
tandem with the trumpeter Jom
Faddis, who was 70 years his junior.
Hecause moments like this happen
more by accident than planning.
Muchnic could hardly be expected
to distill such magic atomatically.

Like Gibson, Muchmic made
sparing lse of guitars. Herb Ellis
and Bucky Pizzareih had thewr own
solo and duo showcase Sunday.
showing their self -sufficiency as

well an & mutaal abllity W cook
gently but firmiy

A few mare questions artse Why
s the superd rombonist Bl Wa.
Lrous convincoed that he has (o sing
and whistle? His vocal effort could
have been retitled “Here's That
Shaky Day.” And why does &
tochnically admirable planist like
Paul Smith fund it impossibie even
o get through & few choruses of
the blues without throwing in bits
frome “Rudolph the Red-Nosed
Retndesr”™ and “Santa Class Is
Coming o Town™

Drum scles were kept within
reasonable limits. For the most part
Butch Miles, Jake [Hanna and Gus
Johnson served as first-rate
rhythm section functionaries

Among the bassists (Clayton,
Hinton and Bob Haggart), Clayten
stood out with his classically virtu-
osic bowed rendiion of “Nature
Boy.” Flip Phillips, Buddy Tate and
Scott Hamilton shared the tenor
sax honots, but Tale's attempt W0
double on clarinet fell a littie flat
In short: few surprises, some disip -
pomntments but many delighta. By
nexst vear (and Muchnie confirmed
that this will be an annual event),
perhaps he will have found ways o
etherge from the glant Gibson
shadow,
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*Wolf Trap Salutes Dizzy’
- Lives Up to ‘All-Star’ Label

- 6 olf Trap Salutes Dmy_
- Gillespie,” subtitled

* “An All-Star Tribute to
¢ the Jazz Master,” is a 90-minute
- " special air-

fda mh b BBATEE .

“angd

turned 70,
-  Produced for TV by John T.
“ Potthast (the concert itself was

“ assembled by Charles Fishman),

the program lives up to its billing
~ by presenting almost 40 artists ina
* kaleidoscope of dazzling small-
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Few Surprises,
yome [ronies in
azz Honorees

he jazz victores provided few
surprises, though It was par-
ticularly gratifying that the
sBperb Duke Ellington album,
pigital Duke,” won out over very
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Ahmet Ertegun Mixes a
Cabaret Cocktail Favorite

By LEOSARD FEATHER

& ew York Cabarst Mume™
@® & phrame thai SIERrs2
| Imarcurstely | &N e

s antl, Ve Wenl Coasl Jikzs o
Thisd Suream Mumc [ ke hap
pens 18 ba (he 1itie of & new wx-LP
st TLFP RINIT-) o CD) S)8IT-2)
gebiitled “The Erteguma’ Now
Lark

Almet Pregun ong sssembled
iy pathage of [90- K rowne
et of whch he or hia broher
Neamubi produced arpmally !, was
the o of & Turkish smbassador W0
the U 8 Growing up o Wahing
W 0 the early 1940w he and
Neasghi became avid jace fans fre
guesaly vamning New Yorg o citrh
w on the Hig Apple Bxt scens
They alse integraled 3 segrepeied
Waahizgton by sagng Jam ses
st 3 Uhe Turicndh ey

In 1947, Ahmel became o0
fopmder of Atlantc Reords Nesu
b aer woriong i Caltfornia for
Laa Koenign Contemporury Re-
corda, jpined Atantic » few years
lster

Oryonaily jazz-onented, Atlantic
moved heavily it REB In the
10, Lhen webo rock, and eventy-
ally becume part of » huge con-
gamerste, WEA ( Warner - Sekira
Adantie ). While (hey forsook ac-
uve producng as they wiorked
thesr way ap the corporate indder
the Erteguns retained theyr inter.
e nel only i jazs. byl also in Lhe
indefinable moxe beard on Lhis
slbagm

Today, Ahmet Ertegun @ char-
man of Atantic Recorda, Nesuh is
rice presdent of 'Warner Commy-
seeslons Last week visiting Los
Angeies. Ahmet Dwade & stab al Lhe
i ve definition of cahanet music

"Its vot pop onusic.” he sand “Ir's
ol eacly sz Ity O knd of
mune thal appedia W pecpie who
ke heansg the greal sotiga, Cole
Porwey and w0 lorth, done not by
Crasby or Sinatra, but by some-

[ Doy & Uttie more speviad

T o pood, » sate of sund

“It's a mood, ¢ slale of mind,
rather than a specific sound.”
mys Ahmet Ertegun of kis s~
LP set of N. Y. cobaret music.

rather Lhan & mpecific sound. s @
potpourt for people wha ke mght
lfe. The era it represents « behing
us, byt everyone who knows aboul
it understands what i is. Of course,
people whd don't know will never
learn what it s

“1 can remember lsaving El
Morocoo at midnight, with a couiple
of hip {riends, W g2 W 3 club In
Harlem, or some place in the
Village where Pee Wee Rusell
might be playing, or perhaps one of
the places on West 52nd Stroel or
the Eamt Side The people who
dignt want 1o come along Wwould
wonder what we oould poasitly be
doing. gomg someplace Sae at
mucinaght

"l really miss thosd places Llie
the Ruban Bleu and the Hioe
Angel We st don' Bave clube
ke thal any mare

Vore by chunce than by desige
wme of the partictpants wers

‘inflected paaristy | Barbars

oll; Billy Tuyior} or singers
With & esnvincing jsz style. mont
getahily the organist Joe Mocney
ind the inimitable pianist and
seif moeking vocal mylist Bobby
Ehort, whose peeudo-Bessie Smi.
thimns on “Gumme 3 Pigloot™ sre
apong the alhum '+ high poinis

oo 2.2 f’ﬁEES' EA U

(e

- eSVNie N
gb‘afo:mﬁu whd sRMAL, )
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Richard Stoltzman—Herd Instincts

By LEONARD FEATHER

t has never been a secrel that a

sutstantisl number of jazs mu-

Eicins have Unpressive cre-
dentials in classycal mesie Wynton
Marsalis' two-world career has
mercly reaffirmed a point that
‘became evident half a century ago,
when Benny Goodman recorded
Mozart's Quintet for Clarinet and
Strings with the Budspest String
Quartet.

What has escaped many obsers-
ers, though, is the fact that these
reverential breezes blow in beth
directions. Stravinsky wrote “Rag-
Ume” In 1918. Darius Mithaud, in
1823, praised the "ensrmoualy ben-
eficial influence” of mzx Aaron
Copland has long been similarly
enthusiastic. Gunther Schuller has
beess a mawr force in the so-calied
“third stream music” uniung clas-
sical and mzz elements.

| activity of Richard Stoltzman,

whose virtugeily as 5 clarinetst

has been on display in many sym-
ny and cha

dena; Friday at the Haugh Per-
forming Arts Center in Glendora,
and Saturday at El Camino College
m Torrance. )

The centerpiece of each evening
will be Igor Strevinsky's “Ebony
Concerw” compesed by the maes-
tro as a Christmas gift to Herman's
archestra in 1946 after having
spent an evening listening to the
band’s records. (Originally Her.
man himself played the clarinet
part; Stravinsky not only attended
the rehearsals but conducted the
recording. ) Rounding out the con-
cert program will be various short
waorks out of the immense Herman
repericire,

“This tour s a little scary for
me.” says Stoltuman, whose affshle
personality, lacking in egotiam,
belles his chameleonic talent. “Of
course, it's not a new experience; |
first performed the concerto with
Woody's band three or four years
ago. We did it st Symphony Hall in
Boston and then in 1986 a1 the
Hollywood Bowl in a celebration of

the band’s 50th anniversary
T WhenTwWooay “hDecEme”

4
At

5
£ »

- I

For one of our first concerts &t 2
+music school, he wrote out a couple
of choruses for me W play on
“Stardust.” So | think 1 alwayz grew
up with that semme that there were
two overlapping cultures. Amern-
cin und Western European,

"My dad was s firm believer in
American music, fazz as the best
music. We didn't have symphony
or chamber music records in our
house. While | was in high schoal in
Cincinnati, he would take me to the
Sunday park concerts, where I
heard Stan Kenton and all the
great bands—including Weody's
He pointed to the bandstand and
said, That’s whar music & all
about." .

“1 played with dance bands all
through high school and college—
first Ohio State University, where 1
majored in music and mathematics,
and then Yale, where | earned my

(“You're not going to get the jobs
you wanl unless you learn to Bt
in"), and after flunking several
auditions, Stoltzman developed the
requisite technique and sound. By
1967, he had begun a 10-year
association with the Mariboro Mu-
sic Festival in Vermont Through
relationships established there, he
became a4 founding member of the
chamber growp Tashi in 1973

“Iremember & concert we plaved
that began with works by Bestho-
ven and Nielsen, then after inter-
missicn consisted of jaxz standards.
We had Eddie Gomesz on bass, and
he seemed a liwtle up-tight 1

it
|
£

i
E

sael)

:
3

Clarinetist Richardl Stoltyman.
Discipline without a vibrate.

thought 0 myself, ‘How can this
great musician who spent &0 many
years with Bl Evang' 1tio be
nervous” But Eddie mid, 1 have o
sense that you're doung things |
can’t do.” And 1 toid him, “It's just
the apposite — you're doing tings |
ean't dol” So we both had a geod
laugh "

Over the years, Stoltzman came
into frequent contact with Gomesz,
who he says was of grea! help in
Introducing him 1o the jazz litera.
ture, ax well as with other jazz

great artets of our
Ume. and at last | had a chance
play with some of them. Two years
480, | went to Japan 1o take part i
a concert called “Tokyo Music Joy’'
and that was my first chance o
play with Chick Corea and Keith
Jurrett, as well as with Eddie
Gomez. | went back there in 1087
and played with Wayne Shorter,
Yup Takahashi and the New Japan
Philharmonie
Stoltzman's new album. “
(RCA 8486.2-RC), includes most
of the material he & using at the
concerts. In addition Lo the concer-
to, there s an original, “Waits for
Woody,” featuring three clarinet-
iste: Frank Tiberi (present jegder
of the Herman band). David Riek-
enberg and Stoltzman. It was com-
posed by Stoltzman's former Yiié
classmate, Bill Douglas.
"Mel Powell was our composition

Mmmhﬂn.wﬁl!elm-
ed that we get into the unprovisa-
tondl end of things in fact he

‘—%

i ,;t¥§§§55i§§
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guys playing’” | s W Wy
improvising.” Goodman said, ‘it
Lsounds like Brahms to me. [ dont -
know exactly how he meant this,
i but | decided 1o take i1 &5 a
compliment.”

ing with students.

Drawn directly from the Herman
book are “Apple Honey," a wild
ent dreamed up by

Young line on an eariy Count Basie

record (“Woody sort of ok me

E under his wing and led me through

' this blues as an encore &t some of

our concerty”), and an arTange-

ment by Jobn Fedchock, currently

a trombonist in the band. of Elling-

ton's “Come Sunday,” because, as

i Stoltzman potnts oul, ~ Woody idol -

¢ © faed Duke and | couldn’t see doing

|| @f sibum without one of his
‘warks.”

Stoitzman typifies the forward-
Jooking stance of more and more
classical musicians who defy arbi-
mmmwm
genres. He refers 1o the Herman
gidemen as "not just greal jazz
musicians, but fine artists by any
vardstick. I'm thrilled to have been

a part of this praject.” O
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Jazz Is (ﬁ&ng to School for a Student Examination

LEONARD FEATHER

- Fomission,” sare Ly Wi
ham J. Coftey i LO e
ierve and perpeliatle

sis — ant whal trller way @ there
leath Z13 spprecialaon o
whoot chyideen ™

Ciofley s current Jazz Goss o
wwthool progect @ amedig Teae Lhan
|0 lical events timed W coincide
with Hiach Mistory month Alded
by fhunding from (he Musician's
nign. the erilee College of My

¢ and other soirres Coffes. ar the
proadent of the Lom Argeeies . huse!
Internatinal Assn of lazs Appre
kay been dspalifhong &
vinall grogp of pramen (o demen
sirale and Sscuss music for ele
mentury schools, ane jurics high
ared one hugh school in South Low
Angeies The arae-a-week classes
tergan in misd . Januery and will end
I reday

The reactiim has been tremen-
s he smye "Une B-year-gid
siadert wrote in Ris report, “Uoty
v [ deinl know Lhére was any
Mg excep! pop and rap

“Wahingon Rucker, the drum-
mér who leads the group snd the
discussiona, doesn’t ry 10 make Lthe
kKils play. They ot limten (0 dis-
cussiona and live illustrationa
They learn about the orgins of ez
how (o define it the varous Kdoma
sach s ragtine, New Orledns
blaes, be-bop. a2 weil as the prob-
lesns of ractesn n Mzs and the
herves — Armstrong. Ellingion,
Farker —all people most of them
had never heard of before ™

Coltev, a dermatologiet from
lowas, grew up in country & West.

hany Lo

ELIT o]

£ &
Dr. William Coffey, jazz appre-
ciation association president.

erm lerritory bul was bitten by the
gz bug while warking a0 2 bio-
chemixt 1 Chicago. He founded the
e assoctation tn 1082, (wo years
later it received nonpeofit tax-ex
empt status. Among the arguniza-
tion's other ventures are Sunday
am sessions al the Alleycat Histro
in Culver City; frew concerts for
senior citizens, & moanthly newslet -
ter, and reduced prices for certain
jpxr magasines and props The
association has nearly 500 mem.
bers, chapters in other cities are
being arganized

“Am soon as we have more
funding.” Coffey sayy, “well ex-

— U Vart VI, Monday, February 22 1988

E

pand our program Lo incliasde what -
ever privale and parochial schocols
are intecrested Our eventual ambv
Uom 8 o appdly his educalional
format 0 all the public schools i
all 50 states by 1990, Just think —if
evenn 2% of gradusting semors
scrosn the country became loyal
fans, you'd be talicing of hundreds
of thousands of converis

T™he [eculty members so far
have been very receplive —some
are jazz fans themselves; others
learn along wilh the chijdren. ”

Colley's enthusizgsm s conta-
pous enough o suggest that his
ambifious pians may well be real-
iaed. An old friend of pranist Ram-
sey Lewis who was a neighbor

dJurnsgy s
has Lews
plong witr
veTal ¢

Chucago el Doffey
his board of @1
mkey Ji (oam

ari iuCalor lhm‘ st?

liared jaxe MTWTHT

“We're looking M & hen
sive learming PW": saAYy?,
“eventually to meiude young rmusi -
cians’ workshops and & mmmer
institute bringing the ymmesters
together with world-class profes-
monals. Black Hm ' IS an

te time for us tabe get-
tng program under way. bul
watch us—this is just the beg: 1 ning
of something long-lasting Flack
musical history, jazz histary has
become & subject for serimn study
ruery month of the year,”

r—
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Toshiko Akiyoshi
Orchestra at Royee Hall

LY

"Ly was In the grace nd skill of her

g (overy bt
her own, b was composttion
et gbe), The beat, whether in
1 umqrowap-_mans.'{
blues, wis present in full force

(he sitzation called for it

Thi wat the orchestra's first

21l B \

Toshiko Akiyoshi

appearance at Rovee Hall in s
years, 81 Lhat Lime Ak:yoshi sull
had her West Caast ensembile. The
present New York personnel have
brought themselves up Lo the level
altained by the earfier group, and
that is high tdeed

Many of the works wore familiar.

ST
with (1s shifling modds, Lempos and
4—

tone colors, was a virtual concerio

for the mplacable tenor saxophane
of Lew Tabackin, stsll the principal




 JAZZ

By LEONARD FEATHER

J tstory has shown us that
jazz can be written for, and
_ improvised on, virtually
any instrument. (Even the bag-
pipes have been tried, though with
Guestionable success,) As the first
four records below illustrate, fresh
and exhilaraung sounds are being
! produced outside what is assumed
0 be the conventional instrumen-
tal jaze family.

*SOUND PROJECT.” Joe Pass-
Tommy Gumina Tric. Polytone
(6865 Vineland, N. Hollywood
91605). Gumina retired from active
playing 15 years ago w concentrate
on the electronics business and the
manufacturing of instruments. He
now returns Lo the studios lugging
along a polycorus, a sort of super-
accordion that shows itself able w
generate swelling organ-like
sounds, With guitarist Joe Pass in
an improbable setting (this is his
first album in 15 years away from
the Pable family), and Jimmie
Smuth on drums, this is an intrigu-
ing experiment, using polytonal
volcings. Pass 4t one point leaps out
of hus normal tonal skin 1o achieve
an out-of-character electromic

nd. The tunes are mainly stand-

5, bul one of the best culs as an

blues, “About Time."
ére is no bass player; rather,
. Cumina’s agile left hand |s the

- o
NEW TANGO." Astor
Gary Burton. Atlantic
Nobody ever calls an accor-
dion an accordion any more. Gumi-
na has mis polveorus, Astor Plaz-
solla ufes the bandoneon,

hyt

3

-

-

S

Guitarist Joe Pass teams up
with Tommy Gumina end Jim-
mie Smith for “Sound Project,”
an electronic experiment.

supposedly a cousin of the accordi-
on, with a dark harmonium-like
sonority. Teamed with Gary Bur-
lon, that most resourceful of mul-
ti-malieted vibraphonists, he taped
this set live at the 1986 Montreux
Jazz Festival. Long popular in his
native Argentina, Piazzolla wrote
the six-part “Suite for Vibraphone
and New Tango Quintet” that
shows here how far the tango has
moved beyond the conventional
tump-da-dump-dump of yester-
year, Violin, piano, guitar and bass
make up this unconventions! group
ina challenging program of sophis-
ticated chamber music, There are

[

B

.

Some New Sounds From Old Sources

heiplul hustorical notes by Plazzolls
#hd Fernando Gonzalex 4 stars

2

“SVINGIN' WITH SVEND" Da-
vid Grisman Quintet. Zebra CD
ZEAD 42118, The mandolin is per-
haps the unlikeliest of jazz vehicles,
yel Grisman has overcome its in-
herent obstacles (mainly a light-
weight, tnny tone) W achieve
respectability. His teammate here,
the veteran Danish viclinist Svend
Asmussen, walks off with most of
the honaors in a swing-era program
that involves standards by Django
Reinhardt, Fats Waller and Duke
Ellingion. The pancless backup
(guitar, bass, drums) is by no'
means the hardest driving of
groups. 1t all adds up 1o a pleasam
but forgetiable experience. 3stars

appears on the last four of these
nine cuts, has pit been famous for
decades. Even moresgremarkably.
he i 71 years old, lives in Chicago
{could that be U problem?®) and is
best known as i basst., His solo on
“lester Leaps In” lead che to
speculate why 1his iz the last wrack
rather than the first The tanes™"
without Frigo are superior piano-
guitar-bass mainstream works,
with Alexander in buovant form on
Neal Heft's “Fred” and Eilis tak-
ing charge forcefully on “Seven
Come Fleven ™ 44 stars.

D
“PASSION SUITE." Doug Cam-
eron. Spindietop SPD 124 That
men like Frigo can languish in
obscurity while a Doug Cameron
can be touted as “1op jase viclinist”

says much aboul the bloated suite







Moesn Get Any Better” which
alas, turns gt Lo be true Exvept e
d few passages on the title cul,
SPOTtaneous creativity s at a mimi-
mum. This is all carefully caleylat -
= 1o get atrplay while skaking no
bones and toppling no thrones |
slar

=)

"FUTURE EXCURSIONS -
Henry Johnson Impulse MCAD
42089 It i romc, and symptomatic
of the music world as busmess
empire, that the best example of
Johnson's guitar improvisation.
“Ready and Able,” s avaliable onlv
on the CD version. This smple ]
Got Rhythm" line finds him IDose
and uncluttered: most of the other
pleces, with the exception of a
delightful blues-wilh-a-bndge
called “T5th and Levy,” are tight
and eluttered. “There Are Ways" u
in agreeable quasi-samba, with
good tenor sax and prano saios. The
reprehensible trestment of A
Child s Born” could have been
retitied “A Child is Aborted " Tak.
ing a leaf out of the George Benson
book. Johnson sings, quite effec-
uvely, on four tunes When his
commercial potential has beeq ade-
Guately milked, perhaps Johnson
wulbealiowadngvehmmnm
his exceptional talent as a Az
musician. 24 stars

&)

“TRIBUTE 70 COUNT BASIE ~

Gene Harris All Star Big Baot
Coneard CCD 4317, Flarry sise
seems 10 be in the axendancy
agam. The one-time leader of the
Three Sounds s in glintening,
Blues - inspired form at the pane,
Mmmly power-
ful line-12p of West and East Coast
m‘ihe!n'nqw.lwmm.m
Jm!‘m.ﬂnwh\_’m,fm
Cmaw.ﬁm'ﬁubmm
Bryant Though there are & few
salos by Ray Brown, Plas Johnsos,
Bob Cooper and Bil Watrous, the
spotlight s basically on Harris,
strongly aided by the Frank Wess
arrangements, which achieve the
spirt of Basie without any liters
translations. Mast of the wnes are
blues or bloes-like—precisely the
way Baste would have wanted 1t
The Count himself very seldom
piayed!hnmoﬁwofmm
mhuwtmqym.mckmuw

“BASIE IN LONDON. Verve
RI3-805-2 The band was in fine
form at thu 1956 concert. however,
several of the tunes are avarlable in
definitive versions on oarlier al.
buma. Moreover, this i 2. egre.
gous example of sloppy reissuing

(1) Despite the album’s title, the
small print reveals that it wWas
Wmﬂmm&m

12) Nt éven (he muales
fells who any of thé wioisis ere
these 16 nnes @3 We wre
informed who wrete the 3
ments of sueh mumbers

High the Mocn™ st “Yegte

{4) A K Saltm's compotition “§
Blop Blues® it credsted 10 0 '-’
Bame. (5) Of the four ¢ 2

himhmmbumh.
the way this was slapped on the
marke, !

a

"HIGH PRESSURE “ uuu.r
JV(.‘JDI!J&Mumdth
releases under a new deal that sl
bringing 1 the United States w
GRP the produets of ©
the Japan Vietor Co. Malta (Yo,
iaka Maruta) = a Tokcyo-basd ™
Beriioe -trained saxophonist and
tomposer who has mastered the ©
hwmdm:hmwuw
o turn ot o product that is e
without menficing soul. His dito
and soprano, slong with Don Gry-
sin's planc and Synthesizers, god
occasional punctuations from
firing or horn sections, Iift this
Ibovemenm-ol-tb:-wllmmo
porary . jazz level. Except [lgr
"Stranger in Paradise” the I
works are all Malta orynals, 344
Mars. ) -

b
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Musicians, Fans ina Tribute to Donte’s’

iy LEBONARD FEATHER

eodey o rerEally & Sow
gt 3t Donde'n, sceme
oees Ui WA Ol

by (e c secs [Tus Mom
Bay Boweyel Ahe North
Pollyesd oleh waa parked o
garly a2 P pm wnd wan stili by
well pfter restrght

The reascs: e war & “Tridals
b Desten” trgpestied by aame of
the musscan who Bave worked
theae gver Lhe yeads LD parucular
il wat & saiste b0 Carsy Leveretie,
whe was s ol the Three pariners
when Donde's Became o Jazr haves
o June 196E The other foundesy
were (e Male PRI Melay and his
wife, Sanny, who was on hand for
this cocasiom. The MeKays sald
themr witerest in 1975

Dunte’s 3 S0l ¢ omang —nol, that
i, unddl ot lemsm April 15 when (he
pew vweer, Kas i Akemoln. Lakes

cally malfunctawng mscrophane
o remeniace aowd el & few pies

Joe Bushkin was sext up, o2 71
il looking ke & schoplboy and
shifling (e masd back 10 the 1948
wrh Nis perring ywing ovl mano

Ars! s it werni In the stadience
ow were Neal Hefu Chick N,
and Ira Sabin (owner &f Jam
Tunes. in own L set plans for the
magazine's iret Los Angeles. based
annual sonvention in Octeber), Al
pxpreased relic! that Ihe new own -
er will mamtain and possily ex-
paryd the paz palicy, along with
rogret that lavereile, who has
fought & diificuli nne - man battie @
koop the room afical, will sooh
have o yield the slooning wheel

e e e e

e
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Slow Start, Racy Ride With Pullen-A

Finally, at 830, the
under seriously,

i
i

dams 4

\ "3
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Boab Fiorence, left, Mort Sehl, Hugh Hefner, Jimmy end Jeannie Cheatham af announcement of

Lnewp of 10th Anniversary Playboy Jaze Festivel, which will be held at Hollyweod Bowl June 18-15.

Playboy Jazz Festival: Tenth Time Around

he lineup for the 10th Anni-
versary Playboy Jazz Feati-
val, pet for June 18- 19 at the
Hollywoond Bowl. will be & mixture
of mainstream mme, W avant-
garde And fringe
The performers were wed
by producer George Wein Thurs-
day i & canopied garden area of
the Playboy Mansion, facing an
audience of mesiia people and a few
of the musiciana who are due to

"

parvcipate.

The June IR program will make
use for the third Ume of saxophon -
st Kenny G Three locally besed
attractions will be heard: Bob Flor -
ence with his Limited Edition band,
Carmen McRae (who will be
backed by Florence) and the Ray
Hrown Trio.

Rounding out the first day will

be the World Saxophone Quartet, .

Larry Carltom, the Fabulown Thun-

derbird, the Michael Brecker band
and King Sunny Ade, whose 19-
plece African best “Jo-u Band™
wil] addd an exotic Nigevian touch,

The June 19 show will open with
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Jackie Masonry

hat is Leonard Feather, a

ja= critic, doing writing
about comedy ("When Mason
Crossed the Racial Line,” March
137

To paraphrase Jackie Mason
himself, “Comedy I not Feath-
er's field" Feather's article
about Mason certainly proved
that

In trying to explain away Ma-
son's success on Broadway with
his ope-man show, Feather ut-
tributes it 1o New York's “large
Jewish population” and that pop-
ulation’s willingness to “laugh at
itsell ™

Well, that very same show
which, according 1o Feather,
could only appeal 10 New York
Jews, was a smash hit here in
L.A. for weil over a year before it
went to Broadway.

So Mason did four regrettable
minutes on the Grammy show,
He is still one of the funniest
comedians America has ever
produced. And as Dan Rather
and Vice-President George Bush
would agree, nobody's enure
body of work should be judged

The 1963 Jackie Mason.

based on a few regrettable min-
ylea,

As for Feather. those few
regrettable paragraphs on come-
dyv are enough. He should stick to

HAL WOLKOWITZ
Los Angeles
Thank you, Leonard Feather!
I 100 saw the embarrassment
on the Grammy show. | was not
surprised. | saw Mason in a local
club a few years ago.
Please keep him off my TV.
LEOPOLD T.GOLD
Marina del Rey

It seems W0 e thal Feal
WEF on an untecessarily
horse (o publicly chastine
Masaor.

| find it hard 1 believe M
never sald something he the
was funny, oaly w wish hey
bitten of{ his tongue inutend”

Jusi because he's Je
doesn’t mesn he's more am
w0 Mason's gaffe than nen.
The poor guy suffered eng
Let Faather stick W his
reviews. SomeUmes m
hit lousy notes they wish g

hadn't too ,
JOHN DEGA
Los
L]

I'm glad that someone fisg
spoke up about Mason's roull
on Grammy night For

LOS ANGELES TIMES 'CALENDAR

— e e e

When Mason Crossed the Racial Line

One Unamused View of a Comic’s Ethnic Jokes on Grammy Night
By LEONARD FEATHER

any daysafter the Grammy Awards

telecast, certain positive memonies

linger on. most notably the fantas-
tic performance of Michael Jack=on. Certain
others ieave a slightly odorous aftertaste,
such as the almost total absence of first-rate
jazz in a program that ran more than three
hours.

In some circles. though, the episode that
remains & topic of conversalion is the
incredible comedy routine—ar, mare oor-
rectly, the attempt to sustain a comedy
routine—by Jackie Mason.

Somewhere there may be someone who
found Mason's act amusing, even enlighten-
ing. Perhaps they derived some satisfaction,
or reassurance, out of being toid that while
blacks started fires out of anger, Jews start
them for profit motives.

Actually, it seems unlikely that rednecks
would react to Mason's racially oriented
material. Not that it would be too hip for
them, On the contrary, the bumpkins might
well be Loo hip for Jackie Mason.

It was, in fact, surprising that the presum-
ably liberal audience laughed as Mason found
racial quagmire. He started in with the Jews,
then zeroed in on the blacks, gventually
bringing in a Pope joke. One was reminded of
Mort Sah!'s classic line at the end of his early
nightelub act: “If there are any groups lefl
whom [ haven't offended, | apologize.” But
Sahl's tongue was always clearly in cheek,
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his humor was subtle and appealed to a
sophisticated audience.
a

Mason's reactionary appraisal of American
society may sit well within New York, where
the large Jewish population may be willing
to laugh at itself. But the same routine, or
variations on it, played for an audience of
millions, was downright embarrassing.

At one point. Mason seemed 1o be address-
ing himseif to a group of blacks in the front
row, among them Quincy Jones, with a series
of condescending comments on how far
blacks have come. As his patronizing quips
became (ncreasingly inept, a shot showing
Jones® reaction left little doubt that he was
doing his damnedest to muster a fainl smile
Lo show that he was being a good sport.

“l was actuaily embarrassed for him,”
Jones told me the other day. “Jackie has built
a very successful career, but away from his
normal audience and not doing his narmal
act, he got off in the wrong direction and just
couldn't get out—he lost coptrol. 1 heard
afterwards that he was sorry and upset about
ﬂ_- -

Despite some applause, there was no doubt
that Mason had bombed on a massive scale.
He had faled to realize one vital point: that
in 1988 it simply is uncoo! 1o base one's entire
4-minute appearance before a mass audience
on racial humor, particularly when it in-
voives the perpetuation of long-demolished

5.

Ja kie Mason: Was his roctal h
bevond good taste on Grammy telecast?

e reatypes.
8]

It was in a zense a throwback to the days
w nen Richard Pryor ssw fit to use the word
migger in every other sentence, something he
no longer does, because he was sonsitive
anough to obtserve that I was neither
NecessAry por apripoes. Mason is atl the mme
paint with the word Jew that Prvor passed
Yyears ago.

Whatever anti-Semitic and/or anti-black
feelings exist in the United States woday, they
could hardly have béen allayed by Mason's
apparent lack of understanding of where that

subtle line has to be drawn between |
all kpow these are only

attitude and the arex. across the
where bad taste begine. Mason crom
border a minute or S0 iolo his act

A spokesman for Mason resy
realized ag poon as he went on
didn't unmnmm
routine used on his Grammys
wbu He tensed up and coaldn’
from a film location and had not.
rehearse beforehand, said he &
formance had “sttnk.” i
offended anyooe, | certainly dids
1L have, then I'm unhappy *Sat I
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Double Reunion for Pianist Oscar Peterson

Hy LEONARD FEATHER

Oscar Peterson has been known
principally as a concert artist from
the start of his American career
(Norman Granz discovered him in
Canada, and presented him at Car-
pegle Hall i 1948). Nevertheless,
ke has not given up entirely on
nighu'lul:!. Lareh

'I‘hm:g he will appear Saturday
at El Camino College in a duo
concert with his regular bassist
David Young, the main thrust of his
California visit will be a four-night
stint, starting Thursday, at the Loa
Club in Santa Monica. The booking
is unusual, not only in the nature
and size of the venue (the Loa seats
138), but also in that it will mark a
dotible reunion: Bobby Durham,
the drummer who worked regular-
ly with Peterson in the '60s
T0s, will be joined by Ray Brown,
part-owner of the Loa and Peter-
son's bassist from 1951 to 1966,

“f caught Ray when he was in
Hurope last year, and he was
sgunding better than he'd sounded
{iryears. | guess he's matured in his
old age. Of course, after all those
years together, we think the same
way in a lot of areas, so it's really
no hassle to come back and play
with him,” Peterson said by phone
it his home near Toronto.

*Thi« won't be our first reunion;

] others, he worked with me
al the Blue Note in New York about
three years ago. Thal's one of the
elube | like to play, along with the

Prirmont in Francisco. The }

{ntimacy of the sound is something
you don't get in a concert hall; and
become much more aware of

t 10 the Loa, Peterson

|

cigarette smoke. “You know,” he
said, “at one Ume | was a four-
pack-a-day smoker, but after |
gave it up almost four years ago, for
some reason | developed a tremen-
dous allergy to smoke.

*1 remember one day | was at the
student union at New York Uni-
versity with a couple of other
teachers, and the students were all
smoking. | wound up back home
with my nose running and my eyes
closed ug; it was a horrible experi-
ence. I'm going to ask Ray to make
an announcement at the Loa about
smoking during the show—other-
wise I'm out of commisston.”

Since Brown no doubt will re-

spect the wishes of his ex-boss, and
since Peterson’s arthritis 18 no
longer bothering him (“I'm not
doing badly for an old man”), It 1
safe to assume that what the trio
offers at the Loa will refiect all the
clements that originally estab-
lished him as the quintessence of
swing.
Sixteen years have passed since
he gave up the permanent irio
format in favor of solo recitals, but
for all the success of his unaccom-
wnadmmgwmlw-
ence of two men like Brown and
Durham should give him all the
desired impetus lo generate opti-
mum excitement.

As Peterson puts it, "It'll be a

mp.ﬂ
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B—ig Bands: Not an Endangeréd Speaes

By LEONARD FEATHER

" t & reTeRt Casmierl By
Woadt Merssns orrbes
tra U el leRer sel

sgeharcst Frank Tiwn reforred o
teg Nl an an endlangered oo

After wwnw loiur decades Of puch
pheeTvaliond, it 0 SEme 1o et RO
camard o rest anee andd for all The
epart of rovk, of hulen. of mass
comcern for emeil grosge Bas teen
Emener DUl ke does B0l meEn
gl (D Dag Dafel s focreing e
rossa of the Gnoes=r

What has changsd b the acio
SODNOITY S0 e |20 ks e i
poestde far =any 15-peece m
sehies @ remaln logeiher on 2
PO roioel Dl Dl eves Lo
et ssperficial plande a1 toeday s
e confirms thal there will be
G Uarale b OB B THUSMEOADS €30
b fosnd 0 the lera of thosmnds
wrraming s of e schaols and
colleges. and e long & here are
compisey ) ETTEngery wha meed a0
e tentral outhet for Uhesr mumse

The Coort Bane Orchestra # &
melevanl case © point Like the
preseat Elingon sod Woesly Her-
man archewiras (e i ek & “phost
band”™ but & @reet descendamt of
the group s by Uw srygioal leader
wIE many of Uhe same mukicans
ive aniy o ooslulgis conmist
mainly of men wio were born after
e orgual leaders ded (Glemn
Miller Tormmy and Jimemy Dorsey,
Harry lames )

A fecent vist to Desneyland
darug o Nlose engagessent provid-
od powerful evatence of Lhe extent
8 whach & muscally vaid orches-
s = the odds i 1985
Wil ol arimvely on

23 safertde ) BeTster

Frarh Foster be composer and
Oy sANEpSOnesl who now el
the band (he was 5 Hasw ssdemman
fraem 10084, sy “We're play
ing ol more and mare colieges, (e
Sard s (o draw 2 sodetces
fresm every age grg ”

Deniis Wilson, who lasl year it
{5 Hamie trorebone secton (o lone
Uow an the band » pemee production
manager, sded “Thess men do
more than just play. AS some of the
rollegras. thes offer iratrutsesial
vorll Dag Dard and areanggog can
& e daylUme, wilh versl
sdemen and ooy mnger, Carmen
Hratiord a reguidr pasuCpRas

The accent now In performence
@ oo past o old Byveriles, Bul on
brogdening our library. We're
panmung & new, mEnly instnanen-
L) albers with some freah exciting
musc” (The andy ax afbus
with singer [hane Schour has been
Na | on the jazz charts for four
maanihe. and past won & Grammy |

With bookings set solidly
thraugh October, two wesks In
Parwe i December sovi & Japanese
lour due m 1988, the Basie band s
emergiag from 3 short - Uved crisis
ingpered last year by Uhe neceesily
to file for bankraptey under Chap-
ber il

The persoone! B & [ascinaung
mx of old and young, hisck and
white (2 last count there were
fiour white members). ald hands
{Sanny Cokn the tramprter, oanad
o M0 Bnc Dxon, who plays
tenor and fivte, in [952) and new
sdditions. Among (he sller is gu-
tarest Paul Weeden, whose siory »
Ty

Now siiling = the chair corupeed
fir 2 half omtory Wy Fredds
Grees. Weetdes came W the tand
fromm Kwilsew  Norway, bis hame
fir mamy years he hat been living
A StaErav.a seve (9 Now
wilh scores of el gl over
Exrope. Woeden wat periusded by
vumpeter Hamry (Sweels | Edeon
W call Frank Fester shog Nlling
the vacsnt gatar chaly

Wy ol e saya “Years apo |
Ldd Fredcie Green I'd iove W kyve
B ob He mad ddingly, “You're
weloome & b M= peliing tred’
And pow here | pm siling where
he sat~ Wenden playing scoustc
guitar o the Creen (radlion, even
bedry 4 sighl resemblsoce o NS

New also gre (e drammser Dave
Gibeon, bassst Bl Moring and &
promsng iesd rumpetcr. Mike
Willisms, who pine Scoany Coba,
Bob (heda, arl the returnee Byron
Stripling. who lefl last vear to play
Lessia Armadrong @ Uhe short - ived
thegirical play “Sauwhess ™ This
poweriul trumpel section i
matched by five empathic s
phanes, lsd by Danny Turser om
alto and with Dannty Howse, st 26
the second youngest member (Twe
months older than Byrom Samp-
ling). disglaying guis and imagina-
Lon in his alo aclca.

Becept for vatsiion tme, the
Basie tand sull operates on &
permanent basis Other bands,
though unabse Lo kewp Up 4 comga-
rabie scheduie. remain vabie fore-
e on the big band sceme Lonel
Hamptoe w ofien unfasriy segiees-
od in assousmerts of the orobestrad
peture; he divides b Wme be-
Uween Wurs with & large archest,
visits 1o the Lounel Hamptan
School of Muse in Moscow, s,

| o aking care of TS emenmve
| neal eslate intevests His iibrary 2a

popourry of early works and -
NI New Jaecia
New York tased are the tands of

-

Frank Faer, who lads the
Count Basle (rchestre “The
bands srevs to draw e cuds-
encer from roery age prowp”

the American Jazx Orehesira 3
regRTtAry Proup LUl gives comcerts
&t Cooper Lnion

Dy Gilbespaer wha b6t 3 o
ded big tmred et somaney fOF 4D
IeTEAlonal e, Wil Merpasse
tha surmener (in fnct. Basa's man-
ager Dennis Wik will be piveng
nis Lot e | Tlusves Jac-
oot haa taben Lo ieating a beg dDatud
latady, wulh comsderabile sucotss
Others wuaily associated with
sl graaps Save expanded s
larty from tame o e

Southern Californss has leng
been @ Baven for part time bonda A
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JAzz REVIEW i sl
Guitarist DeArango Plus Three

“All or Nothing st All." written
years before Witham was born.
seemed unfamiliar 1o m_ In fact.
given DeArango’s distinguished
background, he might have been
much betier off opling for compan-
fons of his own geperation instead

a_mba-mmmm
e a aress that seemed to provoke con-
al fum rather than inspire INNOVE-




BY LEONARD FEATHER

It sremed mere than merely accidental
thel his mame was an anagram of bvea-
galk. Gl Pyvans was se peowerlal am
infleenee on the compesers whoe knew
and were lnspired by his work that
they all did his comscious or uncomscious
bad Limg

“i you had s box full of uneut dis-
mends and Lthrew them all in the ocean,”
sald Miles Duvis, “the ene precioas
Jwel you'd want to keep would be
CHL That was hew 1 felt aboutl him,
He changed everyihing. Umnlil he came
aleng, all ithe mevie composers were
wriling like Ravel”™

Davis was speaking from a New York
hospital bed. Around the weorld, sen-
timents skin (o his were being uttered,

“He was the most impartant influence
on my lie” sald Johnny Mandel “He
wasat Jusi a wriler, he was a master-
ful tenal painter. He knew how lo mix
srchestral shadings — and in & dapee
band, (Claude Thermhill's, which was ens
of a kind in its day, Without knowing
i, he showed me how lo develop that
wrt of using ihe colors in all the in-
sirumenis.”

“GGil was largely responsible.” msall
Benny Carter, “Tor the sucoess of some
of the greates! albums Miles made —
clasnies like “Sketlches of Spain’' and
Miles Abhead’ and Porgy and Bess. He
wis truly ene of a2 kind "

“I'd fellewed him ever since the
Thernhill days” sald Neal Heftl, “His
deatlh Is & tremendous Joss.™

Evans was & maveriek on several
levels. Although he once shrugged and
sald, “I'm Just an arranger,” and true
though It was thal mest of his masier-
pleces were arrangements of other musi-
clans’ works, his orchestral ani develop-
menial technigque was se brilliant that
every arrangement became a de facle
Evans eriginal

He was a hall-unkewn grey eminepce
until his mid-30s; he never played
an Instrument proflessionally until he
furned 40, when he began studying
plane. Neot until 1957, when he was 45,
did ke record an album under his ewn
name

Bern In Torente, he was living in
Stackion, Ca, when be flrst led an
orchestras ot the age of 2). In 1938 the
band was taken ever by Skinnay Ea-

M - JAZII FORUM

Remembering the Genius

of
GIL EVANS

hoto Eierna Carauinsti

Gil Ecens with his Crchestra performing in a Perugia church

nis, a singer, with Evans remaining as
arranger unlil he Joined Thernhill in
M

During the next seven years he became
part of 3 nucleus of forward-looking Jag:
artists; amoeng then Lee Konllz and sev-
eral other ceolleagues frem the Thern-
hill band, as well as Miles Davis and
Gerry Mulligan,

“l was pari of that bunch,~ Mandel
recalls. “Blossom Dearie, the singer and
pianist, took me to Gil's place one ove-
ning, 1 gues around 195 He was living
in & basemsent om 55th Streel near Fifth
Avenue, behind & Chinese Jaundry, John
lewis used to come |n there, andl Dave
Lamberi, John Carisi (whe wrete “Israel
for Miles) and Miles bhimsell, whe
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For hose who fol

Shorter's development in the ‘60s, the
prominent saxophonist is a master both
n improviser and a writer of

dw vanding themes which have become
standards through his recordings

{ t the Blue Note label and with the
Miles Davis Quintet, Shorter shows an
*‘n.xnubw sense rd melody in his impro-
r build singing
.ne\ over the mna' complex harmony
changes. Even though he became a very
» stylist, he seemed io

t while a member of

‘n\'m"wr Report from 1071 till '85. He

30 - JAZZ FORUM

~Music is only
a small drop

in this ocean
called life.”

mentioned Ipier that during this period
the music made up only a small part
of his life and that he was more con-
cerned with his Buddhist faith and family
life, especially his alling daughter who
died in 1085.

The same year Shorter was back on
the road with his own band. It was

BY JURG SOLOTHURNMANN

photo: Mlian Bucic
clear from the start that he wouldn't
revert to his music style hefore Weather
Report. He favors a, strong rock jazz
rhythm section, whereas his melodic and
harmonic ide“ clearly show a rela-
tionship to the Shorter classics of the
0=, th the music is driving hard and
much room for melan-
v. It's as if Shorter {§ now
aring high without hesita-

tion and regrets.
lr the summer of 1987 Shorter visited
t u n‘ sting of
‘:'.L.le-s Terr

guitar; .tf"u 'tlmn—:'
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Moody s Mood Is High

By LEONARD FEATHER

ames Moody was in high spirits

during a recent visit to Catali-

na's in Los Angeles. He had
good reason. As he put it “For the
first time 1o my e, | have com-
plete secuniy—all the work | can
handle, an RCA reccrd contract,
musical satisfaction and peace of
mind."”

Anvane who has followed the
career of the genial mull-talented
Jzzmuin (alto and tenor saxophone,
flute, vocals, composer) must be
aware that his present situation
wis not easlly achieved For a man
whose education was gained partly
in & school for the mentally retard-
ed and then i a school for the deaf,
he has done a phenomenal b of
overcoming his supposed handi-
caps.

The detalls are not as grim as
these facts suggest. "I was born,”
he says, “with a defect in my left

ear. That's why [ have a lisp; it's
not an inborn speech imped|-
ment—I yust don’t hear how people
pronounce the letter o.

“1 grew up in Reading, Pa., and
hecause we were seated alphabeti-
cally | was kinda far back in the
class, s6 when | was asked a
question | couldn’t hear it. Well,
they just assumed that something
was wrong with me and sent me off
10 a school for retarded children.

“After we moved to Newark,
N.J., my mother explained to the
teacher about my hearing problem.
The teacher put me up in front of
the class, and [ did fine—even
skipped a coupie of grades. Then in
comes a nurse with & doctor, look-
ing at our ears, and they say: “This
¥id's gonna go deaf. He has togoto
& special school.’ So on three days’

there, | went 10 a regular high
an arts high school. Oddly
wmﬂm}y F' 1 ever gol in
life was in music, because they
asked me to sing something from
printed music, and [ didn’t know
the notes at that time.”
Ironically, Moody's hearing

marked the beginning of a relation-
ship that has lasied off and on for
more than 40 years.

“I was with Dizzy the other day
and he smd, "Moody, a day doesnt
go by when [ don't think about
you,” and 1 told him & day never
goes by without my thinking about
him. 1 was 21 when [ oined himy, I'll
be 63 very soon. and over the years
we've just about oured the world,
We may go on a trip 1o Russia and
Africa this summer.”

Though his first stint with Gil-
lespie hardly established Moody us
& household name either al home or
abroad, it was In Europe that he
enoyed a taste of fame and ade
his first hit record, on an unfamiliar
instrument and in circumstances
that were purely acgidental.

“l was working with a small
group at the Club St. Germain in
Paris when a musician from Swe-
den dropped by and asked if I'd like
to make some records there I'd
already made dates in Lausanne
and Paris, so | flew 10 Stockhoim.
played at a club and made some
record dates.

“Up to this point, I had been
playing strictly tenor saxophone.
Al one session, [ noticed that Lars
Gullin, the Swedish saxophonist,
had an alto sax lying around. 1 said,
‘Do you mind if [ try it out?

“Then the producer decided we
needed an extra tune, but didn't
have any music prepared. | sug-
gested making ‘I'm in the Mood for
Love,” and we went ahead and did
it. in one take. with me playing this
beat-up alto saxophone. Well, you
know what happened *

What happened was an exact
parallel 1w the expe:lence of Cole-
man Hawkins, who in 1969 had
recorded his memorable "Body and
Soul” as a last-minute addition
when one more lune was needed,
Moody had a hit on his hands, one
that soon became his worldwide
mating call.

0

Eddie Jefferson wrote lyrics o
every note of Moody's improvised
solo, retitling it “Moody’s Mood for
Love™ In 1952, King Pleasure
recorded the vocal version, which
Moody himself now sings in a weird
combination of straight vocal, seat
and falsetto. The song has been his

The multi-talented James
Moody, “for the first time in
my life,” has achieved musical
satisfaction and peace of mind.

permanen! ldentification ever
since, and was inciuded, In an
updated version, on hs first album
("Something Special”) last year
for HCA Novus.

Having worked harmomiously
for almost three years mainly with
European musicians, Moody re-
turned io the United States ready
and eager to work with any jazz-
men. regardless of nationality or
race. In fact, he becomes upsel
when anyone raises the racial issue
in connection with his hiring prac-
tices.

Y “Recently I played a week in
Seattle. A lady with the local paper

quite perturbed. | called her and
said. "Here we are on the bandstand
together and everything is going
great, so with all the problems in
the worid. why did she have 10
bring up that?" She's white, by the
way. Well, after | talked to her she
said she was sorry she'd writien
that My feeling is, you take the
best you can get, regardiess.”

e fwsiUle (4 1954

The second hiatus was also sed!
imposed. Opting for security
Moody settidl In Las Vegas and
became one d that ciiy's exguous
minarity of bick mumcians play-
ing regularly M 1he Strip casinos
The work wis sieady and paid weil,
but was monotogous and anomy -
mous. In 1980, alter six years of
only octasional g appearantes
he relurned W0 the hm- ing scene
fall time.

Though his roots yre unques-
tonably in be-bop, he has kept in
close touch with other develop-
ments and was indirect!y the cata.
lyst in & magor aspect of the John
Coltrane revolution

“I was plaving in Chicago, and

Coltrane was there st another club. |

He wanted to go 0 Elkhart, Ind.
where Lthey have this big musical
instrument factory, s0 | drove him
there in my station wagon. So there
he was, trying out all these horns,
and at one point 1 said, "Man, what
is that you're doing? He maid, 'Aw,
nothing'—but he was [rying out a
soprano sax. He bought it began
playing It reguiarly, recorded "My
Favorite Things' and reestablished
the SOprano as an important part of
the musica! family.™

There are some adventurous
works in Moody's last album, writ-
ten by the composer-arranger Tom
Mcintosh, who has worked with
him off and on since 1969, “1 have
another album coming out next
manth,” Moody says, “with some
new things by Tom that have a
really different structure. It may be
a littie while before people who are
used to Mearing me playing one
way become used to my doing thie
But I think they 'l get o like it.”

(Wven LS

il.m'rtbnwhrml.
his $0th anniversary as a
bandieader!, Moody sheld
no cause lor corcern RV
hearing difficuities no longerigies
“Not long age. | gave R
bought a hearing ud Weil Iggigll
on and heard all these furny dig |l
and tinks. and I've never bl
mentally nausested n n,g‘
Samebody said 1o me, ‘W
the real world,” and | told U
llmu.t.yuuau;nu'lm.|
heanng aid back. had my ses
checked oul again. and the ety |
sasd ff T've been getting along
well, | might as well jusi ga
;m‘:idowhnlvobtenqhml ﬂ
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Jazz Briefs: Live Recordings

By LEONARD FEATHER

o reconfing RSy — N
N AR worES L owes g
e A alatde oerd 1B Niormen
st Iy recorng (in the pre
ol oo o B “Jamm al the
e Barv il coneery (2 releeee
a s of The ( maggerel 1o 4
§ Sommiegte sepmenis per 12
| dime . Be Aesireved fesever
Mwumpsion (hat i phonogr et
pecdy bl L0 Pee e e i g wl et
wad In 104 Today, given
vaatiy oapands! payng (me
by LPy vt pow (T, “lrve
¥ afe (demthasmL e
| a
L OUSYMPHONIC DREEAMS
Uy Mulbges with Ersck Kunsel &
| Bomman Symphany feoorded last
e ot the Musse Hali in Houston,
Bha o Nulbgan's most ambeoma
(penture The mosl successful
| Wrorks ave (oee he composed Tim.
pet! (he rew, 11 movase “Encenie
I
|

Corr

Baricne Sascpheme aond Or.
% and lwo peeces recorded
viouly with his e group.
wng for Straybors™ and "KA
Paritie
Already a0 estallished succesa,
Py acorplaner 0 ¢lassieal
e air play, the “Batenta™
[ Bregrates (wemingly without ef-
(Wt Dhimugh (Be coopuset. Jrrany -
i citarly had o deunting sk o
Heal with) the jeee s of is harn
0 e S end instrumenistion
trwr xymphony corchestrs within
W sdoemele lonal framework
v part “Sax Cheonscien, ™ com-
et by Harry Preedmen bt
e g 'ragrenis drawn from early
ol TP Mapled o
L yies of Back, Debowy, Stra.
!Hn.' As Mulligan posnyts o2
) ndes, Chere are & lew jaux
St the base e o 3

kypothelacnl or revillormst hastory
of the bartiore sus a0 8 Tught have
e 0 classsl messe This
ELrPEIryg DreTr I MAY REve Deewr
gueslemwsd i claamwcs)
bt # rerely sy of Thad
Strvam Musie, which o afien
srrmed 0 bleoed (B wurst of hoth
wortds 4Ly slare

b

T
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"FINE AND MELLOW. LIVE
AT BIRDLARD WEST ™ Cormen
MeRae Comvord OTD £42 Taped
recently ot the Long Bewch club
MrsBae found hersell & =isus
and informal surroundings, with
suentsd sppart by Red Hoiloway
on lenor and alto mxes. PHY Up
church (@ & weltome maNSLrea
meed) on puitar and Jack MeDet!,

eredited 16 Carelyn Glllman (8
written by Arthar Johneton
Sam Coslow ). A problem overall b
the mufelt of long cuts # slow
lempos 344 stars

o

“ETVROFEAN TOUR * Newport
Jam Festival All-Stars Conctd
Jamz OCD 4343 Recorded las
wpring in Bern, Switseriand, thes s
dedicated 0 the memary of the
group’s bassis:, Sham Stewart 9
wen! W press jus before the recent

expendable ] stary

Te e cthere Eitngtossans
Hird Asrdr, a0l Norre Turney
are B oewler wage for “Mead
Indige™ The oft-told tslea of
ol - hahd ewirg Dok arv gy
ndly rewcid witk Waeree Viche oo
tomet antd George Weik ol e
paxne ) stars
e

18- PARIS OLYMPIA® AN
Bskey. Frotans 537 635-2 Glak-
7' s Messesgers 3t e tone of (50
roncer! Rl Bendy Tioesces on
pexrso (e ‘Mo ~ i the longest
ot and one of B best) Benns
ks e Loty | wriley of sin of Lhe
wight tunes) and the lats Lae
Morgan, i dasbing form heew, o
trumpet Thekwuoeds Monk'ys " Jus-
Uoe” and Galson's 1 Hemember
Ciiffore™ (s perfert wehiche for

THRAE R AY MIRPOR,
Moretrs'Flans Panm “lor Varrelh
Raferesce T34 (Bex 77238 X
Sam Prancoes MI07). Ths wae
taped ot U Civie Auitorigs i
Ohmard o Mas [0 eg™. moeths
beiore the dSeathk of Joe Farrell
w8 &N By alasbee CooirEtwilar an
e soprace sad escr sanes
Every oot b 85 own charscier
Exmpies. Farreill's fune and the
T4 bt om Moreirs s “Mactureds
(MEmag ), Ihe Llle tuse, & wally by
Sasennt Mark Egan, Miton Naaci
merte’s “Lils ¥ wd burd call of

-

Mergan's Lyricses | highlyght & s5-

perior st of hard bop (was (here
ever anofl bop’ 1 34t sars
Q

"PARIS JAM SESSION™ An
Blakoey. Fontasa §17 632-2. A litthe
lier. & bl betler Uhaniy i oty
batsons or e T longest of thess
fozr cxsts by the firet and uitinale
kp pane perive Bad Powel
playing his own “Dumce of Ihe
Infidels” (metng o 19 chorues of
the Sl | and bus eballiently bop-
ph “Bouncing With Bud * Barney
Wilen, the French alto eminence. la
another plus fTacior. along with 2
yoang, smerpeni Wayne Sharter
on tenor and more of Lee Margen,
who's & little ragged on the fruntic
“Night in Tumsia® Recorded be-
fore a roaring crowd at the Theatre
uwy?lﬂu

“LIVE AT THE HALF NOTR"
Ant Fermer Quartet with Jim Hall
Atlsmte 790668 1 This New York
citb sesmon reveals that Farmer's
fimgeinors = |3 lacked the

amvrance. warmih and tonal beag.

ty be has since displayed He &
heard on four of the five thines [ .
final cat belongn to Hall's gurtar),
Witk 50 many admirsble albams
now representing both men, (his s

e il ol ———

—

-t

U Suanty wococ Gty of '
v on “The Retore” & vl L
K& Arag o1 componer and pamt,
foally Egass evocative Plse o
?m_'mmnm.'
PeTCoRRGn. A Barveiondy sy
T e e 4 -2 tany T

| —
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Gil Evans was a band leader and composer as well as an arranger,
L]

Gil Evans, Acclaimed Arranger
for Musical Greats, Dies at 75

By BURT A. FOLKART, T¥nes Staff Writer

Gil Evans, the composer and
latent pianist whose lengthy and
acclaimed carcer from the
brassy’ big band of Thorn-
gﬂ: 1o the cool ,ia:i u:mbos gi‘ Miles

vis and Gerry Mulligan, died
in Cuernavaca, Mexico, his wife
reported Monday,

Anita Evans said from her home
in New York that her husband had
gone to Mexico with their two sons
a month &go to recuperate from
prostale surgery and died there
Sunday of peritonitis. He was 75,

A composer who had led his own
bands off and on since 1933, Evans
was working until the day of his
death, his wife said, and had taken
his synthesizer on his recuperative
trip,

He was scheduled to resume his

weekly Monday night shows at
New York's Sweel Basil club In
July.

A planned tour of the Evans
aggregation will proceed as sched
uled with his son, Miles, leading the
Gil Evans Orchestra, Mre. Evans
anid

“Gil left tons of music to be
cartied forth,” she added.

Evang, who in recent years was
considered a glant among kst ar
rangers, had labored in relative
obscurity before those plaudits
surfaced. And they came primarily
because of his brilllant collabora-
tions with Davis on such landmark
albums as "Miles Ahead.”

Times jazz critic Leonard Feath
er sald Evans left a legacy of

Please see EVANS, Page 16

it
|

EVANS: Dies &

Continued fram Page 3
innovative arranging, bos
with his early Thornhdl .
when his wark was known iy
fullness and orchestral »
compared v which the @
swing band amrangement
15008 seemed like the work
child playing with blocka

Feather went on W e
“Miles Aheud,” "Porgy and i
and the “Sketghes of Span®
buites, which shswcased Day
WLyle.

"They were reully a
most brilliant orchestral gy
cords made by anybody.” §
said. " He made brillant use oy
colars.™

Evans' carcer was marked
three distinet phases, his am
ments for Thormhill from 1
148, hix collaborations with D
Mulligan and John Lewis ina

- of recording= for Capitol in 18

and Lthen his re-teaming with [y
as head of & 20-piece band'
produced the three tandn
bums

One of his early rec
Davis, “Boplicity,” qual|
“as one of jase's greatest oy
er-arrangers,” said famed Py
critic and historian Andre Ho

Evans, who never played o
instrument professionally
1952, when he wok up the g
wits borm lan Ernest Giimore G "
in Toronto, Ontario, to Austrl
parents. He grew up in Stoel
Calif., learned to play plano by
and started his first band whi
in schoal.

He led his o'vn bands (inchs
one that was taken over by S
nay Ennis) untl oining Thor
the brass section, :
textures not heard elsewhere.

i1t
i

:
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Jazz Reviews
Heritage Foundation Tribute o the Rumse.

flled as a “Tribute to Joyce

. Howard Rumsey,"” a con-
cert was nied Sunday
afterncon by Jazz Heritage
Foundation at the Musicians’ Union
on Vine Street, with Roing
to the Paul Bullock Memorial
Fund for young music

ik was a key figure

of the foundation. )

Given the premise, it might have
been assumed that the show would

No such grand moments materi-
alized. A show that could v
have included Horace Silver,

4
Eg!iag
2EF #s

:
i
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Kenny Burrell Adds Choral Work to a String of Pearls

By LEONARD FEATHER

o refer to Kenny Burrell as a
guitarist is a half-truth that
is reducing itself, year by
¥year, to an even more fractional
understatement, given the scope of
his other activities,
True, Burrell remains fixed in
the public mind as a fleet and
creative instrumentalist,

into many other areas. He was the
founder and is the president emeri-
tus of the Jazz Heritage Society, a
Los N?:m -based activist organi-
L= tha author of a book on
the art of the guitar. At one time he
owned a nightelub in New York.

In 1971, he began a series of
college seminars. In recent years
he has divided his time between the
East and West coasts; while out

INg a course on the
musie of Duke Ellington.

Mast significantly, he has had a
long and enviable career as a
composer, wriling works mainly
for his own albums; but his latest
project v withuot precedent, To-
night, at Royce Hall, UCLA, he will
be a guost soloist with the Boys'
ChﬁrdHar!em. offering the world
premiere of “The Love Suite,” a
-mihute work he describes as a

J.E &

but his
restless imagination has taken him

“Double Suite for Guitar and Cho-
Group.”

first got togeiner with the
choir three years ago, just to play
on & record session for which

"It

~ subject of an Emmy - docu-
sw . _-'"_ _1‘

Kenny Burrell and friend: en-
joying a long, envigble career.

sing this piece I'd been asked Lo

write, He smiled and sald, "Funny v —

you should ask. We were thinking
about requesting you 10 compose
something for us.' So we were able
Lo satisfy one another’s wishes.
Burrell soon learned that the
Boys’ Choir, founded 20 years ago,
has had a unique career, touring
worldwide in performances of its
eclectic repertolre drawn from gos-
Birhuala, Nghiighted ‘:“&:
. In lﬂﬁﬂu

- = W

Wrmng for this group is a big
challenge,” Burrell said, “because
there are 35 volces—sopranos, al-
tos, tenors, baritones and basses, |
wrote the whole thing, words and
musie. I'll be playing both acoustic
and eleetric guitar in the course of
the piece. It has a lot of different
American musical characteristics:
rock and blues feelings, classical,
jazz, anything that is a part of me
and a part of what we hear around
us all the time.™

The choir left Monday on its first
West Coast tour and will appear
Sunday in San Francisco and
Wednesday in San Diego. That will
be followed by another week of
one-night stands until it returns 1o
New York, where the organization
now has s own self-conlained
schoal,

While the chalr is winding up its
obligations, Burrell will return to
the regular schedule as a guitar
zololst that has been’he main focus
of his career since the 1950s. After
wriving in New York from his
native Detroit he led overlapping
lives as u sideman (with Drzxy
Gillespie, Oscar Peterson, Benny
Goodman. Gil Evans among others)
and as leader of wvanous small
Rroups

When the tenor sax gianis
roamaed the land, Burrell was with

them, recording with Coleman
Hawkins, Sonny Rollins (on the
famous “Alfie” sound track date)
and John Coltrane. When organ-
guitar-drums trios were the fash.-
lon in the 19608, he was there, at
gessions with the best of them:
Jimmy Smith, Wild Bill Davis,
Brother Jack McDuff,

His most recent recording initia-
tive involved a quintet he put
together with two other guitarists,
Rodney Jones and Bobby Broom,
for the album “Generation™ (Blue
Note BT85137). All three guitarists
doubled on acoustic and electric
instruments. A follow-up album,
due out soon, will introduce a
hybrid known as the guitarjo, & six-
stringed banjo tuned like a guitar.

The only aspect of Burrell's
multifarious life that has not sur-
faced in recent years is his singing.
Long ago, when the late Johr Ui
Hammond was producing his LP ll
for Columbia. he recorded a voe ﬂ
album, “Weaver of Dreams ™

Asked whether his teaming w ©
the cholr might not provid ©f
jogical time to resume his v O |
career, Burrell laughed and Prvd
“No, that album is gone and fc p
ten. We've 'r( all these ta 2 alls
boys singing: I'll just try to p’ e
guitar part well and lea “Yedum
vmmmmdntth%"%h
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Gil Evans—A Magnificent Innovator

By LEONARD FEATHER

= i =Lk v
provdwriai that o nalae was
Ip sagran of Langslh O
Evers = = powerful an nflo
snee an The componeT who K3W
aad wwny Ssapirtad by Bis ok Ll
by al] &nd Wetd COPMMIIN OF LIWIOE
- OIS

i yoxi Bad 3 Dom Bl of et
Aisarule 4tv] Xtew hein aliin e
erpan.” il Mdes Davin

fp-r:nw pwel you'd want o keep
wachd e Gl (/2] e cume minng
ol [ IENe CONTIDMETS WErT T -
ung ke Ravel’

He wad ihe Ewa  Unpariand
wfpmee oo my life, "~ smd Johnny
Mandsi. “He wasx{ pat 2 writer
he war o masterful Ll panier

| He taew how W mix orchesiral
hatngs -and In 3 Sance hand
| Claate Tharnhill's, whick was abe
o 2 el B W day. Without
knowing i he showrd mw how ©

the one

\ mudd Berey Carter, “for the suocess
‘ol e of e greatesi wbume
| Mijes macte — Clasmics like Sketches
of Sguin’ snd "WMiles Ahead’ and
Porgy asd Bems " He was truly one
of » ™
T4 loliowed him ever sinee the
Thorahill daye™ sid Neal Hefu
“Yhs death 4 8 remendoun loss
Evana. who died last Sunday at
™ we & maveryk on several
levels Although he ance shrugged
and sl “T'm jsst andgranger.” and
true though it was that most of his
SAALETRMCEd Were IITANGEIments
of other musicians works. his or
chemral and developesrntal teeh
sgae were 5o brsiliar Lhat every
urangemenl bocame a oo facio
Eses sngmal
Me wag § largely unknown gray
fammnte utdl his mud-30s e
mever pliyed an il ramerst prodes -
menally umtil Be tamed 40, when
Mt Degan studying plano. Not unti
YT, when he was 45, @ e record
et pllarn sreber Ws own DEMe
Born in Toronio. he was hving in
Seekion, Calif . ahen he first lod
o aechautry a1 the age of 21 In
1598, the bund was taken over by
Skinssy Ennis. & snger. with Ev-
£ remmgining a8 arranger until he
pouned Thoenill (o 1941
During the next reven yoars, he
became part of 2 nucleus of fer-
ward. looking ez wruss emong
her Low Eownits arst severad other

Gil Evens wn 1986 the man
who called himself “just gn
arrarger” brought out the best
m jz greats he worked wth.

¢olleagues from the Thormhill

Miles humself, who helped put some
members of the group together into
an ensembie and called the re-
hesrsals ”

Out of that literally undergroand
beginning came the three Miles
Davis recording sessicns ister -
sued i an album as “The Birth of
the Cool.™ The wse of a tuba and
French horn on these deles was
unprecedenied 18 modern jerz=
wriling. Seven years later, when
Davis und Evand reunied to pro-
duce “Miles Ahead,” Lhe orchestre
was enjarged 1o 1D pleces knd the
Textural scope greatly oxpanded

Druring the next decade Live name
of Gil Evans all but \gnared by the
entical fraternity untt! the Davis
amociation. was dentified with @
jong series of adventiures Typical-
ly, @ an wrangement of “The
Barbars Song.” s Kurt Weill melo-
dy from “The Threepenny Opera.”
e used two French homs, 3 tram;,
bone. tuba, fute. bass flute, Engliah
horn, bassoon, teneyr sasephone
{ Wayne Sharter | harp, puano, bass
and drums

Al Bt “Shelched of Spaan  mas
jerpeece SR Dave reveses. b
had & enique alfinity lor Speah
Unged musc “Tve always Deen
incined o bpanmed eeem. e
ance Wld mahor Gene Lees, "bud |
diiny seally sbeczt 0 frsmm (e
Spanmh. | got i froen the Premeh
Lrpremmonista— and, of dourse the
Spanily lepressionuts like De
Falla "

G Evarns cover achieved the
security his repedsiion meriled AY
Wines, he seemed uptifiably hitier
and frostreted. Though o Gler
years he lod orchestras off asd o
with medersle success, his (arecr
tuwiled to move onwand ansd spward

During the 1970, theeg were
secessfyl [orays v Europe, where
he oured with hss orchestra and
was heard mare frequently on redio
and TV than he bad sver twen in

his own country. He wrile ofea-

monal fiim soores, received & G-
genhenn fellowahip 1n campossienm
and wor pusmerous Swards, soch s
the Down Beal readers’ and criliey’
polia

The fpendship with Miles Davie
endured, and was perhaps reflected
i his aWp Gciaion to “moderoae”
his ens . even though (1t meant
trading in the rich old colers for
gynihesmers and other elovctronic
efforts He even recopdet some of
the works of Jimi Hendrix and
Evans and hus orchestra perform
Hendrix's “Littie Wing™ on SUng’s
current LP, - Nothing Like the
S~

ARer his death In Cuermavacs,
Mezico, his wife, Ansa announced
that the orchestra would fulfill i
commitments under the direction
of their son, whose hame. prodicia-
bly, = Miles

1 cant understand what he wis
doang o isler years” said Johnny
Mandel, “but whai he atoom-
plished before that estahiiabued ko
farever 2 & magnaficent NOTE-
peg

The farce that he represented in
the world of creative music. the
wwels of sound that carved an
Ladelible mark (o the srtstic husto-
ry of jazz, are Gil Evans’ monu-
meot. Thanks iy large part 10 Miles
David with whom he formed ome of

g————— =

Pary V1 Saaurday, Manch 2 19§
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Blues Shouter [immy Witherspoon in Good Vﬂ

mrmy Wiherspoon s mol wea

wSorking it fine #t the Viee

Btreet Bar & Gl where he

Thirsday and closes -

The Arkansas-bdrn bives

i how 64, settied ago

N0 3 partern.s .tk whith he fesels

w‘ and It suits him an

now a8 it did back m ks Jay
Mebrann days

Dremed

" verse ("Dont gotta take
you B0 e dentied Loenoerow maeen -
ing "tause I'm knocking oot your

T
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refernng o cther sepments of our |
population s “rednecks” M’.
“temrmiina ”

What Feather has acosmplishe!
& 10 anneuner 0 Calepdar resders
that be himee!f i & very shallow
and Lightweight writer.

HANDOLPH CLARK

It 1 amamng 0 me that in order
16 defend two otheic

el
i1t
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POP MUSIC REVIEW

Embarrassment of Riches in
‘Singers’ Salute to Songwrite

By LEONARD FEATHER

il it takes 10 stage a first-

class benefit concert (s tal-

enl, rehearsal time and legal
tender. Nothing was when
Rosemary Clooney's third annual
"Singery’ Salute to the Songwriter”
was staged Wednesday at the Dor-
othy Chandler Pavilios.

i
:

hetini
i
?5;;:
i1l

L
i
i
ik

g1

2 :

i
i
i
e gl

F
s

&
>
]
E

"~
¥
<

Cuomden, followed by Burton
_ Ralph

i
:
1

(an arranger’

:
i

all of wham were on hand
Because mimost nobod
sing more than one ar 1

our own awards system,
Most ;

Best Instrumental
Stan Getz, his tenor sax agl
Jobim’s “How Insensitive®
grand’s “Summer of 42"
preceding him, Oscar Castry
and guitar solo on “Wave" bel

ly brought the right Brasli
MrmSALU‘?

—

SALUTE

Continued jrom Page 4
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Smgmg the TOBA Blues in 1 the 19205

They were the great hiues wom -
en who, through their stones, be-
came a metaphor of black life and
durable legends many of whose
records are being reissued to this

day

Despite the plethora of books on
blues-related subjects, the author,
an Alro-Amerian studies profes-
sar ab the University of Marviand
has managed 0 find new insights
We learn, for example, that the

record, long assumed

o be the main pad fur
the blues artists, in fact by
ol least & decade the vaudeville
stage. Central to their entertain-
ment world was the Theatre Own -
ers Booking Asen. organized in
1909 and known &s 2 main outlet for
blacks i

Working conditions were such
that many artists, instead of cal
it TOBA. referved w 11 as “T

on Black A:*uu
Was not the word * 'w_u .u:d) ltm
not umtil 1820 that Mamie Smith,
with her best-selling “Crazy
Blues," established the blues in the
white - dominated record industry.
The taboor of American iife took
odd forms. The frequent use of
female planiats in red light districts
wae due. Daphne Duval Harmson
claims, 1o the disapproval, b
wealthy whites who patronized

brothels, of mmuuﬁ between
white prostitutes and wh

planists Black artiste working
TOBA were treated much ke
blacks mere recently in South
Africa because they had to be off
the streews after 3 certain hour,
pastes had 1o be given them by the
white theatre bosses. AL thal, the
Klan might hiat e s fun by taking a
performer o sonw remote wpot for
aciubbing-and etoning party

Though she deals with singers in
every srea—Ma Rainey and other
country bluss women, urban artists
such as Bessre Smith, vaudevillians
like Ida Cox. and cabaret $1219 from
Alberta Hunter 1o Edith Wilson —
the author focuses mainly an Hunt -
er, Wilson, Sipple Wallace and
Yictorta Spitey

The ciaim Lhat the biues draws
on the singers’ personal expenence
doe: not always hald true Alberta
Hunter's songs about hér men did
not mirror her own life: Although
Harrison deals with Ma Rainey'’s
and Bessie Smith's affairs with
women, Hunter's lesbianiam (dealt
with in her gwn posthumous blog-
raphy] is never mentioped Never-
theless, the long chapter analyzing
blues lyrics is perceptive and laced
with the mordant wit that charae-
terized many of the songs.

That the blues era ended with

T

—

the Depreamon was due 10 seversl
factors the ecunomy's effects on
record sales (in 1832 the entire
industry sold a mere § million T8
changing social and musical values
and the chaotic lives of the artisis
Though sume died of their own
excesses, olhers ended by refurr
ing 1o thelr home lowns and the
rhurch, *secung 1hewr hlues-na
den pasts (n fuvor of gospel music
(Harrison shouid have dealt with
the reality that the blues never
really died, that the tradition was
carried forward by Lil Green. [§-
nah Washington, Linda Hopkins
and Koko Taylor. and by countless
mala singers )

The grolesque carigtures on
some of the record companies’
leaflets lustrate the humilation
these artists had to endure. Some-
how_ thaugh, they succeeded for a
while o ssing above i all As one
famous and still current blues line

i it “Troubie in mind, I'm- blue,

I won't be biue always: the
sun’s gonna shine in my back door
same day

Feather is The Times' jasz eritie.




k fter 22 Years, Donte’s Owner
Bids Adieu to Noted Jazz Club

LEONARD FEATHER

arey Levereties 613 in the booth.

maed, Iftier -clutterad office In

back of Dovste's At 63 and In

i Bealth, he koks tired He sayy

been tired for years

e, Uhough, Lhere will be time, not

bouking musicians and taking out

B B washing dishes and fllling sait

pegper shakers and buying food

Bt and] paying bille, but time Lo

fback snd reminisce. After tonight,

fe's, the rooen he founded 22 years

and that became one of the world s

fermous e ciuba. will ne loager
propeerty or N burden.

he talhs about the Njture—abwut

i Akemoto, the Japaness busi-

who will lake over the club

I week, redecorate it and make all

B improvementa for whueh Leveretle

Bad no money —he Nashes back to

Sl begen.” be saye. "when | wasa

s s chorwagrapher | met 3 Lot of
raans #t MOM and all the studios

| worked: | loved their mumic

L Part VI Sawaoday, April 2. 1988

With a partner, John Riccella, I found
this empty building on Lankershim [in
North Hollywood]. We fixed it up and
opened with just a piano bar
“That was June 22, 1966, We started
with Hampton Hawes on plano and Red
Milchell on bass. John didn't think we
could afford a drummer, 8o [ took some
money oul of my own pocket and hired
Donald Balley,
“In October, Sunny McKay, who was
& waltress here when we opened, itnd
her hustand, Bill McKay, bought out
Riceella. Bill ok care of the kitchen
and Sunny handled the staff, the host-
ing and all that stuff; they were here in
the daytime and I'd come i for the
evening and look after the bar, the
bookings, the publicity, So there were
three of us to share the responsibili-
Boon it was decided that a plano bar
wasn't enough; it was replaced by a
bandstand, and Donte’s began to book
small groups, even big bands—{irst,
Mike Barone, who was there every
Wednesday for five yvears; then national
Please gee DONTE'S, Boge 8

a

) &

Donte’s founder Carey Leverette: “No, it's not been an easy job.”

e —

ONTE'S: Longtime Owner Leaving After 22 Years

wed from Page |
bands, starting with Stan  fellow singers.

who one night cheerved

worked the room often, atlracted

“"One night” Leveretie recalls,
e probably wondering how “Sarah Vaughan and Morgana
Be's can afford & big band. Well,  King came in 1o hear Carien, and

readily admits, began to bounce, He
remembers wha! he calls the
“faithfulness and unfaithfuiness™
of certain musicians.

“Art would never play
unywhere 2ise; he said T helped him
out in lean times, and he became
our regular New Year's Eve atirac-
tion. But 1 felt very hurt when 1
would call certain other musicians,
some of whom got their big break
here, und ask them to play for one
of our unniversary parties, and
they'd he“tmbmyorm(u- metoa

manager,
Leverette (s grateful 1o men like
' Ross Tompking and Conte Candoli.
| who for many months have led the
| Thursday night band and who,
never bothér him aboul prompt

payment. Bul problems with other
payrolis, an automobile accident
that left his right hand partly
immobilized and an sccumulation
of other woes began to take their
tell.

"One time the urinal in the men's
room overflowed; I had to get a
mop, call the rooter company, and
the guy looked in it and found 20
feet of twine. Well, it didn't fall
down there; someone had to stuff it
in. Then there were the people who
tore up Lhe gardening out front, and
he woman who dismantied the

sudden death of saxophonist Warne
Marsh, who collapsed and died of a
heart attack at Donte’s last Decem-
ber while in the middle of 2 sel.

“It was a terrible moment; ev-
erybody on stage and off just
froze,” Leverettie says.

The future for Donte’s is set
ci%Tcmw is scheduled to close Tues-

¥,

“Pal Senatore, who will run the
room for the new owner, is bring-
ing In an architect. They won't
reopen until lste June or early
July,” Leveretie says,

) hospital, relax,
get it over with.” He sayshe ig il
but 10t certain what i wromg “I
don't like hospital food. but
t.ha_heck. at least they serve
me.”

A
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Carey Loveratte, founder of Donta's a2z clul) in the Valley.

Final Note in Dirge

Carey Leverette, Founder
of Donte’s Jazz Club, Dies

- By ERIC MALNIC. Tmes Staff Writer

' Carey Leverette, the founder.
ner, manager, boaking  agent,
dshwasher and traak man at
:me s—probably the cldest con-
ging jazz joint in Los Angeles—
was found desd in his cluttered
W@fice Wednesday

| Hus death al age 63 was the final
fote i & dirge that began monthy
ago when Leverelle atruggiing
fLainst mountng bills and dimm -
@hirg bumness, redlized that he
anuld no loager keep the venerable

Sorth Holl ywood club alive
His body was found by his
wi-in-law, saxophonist Dick
oy, st 4 day afler escrow

and the names Leveretie was
Booking were soon big enough to be
funiliar 1 everyone —even lLever-

Duke Ellington, Buddy Rich, Loule
Bellson, Count Basie, Woody Her-
mart and Stan Kenton, the saxo-
phones of Al Cohn and Zoot Sims,
the horns of Duzy Gillespie and
Chuck Mangione; the pianos of
Adum Makowicz and Teddy Wil-

son,

"But the place began o run ot
of luck and money.” jaxi crille
Leonard Feather said, "Other elubs
started coming up. | think he was
the victim of bad luck and even bad
management.”

The Internal Revenue Service
shuttered the place &t leas. onee,
and Leveretie’s financial woes be.
came legend.

Some of the musicians com-
plained that they were paid late. if
at all (Leveretle denied this) and

reminded of the
re

office.

He got in touch with friends on
Monday, But after no ane had heard
from him Tuesday, Spencer called
patice. Officers broke in Wednes-
day w find Leveretie dead in bed,
alone except for a small kitten he
had recently befrrended.

“He was always collecing a
stray dog or cat,” Tompking' wife,
nﬂwn'ug."ﬂowlhu
Latest cat, K- Flat, a home™
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Phil Woods, Documentarian

By LEONARD FEATHER

hil Woods, whose alto saxo-
Pp}mm~ has graced the jazz

world for more than 30
years, and who during that time
enjoyed an astonishing series of
associations with dogens of jazz
giants, wants Lo put it all in writing

“Ive had so many incredible
experiences in my time," he sald
during a recent pause between sets
at Catalina's in Hollywood, “that 1
just have lo wrile @ book about It
Jt's gonna be a long project.

“ originally just had an idea in
mind sbout writing a saxophone
Book: then 1 decided 1o put in afew
slories, and little by little it took on
a whale new dimension T will
inelude improvisation lessuns, but
also poems, recipes. memoirs—it’s

g liable to turn out to be a “Whole

Earth Bebop' book.”
Few if any lezzmen now acive
are more literate or better qualified
than Woods to tell their stories.
" feir 10 a saxophone left him by an
unele, he movgd to New York In
18 and studied, first with the
legendary Lennie Tristano, then at
the Manhattan Schoot of Music, and
for four years at Juilliard, where he
majored in clarinet.
“Think how fortunate I've been,
working with so many of the
glants.” Woods says. “1 was with
_ Dizzy Gillesple on that first-ever
State Department-

Thelonlous Monk, I plays! at Bird-

land with Friedrich Guida's jazz
_ Then thers were the lours made the headlines?

Johnson and, just recently, Al
Cohn; I've alresdy got a whoie
chapter on Al
“I'm working with a word pro-
m.mdrvegmamwﬂn.ml
can call Jil, my wife, and put
yverything into & big hard-disc
storage unit she has. We plan to
print it ourselves 100. It may not be
s exciting as the Art Pepper story,
but there are other sides to the jazz
warld, as you well know.” (The Art
Pepper biography dealt extensively
with the auther's drug addiction.)
Woods rightly believes that
there has been an excessive accent
on the negative in the representa-
tion. in books or films, or such
musicians as Pepper, Billie Hollday,
and the lead character in “"Round
Midnight,” among others “Why do
they have to stress the tawdry,
seamy stuff? 1 hope the Charlie
Parker movie [Clinmt Eastwood's
upcoming “Bird"] treats him fairly,
because the Bird 1 mew was a
really nice man—so polite to youn-
ger musicians, and always encour-
aging them to stay straight. The
trouble i3, who wanis to se€ &
movjeaboutamceguy?
“Sure, we've always had prob-

lems: some people will go to hear a
performer Just to see what kind of
shape he's in, or whether he'll show
up for the job. But what does that'®
tour have to do with the music? How
of the Middle East. I worked with  about the legendary guys like Ben-
ny Carter, who has worked all his

Gl

iife, dane a beautiful job and hasn't

group
with Buddy Rich, Quincy Jones and ~That shouid be touched on. The

the Benny Goodman tour of the dcgreeufseﬁuu&neﬂmmlrbtm-
Roviet Unlon. [ recorded with great  poms has never been dealt with, or
composers like Oliver Nelson and  the brightness of the jazz musician,
Gary McParland 1 was in the =out of whom 2o read books."
middle of a great and glorious The JVoods literary venture is
heyday. being sandwiched in between daies
“] guess ] was thinking about my  in 2 schedule that may well be
own mortality when this idea oc-  unique for an acoustic farz Froup.
curred to me that 1 had to docu-  Organized in 1474, the Weods quin-
ment itall. It's not so much my own  teg includes three original mem-
life that's important, but rather the  bers: Woods, bassist Steve Gilmore
reiationships with all these cats and drummer Bill Goodwin, whose
who crossed my path. We've lost  sister is Woods' wife. Hal Galper.
two greatl saxophonisis who had the invaluable pianist and compos-
memorable bul never ey, joined the combo In 1681, and
got to write aboul them—Budd  trusspeter Tom Harrell was added

Las Argwive Tiawe

ELLEMN fASK(A.

S

—

Author-tobe iI Woods: “It's not m :
; N y own life that'
but the relationships with all the cats who !m“,dszm’_‘f

in 1983.

Woods is unstinting in his praise
for Harrell. “If he's not a bona-fide
genius, [ don't know what ie [ think
he's ane of the greatest improvisers
I ever heard, carrying the flame of
Clifford Brown and Fats Navarro,
He never wastes a note; he has
instinctive technical command,
plus the passion, along with total
harmonic control.”

Asked whether this is a goed

time (0 be leading a group on a
regular basie, Woods said: “I have
na choice; it's what I want to do. Of
cotrse, without the dedication of
the band it would be impossible,
and admittedly it has been a littie
tough at times. But last year we
worked six months straight from
July to December, which is amaz-
ing. Then we took two months
off —we try to plan the year 5o the
guys can do their individus! proj-
ects”

Woods had his share of working
a5 a single with pick-up bands but,
as he points cut, that is not why he
took up music in the first place. “1
have nothing against those com-
mon-denominator songs like
gum Dolphin Street,’ ‘1 Remem-

April, ‘Stella by Starlight'—
but rather than keep on playing the
same old standards, I'd just as soon
stay home and teach music. You
just have to have new tunes, and

', with an organized ensembie you

can take the music that much
further and explore the colors and
variations of ideas, tempos, moods.

“] get so bored with the way
some groups approach their
sound—it's always loud. As you
know, we are as unobtrusive as
possibie without forsaking clarity,
and it's paying off.

“Also, we're very excited about

Conenrd Jazz shortly. )

Along with the quintet and the
book, Woods has another item on
h'i"eudl lhal should mmnl,
ing and innovative: He is expanding
;ﬂmm;:ﬂ to ehsj“, pieces for

n dates and a R
e vl probable re

“We'll have three extra horns:
Nick Brignola on baritone sax; a
young man named Nelson Hill on
tenor, who is really dynamite, and

either Junmy Knepper or Stew
Turre on trombone, "3

“I'm composing more for this
group than | am for the quintet. Hal
Galper has written & couple of
things, and Gil Evans gave me a
chart on Miles Ahead.' Tom Har-
rell has been doing some writing
for it 100, Since the quintet has
been around so long, it's nice to
have a change of pace cnce in a
while, and of course this instru-
mentation gives us a chance o
expand the colors.”

Woods has been a member for
many years of a colony of musi-
cians who live in the Pocono region
of Pennsylvania, specifically at
Delaware Water Gap. "That's how
the quintet started, in fact; Steve
Gilmore lived around the corner
from me, and | stayed with Bill
Goodwin for a while,

and Bob Popescu. the
delightful couple. T

tiftiﬂinswﬂ.l'l('.‘mn::m!." (A tlive

album' recorded by the group in  jam
Japan last fall will be released o0 traveling
LOS ANGELES TIMES/CALENDAR
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The Creative Yet Stable Life of Pianist George Cables

y LEONARD FEATHER
e was when sucres fof a
ez musiclan meant just ane
thing You aimply played
o nsirumnent, and wilh Juck you
pl workng
Gearge Cables typifies the 19808
i i that he is able to sproad bis
tive winge. Currently he has

Coblex’ trio will be at
s Grand Avenue Bar,

arens of activity, as pianist/

der, sideman or co-leader, com-
and teacher.

His endeavors have been over-

Bpping with increasing frequency.

trio will be performing lonight

the Biltmore’s Grand Avenue

. Some time this month, Wo, he

e than anyone else. Ca-
Mum-nadmuumh
alto sax virtuoso Frank Mor-
n He works now and then with
mcnmﬁnmnu

mwculwvdyw
aroustic plano,
bad & carent Lhat has
St Grer etk 0 ot
: Ower the last 20 years
has worked with Art Blakey,
x llueh.w Rollins, Bobby
: and, since the early
) WMMMHM

memh-mmd
; ﬂh

anrym
hmm Vision™
W three men who are leaders In

own Hubbard, Hutch-
o and Walls—became

sidemen.
“1 enjoy diversiiying my caroer,”

—

.‘

he aid from New York “When 1
le |-1 a trio in the East I'll hire my
New York rhythm seclion, and out
here | will bave Halph Penland on
drums and Tony Dumas on base

*I dont mind working az a
co-leader or sideman occasionally.
Last vear Chico Freeman and |
ook & group to Japan; thean we
recordisd an album in Chicago with
Chico's lather, Von Freeman,
who's al=o a line saxophonist.

‘Japan has become o important
o me—1 think 've heen there
gight times—that | can just about
wpeak Japanese, ol least | remem-
M-re-nough to have a head start

g

The Uncompromising
Stephanie Haynes
erendipity can play strange
tricks. During a recent visit Lo
the Dana Point Resort, a 6-
month-old luxury hotel on the
coast just south of Laguna

every time | arrive there.”

Though he has had dosens of
compositions recorded —by Dexter
Gordon, Hubbard, Hutchersun,
Woody Herman and Woody Shaw
among others—Cables has done
less writing recently, perhape be-
cause, as he says, “It's a lot of fun
rewriling other people’s music, as |
did on the ‘By George' album of
Gershwin's music last year”

Teaching, particularly at college
clinics, has become a growing in-
terest. “When | was geiting start.-
ing | wasnt aware of any jazz
programs in schools, and that
wasn't such l‘w time ago, but

4)tles

things have changed amazingly,
“The level of student perform-
ance has definitely improved, and |
enjoy working with young musi-
cians. | did Bud Shank’s warksbop
al his home town in Port Town-
send, Wash,; 1 went w0 Brigham
Young University in Provo, Utah,
where they have a surprisingly
good jaszz band; and I'm going to
some guest work with a
Oberlin. 1t's great that so
these players today have a

days we diin" have opportunilies
fike that ™ '
If he was unable 1o find cutietsnl
that kind, Cables at least had
right education—al the
School of Performing Arts and
later at Mannes College in New
York —and was guided by the E
propriate sources of inspiration.
idols on plano were Wynton Kelly,
Buddy Montgomery, Herbie Han-
cock and MeCoy Tyner, as overall
influences he names Miles Davia
and John Coltrane. Traces of all
these men may be found in his
writing or playing: he has forged
this eclecticism into & vital, techni-
cally and creatively exceptional

persona.
Cables today is reaping the re-

e -

'S ——

 Gondmpees et

ton's turned oul lo be the tempo-
rary residence of a splendid singer,
Wﬂvm

An Orange County favorite for
many years, Haynes makes such an
immediate impression with her ele-

wi and personal charm that

nds onesell hoping for the
hut The best was promptly forth
coming a4 she cased into a mil
sclected set of standards.

Her intonation is perfect. her
timbre jazz-edged, her phrasing
clearly that of a sensitive musician.
The more familiar pop items alter-
nated with such Brazilian
as “Sometime Ago” and “The Gen-
tle Rain."

Haynes' emotional
mchedmsnﬂdnnmdwhd.
“The Masquerade

Is Over,” taken
at a hauntingly slow pace. Here and
elsewhere, potent support was of-

remarkable promise, along with
the versatile Paul Kreibich on
drums. Dantel May works here soin
or with his brother nightly except
Sunda:auhehmd‘suubym
tern Bay Lounge.

Haynes umdauum.:mm

bumwmhuuhemm
in Toluca Lake on Friday 3
Alforse’s May 10. Al a time w
mmmrmpnm
in short supply, she 14 4 naty

ider exposure.
ic —LEONARD m'rﬂ

7
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Jare & Leonasd Feather

IAOJA HAPPENINGS

LEONARD FEATHER APPOINTED TO IACJA
BOARD appointment of noted jazz historian
LEONARD FEATHER. o IAQJA’s Board of Di-

rectors
IAQJA's New appointee is a world renowned

jazz critic, lecturer, histodan, and author of the
Encyclopedia Of Jazz, From Satchmo To
Miles. The Pleasures of Jazz, The Book of
Jazz [From Then Till Now). Inside Be bop
Laughter From The Hip, and his recently pub-
ished autobiography, The Jazz Years, Earwit-
ness To Aan Era. Also a composer of many
blues wnes, such as Dinah Washington Hits,
“Blow Top Blues™ and “Evil Wues Little
Richard Hit, “Taxi Blues™ and “Uniucky
Woman,” (Bom on a Frday),

encore tune, Feather me:ym
tance of IAQJA’s goals, and has offered to lend
his time and talents to its realizations

in his February 20, 1988 LA Times article,
appropriately headed JAZZ IS GOING TO
SCHOOL FOR A STUDENT EXAMINATION,
Feathar describes IAOJA's recently completed
“Jazz Goes To School” Program in the LA
City Schoois, our weekly Sunday Jazz con-
certs, and Dr. Coffey's future ambitions 0
create jarz study as regular curiculum in
schools as a means of perpetualing jazz
IAQJA is honored with Leonard Feather's ac-
ceptance of this Board of Directors appoint-
ment, and weicomes his extensive knowfadge
and assured support
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A Record, Some Gigs Jazz Up Duo’s Career

By LBONARD FEATHER

elayed reactions are nol un-

usual in show bisness bt

| the case of Dot and Alicis
F Curmingham is extraordinary

, This handsome pair, together as

team for aimost 18 years and ax a

[ couple Ior half that Uime,

iax had such an erralic career that

1978 10 1982 he had 1o go to

4s a graphic photographer,

album eovers for Lena

and Dolly Parton, while ahe
worked at a Los Angeles bank,

Discounting two abseure. undia-

. tributed efforts, the Cunuinghams

~An 1988 finally have 'heir first real

, Telfisc—on the aptly named Dis-

% Records.

Are they doing well? “As well as
' we've ever had o1 the
lubel” sayn Discovery owner Al-
Bert Marx. "We have ordery and

He

i

Y

£ g

3

|

in Lowsicha; but on weckends |
checked ot my ténor e
jammed with a jazz combo.”

He took up the conga drums after
hiz discharge and hooked on with
Johnny Mathis for 334 years. After
that came & successton of gigs with
hit own Afro-Cuban group: Play-
boy Clubs, lounges and. in 19689, a
move o Los Angeles, where he
lived for a while with the drummer
Ed Thigpen, an old Army friend.

"I started a new guartet. and
Mary Kaye of the Mary Kaye Trio
ROt me a b at Whittinghill's,
where they kept booking us two or
three times a year. By then | was
getting into singing —mostly pop, |
witsn't heavily into jazz voeals ™

An agent suggoested the act could

e

lrycat Bistro,

make more money if it inciuded a
woman. "A [riend of Thigpen's
brought this girl over, Alicia Ho-
driguez. She was very pretty, but |
thought. My act's not geared for
girls; besides, she's Mexican, she
probably does things like ‘La Pal-
oma.’
How wrang | was! | sald 1o her,
you know any lazz tunes™ She
sald ‘sure’ and sang ‘Lush Lifo’ and
blew me pway'™
S0, for several yoars the Cun-
ninghams worked steadily if ob-
scurely, until discs came along, the
Lan Vegas lounges closed down and
the couple took day jobs.
Suddenly everything turned
arcund: A former agont. who had

Pieaze sov PERFORMERS, Page 6

S

“‘_

Continued from Page 7
given up

affer [rom Japan

Shcling
day and
me

PERFORMERS

don't ever want another word

gn hem becausy they
wouldn't & diws, called with an

“l waa worried.” Don recalled.
“The yesrs were piling up; we'd
ten marvied, and 1 came home

of
1 in the darkroom elght hours 4
my eyes werd hothering
. Alicia s, "Make up your mind
paw! K ther we go ar forget it and |

then we've spent X or séven
monthe in Japan, with gide trips to
CHonawa, Maluysia, S all
over, We will probably go back for
the seventh time this fall. but now
4l last we have other consider-
ations. We're off to Sﬂémmnﬂ
A H-our secomd

l.t:l-l-wd we can finally lne up a
really good tour of this country,
thanks 16 the record.”
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REVIEW
Culture Shock’s |
Latin Roots
Bridge a Gaj

By LEONARD FEATHER

atin jazz has always been a
hybrid form in which the

ic jazs essence. Steve Huffs-
teter, who recently organized a
Band known as Culture Shock, is
making a worthy effort to escape
the strictures of this dual idiom.
Heard Wednesday at the Grand

Akivoshi, bul his wri
iftelligently geared to the La
requirements, without falling

pattern of monotonously

two other percussionists, along
With electric bass and electric key-
board, came most vividly to life
th the contagious Brazilian beat
“Street Samba.”
o Huffsteter’s philosophy seems 0
be: “1 don’t want to make history; I
st want to make this kind of musie
more listenable.” On that relatively
Jevel he succeeds,




Jazz LPs: Uncoriveitional & Mainstream

Py LEONARD FEATHER

"REW STUFF" lim Seil &
Friends. Trend TRCD 548
' nyone who plays three dif-
ferent Lubas—the slerine
_ base, bass trombone, an
‘whectronic valve msiroment—
feaches chasnber massic and floes his
owE might be conmderad,
weell, wetf Nevorthelom
dum Seif. 3 long -respecied studio
gt whe's i charge bere,
w have help in the form of two
pei grovps, aore of whach includes a
8 player, the other fea-

he switches o floege hoarn on
“Voyage & Dewx. ™ But "Blae Monk™

the hyprotic “Causeways,” skillful
writing compensates for a paucity
of improvisationa! freedom. The
concluding “"Someplace Called
“‘Where'” s sung by Dianne Reeves
almost entirely in quarter and half
notes. Whatever happened 10
rhythm?® 244 stars.

a

“FROM ATOZ AND BEYOND."
Al Cohn-Zoot Sims. RCA-Bluebird
64689-2-RB. Sims (1925-85) and
Cohn (1925.88) were soul smirvi-
vors. (but not sole survivors, since

4{)0

Woady Herman “Four Brothers™
generation of temor sax gants. This
comgilation of two LPs they cut in
1956 = packed with vital solos and
exchanges between them. There
are only 12 short tunes. four of
which are duplicated via unissued
alternate lakes. The ensembie
sound wm thim and the wriling
uninspired on some tracks, serving
&2 1o more than a lsunching pad for
the leaders. 3 stars.
o

“NATURAL RHYTHM." Fred-
die Green-Al Cohn. RCA-Bluebird
6465-2-HB. Green's guitar makes a
world of difference, as do the
Basielsh piano of Nat Pierce and
Joe Newman's conststent trumpet.
For these and other reasons, such

bass clarinet,

UneReTHOS Bares sade
off better than the Cohn-Stms'

collabaration. There's move van-
ety—22 tunes, of which Green

wrote nine, with neat charts by

Cohn, Manny Albam or Ernie Wils
kins, some of which have a small-
band Basse tinge. Produced by Jack
Lewis, these are superior examples
of small-band manstream music. 4

stars. O =
[ ————

g Eailer and vibes
T™he mberent gloominess of the
_ i geverully offset, eilher by
peif'y Ingenious overdubbing of
- horme ar by the effective
the

S@Gu:umllumﬂ}mme

- -

as Cohn's doubling on claryiet' and:

- —
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Supersax: Loyal to the Bird |

BYLEONARD PEATHER spired but never slavishiy avian),
& ;It.ﬂ:;:pendlbemme.uﬁsume
hen the motion picture yed in barmony.

“Bird" has its “Em, Mlthesnlaquarelnchum
miere later this vear, pro- ' LaDny Morgan's alto is post-Bird

Clint Eastwood could hardly DUt pre-Ornette Coleman, just as

chgose a mare fitling group than  the tenors of Jay Miglior! and Ray

Med Flory's Supersax should he  Feed are pre-Coltrane. Jack Nim-

that live music is needed to B3 remains one of the few true

moocod for the movie. masters of bebop baritone sax.

is mine-man band hasglovoled The sax section has remuained

16 years to the presérvation, unchanged for a decade. Tho

the amplification, of Charlie rhythm team, still with Larance

ker's music. Heard Friday eve-  Marable on droms, had bassist

at the Loa. the group seemed  La¥ry Giles making his maiden

than ever in possession of its ~ Yoyage with the band, and some

faculties; the commendably appropriate plano by

the planist Tom Ranier, who was
only 5 years old when Bird died,

Flory's dry wit set up the pro-

gram as well as ever. He spioed it

with several tunes the band rareiy

phya; such as "Dancing in the

Dark" and “Dewey Sqdare.” Even

Buddy Clark’s arrangement of

Parker's flawed “Lover Man™ re-

cord somehow came to life, re-

minding us that Bisd al his worst

“JOY RYDER. " Wayne Shorter. | l.ntdtllnﬂdenhm Shove most

bm Columbia CK 44110. The leader’s '.-."- 5. 19 a joyful and
Though beief we i made of 3 DO" 4nd the vanbus synthesizers  AGEUE i e e significant experience. i
3 Mhenizer. ther \a littie here that [ P
'y pot deoe v effectvely on il

fd with Ron Kilima

“SUN DANCE" George Rob- dudy
ert-Tom Harrell Quintet Contem-
porary C-14037. Phil Woods',
drummer, Bill Goodwin, moon-
lights here as player and producer
in an LP for which a Woods-like
alto player, the Geneva-born Rob-
et was recorded in Lausanne
along with Woods' trumpeter, Tom

pesd tuba from Bach’s Two. and

. -Part Invenuons

] There are lulls here. bt there's
) inare Lhan 67 minutes of music,
weh of U charmingly unconven.
nal 4 stars

|
"HARLEM BLUES" Donald

o Supersax once more,

minded what a superia-

‘was in the first place.

‘B opening tune, ' '

was head
jazz men
today as

paitern. In a couple of cuts, notably
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Ger ry Mulligan—The
Evolution Continues

By LEONARD FEATHER

erry Mulligan's album
“Symphonic Dreams” with
Erich Kunze! and the Hous-
on Symphony, which bas been
carning extensive classical ue well
48 jazz radio exposure, is now in s
5th week on the jazz charts (cur-
rently in Biltboard magazine at No.
3 with a buller ). More significantly
though. the LP represents a giant
step forward in the creative evald-
1on of the composer,/ baritone six-
ophanist
Not that there havent been
many othér memorable career
moves. Since writing his first big-
pand greangement at age 16, Mulh-
gan has hed opuntiess lmages As
arcanger (along with GU Evaris)
b Clsude Tharnhill's seminal or-
chentrs. us key figure In the Mies
Davie Birth of the Cool hand, as
i hie precedent-setling
planoléss juae quartel, and, over the
genrs, B8 occaxional actor. {ounder
of & tng band and occasional fea-
uiréd solotst with Dave Brubeck.
TPeople have smd [ retired.” he
sava bul remember when Bru-
bhoek retlred” He was actually
Suster than ever.
The faet 18 that Mulligan is not
Tty on the scene, partly

F—

ecafder

pepyre S

because he and his Hallan wife,

homes in Milan and Darien, Conn
But “Symphonic Dreams™ kept him
busv, at home, mainly with the
composing of “Entente for Barilone
Sax and Orchestra” Lhe opeéning
work in the album

“Yeah, it's the most ambiloys
thing I've done in & long while; the
first Lme I've ever composed and
archestrated for a full symphony. |
was afraid to tackie it but finally
took the bull by the hormnz and
spent the best Jurt of six manths on
i

Mulligan 5 & proud autodidact, ']
pever had any ramung. bul so
much of orchestration is SUmps
logie—figuring out what the in-
struments can do with éach other.

*Td plaved a lot of pieces with
symphony orchestras writlen DYy
other composers, bul they didn’y
feel natural; o [ had o do a Jot of
woodshedding, So 1 thought I might
as well do something that would
enable me to avoid these probienis
Tos many experyinents lrying o
combine sympbony and jazz eie-
ments wind up with sti¢mpis Lo gel
the prehestrs (o play the way Jaey
musictars  would—which, of

course, just doesn’t work.”

To prepare himself for the self-
assignment, Mulligan accepled an
offer from one of the operators of
La'Seala in Milan, inviting him (o
attend the morping rehearsals
there whenever he wished. “It was
the start of the season and they
were doing "Turandot” which (s
Pucemni at his most magnificent |
found myself stumbling onto some -
thing hrand new. because I'd never
paid attention o opera. Hearing
this from the ground up was a

4 hole education in orchestrating.

“Puccin! was fearless, man—he'd
try anything, the mosl outlandigh
combipations of mnstruments, This
inspired me; I'd spend the morning
at La Scala, come home, have lurich
and devote the afternoon o writ-
ing.
a ather thing they were
working on was one of Rossini's
lightweight things, which was an-
other form of education for me.
because Rossint was able, with
relative simplheity, to bring =0
much vitality into his writing.”

Along with the “Entente,” the
most adventurous and perhaps
contraversial work in Mulligan's
symphonic repertoire ia “The Sax
Chronicles,” a seven-part collabo-
ration by the saxophonist and the
eminent Canadian composer Harry
Freedman, Theére was a time when
this suite might have been dis-
missed as another attempt at “jazz-
ing the classics,” but actually it 5
the reverse, since sach movement
includes al least one Mulligan com-
position adapted to the style of
seven classical composers.

Gerry Mulligan
on "' Symphonic
Dreams”
“[It's] the first
time I've ever
composed and
orchestrated
for a full
symphony.”

The reaull was a unigue series in
which various Mulligan works
were transformed. "Sax in Debus-
sy's Garden™ wis adapted from an
old, never-recorded Muiligan tune,
“Willows." "Sax in Mozart Minor™
began life as Mulligan's “Festive
Mmnar.”

Two pieces from the saxophan-
151's celebrated “Little Big Hom"

"LP twith Dave Grusin on GRP)

were similarly transmogrified:
“Sun on Starw” became “Sun on
the Bach Stairs.” while "Under a
Star” became part of “"Sax and Der
Rosenkavalier.,” "Actually,” Mulli-
gan recalls. "the ongin of ‘Under a
Btar’ was a Broadway musical
based on Anita Loos” play. ‘Happy
Birthday,” with lvrics by Judy
Holliday.” (The late actress was
the woman in Mulligan's |ife for
several years) “But the musical
never got produced.”

Az for “Sax and the Rite of Igor,”
Mulugan saye: “Harry was fasci-
nated with the fact that my "Song
for an Unfinished Woman® em-
ployed certain devices that Stra-
vinsky used in the ‘Rite of Spring.’
So he reworked that melody into
something that sounds & bit like a
re-arrangement of the Stravinsky
work.”

Ahthotigh the “Sax Chronicles.”
like the other material in the
“Symphonic Dreams” album, i
relatively new 10 most ears because
is live perifrmances have been
only occasiohal, there 1= an impos-
ing list of past and future perform- |
ancea. "] opened my Evropean tour |
tn 1984 playing the ‘Emente’ and
the 'Sax Chropicles’ with the Lon

o —— — -

demy Symphony. Sines 1l
perfarmed ot the Heolly\sast s
with Erich Kunati eong
Fel Aviv with the Lsract PR
monic. Zubin Mehla confhms
whiit & fantastic man' —gp .
gither dates™

Mulligan was due 10 s
days ago for a perf
Stockholm with the Phil
under the baton of Denng
Davis. “From there | g8y
Salrburg. where we rehs
concert with the M
chestra in Munich N

\0\\'.1!1{.]:-':1 .\!L.lﬂ!gu.l‘“ ‘-."
lean, clean-shaven atm
with red hair, presents a
appearance, but the eve
Kle, in an ever mare hirsgie
A mass of white hatr. b
' A M

did) as if the barilone s

eyvebrows, looking
thouid be playing him i
rehestsan
senits Riet one of at el
pettings in which this
award winher {(since 1963
betn voled Noo 1 haritcsta
phonist dozens of umes N -
journais woridwide) cun be
during the coming vear. “I'mi
some dates with my quarst
Johnson on bass, Rickie de§s .
Hobby Rosengarden on drmstl

4 young and exciting new Pk
Bill Charlap. We'll play el B

York festival; then | have |
European tour with the :
part with my big lazz band I'S

Glasgow for a week us
residence, playing concerta i
eral settings, then on (o Italy’
whole bunch of concert g

“After a month or 2o with (M
band I'll be playing quartet diis8
the US. for a while: then 1%
Australia followed by two waekll
Brazil."

This frequent alternation of 68
texts 18 a bracing expenencs ¥
says, “It's not that | prefer onéol
another. Whether it's a symphes
the quartet or a large jazz enme
ble, 1 mst want 'o create
music that will be fun for all of
play." O

The symphony

-
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Soviet Pianist to Make Hqis Local Debut

#y LEONARD FEATHER

U's & long way from Red Squart

e Berkeiey Sguare; #ven lon

ger i the lalier happens (o be
ot the cone in London bul a
paghiciul tn Berkeley, Calif. That is
where Andre Kitacv, having made
the urney afler marrying an
Amencan exchange student in
Moscow, began soaking up Ameri-
can jaxz in 1978

“Ins Russia,” he says, “1 had very

little chance to play jazz. Basically |

_ goncentraled on dance music wilh

a big band called Night Arbal; |

made records and lelevision with

“them. But \bhere was not much
ily for plano solo work.

“1 loved jaza, | hedlird it on Voice
af Ameriea, bu' no Ameriean

~pepertoire Whad 1 came o Berke-
ey | went o " club every
Thursday for three montha to hear
the pianist, Art Lande, and began
jearning what o do. | started to0
practice eight hours a day and

Kitasev. who plays his first Los
Angeles engagement lonight at
Catshina’s Bar and Grill in Holly-

+wood, studied at the Gnossen
Sehool of Music, Moscow’s coun-
qerpart o Jullliard, snd for four
years taught classical plano at a
« private coliege In Moscow.
Had he nol met hin American
» hrvde, would he have come
America anyway?
*1 doubt L. Maybe later in life.”
Kitaev said, “but | fell in love with
long ago. After comning here |
many records by Miles Da-
vis, Bill Evans, Oscar Peterson,
Duve Brubeck. | listened o bass
lines and figured oul the harmony
o my own Il was eany, because |
hnv:_n_uudy trained memory from
age 6.

Life in the United Siates was not
caxy at first. For a while his
experiences were oddly like thase
of the character portrayed by Rob-
in Williams in “Moscow on the

. Hudson™; a black family in Oakland
heiped him through the rough
times, He now lives in El Cerrito,

o s Btte: 1 ens et
4 bar in , he was offered a

- record tontract, but the album,
“First Takes," was a little prema-
ture; as recent private Lapes reveal,
he has grown since then in every
area—dynamics. harmony, subtie-

Soviet pianist Andrei Kitaev is
making his local debut tonigii

Though he stays fairly busy in
Marin County and San Francisco
clubs, he finds conditions less than
ideal in the Bay Area. “We just
don’t have enough places around

a3

bere | go sometimes W0 Portland
Ore. where they have 3 lot of jum
though, | make my
work, playing scie
sane. That way | can't really play
what | wani —it's like freadom bud
not really freedom. you know?™

Unlike many other Soviel emi-
gres, Kitaov sayz he s free to move
betwean his old and current homes;
he has a green card and what he
describes as “a sort of diplomatic
passport.” He can go back 1o Russia
“any tme | want, for six monthe
every year; bul | haven’t gone back
yol. My parenia came over here
four years agoe and [ try o invile
them back again this summer.”

He hopes the fulure holds out
opportunities that will extornd be
yord California and the hotel-
nightciub cireuil. “1 like o play.
but | don't want ever to be just
Background music. | wan{ eventn-
ally w concentrale om just con-
ceris™

(oo often

¢ i hote
n Do
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HEADLINE: JAZZ REVIENS ;
EARTHA  KITT: THE SEXY SEXAGENARIAN

BYLINE: By LEONARD FEATHER

BODY:

The capacity crowd that attended her opening at the Cinegrill on a rainy
Tuesday evening left no doudbt that despite all her vicissitudes, Eartha Kitt
is still a world-class nase.

Age cannot wither her, nor customy Sesd the infinite variety of this
latter-day Cleopatra. As a cabaret-style singer, she resains as instantly
recognizable as Billie Holiday was in jazz. As an entertainer, her mixture of
hedonistic lyrics and seriocomic sensuality is like nothing d.sa on any stage
today.

with some unfamiliar saterial there were several s out of her old
Kitt . Bookending this captivating hour were her opener, the witty, waggish
“I'm Sti1ll Here,” and the waraly esotional poem she wrote for her daughter, “All

By Myself."

As she still Informs us, she's just an old-fashioned girl who wants an
old-fashioned house with an cld-fashioned millionaire. Her selective taste in
men was the subject of an ode to the contrast between "My Champagne Taste and
Your Beer Bottle Pocket."

There must be no dialect, no accent or language she has not mastered, or
couldn't 1f necessary. Hlltscmrz with early-Dietrich Gersanic overtones and
heavily rolled r's rn to cockney-d altches in a song about the wages
of sln, then sudden he was spouting black talk. At one point she also seemed
wmmummmmmerm“sls,Myllﬂm She
*C'est Si Bon," of course, and chatted with sembers of the audience In French,
Spanish and German.

Her control of the crowd is unique. If looks could kill, the mortality rate
would have been high; yet at other soments she reminded us of her irresistible
charm. Like Lena Horne, she has mastered the art of retaining the sex in

sexagenarian.

A curious interlude, obviously rehearsed but not a regular part of her act,
was the appearance of Reiko, whom the fans of the old *Jack Paar Show" will
remember as the wife of TV writer Jack Douglas, often appearing with him as a
barely articulate st. Reiko sang a sort of Japanese quasi-blues and bantered
and dueted with Kitt, to mildly amsusing effect. But Eartha, as much as any
artist on Earth, is self-sufficient.

LEXIS NEXIS LEXIS NEXIS




FROM LEONARD FEATHER

As Shakespeare observed in Twelfth Night, some are born great, some achieve
greatness, and some have greatness thrust upon them,

Mel Powell clearly will never feel the need of that thrust. Although | did not know
him at birth, | strongly suspect that some of his greatness is innate. At the same time,
in the course of a long and distinguished career he set about achieving much of what
he has accomplished, and did so in more areas than most of us dare to enter.

When we first met he was a teen-ager playing piano and writing brilliant arrange-
ments for the Benny Goodman orchestra. As | later learned, he had had a prodigious
start, leading his own Dixieland band at the age of 12 and graduating from high school
at 14.

For many years our paths did not cross, though his invaluable contributions as a com-
poser and teacher in the world of classical music and his occasional returns to jazz were
common knowledge. That he was also a gifted painter (an exhibition of his watercolors
was recently held in Wilkes-Barre, Penn.), became known to me more recently, when
we turned out to be neighbors in Sherman Oaks, Calif. The depth and breadth of his
understanding and talent is matched by a delightfully articulate personality and an abil-
ity to move seamlessly through the diverse disciplines with which he has been involved.

In the fall of 1986, after three decades almost totally removed from jazz, Powell was
persuaded to make a brief return by taking part in the jazz festival cruise aboard the S.5.
Norway. It took only moments to realize that he had lost none of his personal touch at
jazz piano. After another busy year back at CalArts, he made a return visit to the S.5.
Norway, again delighting us all with every chorus played and every sentence uttered.

Mel Powell has achieved more in his rich careers (the use of the plural is clearly called
for) than most of us can hope to accomplish in a lifetime. Suppressing the temptation
to envy him, | regard Powell as someone whose wholeness as a human being | will
always admire and whose friendship | am happy to enjoy. | hope to be on hand with
him and his lovely wife, Martha, when February 12 arrives. m

Age 19— appearing with the Benny Goodman Orchestra.
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Oscar Brown Jr.—the Play’s His Thing

By LEONARD FEATHER

scar Brown Jr. may be the
most hyphenated figure in
show business. poe! -stnger -
Rongwriler-actor-playwright -
producer director-lyricist (add
your awn hyphens ). His
reads like a4 scattershot history of
moderste hita, near misses, fiops,
fits und starts, mainly in the area of
writing and staging musical shows.
But for a man onee described as a
Jgeniiza of the theater by such
disparate obdervers as Lorraine
‘Hansberry, Steve Allon, Nina Si-
_tnose, Max Roach and Nat Hentoff,
he stema never quite to have lived
upte the potential he showed when
thowe accolades were ashowered on
him iz the early 1960y
*“? have 3 show right now”
Brown said the other day in a call
from Chicago, “that would be per-
fect for a movie. It's called ‘Great
Nitty Gritty’ and It played In
Chicago, St Louis and Milwau-

Osecar Brown Jr.

kee. . . . IU's about Jean DuSable,
the blick man whg was the first
setlier here. A statue of him comes
to hife. and some kids are having a
gang war, and this victim of a
ihuxuzgha:“lommhimmpme—

Ax Br.uir-n.l who js at the Vine St
Bar & Grill through Saturday) tells
the story of his project, the mind's

eye goes back (o all the other plays
over the decades, and 0 the one
central fact: that none ever became
i Broadway hit The best remem-
bered s "Kicks & Co.” mainly
because the late Dave Garroway
turned his entire NBC-TY show
one moming into a virtual backers'
audition. Though $400,000 was
raised, it ran for just four nights in
Chicago and dled. Asked whether
this was his biggest disappoint-
ment, Brown hesitited, then re-
plied: “Well, it was my first. There
were quile a number. But that's
show business.”

There were many other shows
most of them impressions of black
history and Afro-American Jife
Brown has always had a vital soclal
and political conscioysness; he ran
for the lllinois LegWisture in 1945
and for Congress in 1952 and Jost
both Umes, but remuined active in
the labor movement and in socially
significant writing.

Ironmically, he feels that some of
his most valuable work In the
theater was done becausse he had
time on his hands. With the singor
Jean Pace, who was his personal
and professional partner fors 25
yoars (they are no longer Logeth-
ery, he éo-dirscted “Opportunity
Please Knock™ in conjunction with

Please see BROWN, Page 14

-
— e
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mad Al in the title role and closed
after a week.

More recently Brown wrote a
trilogy of verse plays based on the
book of Genesis: “In the Begin-
ning,” “Raisin® Cain,” and “Cove-
nants.” “I'm bringing all this stuff
with me to Hollywood,” he says. “1
still have a lot of seripts waiting for

supper ciub in Lower Manhatiag
There are always the s Y
Brown has written hun T
best known are J“Brown B
(written In 1950 after the birhol
hi= first #on and recorded by
halia Jackson, Diahann Carroll id
Lena Horne, among others); e
Dere,” a lyric {0 a Bobby Timmes

Hollywood and Broadway."

jauz instrumental, and possibily.
biggest hit, the words 1 =
Adderiey’s “Work Song” Heal®
wrote same lyrics to Miles T8
“All Blues” but claims to M
recedved no rovalties. i 2
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Down Under’s Upbeat New Australian Jazz Orchestra

By LEONARD FEATHER

“Cracodile Dundee.” Mel Gib-

son and Olivia Newiton John,
2 has just entered the U.S aa the
lates significant Auspie export.

H takes the form of the Austral-
o Juex Orchesira, & spocially
smembled 13 -man onsemble or-
gammed undor the auspices of Lthe
Agatralian Bicentennial Authority.
Ihe band arvived in this country
Agril § for dstes 3t the Houston
inlernational Festival and ciubs in
Civouge and New York, gigs at the
Smitheorian and in San Francisco
snd finally wgright’s date at Cata-
litm Bar & Crill vn Hollywood.

The band is billed as an. elite
babch of the gresteat improvising
mammen from Down Under, No one
i the official leader, but by vul;’u:
of sentority the spokesman is
Hrrows, 58, the brilllant multi-
roedman koown around the world
Ierough his many s featival
sppoaranced

“We're really excited at having.a
piatlerm bBko this for our young
tbent o be heard " said Burrows
“The band Baa been together since
Nuw Year's Duy, when we Ricked
Bingx off W an onormous audi-
ohe-——over 70,000—at Domain
Park in Sydney. We Just finished o
Rt -lo-comsl lour clear across
Ajstralia, and when we leave the
Staten a fow days from now we'll
fonlinue working back home.
Weding up al Brisbane's Expo ‘88
in late June -

Thﬂ Burrows and a few of the
sy have been in s country
Befove, fur most of the men this is a

. The band Is rich In

Ils the wake of the Bee Goes,

Adler, guitarist Doug DeVriea pia -
mist Paul Grabowsky and Lrumpet -
er-trombonist James Morrison are
in their early 20w,

Morrisan has heen hailed as a
potential superstar; last year his
virtuosic performance at the annu
af Dick Gibson Jaxa Party in Colo-
rado led to an Ameéricatt record
deal. Following his sppearanves
here with the AJO be will play
concerts in tandem with the Polish
pianisl Adam Makowies

“The enly bioke who lives hore

full time,” said Burrows, “is Dave
Panichi, the trombonist, from Syd-
ney. e waz with Buddy Rich for
¥ears and also with Toshiko Aki-
yoshi. Dale Barlow, who plays
saxes and fiute, has been here o,
he recorded in New York with
people like Cedar Walton ™

Though Australia’s juz associa-
Uons are relatively unfamiliar o
Americans, 3 group known as the
Australian Jazz Quintet toured and
recorded extensively m the (1S, in
the mid- 19508 Burrows, an admi-
rabile clarinetist and arguably Aus.
tralia’s best known jamzman, has
macle the festival scene from Mon-
treal Lo Montreux to Newport; his
track record includes goljd dise
awards and numerous Australian
magazine poll victories, Queen
Elizabeth in 1972 awarded him the
MBE for his services to jazs,

Burrows was a main catalyst in |

establishing his country’s ﬁé-um
studies program at the ydney
Conservatorium. “Fm the chatrman
of fazz studies Lhere now,” he Says,
“and some of our most promising
sludents have written music thal
welve incorporated into the library
of the AJO. Thanks to the Conger-
vatorium, there's a lot of wonderful

unknown talent coming up.

When the AJO members are not
waorking as a unit, they tour and
record with, among others, such
visiung luminaries as Phil Woods,
Benny Carter. Dizny Gillespie, Milt
Juckson and Cleo Laine. James
Morrison by now 5 a4 name 1o

reckon with a' home. as he no
doubt will be in the States when his
first recurd is completed in the next
fow montha.

Asked whether Morrisen's
American succesaes might legd w
his settling here, Burrows said:
“Not really. James is like me and
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moast Australians. We're funny
peopie —we love (o travel and visit,
but Australta offers too much_in
terms of life stiyle that we always
like to go home again,

"When we go out of the country,
we have the opportunity to hear
and maybe sometimes play with
the plavers who are our idola. But
peogile like James and me are the
ouldoor Lypes—we love to be out
swimming, fishing or sasiing, play -

7
4

that are second nature to ug.

"A couple of years ago I had
Eddie Daniels, the clarinetist, as
house guest. [ took him fishing and
bad him playing tennis for the first
Lime in his life. He couldn’t belleve
that a fellow clarinet player lives
Iike this!

“It's very hard to pass up the sort
of e we lead. | gucss you could
Say we Aussies are truly spoiled.”

Ing golf or tennis, all those things |-
L 4
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Jazz Reviews

Shirley Horn Displays Dual Talents at Catalina’s

ince her last local nightelub
appearance just a year ago,
lbeungw;andphmsuh-ley

“The Ea
edly hit her stride; the up-tempo,

tween gentle,
sumptuously
Horn by now may have

¢ and Me"” Horn belat-

the cheerful singing :3:! her self-
accompaniment worked in a splen-
did synergy. Antonio Carlos Job-
im's “Meditation" alternated be-
ocalsand a

chorus.

for performances on the high level =
of whieh she has wym'
-LEK)NARD?'EATHEB

i
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pyro
(Jay Beckenstein, center)

Spyro Gyra...Jazzman

With something to say

A conversation with Jay Beckenstein

Spyro Gyra's latest album is called “Stories Without
Words.” but don't make the mistake of thinking bandleader
Jay Beckenstein is ever at a loss for words. Since Spyro
Gyra's debut album came out in 1977, Jay has presided
over a success story quite enviable, given the fickle nature of
the music business. Through it all, he insists that the main
motivation for any musician should be for him or her to trust
one's instincts.

“Be true to yourself, and if something you're doing is
moving you, that's what's important. You're supposed to be
doing what gives you goosebumps. That's what it's all
about!™

Proof of this being a “sound philosophy™ can be found in
the public acceptance of Spyro Gyra, evidenced by the sold-
out crowds at major venues across the country and the con-
sistent runs their albums make to the top of the contem-
porary jazz charts. In fact, nine years after Downbeat
Magazine grouped them with other bands like Auracle, Sea-
wind and Caldera, only Spyro Gyra remains in existence
and indeed thrives.

Beckenstein is most outspoken about how all of this has
come to be. He allows that the group is “more my concern
than anyone else’s; some others (in the group) have siightly
different concepts.” And so, while he has been the main or-
chestrator these past several years, he has also arranged for
the opening-up of those other concepts, separate from the
Spyro Gyra entity.

For instance, Jay is producing two solo LPs featuring two
members, to give them their “chance at individual expres-
sion.” Dave Samuels’ record “Living Colors” is due out in
April and leans toward a more traditional jazz sound,

Page 4

Beckenstein reports. Keyboardist Tom Shuman's record, as =

yet untitied, will be out in the Fall and will be somewhat
more electric. Both solo LPs and Spyro Guyra's 12th abum,
due out In June. are on MCA Records

in spite of these departures, the individual members of
Spyro Gyra are, for the most part, artistically setisfied. Their
music together has artistic arid intellectual content that
moves people and, while it may be in opposition 1o the “at-
titudes dictated by trends and what is perceived as “cool,”
Beckenstein dismisses such blanket criticism. “In the world
of music press, critics, etc., there's an awful lot of posturing
and politics. Don't listen to that stuff.”

“That stuff” is the kind of criticism that condemns an en-
tire style outright. Some of these people, who once criticized
Spyro Gyra's “fusion,” now pat them on the back for their
exciting “contemporary jazz” stylings. As for the criticisms
and the general public being influenced by them. Becken-
stein feels that much of it was “a mistake. They were writing
off hundreds of artists that may actually have pleased

And on the subject of pleasure, there's a very good
chance that Jay Beckenstein and Spyro Gyra may be in
your area soon 1o play some of the music from their June
release, “Rites of Summer,” as well as some old favorites
.+ - giving you, and themselves, goosebumps

New member of note:

Meet Mary Anne . .. Mary Anne Randl is an accom.
plished singer. entertainer, award-winning lyricist and poet
who can add to her list of credits a listing in “Who's Who of
American Women.”

And just “who" is Mary Anne Randl? She describes her
style as “Contempo-Classical Jazz ™ She started her musical
career at an early age in New York, her talent blossoming
while touring Westemn Europe.

She has performed at London's Troubadour, originated
the Red Carpet Show in Saint Tropez, and entertained in
Paris, Rome. Madrid and Munich, singing in off these
languages! While in Europe, she was signed as an interna-
tional recording artist by CBS Records.

Since her return to the States, she has appeared at The
Rose Tattoo, the 20th Centuwry Fox Repertory Theatre,
L.A’s Bon Apetit, Perino’s Oak Room Bar, {(among other
local bistros) and performed during the 1984 Los Angeles
Olympic Arts Festival.

A versatile and energetic entertainer, her reperioire spans
from cabaret to jazz and from R&B to rock, taking her from
Greenwich Village 1o Westwood Village and beyond

As a songwriter she has collaborated with such jazz greats
as Milcho Leviev, Bill Mays and Peter Sprague. Currently,
her songs can be heard on the LA Jazz Choir’s latest album
for Pause Records, “From All Sides.” Among her lyrics s
the award-winning “Don's Song,” a tribute to the great Don
Ellis, which can also be heard on two of Free Flight's ac-
claimed LP's, “Jazz Cassical Union,” on Palo Alto Records
and "Milcho Leviev and Jim Walker,” on Arabesque
Records

We're glad this songbird has landed on a branch of the
NAJ!
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Embarrassed
by NARAS

by Leonard Feather

In all the years | have been with the Los Angeles Times,
no piece | have written has ever drawn a more overwhelm-
ingly enthusiastic reaction than my expression of horror at
Jackie Mason's performance on the Grammy awards show
in March.

Phone calls, letters, personal contacts with people | ran
into at concerts or on the street, added up to countless
dozens of approving comments. For those who missed it,
here are a few of the remarks | made:

“Somewhere there may be someone who found Mason’s
act amusing, even enlightening. Perhaps they derived some
satisfaction, or reassurance, out of being told that while
blacks started fires out of anger, Jews start them for profit
motives.

“Mason found himself sinking deeper and deeper into the
racial quagmire. He started in with the Jews, then zeroed in
on the blacks, eventually bringing in a Pope joke. At one
point Mason seemed to be addressing himself to a group of
blacks in the front row, among them Quincy Jones, with a
series of condescending comments on how far blacks have
come. As his patronizing quips became Increasingly inept,
Jones . . . was doing his damndest to muster a faint smile to
show that he was being a good sport.

“Despite some applause, there was no doubt that Mason

had bombed on a massive scale . . . It was . . . a throwback
to the days when Richard Pryor saw fit to use the word nig-
ger in every other sentence . .. Mason is at the same point
with the word Jew. . .
- “Orrin Keepnews, the producer who won two Grammies
that night for his Thelonious Monk album “The Complete
Riverside Recordings,” characterized Mason's performance
as ‘ghastly.’

“Bill Cosby has built the most triumphant career in TV
history without embarrasing his own race or any other . . .
Mason . . . could learn something by takjng a leaf out of his
book.™

But there is more to the story. On the one hand, Mason's
spokesmen claimed his routine was taken out of his
Grammy-nominated album (what does that tell us about the
NARAS voters' credo of artistic excellence?); on the other
hand, parts of the act were all too obviously and awkwardly
ad-libbed; in fact, Mason himself later admitteq his perform-
ance “stunk” and said “If | offended anyone, | certainly
didn't intend to.”

If Jackie Mason is too unaware of the facts of social life in
1988 to understand what is offensive, surely NARAS, who
booked him on the show, ought to have had some idea of
what might eventuate. | was more relieved than ever at hav-
ing quit NARAS in disgust in 1985; my reason then was the
total exclusion of any jazz from the three-hour TV show.
The general uproar that year was indirectly a cause of the

birth of the NAJ. It was almost no better this year, when
aside from a few moments of ad libbing by Joe Williams and
Bobby McFerrin (who were onstage mainly as presenters),
genuine jazz was again ignored, this ime In favor of a long
C & W segment,

If the Jackie Mason fiasco proved anything, it assured us
that the ineptitude of the Recording Academy is not limited
simply to musical gaffes. To the knowledgable music lover
(even to some who themselves have won Grammies) the or-
ganization has long been a joke; the foremost objective of
the television show clearly is to eam a big rating. On that
level, it succeeded; but can anyone find a way to relate that
accomplshment, or the dublous achievement of Jackie
Masc‘;n.tnﬂuhcndemy'su'lginalmmdaﬂ:ﬁcpur-
pose?

Pardon our slip!

In our last issue, we ran a review by Paul Baker on
Leonard Feather's book, “The Jazz Years: Earwitness to an -
Era.” Unfortunately, the information on both publisher and
price was incorrect. Please note the following:

The book is not just published in England, by Quartet
Books, but by Da Capo Press, 233 Spring St., New York,
N.Y. 10013, 1-800-221-9269. The comect prices are
$25.00 hard cover and $10.95 paperback.
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AMERICAN
NEWS

Leonard Feather

B The 1988 Gmmmy Awards program
was fairly typical. During a show that ma

slightdy over three hours; aside froma beiel ||

improvisation by Joe Williams and Bobby
McFomin, there was no live jaxx per-
fonmed. However the announcements of

winners in the vanows jarr categones pro- N

vided a coupie of surprises,

The winners were as follows: Female g

Jazz Vocal: Diane Schuwr, DIANE
SCHUUR AND THE COUNT BASIE
ORCHESTRA: Male Jazz Vocal: Bobby
McFemin, WHAT IS THIS THING
CALLED LOVE; Jazz Instrumental Solo-
st Dexter Gordon, THE OTHER SIDE
OF ROUND MIDNIGHT;, Jazz Instru-
mental Groop: Wynton Marsalis, MAR-
SALISSTANDARD TIME - VOLUMEL,
Jazz Isstrumental Big Band: The Duke
Ellington Orchestra, conducted by Mercer
Ellington, DIGITAL DUKE; Jazz Fusion:
Pat Metheny Group, STILL LIFE; Tradi-
tional Blues: Professor Longhair,
HOUSE-PARTY NEW ORLEANS
STYLE., Comemporary Blues: Robernt
Crmay, STRONG PERSUADER.

Yusef Laseef, well known for years as
a8 jurz arust, won in the Now Age category
for his LITTLE SYMPHONY. Bill Hol-
man was a winner for his arrangement of
lake the A Train, performed inan album by
Doc Severinden’s Tonight Show Televi-
sion Orchestra. Frank Foster was also a
winner for his armangement of Deedle’s
Blues from the Dianc Schuur/Count Basie
albam. Omrin Keepnews was a double win-
ner, as producer of a historical album, and
writer of the liner notes, for THELONI-
OUS MONK - THE COMPLETERIVER-
SIDE RECORDINGS.

If Dexter Gordon's somewhat sub-par
performance in the ROUND MIDNIGHT
albem was a surprise, even more remark-

DIANE SCHUUR

able was the Grammy for Best Instrumen-
tal Composition, which was divided among
Wayne Shorter, Herbie Hancock, Rom
Caner and Billy Higgins for Call Sheet
Blues on the ROUND MIDNIGHT album.
This was not a composition at all in the
accepled sense, but rather, as the album
notes made quite clear, something thrown
together on the spur of the moment com-
pletely ad-lib.

B Miles Davis is recuperating in a New
York City hospital from an infection in his
leg caused by an injury sustained while
touring in France. He is in good condition
but is expected to remain hospitalized until
carly April and has had 10 cancel concert
dates in Chicago, Detroit, Hawaii, New
Zealand and Australia,

B Peggy Lee, who has been absent from
recocding since her illness last year, re-
twrned w the studios recently 1o record a
new album, her 60th, Eatitled PEGGY
SINGS THE BLUES, it will include such
standards as Fine and Mellow, Tain't
Nobody' s Business, See See Rider and God
Bless the Child.

B Dizy Gillespie, while in Hollywood to
play a week at Catalina’s with his small
group, rehearsed with the all star big band

BOBBY McFERRIN

which he will lead in June at the tenth
‘anniversary Playboy Jazz Festival. Start-
ing in late June he will embark on a Euro-
pean tour with a medium sized group
which he refers 1o as the United Nations
Band. In addition to his Cuban drummer,
Ignacio Berroa, it will include Paquito
D'Rivera, on saxes and flute, as well as
James Moody and Sam Rivers, Airto and
Flora Purim, from Brazil, will alsobein the
band, along with the West Indian pianist
Monty Alexander and a Puerto Rican per-
cussionist. Slide Hampton will write some
of the arrangements.

B Charlie Ventura, the 71 year old saxo-
phonist who at one time led the most popu-
lar small group in jazz, has been reported
in desperate health after he was found lying
in a near comatose state on the floor of his
Atantic City aparment. Reportedly dis-
charged from the hospital in late February,
Ventura is still ill and inactive. Though he
won various Down Beat, Esquire and
Metronome polls in the late 1940s, he has
been playing only occasionally during the
past decade. Friends are invited 1o send
donations to his fellow musician and old
friend, Count Lewis, at 2915 Sunset Ave,
Atlantic City, New Jersey 08401,

Photographs by Tim Mation
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normial nighteiub conditions,
(There s a reduced rate, no-
brunch option. )

A seat near the musiclans may be
an fllusion. since by set’s end one
may be halfway across the room
(the bandstand is in & stationary
area); however, the sound is clear
from every angle, and the lables
move almest lmperceptibly at
about ore revolution per hour,

Royal responded 1o these cond:i-
tions with one of the most spirited
performances he has offered in
years. Though his cholce of notes
may suggest Denny Carter at
times, nis elegant sound is closer Lo
that of Johnny Hordges, After
cruising easily through “Willow
Weep for Me”™ and a loosely flawing
“Perdido," he jumped into 1 Want
to Be Happy™ In a molte agitato
mood marked by staccato notes and

syneopations.

Coincidentally, all his colleagues
were fellow Count Basie alymni,
though of a later vintage. Royal
was the band's lead alto player
from 1951-1970, John Clayton was

. from IST7-TY, and
ireg Field, a 1980-8]

; .EJ ered 15 Hollywood's |
revalving rpoftop restaurant, o
The main ad




Te “Golden Feather Awards”

by Leonard Feather

Jazz has been through some apocalyp-
gc developments during the past two
decades. Tt has found new courses to chart,
given rise 10 new related idioms such as
fusion and New Age and grown immen-
gley in the number of men and women
gudying it at colleges and performing it at
concert halls and festivals worldwide.

A glance at the first
“Golden Feather Awards”
¢olumn, which appeared
inthe pagesof the Los An-
geles Times Jan. 2, 1966,
points up some of these
changes. Four of the re-
cipients have left us: Duke
Ellington, John Coltrane,
Rahsaan Roland Kirk,
Earl Hines. Others such as
Oscar Peterson and Paul
Hom (honored for their
1965 compositions), Joe
Williams and pianist-psy-
chiatrist Doctor Zeitlin,
are still here and active.

MUSICIAN OF
THE YEAR: My choice
i$ a jazzman who lived for
34 years and has been
dead almost that long:
Charlie Parker. Odd
though it may seem to
select a long-gone artist
for this honor the shadow
of Bird loomed larger
than ever this year over
much of the jazz world.
His innovations are still reflected in the
work of young musicians; a splendid
hour long documentdry devoted to him
was just released. ‘Bird’, a major motion
picture produced and directed by Clint
Eastwood, is nearing completion at
Wamer Brothers with Forest Whitaker
in the title role.

ALBUM OF THE YEAR: Choosing
a single album, it seemed to me, was an
impossible choice given the hundreds of
Bew releases and almost as many reissues,
most of them on CD. I passed.

BAND OR GROUP OF THE YEAR:
The American Jazz Orchestra. Unfortu-
nately, this repertory group is confined to
New York. Its library of master works by
many of jazz history’s great composer/

CENTRAL CITY

arrangers was presented on a limited but
impressive basis in a retrospective held
during the New York Jazz Festival .

The group has made only one album
SKETCHES
(Music Masters) with Benny Carter play-
ing his own compositions, not well re-
corded but first-rate in content.

CHARLIE PARKER

SINGER OF THE YEAR: Shirley
Hom. In another egregious example of
being in the wrong place for a long time,
the Washington-based Hom was ignored
by the record industry moguls until a visit
to Los Angeles enabled her to tape a
superb live album at the Vine Street &
Grill. She is not only a singer of charm and
conviction but also an exceptional pianist.

TREND OF THE YEAR: A return to
respectability, and acceptability, by main-
stream jazz; in a significant move the trade

, magazine Billboard began listing albums

in this category separately on its best-seller
charts, to avoid the confusion with fusion.
Less noticeable but important was the
trombone trend. J.J. Johnson quit the stu-
dios, formed a band and went on the road.

Bill Watrous and Dan Barrett led their
own groups on recent albums; Mike
Fahnof Los Angeles carried the banner
for the valve trombone, and Jimmy Ch-
eatham, playing bass trombone, recorded
with his blues band. John Fedchock is
a key soloist in the still active Woody
Herman Herd.

Other trends noted by
my colleagues: “The
growing expansion of the
territory of jazz - geo-
graphically, aesthetically
and spiritually”. “Bands
led by Chick Corea, John
Scofield and Michael
Brecker are repaving the
way for fusion and making
it a more viable form of
expression” . The “reissu-
ing of many significant
mainstream jazz sessions
on CD - by such firms as
Blue Note, Polygram and
Fantasy - replete with bo-
nus (racks, providing a
first and welcome hearing
of previously unavailable
gems” ,and " the first signs
that young bandleaders
are atlempting to work
with electronics and con-
temporary styles - from
hip-hop to reggae and
other Caribbean idioms -
without sacrificing im-
provisational daring.”
BLUE NOTES OF THE YEAR: As
ever, it was a time not only for rejoicing but
for regretting. Gone are Irving Ashby,
Eddie Durham, Victor Feldman, Freddie
Green, John Hammond, Woody Herman,
Alfred Lion, Phil Moore, Turk Murphy,
Jaco Pastorious, Frank Rehak, Bola Sete,
Slam Stewart, Maxine Sullivan, Booty
Wood and too many more to list.

Still, a generation coming up fast re-
minds us of the utter unfeasability of writ-
ing off jazz as a moribund art form. The
average age of the Terence Blanchard/
Donald Harrison Quintet is 24; the groups
led by Wynton & Branford Marsalis are
only a year or two older. To all who feel the
spirit, a happy and enriching New Year;
may the jazz life be great in "88.

HERMAN LEONARD




JAZZ B aia
The Busi
By LEONARD FEATHER
OULDER, Colo. —How do
By;-: reconciie the wremstibic
furce of mase with the im
movable ciyect of the profil mo-
e
This perennial problem wis

broug® mto focus here recently

A—

Mol *3E

‘"ess Side of Making Music '

durnng the 41t annual Conference
on World Affairn for which 100
experts came from all over the
worid to the University of Colarado
campus Among the 183 discuse

during lhe week —intermingied
among pancis and plenary sesaonrs

dealing with subjects heavy (Nica-
ragua, lran, drugs, nuclear war)
and light (13 Safe Sex Fun?,” “The
Jewuh Princess and the Bum-
bo” ' — were nine mosic events. One
of the most provecative panels was
“Technology, Vision and Ethics in
the Record Business ™

The principal panelists were
Dave and Don Grusin, both gradu-
ates of this campus,

Caoincidentally, Don Grusin, a
late bloomer in music, was inspired
in the eariy 1960s by a clags on
contemporary social jssues eon-
ducted by Prof. Howard Higman,
who conceived Lhe conference con-

© cept in 1948 and who, stnce retining

a couple of years ago, has devoted
most of his time to planning it. Don
Grusin earned an MA in economics,
taught it 3 & university in Guada-
lamea aned continued sz a teacher
uplil, at age 34, he moved o Los
Angeles and what he now calls his
true love, musc

“1 never thought much about
ethics and greed.” Don Grusin said.
“Growing up m the "#0s in Colora-
do, | saw my father working up 1o
14 hours a day & a jeweler in his
store You had to be very ethical, it
,was the only way 0o do bumness.
"But a3 I began studying economica,
reading Adam Smith and all the
{heorisia, | realiped thal capi-
based an an internal desire

0 be omewhat greedy.”
Yot until he followed in hua
brother's footgteps (™1 had! figured

i -‘Lf

Don Grusin: "I saw my father
working as a jeweler. You had

te be very ethical; it was
the only way to do business.”

one musician In the family was
enough™) did Grusin come face o
face with the harsh realities of that
notorious contradiction In terms,
the music busines.

He enjoyed expanding his hort-
gons, moving from JRZz 10 country
and Western, backing pop mingers
and adapting to the studio life, but
was frustrated by the callous atti-
tudes of the businessman,

“I had two tragmatic experienc-
es. About 10 years ago severul
musicians whe had left Sergio
Mendes because they were unhap-
py w.lh the money came to me and
suggested & partnership. It sounded
like fun; we rehearsed, found two
fine singers and got a record deal
with Lou Adler of Ode Records. We
called the group Kitchen and we
really did cook.” ;

With Adler, the architect of
Carole King, behind them, they
pooled their resources (mostly Ad-

=i

L - -
Dave Grusin: “The record
companies are in a profit posi-
tion before the artist is. Is this
an ethical way to do business™

ler's money but some of their own)
1o the tune of $60,000, buying band
uniforms and staging an elaborate
showcase A week later, Adler
announced that he had sold his
record company to Epie, a Colum-
bia subgidiary.

“We thought, “Wow! Now ye're
really in the big time." We adjusted
to leaving our families and going on
tour. But then the bottom fell
oul—Epic decided not w0 release
the record,” Grusin said.

“We were dumbfounded by the
casualness with which they rescted
to us. They just said. “Well, it's a
business decision. it's not worth
our while to work on IL' [L was an
emotional as well az a financial
trauma.”

Almost no better was Grusin's
experience with Friendship, the
band he formed with Lee Ritenour,
Ermie Watts and others. “This
could have been the beginning of
what Spyro Gyra turned out 1o be,
About $75,000 went into the proj-
ect, and Elektra Records promised
us an ad campaign. Well, they took
one ad in Billboard and that was il
We plaved a New York cluband a
couple of other dates, but their
devil-take-the-hindmaost attitude
essentiaily killed the group.

(Represeptatives at Epic and
Elekira say that people responzible
for the above projects are no longer
with the company. Adler could not
be contacted by Calendar's dead-
line.)

8]

Dave Grusin, seven years Don's
senior and wearer of many hats

| (his 30-plus film scores have

earned four Oscar nominations and
he was among the first to plunge
into the U.S. compact-dise market
full scale, with his own GRP Re-
cords) takes a more pragmatic
view, but his experiences too stem
{rom disillusionment.

“We have to understand how the
record works.” he sajd..
“The compdnles are like banks;
their clients are the artists, whose
sales have (o recoup the companies’
investment. Say the artist gets 10%
of the retail price. The recond
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flos Angeles Times

Johnny Frigo

By LEONARD FEATHER

“rigo awhnile but he is finally a

ait—at age T1. Why did nation-
al recognition come so late? Frigo
laughs and says, “Maybe [ wasn't
resdv.” ‘There is a more realistic
veason: He has enjoyed a long and
yery successful career in his native
Chicago, working In many olher
ireos

“I guess I'm an unusual individu-
al: 1 hive g0 many Interests,” says
(Friga, who performs tonight
_through Sunday at the Loa. 1 play
“hass, | paint pictures; 1 play goif:
Fve dene a lot of Jingle work, I've
swritlen music and lyries and ar-
rangements for my wife, Britiney
Browne, who's an actress and sing-
er. | just kept making a geod living,
but people were bugging me- "Any-
bedy can play bass; why don’t you
do something with your fiddle?”

Except for one alburm on Mercu-
ry {in which hiy backup group
included gustarist Herb Ellis and
bassist Ray Brown, who will be
with him at the Loa), Frigo never
bothered 1o take advantage of his
talemt on viohn. For five years he
m biss in a group called the
Joft Winds, with Herb Ellis and the
planist Lou Carter; together they
compoged “Detour Ahead,” which
was recorded by Billie Hollday and
became a juxz standird.

He practically had 1o be blud-
geoned into the violin iniuative. "A

feller at Universal Studios called
‘me and sald, 'Be hepe Thursday
night a1 8, and bring your violin.' |
thought he meant for a jingle, but
waatd, ‘No, I've booked you for
£ own album; you've been sit-
on your talent all these years
now you're gonna go in there
something about iL." So L did

parn, which len’t out yet.

It ok jazz wviolinist Johnny

‘N

LISA GEXNES

Ready to

L
o+

Fiddle Around

“I have so many interests,” says violinist Johnny Frigo.

“Then one night | was playing at
the Conrad Hiltan—you know,
gtroiling violins., that kind of
thing—and after work | went
across the street to hear Herh Ellis,
Ray Brown and Monty Alexander. |
tock my violin with me because |
didn't want (o leave It in the car,
They said, "Why don't you sit in?" |
10ld them 1'd hardly worked any
Jn2z gigs lately, bul they insisted, so
Iplayed two tunes.”

A month later Prigo was invited
by Brown to fly out 1o Los Angeles
for o live recording session at the
Loa. Frigo's guest solo work on
four cuts of the album ("Triple
Treat 11" on Concord Jaze) caused
such a stir that he was invited o
return as a leader in hi=z own right
He will follow it with a dale In
Chicago { with Ellis and Brown ) at
the Jazz Showcase,

As a violinist, he snce shared

practice sessions with the legend-
ary Eddie South, but names Joe
Venutl as his main influence. “But |
think | play mere in a horn-like
style | hke 10 dig in powerfully and
create moods with my violin.”

Is it his versatility that has held
Frigo back? Or his modesty? A
recent incident suggests an answer,

“1 was invited by Monty to play
with him at a Dick Gibson jazz
concert in Denver, Well, the next
day the headline in the newspaper
read ‘Jaza Violinist, 71, Melts
Hearts of Crowd at Paramount,” "
he said

“1 was o embarrassed. Here |
was sharing a show with these
giants I've heard aboul all my
lim;eﬂ;huﬁ&on.ml:;anuls
H . Flip Al —and
lmm&whoﬂ-wmm
I called all those guys the next day

apologized profusely.”

and X
=

—




IMMAkAgr’ rd i
%'m‘w EPs dnées.
cassettes ‘or any medium known or
unknown to come.” Thal means
that -any advantages the record
companies may derive from CDs or
from the digital audio tapes that
will be on the market here eventu-
ally—thev're already available in
Japan and Eurcpe—will not be
ghared by the artists.”

Ben Sidran, who like Dave Gru-
sin is 2 multiple hat-wearer (com-
poser, pianist. singer, NPR radio

i personality, author, producer) also

| Ben Sidran: “Having to wear

focused on the technological 1sgue,
“There are hidden agendas in
every innovation. Records went
from six minutes on a 78 disce 10 30
on a 10-inch LP, 40 on a 12-inch

LP, now it's an hour of more on a
CD. Well, you can't always come up
with that much valid music: you
may be obliged 1o put on extra
material of less value just to enable
the companies 10 gross more mon-
&y,
“Look how many record compa-
nies today are going into the vaults
to repackage mzz classics. The
musicians probably were paid $20
union seale for three hours, with no
royalty., The cost of putting cut
these CDs Is a couple of bucks, the
public is paying $12 or more, and it
all goes to the businessmen; the
artists are totally frozen out.”
Another issue discussed by the
panel was multitracking. Sidran

sald, “Rudy van Gelder, the engl-
neer who has helped create thou-
sands of great jazz records, told me
he thinks the wors! thing that ever
happened to records was the in-
vention of multitrack recording.
After the musicians have gone
home, the engineer can rebalance
the music any way he likes, maybe
eliminate a valuable solo or gener-
ally treat the music without any
regard for the artist's consider-
ations.

“Having to wear earphones in
the studio is another problem. You
hear what's going on in a totally
unnatural way . . . you're forced to !
manipulate your art for the tech-
nology. How does that help self-

- You hear what's going '
on tna totally unnatural way.”

1 turphones in the studio is a

campaniés make more. maybe a |
buck or two per record, o they are |
i a profit position before the artist
w1 totaily confusing 1o me, and |
I've been involved in it for 20 vears.
Is this an ethical way to do busi-
nes=’
“My partner, Larry Ror h.and 1
eamed up in 1976 to- form
Grusin/Rosen Productions. We
produced for United Artists, then
ment five years putting projecss.
gether lor Arista. But there were!
® many conflicts between our
musical interests and their vaiues
et in J983 we decided to form our |
s label. At GRP. Larry Rosen
has been o visionary in terms of our
potential scope; but it's not easy w0
predicate everything on our past:
track record. | bave to be con-
terned about practical matlters like
a3k fiow and overgrowth. .
“We also realize now, by hind- |
#ght, something else we should |
bave thought of years ago. The
Wider record contricts were de-

expression’” pY
Whalever the answer to this or
other questions raised by this deli-
cate issue, the colloguy here was a
healthy catharsis for the partici-
pants and an often enlightening
experience for the audience. More-
over, it was impossible 0 avoid one
upbeat conclusion: No matter how
often the artist in our society may
suffer frustrations, and regardiess’
of the aborted projects and the
constant evolution of new technical
problems, somehow or other, good
music, even great musie, will con-
tinue to be provided for posterity. O
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Cooper, Stewart at Alfonse’s

By LEONARD FEATHER

ob Cooper, the tenor saxo-

phonist, heard Friday sl Al-

fonse's, is an exponent of a
genre that might be classified ag
local jazz. Most often it consists of
mainstream music, performed by
artists who play commercial jobs by
day and indulge their creative
fantasies at night.

Cooper’'s long career as a studio
performer has not atrophied his
inventive impulses. Taking a tune
like “Stella by Starlight.” which
has all the surprise value of a
three-piece suit, Cooper tried it on
for size, tossed it away after one

chorus and adopted a disguise that
sublimated the familiar chord pat-
tern with spontaneity and spirit.

It was still wore rewarding to
hear him deal with “Nobedy Else
but Me,” a Jerome Kern song with
challenging harmonic contours.
Next came a fast blues, with a
theme in two-bar breaks, that
reflected Cooper’s funk-linged af-
fection for the ancient 12-bar for-
rula.

Tom Ranier on piano, Chuck
Berghofer on bass and Mike Whit-
ed on drums offered impeccable
support.

Local jazz is also vocal jazz.
Yvette Stewart, a truly evceptional

tonal feeling, took over for the
latter part of the set. Aftor cele-
brating Duke Ellington’s birthday
by singing “In a Mellotone” {with
totally unfamiliar lyrics), she
dipped into her Dinah Washington
bag with “Teach Me Tonight,” then
showed her bebop passport by
combining Dizzy Gillespie's
“Groovin’ High” with the song on
whose chords It was based, “Whis-
pering.”

She concluded with Jon Hen-
dricks’ lyries to the blues “Center-
piece,” bringing to it the same
exhilarating freedom that had
marked her entire performance.
Compared to this very hip lady,
Diane Schuur sounds like Dinah
Shore, Whoever said there were no
real jazz singers coming up evi-
dently had not heard Stewart.

-aCooper return! W Alfonse’s May
1

singer with a musician’s improvisa-
P
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husband who writes all the ar- '
rangements; in fact, Billy Ver-
Planck also co-wrote two of the
songs. His wife displayed unerring
sensitivity in dealing with a lyrie,

Loves Ups, Downs With Marlene VerPlanck

{ Marlene VerPlanck can sing a

paean Lo a soup, a soap, a sauce

A ora cigarette, she can certainly

do even better justice to a Berlin, a
Kern, a Bacharach or a Porter,

The New York jingle queen, who
has heen going public with increas-
ing frequency of late, turned her
firsi-ever Los Angeles perform-
ance, Wednesday at the Cinegrill,
into a conducted tour, telling a

Mandel's “A Time For Love” as
bookends. ]
It's a near-perfect act for this

altractive, small-featured woman -

wll’.h“l‘::; 'shgft-cut red &h:rir and
spar while gown. Her pro-
fessionalism never sacrifices emao-
tional depth. She respects each
song while feeling free, here and
there, to add a medulation upward,

i

whether the outrageously witty
“Come Back to Me” by Alan Jay
Lerner or the cool and the charm-
ing “Nice and Easy” (by the Berg-

, who were in the room) or

John LaTouche's “Taking a Chance
g e
. the Vernon Duke

melody.

Toward the end the premise
wore a little thin, and one won-

suspend a line or toss ina !
ending. The two decades m
wark have not limited her personal
appeal; her movem_antngd_ agen-

s

dered whether it might have been
wise to include a few songs without
narration or thematic bond. But
:;ie:,_mme L‘;’:l 'E;:\le for Love” and
his deligh r was over, Joe
"~ Harnell at the piano, backed only

by a bassist, Steve LeFever, did

justice to e@hftgld' neatly pack-

song-hy-song story of the vicissi-
tudes of a love affair, complete with
brief narrative links, using Johnny

Mhmﬂmmﬂ‘“""‘-"_

e e o

po e ey P wes it to
‘himself/herself to study the artist-
ry of VerPlanck, whose total confi-
dence and composure could provide




‘Whatever Happened to
the American Standard?

By LEONARD FEATHER

Imoet waric e he dawn of the
Xh Ceoru thw [ingua
fromed mos: ividly dlus-
trative of our sovial & ' tudes 4t a

Balion, Lur modus vivend:, fas boen

the papisfar song. Throwh its Lynics
e can detect beliefs and fads

. 8

I

fashians. s melodies reflect gur
sesthetic values, Jor beller or
worse

ls the American popular song
siill & durable vardstick. as 2t has
been since the days of player
ptanos and primitive Victrolas? Or
1 in er ol irvelevance and
eveniual extinction?

This was one of the topics dealt
with a1 the recent Conference on
World Affaers at the University of
Coloratis, Johnny Mandel, the Os
car~-winmng compaser of “The
Shadow of Your Ssule” and of
countless motion Pilyre scores

s/zl8 e

have fo sound contemporary.

(starting with thé jazz score for =1
Want o Live™ in 1958) came up
with the idea for thia discussion.

“The question is not whether
popular songs are In danger of
extinction; obviously there will al-
ways be songs thatl are popular at
same point.” be sald “The issue
should be: Is the American popular
standard song in danger of dving
oat?

“The standard song 5 one that
outlives s onginal Wfe and s
covered by many artists. Back in
the early decades of thus céntury,
when recording was in its infancy,
people had puinos in their homes,;
they could read musie, and if they
liked & song Lhey'd buy the sheet
music and piay it themselves.

e .

-y

KANL QEHRING

“When recordings became popu-
lar. customers would go into the
More and ask for a song—they
didn’l care that much whose ver-
sion it was. During the swing era
the requests were more specific.
People didn't just want ‘Begin the
Beguine,” they wanted Artie
Shaw's ‘Begin the Beguine.' But
the songs still had a long life and
conunued 1o be covered by other
artists.

“The music publishers in Lhose
days controlled the business; at
their instigation, innumerable re-
cordings would be made of Lhe
songs that became standards, and
the publishers kept halfl, even
two-thirds of the income. But then
in the mid-'60s & new phenomenon
arose; with the era of the Beatles
and the Stones, you saw Lhe rise of
the conglomerate: the composer-
iyricist -performer -publisher. The
artists were saying o themselves,
why shouldn't | have 100% of the
pie?

“Suddenly, record companies
didn’t cover songs anymore—we
were into the era of the disposable
song, which after a short time
discarded like Kleenex ”

The point is essentially valid:
while it is true that there has been a
substantial supply of high-quality
songs by the Dylans and the Si-
mons and Lthe Beatles, their dis-
semination has become very limit-
ed. "People want 1o sell each
product real fast, get it out of there
and find a new one.” Mandel said.
"In some cases you can understand
why you don't hear o many
people covering "Why Don't We Do
Itinthe Road." "

Sadly, many fine songs have
been neglected along with the
lesser breed. According to Mandel,
the standard in the old sense —Cole
Porter, Berlin, Rodgers & Hart—
has almost ceased 1o exist. A plau-

| sibie explanation was offered by

Ben Sidran, the record producer
and composer who took part in the
[ﬂ.ﬂﬂ discussion:

“A song propagates life; it is the
product of a certain cultaral envi-
ronment. We don't have dinosaurs
anymore. Why! Because the cli-
mate shifted—mavbe a meteor
struck the Earth, or a woleans
blocked out the sun. By the same
token, the conditions for songs as
we've known them have blocked
them out.”

Clearly, there are excoptions. A
few years ago, against the wishes of
her advisers, Lindu Ronstadt re-
conded her now-famous album of
pop Standards, with Nelson Rid-
die's arrangements, The spectacy -

| larsales led o sequels by Ronstadt

and & few others: most recently the
use of an old Louis Armstrong
record on the sound track of "Good

| Moming. Vietnam" swam against

the curvent and pigt “1t's a Wonder -

: ful World™ on the charts, But these

are almost freak events, *
o .

Movie sound tracks, in fact, have
become increasingly rare sources
of songs designed for posterity, as
another panelist, the lyricist and
author Gene Lees, pointed out

“I's important to remember
where the standard songs came
from,” said Lees, whose best-
known works include Antonio Car-
los Jobim's “Quiiet Nights™ and Bl
Evans’ “Wallz for Debby™ "A
great number stemmed from
Broadway shows, films, nightclib
revues, o, [ater on, television
What has happened to theater and
movies has naturally influenced
the course of American popular
music

“To speak from a devil’s advo-
cate viewpolnt, f | were a Holly-
wood producer today, making “Top
Gun’ or anything designed demao-
graphically for the 14-10-30 age
group, and if it's a stary about
people in that age group leading
contemporary lives, why would |
score that film in any other way
than with so-called contemporary
rock ‘n’ roil hit song music?

“Sure, (here are plenty of pop

songs being written. Anything ||

we're watching on MTV has to be
calegorized that way. [ suppose
[Michae} Jackson's| "Bad' is a con-
temporary pop song—but will it
have a life beyond its original use?
There have been fewer and fewer
of these during the past 20 vears.”
It is possible, without selective
reporting, o draw an informative
analogy here. Among today’s “Hot
100" ane finds “Where Do Broken

Hearts Go2." “Get Outta My |

Dreams, Get Into My Car”
“Naughty Girls Need Love Too"

and “Da Butt.” How many of these |
will be remembered during the |

next five decades?

There is, however, an upside to
the story. Johnny Mandel's first hit
wWas @ movie song, "Emily,” from
“The Americanization of Emily.”
Later came "A Time for Love"
from “An American Dream™:
“Close Enough for Love,” from
"Agatha"; “Suicide Is Painless”
the theme from “MASH,” and
others of motion-pieture origin.

“Given the nature of what's
required for so many film scores
today, however,” Mandel says,
“movie writing has become a
nightmare. If | had to make a
choice between doing movie scores
and just writng songs, I'd sunply
make my living writing songs.”
Mandel said.

“During the past 20 years we've
been going through the dark ages
for the American popular standard:
but I'm finding more acceptance
mlumywlhanieverdm‘
before.

“In fact, | see a light at the end of
the twnnel | have 1o be optimis-
tic—what choice do L have?" 0O
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“ALWAYS " Various artists, Verve
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Az REVEW
Ruth Brown
Headlines

:at Cinegrill
——

' etumning to the Cinegrill
l Wednesday, Ruth Brown
' erved to herself as “the
| rh and blues singer in
ﬁnumliq‘mwmla the point was
debatable, the main issue is not the
age of this soul survivor, but the

t

Heown, 60, has long since earned
Black belt in blues belting, That
ean still bring passion o her
Blockbuster hits of the early
1650s—"'Teardrops From My
e “Mama He Treats Your
ter Mean”—soon became
t. Her contagious way with
v, S thmee

and darker now, leaning at
loward an overkill of volume; in
faci, same of her mare satisfying
| were provided in the
Iy engaging treatment of
such ballads as “What a Wenderful
World”

they have been fine—in
particular I Fell for You"
“Good Morning Heartache™
superb—but the need for a

Los Angales TimasMay i5 A syndicated)

] An Upbeat Berlin Sampler

There are golden moments, most
notably the lang “Cheek 1o Cheek”
cil, sung first by Armstrong, then
by Fitzgerald with Armstrong pro-
viding trumpet and vocal obbliga-
tos, and their magnificent prestissi-
mo duet on “T've Got My Love to
Keep Me Warm." Armstrong is also
in superd form on “Top Hat.”

"White Christmas™ is assigned to
Fitggeraid; Bing Crosby's only
track s an amiable “Heat Wave.”
Fred Astaire's “Puttin’ oh the Ritz”
and “Change Partners” find him in
elegant jazz company, with solos by
QOscar Peterson, Flip Phillips and
Charlie Shavers. A similar band
backs Blllie Holiday on "Remem-
ber” (sung notas what the gnnota-
tor calls "an artfu! waltz" butina
casual 4/4 readout) and on 2 more
successful "How Deep Is the
Ocean.”

Dinah Washington's “Say It lsnt
S0" 1= marked by her acidly per-

| sonal imprimatur; contrary (o the

listng (did anyone lsien 10 these
gides before reissuing them?), Can-
nonball Adderley and Junior
Mance are not featured soloists.

The Vaughan and Bekstine cuts
have their value, despiie being
saddled by sometimes glutinous
string arrangements; their “Easter
Parade” duet comes off best.

Perhaps because of a limit 1o
available material, the project s
slightly flawed However, for the
more felicitous moments, this CD is
a four-star package; but the LP
version, Verve 835 450-1, in which
four of the best items are missing,
rates 344 stars,

O
“THE IRVING BERLIN SONG-
BOOK." Elisabeth Welch, Verve
Digital 835 491-2. Elisabeth Weich,
an American singer who has lived
in London since the early 1930s,

et

_!“_

F_:_“*'ﬂ
FEv

A celebration of Irving Berlin for his 100th birthday; through the

years, from ieft, it's Berlin

gings only four of the same songs
heard In the above anthology;
moreover, five of her songs are
performed as waltzes, which ren-
ders this set more in character for
Berlin, Her voice is small and the
trestments are unpretentious, yet
she captures with total charm the
magic of Beslin's best works. from
the grandly oscillating “Shaking
the Blues Away™ and the cute comn
of “Snocky Okums™ (written in
1913) to the brief bul poignant
“Supper Time." The hacking, by
planc and/cr & British band, B
adequate. The capper is thatl
Welch, who made her recording
debut in 1928 and was returned 10
the U.S, only briefly (she was in
“Black Broadway” in 1880) is now

g Hymaa's, potenual warmth.
Switching to organ, or adding bass
and drums here and there, would
have helped. 3 stars,

]

“ELLA IN ROME: THE BIRTH-
DAY CONCERT.” Ella Fitzgerdd.
Verve 835-454-2. Released now for
the first time, this celebration of
Fitzgerald’s 40th birthday (30
y+ars ago last month) is a reward-
inj reminder of our ultimate jazz
singer in the.prime of her time. A
full hour of Fitzgerald handling
Handy, Eilington, Gershwin (a
profoundly heartfelt “I Loves You

") Rodgers & Hart and Ar-
len and Porter, with felicitous sup-
port by Lou Levy’s trio (replaced
for the jubilant scat-in finale by the
Oscar Peterson Quartet), it leaves
no conceivable room for improve-
ment. (You even get Norman
Granz announcing in Italian.) The
CD has 16 songs, the LP 12; either
way. it's 5 stars.

(5]

“TAKE 6" Take 8. Reprise
25670-1. On no account should
“Take 6" be omitted from any
purchase list. This amazing sextet
(originally a quartet, formed in
1980 at a small black Christian
school in Alabama) sings. entirely
& cappella, hymns and traditional
spirituals (but with a powerful jazz
orientation), along with a few
originals by members; Claude V.
McKnight, director and baritone;
Mark Kibble, chief arranger, and
Mervyn Warren. Blend, beat and
harmony are noppareil. You may
have heard “David and Goliath,™
"Get Away Jordan" and “Milky-

in the 1920s, 1946 and 1973.

in her middle 80s, She still rates 4
stars.

o

"FACE THE MUSIC" A CEN-
TURY OF IRVING BERLIN." Diek
Hyman, Music Masters MMD 61147
A. Desplte the inclusion of six songs
not heard in the other Berlin sets
(*Lady of the Evening,” “The BestL
Thing for You Is Me,” “How About
Me?” etc.), this is one of the mare
expendable outings by one of
America’s most Indispensable pia-
nists. There is some super-stride in
“Russian Lullaby,” humor in the
downward modulations on “Cheek
to Cheek,” but cuts like “Easter
Parade™ sound perfunctory, lack-

. White Way" before, but never like
this. 5 stars.

a

“LIVE JAZZ." Nancy Kelly.
Amherst 93317, In a mixed debut,
Kelly sings nine pop/jazz standards
to a background that's mainly jazz,
with fusion touches. She's best on

-such ballads as “Love Man,” weak -
est when her intonation falters on
the up tempos. In ‘twisted” she
;?;:rm Wardell Gray's melody,
lapses onto a meaningless
monologue and senseless scatting.
. Worst, on “Yesterdays” she man-
‘Bles the inviolable Jerome Kern
melody line in the second eight
bars, Why didn't producer Jeff
Tyzik spot this? Ernie Watts' sax
solos are extensive and valuable.
Kelly, using her range and power
more carefully, could be a talent to.
keep in mind. 2%% stars,

)

JEAN-LOUP LONGNON & HIS
NEW YORK ORCHESTRA, At-
lantic 81829. An oddity: this
Frenchman, visiting New York,
manages to secure the release,ona
major iabel, of an expensive project
invoiving a 20 plece orchestra;
meanwhile some of the best (and
regularly organized) American
bands are having troubie getting
recorded. This would be acceptable
if Longnon were an exceptional
talent, but listen to his scat vocal on
“Torride,” a ehameless take-off of
Clark Terry. Nor is his trumpet
more than competent. He is a
ctpabl_!_! composéer-arranger who
body. Ted Nash, credited as co-
leader, almost steals the show, such

as it 15 with his allo saxgn “Jags g |
Paris” and the jaumty, tongue-in-
cheek Royzl Garden Biues.™

3 stars,

Video Reviews . '
“FIDDLER'S DREAM.” Claude
1285-1. Fame éscaped Williams
when e quit the Basie band just |
before it hit the big time. Born'in

1908, originally a guitarist but later
well known as a violinist, he &

blues. The tributes (by Biily Tay-
lor, Big Joe Turner, Stephane
are eloguent, but take up too much
time vis a vis the performance in
this too short (23%% minites) at-
tempt to capture the essence of an
underrated artist. 2%% staps,

5]
“CONFESSIN' THE BLUES"

Jay McShann. MT Productions. |
MTP 1286-2. As long as the camera
and mike are on McShann's piano
and blues singing,-thermm
up vividly. Sittin in with a student
band at UC. San Diego (with
Jimmy Cheatham conducting), or
on location in Kansas City or
Toronto, McShann is a timeless
are neither articulate nor informa-

tive enough, mﬂm

|

|

at home in Kansas City playing, 1
|

|

fictitious writer se "~' . : -:
would have been better -&,’.!d-'!? 34
himself in concert. 3!@ m'_ Dbhc{

—

et ——— : 1
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E}éorge Shearing;

3y LEONARD FEATHER

eorge Shearing, the Brit-
ish-born pianist who re-
cenlly celebrated the 4th

anniversary of his American resi-
dency, has reached almost every
prestigious peak 0 which an artist
can aspire. but he is not ready to
relax on his laurels

It 15 not enough that he has
earned countless awards for his
contributions to jazz. plus several
honorary degrees and respect from
his peers as pop and symphony
performer and composer (*“Lullaby
of Birdland™). Reluctant to slow
down, the 88.year-old Shearing is
enthusiastieally active in more mu-
sical areas than ever,

A recent visit to Hollywood to
piay at the Vine St. Bar & Grill
found him in singularly good spir-
its, playing with unbridled verve,
Bappy with his new bassist, the
Canadian virtuoso Neil Swainson,
and iooking forward to a year of
new challenges. Some of the items
on the Shearing agenda:

Shearing and Shakespeare—
“About three years ago I set three
Shakespeare sonnets and two
Shakespeare songs for a choral
concert in St. Paul. Minn —just me
and the bass player and 38 voices.
Now I want to amplify that idea
sixfold, adding enough music to
make an entire album, some of it
Jazz oriented, some in the [Shake-
piarean] tradition.”

Shearing and the symphony—*1

gtill do as many of these datesas I -

can fit into the schedule. I have a
date set with the Cincinnati Sym-
phony, for which Ray Brown will
play bass. Mel Torme and I are
doing a Gershwin concert at the
Hollywood Bowl Aug. 26 and 27
with the Philharmonic; also I have
two big concert tours with Mel
booked for 1989.” (The Shearing-
Torme partnership yielded two
Grammy-winning albums on Con-
cord Jazz Records in 1982 and "83.)

Shearing and singing: “I sent
Carl Jefferson of Concord Jazz a
review of my singing at the Carlyle
in'New York, but Jeff doesn't want
me to 8ing on records, even though
I've done a couple of vocals that |
thought came out pretty well I
kmow 1 can interpret a lyric, and
I've got my intonation under good
conirel, with Ellie’s help.” (Shear-
ing's wife, Ellie, = a professional
group singer.)

Shearing and sidemen: “We're
going to the Maksoud Plaza in Séo

Paulo [Brazil] for two weeks i ||

June. Don Thompson will rejoin me
on bass and is writing some band
charts. It's lund of exciting, because
there will be 3 12-piece band: so
Don can put,in some Gil Evans-
type sounds and some Braziian
rhythm. Also. it"s only one show a
night, five days a week. so I'll find
it relaxing.”

Shearing recently reinstituted a
major reunion when Joe Pass. the
virtuoso guitarist, played with him

LB ANGELES TIMES/CALENDAR
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on doing a Dizieland album.”

at Blues Alley in Washington.
After touring with the Shearing
Quintet in 1965-66, Pass went on to
become a world-class solo recital-
ist. “We're planning 10 do some
more things together—in fact, [
hope Joe may record with me.”

Shearing and tradition: “Last
year I played a concert at Town
Hall, part of it in a duo pilano set
with Hank Jones and part of it
leading a Dixeland band, which
was a real departure. I've recorded
an album with Hank, and I'm still
hellbent on doing a Dixieland al-
bum.”

Shearing and society: Gerald
Ford was the first President to
invite the Shearings to the White
House; they have returned several
times, usually for state dinners
henoring for eign dignitaries.

Ellie Shearing elaborates: “Nan-
¢y Reagan inviied pianist Viadimir
Felisman to perform at the White
House not long after he left Russia,
George and 1 were just there as
guests. By the way, Feltsman's
encore was a rag. While we were
walking out, down the White
House steps. I said to George, ‘Well,
we had a good time and neither of
us dropped any bricks; I think now
we're ready to take on the queen.’
This was on a Sunday, The follow-
ing Thursday the phone rang and
we learned that George and Mel
Torme were invited to the Royal
Command Performance in Lon-
don!"”

George added: “The show con-
sisted of 2%2 hours of rock, five
minutes of introductions and ac-
knowledgements, and exactly five
minutes for me and Mel, We did Tt

i i —

1988 (Syndicated)
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Onward and UpWéfd |

Might as We!l Be Spring.” Well, you |

know, you do it far the honor.

“When we were preparing to be '

received afterward {by Queen Eliz-
abeth H], 1 was twold that the
directive is: Do not extend your
hand until the queen extends hers. !
said, well, either somebedy’s going
to have to cue me or she'li have to
wear a bell. . . . But somebody did

s/ ]ss

cue me,” the blind musician said.
Shearing’s encounter with the
queen tock place more than 30
years after he acquired American
citizenship. Before arriving in the
United States he had already
reached the heights of his profes-
sion in England, but his first vear in

New York found him starting from 4
scratch; it was not until the forma-
tion of his quintet in 1949 that he
burst into the national consclous-
ness.

The quintet stayed together al- |
most 30 years. Iromically, what
most observers see as his most
dazzling leve! of individual creativ-
ity came in the last decade, as he
played accompanied simply by 2
bass player.

He remains close to old friends in
England, going back about onee a
year. He is loyal, too, to causes
involving the handicapped

“I wrote a letter 10 the New York
Times, which it published, to em-
phasize the necessity for more
space in the library for the blind
and physically handicapped. Well,
we wound up with & million dollars
plus in state funds.

“There's an organization in Bos-

ton called the Nationa! Braille |

Press. I said to them, ‘You people

JAZZ REVIEW
Jones, Person
Stick to Path
of Integrity

By LEONARD FEATHER

tta Jones and Houston Person
may be the last survivors of a
fondly remembered breed:
The traveling jazz show, complete
with leader, sidemen and vocalist,
bringing unpretentious, unhy -
phenated jazz to audiences around
the country for better than 200
his a year.

Some of those nights are pres-
ently being spent at the Vine St.
Bar & Gnll, where Jones and
Person opened Friday and will be
on hand again Wednesday throygh
Saturday. As has been his custom
throughout their 20 years as a
tea.r Person started off with a
group of instrumentals,

His tenor

have been putting out some grea: [and “Triste.

books about computers for the

blind. How about getting us an [
index of area codes in Braille so we

don't have to worry other people
about that™

“They suggested 1 write to
AT&T, which I did, and the pecple
at AT&T said, ‘Thank you for
bringing this to our attention’
They decided to underwrite the
whole thing—complete books of
area codes and related consumer
information will be out shortly.

“As 1 told them, after they'd

spent so long reaching out and
touching somebody, how about

reaching out and touching every-

body®™ O

e i

.
Brooks III flowing along i
easyzoing mainstréam,

After five numbers, Eita i
made her bow. The ready sm
slight sob in her tones, the sons
use of melisma and the oce
tendency to lag behind the M@
recalled two important influsll
Jones came up in the era of Iy
Washington (her first recs
1944, consisted of cover vens
Washington's hits) and B
day, who was represented By
by Jones' last twa songs, “Cra
Calls Me" and “Laughing st I
Nevertheless, she sounds
sively like Etta Jones. B

The backing and filling by
son's horn stressed the emat
depths of which Jones, todays
than ever, is capable, She d
singing soulful jazz before the

music was coined, and
partnership with Person hat#
the two of them in a stralght
narrow path that continues 10§
integrity, |
—iDiegr
R
"
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Harry Connick
in Tune With
Yesteryear

By LEONARD FEATHER

ow do you explain Harry
Connick Jr.?
The 20-year-old planist,

who can be heard onight at the
Palace Court, Is a wild anachro-
nism. While other youngsters were
copying the latest solos by Chick
Corea or MeCoy Tyner, Connick
wal busy diving into Earl Hines
ind Erroll Garnet. The lad sitmply
refuses to go with the fashionable
flow.

Actually. there is a simple expla-
pation. He is the son of distn-
guished parents (his father has
been the New Orleans district
attorney since 1973 his late mother
wasa judge) who, while they were
Roigg through law school in the
1950s, owned a record siore.

*1 got my grounding through
those records,” Connick says, “and
through being' in New Orleans
around so much music. Then from
the eighth grade untll haifway
through my junior year, | studied
Avith Ellis Marsalls at the New
Orleans Center for Creative Arts.”

Wynton and Branford Marsalis
had graduated before Connick en-
tered their father’s class, but Del-
feayo Marsalis, now 23, was in class
with Connick; they became close,
pnd last year, after Wynton had
recommended Conniek to CBS Re-
cords, Delfeayo was assigned to
prodiice his firat s
* ®hroughy . his
{which enfled last September),
Connick was encouraged by his
family. “They would take me down
to the French Quarter almost every
weekend Lo sit in: in fact, | started

layin® gigs at 13, and occasionally
;’suhbod for Ellis when he couldn’t
make a job.”

' His indoctrination inta the glo-
ear came aboul
records that are

: young-
siers

! Asked how he explains that
‘planists of his gge listen to the
5t Mo

replied, “They don’t

ow. man, they just den’t koow. 1
e like this; The most p

rles of yest

was done when Art Tatum

Dke Ellington and Monk and

. Billie (Holiday], Pops [Louis Arm-
teen years

AMIS FEANY

Harry Connick Jr.

Fats Waller and Bud Powell and
James P. Johnson and all those .
guys were around. Everybody else
# hearsay

“Monk could play that stride
stdff If he wanted to. Herbie Han-
oock 1s old enough to know where
that school comes from Byt who
am I to try o understand what
McCoy Tyner s doing?

“I think I'd rdn into the same
problems Earl Hines had; not that |
put myself on his level, bt he
wanted o sound like a trumpetl
player—when he made those mas-
terpleces with Louis Armstrong
they called him the trumpet-style
planist. Weill, T'll do anything I can
tngel to the same kind of lieks Earl
was Umng, he's been a big, big
influence.”

Unlike his first album, the sec-
ond, Cormick says. will introduce
him #s a singer. “I've always
enjoyed singing, but | decided i 1
want Lo documendit I'd belter get a
teacher; so 1 then | went
into the studio and recard-
ed about tunes, out of which
some 25 vocals, and the best of
them will be in the album.”

Not surprisingly. his vocal influ.
eénces o are tr “T love

strong]. Sinatra, |Fitagerald],
Nat King Cole.” 6.that
voeally and g he sull
has much to learn, and is soaking It/
all up as fast as he can. .

“Pve been heavily into Duke
Ellington’s piano playing lately.
You know, you can hear s0 muth of
Duke in Thelonious Monk’s wark,
that’s pretty much where Monk got
all his stuff.

comparison, you'll find - Same

thing with what I'm studying—!

mean, after Tatum or

:::: much more complex can you
“If T can figure those - out.

everything else will be ¢ i

— e

With Trio at Catalina Bar & Grill

evson, plano, Tony Dumas,
, and Larance Marable,
o e o
LA L “
secame obvious a minute or two
tune that this was not
nor. even one

fast-paced b centered on &
and

solo by Hulcherson and leading to
KMMMW_ _ wilh

by Hutcherson's foum

Not wntil “My Poolish Hears,”
introduced with a gentie haif-cho-

deﬂbﬂM 2
old Victor Young
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Vaughan Displays Her Gifts at the Greek Theater

By LEONARD FEATHER

her profession for 45 years,

and she will keep on doing it
urtil she gets it wrong—then she
will+ retire. That eventuality
sedmied more remote than ever
I"riday at the Greek Theater,

Levitated by the horns of the
Count Basie Orchestra along with
hert own trio (George Gaffney,
ptano; Andy Simpkins, bass; and
Harpld Jones, drums)., Vaughan
mstantly let it be known that ail
her gifts are firmly in place: the
limitless range, the almost cavern-
oug-sound on her low tones, the
abillty to twist a melody (but
without distorting it) according to
the dictates of her musicianly ear.

m!fer sense of hulmwpu-vaded the
8 on several levels, principally
in the use of wordless vocals on
several numbers—a clever bop riff
on ¥Sweet Brown,” a scat
line. sung in unison with the brass
section on “Just Friends,” a shoo-
be-slno investigation of "“Autumn

-*

S arah Vaughan has been plying

Leaves.”

Wordlessness, however, does not
necessarily connote comedy; she
still sings Billy Strayhorn’s sump-
tuous “Chelsea Bridge” as a ten-
derly evocative mood piece. But
the best ballads came oquipped
with lyries: the sinuous "So Many
Stars” ag well as “Photograph,”
both from one of her Brazilian
albums. On “Since You Went
Away” the words her, but
as so often happens, turned it
into a running gag, singing about
the lapse,

Finally there was the encore that
has become her staple; As we here
on the ground ocbserved her in
midair, she called for the clowns.

The support of the band, with
solos by trumpeter Bob Ojeda and
others, provided a potent reminder
that this kind of setting inspires
Vaughan to the heights of which
she is still capable.

The orchestra’s opening set, con-
ducted by tenor saxophonist Frank
Foster, was short on surprises but
long on ensemble skill and solo
inspiration. The rhythm section has

been through an overhaul. There
are (wo returnees: Greg Field on
drums and Cleveland Eaton on
bass, as well as a new pianist, Ace
Carter, whose long solo on "“Good
Times Blues” achieved a measure
of the old Basie spirit. Paul Wee-
den’s rhythm guitar compensates
well for the loss of the late Freddie
Green.

As usual, Carmen Bradford ac-
quitted herself credibly in three
songs, though she needs stronger
material. Sonny Cohn on trumpet
in “Shiny Stoekings" and “Lil
Darlin’,” Danny House on allo sax,
and the three tenors (Foster, Ken-
ny Hing, Eric Dixon) in the closing
“Jumpin’ at the Woodside'" all were
up to the standards one expects of
this band.

The days of such all-time origi-
nals as Lester Young and Sweets
Edison are far behind us, yet it is
enough that the Basie phenomenon
has survived half a century, even
outlived ils leader, successfully
enough to remain one of the more
compelling forces on the dwindling |
big-band seene. !
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The Cain-and-K ral Formula at Work at Vine St.

he team of Jackie Cain and
Rov Kral bejongs among the
seven wouders of the gz
vocal world; indesd, compared 10
them 1t 5 hard o imagine what the
six others might b
When u\eﬁ::pmd Thursday at
the Vine 5t Bar & Grill (a day late,
because of an inury sustained by
Krall, iwasa bet that most of
their listeners were infants, or
perhaps unborn, when this unique
vocal duo began working together.
Cain still has the trim . the

Much of the show Thursday was
geared to an assortment of Lerner
& Loewe mongs, but not io the
exciusion of a typical jazz piece
(Gerry Mulligan's “Line for
Lyong'") and a brand new, exquidite
song called “Lost” This potgnant
tyric by Fran Landexman (whose
“Spring Can Really Hang You Up
the Most” was also included) is
splendidly matched with a touch-
ing melody by Kral,

A few numbers were salo vehi-
cles for Cain or, in one instance,

inclusion of “You Haven't Changed
at All” in the Lerner & Loewe
segment seemed as though it
should have been mmng for Jackie

They wound up the proceedings,
as has long been their tradition,
with “Mountain Greenery,” a hit in
the “Garrick Galeties of 1926, a hit

cord for the Krals in 1855, It still

kies with the same mountain-

¥ closing.
~LEPNARD FEATHER

B L e el

JAZZ REVIEW

</

It's Sommers Time at Vine St.

canie Sommers has been a per-

ennial presence on the South-

land scene since the 1960, and
an occasional visitor for several
years to the Vine St Bar & Grill,
where she opened Thursday and
closes tonight.

Some of her early successes were
scored in the lucrative world of
jingles, as she reminded us in a
medley —composed mainly of plugs
far Pepsi-Cola—placed somewhat
jrrelevantly near the end of her
performance.

More in character were her bal-
lads, most notably the Henry Man-

coupling of "Daysof Wine and

** and “Two for the Road.” to

she brought a tender lyri-
Sommers was not blessed

with a big voice, but then neither
were Maxine Sullivan and others
who knew that belting 1= not
necessarily the name of the game,
She reminds you of the wine about

{“You Say You Care," "My Foolish
Heart"). On the other hand, there
was a long, carefully planned
Gershwin medley that kept planist
Frank Collett busily turning pages
as Sommers plowed through famil-

iar territory, enfling with “Love Is |

Sweeping the Country,” which
would be long forgotien had it not
borne the Ge rshwins’ byline.

Collett, more than a mere ac-
companist, steered Sommers
through all those busy upward
modulations, soloed briskly on sev-,
eral tunes and played a brief but
delightful opening set of instru-
mentals, highlighted by an easily
swinging ujdate of “Limehouse
Blues.” Me was backed by the
impeccable Bob Maize on bass and
the dependalile Sherman Ferguson
on drums; as | Gershwin mighti)
have commem,}- who could ask
foranything more’

—~LEONARD FEATHER
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Mussolini Swings Into L.A.

By LEONARD FEATHER

Along with his performing. Mus-
solini has produced and directed a
cauple of movies and promoted &

number of concerts “For thme
signmers | presented @zz at the
beach resort of Viareggic We had
musicians from all over Ewrope,

omang Mussolini  soum podifbut together a show ; g and from Amenca—i spent one
gxcited. The phone call frde 3 the Swing Era.” saif i ‘ . . ! whole summer playing with Chet

Rome left no doul B, w1 Baker.”
looked forward eagerly o} ' n and Lionel Humpton, gnd He gave his first radio perform-
California visit in 18 yeapw (o0 aFpecial homage to George Gerah. ance with Dizzy Gillespie. "Dizzy s
renewing old friendships and W~  Seig For the ltalian part of the 2 kind man—so good-hearted; he
M‘-"-E”!t American public. _Ilghé\y- my vocalist, Maria Rp;].\.._. became a true friend”™ In 1972
Mussolini will not be giving'J that's not her real name: she's Romano went to Venice to catch a
patitical speeches. His mission here Italian—will sing some of our own eancert by Gi“@ﬂ‘le. Thelonious
is @k unconventional as his life and!  gones Monk and others; after Hanging out
gareer have been (nsectre and with the musicians he had to drive
pain-scarred ' back to Rome all night in order to
The youngest son of Benito Mus- play the next morning ai @ high
sofin, he was 17 when the life of school with his quartet, which at
Adolf*Hitler's World War I Faseist that point included the American
ally came W an ignominious end in elarinetist Tony Scott.
A5 For more than a decade he The raumas that plaved a bitter
said ke was “afraid to appear in Selloon e role in the young life of Mussolini
piblic™ because the family name B CIRUmS- seemn 1o have been siowly elimingt -
aroused 100 many mixed emotions. After the two-day gig. Mussolint ed by time and gmw*;g success,
“1 had many Jobs outside music, 304 his troupe will retumn directly Jazz may not have gnade him
slways without profit.” He worked 10 1121y, though he hopes to return wealthy, but #1 has brought him 3
in the lumber business, then got P the fall for some dates in Florids. carver to which, during more than
o the copstruction field and ‘ oﬁise[;j_' stﬁimlt:lﬂaﬂs?;;e };’;: ! é 4 a decade in the frustrating postwar
" g JHiv - - i aspart of an nwv . _ - ra i1 i v 1
ekings, smong thom pouney Ty show—went. almost unnoticed by  Says Romano Mussolini: “1 remember the first time 1 heard g oo be was effecvely. denied
ing . the jazz community, but for Musso-  Louis Armstrong record, the sound was sq beawtiful I eried” At the time of his 1970 Caltfornia
But today Mussolini, 60, is ac- lni it was rewarding, s he had a visit he was still claming that
cepted as one of Italy's foremost Chance to caich Bill Evans al music could not be a true profession
jazz pianists, touring international.  Snelly’s Manne Hole and fly 1o Las for him, that he piaved merely for
Iv, recording, broadeasting. Vegas 1o hear Count Baste. pleasure. Today. with a back-
Last month a deal was made for Despite several abortive ven- ground that has iaken him fo
him to bring over his quintet, anda  tures in other worlds, music has Canada, Mexico, Australia and dog-
-ginger, for three gourmet-ban- been part of his life from infancy ens of other countries, he says heis
quet-and-goncert dates (at $200 a  Father Benito, who read music and _ more secure than ever before. 0
head } Satﬁrduy and Sunday at plaved the violin (“He wasaiso u
Perino’s, a Los Angelespestaurant.  great admirer of Fats Waller”)

“There are 1wo great musicians

© nmy group—Exio Randisi on vibes
and Gianni St. Just on clarined;
Gianni played ot some of my first
recordings in 1957 And | have a
fine rhythm section with Aldo
Vigorilo on bass end Wilired Co-

where “The gnly center of laiz was
a barbershop where we gathered “I was uncomfortable because of
and had sessiona—I playved guitara  ll the photographers, but for the
listle.” festival it was fantastic. Headlines
Returning to Rome, he was  in the papers the next day, ‘Roma-
promptly sidelined for a yeer by  noMussolini Plays Jazz,' ' he said.
prneumonia. “Then 1 findal That vear, 1956, he made the first
education 2t 'h,e Chuwer in a series of records for ltaliap 3
Naples. studying economae RCA. Little by little he established I.
after graduating | took my first gig.  a reputation as a confident, Qscar

resistance and mainly curiosily

encouraged his interest in jazz
"My sister started on piano and
¥ brother, Vittorio, took up the
cello, It's odd—they studied but
Ui’ . 'become players; | am self-
taught bot I'm = professional. It

leading a quartet for 300 lire [then
§3) a night.”

After years working odd jobs in
the lumber and construction busi-
nesses, an editor of the Musica Jazx
magazine persuaded him to iake

Peterson-inspired musician. BHe
was especially proud of the might
when his first wife, Maria Scico-
lone, actress Sophia Loren’s sister,
sat in with the Peterson Trio.
{"Oscar and I are good buddies.”)

!

was Vittorio, though, who became
a pionesr jarz critic; it was through
his collection—Ellington, Teddy
Wilson, Eari Hines—that [ wmught
myself by copyirg solos off their
reconds,

“One of the very first tunes [ can
remember iz Duke Ellington’s
‘Black Beauty.' In fact, I started 1q
love this music when | was 3 or 4
years old. I remember the first time
1 heard a Lotis Armsteong record,
the sound was so beautiful that |
eried.”

For: Romano Mussolini, World
War i1 iz mainly remembered less
ars a titanic struggle thanas the era
when he began amassing a collec:
tion of ¥ Dises and 788, and be-
came¢ aware of the new be-bop
movement. But be was umable to
put his knowledge and talent fo
practical use; for a vear after the
war, he and his mother and sister
were extied 10 the island of Ischia,

part in a festival at San Reme. By  He now lives in Rome with his
now the name evoked less polftical  serond wife, Carla, and their three

T — e
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Duo’s Keyboard Artistry: The Same, but Different

By LEONARD FEATHER

the foremasi names on Lhe

pop-and-jass keyboard scens:
Hertde Hancock and Chick Corea
are in the midst of 4 23-day concert
tour that lands Wednesday at the
Greek Theater,

Though their paths have coin-
cided off and on over the years, the
current tour, which began |last
Thursday in Seattle, is thelr first
mujor joint venture since 1978,
when an album on Columbia pre-
served Ltheir collaboration.

Both are basking in the successes
ol thetr new albuma. Corea's Elek-
irie Band 12 making rapid strides
with “Eye of the Beholder™ (GRP
Hecords, GR 1053).

. “Perfect Machine” (Columbia FC
40025), one of his most ambitious
pop ventures, has generated a hit
single and a video, both entitled
Vibe Alive,"

"We're doing our own separate
gota.” Corea sadd just before the
tour got under way, "bul you know
wa're not golng (o finish a concert
wilhaut improvising something to-
gether.” :

Asked what he thinks are the
differences between his keyboard
style and Hancock's, Corea said: *1
fuesd’ you could say Herbie has
mare of an inclination toward a
bies feeling, while | have a little
mare of a Latin edge.”

Il‘q read Ume again for two of

esponding to the same ques-
Rucm Haneock said: "“Our touch
& differqnt. 1 rarely use Lhe soft
pedal; Chick does. which means
he's using two strings instead of

three on each note. R sounds »
warmer o me nol W use it [ heara ©

lot of playfulness in Chiek, a whim-
sieal quality that [ like a lot, but
when we play together iU's really
hard 1o well us the differ-
ences can't be all that .
How either musician deals with
the traditicnal ptano & only one
gspect of a Hancock or Corea
periormance, In "'Perfect Ma-
chine,” Hancock displays his virtu-
osity on more than a dozen jnstru-
ments, among them several
Yamahas, 0 Vocoder, a Rhodes, an
: Obcrhmthwmbemtngat(&n
four of these omg the concert
:*::mudny. a;mm them a hand-
€ m eybaard.
Corea, despite the Elektric Band
name, has taken Lo doubung on
acoustic keyboard. His band

ranged and produced his own
“Brave New tar” album, John
Patitycet, voted “Best New Talent™
in a recent Jazziz magazine poll,
and saxophonist Erc Marenthal,
the group’s newest member, both
have their own albuma, and

mer Dave Weckl, voted ™
Blectric Jazz Drummer” in a Mod-
ern Drummer magazine poll, is
represented by his own instruc-
tional video.

Hancock's

Chick Corea, left, Herbie Hancock toudz down at the G*reek

A bonus member of the lour 14
Michael Brecker, who will be on
board as a featured soloist with
Haneock's Headhunters,

“T've admiresd Michael for years,"”

satd Hancock, “and he's no strang-
er; fast summer in Jspan we did
some concerts with Ron Carter and
Taony Willlams: and | was on his

bie—he can be funky or far olit,
whatever fire”
Colncidentaily,
toared Japan at one time with
Corea, In a quartet with Eddie
Gomez and Roy Hayes.

Brecker also

“In fact,”
Pleage see KEYBOARD, Page 4

own récent aftbum. He's very flexi-

— :

KEYBOARD

Contined from Page 3
Carea adde. “nol miny beopie ye
member this, but Michasl plaved
sopranc and lenot =ax for o couple
of months in my first Retwn to
Fareyer bund, along with Flora
Purim and Airto. Unfortunately we
never got that group on tape.”
Hancock's sidemen for the tour
dalfer from those heard on the new
album. “My drummer, Charlis
Drayton, comes from a great maus-

trumpeter, He's worked with bavnl
Sanborn, the Rolling Stones, Chaka

Miles Davis from 1983-85, and
that's where | first heard him; but
afier that he was with Sting, and [
wak impressed with when Lsat
in with Sting a e of times in
Paris.

‘wlove "ﬁ'nrnl.on. who's playing
percussion with me, has also
worked with Miles [ first heard
him with Jon Lucien. It's funny —I
just Tound out that he was inspired
to make o career out of music after

*hearing my original record of “Wa-
termelon Man' whe: he was 7
years old.”

What  will when the
Hancock-Corea tour ends July 1 in
Tampa, Fla, Is anybody’s guess,
sinee both men are juggling muiti-
pln lives, # will return to his

Studio in Los

nmmu .

Htm::tf:k c:':;ul:inufhla consider
movie offers. Though he

ten sevors! film acofg.%u
*"Round Midnight,” his Osenrv?;?
tory for that assignment has led lo
intensified interest. Among his re-
cent ventures are “Action Jack-
son” and “Colors."”

Adaptability, no less than natural
talent, seems to be the name of the
game for both men. It is perhaps
symbolic that one of the cuts in
“Perfect Machine™ is a ticw, exper-
imental version, heavy on percus-
ston and ejectronically altered
voiees, of “Mailden Voyage," the
that heined - estabdishs

Ha as a world-class name

when he wrote and recorded it in
1985
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Al one pottt or another, with the  fusion groove in favor of a fast and

= 5 help of various synih effects he furous jars 4 -I.B.w‘-'u.h Bernsen kes

- managed to simulate the sounds of boerder Turas Kovayl and bassis:

Sonlc Ralnbows by Bernsen & CO. an sccordion. an organ, and most  Gary Willis each contributing &

noticeably a steel drum, employed - least half a dozen choruses.

—_— . g In his we-like version of Duke o il o b

By LEONARD FEATHER ing fromthe company of nuimerous ,Eumur:f::s'n “In & Sentimental ;"\,f:,d: f.'.'l':-:,;ii."fﬁ :!I:: ltl':”}';'.TL‘f

s Batbed sy weoll guests such as Wayne Shorter, Mood.” Onee or (wice he even 6t pooiarius, Bernsen was nat Teely

7_Sy . g } B2 Michael Brecker, Toots Thiglemans his guitar sound like a guitar 10 setile for & bewn Lhan axception:!

the most versatile, techni- and Herble Hancock, it was impoa- Concentrating mainly on hisown J,-. . - \:1.--”,-, M St Touind a

cally adroit young guitarist  sible for Bernsen to duplieate, with  compositions, such as “Be Still and o A B wt comparsbe hna

on the contemporary fuston scene the quartet he led In Uhis small  Know” and “The S T forgrbecsy Im.: (“'}-'h:n;;-'r;;e nrabi mhl;;

With three albums on Zebra Re- room, many of the sounds on his  sified the rﬁﬂhmwﬂm'and N I:..ln ie by il'. S “mmmh! 4 e

cords in which Lo prove the point.  3lbums. Nevertheless, he was able  provocatively from tune to tune ;:Lm;l'f "“”::3 adm;rll the
fimsu];:;;-lsxgﬁ w{:lmhgc;ni I‘lJ o create an astonishingly broad On one number, "You Must Be : O R -

L " .y TAAdE elated \on alette, w » .

Paitioruia debed TUbaGhy W be 4l palette Joking.” the group dropped (s Plocsr sev BERNSEN, Page 5

Cafe in Sherman Oaks. e
Because his albums find him 20  Part VI/ Friday, June 10, 1988
switching iagtruments and benefit-

-

- BERNSEN Jazzmen Sound Glad Notes for Glasnost

. Continued from Page ¢ By LEONARD FEATHER

mhc < o : f { events yard

+ performances in this s [ rreceie SR S T

genre Inevitably call for one of | Jj stick, jazz bas really been

} tiree volume levels—loud, very A jumping in the Soviet Un-
loud, and out-of -the-ballpark —the jon—and at the highest levels.

| mound in this very intimate setting g example, when bassist

. Was earsplitiing; only during the '

Mirst choruses of a couple of num-

bers was there any attempt at

discretion. Given the right gelling,

Bernsen no doubt will bring his : Dave Brubeck Billy Taylor Eugene Wright

' @eftly urgent message to the enar-
mous,crowds his music seems de-
signed to please. P

—

- “Afterward,” the North Hol-
tywood musielan continues,
» gave me a nod of
approval and a very hearty
‘handshake. Then 1 said to Presi-
dent Reagan, 'I'm proud of you!

what we do here, they Inciude
jazz as a regular world musie.
“T'here was also & jazz festival
that eoincided with part of my
visit, but 1 hadn't known about
this in advance and they were
ad that | couldn’t stay
over Lo take part in it
“During the Interhational Mu-
sic Festival we played at October
Hall in Leningrad. We also ook
part in @ jam session a4t & place
called the Children’s Palace™
Taylor, iike most visiting jasz-
men, was impressed by the gual-
ity of the local taleatl.
“They are doing all the stuff
the young players are doing

‘Sunday Morning™ shew for
which segments involving Tay

state banguot for the Reagnns
and Gorbachevs 'n Moscow's
Spaso House.

“I thok my regular group - Bill
Smith on clirinet, Randy Jones
on drums, my son Chris Brubeck
on electric bass and trombono—-
plus Eugene Wnight, the bassist
who was with the original quir-
fet in Lhe 10608 and 002

Brubeck had only 15 minutes
for this occasion, but “IL was a
strong 15 minutez Gene Wright
and | did a number called “King
for & Day,' from “The Real Am-
bassadors. ” This musical show,
by Brubeck and his wife, lola,
dealt with juzz aa a unifying
force.

“There was a pianist working
in our hotel who was fantastic
he's obviousiy listened to Oscar
Petetson, Erroll Garner and
maybe Bill Evans. He told me
there were two or three guys
warking &t local clubs who are al
least his equal, =0 there must bea

“ mlh
'F:g Soviets evidently are

aware of the need o continue
learning from the American
source. Billy Taylor last yoar
was asked lo name some mimi-
ciang who cotld go to the Soviet
Upion 0 lesch improvisation
One of his selections, saxophon -
ist and educator Bill Burron from
Wesleyan University, is heading
far Moacow in October.

Nor s the public being
starved, as it was for so long, in
terms of the svailability of
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dust with hini Along the way
Pasioris car be heard playing
evayyihung from his own “Portrat
of Tracy™ to John Coltrane's "Nai-
ma” and even "America,” The last
segment lt mainly given over o u
trio performance for which he 15
Jeined By John Scofieid on guitar
and Kenwood Dennard on drums,
Ax & toda he oven tosses in @ plano
#olo. Pastorius, through the use of
formidabhie rght- and left-hand
techamue, of chords. modes and
arpeggios, was able 10 transform
the tlectric nams (010 an all -purpaose
sola inmtrwmient as well aza rhyihm
vehicle Even those who remember
Ban with Weather Report and his
pwh grEioe. D video will come as
& revrigtion

™
-

"THICK COREA: KEYBOARD
'WORKSHOP™ DCl Music Video,
VHO2. Always adept at defining
and descnibing his musc. Corea
gemonsirates hiy approach W prac-
Interspersed among the duscussions
are his performances of J. S, Bach's
Goldberg Varmtion 1. an origina!
children's song. Ellington’s “Mood
Indign.” Cole Porter's “Easy to
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compressors and volume petials
For those wno wollld cire 10 hear a
guitar resembong o verd of African
aiephams or mutating a bhagpipe
solo, this will have 'mmediate ap-
peal For others it will merely come
ACToss 35 a series of hideous distor-
tions by the formér member of
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King Crimson. Walchung this 80- +

mintte demonstration W trulv a
depressing expenente

D

“MAX ROACH: IN CONCERT &
IN SESSION." DCT Music Video.
VHS 0015, Max Roarh 2 preserited
here in two separate 30-minute
programs. netther of which In-
volves any technital explanation.
In the first, taped ot 2 New York
mez festival. he plavs wversl unac-
companied drum wjos snd remi-
nisces 4 hitile about s high achool
days und ‘he penod he apent
stsbbang with Duke Ellington.

The second segment, recorded in
a studio, empilovs ms regular guin-
tet. augmented. all 100 bmefly. by
mis daughter Maxane on viola, Wal-
ter Bishop Jr. of panc and a
singer, Matilda Haywood The ex-

planations conmst of genemlities |

The bes: passage 18 » Martin Luther
King speech to which Roach plays
a counterpoint. (llustrated by some
ingenious graphics. For Roach
fans this portion o of interest, bt
an instruction the ertire hour falls
short—surprimngly. since Hoach
nas had vears of experiences a8 4
professor of music @i various pni-
versities
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V_ideotaped Lessons

By LEONARD FEATHER

| was always one of Lhe grea
regrets of Bt musicians m the
L

ear that seil - ingtrus
WAk the oniy putl

loware education n the al bt
undocumentea art form Jaz edu
CAUGn Was nonexsient & coftrs-
diction in terms. |

Ever loday  unless the young
stodiend - famuly car afford o send
hum 1w one of he inslitutes where
M o the subiect of formul learnug
Berkiee it Boston. ek Grove s i
Los Angeies, ot ) ne = unlikely (o
Nave diredl acced o the playmng
MmetnGss, W Lone the instructonal
concepls of the artists e admires
ahd would [ke 1o emiate

Today. that situation 8 slowly
changimg. Lialike 1o the nitative of
two New York musicians who are
taking advantage of the video rev -
olution

For the past sght vears Rob
Walhe dnd Paul Siegel, both studio
drummess in New Yors, have been
running & muse school known as
DC) i Drummers Collective Inc)
In 1980, they had the adea of
expanding thew potential by tart -

ears

CIrtAaLy

afford a VCR's eye view of prom:-
nent musicians performing and ex.
planing the nature of their work,

Although the projct began as a
drummeny’ series. [t has grown in
scope W nclude other rhythm
section players on keybogrds, gui-
tar and tass. These viceotapes are
umque not only in therr intimste
view of the musicians, but in their
mberent value simply as music and
entertalnment.

Some of the videos come
equipped with an instruction book-
let. Though writien explanations
will appeal primarily (o those who
read music, most of the films will be
of Interast W anyone interested ina
closer ook af these artists, their
styles and the generally lucd man-
ner it which they are explained.

Following are some of the most
valuabie:

!
lm‘ @ Ve Ubrary thal would
4

- “From the Masters

LOUIE BELLSON

..

“LOULE BELLSON  THE MUSI-
CAL BRUMMER " DCI Musie Vid-
& Inc. VH 006 Because of Rell.
son’s oulgomng personality Lhe
daruculate anaives of his playing
and theinherent values of his work
both as & drummer and composer,
ihis is ane of the most rewarding
items in the series Leading a
quimtel with Ken Huchecock on
saxes and flute, Remo Palmiler on
gutiar, the late George Duvivier on
bass and John Bunch o plano, he
demonstrales a broad range of
styles: Bassa nova, shuffle rhythm,
jazz/rock. swing. contemporary
back-best.

Each tune s followed by Bell-
son’s discussion (and illustration)
of what rhythmic effects he was
using, Particularly deligniful are
his soft-shoe-like impressions of Jo
Jones' brush work. and. finally, in
an almost unbelievable solo, the
story of his pioneering use of two
bass drums, which he plays with
demonic celerity. A 64- page boak-
let 5 available w accompany the
60-numune video. but everything
Bellson has 10 say is self-explana-
lory

a

“JACO PASTORIUS; MODERN
ELECTRIC BASS" DCI Music
Video, Inc. VHOI3 In the light of
Pastorius’ tragic demise at age 25
(he died last vear of injuries suf-
fered in a fight with a Florida night
club owner ), Lhis documentation of
his gemua is unique and inviliable.
Unisually long (90 minutes, with o
40-puge bovklet ), this fascinating

1y

TR DIASETS

it's certamiy an oy
«host ume has come; m fact. -.t.'
grrived many vears ago, befors the
favs of video, We sre fortunated
ne! productions like these are
EipIng ‘0 make ap for so mich (ost
e, 0

pd)

W




i§Mike Metheny,

Lo

Los Aungeles Fimes

Standing Pat
With the Hrass

5 LEONARD FEATHER

he carcer of Mike Metheny
has closely paralleled that of
his brother, Pat. Like Pal. he
g oul on rumpet (but, unlike
im, he stayod with the ham while
W guale Mike, “got smart and
iched 10 guitar, an inatrumer*
it doesn't require lips")
Like Pat, Mike was ratsed @ Lees
Summit, Mo, but wound up in
peton. playing and teaching at the
erilee College of Music, The odd
of all this ix that the brothers
fid It In reverse order: Mike, who
joliowed Pst 10 Boston and Berk
s 18 five yeara his genlor, born In
ugust, 1949,
¥igtnam made the difference
Pat, after high school and
¢ University of Miami, went
: and jolned Gary Burton's
pand before his teen years were
pver, Mike, after earning a degree
the University of Migsouri,
ound up In a military band In
' wﬂnngmn. D.C, from 1971 to
()

“Trumpet ram i our family,”
Mike, who opens tonight for a
fe-day run ut Catalina Bap and
brtll, "My father was an autamo-
dealer who also played; my
P grandmother performed
reasionally with John Phitip Sou-
I studied classical trumpet, and
e the three yoars in the Army |
el on 1o get my miaster’s dogree
it music education from Northeast
State Umiversity,”
A Beston resident gince 1976, he
il the first $ix years there on
faculty at Berklee. “1 taught
mpel, harmony, ensemble, the
: but about five years ago,
ig been playing on the side, |
Heed that teaching and playing
both full-time Jobs, so after
78 o do both for six years |
phm 1?83 10 become a full-
that time Metheny had made
irst album (now out of print),
& small fabel, Headfirst Re-
For the most part he was
WENL Lo remain an active mem -
* of the New England jazz com-
WY, until an opportunity came
B¢ to resume recording, this
for a major label.

M first album for MCA/Im-
o

ALAN BGUNER

Mike Metheny, for whom fluegethorn *is really my main thing”

puise, “Day In—Night Out,"” set his
mellow sound on fluegethorn in
focus, with brother Pat in the
supporting group, Recently he fol-
lowed it up with *Kaleidoscope,” in
which his supporting cast conststed
af the men who will be with him at
the Catalina: Brad Hatfield on
keyboards, Marshall Wood on
acoustic and electric bass, John
Rifey on drums.

In both albums, Metheny doubles
on the EVI (eleetronie valve in-
strument), invented by Nyle Stel-
ner, “l didn’t take this instrument

very seriously when i first came
out, but then Pat gave me one as a
present, and it's been an important
part of the hand ever since ”

Mike Metheny's generally us-
derstated style and subtly ivrical
melodic sense, along vt} the tech-
nical expertise resulting from his
classical training, are gradually
earning him (he recognition that
his Boston-rooted years would not
allow. Currently on a 10-day tour
of the West Coast, he says: “Its
taken a while, but now the pieces
seem to be falling into place.”
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Marlena Shaw at Vine St.

By LEONARD FEATHER

‘l ove 18 a game—al 4 It a
- shame that we've all got to
- play it,” Marlena Shaw ob-
served during one of her songs
Thursday evening at the Vine St
Bar & Grill. As she sang this line,
the thought came to mind that in
her world, singing is a game, one
that she plays with the exuberant
t tha! has always helped sus-
her.
* Though she is capable of serious
moments as was especially no-
tesable in & touching Benardigh-
fer song. "Davy,” from an album
he heiped write for her in 1975),
Shaw's sense of sometimes self-
hocking hufnm never stays under
@ surface for long,

L It war in evidence agshe opened
with “On the Street Where You
ive,” the only pop standard in her
2;. No respecter of melodies, he
Bas

a musician’s improvisational

sense, often tossing an extra

dr varying the phrases, with D

that blend rhythmic invention

—

effervescent confidence.

Much of her matertal over the
years has been either self-written
or closely associated with her. Such
relatively unfamiliar works as
“Sweet Punkin,” “It Is Love" and
“Love ls in Flight" give h;l;za
special advantage over some -
artemted singers whe tend 1o pack
their repertoire with overworked
products of yesteryear,

Her other major advantage, still
obvious after 20 years as a touring
and recording artist, is her visually
striking ty. Call it some-
thing in the way she moves; what-
ever it is It's handsomely in evi-
dence and she knows just how W
use it

She closed with a traditional
blues, “Starmy Monday,” and even
here the comedic undertones broke

through.
Her accompanists, planist Larry

equally at home conveying the a2
heré and the pop rhythms
: Shaw closes wnight.

e ———




O110. The difference bérween this
group and the Kronos Quartet is
that the latter. including no jazz
improvisers, has to bring in outsid-
ers (guitarist Jim Hall, basmist
Eddie Gomez et al) to insert an
‘ ad-lib touch. The Turtle Isianders
are all skilled as both classical and
jazz performers, as becomes vividly
' clear in the four opening lunes.
David Balakrishnan plays violin
'and wrote the arrangements of
| Oliver Nelson's “Stolen Moments,”
Dizzy Gillesple's “nght in Tunisia™
and Miles Davis’ “Milesiones.”
Darol Anger, playing violin and
oetave violin, also wrote the fourth
| chart, Bud Powell's “Tempus Fug-
i:l.“ Irene Sazer 12 the violist and
| Mark Summer, on cello, fills the
| function of a jazz bassist in this
l unique unit. Rounding out the CD
are a string quartet by Balakrigh-
| nan, incorporating compornents
| from idioms around the world, not
' mludmghzx. and a series of seven
| brief improvisations, mockingly ti-
| Ued “The Decline of an American
| String Quartet.” This s by any
yardstick the most intriguing new
group of the yearto date. 5 stars.

o

“THE MUSIC I LIKE TO
PLAY." Tete Montoliu. Soul Note
SN 21180-2. The blind Catalonian
planist is on his own here with a
fine piano, well recorded. He has
the perfect left hand for a solo
situation. The repertoire includes
only one original and perhaps a

| couple of standards too many, vet
| in his hands “Old Polks"” are young
! again and “Alone Together" takes
| Ona new meaning, Essentially this
| isupdated, skillful bebop, 344 stars,
I:‘ o
1 “DENNY ZEITLIN TRIO."
Windham Hill Jazz 0112 It's o
I bad this busy Bay Area psychiatrist
o~ doesn't have more time for his
other love, the piano, He is a
| camposer of exceptional skill, but is
no less at ease reinventing a simple
I biues like Ornette Coleman's
“Turnaround” or bringing out all
| the poignaney in Charles Mingue'
1"Goodbye Porkple Hat” (originally
‘a threnody for Lester Young).
¢ Backed by Peter Donald on drums
- and Joe DiBartolo on bass, Zeitlin is
in fine fettle on his own “Brazilian
'SMM and “Rolling Hills.”
wm.u
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much for an orchestra to travel Boise?
nowadays.” . 1

In any event, the band dates will
occasionally spell his regular job. In
carly July he’ll be back at the
Idanha. He speaks warmly of his the hotel room, so we'll find some-
Idaho home, where he spent a place that will accommodate us.
while in semi-retirement, playing
golf, fishing, and sailing on his
cabin i

“Sure, we've talked about it and

and she came to see me shertly
“after I opened in Boise. We've been
together ever since, and;she’s re-
tired, so that we can go every-
where my job takes me—London, tonight will be mutual. The journey
Tokyo, New York."” from Boise to Basie in the hands of

But will he ever be able to show  Harris and his Blue Genes is a trip
off his big band back home in thatjust can’t miss.

A S

W ammat t .;?’ﬁ?'-r_ﬁ;-' o
e Lt . . 3

By LEONARDFEATHER might tinkle a sprinkle of notes,
: - Harris is more likely to explode ina
daho somechow does not seem . shimmering

L to provide a jazz ambiance, no
the talent or excitement of whic
this music is capable. Yet it is at th
University of Idaho in Moscow
the ‘Lionel




he Latin influence has al-
ways been an occasional ele-
ment in jazz. W.C. Handy
used a tango-like rhythm in his
by “Memphis Blues™ in 1912 and again
| in the verse part of “St. Louis
Blues™ two years later. Jelly Roll

+ Morton talked about (and used on

records in the 1920s) what he

b(14[83

Tracmg the Roots of the Latin Beat

By LEONARD FEATHER

called the Spanish tinge In 1080
Louls Armstrong recarded a rum-
ba. “The Peanut Vendor" Juan

"Twol, the trombonist from Puerto

Rico, brought his ethnic heritage to
the early Duke Ellington orchestra
in the 19303 with "Caravan”™
“Moonlight Flesta,” “Conga Brava”
and many other works.

Today, the Latin jazz world is
subdivided into many genres: Af-
ro-Cuban, Brazilian bossa nova,
Argentine, salss; s0 pervasive has
it become during the past decade
that Concord Jazz Records started
a Latin subsidiary, Concord Pi-
cante, and another label, Cross-
over, o make room for these
idioms.

Many of the best Picanle ltems
have just been transferred 1o CDs.
Among those recommended are
“Ivery and Steel” by the Monty
Alexander Quintet, featuring
Othello Molineaux on steel drum
(CCD 4124), “Brazilville” by the
Charlie Byrd Trio with Bud Shank
(CCD 4173), Bien Sabroso!™ by
Poncho Sanchez (CCD 4239), and
“Piquant” by Tania Maria CCD
4151).

Among the best of the newly
recorded Lalin releases are the

first two CDs reviewed below,

a

"MISTER E" Pete Escovedo.
Crossover CCD 45-005. The pater-

and vocal in one cut. For the most
part, it's a brilliantly recorded
program with a formidable percus-
sion leam, along with bold brass
writing by, among others, the
trombonist/musical director

Wayne Wallace. The brisk
rhythms are relieved by such
works as a relaxed “Let's Wall a
While” and the misterioso Utle
tune. Among the best jazz soloists
are Melecio Magdaluyo on saxes
and flute, David Yamasaki on gui-
tar and Rebeca Mauleon on key-
boards, 494 stars.

D

“TANGO/ZERD HOUR™ Astor
Piazsola. Pangea PAND 3213 B
Forgel the cutesy, corny, X-rated
liner notes, which tell you nothing
about Piazsola. Born in 1921 in
Buenas Atres, he became the semi-
nal figure during the 1850s in the
modernization of the tango. This
Argentine music has an infectious
indigenous flavor, the product of
his use of the tandoneon (a mult-
buttoned cousin of the accordion).
The quintet is drumless, relying for
its personality on the leader, his
ingratiating compositions, his
Mwwmm

“COLLABORATION.” Helen
Merrill-Gil Evans. EmArcy
£34-205-2. Don't be confused. This
s pot the same album Merrill
recorded in 1956 with Evans ar-
the same tunes are used, with one
exceplion (a superb new “Sum-
mertime” replaces “You're Lucky
o Me"); even the arrangements
are generally similar, yet the sound
quality is so superior, and Merrill's
voloe has malured 0 improssively,
that the resulls are a magnificent

final return (this was Evans’ pen-_

wlumate recording) of an incompa -
rable team. The writing (variously
using woodwinds, brass or strings }

at his zenith writing for a spectfic
vocalist or instrumentalist. This
album preceded by 4 year or two
his collaborations with Miles Davis
and a large orchestra.
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Tony Bennett Gets Basic at Universal Amphitheatre

Bennett's years. For him ev-

ery season is spring, every
month 18 May, every note is A—if
not A-plus, Saturday night at the
Universal Amphitheatre, he
showed the strength of his roots in
the values he has always repre-
sented: straight-ahead singing of
quality songs, with a stronger than
ever Jazz orientation.

Bennett is hip enough to know
that he and Frank Sinatra, and
whatever other singers may sur-
vive of the so-called saloon gener-
ation, will never have to make
self-conscious attempts in their
repertoires to keep up with the
times. True, there were a couple of
beautiful and relatively recent

Thm is no September in Touy

Aslde from a slightly cantorial
on “Y " there was
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concert who wanted o know
“Who's opening for Tony Bennett
this eveming™ By the end of a
flawless and tireless two-sel per-
formance, this 61-year-old master

had made # unmisthkably clesr

that nobody ever nepd open for

Tony but old Benedettd himsell
—~LEONARDFEATHER

F‘_‘ —
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Playboy Festival Sags Until
King Sunny Ade Refreshes

iy LEONARDVFEA THER

even houri and 20 minutes
it the show, the 10tk annual
Mayboy Jurn Festival fimally
came alive Sgturday night at the
Hollywood Bowl
Net 4 momert oo soon, the
unigue Nigerian ensemble of King
Syunmy Ade brought a differenst and
rafpeshing form of fusion W the
stage in an orgy of song, dance and
riythm. Colarfully bat not gurishly
gowned, the company of I8 men
and theee women included every
coneetvable tvpe of percussion
alofg witha pedal steel guitar, four
otber guitars, a syntheszer and an
eletiric buss
Ade. 3, s & master of Juju music,
of elements from s
nitive Lagos, West Indian Navar-
gl and dasbes of ex or RER
The sonigs, with thelr infecticus

group vocals, wene 4 seamiess
mixture of melodic charm and
rhythmic complexity. Often  the
synLhesizer simulated a slect drum
sound so well That between him and
the pedal stec] guitarist it was hard
to tell whether vou had been
transported to Jamaica or Huwall
The Nigertans offered the only
pew and cxcdling miusic i oa day
that had seemed much langer than
1= B4 hours. There s still & bappy
imagery attached W the jaze fosti
val—the plenicx, the partying, fun
in the sun; the sofling of the
T-shirts, and the yelling of Bill
Cosby. Bul the music Saturday was
on a lower level than any other
concert in the festival's history.
Excessive compromise in the se-
lection of talent was the chief
culprit. If the quality had been
upgraded somowhal, perhaps the
Please vee JAZZ, Page 6
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JAZZ: Playboy Festival's Music on a Lower Level

Continuid from Page |
shaw would only have sold out two
weoks in advancs insteud of six.

Rad taste wus i fregquent evi-
dence. it bogtan when the generally
el Cal Sute Long Beach
dollege bandd sang a puerile, point-
leas sony ahout the atumic bomb. It
grew worse when Maynard Fergu-
son's group, all high voitage xod
kow asprations, took over

Forguson, who not oo many
years agoe led an admirable g
pand, now Carvies just one other
wore et he and b sdemen do
gverything in thelr pawer L0 com -
pensate by hiating away ot modio-
cre charts in a pathetic show that
represents the nadir of the trum-
peter’s loag and once respecied
cureer.
| The Ray Brown o, with Gene
Warris at Uhe plano and Jeff Hamal -
won on druts, provided surcease,
though they are better saited to 8
amall club than playing for 17641
rovolers at the bowl.

Kirk Whalum, a tenor sasophon -
st who has struck R rieh with a
couple of pop albome, fielded
bassist who showed how 1o milk
the crowd by pruncing around, and
i drununer whose forse i a long
comedy seat vocal routing, Whal-
wrr's fulsome sound oh “Over the
Ramwbow™ meamired Up (ar dows)
10 the general taste level of the day)

“The Warld Saxophone Quartet
ponstats of Tolr musicuans, playing
i cappelis, All have beon widely
praiscd. and the group’s biend is
et remarkable, particularty in
Uy attractive opening blues thome.
Bov this wus one of those days
whes freak notes, beyond the in-
L

siruments’ normal range, were fly-
ing around seemingly withoul any
regard for intonation. David Mur-
ray, the most popular of the four
men, displaved his passion-fruity
tone on tenor; Hamiet Blujett
showed how to try 0 make the
baritone sax sound like a soprano,
with predictable resuftsa But ot
least the WSQ has something origi -
nal to say, and muys it withowt
relying on volume @ a ¢rulch.

The Fabulows Thunderbirds. in
plark contril, gearsd themselves
Lo simplisuc blues, complets with
vocals, hirmonics, and three-
chord monotony, This was good fun
for the first 10 munutes, but the st

finally woua

s, the T Buds wase
trested Lo a jumping avalion,

O the other hand, while Carmen
MeRae was on stage the audience
tended o berome & e nolsy and

restless; musical subtlety has never
been well received at large jaze
festivals

McHae sang a few numbers with
her reguiar trio, then accompanied
herself at the piano for a couple of
songs. Finally she was joined by
the Bob Fiorence orchestra and
three excellent arrangements, {wo
of which were devoled to contem-
porary and bettor-received mate-
rial, "Love Dance™ and Javan's
“Upsude Down.”

The Florence orchesira had a
short outing n itsown, highlighted
by a semil usionized updating of the
old Glenn Miller thema “Moonlight
Serenade.”

The success of Kenny G, who
this year was heard at the festival
for the third straight time, defies
explanation. He's a capable and
uninspired saxophonist. His sopra-
no sounds as though il has a sinus
condition. In his group were a pop
singer of no distinction and a bass
player fram Sweden who thumnped
and jumped. Later came the regular
Kenny G routine of murching

through the aisles, tepor sax in
hand —a gimmick his naive listen-
ers geem to fall for even though the
sound of his horn is still being
transmitted to, and heard from, the
speakers on stage. For all the
difference made by his where-
abouts, he might ag well have been
in Long Beach, calling his solo in.
His final on-stage performance, an
suprano sax, was an interminable
and egregious dispiay of vulgarity.

Sunday’s program, which at least
looked better on paper, will be
reviewed Tuesday.

———
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Superior Session of Fusion at Playboy Fest

By LEONARD FEATHER

he theme for Sunday's jaxz
session at the Holiywood
Bow| could have been “'What

a Difference & Day Made” It was
hard to accept that the same pro-
ducers for Salurday’s half of the
Playboy Jazz Festival were also
responsible for the vastly superior
presentation 24 hours later

Fusion worked In lt= severa)
manifestations, from the Bruzil-
lan-tinted Latin jaze ensemble of
Flora Purim and Airto to the gueat
appearance of piamist Lalo Schifrin
biringing his Argentinian soul to a
Dizzy Gillespie band made up of
Afro- Americans, Cubans and Cau-
casians i a notous update of
“Manteca”

The biggest crowd mover, almost
an earthshaker, was Spyro Gyra,
whose pop fusion formula worked
its way Iimplacably toward two
uproars and two encores, The for-
mitla involved no audience seduc-
tion a la Kenny G; though It stayed
on far too long, the band s valid on
its own modest level. Jay Becken-
stein's saxophone is the big fish in
this creatively confined pond,
though some of the most Interest-
ing solos were the work of vibra-
phonist Dave Samuels,

Even the brief opening appear-
anee by jagzz talent contest winners
came out ahead Harold McKin-
ney's plano solo on Fats Waller's
“Htterbug Waltz" exuded buoyan-
ey and charm, He was followed by
Scott Kreitzer, a tenor saxophonist
mature beyond his years, with a
style grounded in the mainstream.

A sextet aptly billed as the
Timeless All Stars blended class.
insight, depth and passion with its
impeccable front-line blend of
Harold Land on tenor, Curtis Fuller
on trombone and Bobby Hutcher-
son on vibes. Creative jutces flowed
freely in originals by these men and

others by the bassist, Buster Wil-
flams, and planst Cedar Walton
Drummer Billy Higgins completed
Lhis flawless group.

The band of Jimmy and Jeannie
Cheatham prociaimed its loyalty 1o
ithe everlasting verities of the
blues, with Mrs. Cheatham at the
piano keeping the spark alive and
hor lyries mercifully intelligible.
Too bad trumpeters Snooky Young
and Clora Bryanmt were denied
featured spots while the saxes
assumed a heavy salo burden,

The Latin interlude by Purim,
Aitto & Co. was part Braziltan, part
West Indian, due to the sound of
Andy Narell's steel drumsa. Purim’s
votee interacted neatly with Gary
Meek's suxophone. Dave Valentin,
a shek flutist, served as ambassador
for the pipes of Pun-Americana.
For anyone in search of a light
interlude of whistling., bird calls
and echo effects, Alrto supplied
them. More germane to the Latin
mood was an arrangement of
Wayne Shorter's “Footprints,” so
complex that trying lo figure out
the rhythms was like working an
acrostic,

Pianist Ahmad Jamal's quartet
( bass, drums and percussion ) func.
tions more convineingly as a unit
than any other group of its kind
Sedulously building a Joseph's coat
of many colors and moods, Jamal
worked tightly with the others, but
not without leaving them room to
reveal their separate images. Bass-
st James Cammack left no doybt
that the electric bass can belong in
a small scoustic jazz unit.

Along with a sense of déjt enten-
du i the 20-man Dizzy Gillespie
orchestra, theére was a stunning
reminder of the headway jazz has
‘made. The updates of material from
the 19M0s :‘:dre delivered with a
conviction powerhouse aban-
don of which no orchestra in the
garly bop days would have been

capable.

in addition 10 the leader, five
other trumpeters spun their way
through charts so demanding that
they would have made mincemeal
oul of any old-timer’s lips. Listen-
ing o Jon Faddis, whether in a
section-leading or solo role, one
felt one’s own chops aching by
osmosig, The man i In the jasz
vernacular, ridiculous

Gillespie was, of course, a plo-
neer i the fusing of jaxz and
Afro-Cuban rhythms. His “Night
in Tunisia,” with the Cuban per-
cussionist Ignacio Berroa heavily
featured. was as undated asan open
check. So was his arrangement of
“Lover Come Back to Me" its
meters switching from B/4 W0 3/4 w0
4/4. Gillespie himself, though he let
the other trumpeters shoulder
much of the burden, acquitted
himself better than at any time in
recent years.

Bobby McFerrin's one-man vo-
cal circus is like nothing else in
show business. Though much of his
time was devoled lo interaction
with the crowd (he even wandered
around turning the namoes of cus-
lomers into ad-lib songs), the star-
tling changes of range, from bass to
soprano, are the aural equivalent of
a Wall Street chart during & pan-
icky week. Alone, McFerrin put his
imprimatur on everything from
John Coltrane’s "Naima"” to “The
Star-Spangled Banner” (so soul-
fully that it's hard to ne a
bal where he wouldn’l be the
game opener). For a while,
too, he dueted with a remarkable
bassist, Rob Wasserman, in a
spine-tngiing “All Blues"” Emcee
Bill Cosby coaxed him into a couple
of encores; he could well have
closed the show, but finally we
were informed that Mr. Charles
was ready.

Ray Charfes has beéen on auto-
matic pllot with his show for

JORN GALYER  Liw Ampeiee Tismey

Spyro Gyrd's Jay Beckenstein
and bassist Ogcar Cartays, in
Lakers jersey, on stage af Bowi.

decades, Logs Nalling, voice croak-
ing. blues plano ablaze. he went
through motions hig lislteners have
learned so well that they offered
the ritusl responses. Why the re-
juctance to update the act? s he
just playing it safe? Or simply lazy?
No matler; only the most cantans
kerous of customers could have left
this eight-hour banguetl leeling
lesx than completely sated.
Sunday’s attendance was 17,788,
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Zawinul Syndicgte:- Fusion Band for 'the

heard on the record, were flanked

Ay LBONARD FEATHER

W io objectively judge the Za-
- Syndicate, heard

"90s
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Palace, it
tal

ms, with very little of melodic
::gest. but halfway through his
second composition, Zawinul got up
a head of steam as the various
ethnie influences—layered tex-

artists ag Abraham W &
est Indian, Afri
tures of Laun,

Acuna and the vocal
oot all valuable contrib-

dsical cultures within a powerful
nd at times phythmically intoxi-
‘Guitarist Seott Henderson and
drgmmer Cornell Rochester, both
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- From Russia With Love: Paul Horn at Vine St. Bar & Grill

e e 10N ARD FEATHER
atiidd composer Pawl
Fuas @n Arserican pass

17541
-F!-.n s Canadian residency

e has Lved i Victorsa, RC_ simee

IR0 & Datels wihe and the soul of

o i Magatond  Hiw wandoriast has

babhen bon from India to Egypt w

Chine w thwe USSR o search of

gapee. pedce and global under
I 4

Hle s pol relurned from his
Uvrd of the Soviet Unilon,
nrganiaed, sa was his first rip Nive

ey apa, Lhrosgeh the Canadian
gowerr Wil Unhike Dave Brubeck
and Bllly Taylor, whose briel,
ovoriapping recent vikix W the
U SE I were confined 1o Moscow
sid Lenvmgrad, Hom stayed in the
UREI slmoet four weeks, play-
g N coacerts In four citles,
saiking p inpressione Of peres-
fromks aned glarnemt alung with some
slarsly negillve reactions,

Siherts & ket oo ning
now Lhat | dulns Nind s " said
PR, o s rled opens Lamght
ul e ¥Vine St Har & Gnill. “Jazs i

e o cvidence above ground;
hare were e clibs in every city
S vieted o Koy, where we sold
S teioe in @ fme  4,000-ssat
hsliler, Moseow, where we played
#A dvening shows and two mati-
W ol out, Denetsk, a mining
n whete they have a really big
fuluwing, and Odessa, where

Wil Dive shorwa, ™
n, whose second vyisii to
Rk Last Saptember wiss the only
o conducted, under u US.-
USSR exchange (he was in a
ahow with Kra Kristoffesson ).
Tolgeed 11 Boviels more open both

EwWos b e Gowta
L For uw Nrst e we were
Dol some codern art, and we
had ibe unpresicn thal painters
afe row froe W do more abatract
tngs The Soviol govertunent also
o alficizlly pesmiitting fock con-
worts; they deaw 10,000 w0 15000
gl 4 ngght, aned they are sayiog
Hge W e Dyries Lhal are guite

- TR T

T4 e —an intorpoeter told
g sy were gl hends of KGH
Wis Lok iy photor of the audience,
w i ine ane hand Uhey e
people (0 o thaa, but on the other
hatd they'ro chesking out who's
Aotng o, wet ol making them feel
patsnont fut the kide don't give a

sy they Il g abwout Dot wank, -

g 1o fight. about gotting out of

hanliian and looking for

peace —aort of Uke our Vietnam

slustion —and the government is
Uy fumdting these concerts!™

. Tom the practical standpoint,

: Mot b was at unprecodent -

e We ok aur own sound

along. cur gwn trateformen;

SORLT

wranly we ve played straight |
Lt i | wanited to 90 some |

thoues invalving electronie

e —————

Flutist Pawl Horn will open at the Vine St. Bar & Grill tonight.

equipment, and logistically it was a
big problem, because we had W
deal with the bureaucracy as well
as play our musie, That never
happened before, andd Lhis time it
was partly because of & shortage of
good interpreters, due to the Rea-
gan-QGarbachev semmit,

“All the best interpreters were
by, and we were stuck with some
who were really incompetent, And
Gosconcert, the Soviel concert

standing around, not giving a
damn, serving you when they're
good and ready. If you want to take
@ taxi to the gig, the driver may or
may not feel like taking you there;
he gets paid either way. There's
just no Incentive, and somechow [
was exposed to that sort of thing
more this time than in the past.”
Despite all the frustrations, there
was consolation in the reaction to
Horn's quintet, which included his

¢ 28.year-old son Robin Horn on

Angeles Times 6 /2-7/ g

the Dance Theatre of Harlem, Lthe
BBC Symphony —so il was a ballle
every step of the way.

“There were o rooms vacant in
the best hotes, and they have
lesser holeis thal acc reaily failing
apart, with dirty bathrooms. You
realize what a basically poor coun-
try this Is, not what you'd expect a

mapr superpower Lo be; and you
notice thal pecpie are not very kind
Lo each other in the work place,

“A couple of my musicians had
studied Russian, which helped a
little, but you couid stli go to a |
restaurant and see 15 walters

T mmm—
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Teaming of Pisano, Castro-Neves a Rare Offering

By LEONARD FEATHER

all it a musical love affair
between two guitarists, or
simply plectrum heaven. By
any definition, the team of John
Pisano and Oscar Castro-Neves,
m Saturday at Le Cafe in
QOaks, qualifies as a rare

example of musical empathy,
Pisano, a New Yorker, came to
prominence playing and writing

(he will be at Vine St
tonight) and three Canadian musi-
cians. “The enthusiaem, the adula-
tion for us o jure artiets in Kiev

bt a1 g, Bk voung i, ke e, G
MJM'.:E{OW r";ih I;mhnand'beumcapm:arin the
on ta the'o
o bossa nova movement.
values.

There was a delicious irony In Backed by John Leftwich on
Horn's second Canadian-backed Siectric and upright bass andSlthe
tour, “In 1983, all of us had US lmhﬂ’ s inm Claudio Slon,
et T
m the U&%lew?m m‘mmeotherwillm'gehimon

a Ca with relentlessly syncopated fig-
time, aithough ures. Occasionally they will join
the onl who had forees in octave unison, their con-
w:.,uxm prm trasting sounds complementing one
US. band The Cold War mys another: Castro-Neves crisp and
really be melting, and it's nice { PP8hL, Pisano gentle and light.
feel that thaw.”

Although both men are
composers, during the twy
heard they concentrated oo
positions by others—Antoai{
los Jobim’s “Triste” and "0
Baca.rdl," Edu m‘s uc“ v
and “The Sea is My Soil” Iyl
veteran Dore Caymmi ¢

The obvious delight thes
find in their too infrequest
appearances manifested e
frequent smiles. At one polst
haps spentaneously, they bod
gan singing the melody wort
One song was a brief,
sample of Castro-Nevesasa
ist, applying his crusty lons
Gota Way With Women."

So bright is the interactios
quartet that even @&
Leftwich's bass solos both
would find ingeniously con
ways of backing him. Pis
Castro-Neves are incapab
ating a dull moment, but ta&
understatement. They are o
pable of geaerating rhythme
monic and melodic joy.
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BARBARA MARTIN /

on to this recording company, o
find and develop lesser-known art-
ists nobody wants 1o bother with. It
won't interfere with my albums on
Pablo; in fact, my first new release
is almost ready now—it's a collec-
tion of songs assoctated with Pred
Astaire.”

Another new development for
Pass is his broadening of the in-
strument’s tonal scope in his own
performances. “1 believe.” he says,
“that the era of that pure. dry
Charlte Christian sound is past.”
{Christtan was the guitarist in the
Benny Goodman Sextet who be-
came the first Lo bring the electric
guitar to world-wide popularity
around 1940.)

“The guitar sound can be en-
hanced by electronics,” Pass added,
“bringing it more vividly to life, but
without changing the basic sound
of the instrument—in other words.
we're getling to the point where
you can't recognize that it's a
guitar, which I'm afraid seems to
happen 9% of the time nowa-
days.”

A littie of this electronic experi-
mentation, surprising in the light of
Pass’ lopgstanding adherence 0
traditional tonal purity, can be
observed in the first Polytone al-
bum, “Sound Project.™ Bul essen-
tially the straight-ahead nature of
the Pass persona, both in terms of
sound quality and improvisational
mastery, remains unchanged

In 1976, during a "blindfold test”
interview, Pass listened 10 a re-
cording by Jimi Hendrix. After a
minute or 0 he said, "Take it off;
that's enough of that. It has a fuzz
tone and a wah-wah. [ wouldnt
know who that was; I'm not inter-
ested. 1'd rate It no stars as far as

jazz i concerned. and as far as

music 12 concerned, | would agan
say nostars.”

A few vears !ater. in a similar
interview. he listened to a fecord

o+ by James (Blood) Ulmer anc com-
. ménted: “I have a 13-year-old son
‘who' canplay better tham that™ ©

Nothing mueh has changed except

Joe Pazs: " The
guitar sovund
can be
enhanced by
electronics,
bringing it
more vividly to
life, but

| without
changing the
basic sound of
the

tnetrument ™

still playing the guitar. {Pass also
has a daughter, Nmna, 16, who plays
drums and keyboards )

Since the end of his official
association with Cranz (they re-
main good friends ), Pass has taken,
he savs, “a lot of jobs that Norman
wouldn't have approved of; for
example, I'm doing more nightclub
work. Right now I'm in the middle
of three weeks al the Summer
House Inn in La Jolla with a trio.

“I spend a lot of time In Europe
now. I'll be doing the North Sea
Jazz Festival in The Hague, as well
as the Canadian festivals in Mon-
treal and Toronto. ! recorded with
the Vienna String Quartet in Vien-
na, and I'm planning to do some-
thing with the Vienna Philharmon-
ic. 1 also played al a sma!l club in
Zagreb, Yugoslavia. because a
friend of mine opened a new jazx
room there.

“It's fun getung into new situa-
tions | played six cities in laly
with Niels Pedersen [the Danish
bassist] and [alto saxophonist] Lee
Konite, But that doesn’t mean ['ve
ended any of the previous associa-
tions. I'll be at the Hollywood Bowl
with Elia on July 20, and although |
haven't worked with Oscar Peter-
son since November, I'm sure we'll
still be doing occasional dates to-

Along with the innovative tonal
experimentation and the solo and
trio gssignments, Pass will be re-
united now and then with some of
the mainstream fazz artists who
were a vital part of his early
associations. Most notably, in
mid- August he will be teamed with
Benny Carter, Herd Ellis and Ray
Brown. all fellow alumni of the
various Granz “Jazz at the Philhar-
monic” units, for & concert along
with planist Gene Harmis, drummer
Jimmie Smith and others at the
Loncord Jazz Festival

Summing vp his curreni situa-
tion, Pass said, “T'm 1ot going to be

ed in-as many of thoso

ptly set thing® as I used 10 be. !
hhmuﬂfi‘ of what 1

want o do, which is—weil just

6[2-3 flos Angeles Bimes

JAZZ REVIEW
Lessons From
Master McLean

at Catalina’s

By LEONARD FEATHER

g

i

i

elogquent drummer Cari Allen)
moved in parallel motions o van-
ous introductions, theme stale-
menits and endings. One tune
seemed Lo hop, siip and jump from
one meter to another while Mc-
Lean rode the crest of a SUrging
rhythimic wave
It came aa no surprise to hear
that both Mclean and Galeta are
both professors at the Urtiversity of
ord in Connecticut. Visitorsto
Catalina’s, where this splendid unit
is booked through Sunday, will find
plenty to learn on a more informal
basis,

g
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‘ﬁany New

By LEONARD FEATHER

oe Puss, the mast honored Jazz

guitanst of the past decade (he

has won dozéngvof awards as

No. 1 in his field since his first
Down Beat poll victory in 1975).
bas entered a new stage of his
Wlustrious career.

Clee/es

Things Come to Joe Pass

No, he hasnt moved into the
nether world of fuss tones. flanges
and frequency analysers His gui-
tar sull sounds like a guitar No, he
hasi’t mastered the ary of playing
while lying supine on the slage. He
does, however, have new manage -

ment, & new record affiliation and a
W game plan for his activities in
Reneral

Well known since the mid 1560,
when he toured for two years with
George Shearing, he was a key
figure i the Los Angeles studio

_ﬂ-—

and gz clubs bt the b

his ree 0 world-class '
Norman Granz, the mnpresario who
firat heard him at Donte’s in 1970,

A couple of years later, Pass was
il over the Granz map. recording
for his Pablo abel concertizing
with Oscar Peterson and Ells Fitz-
gerald, both of whom Granz man-
aged. Often presented az a solo
recitalist, he was bndlt by Granz
o a virtual counterpart of Sego-
via

Granz—to whom, Pam save. “]
owe an immeasurable amournt — we
had 15 great years logether” —has
now phased oul of the picture
“Norman has had a lot of health
problems; 50 has Ella. who's doing
very little right now, so Norman
Set me up with another agent.

“The other important change s
that Norman sold Pablo Records 1o
the Fantasy group. He worked out
a deal for me 10 record for Fantasy,
still on the Publo label. but during
the year or so that it \ook him 1o set
that up, | did something sise on the
wlﬁ

_-.—.__”--——

e —

sibum with Gumina playing the
demruamdaw-m-

goes back 10 Lhe carly 19605, when,
Pass recalls, “I persuaded hum to
manufacture a small, so.
‘M- " g

me. and it became an important

thing on the market;

sarted maling wmall amps.
“Toemmy and | would like 1o hold
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CD Jazz Library: Swing to Avant-Garde

e music lovers live in exciting times.

The establishment of the compact disc

has been more than a technological
revolution. From the standpoint of many jazz
students it has become an incentive to start a
serious, comprehensive library.

It's sad to reflect that most of today’s jazz
fans are too young ever to have heard in
person the majority of giants created by this
art form. To them, Louis Armstrong, Duke
Ellington, Jack Teagarden, Art Tatum, Lester
Young, Billie Holiday, Dinah Washington
and Charlie Parker are just names in a history
book or on a record label.

But by the same token it is rewarding to
know that jazz, more than any music that
preceded it, has been preserved in large
. measure through the ever greater fidelity of
phonograph records, and that the compact

By LEONARD FEATHER

disc represents the disc medium in its most
sophisticated state.

The jazz market has provided most major
companies with an opportunity to repackage,
usually with enhanced sound and often with
additional, previously unissued tracks, some
of the masterpieces of the last 60-plus years.
Within a few years the LP will be well on its
way to oblivion, while CDs will have become
the dominant medium for listening to
recorded music.

The list that follows is designed for (a) the
neophyte whose interest in jazz may have
coincided with the arrival of the CD, (b)
collectors who may have a modest store of
LPs but who would like to flesh out their
library to include in the CD format most of
the indispensable figures.

Because MCA Records has not yet
transferred to CD its early masterpieces by
Art Tatum, Basie, Nat King Cole and Benny
Goodman, substitutions were made wherever
possible. Inexplicably too, MCA and CBS
have left on the shelf their classic works by
Jimmie Lunceford (who led one of the three
great bands of the Swing Era alongside
Ellington’s and Basie's). Nor has CBS made
CDs of its exclusive store of works by the
greatest of all blues singers, Bessie Smith.

These omissions aside, the list takes in all
but a handful of the vitally important artists.
It represents my own opinion rather than a
reflection of mass popularity. In the case of
the fusion and avant-garde selections, the
term “classic” has been used loosely; after all,
it takes decades to determine whether a work
is really of classic stature.

Traditional

Louis Armstrong—"Great Original Per-
formances 1923-1931." BBC CD 597. Tracing
Satchmo from his King Oliver days through
the first crude attempts (o lead a band, this
set is mainly valuable for the Hot Five and
Hot Seven cuts thal established him as the
role model for every trumpeter and singer of
the day: “West End Blues,” “Muggles,” “St.
James Infirmary " and “Knockin’ a Jug,” ete.
With him are Ear] Hines, Lil Armstrong,
Jack Teagarden, Johnny Dodds and Lonnie
Johnson.

“At the Jazz Band Ball—Chicago/New
York/Dixieland.” RCA Bluebird 6752-2RE.
A fine cross section of dates by white
musicians who took their jazz seriously in the
1930s. Of the 22 cuts, 16 are by Muggsy
Spanier's Ragtime Band, with the rugged
Irish- American cornetist surrounded by the
likes of Joe Bushkin and George Brunies;
four are by Bud Freeman's Summa Cum
Laude Band, with the tenor sax pioneer
slipping and sliding his sui gemeris way
through “The Eel” There are two early
BEddie Condon cuts with trombonist Jack
Teagarden playing and singing his soul out.

“Jazz in the Thirties." Disques Swing
CDSW 8457. This two-CD gold mine yields
Jussucyplaymgtwoormnmderbeckes
piano pieces; Gene Krupa in “Blues of Israel”
with Israel Crosby on bass; numerous exam-
ples of Joe Venuti as catalytic jazz violinist
and of Benny Goodman leading a small jam
band; Bunny Berigan heading combos that
include Edgar Sampson (composer of
“Stomping at the Savoy™) in a rare appear-
ance as solo saxophonist; Adrian Rollini, a
pioneer of the now all-but-defunct bass
saxophone, leading a band that includes the
Dorsey Brothers, and Joe Sullivan, a Hines-
inspired Phruut. in his own “Little Rock
Getaway” and “Gin Mill Biues." Many of
these names may be unfamiliar or dim
memories, but the music is invaluable.

“Kansas City Jazz." Atlantic 7-81701_-2
The rolling, driving sounds of Kansas City
PAGE 4 /SUNDAY, JUNE 12, 1988 % X

jazz were part of the 1830s Pendergast era,
yet they are re-created with total fidelity in
these 1950¢ and 1970s sessions. This is a
jubilant and soulful collection, with “Confes-
sin’ the Blues” sung and played by pianist
Jay McShann (using, of all people, John
Scofield on guitar), with Big Joe Turner
singing the blues about Piney Brown, and
one Buster Smith, who allegedly was Charlie
Parker’s mentor, in a rare appearance on
record, not to mention the instrumentals

with Buck Clayton on trumpet and Vie

on

“Ridin' in Rbythm.” Disques Swing
CDSW 8453. Several of the great black bands
of the 1930s are gathered under this two-CD
roof: Duke Ellington in his first version of
“Sophisticated Lady,” Benny Carter leading
the most elegant of all sax sections, the
brothers Fletcher and Horace Henderson
leading their own bands, the tenor saxophone
grandsire Coleman Hawkins in New York
(with the Hendersons) and London (with
Jack Hylton). As a bonus there's the first
famous boogie-woogie solo, Meade Lux Lew-
is playing his own “Honky Tonk Train
Blues.” which in 1936 triggered the nation-
wide mania for eight-10-the-bar piano.

Fats Waller—"Great Original Perform-
ances 1927-1934." BBC CD 588. Waller was
much more than the Clown Prince of Jazz, as

NS =
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this odd miscellany reveals. He's heard as a
powerfully individual piano soloist (in his
own “Alligator Craw!” and “Handful of
Keys"); as leader of various recording units
with Red Allen, Pee Wee Russell Jack
Teagarden and J.C. Higginbotham; as organ-
ist, pianist and/or vocalist in groups led by
the black cornetist Thomas Morris and the
white vaudevillian Ted Lewis. There's even
a group called the Little Chocolate Dandies
with Don Redman, Benny Carter and Cole-
man Hawkins, all in the sax section.

Duke Ellington—"The Blanton-Webster
Band.” RCA Bluebird 5651 2 RB. Though the

“From Spirituals to Swing.” Vanguard VC
D2 47/48. At these live Carnegie Hall
concerts presented by John Hammond in
1938 and 1939, the roots of jazz were
represented by Mitchell's Christian Singers,

Big Bill Broonzy, Sonny Terry and Ida Cox:
early jazz and swing by Sidney Bechet,
Lester Young. Hot Lips Page. the Count
Basie band and the Benny Goodman Sextet.

Benny Goodman—"Sing, Sisg. Sing."
RCA Biuebird 5830-2-RB. The definitive
representation of the band during its haleyon
vears, notable for the inciumen of such
arrangers as Edgar Sampson ("Dont Be
That Way”), Fletcher Henderson (“Some-
umes I'm Happy” and "King Porter Stomp”).
Mary Lou Williams (Roll 'Em ) and Gordon
Jenkins (“Goodbye™), Along with the leader
and the other soloists there are such bonuses
as vocals by Ella Flizgerald and Jimmy
Rushing.

Artie Shaw—"Begin the Beguine.” RCA
Bluebird 6274-2-RB. An admirable cross-
section of the Swing Era The 20 cuts mclude
a small combo ( the Gramercy 3, with Johnny
Guarnieri on harpsichord and Billy Butter-
fieild on trumpet), the regular orchestra
("Star Dust.” with Jack Jenney on trom-
bone) and the enlarged ensemble with
strings (“Frenesl,” “Temptation”). Unlike
most virtuoso leaders, Shaw was not only a
magnificent clarinetist but a talented com-
poser-arranger: He wrote the band's haunt
ing theme, “Nightmare,~ the iyrics md
music 10 “Any Old Time" (voca! by Billie
Hobiday) and co-wrote “Moonray.” Willlam
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Grant Still's two-part “Blues” is a unique
example of a great black classical composer's
successful venture into jazz.

“The Best of Art Tatum.” Pablo PACD
2405-418-2. Tatum was lhe greatest jazz
soloist who ever lived, in the view of all those
who don"t accord that honor to Charlie
Parker. Though recorded in his declining
years, this set is a compendium of sessions
surrounded by his peers: Roy Eldridge, Ben
Webster, Buddy De Franco, Lionel Hamp-
ton, Benny Carter, Buddy Rich, Jo Jones,
Louie Bellson.

Bebop

Dizzy Gillespie—"Shaw Nuff.” Musicraft
MVSCD 53. As was made clear in my original
liner notes (reprinted on this CD reissue),
the small group works of the mid-"40s
triggered the bebop revolution: One tune
with Dexter Gordon, seven with Charlie
Parker, four with Sonny Stitt. Of the nine big
band items, a few are of value as illustrations
of how the idiom was adapted to the
orchestral form, and as early examples of the
work of John Lewis and Ray Brown. But did
we really need two versions of a tune called
“He Beeped When He Should Have
Bopped™

“Charlie Parker Compact Jazz.” Verve
833-288-2. Bird's work by 1948-53 was
uneven, but there are several masterpieces
here; the unforgettable “Just Friends” with a
string ensemble, “Bloomdido” in a reunion
with Gillespie and Thelonious Monk, and
such Parker originals as “Au Privave” (with
Miles Davis); also “Lover Man" (with Red
Rodney).

Bud Powell—*"Jazz Giant.” Verve 829-937
2. Powell's early (and best) works are on
Blue Note, not yet on €Ds, but the 1848
session here, with Ray Brown and Max
Roach, including such Powell pieces as
“Celia” and “Tempus Fugit,” reaffirm that
he was the guiding bebop piano force.

Clifford Brown-Max Roach—*Study in
Brown.” EmArcy 814-646-2. Brown, who
died at 25, was a lyrical 1950s counterpart to
Gillespie; both as trumpeter and composer he
is brilliantly represented here in a gquintet
with Harold Land on tenor sax.

Vocal

Ella Fitzgerald—"These Are the Blues."
Verve 829-536-2. The dozens of Fitzgerald
albums of Kern, Porter, Berlin, Ellington et
al. have attested to her stature as the
doyenne of pop-vocal jazz, but the blues
cannot be contested as a common denomina-
tor. Moreover, her aides here (Roy Eldridge
on trumpet, Wild Bill Davis on organ, Herb
Ellis on guitar, Ray Brown on bass and Gus

waABILY",
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Johnson on drums) are searing plus factors
in a set devoted mainly to songs by other
singers {Alberta Hunter, Bessie Smith, Ma
Rainey, Leroy Carr, Louis Armstrong, Joe
Turner).

“The Quintessential Billie Holiday.” Vol
1, 1833-1835. Columbia CK 40646. The pris-
tine Lady Day is surrounded by various
Teddy Wilson combos featuring Benny
Goodman, Ben Webster, Roy Eldridge,
Johnny Hodges, Chu Berry, Dave Barbour,
el. al. The songs vary from attractive (“If
You Were Mine,” “You Let Me Down™) o
atrocious ("Eeny Meeny Miney Mo"), but
Holiday administers CPR toall of them.

Dinah Washington—"The Bessie Smith
Songbook." EmArcy 826 683-2. Just as
vocalists today are singing Dinah Washing-
ton tributes, the Queen herself paid homage
to her own forebear. “Jail House Blues,™
“Back Water Blues” and the rest succeed
because Washington rises above the mock-
antiquated backgrounds with her tart, impe-
rious sound.

“The Singers: 1940s." Columbia CK 406852
Sarah Vaughan's “Summertime,” Mildred
Bailey's "“I'm Nobody's Baby” and blues cuts
by Jack Teagarden, Maxine Sullivan, Clean-
head Vinson and others light up this rich
reminder of a golden vocal age.

“The Singers: 1950s." Columbia CK 40790,
The too-soon-forgotien Lee Wiley (her
sound cushioned by Bobby Hackett's cor-
net), Jimmy Rushing, Billie Holiday in a
superb “Fine and Mellow,” and Betty Roche
taking the A Train lead to hints of the '60s in
Lambert, Hendricks & Ross and Betty
Carter. (I you find the Joe Willlams cut
inadequate, check out “Count Basie & Joe
Williams,” Verve 835-329-2),

Midway

Dave Brubeck—*Time Out." Columbia CK
40585, Brubeck and Paul Desmond, his alto
saxophonist in the "50s and "60s, defied the
convention that all jazz had to be played in
4/4 (and occasionally 3/4) time; out of this
defiance came “Take Five,” in 5/4, "Blue
Rondo a La Turk” in 9/8, not to mention the
use of two meters in contrapuntal contest
Oddly enough, this was not only Brubeck's
best-selling album but also his best.

Miles Davis—*Kind of Blue." Columbia
CK 40579. This was a bridge over the
troubled waters that had separated jazz In
chords from jazz using modes—a difference
you can feel even if you dont know the
technical meaning. Cannonball Adderley,
John Coltrane and Bill Evans contributed to
this catalytic innovation.

Miles Davis—“Sketches of Spain.” Co-
lumbia CK 40578. Gil Evans’ arrangements

used textures almost unknown (o orchestral
jazz; the Spanish unge established this as the
greatest in a memorable series of Davis-Ev-
ans collaborations

Modern Jarz Quartet—"Pyramid.” Atlan-
tic 1325-2 The definitive chamber jazz unit,
with John Lewis playing his own “Dango”
and “Vendome.” Jim Hall's “Romaine™ and

Ray Brown's title tune. Milt Jackson, Percy
Heath and Connie Kay were the sidemen
then (1958-80) as now.

“Atlantic Jazz Plano.” Atlantic 7 81707-2
Arranged chronologically, the 16 tunes pro-
vide a fascinating cross section of s and
'60s keyboard jazz: Erroll Garner, Mary Lou
Williams, Lennie Tristano, Ray Charles,
Thelonious Monk (with Art Blakey's Mes-
sengers), McCoy Tyner, Bill Evans, Herbie
Hancock, even an acoustic Joe Zawinul.

JAT.P. All Stars—"Return to Happiness,
Tokyo, 1983." Pablo PACD-2620-117-2. Neo
library would be complete without an exam-
ple of the live-concert jam session format,
with which producer Norman Granz revolu-
tionized jazz recording in the 1940s. This
double package, given the presence of Oscar
Peterson, Joe Pass, Zoot Sims, Clark Terry,
Ella Fitzgerald, Sweets Edison and Lockjaw
Davis, is typical in its jubilant swing-cum-
bop sprit.

‘Fusion

“Chick Corea Compact Jazz.” Polydor
831-3685-2. This involves both early incarna-
tions of Corea’s Return lo Forever group:
The early unit with its Brazilian infusions
and the late-"70s band with its strong rock
dynamics. Along the way Flora Purim, Joe
Farrell, Stanley Clarke, Al Di Meola and
Jean-Luc Ponty are heard from. Corea's
mastery of acoustic and electrie keyboards is
in full view throughout.

Miles Davis—"Bitches' Brew."” Columbia
G2K 40677. Yet another Davis breakthrough,

FREE JAZZ

&

ORNETTE |

COLEMAN §
\

this was the gateway Lo the slectronic era in
jazz. The two-record set has a loating
personnel with Chick Coresa, Joe Zawinul
and/or Larry Young on keyboards, John
McLaughlin on guitar, Wayne Zhorter on
soprano sax, and others on the cutling edge
of 1968 fusion

“Atlantic Jazzr Fusion.” Atlantic 7
$1711-2 The internationalization of fumon is
represented by the Czech bassmst Mircalav
Vitous, the German saxophonist Klaus Deol-
dinger and electric groups led by Larry
Coryell. Billy Cobham, Les McCann and
Jean-Lue Ponty in the 1970s

Weather Report—"Black Market” Co-
lumbia CK 34009. Midway through the life of
their pioneering fusion band, Joe Zawinul
and Wayne Shaorter had Jaco Pastorius on
bass, the Peruvian Alex Acuna on percussion

and Chester Thompson on drums. Originals

Orpette Coleman—"Free Jazz." Atlantic
1384-2. Enormously influential in ts day,
this double-guartet ( with Don Cherry, Scott
La Faro and Bill Higgins backing Coleman on
one channel while Eric Dolphy. Freddie
Hubbard, Charlie Haden and E4 Blackwell
occupy the others) now includes, in the CD
version only, an additional first take never
before heard What sounded like total chaos
in 1961 seems only partially chaotic today.

Jobn Colirane—"A Love Supreme.” MCA
Impuise MCAD 5560 VC 467. In the all but
{llegibly small liner notes, Coltrane describes
his sptritual awakening and the path that led
to this “humble offering” to God. Recorded in
1984 with McCoy Tyner, Elvin Jones and
Jimmy Garrison, this was a singular achieve-
ment on an impassioned level far from the
chordal (but scarcely less influential) days
of his "Gilant Steps.”

“Anthony Braxton Live.” RCA Bluebird
6626-2 RB. The musician most emblematic of
the 1970s avant.garde, Braxton plays six
instruments, from flute 10 contrabass sax, at
festivals in Montreux (with the Canadian
trumpeter Kenny Wheeler) and Berlin (with
George Lewis on trombone). His composi-
uons, identified by geometric designs instead
of titles, are challengingly adventurous.

“Atlantic Jazz: The Avant Garde.” Allan-
te 7 81708-2 Charles Mingus' “Wednesday
Night Prayer Meeting," Roland Kirk's “In-
flated Tear™ and the Art Ensemble of
Chicago (in 2 piece by saxophonoist Roscoe
Mitchell) are highlights in this set, which
also includes Omette Coleman's “Lonely
Woman” and John Coltrane’s “Countdown.”
The eight works show how greatly the
avanl-garde varies in accessibility and ab-
straction. O
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Coe Angeies Simes

A Tribute to
‘Brownie’ in
LP. Concert

By LEONARD FEATHER

U has become crmmonplace i
the jum world W salule some
Tutsartal I 8 special concert or
aitarm. Trbutes w Louls Arm-
virong, Dinah Washington and
mere  recently Benny Goodman
have heen frequent typical and
preteiable. but recently a maore
orpnal condept surfaced with the

suils of spven compositions by that
egendary, hymeal bormn man and
by originel works by Summers,
Clifferdiad™ and “Swes! Brown

Tribute trumpeter Bob Summers with LaRue Brown Watson.

hopes (0 keap together at jeast on
& occamonal Dasis, includes a
promising tenor and alto sszophon -
s, Mark Rowlund, a produet of
Eagle Rock High School's cele-
mudmw-ﬂun:mlﬁmm
mdeman wilth Bellson and
Ray Charies. The potent rhythm
team includes Frank Strazzer,
peThaps the mowt ubiquitou

“Joy Spring.” “Dashoud” and
- " HI.

“Sandu. o carry

Was a

will
provide a history lesson for most
lsteners,

JAZZ REVIEW

Aarons Leads
Ad-Hoc Band

luegelhornist-trumpeter Al
F Aarons organized a seven-
piece band for the latest in the
Los Angeles Jazz Soclety's series of

Sunday brunches at the Hollywood
Holiday Inn.

Any ad-hoc group of this size is
unusual these days for economic
reasons, particularly when it pres-
ents arrangements of original ma-
terial. Aarons wisely enhisted the
assistance of his pianist, Phil
Wright, who brought in a library of
unpretentious but comfortable
works (o provide neatly cohesive
ensembles,

With Aarons—whaose sound and
style were equally effective indi-
vidually and as leader of the four-
man horn section—were the ex-
ceptionally inventive valve trom-
bonist Mike Fahn, the veteran jazz
flute-master Sam Most and Jeff
Clayton, who doubled on alto and
baritone saxophones,

Although nothing startlingly
new happened, what emerged was
consistently pleasing mainstream
jazz, Wright provided some of the
more upscale moments at the key-
board, with bassist Allan Jackson
and drummer John Guerin offering
solid support in such Wright origi-
nals as “Lazy Day” and "The
Chaser.”

A surprise guest was the Hev.
O.C. Smith, still doubling as a
singer. In “Watch What Happens™
he offered evidence that his bur-
nished baritone is as commanding -
Iy personal as ever.

—LEONARD FEATHER
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Vibraphonist Charlie Shoemake at Le Cafe

By LEONARD FEATHER

racticing what one preaches

is not the caslest sk in
music, but for 15 years Char-

lie Shoemake has combined his
vmy career aa a leacher with
and recordings as &

and composer,
MW at Le Cafe in
:

Sherman Ouks, he hit the ground
flying. Playing an original tune,
“Stand:Up Guys," he took an
opening solo that ran to an estimat-
ed 2500 notes, more than half of
them evenly spaced eighth notes.
Technical expertise as a means to
an end is admirable, but Shoe-
make’s explosion was not even
-:undnﬁ 1 in fact, a lttle fury

would have been welcome.

Things changed for the better
when, slowing the tempo, he dis-
played his affinity for the blues on
an old Charlie Parker line, “Barba-
dos.'" The double-time flurries
made sense, tempered as they were
by moments of relaxation. But
Shoemake came closer to a full
display of emotion in “1 Thought
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Ruth Brown's

By LEONARD FEATHER

in the jungle that is the music

'I:z fighting for one's legal rights

busiress, it takes more than 2
good lawyer. It takes a dedicated
lawyer with a background as a
lifelong fan

Such, it seems, is the lesson o be
learned from the cane of B0-year-
olt R&B singer Ruth Brown vs
Atlantié Records, As a result of an
action she triggered after years of
effort, she recently received her
first check in 28 vears for royaities
that Atlantic had claimed weren't
due her; moreover, the rovaity
status of many other R&B veterans
has been reexamined and other
artists, or their estates, will receive
payments.

Discussing the much publicized
action during a recent stinl at the
Hollywood Roosevell's Cinegrill,
Brown looked back at the days
when she was Atlantic’s biggesi
star, with such hils as “Teardrops
From My Eves.” "3-10-15 Hours,”
“Mama, He Treats Your Daughter
Mean” virtuaily putting Atlantic
Records on the map:

“] got about $69 4 tune for those
records,” she said, “against what

. was supposed 10 be a 5% royalty.

he only problem with Jim
. : m
1 {;“é.'}; Quartet at the Vine
a nre. & Grili was bre‘-:ty’
ke

left little doubt that he'll be

Tootle)

unit is an outerowt
Brot} tgrowth of the
before Percy Heath, the

But 1 saw very little in the way of
royalties, because everything was

1(3{88

Battle Royal

being charged off ggainst them—
musicians, s{udo coStE. arrange-
moents, packaging giveaway re-

For Brown and many olhers, the
result was a pattern of negalive
statements, informing the arists
how much they owed Atlantic
Starting in 1969 they were, In
effect, written off the books; the
quarterly statements required in
their contracts were o longer sent

D

Meanwhile, Ruth Brown suf-
fered. The R&B pesk days were
past; if her albums were still selling
all over the world she knew little
ahout it From 1964 to 1974 she was
barely in show business, taking jobs
( sometimes under a pseudonym) as
a maid or driving a schocl bus,

“1 starled making an effort to
find out what was going on with my
royalties,” she said, “but over a
jong period four different lawyers
tock up my case, and every one of
them finally said it wasa't worth

ing, because my IcooUnt wWas
in the red, and whatever decisions
were made, Atlantic would be the

“Then u; 1983 @ friend intro-
duced me 10 a man named Howell

72/

| and closed Tuesday,
1o a slim post-holiday audi-
group's performance

band of the late
to rejoin the Modern

for Tuesday's
obvious
ﬂlslg;iﬂnmu.

tching back and forth be-
phones, Jimmy Heath played a
variation P
Leaves"),m the chords of “Autumi
“Hi Fiy"”

N

ievel of taste

on ® and invention
tempo of which
everyone.

The real star w

trio has worked with the
Heath
Eﬂl)’oﬂandonforam_ﬂe
e
ing single-note lines al ;
'3 allernat
With stunningly brilliant chord se-
quences. One can name a dozen
their
Purrone’s time for
overdue.

Big. bringing
iammamywnhme.:?

and “Winter Sleaze” (4

as well as the famil

artet, Drummer Albert faap e oior soloist, he avoided any

Heath rejoined the group

reak notes or artificial audience-
milking devices, maintaining s high

fy her
first royalty check in 28 years
and her career is back on track.

Begie. He said he was a great fan of
mine, he first saw me when he was
11 vears old and he had all my
records. He showed me one of m3
records and | said, “"Where did you
get this™ He told me & lot of them
were from out of the country and
he had to pay a good price for them.

*] told him 1 wasn'l gelliing &
dime out of this. He said, ‘You cant
be serious.’ | assured hint ] was, and
that 1 hadn’t received royally
checks since 1960. He gave me his
card, and it wasn't unti! then that |
realized he was an attorney.”

And so the great paper chase
began. To Begle, Ruth Brown was
not simply a client but the idol of
his teen years. “"He worked =0 long
and bard tracking everything
down,” Brown said, “that the law
firm where he worked wrote off
$60,000 worth of legal time and he
worked for me on a pro bono basis. |

WILLIAM HARRIN
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Midnight,” the dreacy
seemed o hamper

his own

intoan

capable of daz- |

of less talent who have
R reca contraets.

Y.
~LEONARD FEATHER

introduced him to Big Joe Twner
Gam & Dave. and other grigls wig
will benefit from thil i the' log
run—if they haven't died

“Joe Turner'’s was a very sad
case. Howell arranged for an epi-
sode about this whole royalty busi-
ness 10 be shown on CBS in “West
§Tth St.” which Joe and 1 were on,
Joe was very, very (i, on dialysts
treatments, and it was heart-
wrenching to hear him say, ‘T don’t
want 1o work. I don't feel like 1t, but
I have to." Atlantic even billed both
Joe and me for the mastering and
re-editing of @ R&B blues album in
1985, though it was 25 years since
we'd recorded for them.”

o

When this situation came to the
attention of Ahmet Ertegun, who
had founded Atlantic Records
(now part of the vast Warner
Communications conglomerale),
he reacted to Begle s complaint and
had the bill canceled. Joe Turner
died soon after; Ertegun paid the
funeral expenses.

The more Begle looked into the
tookkeeping practices, the clearer
it became that the negative balan-
ces had to be recalculated. “They
sald 1 had an outstanding debt to
them of some $30,000,” Brown says,
“hut Howell found this was incor-
rect, and my first check, after all
the deductions, a couple of months
ago, was far $21,000."

The payment was based only on
post-1970 reissues, since Atlantic
states that records prior to that
time are incomplete and such old
accounts are beyond tracing. At-
{antic has also committed {1selfto &
major role, and possibly a $2-
million contribution, in the launch-
ing of 2 Rhythm & Blues Founda-
tion. which will distribute funds to
performers who are down on their
fuck.

QOther record companies are ex-
pected Lo join Atlantic in redressing
the grievances of the past and
helping to develop the R&B Foun-
dation asa viable entily

O

Meanwhile, Buth Brown's career
has bounced back on several levels
during the years of Begle's battle
She was seen recently in an acting
role in the movie “Halrspray.” Her
pightelub appearances are growing
in number and {ees, She has her
own weekly syndicated radio show,
“Hariem Hit Parade.”

Brown tock part in the recent

den. but when it was aired on ABC

Juat Sungay heriwo soags gere on

the cutting réxws Noor. She hopes
for better luck with a musical shuw =
that is scheduled 19 open on Broad-
way in October

] was part of this show, “Black
and Blue” in Paris in 1985 Il ran
there for eight months and the
receplion was like nothing glse 0
gy life—10 or 12 curtam calls a
night. It was Linda Hopkins, San-
dra Reeves Phillips and myself

“We were supposed o open in
New York three months after we
closed In Paris, but there were
problems. Then we were sel 10
rehearse here next month 1o open
at the Pantages in Hollywood, but
that was canceled. We still expect
to go to Broadway, with Linda
Hopkins, Carrie Smith and some
great old-time hoofers and chor-
eographers. IU's just music—no
book —good songs and great danc-

ing.

Because of the sudden collapse of
the Pantages deal she has to fill in
some dates npow, but the days of
financial panic seem al last o be
behind her.

“A1 last,” she says, 1 cap now
pay the rent a few months ahead
and take care of some bills, 50 that
life is a Nttle easier. I'm still not a
rich woman, but &t least I don't
jump when the telephone rings.”

B

ADDENDUM: Two of the artists
omitted fram “CD Jazz Library”
{ Calendar, June 12) have shown up
in CDs acquired by the BBC label.
They are “Bix Beiderbecke: Great
Original Performances 1924-1930"
(BBC (B 6801). featuring the cor-
netist with his own group and with
Frankie Trumbauer, Paul ‘White-
man and Hoagy Carmichael; and
“Besste Smith” (BBC CD 802), 15
classics by the blues empress
among them “Empty Bed Blues”
and “Take Me for a Buggy Ride”™
the latter at her final session in
1933. Both CDs have sound
greatiy enhanced from the _
mono 78s. Distributed by Me
Fidelity, 1260 Holm Road, -
ma, Calif, 84852; (T0T) T78-0134. B
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Atlantic Records 40th anniversary ™

celebration at Madison Square Gar-

105 Angeles Gimes

—

About You,” launching the old
gtandard with a pensive four-mal-
let introduction.

The sound of surprise in this
group was supplied most vividly by
Randy Cannon. A former Shoe-
make student, Cannon is a pianist

, of formidable gifts, with great

) dynamic variety and consistenily
galvanizing rhythmic sensitivity.
His two section mates, Bob Maize
on bass and Larance Marable on
drums, pulled their familiar and
very considerable weight.

A The set ended with a group of
nongs;}by Sandi Shoemake, truly

one a.if the most underrated of local
vocal talents. Singing two of her
husband’s originals, "Satin Nights"
and "Old Acquaintance™ (with lyr-
fes by Arthur Hamilton) as exam-
ples of what he described as "our
idea of what conlemporary music
should be,” she brought purity and
jazz-informed intelligence w these
well-crafted songs, then capped - <
herself with a beautifully modulat-
ed rendition of an old and neglected
ga;‘l:zd "When Your Lover Has

The quartet rounded off the set
with a version of “Get Happy” that

began well, with Shoemake playin

rubato, but led inevitably mythg
seemingly unrelated and lengthy
dmml solo that now seems manda-
ory in every set by every A
well-played =olo, o be s;s.trhe}?phm
would Harold Arlen have recog-
nized his “Get Happy"?

T—
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MABEL MERCER

A Life

by James Haskins

( Athenewm: $19.95: 217 pp.)

shire, England, to an Enghsh-
Welsh vasdeville singer (her fa-
ther. whom she never knew, was 3
hisek Amerncan musican), she lefi
whoa! &l age 14 10 join an aunt's
acl—as @ dancer, because her

The Most Beautiful Speaking Voice in Music

“wmall, sweel soprano voice” was
oot deemed adequate for the Brit-
uh mumc hall stages.

=

was the duke who helped expe-
her emergency marriage li-

'
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earlier
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The legend clearly outlived the
singer. By the time she died in 1984,
Mercer had elicited the admiration
of everyone from Frank Sinatra to

Lee and had been awarded
the 1al Medal of Freedom
by President Reagan. She enjoyed
a fierce loyalty as the in cult singer
of her day; it was unchic to ignore
or denigrate her,

One has to read between the
lines Lo infer that a1 least a measur-
able part of her success was due to
her personal charm. Haskins
quotes a friend: “She spoke the
maost beaytiful English— -
ically correct, excellent dietion—
and she could talk about an enor-
maous number of subjects,”

After the brief token marriage to

Pharr, she had a long relationship

with a well-to-do, married J&vs
restaurateur whose death wai
of a series of traumatic hlows 0=
later years.
Haskins, a sort of fast-food.
crowave biographer (yesterss
Corazon Aquino, now Mercer).
a facile style, but he never i

resonates with trenchant 608¢
tions. He falls short of explaini
words how Mercer created ¥
magic in music. As a conseqet
the appeal of this biography ¥V’
limited largely 1o those wha K%
his subject well, and then ¥
because of the endearing P
drawn by some of her friend
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By LEONARD FEATHER

p almeyt any delisilies.
Chas Mangpore paalifey ot
hRED RTINS
Tree s Dumgeiborn apd o
pusiicns arv srongly pog-orwst-
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Chuck Mangione—Superstar With Plans

Uy’ ever mere poserful moguls
the producers. Afler swilching
trom AGM w CHS Recowrds in
1982, Manguone peoduced the fint
tep albams himeel! “Around that
timee.” he mid. “the hottom fell out
of the recard msdustry. sales ‘were
off, and | had & contractual deal
whereby if | St sell ‘X’ number
of records per year. 1 had 1o work
with 2 producer 5o ['ve dealt with
other producers for my last throe
aitaume

“The numbers thow thal every
albute | ever produced has outsold
anything that's ever been prodoced
by somebody else Bt I've been
lacked in 1o dealing with producers,
which n't the greatest of thriis
for me" Despeie which be ax-
knowiodges “The pew glbum was
oo-produred with Thom Beil, who
did a great kb, morecver, this s the
furnt albuse ['ve made in four years

Often. he wili appear with sympho-
ny orchestras too. but he has mited
feetings sbout thi aspect of hus

“Sometimes | may replace Lhe

“My reviewers are the cudi-
ences and my only severe cnific
ts me" says Chuck Mangione.

instruments [U's really hard to grab
that kind of audience. ;o to me 1t

cian there—I mean, 2-year-old
kids have great time and rhythm,
people walk Nke they're doin’ the
=mba. | think the fact that our
music has a Latin flavor and a good
rhythm thing happening made us .




6 Part VI, Friday, July 22, 1988

Jazz
Reviews

Fitzgerald in Top Form,
Unfazed bya Fall at Bowl

A eople can really say Ella
. fell for them,” said the first

lady of jazz Wednesday
pight at the Hollywood Bowl.

She wasn't kidding. An hour into
ber show, blinded by the lights,
Ella Fitzgerald misstepped and fell
onto the apron. Her remark was
made from a prone position as she
was being helped back up, and she
sang the rest of “Tain't Nobody's
Business” as if nothing had hap-

ed. Later, during a duo set with
oe Pass, she ad-libbed a few bars
of “Since [ Fell for You.”

Two years after a series of health
R-oblems and open heart surgery,

tzgerald retains the characteris-
(ics that established her supremacy
éxactly 50 years ago this month,
when her first hit record, “A
Tisket, a Tasket” with the Chick
Webb Band, reached the record
glores,

Rather than compare her to the
Fitzgerald of earlier years, it would
geem filting to speculate who could
have offered a program richer in
spirit, musicianship, imagination
and diversity. The answer is sim-
pie: not a living soul.

' Sure, there’s a quaver rather
than a vibrato that surfaces during
some of the ballads, yet her range,
intonation and ability to hit sudden,
unexpected high notes are unim-
paired.

! Ready to weave her magic on
16,121 fans, Fitzgerald hit an in-
stant groove with “Sweet Georgia
Brown,” written in 1925 when she
was 7 years old. By the time she
was through, we had heard a Ray
Charles style blues, a Gershwin
medley with time out for a piano
solo by Paul Smith, a scat routine
an “Night in Tunisia” trading riffs
with bassist Keter Betts, the Por-
L,Jgueae and English lyries to
“Agua de Beber,” and finally the
inevitable crowd-pleasers from
‘‘How High the Moon" (now
enuipped with a mock -operatic in-
terlude) to “Mack the Knife" and,

MARSHA TRABGER / Los Angeles Times

Ella Fitzgerald, in concert on stage at the Hollynwood Bowl.

when a third encore seemed man-
dated, “You Are the Sunshine of
My Life.”

By this time she had Pass, Smith,
Betts and drummer Frank Capp for
company, and if her doctors had not
warned her to take it easy she
might have stayed on another hour.
{After dedicating & number Lo the
doctors, she described herself as
“The Bionic Woman." )

The Joe Pass solo set was s0
alive, so brilliant both in sound and
invention, that guitarists n the
audience may well have wanted to
go home and trash their instru-
ments. Playing almost exclusively
finger style (he only used the

plectrum on the final tune), Pass
got to the core of every song,
whether by Jerome Kern or Ivan
Lins, miraculously adding rhyth-
mic and melodic nuances without
ever losing the original essence.
During his set with Fitzgeraid they
played musical Ping-Pong with
“One Note Samba” in what sound-
ed like a loving exchange of em-
braces.

One of the tunes during this
unforgetiable evening was “Teach
Me Tonight.” The title sounded as
though every other singer might
well address it to this indestructible
lady.

—LEONARD FEATHER
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Elias—A Rising Star From Sao Paulo

By LEONARD FEATHER

azz has taken on s0 many
international colorations dur-
ing the past decade that it
should no longer be surprising
to find 2 major new talent arriving
from any point on the pianet. Still,
it is- remarkable that one of the
mos! gifted and fastest rising artists
on the current scene s a 28-year-
old pianist from Sao Paulo with the
very musical name Eliane Elias.
(II-YAH-nee lll-ER-as.)

Winner of the recent Jazzlz
magazine poll for new talent of the
year, Elias has a new album, “Cross
Currents” (Blue Note 48785), and
is about to launch her first cross-
country tour to promote i, (She
opens Thursday at Catalina Bar &
Grill in Hollywood. )

The crosscurrents denoted by
the album were foreordained, since
she grew up with the gravitational
forces of three elements competing
for her attention.

“I was very lucky,”" shesaid ina
telephone interview. “You might
say that my musical influences
began before 1 was born, because
while my mother was pregnant
with me she practiced the piano
nine hours a day. She played
classical piana—not professionally,
but very weil—and she loved jazz
and had this enormous collection of
American jazz records.

“Another early influence was my
grandmother, who used to play the
guitar, write songs and sing them
to me. In fact, one sring called “Vou
Ali e Ja Volto," which she wrote in
1927 when she was 12 years old,
alwsys stayed in my mind

“I recorded it In the new album
and gave it 1o her as a birthdey
present.” (Now known as “Coming
and Going,” the tune evolves from
a Latin fazz piano solo into a choral
vocal with all the jubilation of 4 Ric
carnival.)

5]

Along with the Bragilian music
that surrounded her, Elias spent
much of her childhood studying the
records of Art Tatum, Nat King
Cole, Erroll Garner, Wynton Kelly
and Red Garland. Even her
classical studies at the Centro Livre
de Apremdizagem Musica, a free
music school which she attended
from age 11, there was a bonus,

“1 was lucky there, too, because
they had a teacher who net only
gave me classical instruction but
also showed me ali the beautiful old
pop standard songs, Before I turned
13 T was ready to play just about
any tune you could name."

At the school, which she says
Wasg mare or less a counterpart to
Berkles College in Boston, she
progressed from studying to teach-
ing. “By the time I wag 15, | was
teaching the master's ciass, direct-
ing the pianc department, playing
with trics at nightclube unti! 2 or 3
inthammmu.andgezun'upa;
630 to may tn school all day

Luckily the teachers were friendly
and didn't try {0 stop me.”

At age 17, Elias moved to a bossa
nova group led by one of the
movement's founding fathers, Vin-
icius de Moraes. During her three

years with Moraes, ending with his,

death in 1980, she had her heart set
on moving 1o the Btates

“I'm not putting down the Bra-
gilian musicians, but ! had heard
people on records ke Eddie Gomez
and Ron Carter on hass, Tony

alectrified context. The albums un-
deér her own name are strietly
acoustic.

The extent to which “Cross Cur-
rents” represents her eveolution is
reflected in the album's-repertoire.
Along with her grandmother's song
the program includes a Bud Powell
bebop standard, “Hallucinations,”
an old Charles Mingus piece, “East
Coastin’,” Vietor Young's “Beauti-
ful Love,"” the old Disney song

re
e .

Jazz pianist Biiane Elias: "1 knew . . . that sooner or

ater I would

go to the States and become a professional jazz musician.”

Williams and Jack de Johnetle on
drums; the Brazilians hadn't had
that kind of exposure, so it was
diffieuit for me 10 accomplish what

Iwanted.

“l1 had met & few American
musicians in Sao Paulo; they en-
couraged me, but | felt | wasn't
ready yet for the move. I went 10
Paris and weni all over Burope as a
tourist, checking things out; then
Eddie Gomez, whom ! met in Paris,
encouraged me n g0 10 New York.
larrived in Augusi of 1981.7

Gomez at that Lime was a mem-
b_ero!themwkmwnasStepa
(iater as Steps Ahead). Through
him she mer the others—Mike
Mainieri, the vibrdphonist. who
helped her produce a demo record;
Peter Erskine he drummer, and
Michael Brecker, (he tenor saxo-
phonist

Within geven monthe after her
arrival in New York Hlias was a
regular of Steps Abhead. On another
job, with the drummer Hob Moses,
she mel Michae!l Hrecker's brother
Randy, “He was the last of the
well-known mumeians 1 mel, dur-
ing that first vewr. We were mar
ried in February. 1982, and our
daughier, Amanda, was born in
March of 1984 She's spending the
summer with my family in Brazl
while I'm on topr 4nd Randy's on
the road in Burcps

After the nirih of ber daughter,
Elias collaborated willi her hus-
band on #r Wb “Amanda,”
displaying her Traalicn rools in an

“When You Wish Upon a Star,”
and four Elias originals.

]

The progress she has made since
her arrival in this couniry is char-
acteristic of most careers involving
artists from overseas who have set
their sights on a jazz life. With very
few exceptions (Django Reinhardt
and Stephane Grappelli come to
mind}, they have decided, sooner
or later, to emigrate to the native
land of the music.

“When I was growing up,” says
Biias, “there wasn’t that much
happening in Sac Paulo in terms of
instrumental jazz. Most of the jobs
were not very rewarding, like
accompanying singers, I knew from
a very euarly time that sooner or
later I would go to the States and
become a professional jazz musi-
cian.”

This does not mean that you
can't go home again. “A while'
back,” says Elias, “l went back to
Brazil for a month just to write, and
I came up with some beautiful stuf?,
very melodic but with a beat, 1
Wrote seven tunes in that month
and felt really good about it. But as
for the musicians T want to use on
the next album, and the studio Fil
choose—well, you know I'm going
‘o do it where everything has
worked so well for me during the
pasl seven years. | still love Brazil,
but New York is where jazz is
happering,” 0]

CE FREPAR S S
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Alpert, Mendes at Hollywood Bowl

By LEONARD FEATHER

he concerts presented Friday
and Saturday at the Holly-
wood Bowl, with Herb Alpert
and Sergio Mendes as headliners,
drew virtual capacny houses hoth

nights Friday’s figure was 17.788

Osténsibly this was a Latin- or
Brazilian-tinged program, though
the exact meaning of those terms
has become increasingly vague
Log Angeles’ own Alpert and his
Chicago-born wife, Lani Hall,
shared time with conductor-com-
poser George del Barrio of Argenti-
na and Mendes of Brazil.

Alpert has made vast strides
from the Mariachi-influenced Ti-
juana Beass, moving from a cottage
indisstry to the multimillion -dollar
pavilion that houses his A&M
Reecords. He has nol done this
without help from such distinctly
not - Latin sources as “If | Were a
Rieh Man.” from "Fiddler On The
Roel.” and “Zorba the Greek,” both

included in a medley of his early
hits, Opening dramatically from
way back in the house, blowing "A
Taste of Honey” (a song that is
neither Latin nor Greek) into a
mike hidden in his horn, Alpert
made the 100.yvard dash to the
stage, then reminisced about his
ghow here 21 vears ago, also with
Mendes,

Though he 18 not primarily an
improvising trumpeter, Alpert's
strang sound on prepared solos and
seemingly seif-mocking staccato
effects work well for him. Crea-
tively, though, he came 1o life with
Del Barrio's three-part suite “Un-
der i Spanish Moon.”

Alpert acquitted himself agreea-
bly in & vocal duet with Hall, then
left her In the solo spotlight. Hall
has matused impressively over the
years, A gong called "Get Here”
provided a potent blend of attrac-
tive melody and lyrics, well-
erafted arrengement for the L.A.
Philharmonie and her own sensi-

tive intérpretation.

The medley of Alpert's blogk-
buster recordings offered a re.
minder of tunes that were liresome
20 years ago (“THuana Taxi™) and
sound doubly dumb today; on the
other hand, Julius Wechiery
“Spanish Flea" dressed up in g
ingenious Del Barrio arrangement
was a very hip tune in 1965 and
remains so today,

Sergio Mendes, in his
set, also leaned on some of his 19%6s
hits. Such songs as “Going Out of
My Head,” “The Look of Love”
and most particularly “Mas Que
Nada' have fought the onerous test
of time and won handily,

The veteran composer Dorl
Caymmi was on hand, playing
guitar and contributing some of the
arrangements; however, the songs
were mainly vehicles for Mendes
vocalists, Gracinha Leporace
Angie Janee, neither of whom &
spectacularly gifted, though ther
blend is, at least, quite pleasani—
an adjective that could scarcely be |
applied to his guest singer, Jo
Pizzulo. It takes quite an effort W
mess up a beautiful song Nke'
Charlie Chaplin's “Smile,"” vet
zulo, overdosing on schmaha,
agedtodoit. ¢

PrEnrnaee——
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Los Angeles Jazz Society Honors Veteran Pianist

Wiggins' award was announced

Monday at a
Society in Hollyw

ing of the Jazz
Other win-

The winners will be present
ceremony and concert, organ
by the society and open

ners this year include Clare Fischer  public, Sept. 11 at the Hyau ¥

as compeser/arranger and Dick gency Hotel. .
Grove as jazz educator, — '
Eric Reed, 18, a student at Cal State

er i the winner of this year's
Lifatime Achievement Award.
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Ben Sidran Leads Own Quartet

d ARDFEATHER musician—a bad romance, &

en Sidran opened Wednesda ( travel agent, etc. More
lll.lle\'imSl.Blr&Grﬂ{ wuamkmatmqum
removing his hat comfortable m&ﬂﬁtﬂydumdhﬂ-w

His revisions of the works o
others were fairly successful
among them a new set of lynd

lacing the old, sexist words ¥

W
“Girl Talk,” and a slight reworkinf

ry; “I Want to Be a Bebopper”
carried an amusing anti-electron
ic-music message. The longest, but
not the strongest, of his originalt
was a series of non sequiturs aboul
the supposed essentials for a jasf

h"’:ﬂmm mg::ber was notable
Sung in unison with his
saxophonist,

that seems often 0 be held In

uune.mthou& @l limes he

twa be-bop groave .

and at one point even tossed n a A couple of Sidran’ songs
5 own

little stride. displayed intriguing lyrical image-

e —
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Gifted Soviet Musicians
From 84 Moscow Festival

By LEON ARD FEATHER
CYP AZZ M-—HIGHLIGHTS
FROM THE IXTH MOSCOW
JAZI FESTIVAL. ™ Moble
Mdeliny MFTD S0

Amomating’ Alise Batashev s
soben claim Lhat “the Novosibarsk
Orchesirs W peobebiy  (he bewt
ensembie of it Kind In Sibera”
Who would have pssumed there
N rven oo such hand o Siberiz®
An with a troshomel | arranger as
gfted 3 Victer Budsrin playing a
whiriwi=d greangemenit of Gilles.
e s "Manteca ™

Geographacally and ot ylatically
the festivill cuts & wide swath, from
avant-garde (echoes of Ornene
Coleman. it “Free Jazz Dislogue”
by e Geargian State TV.Rada
Orchestird) to Dooeland (2 fine
farsett @ & Moscow group
EIyaE o \beme fram an opereile
and mainetrenm (“is Thst Love™
b ide Lemingrad Jazz Ersembie

Geuey Garanyan's alto sax with the
Rostov Art College Orchestrs re.
Minds on that Soviet jax @ by no

phrase angd whes he comes |
my way "0 “The Man | Lose ™
ad ahe reallly meahs 15 bend the
Iamt wne o would another take
have been advisane®

Carters maxim seems o be
When in douibl, start seadting In
fact, the first two minutes of
Irmagnason ™ are devoted ontirely
1) up-lempe ad-libhing To ignore
& nélody or render 1L completely
durTecoEnizable 1 another gues
tonghie gambet (hat suoceeds or
fails sccording 1o the performer's
degres of authoriy

The accomspanists, particulariy |
Henny CGreen on panc and Don
Braden oo tepor sax, are first-rate
Foxr them, one star

'LIVE AT BLUES ALLEY
Wyntor Mersatn Querter Colum -
bis C2K 40675

Records grow more estensive
and expensive by the year, Here we
hitve two solid hours taped live at §
Washington club. Tunes are re-
peited: Marsalis' familiar “Knogz-
Moe-King” oocurs four umes in
Varying versions, “Juan" a blues
credited 1o puniit Marcus Roberts
and drummer Jeff Walts, s played
three Limes,

The eritics who have retrenched
nmrthurunmdmummay
find occasional evidence 1o support
their case Certainly Marsalls
e 10 owverblow, or become &
Hitle 1ongue-tied I M haste o
unleash jong strings of notes Y&t
by and large his work i mmpecca-
bée, aned such cute as “ Just Friends”
and “Do You Know What 1 Means
to Miss New Orieans” schieve the
tenderty emotional leve! of which
sme obeervers thought him inca.
pable The show w almost stolen by
his planist, Marcus Hoberts, an
innovator whose rhvthmic twisty
and lurns an one of the blues tracks
are truly amazmng. Trisnmed down
0 2 sngle C1) this might have been
Al least as effective Sull it's a
four -star package

“IN THE MOOD FOR SWING "
:NRJCM_MMSIGI

Too lew of Carter's albums
through the decades have zerved 0
on his own compositions. Here at
uaamdllmm
from the title tune (whaeh he firmt
recorded at 2 London session (n
1936) o the brand new and exqui-
stely melodic “Janel” A few of the
songs sre lamiitar through earler
verseama, bt Carter’s muasterful
alo sax, and the company he keeps
here. lend them all & new and
capuvalng quality, whether in the
e T
- up. Les or

*the saxx walts “You Onty You ™
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M]Q’Plays Ellington at Arco’s ‘Concert in the Sky’

raving the heat and humidi-
ty. an unprecedentedly large
crowd stood, sat or siretched
oul on the grass 1o altend Arco s
latest Thursday “Concert in the
Sky” by the Modern Joze Quartet
at the Westin Bonaventure Hotel.
This was the group's first local
appearance since the reicase of s
album dedicated to Duke Ellington.
Much of the one-hour performance
was devoted to works from the
recording, arranged for the group
John Lewis. )
byngam many of Ellingion$
were primarily of-
chestral in nature, it might have
been expected thatl r::methmg

—LEONARD FEATHER

€/3//88

Jazz Briefs

"ENDLESSLY." Duzzy Gillespie.
Impulse 42153 Every fow years
some bright producer decides.
“Let's do something to make Dizxy
sell recarda™ So here he & com-
plete with DX 7, programmed
strings and songs by everyone from
Perhaps because he enjoyed meet-
ing the challenge. he plays excep-
tonally well. Forget the pop vocal
on Kristofferson’s “For the Good
Times," and the dismal doubled-up
arrangement of 1 Should Care ™ At
its best (Horace Ott's “Tippin’ In™
and Clyde Otis’ “There You Are”)
the presumptive objective is met.
3astars.

~LEONARD FEATHER

2]

“PACETS " Doc Severinsen.
Amherst 93319, After two well-re-
ceived sets with his big band.
Severinsen now invades pop terri-
tory, using a basic octet (Ernie
Watts on saxes, Lee Ritenour on
guitars), surrounded here and
there by strings and French horns.
Why he chose 1o remake "Take the
A Train,” which the band played so
well on his previous album. is
anybody's guess. Severinsen's
work s generally tasteful, and the
treatments of "Hlsh‘ Tratn” and
“Maiden Voyage™ show a trace of
originality. Arranger Jeff Tyzik
contributed three of his own works
to round out a commercially viable
set. 3 stars,

-LF

“DUETS.” Rob Wasserman,
MCA 42131. This would appear o

‘be an attempt to circumvent the

problem often posed by the exces-
sive length of CDs; on almost every
cut, bassist Wasserman is paired
with a different partner (usually 2
singer). It works beantifully when

Cheryl Bentyne woins him for “An-
gel Eyes.” Leonard Cohen's “Bal-
lad of the Ranaway Horse,” with
Jennifer Warnes, is quietly mov-
ing. “Brothers,” with Bobby
McPerrin, is overdubbed fun, and
Wasserman's duet with himself s a

Neville, two ridiculous culs with
Rickie Lee Jones, Lou Reed's dis-
torted guitar, shuffle rhythm and
chords on “One for
great oid song "Gone With the
Wind.” and a disappointing "Over
the Rainbow™ featurmg Stephane
Grappelli that ends inexplicably
with Wasserman and the violinist
playing the melody in unison. Moe-
al: Diversity is not enough. 2 stars
-=LF

o

“EASILY SLIP INTO ANOTH-
ER WORLD.” Henry Threadgill
Novus. The opening side of
Threadgill’s second Novus album is
imbued with the somber, funereal
pomp and (less frequently} the
sassy buoyance that are the twin
cornerstones of New Orleans
marching band music. Threadgill
showeases his compositional skills
mare than his acidic. acrobatic alto
solos here. The serpentine twists in
the tightly arranged material are

falters when his fondness for for-

mality overcomes his swinging sude

but the broad palette of tone colors

and textures indicates why he has

emergered as one of the leaders of

jazz’s exploratory wing 4 stars
—DON SNOWDEN
(8

JEAN-LOUP LONGNON & HIS

T ——

NEW YORE ORCHESTRA. Al
lantic 81520, Now here’s an oddity:
a4 Frenchman vm New York
manages to sécure the release, on a
th!l,dmm“m
mvolving a 20-plece ad hoc orches-
tray meanwhile, some of the best
and regularly orgamzed bands in
the United States are having Lrou-
ble getting recorded. This would be
fine if Longnon were an exception-
al talent, but listen 1o his scat vocal
on “Torride”. It's a shameiess lake-
off on Clark Terry. Nor s his
trumpet more than competent. 3

(8]

"LIVE JAZZ" Nancy Kelly.
Amhberst 93317, In an interesting
debut, Kelly sings nine pop/lasz
standards 10 a background that's
mainly fzz with louches of fusion.
She's best on such ballads as
“Lover Man,” weakest when her
intonation falters on the up lempos.
On “Twisted,” she distorts Wardell
Gray's melody, then lapses into a
meaningless monologue and sense-
less scatting Worst, on “Yester-
days." she mangles the inviolable
Jerome Kern line in the second
eight bars. Why didn't producer
Jeff Tyzik spot this? Ernie Watty'
sax solos are extensive and valua-
ble. Using her range and power 10
its full potential, Kelly could be a
singer o watch. 2V stars.  —LF.

—
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" Getz Makes Most of Life's 2nd Chance

By LEONARD FEATHER

imast lterally, life has be
gun anew for Stan Gelz He

is a performer. talent scout

{ mnger Daane Schour is his proud-
et protégée), laacher (mainly at
Stanford Univessity, nol far from
his Californda home ) an dedicated
propagandint for jazx

He reméing ovne of the most
influential virtuoai of the Llenor
suphone, playing with the same
tonél bemuty and personal styje
that marked his origival years tn
the big time (he joined Woody
Herman's orchesira in 1947); yet a
year ago it seemed hin career might
be at an end. A malignant wmor
waz dizgcovered behind his heart,
and egensive Surgery was re-
uared

“It's been 10 months since | had
the operation.” Gelz. 61, said the
other day, “and everything worked
out wonderfully; all T have to do 18
lake an X-ray every couple of
monthe

“IVs strange, but | feel that if you
put everylhing in God's hands—
leave the driving to him, so to
spenk —thal’s the way to go. I'm
EXPITINING Y. and I'm on a
limited Roing out on the
road far less than | used to.”

his week his plans call for him

to appear tonight at the Holly-
wood Bowl Grover Wash.-
ington Jr,, by two eve-
nings at the Loa Club iIn Santa
Menica. Sunday, he will be back at
Stanford—playing an annual bene-
it for the university's jazs depart-
ment—with his quartet, Joe Pass,

Hs involvement with the aca-
demic world ks closely tied to a 3
campaign for greater understand- 3

of jsar. Getr was pleased when .
John Conyers Jr. (D-Mich.)
Sen. Alan Cranston (D-Cahf.)
¥ear Introduced a concurrent !
Plocae see STAN GETZ, Page 9  Stan Getz: “7

JAZZ REVIEW

Mixed-Media Show Produces Mixed Results

wis just one problem in an evening

e
2 2xfisg
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Dizzy Gillespie’s United
Notions Form a New Band

By LEONARD FEATHER

ore than three decades

have elapsed since the re-

lease of an album entitled

“Dizzy Gillesple; World States-

man" Al that time Gillesple was

leading an ull -star orchestra in the

Middle East on the first jaze tour

ever senl overseas under official
State Départment suspices

i)f the many intgrnational events

with which the irumpeter has since

been involved, none has been mare

Dhizzy Gillespie: Speaking in-
ternational language of music.

distinetly multicultural in charae-
tér than the 15-piece orchestra he
organized last month for a domestic
lour.

(D'Rivera defected w the US,
some years ago and has since
established himsell a8 a successful
leader of s own group.)

"I've been back lo Cuba three
times since that first visit,” Gilles-
?w added. "I've got a movie conting

rom there, you know. We took a
film crew down a couple of years
ago. Fidel Castro 48 in it | just went
by his office and we had an inter-
view, He wouldnt speak English—
he used an interpreter, but I'm sure
he understood everything 1 said
while | was saying it.” The film is
shown at festivals overseas

not yel gained US. expo-

positions, all the way back

“Night in Tunisia” 1 1942, have
frequently had an exotic flaver.
Some of the familiar pieces that
have been adapted to the present
band dre “Manteca,” "Fiesta Mojo.”
“Tanga,” and “'Lorraine” (dedicat-

fusion band, “Endlessly” (Impulse
42153), I at No. 10 with a bullet on
the Billboard jaz chart this week.
“Yes, IU's a little different,” says
Gillespie, “and it's certainly one
wiay 10 go. Meanw we're hav-
ing an awful lot of with the
superspace band. Talk about music
as the international language —

JAZZ REVIEW
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Mark Murphy, Plus Trio and a
Mostly Sophisticated Song Bag

Mnrk Murphy has a way
wilh words; also. as soon
as he dips into his seat bag
a way withoul words An un-
abashed jazs singer who has devot -
ed a long career (much of it in
England ) to the propagation of the
sophigticited material he belioves
in, he o Thursday at the
Catalina & Grill, backed by a
fitingly hip wio under the direc-
tan of plantst Tom Garvin

Opening with Oliver Nelson's
ingtrumental “Stolen Moments," ta
which he set his own lyries, Mur-
phy displayed & strong, bold sound
well fitted to the tune's
harmonic eontours. He followed
with “Moody's Mood for Love ™
another vehicle of a2z origin, by
now familiar through many vocal
versions.

Murphy's chaice of standard
songs leans Lo the esoleries on ]
Can't Get Started” he not only
began with the seldom.heard

Sam Riney Proves to Be
a Man of Many Horns

fke so many aspiring horn play -
Lm loday, Sam Riney has cho-
sen not Lo concentrate on a single
instrument and become ts total
master; instead. he changed horns
with aimost every tune. Possibly
for this reason, or perhaps simply
because il takes years to reach the
requisite level of maturity, he has
not yet acquired a distinetive per-
nnl;ahu:
erforming at the weekl

hnmchauht!:lo!lywoodﬂ:{gg
M&M.RM)'beg:nmm.

£l

%
H
T

i

verse, but proceeded to the almost
equally rare second chorus of lyr-
jex

His tendency o over-emate sur-
faced In a melodramatio “ As Time
Goes By,” which eventuaily segued
into “"Maiden Vo " The latter
was lop-drawer until the
voyage struck a reel, in the form of
an almost literally endless rap—i1
just faded away.

As if 1o prove that his taste in
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Continued from Page 3

Love.” By now Leatherbarrow was
keeping the beat well under con-
trol. Another tenor sax feature, the
old Stanley Turrentine hit “Sugar,”
suggested that this may eventually
be the instrument that will earn
Riney whatever reputation lies
ahead for him.

—LEONARD FEATHER
Karen Briggs Rises
Above the Room

erendipity can lead the inquisi-

tive musicologist to the most
improbable places. Take, for exam-
ple, Phillip’s Restaurant, a busy
and lively room on Devonshire
Street in Chatsworth where, every
Friday and Saturday, Karen Briggs
can be heard playing the violin.

A newcomer to town (she ar-
rived here in April from Virginia,
where she had spent three years
playing in a symphony orchestra),
Briggs seems likely to lose very
little time establishing a local and,
ultimately, national reputation.

Jazz violinists have always been
a rare breed, particularly, in recent
years, those who eschew electronic

immBri lays a white
?iolin:clfg:openhancemem
devicattached; she extracts
from jic, pure sound, weav-
ing hy through standarg
tunesand jazz numbers wit
consuease.

Hermertime” was graced
with aunaccompanied intro-
ductier the rhythm section
joinedshe moved essly
from t variations on the
Gershelody to intense forays
i e.
m‘?Sﬂ;?ar;r My Prince Will
Come"’2d compelling evidence
of howhmically effective the

i :e somewhat limited

sound Pike was able to draw

from Hectric keyboard, the

accomment was generally

sympati. Manning the bass was
|

Moseowh

ing at tlummit banquet. LC
pletinge group was Danny
M :

oore. | i

Phillis the kind of room that
calls fo;‘ cocktail-music wmb‘m
ance, ydriggs manages
above Lhimital-ionsf ﬂ;‘g Pm
stimulati proof o© 5
unknownut clearly promising
talent. el ESLE

_._.._._.:;_-“_——- - R 4
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By LEONARD FEATHER

1 the aspining yoog M-

cian muy obaerve, lmes

Rave chzaged for e betler

w the professisn of his chosce. The

cotdilions ander whieh periormens

oz and relaied Seids work

iday are in many revpects vastly

grefesatie to (howe umder which
Uhenr predecessoss had 1o aber

Gone are the days when groat

pibe S ‘%’,!,Q?;I,Ss..”.....-_........,

Too Fast, Too Easy and Too Unctuous

pontnbutions it Many cases unex-
platned, though 1hey are lauded for
{heir “constant support.” “positive
creglive cnetgy. “aAEETCRRIVE CON-
tributions™ “tireless efforte™ “In-
spiration.™ “dedication,” “enthusi.
astic support.” and on and on and
on All this for 73 people who
helped 1o make possible an album
in which. to judge by its sound, at
maost & dozen musicians ook part,

1 was reminded of the ancien!
fable; “A mountain was in labor,
sending forth dreadful groans, and
there was in the region the highest
expectation. After ail, it brought
forth a mouse” (Phaedrus. Fable
22) The mouse In this mstance is
not a bad album, merely one of
boundless mediocrity by a musician
who was unknown a couple of
years ago, and who a decade hence
may have returned to that condi-
tion ef obscurity.

Even the wardrobe stylist is
credited, along with Najee's five
producers, executive producer,
production coordinator, adminis-
trator. Did Lester Young ever
thank his wardrobe stylist or book -

In all the years when Art Tatum
and Charlie Parker created their
masterpieces, 1 never once read on
any album cover the name of their

and Base live on, even though we
were never privy Lo the names of
their advisers or the addresses of
their {an clubs,

1 mean no personal disrespect o
Najee. His thanks are well-intend-
ed. and the effulgence of the poten-
tally profitable light he gives off
realities, such as the fact that these
delusions of grandeur are ultimate-
Iy self-d&ating Yet his case is all
oo typical of what is happening in

a world dominated by get-re™>
quick producers. each of whom
convinces his latest discovery that
be has achieved something unpar-
alleled since the mvention of the
wheel.

Is there no humility lefl in
music? Are we 1o be confronted
indefinitely by these middling-td-
minor talents who are built up (and
build themselves up) with moun-
taing of verblage to herald thelr
mouse -sized contributions?

There should be a word for this
trend. Sinee the suffix -megaly
denotes anything abnormally en-
larged (gastromegaly, acromegaly
etc.), let us call it jazzomegaly. The
gymploms are obvious: a painless
swelling of the ego, an enlargement
of the gratitude vein, a pronounced
fever in the vocabulary,

The cure s simple: Take a bael-
ward glance, observe how few of
the men and women now enshrined
in the music halis of fame looked on
their own artistry as gravely as
this, or even assuming they did,
how humbly they kept {0 them-
selves the awareness of their im-
portance.

For the seeker of musical veri-
tes, until jazzomegaly is expunged
from the marketpiace, it might be
wise to keep this advice in mind:
Whe a new artist simply offers his
wares without pomp and circum-
stance, he may well deserve a
hearing. If, however, he finds it
necessary to thank 73 people, the
operative words are caveat emp-
tor.0

7(22]98

Gerald Wilson and Company at Marla’s

named for giants of the bull ring.
Wilson the leader is an eloquent
and engaging speaker who, instead
of assuming ignorance on the part
of his audience, will explain that his
version of “Sophisticated Lady”
involves rds, contrary mo-
tion and eight-part harmony.
Moreover, when he turns to the
band, he doesn't just conduet; he is

- avirtual self-choreographer.

‘His brass section was as lustrous
as ever, with Oscar Brashear’s
golden brilliance dominating “Car-
los,” dedicated 1o the late matador
Carlos Arruza. The saxes suffered
from lapses of intonation in the lead
alto chair but were otherwise to-
gether, and the five-man rhythm
b bty et e

Y -year-old |
son Anthony. g .

The band |$ scheduled to a
free matinee concert at :

Park Sept. 3 s part of the first Los
Angeles Jazz Festival.

—LEONARD FEATHER




Eére,Classic Videos Fi

By LEONARD FEATHER

ittle by little. the audio- visu-
al information that can con-

tribute W our knowledge of
the sight and sound of jazz hstory
is becoming more generally availa-
bie.

Some of the greal documenta-
ries, such as the recent two-part
exumination of Duke Ellington, are
reaching us via public television. A
few have been shown theatrically;
others (including several of those
réviewed below) languished on the
shelf for many vyears before a
distributor was found.

All of the following videos are
available from Rhapsody Films
Inc, Box 179, New York. NY.
10014. The first two are $39.95, the
others $20.06, with a shipping and
handiing charge of $4 per order.
They are unnumbered.

(&)

“THE LAST OF THE BLUE
DEVILS." 90 minutes. Color. This
Kansas City classic s essential 10
every jazz library. It begins on a
snow ~clogged stree! outside the old
Musicians’ Union Hall in Kansas
City, where 2 group of old-timers
{mainly Big Joe Turner, Jay
McShann and Count Buste ) guther
to reminisce, 50 years later, about
how it was in the Pendergast era,
when night life was wide open and
the famous Biue Devils (in which
Basie began his move toward the
big time) were flourishing.

Many of those who play or tatk
have left uz since Bruce Ricker put
this film together in 1973 Budd
Johnson, Jo Jones, Eddie Durham,
Jimmy Forrest, Freddie Green and,
of course, Basie and Turner, It is
hard tp decide which is more
delightful, the performance (par-
Ucularly McShann's ingratiating
warmth both as mnger and panist)
or the often { recollections,
coupled with late and early clips of
Basie bands, the one and only
performance shot of Chariie Park-
er. anecdotes about Lester Young,
Benny Moten and other legends.
One might wish thal this had all
been done decades earlier. (Turner
Is 8o far past Bis prime that his
lyrics are barely mtelligible), yet
the fact that it was done at all has
Jenabled us to be transported o &
magical moment when Lime seems
to stand still for these hardy pio-
neers. 5 slars.

a

“NEW ORLEANS: TIL THE
BUTCHER CUTS HIM DOWN " 53
minutes. Color. Made by Philip
Spaulding in 1971 with narration
by the veteran New Orleans archi-
vist Willlam Rusself, this is a
window on &n even earlier world,
when men lke Bunk Johnson,
Louis Armatrong and Kid Ory were
emerging. The central figure is Kid
Punch Miller, a trumpeter said 10
have influenced Satchmo. Liberal-
ly spripkied with river-boal

PR WIS WIS PN F

LAY AW d

SCenes, sessiond al Preservalion
Hall and the story of Miller's return
home after a long absence, the film
reaches 3 moving climax & Milier
barely able 1o make 1 out of the
hospital. takes to the stage at the
New Orleans Jazz and Heritage
Festival for what turned out 1o be
his final performance. Though the
music often sounds as tired and
dispirited as the player, some of
the =ense of how it all sounded in

B/i4 {9

nally Distributed

camfortably. Hines talks wery lt-
tle, Hawkins nol al all Fer the
Hines plano footage. 3 stars.

D

"ZO0T SIMS QUARTET™ 24
minutes. Color. Undated this has
no narration. no dialogue, unimag -
inative camera work and produc-
tion that Lakes less than full advan-
tage of the dsunguished company

the formative years comes scroms
in this affectionate tribute. 4 stars

§)

“JACKIE McLEAN ON MARS "
31 minutes. Black -and-white. Me-
Lean, who has been teaching for
some years al a college in Hartford,
Conn,, discusses everything from
how 1o keep your lip muscles in
shape o his mnvolvement with
chiidren; his drug bust is also deait
with (he later counseled drug ad-
dicts and appeared In the off.
Broadway and film versions of
“The Connection™). It might have
been beller 10 hear fewer pointless
questions such as “How have you
become & legend™ and more music
nol interrupted by voice-overs
Trumpeter Woody Shaw 15 heard
along with the leader's saxophone
3stars.

O

“LES McCANN TRIO™ 28 min-
utes. Color. Seen at Shelly's Manne
Hole around 1965, at about half his
present weight, MeCann plays ear-
ly funk plano, makes his bow as a
vocal balladeer in “With These
Hands.” and plunges into a prehis-
toric version of his pow famous
“Compared to What?" He » backed |
by Jimmy Rowser on bass and
Donald Dean an drams in this brief, |
mildly agreeable show, totally

lacking in production values. 3
slars

a

“SHELLY MANNE QUAR-
TET" 28 minutes. Color. Despite
the presence of four superb musi-
clans (the others are Ray Brown.
Hampton Hawes and Bob Cooper).
nothing happens except @ lacklus-
ter jam session wilh mediocre cam -
era work, barely adequate sound
and color that is mainly pink.
Somebody biew a great opportuni-
iy here 244 stars.

()

“JAZZ EARL HINES AND CO-
LEMAN HAWKINS® 28 minutes.
Black-and-white. Shat in a film
studio in 1965, Hines demonstrates |
the pereussive siyle that estab-

i o S ﬂa Keiy! plaridt i

- un plano.

rums and Chuck Berghofer on
buss, all live at Donte's), Jatars

o

-4

“PASSING IT ON" A Musical
Portrait of Barry Harris 23 min-
utes Color. Conducting classes in
his ewn theater-club at Harvard,

Hemier on  abie,

£91

41

lished him as the domimant jurz
planist of the 1920s and early “As.
He angs one number, 1 little
effect, later Coleman Hawkins,
then far beyond his grout days as |
the master of the tenor sax, gets
through a couple of tunes, none o |

: emerges as an agrev-
personality as thi
short but engaging fiim foliows a
y-m-lht-hf'm
Red Rodney. Clifford
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Silver Is Bmldmg His Own Record Company

liv LEONARD FEATHER

4 pevyone who has knowss Rim
thrauphout his long career,
Horsce Siiver's name has
been Mestified with lhres main
lalents peandst quEntet leader and
comnposer of worh jEr standards as
“Song for My Father,” "Senor
Piges.” “Deodlin’.” “The Preacher™
and “Nica's Dream.”™
e |a suil writing music and stil!
o with & group, but these are no
lesiger his principsl aclivilies. As
he Saturday only hours
after returning from & two-week
wour of Japan, he bas concentrated
for veats on iding his own
record cosnpany.
“Tve been playing only during
ihe summer for guile a few years
pow.” s Stiver, whose group
opens this eveming for six nights at
Catadina Bar & Grill, "1 dont care 1o
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for the third year, the rest of the

wis not easy 1o assemble
“Its 8o difficult o find catls today
who tan play our kind of music.
They just don't have enough
chances to practice i, especially
out here in Los Angeles. Even in
New York you don't find as many
an you used to.”

Citing some of his own sidemen
of yore, he said: “Where are the
Blue Mitchells and Woody Shaws
of today? Where sre the Randy
Breckers and Mike Breckers? [U'sa
strange thing—you can find a

) guys who will play the
arrangements st the way you
wrote them, but when it comes lo
the solos—well, 1 won't say they
can't play, but they just aren’t
dependable. Years ago, it was just
the gther way around. A lot of cats
were scuffling when they iried 10
read the musc, but when it came to
improvising. they played like cra-

zy
In spite of the problems, Silver
says he has been fortunate this

year. He fourd tenor player Ralph
Bowen, whom he “borrowed™ from
the group OTB, and hired his
rumpeter, Vincent Cutro, out of
the Lionel Hampton crchestra. The
bassist is Phil Bowler, formally
with Max Roach and Wynton Mar-
galls.

Although In the early years,
groups like Silver's and Art Blak-
ey's were almost always exclu-
sively black, integration has be-
come more common. As it happens,
Silver's current front line Is Cauca-
gian and the rest of the band black,
but as the leader says, “I'm looking
for musiclanship, not color, I'm
striving for the right sounds, the
right combination; whoever im-
presses me, | hire.

“It's tough when you find your
musicians are good at times, but
incansistent. 1 don't expect 100%
perfection, but I do look for crea-
tive, imaginative performance at
least 80% of the time. When it
drops down 1o 50%, you're really in
trouble.” And how will it be at
Catalina’s? Silver laughed. “This
summer, we've really been lucky.
ngh.t‘ now Lthe band Is truly 80%
plus.

= &
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Leaders May Die but Big Bands Never Fade Away

By LEONARD FEATHER

hene MG deed @ 1B Arie Shaw
Gg_;“- P parog s carcw foreves
in 24 Tomany Dorsey died in 16
Bs brother Jumemy the mewt year We lomt
Gene Krupw 1o 1071 Dulte Ellingnon iy 10074,
Harry Juren in 1583 Count Bame m 1984 ana!
Botdy Rt aoxt Wooaty Hermas s year
Ve tadles hesr bands— o barads bearag
Ahelr Blmes oo U Rive amid Dugy

The ey extaTEe of L & ocadedd
Ao bunds o which with the murepion of
fhaw's, they al) quality) @ one of e odden
phenomena of the 2h-Cenlury mumic
watld Never before &d any pericrmer
eoome m=orGlaed w s manner Te

AAF [Army Air Foroe] band and somie new
materal

"The band always owciudes & male and
female singer. but on some dates, they work
i tasdem with name vocalises —Pasti Page,
Rossmary Clooney. Mel Torme, Teresa
Brewer, Hilly Erksiein, Helem O'Connell
The hand has beon led lor the past couple of
voars by Dick Gerhart, who for 8 long time
pixyed in ihe sax sertion

Who leads the band seems almos! innose
quential moce i s the Miller sound and st vie
that audiences come 10 hear Next March and
April, the Miller cvganization will embark on
i 0nd gnmual togr of Japan Uniike mest of

Second only 1o the Miller band i ghostly
longevily & the Jimmy Dorsey Orchesirs,
new lemporanly insctive while ils lcader
Lée Castle, recovers from & heart attnck
Castle was regurded as o virtual third son in
the Darsey family; after playing with Tom
fram 1937-38 he was senl by
Teenmy o study with the Dorseys” father on
the fmmiy farm in Penmeyivania

i reined the brothers afler they were
reunited in 1853,7 Castle says, bt Tommy
and Jimmy ded within ax monihs of esch
other m 1956-57 and 1 bought the Jimmy
Dersey name cutrighl.

Iy rough 1o find kuds who can under-

my Dorse

0. I'd
what

gt requests for my own ‘Night Tran
sy we play 5% Dorsey stuff and 5%
I fesd ke playing.”

Morrow's comment on what he feels like
playing symbolizes a problem that confronts
al! the ghost hands: They are locked into a
style thal doet not necessarily represent the
musics! inclinations of the leader. When the
great clarmetist Buddy de Frances fromted
the Glenn Miller orchestra for elght years,
umply becsuse he neaded the securtiy of a
weekly sulary. the effect was an exght. vear
hiatius in Nis career, since the oppartunities to
display hs phenomenal talent were severely
restrcied

RASKT (MANLAN

make e Mtuston douhiy confumng, some of
these grocpe Bave 50 Urve relationship o
thetr predecesnins

The Dorsey Hrowers. for example. were
famoun & veriies of the trombone (Tom
my), alte s and clarinet (Jimmy ) Yot the
Jmmmy Dorvw . and has been i2d for Geeades
by Lee Cantle. & irumpeter. mervover. most
of M et meenewts nod only arer | glum
of e orginal emsemie bul for e most
PR Bere e ar perhapd In Lewr
ey whe= e Duseey Brothers ded

A ma player. Frank Faster msiber than o
maniel. hends the Rase taps oday Glenn
Miller's orrtestrs o carrenty nesded a0t by
8 Umbomin [os b leter ALiOpToraal Batiler
eaders At Arime of Cianne!

OF gl 0 ghoowt ores e M ller g 3 b
far O o cecarvalie afler T yoary on
the road 15¢ Dand N1l ey @ wocks 8 VEAr
playng - 00 s of comtert asd danee
detes

The oieves. n Gienn's aame I o
R B 8 AONE B Cewr T mae  Dagies S0
Soefanc saiecssi (me presde.. . " r offge
that Randles e Miller oo We nave gl

aﬁm frise Gemn's ortigh-

N il L e b adeeie
PAGE & GANDAY ALY 21 1908

current aibum pomg for it—"In the Digital
Mood,” taped In 1983 but relssued a few
months ago on a (D

“Ths i & real young band"” De Stefuno
sasi “Most of the men are [rum the best
st sChools— Beriiee, North Tenas State
Eastman, UCLA. USC They re around 25 o
5 veary ol ™

A potet De Stefano did ot make was thet
o Glenwr: Miller werr gtil leating (he orches
e he'd be 84 Moreover, chanes ire he
wotll have talen the Sbhrary srveral epe
bevand “In U Mood™ and “String of Pearts "

Tee Miller arpanutition enforces very '

et Lemiplions on e owe f b name. It s
el o ammounew & “Tribgte w0 Olene
Milier “ bt 8¢ phrases “Glenn Miller O
ehestry” and "Moonlah Serenaders” are
regutened ny Uae Miller offie

The forover Milier saxophonis Tex e
wir brwefly wsed e Miller nasmie ahes
Worid War 11 bt promptly dropped » uniil
Miller's waitw decided. Wmest & decade
Bter. w s an official smasembie under
N m ol Ray MeKinley whe R
Py et A tims e M 3 AW bt ) -

stand this mume and play 0 right We get
occasional alumnl, bt the turnover is heavy.
We draw mestly an older crowd, but there
are always i few kids whase parents played
them the records of ‘Green Eyes' and
Amapola’ and all those early hits of Jimmy's.
Helen O'Connell, who was on those original
rocorde, worked with us quite a BiL as well a2
Fuest angers like Margared Whiting and Kay
Sitare

“We worh cight or nine months 3 vear and
ings are holdmg op pretty well The bhand
s dovag sowme dates withot mhe bt | expect
o gl he doctors’ OK snd be back on the
road n a fow weeks ™

Alsc o= the road, perhaps oven maore
steadily s Lhe Tommy Doy scchestra A
tromborie named Warren Covingron jed the
basa! within & year after Dovaey » desth, but
smpee (977, the leider has been wnother
Iromtwrual Bundy Morrow e hid worked
= ooty Dorsey bands hefure maiog a itlle
ke with g it of hus own, “Nagt Trss

We wark 17 1o 48 weeks & vour,” Morrow

Katl, et o conaree we ktep lbe Doraey hils
thve —we have 3 Sinatra- (ype mnger, Chuck
Andris. »0d we use he old chares by Sy
Ouves Ernie Wilkina and thie athers We do

More fortunate ts Dick Johnson, the Bos-
Lon-based clarinetist chosen by Artle Shaw
when, aflter years of persuasion on the part of
a booking agent, he allowed his nome 1o be
used in connection with an orchest=s using
the old Shaw arrangements and sorms new
matersal

Shaw wenl o Boaton In lat
rehearse the band, and during ‘s carly
manths made several appearsocss a5 2
nat-pertorming leader, but in recent years
e bas ieft the direction ap 10 Jorumon, The
band has pesn working fairly »cedily but
dots nat yel have a current secord o
repressnt i though the old Shaw ( Pr (and
CI ressscie o ) continue o profifera«

Along w% the m grouges ind the
MIvery's Snaw phenomenon, severs bands
have =urvived the desths of the -t s ] b)‘
conunuey 0 our with many of e ame
MUSCur e preominent case point s
the Ellingt o orchestra. Mercer Bl ngcton did
not lose & dugle day; in socordance with his
futher’s wuhes, he flew directly fro Duke's
funeral it May 1974 to present L« wehestra
al zn LM conference in Bermuaa: = veral of
the same muscians who were with: him
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JAZZ REVIEW
Hampton Plays
Classics at
Disneyland

By LEONARD FEATHER

L8 an odd irony that a perenni-
I al court of last resort for the big
Dands, allegedly senior el
Zonk’ sounds, is 4 place designed for
preteens, Disneyland, where Lionel
Hni!?l]}hm and his 16 colleagues are
this week's incumbents at the Plaza
Gardens
HU'!\ does this ?‘J"l'l‘-'l.'-ﬂl Yi-
traphone virluoso cater 10 a chowd
that may have some members close
10 him in age and others who could
be his great-grandchildren? The
chillenge is not simple, nor did it
seem o be met for the first few
tunes Monday night, with the or-
chestra making its way reservedly
through conventional standard
songs and the maestro himself in a
subdued mood. Even Hamplon's
most durable ballad, “"Midnight
Sun,” was a trifle perfunclory.
Everyone woke up conspicuous-
y with & Wade Marcus original,
“Invincible,” with the upright
basstal switehing to eleotric, the
second percuasionist backing up
the regular deummer and a tuba
reinforemg the brass team, Al-
though this could have been the
most danceable tune of the set. the
listeners, except for a couple of
3-year-olds cavorting up front,
stopped their movements and

14 Part Vi/ Friday, August 26, 1988

Lionel Hampton brings his ever-present vigor, vibraphone and I7-piece orchestra to Disneyland

ormed a long line in front of the
bandstand absorbing Lhese Invig-
orating sounds

Hampton's truck record for de-
veloping major lent may have
siowed a little, but he still produces
the occasional promising neweom-
er. Doug Miller was doubly effec-
tive as tenor saxophonist and ar-
ranger, on ° It's You or No Onpe,™
“Speak Low" and his own “Sweet
Tooth,” flavared with early be-hop
overtones. The other tenor star,
Jerry Weldon, cooked cogently in
his awn aregngement of “Jean-

nine."

No Hampton convocation is
complete without “Flyin' Home,”
ready to round out its first hatf-
century butl now equipped with a
new routine in which each of the
four trushpeters has u turn at bat

By Lthe end of the second set this
invincible veteran, his enthusiasm
whetled by the sounds around him,
had brought his own unguenched
vigor up Lo par.

The band plays nightly through
Saturday, with setsbegining at 7, 8,
9:35 and 10:30

Jazz
Reviews

Oscar Peterson in Top

Form at Hollywood Bowl

hen Oscar Peterson plays
"Soft Winds"” hiz trio
blows {4 o a sirecco.

Not that heat and intensity are the
only emotions distilied by Lhe Ca-
nadian piano master; they are sim-
ply the mast devastatingly evident.
as a receptive crowd of 10,108
discovered Wednesday evening st
Hollywood Bowl _

i energy = Peterson's heavy
artillery, delicacy 18 hia non-lethal
weapon. While his technical prow
ees has made the most dramatic
impact, the abllity to conjure up
senuitive webs of harmonic beauty
has always been dexterously inter-
mingled ever since he brought his
formidable presenea to this country
38 years ago.

On this occason, there were
many opportunities 16 oheerve the
fiving fOngers of funk-—in such
numben: a8 a variant on the old
18-bar "Jada" —counterbalanced

. with j dome of thetn unac-
L ! .

records; not a word was spoken

Canadian piano master Oscar Peterson at Hollywood Bowl.

apparently were excerpts from his
“Canadiana Suite.”

He has one of the most sympa-
thetic small-group drummérs in
Bobby Durham, and a bassist, Da-
vid Young, who proved equally
nimble in supportive and solo ca-
pacilies.

Except for a somewhat perfunc-
tory Ellington mediey woward Lhe
ending, this was top-grade Peler-
wan all the way, and thers are no
higher grades.

Suffering from a cold, Jou Hen-
dricks got through his opening set
with apparent difficuity, sounding
strained on his solo numbers.

The lyrics he has set over the
years (o masterworks by Ellington,
Basie, Miles and Monk remain an
enduring delight; however, he and
his aides—wife Judith Hendricks,
daughter Ara and Kevin Burke—
were hampered not only by his
condition but by an indifferent
sound control that offered ton
much drums apd unbalanced voic-

_ quartet
efficiently backed by the trie of
pianist Danilo Perez.

—LEONARD FEATHER

oughont the set What was hat |
beguiling walte? How about the

piece with the melody in fourths?
Andd what does he call the one with

the Bach-like movements® Some
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during that traumatie week are’still in the  seriously of putting a Goodman band togeth- in it,” she says, but then there wasnt even organization since the "40s.
band & when Daddy was doing it; it was just pocket Joe Graves was the first trumpeter select-
“This has been a pretty good year,” said Perhaps becauwe of the power of their money for him.” ed to duplicate the James sound; a few
Mercer Ellington in a recent interview, persomality. drummers have not yet given After six weeks off in June and July, the  5nens ago he was replaced by Art DePew,
calling from Atlantic City, where hisorches-  rise 10 any phantam successes. A California Herman Herd resumed touring last month who like Graves was a longtime James
tra worked sieadily for 4%% months as the based promoter, Joe Uraydon, has the right a fair quota of dates through  ga.nan
house band with the Ellington musical (o use Gene Krupa's name. He has presented - 4 em Wi a DePéw.
“Sophisticated Ladies™ at the Claridge Hotel.  some concerts using the band's ald arrange- -rai or ¢ 53 .&H fa& Mhnmﬁgﬁ_maawwnwcﬂmﬂmﬂﬂ%
*“This is the year we won a Grammy forthe  ments, but Anita 0'Day, heard on many of ey Diandéy. Tex: Bevakie; Glonss Mither,
‘Digital Duke” aflbum on GRP Recards, which - the band’s best-selling records, has yet to eight wae.u Sith Ta Welk. “T always
really helped reestablish us after 2 long time  appear with it, and the drummer usually is A e _;mﬁuvﬁmﬁnn.ﬁogqou
away from the recording studios. And last  Jack Sperling or some other leading studio ?&gnunaa&zﬁﬁﬁgm,_ﬁurggg
week we recorded a new album for Music musician. Buddy Rich's daughter Kathy, i S 5 ntost tndarturiate tésm. The band 15 ke a
Masters, using some reggae material and asked whether she would consider a Rich _ S i n r—— % &0
other new additions to the repertoire.” band, said: "I've helped to put a couple of - : -wEn:prulawa ncnb. _58 keep
The Ellington name has been kept alive tributes logether, but as far as a full-scale .Edn.nu
through such media ventures as the recent  band you know the problem—Buddy
two-part TV documentary, “A Duke Called EM.JF:-E:!&.. . ) “I know the so-called Big Band Era will
Ellington,” and through the seemingly end-  Nevertheless, the tributes continue. Big never come back, but the names have a
bands led by elderly men in the names of gg%n?ﬁ.ﬂﬁ%
dead men are big business, while new bands . _and we can deliver it,” DePew said. “We can

- —
m——————

cotld not ecommand the sidemen’s salaried  reach some younger people with it and bring

Teshiko Akivoshi Orchestra, which has won  and fees for bookings fees it enjoyed during  a lot of the older foiks back inte the fold. If

countless polls) have trouble getting three  the Basie years; it has been going through a  someone asks for a waliz, heck, we'll play a

months’ work a year. bankruptcy proceeding, but at present the  waltz. Whatever we play, it's played with
“You can’t start a new band today,” says  outlook is brighter. conviction and professionalism.”

Sinaden, . cone- of “We're going to be back on records soon,” Having said that, DePew left to embark on
said trombonist Dennis Wilson, who last year  the following schedule: ,
uasrosﬂnﬁ&_wisuiﬁﬁr gave up playing in order to concentrate on
promotional devices for the orchestra. W v, 3 p.m.— Leav
g “We're also o, d Onwu% p.m.—Leave from Sherman
Suite’ project, which we hope will involve a
video; and we want 1o step up our activity on Wednesday, 7:30 p.m.— Play date in Goleta
*  campuses, playing and teaching. Elks Lodge, to 11:30 p.m. No hotel in Goleta.
“Our last album Diane Immediately foliowing gig. around midnight,
g it ad st e Sehulr, Wi bus leaves for Sandman Hotel in San Jose,

Thursday, 1:45 p.m.—Leave for rehearsal
at Paul Masson Mountain Winery with
Rosemary Clooney for 3 p.m. rehearsal. 7:30
p.m.—Concert, in tuxedos. Bus will not go
back to motel after rehearsal. A gratis dinner
will be served at the winery at 6 p.m.

. . -and the beat goeson. O

Y TOT] T2 Vak1lD ™R JF WL .&Nwr nﬁ%@?@u wu_h_.. rl_-w
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Turtle Island Makes

By LEONARD FEATHER

fAnt swing™ Nas
¢ Joog beer & Cliche deroga-
'then it the jazy woriad
Though many tfividual vieliney
have sarned reputalions for Lheir
virtuosity, the string section per o
tratiUionally has hed toutie inter -
prelumyg sty armangemeénts with the
right rhyumie feeling,

The azeival of the Tertle leland
String Quartet may change forever
the mage of the nuppovedly non-
swinpng siring Gt Unlike the
Kronos Quarial whieh has record-
o some sdminble Wex bul haa to
call on outsderw 1o provide ad b

————

s, the Turte Island group con-
wm=ts of two wolinists, a vicls! and
ceflist, all of whom are experiencex
tmprovising muscans.

Visiting Los Angeles recently to
promote their album (“Turtle Is-
Bnd String Quartet,” Windham
Hill Jazx WD-0110). the violinista
David Balakrishnan and Daro| An-
gor deseribed how Lhe group canie
into faous -

“1 studied oclesfizal violin
theough tollege.” said Hulakrish-
pary, "bat | always wenied to play
jazz. and, when [ was younger, roek
0 roll | got my marier's degree in
camposition and graduated from
UCLA n 1978

Anger. by that time, had playwd
buegrass/swing I8 the David Gris-

| man Quimiet and had litensd W

“Jrzz Vieltn Summit.”" 2 retord by
Jean-Luc Ponty, Stephane Grap-

pells, Swfl Smik snd Svend As-
| mussen_ afl improvising pioteers

Alier explormg the vialin's po-

the Strings Swing

f ™~

il 5 |
g

Turtle lsland
String Quariet,
from left, Mark
Summer, Daral
Anger, Dauvid
Balakrishnen,
Ireme Sgzer

MANVIN COLLIMNN

tential as an clectne rock wehicle,
he moved into the = and hlue-
pas wenss 10 the Pacific North

wesl, honing his crafl in bars and
fiddie contests before becommyg &
founding member of he David

Graman Quiniet

When Anger mel Balakrtahnan
in 1978 it turmed out that both had
been Inapired by “Jazz Vil Sam
soit.” Their backgrounds wesy aim
Har and they begnn o mincally
sumulaling exchange of wess

T yeura luter a rocord entidjed
‘Jaez Violin Celebration.” with Ba
‘ahrithnan, Anger and & third it

i, Moty Glaser, csught the ear

waod under -
Migs T e [RETRFE
Peabody Commervainry and Maning
(v Baltimore Symphany i 1992,
he 100 began foadirig & doutle e
moonlighting in » cpuntry-Fwing
pana, In Tapassy of 1986, ahe to
moved 1o the Bay Ares, where shie
won foand 1hat her dusl lalents
were rare and welcome. :
“For many years there bad been

SLOing m
eacaping from troditional and olten
sLiff classical phrasing, was always
a prodiem uptid the Turtle laland
String Quartet was founded.

cutaide the scope of many piayers.

BU\ ‘-h - ! er 1 l t ". - -y
(leaws, Lt gerM e = - r t rhythmic
""5_"&? u‘;‘ “m‘ﬂ’ﬁm& Theéres alao an importan

factor in that both David and | have
had plenty of expenence working
in groups that don’t have drums
and we can atill genérate g Fwing-
ing feeling _
The Turtle laland foursome is.
astonishing thoogh it may seem.
the first-ever siring ensemble n

|

of Mark Summer. & Loa Angain
born cellisl who had gradusied
from e Cleveland Inssityie
Music and promplly received u
positian with the Winnipag Sym
phony in Manitoba I was 3 mos«
ne MOn regrellad

Qver the yoars | becwme minre
aTd more disenchanied Wih Uic
clapmical life,” Swrmer now saye 1
didn L cure for the siyess and the
atrictness; on the otheér hand. [ was
strongly atiracted (o the concept of
mprovising. which I'd tried on
piano and guitar.

“I gquit the Symphony and
formed a group called the West
End Stringband. We played ot the
Winnipeg Folk Fesitval in 1985
and that's where | met Darol
Anger. The next year | moved (o
ihe Bay Area and we got together
again.”

The fourth Turtie lsisnder, Irene
Sapér, born in 1958 in Los Angrles.
had been playing viclin for eight
years when, at 15, she performed as
concert master at the USC campus
in ldyllwild After racking up cred.

; iis 48 second violiniet at Tangle
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Gaines Many Shades of Blues at the Biltmore

By LEONARD FEATHER

he good Umes rolled
it the Biltmore's Grand Ave-
nue Bar when Roy (Guitar)
Gaines launched another of his
Texas blues sessions.
Galnes has 4 background of 0
;:”ln In every blues selling from
Miiten and Joe Turner W
Jimmy Rushing and Hay Charles
His influences refiect this diver-
sity of experience: During & 99-
nnnule sel, instrumentally he was
Charlie Christian, then T-Bone
Walker, then Wes :
vocally he delved inte Eddie
(Cleanhead) Vinson (whom he

Pleasure and Nat King Cole.

Well mpported by a vintage
soul-blues group with Cedric

on Hammond organ, Rob

Kyle on tnor sax and Psul Hum-
phrey on drums, Gaines showed
tremendoun animation on the blyes
numbers, somelimes jumping up
and singing from a table top, even
playing the guitar behind his neck.

You couldn'l be o dismayed by
this silliness, since his playing
never suffered; moreover, an the
ballads (*Too Late Now,” “What's
New™) he displayed sensitivity, »
commendatile linearity and a com-
manding tone

The longer the session ran, the
mare he sang, explonng the reper.
toires of & half-dosen blues pio-

resembles only if
ixmuhovel..hmmym

nesre. Oddly, after a series of
Rushing Jyrics, he sang “Lush
Life,” which was doubly out of
plare in this noisy room, then
segued immediately inlo yet anoth -
er blues.

If he &5 not entirely his own man,
Al least he is, with reasonable
conviction, seveéral other men
whose contributions are worth re-
calling.

AL 51, he s 100 young to have
heard Charlie Christsan in persos,
yet on “Wholly Cats” (an early
Christian number with the Benny
Goodman sextet) the spirt of that
early master came vividly alive.

Gaines will be back st the Grand
Avenue Bar on Sept. 12,

A2/3
Bassists Have a High Time at Schoenberg Hall Concer®

he bamsen were londed again

Friday night at Schoenberg
Hall, GCLA, when the Internation:
al Boclety of Bassists Convention
présented another in its woeklong
series of conceris

Charlle Haden, announced as the
headliner, failed to show, yer he
wis hardly missed, given the pres-
ence of four successive groups lad
by bass players whose talent al
timés bordered on the mind.-
boggling.

Andy Stmpking, long respected
for his work with George Shearing
and Sarah Vaughan, Ras it all: the
mchmque.b:he canception, the in-
tonation the phrasing. On this oc-
cason, perhaps because of its na-
ture, he scemed evelt more than
usually Splendidly backed
by mm«a plano and John
Nolan ont drums, he wove his way
through o blues, 2 ballad, a bop
standard and a jazx waltz with
chops-defying celerity,

Larry Steen, presented next as
winner of the conveniion’s compe-
tition, is a Berklee Sehool of Music

te whose ability to play a
¢ Parker line in lightning
unison with the planoc was an

indication of his siature af 4 gant
of the not -Loo -distant future.

wha led a quintel, playing a piccolo
bass tuned an octave higher than
the standard electric bass. His solo
fotgy was phenomenal, but Lhe
presence of a seoond bassiat and a
lovd drummer mitigated Against a
awinging resunlt. Later, when
Bromberg switched to an upright
bass and the olther basststs depart -
i, his performance wis one step
short of manic. At times he seemaxd
W be producing lwo melodies si-
multaneously, wing three or four
fingeriof each hand

Less spectacular was the final set
by Rufus Reid, with Harold Land
on tenor sax. Redd made intelligent
use of an unamplified upright bass
and demonstrated the art of the
bowed bazs while backing one of
Land’s vigorowsly inventive solos
But the evening was long and the
duo’s welcomeawas ultimately out-
worn.

Special credit 3 due w John
Clayton, himself a virtuoso bassist
and leacher, who put the bass
competition together and was the
articulate host of Friday's concert.

~LEONARD FEATHER

—
e ———e
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“Three Shades of
provided a

Blue,” a sulte written in collabora-

ton with Newsom,
Another top-grade

Ironically, the best solo work of

the evening was offered by the
bristling, indomitable ténor sixo-

Severinsen's
tenor man, Frank Foater, who

arrangement of “Jumpin’ at the ©

Woodside.”

pets, Ross Tompking on plano and
Gil Faleo on trambone

phone of Pete Christlieb playing a
Basie number—Tommy Newsom's

well-tallored showcase for the -
leader and Snooky Young on trum-

approved of that comedy bass rou-

tine by Cleveland Eaton.

th a touch too much of the flashy

were the two pame bands, the and florid, as In a brilliant but
The Basie Band was only two

numbers into its show when Car-

played it with Severinsen. at a
slightly faster tempo but with

the Bowl" concert Wednes-  equal grace and assurance.
some first-rate trumpet work, but

ron Stripling. and Severinsen’s

generally admirable but slightly

samewhat overheated version of
“Night in Tunisia™ by Basie's By-
too melodramatic interpretation of
“Btar Dust” arranged by Newsom.

men Bradford appeared for her
three customary vocals, a throw-

Basie Band; later Tommy Newsom

pop
ng nod

origins in “Down by

day had more in common Both orchestras also featured

Joe Willlams. Surprisingly,

ms sang with both. His set

he two halves of the “Jazs at
| with the Baste ensemble wis pri-

Ha

Obviously the main aitractions w1l

Basie and ‘Tonight Show’ Bands at the Bowl

By LEONARD PEATHER

than might have been expected.

Count Basie Orchestra directed by
Frank Foster and Doc Severinsen
marily blues-ariented; with Sever-

with “The Tonight Show" Band,
insen he leaned more toward

JAZZ
and ballads, with an affecti
to his church

fi

»

came out for the finale o join
Williams and Severinsen in a rous-

should have featured himself more,

“Foggy Day,” a pleasing
"Young and Foolish™ and a light-

away

EFRFITTITNy.

Attendance was a healthy 15,133

ing roundup on “All Right, Okay.

You Win."

i's

weight blues. Of the mstrumentals,

's*Do  Ernie Wilkins' old "Good Times
Bluyes™ came off best,

his own ar-

Till Yot Hear From Me."”

tuts
ent of

Noting

Both bands featured ane of the
Brin Dixon perfarmed it with the doubtful that the Count would bave

g
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TED FOX

A Lite
N Jazz

Feyear-old boy's chance listening 10 Louis Armatrong's “West End Blues™ in

4 Kensingion, England record shop in 1928 led w0 one of the most

Hlustrious careers in oz In his 1987 autobiography, The Jazz Yeors

Earwitniess to an Era, music criticproducessongwriterjazz historian Leon

ard Feather maintains that this single incident determined the patem of his

life, providing him with a lifestvie
concern with every aspect of juer ~ This passion eventually led Feather o leave England
boecause nothing was happening in the gz scene there. But long before he emigrated u
the Unitex] States, Feather jodned the ez vanguard

His rise 10 prominence began with a letter 10 the editor of the British magazine
Melody Maker, in which Feather questioned why no ez was written in waltz time. Thi
concept, considered outrageous at the time, was only the first of many controversia
issues which Feather would introduce in subsequent letters 1o the editor. In addition u
stirring heated debate about the parameters of the then-new music form, jazz, thes
missives prompred the editor w sign Feather as a regular Melody Maker columnist. Fros
his first magazine essays 10 his crities’ jazz polls for Esgudre 10 his blindfold tests f
Dioweny Beart, Feather was a controversial innovator, calling for audiences and critics ali
o reexamine their perceptions of modern jazz. His books, like his essays, sought
enlighten the jazz audience and 10 give them more knowledge about the medium and
stars. In addition w0 his autoblography, Feather has writen The Engclapedia of |
( 1955), considered by many 1w be the definitive book on modern jazz music, The Box
Jazz (1965), and The Passion for Jazz (1980)

A champion of be-bop, Feather helped bring luminaries such as Charlie Parke
Dizzy Gillespie into the public eye He was famous for taking chances on “unkr
artists such as Sarah Vaughan and Dinah Washingson, and for finding or writing
and arrangements 1o highlight their specific talents,. Many times, these efforts met
crticism, as did the be-bop movement as a whole Nevertheless, Feather's life work
prxiucer, songwriter

2 sense of direction an obscessive

TS and author CIMCTRCS s both revolutionary

evolutiomary, and many of his musings have gone on o become musical facts

Crmic

Let’s talk about your hirst foray into producing
in England, in 1936, with Benny Carter, You

hag about as much hope ol postenty as
mue [laughter)

suggested doing jazz in waltz time for that
session, which was a revolutionary concept
at the time

it was. yeah And what seems strange 10 me
8 why should # be revolutionary? You know
what s abnormal aboul %7 Benny Carter
happened 10 agree. There was no arange
ment That record was completely ad-ibbed
We just played the blues—we played 24
bars rstead of 12 But t made headlines i
mary of the newispapers and a ol of ihe

-~ - " ' v "
MuC criics put 1 down They sad the idea

Hadn't it ever been tned before?

| think there were probably one of two jazz
records that purported to be @azz waltzes|
But | was not aware of anything. As far a
anyone could tell, it was the first of its con
Cepl—a réal jazz record, not pseudo-jazz
Why did you try such a revolutionary rmove
on your first producing attempt?

Because the lirst thing that gol me some
promnence was wrting a letler (o the edilor
of the Melogy Maker Saying why is there rv
|z N Y time? That caused a bit of

AUDIQO/SEFTEMBF
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Buddy Collette Brings L.A.’s
Jazz Past to Shrine Conce

By LEONARD FEATHER

For many L.A. musicians, Bod-
dy Collette i# a local hero,
ovaen a legend

He was in the forefront of the
mavement to integrate the musi-
clan's union (untdl 19853 there was
an all-biack Local 767. paying
lower scales Than the white local,
and without sccess Lo many vilua-
ble job ), Arpund the same Lime he
becamne the first black musician o
break the studio color barrier by
playing in a major TV series (in the
Groucho Marx show band under
Jerry Fielding i

A native Angeleno, Colletie was
part of the vital scene that domi-
nated Central Avenue and Watts in
the 150y and 508 he got Charles

Mingus s first job as & bassist. and 2}

was an early awmoctiute of Dexter
Gondon, Red Caliender, Enc Dol-
phy and other plencers.

“That's the era we'll be celebrat -
Ing on Sunday,” says Collette, who
has argunized a 18-piece archestra
{0 play the LA Jazz ‘88 concert at
the Shrine, presented by the Inter-
national Assn. of Jazx Apprecia-
tn.

The enscmble will include men
and women who bave long been a
part of the lLos Angeles scene:
Harold Land, Bill Green. Bobby
Bryant. George Bohanon, Clora

d w know about movie

al every level "1 was in
Europe for a month recently, and
lkmmlcbd somitr writing for

Collette’s professional life began

e’

-

i

“A funny thing happened at the
recent flute convention in San
Diego. One evening we had half a
dozen fl :

r—— b e -

-

=
COLLETTE

f'éaucdfmumm

Along with his playing and writ-
ing. Collette has maintained a
tedching career; until recently he
cofiducted a jazz class for four years
atlLoyola Marymount University.
“We'd have the students bring In
their own music, express their own
idias and learn how to solo; 1'd
beghg oul my sax or clarinetl and
swilch choruses with them. It was
fulb. and it kept my chops up, in
adflition 10 making me more Lhe

lar guy with ther."”
“Exf the Shrine cancert Collette
will include some of his own music
tofevoke o nostalgic echo of the
great Los Angeles years. "I'd like
toswdo some sort of dedication,
defiwing on our own heritage, the
things that happened when Central

Avenue was the place.”™
won't be all nostaigia, of
cdfirse; for Collette, the past, pres-
and future carry equal weight.
measure of his versatility has
bén recorded in an astonishingly
well-researched book, “Man of
y Paris: Buddy Collette,” as-
sembled by a Dutch fan, Coen
Hiffmann. It includes a long inter-
view, lists of Collette’s film scores
@ tions, and a complete
digcography from 19845 into the

‘When [ got to Holland on that
last visit,” Collette said, “Hofmann
ga¥e me the book. I was amazed at

detail. 1 said 'You did all this for
me!’ He said ‘Yeah, [ love your
millsic.’ He had tears in his eyes, but
wHen somebody can write 160

all about me, seems like I'm
the one that should have been

cd’ng.u
-

e
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Jazz Reviews
Jeff Clayton Quartet: Combination Pays Off at Loa

off Clayten, whose guuriet
i y &t the Lo m
Santa Mensca, firer attracied
Sttention k= s room s @ member
of the Gene Harrw All Star Band
That, however, was » fleeting
Rikmpae of & protean and promasng

they hill themseives 43 April and
Edward Ellington. and inevilably
some of the Duke Ellinglon song
ok constitutes a substantial por:
tion of thelr reperioire
(e might almost infer that they
wore part of the Duke's family
however, thelr Wlest dom not
schieve the level thal such an
assumption coudd lead the listener
o expect
Visually they are an atlractive
couple, a brother (in his early 30s)
and siater (a few years younger)
who, despite obvious NErvousnDess,
did their beat in trying to deal with
*1 Got It Rad.“ “Mood Indigo” and &
few goneral standards such a8
“Green Dolphin Streel ™
The main problems are their
failure 1 use harmony, & conis-
tently suff debivery and sagging
tempos on the slow tunes. With
their good lpoks and abvious eager-
ness to sucteed, they might benefit
from the sdvice of a vocal coach
who could teach then how 1o relax
Az things stand, il is templing 0
wonder how much interest they
would -engender if they were
Known is, say, April and Edward
Johnson, and their place of busi-
nets the Johnson Room.
They were accompanied by Art
Hillery at the plano, John B Wii-
venue, lams playing a bodiless upright
and  bess and Rick Flowers on drums.

913

Eddie Vinson Tribute
Sept. 30 at Biltmore

A memoril tribule 0 Eddie
{Cieanhead) Vinson will be held rl
Sept 30 from 610 11 pm. at the
Bitmare Bowl of Lthe Hilimore

change of hotme on every (une
Starting conventionally with a
blues on lepor sax. he switched 10
alto fer two numbern Whal benefited
from off-ibe-besten-path ar-

Fust = “A Foggy

Two Young Ellingtom'm
Don’t Match One Duke

he wwe of a respected and
worid-renowned name for a
career in music ia & culculated risk
In the case of a pair of singers from

They have called their
where they work Fridays

T

- Wl TP P e Y

Jobirn s here. playing his own
“Chega de Saudade (No More

diez (some inscotasibie. & !
charming) »3d up 10 8

EENORIRS3559% 473

The Gentle Wave of Bossa Nova Rolls On

By LEONARD FEATHER

s the first title below makey
clear, the impect of Brassl.
fan music has sireiched

A new generation of tompos-
ers/performery (Ivan Linsg Dys-
van), aded by the involvement of
Manhatiun Transfer, has expanded
the scope amd charscler of the
mussic. yot in its pristine form N
remaing unapolied and unforgotien
The reviews below cover products
of two generslions and some tha!
straddie both,

a

"BOSSA NOVA: TRINTA ANOS
DEPOIS.” Philips 826-870.1.
“Thirty Years Later” sayy the
Utle, hough most of Lhese cuts
were cul in the 19608 and T Thie
mplendid anthology takes n “Desa-
Anadky™ ( by Gal Costa ). “Cor-
covado,” “Triste.” “Rio,” along
with "Carota de Ipanema” played
and gung by Sergio Mendes A.C.

e — AL LY T

Biyes )" and sinnng. m a delicious
duet with Elis Regina, his memara-
ble “Aguas de Mareo (Waters of
March)." The backup groups are
modest. guitars, flutes. strings,
vibes, &n dceordion. Aside from two
matrumentals, ali are sung in Por-
tuguese. The lyrics are reprinted in
that langusge but not, alas, trans-
latod. Suill. it w better io-let the
gentle wave of Brazitian words and
rhythine wash over you than suffer
@ assault on the ears by an
American pop group singing half-
erate English Iyrica. 444 stara.

o

"800 NAO TOCA QUEM. NAO
QUER.™ Hermieto Pascoal Capi-
ol/Intution C] 90658 Transiated:
If you don'l want &&, you can't do L.
Pascual, the mystery man of Séo
Paulo, wears a dozen hats here
Compoyer. arranger, piana, percus-
siors, vocals, button accordion, flue-
geiborn, baritone flute, bandala,
clavinel, harmonium, carviola.
Weird noises, strange voloss, eerie
instrumentals, wordless vocals,
Portuguese narrations, odd melo-

S

ofla podrida (pardon my
diverse enough lo b wort
tigating. JVs stars,

%)

“YAUARETE" Mitton §

mento Columbia CK 44
all the fuss about this r
voice has energy but no 2§
warmth, lacking the I
charm that marked Jo

other early Braztlians -

Merchunt” has more of
Cuban beat. with 4 twist o
only in & love song ke
My Master™ or “Songs

menis” does the rue o |

peek through. The bloaied
ing—many stringn, the U
group, voices—only sddi o

of pretenmion. The snging i« &

all in Portuguese, bt ot le
transiutions in the notes oo

W learn about the mocksd

significance of

Nasciments
ter 1o the Repubic. " 2 stars

o
“MAQS." Ivan Lina

K1262-2 “Maos” (Hands] o

{
{




Lins as an ingratiating personalily
with & voice that almost defies the
fanguage tgmrier--but oot quite
and foolshly, transistions are ab
sent here. ledvVing such songs 4@
Nicaregaa” unesplaned, though
the cheerful voices and beal some -

&

‘THE OVERWHELMING JOE
WILLIAMS “ RCA Blusbird 6464
3. HB Consider the company the
singer kept on these varsous 15608
dates: Clark Terry, Thad Jones or
Howard McGhee on trumpet. Ben
Webster, Coleman Hawkins, Zoot
Sims, tenors; Hank Jones Junior

and harmonica are among those
present in the group, known as
Urtan Eirth. This may eam him
e new listeners bul will s=y §
little 10 those who admired him in
ki straight -ahead days. 2'% stars

p—
hed

*THE HOOPS MeCANN BAND
PLAYS THE MUSIC OF STEELY
DAN." MCA MCAD-42202. The
fctitious name in effect stands for
the conductor-aranger Joe Rocet- ||
sano, who takes Lhe nine-piece
band through instrumental charts
that alternate effectively between
mzz and fusion. Soloists, al! leading
Los Angeles studio musicians
{most of whom were on the origi-
nal Steely Dan versions), include
Mike Lang. piano; Jerome Richard-
son, alto sax; Chuck Findley, trum-
pet A neat transmogrification. 344
stars. O
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ABERCROMBIE: On an Adventure in Music
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John Abercrombie now uses the guitar synthe-

mizer: " You can program so many of your sounds

4 soith it that it's an tnvaluable tool”

Continued from Page 3
York and join Steps Ahead

“1 had this idea of getting the two of them Logether,
because Marc haa the sensitivity for that subtle
interplay 1 like 10 achieve on standard songs, while
Peter's drumming provides the kind of energy he
displayed in Weather Report, which works well with
some of the more electronic stuff [ like to play.™

The tric played ils first date in Evrope in 1984 and
has remained logether, There & a greal mutual
admiration within the unit. Erskine has chardcterized
Abercrombie az “one of the greatest improvising
musicians I've ever encountered.”

“I've always had a good relationship with drum-
mers,” says Abercrombie, who began his professional
life in music in 1966, when he graduated from the
Berkiee School of Music in Boston, “Chico Hamilton
was very open—we al! did a lot of writing for his band
and there was plenty of spomaneity. With Billy
Cobtham, whom I joined in 1974, there wasn't that much
interplay, but he had a high decibel level and a certain
kind of interesting energy

"One of my greatest experiences was working with
Jack De Johnette. We were together for about 5 years.
He is a great ume-keeper, with strong jazz roots,
capable of playing free time, stralght-ahead time,
everything. ! learned an awful lot from him.”

He is also learning from other gullarists. Just as
Metheny inspired him 1o become involved with the
synthesizer, an HEnglish guitarist, Alan Holdsworth,
now intrigues him with a new development. “Hold-
sworth is involved with the MIDI guitar, which
includes an in-between converter box. Whereas Pat
uses what would be called more of an analog-sound

. synth, Alan Holdsworth's is digital. Both men are real

"I'm still convinced that all these developments
have musical value in terms of being creative and
expressive; we Just have Lo keep hanging in there until
the technology matches the players.”

>mamiting Keeps Ernestine Anderson’s Career on Key

By LEONARD FEATHER

i
i

;
aigt

Ernestine Anderson, " hopping
pretty steadily on the road”

Anderson’s life, in a sense, will
have come full circle; She will be

with the Lionel Hampton orches-
tra. It was as Hampton's band
vocalist that she first attracted
attention in the early 1850s.
Despite the obvious :
Anderson has never her
image as an uncompromising jazz
singer. with a resourceful ear for
.M
lduproe!mgfart::hlus one of
‘her best albums was the blues-ori-
ented “When the Sun Goes
Down™). Because of mvum
conditions mln m:;w 'lu
tbxﬁh. is to have
Jazz artists on the whole are
still not getting the expo-
sure,” she says. ompared to
people in the pop field, they are still
at the dues- stage; they
have to do it for love of the

-

“It’s not that I don't do as much
as | want to, but I'd like to
concentrate less on clubs and do
more concerts, After all, you can
reach as many le in one or two
nightsata -size hall as you do
in a whole week ata club.”

As she points out, even when
working conditions are less than
idul.ammmhe:f b
experience. "' A couple of w
lwauheChhgoJmFm&vaﬁ
a city-sponsored outdoor event,
and it was raining. A great gust of
wind came up and blew rain on the
stage. To my amazement, the peo-
ple stayed. Herbie Hancock and |
were the closing acts and they
waited patiently in the rain."

Concerts can sometimes pay off
in prestige rather than cash. “I've
been invited by Gov. Booth Gard-
ner to appear at the 'Best of
Washington State' gala.”




Abercrombie Seeks Adventure
on Higher Musical Ground

By LEONARD FEATHER

ohn Abercrombie, one of the

most adventurous artists in a

new generation of guitarists, is

always reaching for higher.
tech.

The group he now leads (due o
open ight for a 6-day run at
Catalina & Grill) finds him
working with the guitar synthesiz-

er, enabling the group to undergo a
powerful change of character: In
effect, the trio can become a full

“l started using the synth a
souple of years ago, around the
we made our first record with
trio,” says the 43.year-old
irtuoso. “I first heard one when
*at Metheny used it on a gig at
Noodstock with me and Jack De
lohnette. | knew right away that [
1ad Lo have one.

“The synthesizer is at once re-
warding and frustrating. There's a
ilight delay between hitling a note
und hearing it, which you don't get
m a keyboard synthesizer. Then,
o0, there's what [ call the glitch-
ng—when you touch an adjacent
siring thal you're not
the synth will bring it out and make
it sound like you added a wrong
note.

"Stlll, the advantages outweigh
the problems, because you can

, but

program so many of your own
sounds and ideas with it that it's an
invaluable toal.”

As was revealed in the trio’s
recent album, “Getting There"
(ECM 1321), Abercrombie employs
the technology without allowing it
o overwhelm the human quality.
His taste ranges from dissonant
original works to such wistful piec-
es as "Remember Hymn,” with
guest soloist Michael Brecker.

After 20 years working with
major names—Johnny Hammond,
Gil Evans. Gato Barbieri—Aber-
cromble has achieved a colorful
fusion of elements that is expressed
by a hand-picked group.

“It didn’t come together by
chance,” he says. “Several years
ago | went to the Village Vanguard
to hear Bill Evans, and | was
completely floored by this bassist
who had just joined him, Marc
Johnson. | just knew we would
work together someday.

“1 met Peter Erskine on a Bobby
Hutcherson record date. He was
just leaving Weather Report, get-
ting ready to move back to New

Please see ABERCROMBIE, Page 6




JAZZ REVIEW

Notes of Freedom Ring at Gibson's Jazz Party in Denver

By LEONARD FEATHER

ENVER —There was one
sraing &ffcrence between
Dick Cidecns Mith avhual
ey party, shach ersded bere Mo
day ewening. and ihe Lwo overiap-
piog @22 events m Los Angries
Uniiioe the practically all wits
Clsasic Juga Festival ol [he Marm
ott, and the wirtimlly all.black
A Juzz B eventa, the Gibwon
bash was Lhatoughly mtegrated, by
chanee ralher Lhan design  among
the 52 sets during 32 hours of
yiog ume. all bl ¥ couple were
ELerTacial EToupe
Ope resson could be thal the
(Bhwon affairs cover Lhe JEIX Wpet
um from iraditional to swing W
bop are beyirad
The “beyupd ™ may take Lhe form
duﬂdMﬂ'th-agn:r;:e
perisccpue puano esplorsiions. Ray
Brown s phenomenal buss mlo an
“Sambgie Octou,” or Lew Taback-

Freedue @ the beynote n Colo-
rvdoy freedomy from thrallden W
synibesizers, electromics, writen
arvangements, New Age, and
whalever clse conflicta with the
taste of Dhek and Maddie Giteen

the 50 handpicked meusi-
aceypied Lhe handstand
it Lhe chandeliered balironm a1 the

Sax man Benny Carler, blues singer Jor Williama, psanist Dick Hyman participated in Denver party

trombone (o euphonium and alto
=x

I these relative youngsters sthow
that the wreh I8 being passed
alomg. another pennt i made cher
Gibaon: Maturty isa ru belter-
ment row

Maost of the glants of yesteryear
are playing with a1 least as much
ereative power 23 Lthey were dec-
ades ago Eight quma year's

jicipants are over T, many are

E:,tm 5w or Bis (Gibson has
pointed oul the vital need for
younger men Lo carry the tradition
{orwaed; of the 226 artists heard at
the 25 previous parties, 26 have
died. )

I the three days included the

“"Estrellita™ as an plmost un-
adormnesd violin solo, Dick Hyman
andd Kellaway, In a stunning
planc took “Swinging on a
Star” off into the wild atonal blue
yonder.

Joe Williams, surrounded by fel-
iow Bame alumni ( Marshal Rorval,
Sweets Edison, Al Grey, Milh Hin-

As alwaye, the parly was as
much & social as & musical affair,
where East (Joe Newman, Phil
Woods, Bob Wilber, Kenny Dav-
e, Dave McKenna, Scott Hamil -
lon) mects West (Snooky Young,
Bl Berry, Red Holloway, Ross
Tomphina, Jelf Hamilton ) w0 enjoy
what s for many a once-a-year

chance to streteh out in fresh and
wiimulating company

Where in Los Angeles could Plas
Johmeon be inmpired to play “Jum-
pin’ in the Blues™ with Kansas
City's own Jay McShann supplying
the blyes-drenched plano and his
unigue nasal vocal’ Where il in
Denver can Oklahoma's Barney

Wednesdiy
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Kessol and New York's Bueky
Pizarelli establish their two-gul -
tarist empathy?

And who but Gibson would fiy
trombomst George Chishoim from
England for his annual chance w0

. Jam with Flip Phiflips and Ralph

Sutien” Or bring In the expalriite
drummer Ed Thigpen from Copen-
to team up with old friends?

¢ pariy cost the Gibsons
S141.000. The churge for attending
the five long sessions was $240,
precicatad on the assumption that
if Wl 600 gvailsble places were sold

it would break even

But the final “igure was 574 pald
admismions; thil, the lass of more
than 86,000

Gibson started something that
has mmowballed into 54 competitive
spin-off jazz parties. held by other
promoters who may have cut into
kis own tick.

He is left with the pleasyre of
hearing his favortte world-cigs
musicians: this w the true B
that has continued for more than &
quarter of a eentury o p him
aheud of Lthe game

?====:-F——
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JAZZ REVIEW

Bud Shank Quartet at the Loa

ud Shank, the aito saxophon -
lal and composer who opened
Thursday ot the Loa, was
Laken Lo much for granted during
his many years as s Southland
resident. As a visitor from his home
I Port Townsend, Wash., he seems
doubly welcome, particularly since
his present direcUon is more ad-
venturous Lhan that of his days ina
somewhat bland group known as
the LA Four
He opened with an anginal. “The
Doctor Is 10" & fam blues with &
bridge Il was promptly spparent
that Lhis is a no haids - barred quar

= 1ot In the nex: piece, his own “Ses

- Flowen™ it was fascinating 1o

obsetrve Shank's innate sensttivily:
He has an uncanny ability o bring
the right tone quality, dynamics,
duration and emotional impact o
every note and phrase

This impact was fortified by the

- als

N

!
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The Velvet Years of Mel Torme

By LEONARD FEATHER

he Lrouble with Me! Torme &
tha! he his (00 many activi-
Ues, and performs them all

o efficently. There are those he
does o perfection (anging. com-
r—

posing ), and those he does fnuwd -
nately weéll-—drumming, arvang-
ing. wriling (newspaper and
magazime articles, books), Every-
one. vou rught say, should have
such troubles

Back home in Los Angeles allera
recent lour, Torme, who tarms £3
Tuesday, wan afraid 10 be inler-
viewod because he had no com-
plaints, “This I» going 10 be dull,
because in the pasi |'ve had some.
thing provocative to bitch sbouot,
but what can ! say oday’ This =
the happiest thime in my entire life,
everything s =0 good, I'm waiting
for the bubhle to burst.”

The inflated bubble was due to
two nights plaving W capacily
houses and standing ovations at the
Hollywood Bow| with s freguent
pariner, George Shearng. 1o the
success of his lntest Concord album
and the completion of recording for

-—‘-_-"'-‘-v

" T
words thal are oul oh the market
today. | have no credibility.”

0

When he does find the right
song. Torme often sets himsalf the
even more grueling sk of orches-
triting it he is the only magr pop
singer whose musictanship enables
him to write many of his own
armangementa

“What really thrilled me. the
other night &t the Bowl, was w
kave so many of those LLA. Phil-
harmonic musicians come over and
sy fee. we loved your arrange-
ments. That means a0 much more
io me than if they =id hey, you
sang besulifully, becsuse. you
know, that's easy ™

“Well. when | write an arrange-
ment | have L st at the plano and
form the chords and make up my
mind about what harmony or
which substitution to use, and then
slowly, very carefully, wrile 1 all
down. For me, it's termibly time
consuming. For 2 genius tke Billy
May it's nothing—he can wrile an
armangement on 8 plane, in his
sleep, under water. For me it's
agony, bt when | hear the resylts,
iU's heaven. ™

Ar deeply absorbed aa he has
been in music during al feast 50 of
his B3 vears, Torme has intense
outmde interents His knowledge of
ol movies i encyclopedic. He has
beets an mirplanie pllot and is think -
ing of taking up this hobby again
He hikes Lo ¥t around chatting with
people like Artie Shaw, who shares
his background a8 8 yoradious
reader with & consuming interest in
extramiusical matters.

“1have o pal.” says Torme, “who
rund & Sony service office noar
here~a real nifty guy, Sometimes,
even if | don’t have anything that

“thete and we'll rap about any-
thing — not about music. You know,

Il get in 3 Lmo from the pirpen,
and the driver will say, 'Hey, Nr
Torme, you want a different sta-
tion™ And I'll say, "Please, just Lurn
it off.” You can really get inundated
with music, and there are limes
when you just have to bold it at
arm’s length.”

0o

Will Torme's book wind up a2 &
major moton picture’ Somehow
the recipe seems wrong: he has
never touched any drug. not even a
cigarette, dninks only an occasional
glass of wine, and has never had a
comeback spread m People Maga-
tine. On the other hand. his en-
counters with Ava Gardner, Man-
lyn Monroe and various olher
Hollywood luminaries may seem
spicy enough for conversion 1o
sereenplay — which Torme himseli
might be best qualified 1o write

He has a healthy ego and a4
tendency to name-drop, but &
would be hard to find anyone for
whom these qualities were more
fully justified. Among his closest
friends was another former. child
prodigy who also sang (a little) and
played drums (a great deal), Buddy
Rich. He i, in fact, the subject of
the name Torme literary enter-

prise

*] talked 1o Buddy just belore he
died and he said, "You're the one 1o
tell it and make sure you tell the
whole story—warts and all” I've
written three chapters and ['ve
done tons of research, but don't
crowd me—publication i 4 year
away; meanwhile | have my own
sutobiography to promote. One
Lhing at a time.”

Sure. Just singing, writing songs,
finishing up arrangements, playing
druma, recording for movies and
albums, studying his new Macin.
tesh computer, prometing hia
book—that i» Melvin Howard
Torme's idea of one thing at a
time. O

'i

f
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he next, 2 reunion with his old
wrranger friend Marty Paich; 10 a
major new pop album by Steve
Miller in which Torme's “Born to
Be Blue™ 8 the ttle tune: W0 an
upcoming Jason Robards' movie,

Dream 3 Littde Dream of Me.” in
which he sings the title song; and
most nolakly 1o the immunent pub-
lication by Viking of his autobing-
raphy, "It Wasn't AR Velvel" due
oyl next month

Ax an advance copy revealed,
the mematr has alf the writing skill
he displayed In his previous books,
“The Dther Side of the Rainbow.”
about his experiences writing for
Judy Gariand's TV series in the
19808, and “Wynner,” a novel

It is more successful 1than either,
since its personal revelations shed
a fascinating and genesally honest
hight on hus private and public lives
the years af a child singer and radio
aclor in Chicago, the ploneering
MelTones vocal group of the 1990s,
the three wives who jetusoned him
{ he doesn't pretend to be blamoeless
for the first two breakups ), the five
children, and the fourth wife, AlL &
tax lawyer, who now has him, he
says, permanently contented.

Az his friend Charlton Heston
has observed. “Mel Torme explores
his subject with a clear eye; he
writes with candor and humor. |
was laken enormously with this
book.” To which the subject adds
“When you write & book about
yoursel! you have 10 be reasonably
even-handed ”

o

Among the topies about which he
has always voiced strong views is
the recording industry. “As you
know, I've never predicated my
caresr on (he success of any ope
record. Sure, there hive been some
songs I'm associated with, Hke
‘Mountain Creenery' and “Luju's
Back in Town.' but I'd be & Lar if |
said those were platinum sellers.
Even ‘Blue Moon,” which was high
on the charts, didn't hit No 1.™

He has nover forgiven the broth-
ers Nesuhi and Ahmet Ertegun
whose Atlantic Records signed him
in the 1960s. “These brothers wero
suppasedly sich greal jazz fans

Mel Torme, @ man of many,
many talents, has an autobiog-
raphy, "It Wasn't All Velvet,”
due next month from Viking

and | was ecstatic about signing
with them. Then Nesuhl came o
my house and plaved me some of
the most putnd songs ['ve ever
heard He sat there jiggling In his
seal, snapping his lingers. really
believing in this drivel. Atlantic just
wasn't Lhe place for me: the Erte.
guns basically are businessmen
with a tetally commercial sp-
proach.”

Such experiences make him dou-
bly happy with hie present situa.
tion. Concord Jazz is an independ. |
ent company that records
whatever {12 artisis want o fecord,
which usually corresponds wilh
what Is desired by the owner, Carl
Jefferson

“Jeoff is 2 big bear of @ man and |
just as hanest as the day (s long. He
has good taste, and good distriba-
tign—wherever | go, there's al-
ways a Concord record of mine in
the bin. To make it even better, ali
my old things that | did with Artie
Shaw and the MelTones have been
remssued by Musicraft; so have the
old Bethichem albums, and the
Verves, even some of the Atlan-
m!’

Finding non-standard songs that
are worth recording has become a
chalienge. "I'm not talking sbout
the melodiea,” he says, “but =
many of loday's lyrics are being
writlen by young songwriters and
are designed o come oul of very
young mouths. I | sing some of the

T — T

the Brazilianesque “Tomorrow's
Rainbow -

Shank bears roughly the sasie
relationship 1o Art Pepper as Frafi
mmwmﬂnhﬂmm
even this analogy is a little

since at this puint in Shank's
he 18
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fa_mes Morrison—A Wizard From Oz

By LEONARD FEATHER

e movies have ~ Trocodile '
Dundes™ sz Sas Jumes
Morrison
The -vear-ald mult-inslrs-
mntaist fro= & kemall town @ (e
Amstralan ouitaci has cag since
songoered Bis Dative land, during
severs) vigits L& Ihe Unred S2atee
ihe spest fve months here Lt
year ). aodieniws &t clubs o makE
eprs have marveled § his mastery
of Uhe romsbone, trempdt, euphon -
gm flusgeinern 2to saxophone
and R
Al Dech Gidecsr's anneal sz
party in Denver, last year and
again e moniil (he peneral reac-
o wft litle doubs that he could
e the neRl Mz puperylar
Although the firwt American re-
loase of coe of Bis albury & 3
couple of months gway, Morrison

erzbol of Lhe new wave 1t atousUc
Iz

s we of 10 many ‘netruments
gons back alemoer T 'he begnaing
of his e in music “| began oo
sornat 3t 7. right after we'd meved
0 Sydaey, then within & yeur |
wol sp troembens Uhe. Pup DOMIUM
and anything eise I couid st my
Bands orn 2 lew yea later | Degan

Asnd whether this had iInvoived
& emendoos wnount of practioe
e he spid “Neg really. 1
mpent & bow of time playing with a lol
of gtaar soasiciaza, snd that =eant

- . tiiba: R B ET 4mw
gul}.m.mm

wad 1 | caraged o get 3 o 2t e
of e saly real sz chdy @
Sydoey, the Paradive Jars Cellar. It
"Rt e woret part of Wwen, and |
endad up playing there mx hours &
mphl four mghts s weelk ™
Playing both reed snd Bram
instrumenis s 3 hapardons e for
e sverage musician, only a hand-

TIMES . CALENGAR

he simply &idn’t notice. "1 never
even thought about Raving ‘o
change my embouchure, & munply
seemed 0 me that playing the
trumpet, &3 oppased Lo playing the
saxophone, was just & matter of
learsning 10 use your fingers thm
way inntead of that | wasn'| aware
of any conflict”

First beard 0 the United Suites
at (he Monterey Jazz Festival in
1978, when he was 16 Morrisen
made Ris mapr impact here last
veur when Lhe Amermican trumpeter
Red Rodney, who had beard him In

his
13

Sydney. invited him 0 jin his
group. Later came 3 Burcpean \our
that took i the big festivals (the
North Ses, Montreux, Nice, Pori),
wt which he ineviiably over-
wheimed the crowds, particuiarly
whet he strode on ftage rombons
in ome hand, (rumpet i the olher
ungd efiecuvely piayed & duetl with
himself At Momtreux he recorded &
Lve seaston with the Polish planis
Adam Makowicy tasmst Busier
Williams ané drummes Al Foster
this will be released on WEA
Records, a8 will 2 Rudic sesson
taped in Austratia.

Morrison finds not hing remarks -
ble about his having been inspired

by [emay Gileespee Otfford Srowrn,
Erroll Garner and An Tatazn rath-
er (han the lashionabile fusen fa
vorites of Lhe day

1 hear arguments from people of
my own generalion lelling me that
what ['m dotng @ semething that's
already happened, and (s up o me
o play senething new . | have (w
anawers Lo that. Firet, whether s
happened or ot ant he point
Cregl musie 5 preat mumic. Sap
pose Wi used (he same standards In
dramslic ary and refused 0 per
ferm Shabespiine because heé's @l-
resdy Tuppened —wouldn i Uhadl
be a gres! loss"

Secomd
musie will

the way | pay my
be differen! from the
way other people play £ With sach |
musician we May have some new |
SWIng, sne new bop Lo hear

“Australian people dc tend to be
bitnkered and mngle- minded about
ez End about the necespity for iL
e be new. It cin be difficult for
someone like me; I you just start
swinging. they may put you down
immediately & mimic, or on &
nostaiga trip

“How can 1t be nostaigis for me®
1 wasnyl there!™ O




Jazz Society Honors
Gerald Wiggins

L-R, Eric Reed, Leonard Feather, Gerald Wiggins, Clare Fischer

N IMPORTANT FUNCTION for
the Los Angeles Jazz Society is o

with exacting professionalism,

Bom and raised in New York City.
Gerald Wiggins' professional carcer began
in his teens.  Inspired by Teddy Wilson,
Billy Kyle, and Art Tatum, Gerald at-
tended the now famous Music and Arts
High School i Harlem, with his first pro-
fessional break coming as sccompanist o
comic Siepin’ Feiwchit, Within a short span
of tme his list of credits grew 10 include
Les Hie's Band, Louwis Armsuong and
Benny Carter,

Afler a two-year interruption 10 serve
in the armed forces, Gerald resumed his
career in 1950 a8 accompanist to Lena
Home and, later, with Helen Humes, Di-
nah Washington, Esther Phillips, Diana
Ross and the Supremes, and countless
others,

In addition to an impressive list of jazz
credits, his carcer record reads like a

“who's who" of stage and screen, most
notably with movie queen Marilyn Monroe
who stated, “Without you [ can't sing a
note.” His composer credits include “Strip
Cuy” from the movie Some Like It Hot,
Profiles in Jaxz, which he composed and
directed.

Since the late forties, Gerald Wiggins,
affectionately known as “Wig"”, has re-
corded numerous albums in the United
States and in Europe with hus trio and with
many prominemt jazz arusts. Gerald's
tinues into the "80s with Marla Gibbs of
TV show “227", and Cybill Sheppard of
“Moonlighting™.

Wig's inventive harmonies, sensitivity
and ability to swing, are trademarks which
have earned him loyal fans and the respect
of fellow arusts, His recent solo concert at
Camnegic's Weill Recital Hall confirms his
current status as a world class jazz pranist,

leonard Feather
1988 Lifetime Achievement Award

In his lifetime, Leonard Feather has
toached upon all aspects of jazz greatly
influencing the growth and development of
the art form, Feather's accomplishments
in the ficld of journalism have made him a
houschold name in the jazz wold, with 12
books 10 his credit, the most recent of
which is The Jazz Years — Earwitness Te
An Era,

He is a composer of some 225 works,
many of which have been recorded by
countless jazz artists. As a producer he
was the first 0 record Sarah Vaughan,
George Shearing, Dinsh Washington, and
Eua Jones. These examples illustrate
Leonard Feather, the talent scout

Bom in London, England, Feather

lived in New Yok for many years before
moving 1 Californma.  Since 1965, his
byline has appeared in the Los Angeles
Times. He also writes for a number of jarz
publications both in the ULS. and abwoud

As a TV and radio personality Feather
has made guest appearances on scveral
documentaries.  His own mado progrms
have boen heard for more than 20 years on
a vanety of stations, most recently KKGO

A walking encyclopedia on jarz, Dr.
Leonard Feather's fascinating memones of
bygone years and personal cxpeniencos
with many of the greatest jazz anists afford
students meaningful insights through his
lectures, sometimes illustrated by rare film
from his private collection,

Clare Fischer
1988 Composer/Arranger Award

album for Donald Byrd and began working
with Dizzy Gillespie, Cal Taader and
George Shearing,

The next several years were followed
by writing music for commercials and
recording the first record under his own
name for Pacilic Jazz records,

An interest in Latin music developed
and in 1976 he organized his own group
called "Salsu Picante™. Later adding vo-
calists to the band, the *2 + 2" recorded an
album of the same name which received a
Grammy in 1981.

Presently Fischer writes and orches
trates for Prince and with various orches-
tas performing amangements he wrote
using Duke Ellingion and Billy Strayhorn
themes. Some of his compositions include:
I Remember Spring, Morning Song and
Pensativo,

Dick Grove
1988 Jarz Educator Award

Pianist Dick Grove moved to Califor-
nia from Indiana 10 become an important
part of the music industry of Los Angeles.

LA JAZZ & AM «SEFTEMBER 1958 ]

Working for about twenty years in the
studios,, writing and armanging as well as
leading his own big band, Dick Grove
opened his Grove School of Music in
1973

He has wnitlen numerous educational
books o music theory, unprovisstion, -
manging, and modem harmony. His school
of music employs some 6 teachers, with
students number 400 this semester, and 8
projecied 600 students cxpocted in January
19X9

Eric Reed
1958 Shelly Manne Memorial New
Talent Award

Enc Reed began playing pano
three, with formal lessons begionng at the
age of seven in Philadelphaa ai the Setile
ment Music School with Vernon Lathon

When Eric's parents moved 1o Califor-
nia in 1981, he began studying music at the
Community School fo Performing arusts
located near USC, with Harold Battisie.

With an emphasis on improvisation,
Battiste invited jazz musicians 10 conduct
workshops as well as an occasional field
tip 10 a local jazz club where Eric would
have an opportunity 10 sil in.

Eric has received numerous scholar-
ships including the Dolo Coker. Re-
cently graduated from high school, he
will begin atiending Cal State Northnidge
in September and plans o ransfer w0 the
Berkelee School of Music in Febouary,
1989, L

L.A. JAZZ
BACK
ISSUES
AVAILABLE!

$2.25 each postpaid.
All issues sent 1st Class,

#1. 9/87 - Record Collectors
Convention

#2. 10/87 - Woody Herman

#3. 11/87 - Bartender Bob
Powell

#4. 12/88 - Pat Kelly, David
Benoit

#5. 1/88 - Special Coltrane

Insuse

Jane Ira Bloom

#7. 3/88 - Maynard Ferguson

#8. 4/88 - Poncho Sanchez

#9. 5/88 - Ronald Shannon
Jackson

#10. 6/88 - Tuck and Patti

#11. 7/88 - Chet Baker

#12. &/88 - Artie Shaw Pt 1

#6, 2/88 -

Send Checks or Money Ovders to:
LA. JAZZ & A. M.
12439 Magnolia Blvd.
Suite 254
North Hollywood, CA,
91607
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Steve Miller Joins the Ranks

By LEONARD FEATHER

he line belween pop iy
and It i growing thinner
Recent examples are Barry

Marilow’s use of Cerry Mulligar
Stan Gets and Diane Schuar o his
wing Street” LP, and the supert
Getz solo on the title cut of Huey
Lewis' curremt
World

Moy!

addition of Steve Miller 1o

album “Smal

remarcable of sl 0 he
what
mign! be called the Jaxz Aid ranks

His just 2 B Blue”

released Mg T

JAZZ

J

Capitol C 1 4830) brmg
Jackson's wvibraphone fromt and
center on (he Lle tune, ses Phil
Waods" alto wax on two other ruts
and inciudes such songs as Bille
Holidiy's “Cod Bless the Chilet
Horace Suiver's "Filthy McNasty
Ray Charles’ “Mary Ann" and an
old blues, “Red Top,” credited 1o
Lionel Hamplor

'I’T tlnee
background, his
seems less surpriwing. Billed ay
and planist @ Ben
Sidran. the composer ‘singer whose
jazz credentials are tmpeccable, and
Who has known Miller since both
were at the University of
W isconain

Milt

nepection of Willer's

new direclion

CO- proxiuces

My roots were reallv i jarz and
blues,” Miller sald in a phone call
det week from Hamburg, “Fisst In
Milwaukoe, where | was born, and
then in Dallas, where | lived from
the age of about 6. | was expased w0
people Jike Red Norvo, Charles
Mingus, Tal Fariow, Les Paul. My
father had one of the carly tape
recorders, o 1943, and he was a
#ood [riend of so many musicians—
ins fact, Les Paul would drop by and
tape same things, Lhen ahow me Lthe
principles of guitar playing He
really got me started on the Eu-
tar”

After the move o Texas, Miller
wis subjected 5 a heavy hlues
influence in the form of T-Bone
Walker. “T-Bone was sort of a
hypechondriae, and since my dud
was & doctor, he came arcund s lot.

o dn fact, | just found & wape that Dad
meorded of T.Bone plaving &t our
Bowse in 1951, | learned 3 1ot froan
ey tha: really sel e on My WEY
for playing load mutar, und | was
orly ahout 7

—
e

12, Miller formed hia firmt

and maintained ot hrough

vigh school evars, Bos Scages

A membar. Al that tn

MUSC Was & pervanive

U you couldnt do Bobby Blue

Bland your high =chool band,
they didn't want you to play

During those years he played one
of his first night club gigs, at 14,
with Jimmy Reed, whom Miller
calls “One of the founding fathers
of rock 'n’° roll * The rock, blues and
izz Influences continued 1o inter.
acha the Univeraly of Wiscooun,
Her Sidran introduced Kim 10 Hor
ace Silver, 8 jazz pianist composer
with & strong biues feeling “Flithy
McNasty™ is based on the 12-bar
bloes patiemn ),

“Then there walia aort of lull as
| sper My b paar al the
University of Copenhagen, mapr-
Ing i comparative Llerature Well,
for the first time since | was 12, |
wasnt working in a band. and that
really brought one thing home W
me: | needed to play music more
than | needed 1o mudy comparative
Iterature. So | came home and
peni my  semor nack at
Wisconain, "~

After gradustion came three
years in the vortex of the Chicago
biues scene, amming with Muddy
Waters, Howing Wolf. Pau! But.
terfield. “Then | heard things were
really happening in San Francisco,
0 | moved out there in ‘66 and
found there was a frengy of record -
Ing companses sgming up every-
body. 1 signed with Capitol to
record my band, with a stipulation
thal gave me complete artitic
control over everything | did

But for that stipulation, he Says,
the current jazz-oriented album
might never have been made, “Ev-
eryone at the company was very
worried about it, bul it's already
moving up in the AOR charts; I'm
convinced it's going to be one of my

e DIRCK

infiuence

Veéur

——
f
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Casting into jazz waters: Steve Miller's new album features

biggest and best.”

That would be quite an achieve-
ment, tince Miller has 1o his credit
five platinum albums and three No
1 songs (“The Joker,” “Rock ‘N
Me” "Abracadabra”). He has en-
pyed a rare one-company record-
ing career—21 years with Capital

[

His choice of material for the
“Barn 2 B Hlue" album involved a
great deal of retrospecuion. The
title song had particular signifi-
cance for him. “That's one of Mel
Torme's great songs. I've only seen
him on televison, and he's always
fascinated me as a singen; I'd jove

LYNN GOLDSMITE

Milt Jockson and Phil Woods.

o meet him when | get to Los
Angeles on this tour.”

Speaking of “When Sunny Gets
Blue.” he observes: “Thal's simpiy
a beautiful song, one I remember
hearing my mother sing 10 me.
That and ‘Willow Weep For Me’

Please Twrn to Poge S0

M




its cohesivencss, but for the individ
talent Qisplayed and for the undimmed

serious problem that overtook him a year
ago; in fact, at one point there seemed 1o
be a distinet possibility that his career
might be finished Doctors found a ma-
lignant tumor behind his heart.

“My beahh right now is excellent,” he
said. “I's been en months since the
operation and cverything is working out
wonderfully, All 1 do is have an x-my

mm'm He can be heard in
a typically languorous solo om

i
Eiiiiéé-gi
T

Cetz's gombo-lcading phase, which
began afier he left Woody, has continued
intermittently for almost 30 yean, inter-
rupied by a couple of tours with Jazz at

Sy LEONARD FEATHER

the Philharmonic, several ambitious ven-
tures with large ensembies on records,
and motion picture work, such as an
appearance in The Benny Goodman Sio-
ry. A glance through his discograpiy
reveals an astonishing list of sidemen
who have worked with him on records,
as well as in person: 1o name just the
pianists, there were Al Haig Kenny
Drew, Duke Jordan, George Wallington,
Walter Bishop, Oscar Peterson, Hank
Jones, Tony Alem, Jimmmy Rowles, Mose
Allison, Vince Guaraldi, Alber1 Dailey,
Chick Corea. Joanne Brackeen, Hall
Ovenon, Kenay Barron, Victor Feldman,
Sieve Kuhn, Ball Evana, James McNecly
and Lou Levy

The expatnale years more-or-icss con-
stituted & phase in themselves: Suan
settled in Copeshagen in 1958, worked
jobs all over the continent for the next
three years, and has exiended visits over-
scas cver since. These forcign formys
produced such albums as Stan Getz in
Stockholm. using an admimable Swedish
rhythm section with Beagt Hallberg on
piano, Dynasty, & double album recorded
live at the Ronaie Scott Club in Loadon
in 1971, a year when Stan spent most of
his timg living in Malaga, Spain (for this
session he used an unusual instrumenta-
tion of organ, guitar and drums), and
Stan Gold, recorded live at the Mont-

his return home was an album written by

j¢ Sauter, with Getz improvising
in Janvary 1962, the album
s, was widely praised by

4
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Astrud Gilberto, Gary McFarland, Luis
Bonfa, Antonia Carlos Jobim, Laurindo
Almeida and others.

Eventually, what had been a life saver
for Stan became something of an alba-
tross, as he tired rapidly of the constant
requests to play sambas. When | asked
him recently how sick and tred he was
of this, he replied casually, “1 don't play
sambas; well, 1 play maybe one or two &
night at the moat, and | keep looking for
different ones. Right now I'm into one

that Beany Carter wrote for us in 19635
for an album we did called Ger A Go Go.
It's calied Onmly Trust Yow Heart
There's also a Jobim twne I like called O
Morro No Tendes.™

One stage of the Getx career that has
been virually forgotien, though it briefly
scemed 1o be very significant for him,
was his dalliance with electronics. For
many years he put down the concept of
amplified saxophone. In an interview in
the 19705 he wid me: 1 was the first one
10 try i1 15 years ago. | used it at the
London House in Chucago, and | tried all
those devices — and | was breaking up
and the audience was laughing, too. It
was just good fun; then | put it away and
never Wuched i.,™ Later in the interview,
he said: “Can™t we talk about something
mare imporant than a little thing like
clectncity and the saxophone? I've got
nothing to say about it, except that | love
the saxophone when it's pure.”™

Only two years later, though, in 1978,
an album was released called Another
World, recorded in Montreux, with Stan
playing Selmer tenor sax, digital delay
with Moog echoplex, Andy Laverne play-

purity of jazz as an art form deserves o
be recognized and preserved far more

and Senator Alan Cmnston of California
introduced concurrent resolutions declar-
ing jarz a national treasure, but he feels
that this in itsell was not enough

ter at Work”’

“Deciarations in Congress are marvel-
ous, because they do drew attemtion to
the fact that this music 1s more than light
entertainment. It has suffered an unusual
fate — misundersiood in the land of its
birth; wo ofien its buoyancy and rhyth-
mic thrust have been confused with
pushiness and arrogance, he says.

“The value of jazz still has to be
clarified. People involve themselves with
its superficialities without digging for its
soul. Fortunately, a beginning has been
made. through the mapid growth of jarz
programs in our schools.

“I"'ve been talking about this on the
Larry King TV show and everywhere clse
I can. I'll be dealing with it in my speech
at the JazzTimes Convention.™

“The value of jazz
still has to be
clarified. People
involve themselves
with its
superficialities
without digging
for its soul.”

] . v st SR, . v
Much of the problem, Getz savs, has
t0o do with Amenca’s obsession with
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Along with his quartet gigs,
has continued to make occasional
phony appearances. “William Thomas
McKinley wrote 2 symphony which we
previewed at Stanford in June with the
Stanford Symphony Orchestra. | hope we
will be able to record it. And next sum-
mer | will probably be with John Wil

hams a1 Tanglewood.” T
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Pianist Tyner Backed by Hayes
and Sharpe at the Vine St. Bar

By LEONARD FEATHER

here may be safety in oum-
bers, but at times there I

Thursday at the Vine St Bar &
Grill

Civen a chance 10 oxpress him-
self without sccompaniment, espe-
cially when the vehicle is a ballad
such a8 “Don't Blame Me™ or
“Yesterdays." Tyner can display

ent that much of the success of the
trio is due to the phenomenal work

of Avery Sharpe.
Even in these times of extraordi-

nary bass players, Sharpe stands

oul. Slapping and zapping the
strings. walking and chording, he
turned every solo into a riveting
tour de force. Haves, featured too
frequently in a solo capacity, (8 an
intelligent drummer but sometimes
oo foreeful: he might more effec-
tively have used brushes instead of
sticks on certain numbers.
Listening to a set by the Tyner
trio is akin o mituing &t Lhe ocean's

edge during high tde, observing
the waves rising and falling, won-
dering whether their swell may
drown you, then watching them
recede just In time. Ideally, a aet

equally divided between solo and
tric numbers would yleld even
more rewarding results than were
audible on this occasion.

The group closes Sunday,

L ——— —
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Holman at His

If the subject is a dated ditty such

as “Moon of Mannakoora,” Holman

will tear up the tired, the poor, the

muddled music yearning to breathe

S
free, and will fix it all up with new
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Hmton BlO Mirrors the 20th Century

el Lo whah o M-
oy e can =irrer the
eehpee of weset 5 i AN

Cemisry Amenca him rever been
e praphecally Bustsaced than o
“Bass Lows. The Stores and Phe-
wgraghs of Milt Himion ™ | Temple
Uwerstty Press 309 228 pag.
-l
« W Bouly bmks go ek W
antmbeilum 4ayn (hie mother's
mothey was & figve on 2 Viekaborg
plamates | 2o @ Alren (Pas fa-
ther came have with & mEmonry
gronp from Moorovia:, As an
& yesr il Himbon was cxposed o
e wenifyieg sgn of 8 [ynohing
=rar i Mascrapys fame in 1918
As » bumest, Hintom bas grog -
remed Irgen (e ravelng oxpert
mer (o the roast for 15 vears wilh
Cab Callgwrns s buend ' L the B
workl (ae aew of he Nt baeh
Weacane e break the tmrmierss
B New York soda) w0 che

e e pow leads 22 TR

recordang pilaving frety.

vals, concera and sz parties
arouned the worid

As 3 photographer, he has been
ACUmerg Lhese soeied for mory
tham & Balf century It @ hard W
deleTTRine whether his boOk 4 an
ustreied sulolsagraphy of 2 pec
ture book with teai Certainly his
pholos, which have beéen widely
exhuteled and contrbated 10 muse -
U, Are BS Uvaluable ai Lhe stary
he teila Hinton's odd friend David
G, Berger, an associate professor of
woslegy & Tempie Umiversity. b
isied s collaborator, but his ob
canten have been bard, mnce Hin-
tom s recall s prodigous and the
ranversationsl atyle sounds as
thoggh o stemms dwect from the
:"‘

0

Jazz musiclans particularts
Backo. have been subiecied W
wwrwes of mylhe that kept them oul
of the mare lucrstive phe they
eexdnt read music, they were
unreimble. they were Rosied 0
nprovieng: 0 the cae of baw

———

playen. ibey Gdn now e o
use Lhe bow. Yet Jimton playing
vioin @ 2 Ohicage high school
band, “pever played any s
e rympleny played haghbrow
nuf! Musy wal wriles oul
and there was no &1 ibbang what-
sorver

Switching 0 tube. he landed his
first sieady Job in 190259 durmg he
smmior year Ail the astring bam
gracually replaced the tuba he
made (he final change anvd over the
FEim Dever censed auming at self -
improvement. Whenever the Cai-
lowidy band was i Chicage, be
ilinfeed with Doutr: Shmulkowsky
of the Civic Opera.

Informative though Hinton's
Wory i i chronecling the drasng of
his escape from Jim Crow and the
rgon of the road. "Hass Line” 5o
less nehiy anecdotal g the suthes
revounts the aidd s of Beany
Goodman, the personality trasta of
Lol Ihmpr.»:-r- (who gave & mle-
man K10 exirg w povgp everbomrd
dorag the climac i ahong when

his barsd played “Flyn Hose o2
barge i, Jackie Glesson (who got
Hinton started in Uhe stusdic worid )
ek Gibson, whos Histon credits
wilh a viial rale in earning reapect -
atality for mumcians Lhrough his
ez partien, Jack and Bobbly Ken-
nedy, sl & private party, amd Eddie
South, the puneer violinit who
would have been lost W0 iz had
the doors 1o classcal music been
open 10 black musmcans

The 186 photagraphs cover &
greal range of ume and space Here
are (he Calloway muscians tn Uhe
9% standing by "For Colored
Only”™ restauranis and “Molel For
Colored” signs: here i Miton Dix.
en Histon, the aulbors falher,
wham he fever metl untll he was
30, throughout are sholx taken in
recording studics, and festivale,
with Peari Balley and Lose Bell-
w0 o the Middle East. an roxtatic
Duke Elingion &snong with hs
wster ot the White House, and such
legessds a8 Jummy Blaston, Cha
Berry, Ben Websier. Coléman
flawhins Charies Mingua, Leser
Youmg, and Hinkon's classe shol of
the marburd Bilie Holiday Couni
Basie, Jou Venuls a very young
Doe Severinsen in 1968 Gene Kny-

Musician and photogr aphar
Milt Hinton froam the days of

segr egation 1o ViP partes

= pa, Phil Woods and pahers of recent
vintage came within the scope of
Hinton's cameras

hat confronted blacks. A Srumkes
white onuple approsched Calio
wav'y pianist. The woman offered
hm a drnk: be politely refused
"You mesn you win't gunns take 3

The most graphic story, recalling
& ome-pight starsd with Cab Cillo-
way i Longwiew, Tex, ca 1935
typifies the damned.if-vou-do
damaed - -youd -donl  suations

=

Wwwn dignilanes bemg made an
hossarary deputy sheriff. getling
VIP treatnent i one of the world's
best eye cluuce™

Amerxs hat indesd changed,
and the South along with £ bt
Min Hinton » the same rquabile
personality who has endeared him-
seif 1o thousands while bulding a
stable hame lde i3 marrage of
more than 40 vears, a soocessfu!
daghter on Wall Strest, a grand.
ducghter ).

Handsomely wmounted on
1 ax9i-inch pages, “Bam Lines”
is ane of the mowt revealing works,
wextually and voually, of the many
jazz chrunicies o appear in recent
years

“JAZZ GIANTS A Visua!l Retro-
spective Compiled by K Abe"
{Biboard Publications: 960, 280
pages)

The Tokve-born Abe edited thee
oollecian, whirh nclodes his own
photos along with sthem, some in
eolor, by Ray Avery, William Clax-
ton, William Gettlieb, Charles
Stewwrt and others, even a few by
Mitt Hinton Superd photography.
but assde from & preface there W no
text. This i@ & work 16 loeep in mind

at Christmas coffes - Lable ume

a

“MUSIC WAS NOT ENOUGH,”
by Bob Wither, sssisted by Derek
Webater. (Oxford University
Press, $24.95, 216 pages)

A respected saxophonis! and ar-
ranger who came o prominence ad
& protege of Sidney Bechel. Wilker
tells an uneven story of self . dis-
govery, It s sany W suspect certan
major ervors of emismon: one wife.

unnamed. w diames=ec o a
paragrapn ("l war wriekad =

marriage by an older ard rathey

plain-looking woman™ i, and (!
dsughter never rales & mewl
Describing himsel! in 3 prodogus
an “angry man” who s 50 deou
ts overcome his insecurities. W
ber 5 less surcemsful 2 sl
analyms than he 8 :n aesung !

1

characters of thase he worked fo

among them Benny Goodman, B
Crosby and Lawrence Welk

e —

'
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Guitarist Henry Johnson'’s Split Personality

Records stablemates. Since they
obviously had nol rehearsed, Keiko
Matsul with her clavinet, Justo
Almario and Michael Paulo on
tenor and allo saxes respectively,
and a very busy guitarist named
David Becker were all reduced
{elevated would really be a better
word) to playing the blues.

This made for some spirited
jamming until the saxes, and then
the guitarist, decided to abandon
taste and innovation in favor of
crowd-milking fast-finger exercis-
es. Nevertheless, this lengthy ad
ib workout provided some of the
more unaffected music in a session

HiE::
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Jonnell Makes L.A. Gig Permanent

ARD FEATHIER

wat iages of
prrsonals ey Qffer

by ey (hwsr W
onredl. the ooen

T s valve o
- "l.'u'd i leader of
M and Dest Wnown B
Pow Bres (vpifies that

# enaembile nas wlt a
mamic now played
e United Stales by
o sudects i hundreds

s by the Toroe:-

Bave emoyed con-

I8 siled o iir play ot

n Van Nuys s head of an

aMlfiaEe sl (O TAm

"I sremd Lk e the nghl Lme for
2 change.” wmud McConmell a e
bark. cheerfyl Ngure, 22 he ﬂhlﬂ-l
the cher day o Cabiorneg sar
shene. “You sree, people arousd Lhe
commiry think | have this band
tgether, bt it wasn't ke that
Syre. we were plaving e for X
vearn and made 20 albums, it our
bt year was 194 when we
worked & lotal of 60 times | don'l
mean weekends of weeks. juw i
duys out of 3 sl it bheen 3 ot
Jess sinew ther

The ressons, of course. have W
A with economacs All the band
members worked mainly as free
ance mustclans n Toromia “In
fact " sad MeConnell. “some of my
mumciane —Uhe saophonins Moe
Kaffmar. Jerry Toth, Rick Wilkans
the trumpeter Cuido Basso—
pliyed yobe of ther own, and they
were empiovers of B more ofven
than | hey were emplay ed by me

The tand bhevame “an albatross
ground my neck Here were 1D
peaple, seme of them quite 3 bit
wlder than me. very few yoanger,
none of them eager to travel fifth
clase o o bus, Could | take a b in
Chicage® The answer was ne, be-

——

ciuse the band coul@h ! <raw
encri ) BPORNE LU Tk Y COOUET TROE
&y o pet @ Here sod Bagk Could
ir way there By Blopgeng
Hamiiton sid l,*'.."’-l" 4
. because mtyeral of
the men dsdn L wanl 1o aKve town,
and | wouidn't do 12 withogi them
When the Boss Hrase & get 0
jeave Wown for e theee Califorma
excurmona i portion of the expens
es wis covered by the Campdian
governmest's Department of Ex-
tormal Affairs Despie the sporadic
nature of ita appearances, the Bras
achieved & unimue level of coheian
in iis perfarmances of colorful and
VIigoTous Arrangements maniy
wrilten by (e leader
Sceme of the earler albums re-
leam bere on Pauss arv iow hard
o fnd bot the most recent, Pe-
corded o tandem wilh Mel Torme.
i avaslabile an Coneord Jax CF 306
Now eneconced (N an aparunent in
Sherman Osks, ot far from the
Grove Sehool, MeConnell w happy
with the relative lack of pressure
mvaived 11 hs new  assignment
“T'm s charge of what They call
PIP—1he Profesmonal Instramend
Program. We're going o have a

we SOy
for gy it

Protastd y

PIF stodent band, playing mostly

Aot McConnell has left the
haadaches of running his Boss
Brass big band behind in
Toronto and moved to Los
Angelas

my masic, ¥l beast for the present
It will ¢ 0 hours 3 week, spread
aver thres days

“Having & four-day weekend
will give me 3 chance o kowp up
my other scuvitles, such s con-
ducting cotlege chirion I'll be doing
2 lot of appesrances like that In
fact. warking sl the Grove School is
the mme kind of thing T've been
doing for years 3t various colleges
That ind of work w always grati

Iying."”

A Brazilian Sound
New at La Ve Lee

(1

Ever unce he arrived heve § fow
weekd age MoComrwrll has been
obdiged 10 amswer U inevilale
qarsizon Wil he De rgasiIng ot
American enunlerpant 1y the Bas
Brass®

1 st can’t envisen (hat Afler
all. when vou've speni X vears
performing tha! musse with mast of
the samme familiar faces aned soxsie
I'd feel wrenge about doing the
s thing with other peopis Fur
the tume being. of ocourse, 'Y be

{ hearsng my muse gnyway, played -

by Lhe stpdenia

What intrigues him mest for the

' mament 8 the lack of responsbiliny *

for weeping 12 men iagether even
on an obcasional bass
hegrt attack & couple of yeurs ago.
he has been consciout of the needs
o avold saddling himsell with®
unnecessary problem -
You know whit” Right now &
enioy net having the band The
other evening | subled for & trom -
bone player in Bob Florence)
archestra. and # was 3 real pleas,
ure Just being 2 member of Uw
band—gee. it's lovely' Bob Flos
ence and Bill Holman and M
others out here are all carrying &
the good work. Meanwhile T |
carrying oo the good work at B
school. and that's good enough b

- —

e

ith its Hébrew name and
Lebanese culsine, H may

o /14 | 8 & ios Angelen Gimes:

seem odd that La Ve Lee, ihe
restaurant at 12514 Yentiura Boule-
vard in Studic City, recenily
lsunched an entorunment pobicy
with Braniian music (Not

to the owner, however, &
putnted oat. they ve got an awful ot

Sophisticated Style of Haran

By LEONARD FEATHER

A her alim figure and
-fitling black dress,
Cleere Haran, who

Octavio Bailly, an

player ani composer kg Lhe
rhythmc mpetus continuously and
contagiouwtly at work - :

In partnership with Ballly w L
Kinnen, who on slectrie
planc and a DXV Though not
usually associated with Latin
American music (she also works

“the next song was actually writien with the culled Jaxzbirds).

my Wetme" you realice
had to make the pont.
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A Clean Bill of Health

By LEONARD FEATHER
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caredits Lhan 10 cursEng any per
ceplibde duprkmess An under ying
Ihetheé was Lhe exvidlerwe of
singly  irreconcilable sota of
values, those of the artist and the

[ TEHE Lo T N

In the keynote address by Ricky
Schultz, vice presdent for jazz at
MCA Records, we heard the pre-
dciable chichés aboul the rise of
gt from brochel to officially ac-
knowledged “national Lressure
(&% Inseried i the Cangressional
Record by Rep. John Conyers and
Sen. Alsn Cramstom). Endiessly
repested was 3 reference Lo Tthe
tew that bind un,” a8 of all those
present Kad an wthreakatie bond

The truth & that for all the ties
that bind us there are fissions thatl
it us Just & the values of an
auctioneer 4l Sotheby's are not
those of the painters whose works
he s selling. by the same token the
values of & businessman (rying o
sell records. or gain a rating for his
radia of TV show, are too often i
odds with those of (he artist who
crealed the mus

Stan Getz, this year's guesi of
honce, put I sustnetly during an
henir of very frank reminisrences
ahoyul his career. Ashed shout T
relationship with the recording n-
dusiry. be salds “We made records
is documents nOt A ‘product’
The remark drew a burst of ap-
plasse

George Buther, vice president for
jagz at CBS Revurds, in hus “Suite of
Jazz Update” report. made soveral
enlightening points that left room
for opummm. Aceording o statis.
L raleased by the National Asan,
of Record Manufacturers, he snd
Lthe mxx worldl's piece of the reve-
nue pie e from A% (S183
milbien] in 198G o 8% (582 mil-

s far J1OBT are

ISl Tigur

expecied 1o ko anothet Nse

Az Buller and ot hery muade clear

ine DALY DODINers represenl
Aoy
w b Hing i fusion
Liarming 0 increasiny Aumibery Lo
aooustic mee With a growing

ber of mz ariists it
ledding unsvetsilien siwh s» Mar

vird, academid also w plaving a
sfnicant role

il MeFarim, executive director
of the Natlona| Assp of Jazz Fauy-
catory, offered powerful evidence
of the imporiance of Lhal ocrganizs
uon, whith now has 000 mem
bers, mamly coliege and ugh
sehool Leae hers and sludents

A no-lesa aptimietic speaker wis
Lee Luckell, representing the
Amenican Federation of Jazz Soa
eties {local organizitions of fana
many of therm middie aged and
financially upscale) A recent con.
cert organized by the AFJS drew
25,000 in Savannah, Ga

Corporate sponsorship also W
helping. recently a major deries of
concerts and seminars 4t the Uni-
versity of ldaho was underwritien
by Chevron. Jronically, much of the
sponsorahip ol jeax events during
the past decade has mvodved prod-
uets harmful or legally tsboo, to
part of e jazz audience: eigaretlos
and liquor,

Urmila Smith, representing the
California Arts Countdl. reported
o 2 current stale-operated pro-
gram © pve mupport W Bz con-
oerts 8 non-commercial venues
But. as & member of the audience
reminded us, the Unied States
does not support jazz 4t the federal
levek US Rpomen working i
severgl European couniries are
surprmed to learn that theyr visils
are being funded by the local
govermment

A topic Lhat came up sl severa) of
the panel discussions was the value

B Vst

palential  sudence Ao

£ POCK AN are

rendente at

M Zeitiand parforms at

of the word jase [ 0 still thought of
in derogiitory termua® Or does it
now, at long last, bave a wsefy
connotaton! The tter hypothesws
was the more convincing Jass
today has become. in some circies,
indicative of all that & upscale,
classy, hip, wendy, cocl, elegant,
why eoise would a new perfume
have been chrimened Jaxz® Why
would musictans like Joe Willams
and Heory Threadgill be plantered
across Lhe back pages of magor
magazines endarsing their alleged -
Iy preferred potons®

Why. for that matler, are more
and more rock musicians hiring
prmen—Stan Getr on & Huoey
Lowa abum, Hranford Marsaiis
and others on tour with Stng? The
motive behind this trend s pbvious.
the sound of juzz has an increasing
appeal for the rock warld's purvey
orzand listeners.

Jazz is no longer the dirty word it
was for seven decades Record
companies dre jumping on the
handwagon, not anly wilh count-
less new releases, bat with CD
reissues of just aboul every jaz
classic back to the 1920s

There are, however, pockets of
resitance. Pat Williams, the com-
poser who moderated 2 panel on
s i the movies and Lelevision
told the story of hs attempt 1o
persuade o prodicer o use Joe

onvention

Wiliiams as smnger of the cloming
theme In his score 30 Lhe llm “ Al
of Me “ The lirst reaction was “Joe
Wiiliama? Who's he?™
It Is paruy i arder 10 counteract
atuanons like the that JazsTimes
pubilaber Ira Sabin and other
speakéry stressed the need for an
umbrelia natioral wrade association
for mez. o deal with the problems it
still has to face both at the ereative
and wales levels
Wil such sn erganization come
1o exist? Noting that similar idoas
had bern advanced at earlier con-
ventons, Orrin Keepnewy, the vet -
eran record producer, obwerved:
“It's great 1o hear all these helpful
ideas, but we have 1o maintain a
healthy cynicism. We must rans-
late words into action.”™
Leaving the hall after the fingl
session, one had the impression
that allowing for this modicum of
skeplicism, the willingness of so
many concerned citizens 19 attend
an evenl such as ithe convention
wan a healthy sign. Perhaps st long
last a National Trade Amn will
came into being and develop into as
strong & power base as 15 the
Country Music Assn. in thal area
Perhaps jazz. after ail s roller
coaster rides through the vears,
will Wtimately prevail on a note of
. -
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Melvoin Trio in Mainstream Mode in Hollywood Series

" T indows on Hollywood
batter known a8 1he
weekly juEz brunch senes

A e Hallywosd Hobiday [nm,
tarned over ila bandstand Sunday
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Mnuuhdumumﬂ:mmm
way lor the reopening of "s. Uhe North
Hollywood room that was o jeea landmark

- eetale developer and Laent manager.

“"We are having the room restared and redeco.
L “ he mil, “and we are hoping o be able to
Cgpen New Year's Eve. There will be no change in

musical concept; we will work with some of the
Lu:;cd”bmmuuum-

I addithon, Silvert will lsunch & Dante's record

el The group known as LA Express will be
under (he direction af drummer John
an orygnal member, Lo record for the Label

and play in the room
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New Owner Plans to Reopen Donte’s

Donte’s became the Southland's most popular
sz rendezvous during the 1970s but had fallen an
hard Umes in recent years Four days afler i
clming on April 2, owner Carey Leveretie was
found dead m his office &t the club. The buliding
was soid soon after 0 & Japanese promoter, Ken
Akemoto, who lhen changed his mind about
reopening. and the fate of the room remained in
limsbe unti] Stlvert’s soquisition.

Another club camalty, Concerts by the Sea
which closed (hree months ago, will apparentiy
stay shuttered for the present According
Howurd Humsey, whe opened the jax haven on
the Redondo Beach Pler in 1972, there are no plans
yel Lo reopen the property, which suffered from a
decline In bustness aggravated by sorms which
damaged the pler. Rumsey, who jast year with-
drew from active perticipation in the torporation
that owns Lhe room, is now retired.
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A hat year for Lee Ritenour,

Brazilian Beat

Thue are eventful times for Lee Ritenour,
the guitarist who in the past 10 years has
crossed every border, stylistically and
Reographically

He toured Europe twice this year. He just
played the Universal Amphitheatre with a
group of Brazilian and American musicians
in & show based on his album “Festival " And
next monih he will take his small band Lo
Jakarta to celebrate Indonesia’s first
International jazz festival

* “Festival’ is my first all-acoustic album
in 10 years,” says Ritenour, a Hollywood
native who has gained prominence through
extensive use of electric guitars and
synthesizers. “It went well with the
Brazilian flavor of most of the songs."

Please see FACES, Page 3




A graduate of the Sergle Nendes nid~1970s group,

Ritenour has led several small groups, one of them with Dave
Grusin, and was one of a cadre of young musicians who helped
establish what is nov looked back on as the Califorania sound
of the "70s.

Blended with that sound is the new DBrazilian movement
known as Tropicalism., "It has & little more of the African
element, brought in by some musicians from the north of
Braszil,"” Ritenour points out, "It's a selightly more
contemporary extension of what Joae Gilberte and Antonie

Carlos Jobim started im the "60a."




Un the album he introduced as guests Caetano Yeloso
and Joaeo DBosco, representatives of and more
provocative northern JBrazilian sound. For the concert, to
ensure the right rhythaic impetus, the smaster percussionist
Faulinhe da Costa will be added to Ritenour's regular band,
His regular vocalist, Phil Ferry,is learning te sing the

Brazilian songs in Portuguase.

"Even if you can't understand the words," he says,

"it's enjoyable to just listen to the volce as if it were an
instrument,

"This has been one of my busiest years ever, and with
80 wmany jobs and challenges I think 2y playing has more

confidence. I really feel good about the way things are




Red Rodney: From

the Pits to the Peak

By LEONARD FEATHER

thimk "Il ke Desember
ofl.” my» Hed Rodney. Spo-

“Every time he was in town he'd
Hsten o me. AL firmt | knew maybe

sid Now it's Ume for you Lo come
o New York and Haten o this
quintet I'm (=ading.’ So he ook me
to New York and sst me down in

The detalls o ther amociation
daffer somewhat from thewr depic-
don in the movie, which had them

i
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tald hism 1'd love it but | didn" feel |
was ready —besides, people like

1

Red Rodney: "Playing better
than | ever played in my life

Fats Navarro and Kenny Dorham
were avallable; and in any case ['d
have to grve Woody two weeks
notice.”

Parker twcid Rodoey, *

BN 7 S RS

“He was badly strung cut at the
time, and | wam'y in fact, in the
Woody Herman band while »
many of them were flooling with
drugs, | was the clean young oid
But now | was with this gant,
hearing him create these outpour -
ings of peniua, and my young
imonature mind was saying. o |
crossed over [into drug ase] maybe
1 could play thal good.

s true that Parker at first
discouraged Rodney (Do as | sy,
nol as | do”), bt before long he
was hopelesaly entangled. “1 re-
member the frst tme | got an
mpection | couldn’t do it —Stan Getz
had & do it for me and | had to look
the other way! Bird knew he was
Lhe reason &0 Mmany MUscans be-
came junkies. and he was unhappy
about it | probably would have
been a much betler player i |
hadn't gotten involved ”

Alter the Parker sxperience,
Rodney worked with Charlie Ven-
tura’y big band eventually com-
quered his drug habit, and by the
late 1960s was turning his lfe
around musically by booking
groups on society club dates, play -
ing mostly pop music For more
than a decade he was off the am
scene, spending most of the [960s
in Las Vegas

Sconer or later his msz creden-
Uals had W catch up with him
During the 19708 he toured Europe
extensively, recorded with a group
called Bebop Preservation Society,
and by the dawn of the 1980a was
working full Ume with his own jazz

quintet.

“It's odd” he mys, “but my
greatest period musically has been
between the ages of 50 and 60— the
past 10 years' I'm playing better
than | ever played in my life, and
the reasons are simple: ['m healthy,
I'm bappy, | have a good home life,
I'm earning a steady living, | have
the maturity to put all my past
mistakes behind me.” o
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Art Farmer Reaps His Musical Harvest

By LEONARD FEATHER

rt Farmer desorted the
wrumpet for the Nuegethorn
: in 1961, and ctiit the |

States for Vienna in 1968 | ;.x '

reasan 10 regrel r:ﬂ;er decision,

An equable man,” with an easy -
going personality and a gentle
voice that seems to match the
mellow sound of his horn, Farmer
in pla at Catalina's through
Sunday, a quintet that
includes Clifford Jordan on tenor
sexophone, John Heard on bass,
Tom Garvin on piano and
Penland on drums He feels sure
tisat this group, assembled for him
by Heard, will live up to his
audience’s expectations,

“When you travel around all Lhe
time free-lancing, picking up local
musicians n every city and coun-
ry, iUs always a gamble - you have
o go with what vou get. But this
tme | know it'll work out.”

idke many expatnates, Farmer
returns Lo the States fairly regular-
Iy. Al present, he is on a three-
month visiL "l seem o be spending
a little more time here now,” he
says, “because there's more activi-
k¥ than there used to be. I'm
dlaying the New York Blue Note in

and the Village Van-

in February.”
i» One of Farmer's best-known
tions is his partnership with
Golson, Together they

e —le—
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Art Farmer: “Vienna i1 a
wonderfui place for jazz."

formed a group known as the
Jazztet, which stayed together
from 1959 to 1962 (with McCoy
Tyner as their original planist).
The combo has been reunited with
slightly varying personnels in re-
cenl vears,

“I have a contract with Sweet
Basil in New York,"” Farmer gays,
“to play there Lwite a year with the
Jazzlel. We Iry to work in some
other jobs around those dates, bul
Benny has been busy with assign-
ments of his own He just came
home from a birthday celebraticn
for the king of Thailand—the king
ix 4 saxophonist, and he hired
Benny to write arrangements on
some of his tunes.”

N e T T LI L)

Sinatra Jr., Childers

Farmer, who earned his wings in
the 1550s as a trumpeler with
Lione]l Hamptan, Horace Silver and
Gerry Mulligan. has encouniered
no problems using Viennha as &
home base. Far a while he 437 "4 in
the house band with the austrich
Broadeasting System.

Since then, the rare lyricism of
his style has been heard at most of
the jazz world's principal festivals
and frequently on records. Now
unider contract 1o Fantasy Records,
he is particularly proud of his
current album of Billy Strayhorn

Lions, “Something o Live
" released on that eompany’s
Contemporary label.

He can work al home whenesar

H
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fort. He and his Viennese wife,
Mechiilda, recently acquired a
large house. “It has about 12 rooms,
I guess, with a real nice studio
where | can work anytime | want,
and a sauna where | can go and
rweat off all the extra fat that 1 pick
up on the road "

Would he ever consider moving
back permanently to this country?

“Well, it ben't exactly out of the

question, bul my wife s ;
comlortabile over Lhere. s
could come after she hal po -F.&. .
she's in banking —and after the ki
i out of school.” Thetr sop,

JAZZ REVIEW
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