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ABERCRO 1BIE: On an Adventure i11 Music 

-
f ~imts 

.:Jtattting Keeps Ernestine Anderson's Career on Key 
B) LEONARD FEATHER 

Four words \ed Err. une 
Anderson's stngm.g career 
They are not ...,ords most of 

us h ar C\ery day Na • Jfvoho 
R~ KJIO To those wto~ pracuce 
the Ntch1ren BuddhiSt reltgton, 
howe'< er (and thev include Herbie 
Hancock among other mustctans,, 
thts chant had a rpectal stgmft­
cance 

Anderson's hfe in mustc had 
moved upward •lo...,ly dunng the 
1950s and down precipitously In the 
60s. A hit albu she had recorded 
n Sweden In 1958 crossed the 

Atlantic, 100n Time magattne \loa 
lhng her · the best nev. amger tn 

he busm " But after n few more 
rceordl wtth d mlm h1ng sale!! and 
a couple of ye rs 11 .. tng tn England. 
her work opportunities ground to a 
halt and ahe found herself uktng 
day 

· M n'l\hlle. though," the Hous­
ton-born linger recalls. "I tud 

me n pract cmg Buddhist. and I 
started praJi tng for a chance to gN 

ek on records Sure enough. not 
1 afterward I got a call from 
Benny Cartt'r to do an album w1th 
him" 

Praised by Carter for the honesty 
nd COll\'iCUOn of her sound, ahe 

eventually landed a contract wtlh 
Concord Hecordl ln the last d~-
de she hu produced a long scncs 

of free-swlngmg LPa, one or which, 
fn 1081 lnduded the altghtly raun. 
chy blutt"Never Make Your MO\C 
Too Soon." Jt gain d maJOr lrplay1 

\ 
lhe calls for club and f<'1tl\'nl dates 
p ckedup 

· Tonight at the II oil> wood Do'l\ 1 

Ernestine .Anderson,'' hopping 
pretty steadily on the road." 

Anderson's life, m a sen e, w11l 
ha'<e come full etrdc She w11l be 
heard as a «pectal ad:ied nttractton 
wtth the Lionel Hampton orch • 
tra It was as Hampton's band 
vocaliSt that she f1rst attracted 
attcnuon in lhe early 1950s 

Desptte the obv1ous temptations. 
Anderson has never S<tcnficcd her 
lmage as an uncompromiSing jazz 
smger. with a resourceful car for 

mus1c rather than to make a living 
at 1t. Jazz 1S Just not a form of mUSlc 
that attracts too many young smg­
ers, there's not enough incentive 
for them." 

Asked about D1anc Schuur, who 
hkc Anderson is Seattle based, she 

ld "I've known her for years: 
she's a good friend and a good 
smger. She has sort of crossed the 
hne, and that's fmc !or her. Dianne 
Reeves also leans toward the com­
mercial, and I'm not sa)'lng thiS 1s n 
bad thmg. In fact. sometimes I 
wonder whether I'm domg the 
right thmg myself." 

Whatever her momentary m1s­
g1v1ngs, hfc IS runnmg smoothly. 
Trw~. there ts little work on her 
home turf, except !or n Seattle club 
once a Ji ear anti the annual )aZZ 
festival In ne<trby ~ne .. ·ue, Wnsh. 
Astde from th1s, though. her book­
era keep her, as she puts tt. "hop­
ptng pretty teaully on the ro!ld." 

In general. her career IS spiraling 
up..., ard. "J have had capadty hous­
es at places bkc the Charles Hotel 
in Cambndge. Mass • and the Blue 
Note m New York. The records are 
getting grt-at rad1o play. 

"It's not that I don't do as much 
os I "-"BOt to, but I'd hke to 
concentrate less on clubs and do 
more concerts. After all, you can 
reach as many people in one or two 
mghts at a good-mze hall as you do 
m a whole "'eek at n club." 

As she pomts out, even when 
working conditions are less than 
tdeal, a concert can be a rewarding 
experience "A couple of weeks ago 
I was at the Ch1cago Jazz Fesuval, 
a city -sponsored outdoor event, 
and It was raining. A great gust of 
wmd came up and blew ram on the 
stage. To my amazement. the peo­
ple stayed Herbie Hancock and J 
were the closmg acts and they 
waited p.1llently m th~ J"'.iln." 

Concerts can someumcs p:ay off 
m prestige rather than cash. "I've 
been Invited by Gov. Booth Gard­
ner to appear at the 'Best of 
Washtngton State' gilla · 

Anderson has never g1ven up the 
chanting that she feels turned her 
hfe around almost 20 years ago. 

"I still try to chant three hours a 
day. I'm not always successful at 
that, but I do try for a minimum of 
an hour.'' 

unconvcnuonal popular songs nd r-:.----------------liiiliiiil~iiii--iliiio.i~· n deep feeling for the blues (one o! 
her best albums WM the blues-on­
cnted "When the Sun Goes 
Down") . Because of prcvtulmg 
conditions m th mu31c world, 
though, she IS beginning to have 
alight reservnt1ons about her stand 

'Jan. aruw on th whoJc rc 
sull not g tUns thc proper rxpo · 
sure," she says "Compared to 
people 1n the pop firld, thcy arc still 
at the ducs-pa,> lng atagc: the) 
have to do It for the love of thr 



Abercron1bie Seeks Adventure 
on Higher Musical Grou11d 
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the double album, ID aD 
UDUMIIII~Y lenathY and enthusaasUC y 
by tan delcribinc biJ JOY, be wrote: 
.. Dave Richards. the eQ&Jnccr, connec:ud 
my bam to some dectronic cqwpmcnt 
With the delay ... as I disco~ered that 
tbe delay enabled me to build cbords, to 
put note pon note. and 1d !~l'ftftltv 
oa ~op of barmoay au aamuhaDeoully 

. .. 1 suddaUy berated or all pre-. 
vtOUS conventicmal restnctiODS • • this m 
my op.ruon as the best of all possa"ble 
musical woc1ds m the loveliest of all 
possible 5U1lOUDC1inp • • the oaJy con-

at IS and rm he&JDDIOI tO 
think I ~'t 'W"&Dt at &n) other ow y ... 

lbe romance evidently was short­
lived, ll was not lema before popular 
demand. or perhaps mply aJl01her 
chanle of bean on own part. took 
him beet 10 the sound aad buicaDy 
IICOUSUC styie that bad estabtisbed his 
1ftdividualuy 1oac before me dectronic 
era. 

One aspect w:Jtb Wbkh SUD bas oevet 
become 1nvol~ IS the exleDSiOD of the 
A.Xopbooe above IDd bcyoDd Ill DOnDal 
JaD~e. m the nwmer made fUbiooable 
by aeveral 1f0UP1 in rec:a~t years. Wbea I 
asked him about bis bliJip Oil lbiJ 
dcvdopmcDt, be said. .. 1 pelt 1t'a all 
ricbt once m a Wbile lbr an e&c:t. but the 
Datura! ranee of 1lhe instrume:Dt IS Wtacre 
tt's supposed to be. I rally doll't listeD to 
at much. When I do bear tt, tt rtmiDda 
me ol a ~· Cl')'lJIC IDd *lueaQa for 
atleDUOG. I J1a1 lome people want that 
stu1t They think n's avant p.rde IDd It 

them hi as lhoalb 1ltq"rr avant 
prde to like n. But I .en you. if you want 
lO sound like a sopruo. Wby pa) bui· 
tone.,.. 

tan's basic bdicfs toda ICCID to be 
rooted tn a firm COft\"tCUOD that the 
punt or an art orm dcsen to 

'n:a)lnim and pmen'Cd far more 
' the uy of tts 

\0 do Wlth Amcnca·s obwssion wtth 
IS current and tae leDdeDey to 

nqlcct some of our leiUOr pants. -roo 
man) sreat men have becD 1oct to early 
deaths - they wae burned out by the 
con uous tra\-cf. the drain of CJUtiDI 
When there was so tittle reprd f« what 
the): did, .. Gett says. .. Why did a marvd­

ophonist lite Ben Webacr have 
to 1Ute his last years m Europe ''ben 
his as a ttacbcr could have been 
put to such sreat tn some of our 
ICboo1sT" 

.. It's Jt'OIUC bow bttle we do to ,help 
our own Did you bow that m .Deonw'k 
all the JU% dubl are sub&id11ed? WbeD I 
play over there tn small town1 wbere 
they ma) lole mooey, the Govetnme~tt 
picks up the slack. No wooder 10 maay 
of OW' best and briabta&, Ul order to 
survive, have bad to teet haven in 
Europe." 

Stan l!els that tbe rapid powtb ol jazz 
pnllf8JDS Oil the educltiooaJ lewl call 

make a areat ditliettDoe. aad be baa been 
doiJII wbak\'et' IS lD his power 10 belp 
aSocla tbete tiDes. Now liVUIC ill Calib­
ma DOt far from Stanford iUmveraty, be 
bas been cloldy tnvolwd wttb the acuv­
tucs mere .... lead! at SWdOn:t w'tlaewu 
r•m m toWn and have the n.me. NOidy I 
bdp to orpruze tbe ~ and tiDe up 
the tllent to come lD and do die four 
c:onccrts tbete every year ... 

Alan& With his rquJar quartet .... be 
ba continued to make OOCUJonal sym­

Y appcaranccs. .. William lhomu 
cKin1q wro a symphony wbicb 
~~u~ at t.anford m June tb the 
..,....., ......... S\'-utDhcmy Orc:bestrL I ope 

to record tt. And next 
bly lith John WiJ.. 

·am:v.'OOid.'" J .._ 
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••••• ald-lt70a 1roup, 

lltaaour •• led aeYeral aaall roupa, ••• of t •• wlt~ DaYe 

Gr~ala, aad waa oaa of a cadre of 70uaa ualclaaa who bel••• 

aetabllab wbat l• aow looked back oa •• tbe Callforala aouad 

of tbe '70a. 

llaaded witb that aouad 11 tbe ••• lraatltaa aoYaaaat 

kaowa •• troplcallaa. •It baa a little aora of tba Africaa 

alaaeat, brouabt la b7 aoaa aualclaaa froa tba aortb of 

lraall,• llteaour polata out. •It•a a all&btl7 aora 

coateaporary ezteaeloa of what Joao Gll,erto aad Aatoato 

Carloa Jobla atarted la tbe '60a.• 



0 • albu• introduced al aueata Cae a no lo o 

• Joao Jo•co, re r aentatl •• • • d oro 

rovocatlve ort r lra&llla 80 • For t o concert, 0 

e sure th ric t r yt. •ic 1 pet a, th atter p rcuaalonllt 

aull o da Co1ta will be deS c1 to it no r'• re ular band. 

ia ro&ular vocaliat , Phll Perry,l• l arnlna to a ins th 

1-razllla 10 •• ln Portucuoee. 

" ven lt you can't und rttan the worda, •• h .,.., 
"lt'a enjoyable to juet llat n to th vole •• lf lt vor an 

1 atruaent. 

Thl •• en on ot 7 ualeat 1 are v r , ant\ 

o •• 1 jo • and c all nee• I thl k • playl hi 

confi c • I really feel ood a out v 7 tblnsa 

aoln · " 

lth 

or 

r 
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