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Silver Is Bmldmg His Own Record Company

liv LEONARD FEATHER

4 pevyone who has knowss Rim
thrauphout his long career,
Horsce Siiver's name has
been Mestified with lhres main
lalents peandst quEntet leader and
comnposer of worh jEr standards as
“Song for My Father,” "Senor
Piges.” “Deodlin’.” “The Preacher™
and “Nica's Dream.”™
e |a suil writing music and stil!
o with & group, but these are no
lesiger his principsl aclivilies. As
he Saturday only hours
after returning from & two-week
wour of Japan, he bas concentrated
for veats on iding his own
record cosnpany.
“Tve been playing only during
ihe summer for guile a few years
pow.” s Stiver, whose group
opens this eveming for six nights at
Catadina Bar & Grill, "1 dont care 1o
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for the third year, the rest of the

wis not easy 1o assemble
“Its 8o difficult o find catls today
who tan play our kind of music.
They just don't have enough
chances to practice i, especially
out here in Los Angeles. Even in
New York you don't find as many
an you used to.”

Citing some of his own sidemen
of yore, he said: “Where are the
Blue Mitchells and Woody Shaws
of today? Where sre the Randy
Breckers and Mike Breckers? [U'sa
strange thing—you can find a

) guys who will play the
arrangements st the way you
wrote them, but when it comes lo
the solos—well, 1 won't say they
can't play, but they just aren’t
dependable. Years ago, it was just
the gther way around. A lot of cats
were scuffling when they iried 10
read the musc, but when it came to
improvising. they played like cra-

zy
In spite of the problems, Silver
says he has been fortunate this

year. He fourd tenor player Ralph
Bowen, whom he “borrowed™ from
the group OTB, and hired his
rumpeter, Vincent Cutro, out of
the Lionel Hampton crchestra. The
bassist is Phil Bowler, formally
with Max Roach and Wynton Mar-
galls.

Although In the early years,
groups like Silver's and Art Blak-
ey's were almost always exclu-
sively black, integration has be-
come more common. As it happens,
Silver's current front line Is Cauca-
gian and the rest of the band black,
but as the leader says, “I'm looking
for musiclanship, not color, I'm
striving for the right sounds, the
right combination; whoever im-
presses me, | hire.

“It's tough when you find your
musicians are good at times, but
incansistent. 1 don't expect 100%
perfection, but I do look for crea-
tive, imaginative performance at
least 80% of the time. When it
drops down 1o 50%, you're really in
trouble.” And how will it be at
Catalina’s? Silver laughed. “This
summer, we've really been lucky.
ngh.t‘ now Lthe band Is truly 80%
plus.
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Leaders May Die but Big Bands Never Fade Away

By LEONARD FEATHER

hene MG deed @ 1B Arie Shaw
Gg_;“- P parog s carcw foreves
in 24 Tomany Dorsey died in 16
Bs brother Jumemy the mewt year We lomt
Gene Krupw 1o 1071 Dulte Ellingnon iy 10074,
Harry Juren in 1583 Count Bame m 1984 ana!
Botdy Rt aoxt Wooaty Hermas s year
Ve tadles hesr bands— o barads bearag
Ahelr Blmes oo U Rive amid Dugy

The ey extaTEe of L & ocadedd
Ao bunds o which with the murepion of
fhaw's, they al) quality) @ one of e odden
phenomena of the 2h-Cenlury mumic
watld Never before &d any pericrmer
eoome m=orGlaed w s manner Te

AAF [Army Air Foroe] band and somie new
materal

"The band always owciudes & male and
female singer. but on some dates, they work
i tasdem with name vocalises —Pasti Page,
Rossmary Clooney. Mel Torme, Teresa
Brewer, Hilly Erksiein, Helem O'Connell
The hand has beon led lor the past couple of
voars by Dick Gerhart, who for 8 long time
pixyed in ihe sax sertion

Who leads the band seems almos! innose
quential moce i s the Miller sound and st vie
that audiences come 10 hear Next March and
April, the Miller cvganization will embark on
i 0nd gnmual togr of Japan Uniike mest of

Second only 1o the Miller band i ghostly
longevily & the Jimmy Dorsey Orchesirs,
new lemporanly insctive while ils lcader
Lée Castle, recovers from & heart attnck
Castle was regurded as o virtual third son in
the Darsey family; after playing with Tom
fram 1937-38 he was senl by
Teenmy o study with the Dorseys” father on
the fmmiy farm in Penmeyivania

i reined the brothers afler they were
reunited in 1853,7 Castle says, bt Tommy
and Jimmy ded within ax monihs of esch
other m 1956-57 and 1 bought the Jimmy
Dersey name cutrighl.

Iy rough 1o find kuds who can under-

my Dorse

0. I'd
what

gt requests for my own ‘Night Tran
sy we play 5% Dorsey stuff and 5%
I fesd ke playing.”

Morrow's comment on what he feels like
playing symbolizes a problem that confronts
al! the ghost hands: They are locked into a
style thal doet not necessarily represent the
musics! inclinations of the leader. When the
great clarmetist Buddy de Frances fromted
the Glenn Miller orchestra for elght years,
umply becsuse he neaded the securtiy of a
weekly sulary. the effect was an exght. vear
hiatius in Nis career, since the oppartunities to
display hs phenomenal talent were severely
restrcied

RASKT (MANLAN

make e Mtuston douhiy confumng, some of
these grocpe Bave 50 Urve relationship o
thetr predecesnins

The Dorsey Hrowers. for example. were
famoun & veriies of the trombone (Tom
my), alte s and clarinet (Jimmy ) Yot the
Jmmmy Dorvw . and has been i2d for Geeades
by Lee Cantle. & irumpeter. mervover. most
of M et meenewts nod only arer | glum
of e orginal emsemie bul for e most
PR Bere e ar perhapd In Lewr
ey whe= e Duseey Brothers ded

A ma player. Frank Faster msiber than o
maniel. hends the Rase taps oday Glenn
Miller's orrtestrs o carrenty nesded a0t by
8 Umbomin [os b leter ALiOpToraal Batiler
eaders At Arime of Cianne!

OF gl 0 ghoowt ores e M ller g 3 b
far O o cecarvalie afler T yoary on
the road 15¢ Dand N1l ey @ wocks 8 VEAr
playng - 00 s of comtert asd danee
detes

The oieves. n Gienn's aame I o
R B 8 AONE B Cewr T mae  Dagies S0
Soefanc saiecssi (me presde.. . " r offge
that Randles e Miller oo We nave gl

aﬁm frise Gemn's ortigh-

N il L e b adeeie
PAGE & GANDAY ALY 21 1908

current aibum pomg for it—"In the Digital
Mood,” taped In 1983 but relssued a few
months ago on a (D

“Ths i & real young band"” De Stefuno
sasi “Most of the men are [rum the best
st sChools— Beriiee, North Tenas State
Eastman, UCLA. USC They re around 25 o
5 veary ol ™

A potet De Stefano did ot make was thet
o Glenwr: Miller werr gtil leating (he orches
e he'd be 84 Moreover, chanes ire he
wotll have talen the Sbhrary srveral epe
bevand “In U Mood™ and “String of Pearts "

Tee Miller arpanutition enforces very '

et Lemiplions on e owe f b name. It s
el o ammounew & “Tribgte w0 Olene
Milier “ bt 8¢ phrases “Glenn Miller O
ehestry” and "Moonlah Serenaders” are
regutened ny Uae Miller offie

The forover Milier saxophonis Tex e
wir brwefly wsed e Miller nasmie ahes
Worid War 11 bt promptly dropped » uniil
Miller's waitw decided. Wmest & decade
Bter. w s an official smasembie under
N m ol Ray MeKinley whe R
Py et A tims e M 3 AW bt ) -

stand this mume and play 0 right We get
occasional alumnl, bt the turnover is heavy.
We draw mestly an older crowd, but there
are always i few kids whase parents played
them the records of ‘Green Eyes' and
Amapola’ and all those early hits of Jimmy's.
Helen O'Connell, who was on those original
rocorde, worked with us quite a BiL as well a2
Fuest angers like Margared Whiting and Kay
Sitare

“We worh cight or nine months 3 vear and
ings are holdmg op pretty well The bhand
s dovag sowme dates withot mhe bt | expect
o gl he doctors’ OK snd be back on the
road n a fow weeks ™

Alsc o= the road, perhaps oven maore
steadily s Lhe Tommy Doy scchestra A
tromborie named Warren Covingron jed the
basa! within & year after Dovaey » desth, but
smpee (977, the leider has been wnother
Iromtwrual Bundy Morrow e hid worked
= ooty Dorsey bands hefure maiog a itlle
ke with g it of hus own, “Nagt Trss

We wark 17 1o 48 weeks & vour,” Morrow

Katl, et o conaree we ktep lbe Doraey hils
thve —we have 3 Sinatra- (ype mnger, Chuck
Andris. »0d we use he old chares by Sy
Ouves Ernie Wilkina and thie athers We do

More fortunate ts Dick Johnson, the Bos-
Lon-based clarinetist chosen by Artle Shaw
when, aflter years of persuasion on the part of
a booking agent, he allowed his nome 1o be
used in connection with an orchest=s using
the old Shaw arrangements and sorms new
matersal

Shaw wenl o Boaton In lat
rehearse the band, and during ‘s carly
manths made several appearsocss a5 2
nat-pertorming leader, but in recent years
e bas ieft the direction ap 10 Jorumon, The
band has pesn working fairly »cedily but
dots nat yel have a current secord o
repressnt i though the old Shaw ( Pr (and
CI ressscie o ) continue o profifera«

Along w% the m grouges ind the
MIvery's Snaw phenomenon, severs bands
have =urvived the desths of the -t s ] b)‘
conunuey 0 our with many of e ame
MUSCur e preominent case point s
the Ellingt o orchestra. Mercer Bl ngcton did
not lose & dugle day; in socordance with his
futher’s wuhes, he flew directly fro Duke's
funeral it May 1974 to present L« wehestra
al zn LM conference in Bermuaa: = veral of
the same muscians who were with: him
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JAZZ REVIEW
Hampton Plays
Classics at
Disneyland

By LEONARD FEATHER

L8 an odd irony that a perenni-
I al court of last resort for the big
Dands, allegedly senior el
Zonk’ sounds, is 4 place designed for
preteens, Disneyland, where Lionel
Hni!?l]}hm and his 16 colleagues are
this week's incumbents at the Plaza
Gardens
HU'!\ does this ?‘J"l'l‘-'l.'-ﬂl Yi-
traphone virluoso cater 10 a chowd
that may have some members close
10 him in age and others who could
be his great-grandchildren? The
chillenge is not simple, nor did it
seem o be met for the first few
tunes Monday night, with the or-
chestra making its way reservedly
through conventional standard
songs and the maestro himself in a
subdued mood. Even Hamplon's
most durable ballad, “"Midnight
Sun,” was a trifle perfunclory.
Everyone woke up conspicuous-
y with & Wade Marcus original,
“Invincible,” with the upright
basstal switehing to eleotric, the
second percuasionist backing up
the regular deummer and a tuba
reinforemg the brass team, Al-
though this could have been the
most danceable tune of the set. the
listeners, except for a couple of
3-year-olds cavorting up front,
stopped their movements and

14 Part Vi/ Friday, August 26, 1988

Lionel Hampton brings his ever-present vigor, vibraphone and I7-piece orchestra to Disneyland

ormed a long line in front of the
bandstand absorbing Lhese Invig-
orating sounds

Hampton's truck record for de-
veloping major lent may have
siowed a little, but he still produces
the occasional promising neweom-
er. Doug Miller was doubly effec-
tive as tenor saxophonist and ar-
ranger, on ° It's You or No Onpe,™
“Speak Low" and his own “Sweet
Tooth,” flavared with early be-hop
overtones. The other tenor star,
Jerry Weldon, cooked cogently in
his awn aregngement of “Jean-

nine."

No Hampton convocation is
complete without “Flyin' Home,”
ready to round out its first hatf-
century butl now equipped with a
new routine in which each of the
four trushpeters has u turn at bat

By Lthe end of the second set this
invincible veteran, his enthusiasm
whetled by the sounds around him,
had brought his own unguenched
vigor up Lo par.

The band plays nightly through
Saturday, with setsbegining at 7, 8,
9:35 and 10:30

Jazz
Reviews

Oscar Peterson in Top

Form at Hollywood Bowl

hen Oscar Peterson plays
"Soft Winds"” hiz trio
blows {4 o a sirecco.

Not that heat and intensity are the
only emotions distilied by Lhe Ca-
nadian piano master; they are sim-
ply the mast devastatingly evident.
as a receptive crowd of 10,108
discovered Wednesday evening st
Hollywood Bowl _

i energy = Peterson's heavy
artillery, delicacy 18 hia non-lethal
weapon. While his technical prow
ees has made the most dramatic
impact, the abllity to conjure up
senuitive webs of harmonic beauty
has always been dexterously inter-
mingled ever since he brought his
formidable presenea to this country
38 years ago.

On this occason, there were
many opportunities 16 oheerve the
fiving fOngers of funk-—in such
numben: a8 a variant on the old
18-bar "Jada" —counterbalanced

. with j dome of thetn unac-
L ! .

records; not a word was spoken

Canadian piano master Oscar Peterson at Hollywood Bowl.

apparently were excerpts from his
“Canadiana Suite.”

He has one of the most sympa-
thetic small-group drummérs in
Bobby Durham, and a bassist, Da-
vid Young, who proved equally
nimble in supportive and solo ca-
pacilies.

Except for a somewhat perfunc-
tory Ellington mediey woward Lhe
ending, this was top-grade Peler-
wan all the way, and thers are no
higher grades.

Suffering from a cold, Jou Hen-
dricks got through his opening set
with apparent difficuity, sounding
strained on his solo numbers.

The lyrics he has set over the
years (o masterworks by Ellington,
Basie, Miles and Monk remain an
enduring delight; however, he and
his aides—wife Judith Hendricks,
daughter Ara and Kevin Burke—
were hampered not only by his
condition but by an indifferent
sound control that offered ton
much drums apd unbalanced voic-

_ quartet
efficiently backed by the trie of
pianist Danilo Perez.

—LEONARD FEATHER

oughont the set What was hat |
beguiling walte? How about the

piece with the melody in fourths?
Andd what does he call the one with

the Bach-like movements® Some
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during that traumatie week are’still in the  seriously of putting a Goodman band togeth- in it,” she says, but then there wasnt even organization since the "40s.
band & when Daddy was doing it; it was just pocket Joe Graves was the first trumpeter select-
“This has been a pretty good year,” said Perhaps becauwe of the power of their money for him.” ed to duplicate the James sound; a few
Mercer Ellington in a recent interview, persomality. drummers have not yet given After six weeks off in June and July, the  5nens ago he was replaced by Art DePew,
calling from Atlantic City, where hisorches-  rise 10 any phantam successes. A California Herman Herd resumed touring last month who like Graves was a longtime James
tra worked sieadily for 4%% months as the based promoter, Joe Uraydon, has the right a fair quota of dates through  ga.nan
house band with the Ellington musical (o use Gene Krupa's name. He has presented - 4 em Wi a DePéw.
“Sophisticated Ladies™ at the Claridge Hotel.  some concerts using the band's ald arrange- -rai or ¢ 53 .&H fa& Mhnmﬁgﬁ_maawwnwcﬂmﬂmﬂﬂ%
*“This is the year we won a Grammy forthe  ments, but Anita 0'Day, heard on many of ey Diandéy. Tex: Bevakie; Glonss Mither,
‘Digital Duke” aflbum on GRP Recards, which - the band’s best-selling records, has yet to eight wae.u Sith Ta Welk. “T always
really helped reestablish us after 2 long time  appear with it, and the drummer usually is A e _;mﬁuvﬁmﬁnn.ﬁogqou
away from the recording studios. And last  Jack Sperling or some other leading studio ?&gnunaa&zﬁﬁﬁgm,_ﬁurggg
week we recorded a new album for Music musician. Buddy Rich's daughter Kathy, i S 5 ntost tndarturiate tésm. The band 15 ke a
Masters, using some reggae material and asked whether she would consider a Rich _ S i n r—— % &0
other new additions to the repertoire.” band, said: "I've helped to put a couple of - : -wEn:prulawa ncnb. _58 keep
The Ellington name has been kept alive tributes logether, but as far as a full-scale .Edn.nu
through such media ventures as the recent  band you know the problem—Buddy
two-part TV documentary, “A Duke Called EM.JF:-E:!&.. . ) “I know the so-called Big Band Era will
Ellington,” and through the seemingly end-  Nevertheless, the tributes continue. Big never come back, but the names have a
bands led by elderly men in the names of gg%n?ﬁ.ﬂﬁ%
dead men are big business, while new bands . _and we can deliver it,” DePew said. “We can

- —
m——————

cotld not ecommand the sidemen’s salaried  reach some younger people with it and bring

Teshiko Akivoshi Orchestra, which has won  and fees for bookings fees it enjoyed during  a lot of the older foiks back inte the fold. If

countless polls) have trouble getting three  the Basie years; it has been going through a  someone asks for a waliz, heck, we'll play a

months’ work a year. bankruptcy proceeding, but at present the  waltz. Whatever we play, it's played with
“You can’t start a new band today,” says  outlook is brighter. conviction and professionalism.”

Sinaden, . cone- of “We're going to be back on records soon,” Having said that, DePew left to embark on
said trombonist Dennis Wilson, who last year  the following schedule: ,
uasrosﬂnﬁ&_wisuiﬁﬁr gave up playing in order to concentrate on
promotional devices for the orchestra. W v, 3 p.m.— Leav
g “We're also o, d Onwu% p.m.—Leave from Sherman
Suite’ project, which we hope will involve a
video; and we want 1o step up our activity on Wednesday, 7:30 p.m.— Play date in Goleta
*  campuses, playing and teaching. Elks Lodge, to 11:30 p.m. No hotel in Goleta.
“Our last album Diane Immediately foliowing gig. around midnight,
g it ad st e Sehulr, Wi bus leaves for Sandman Hotel in San Jose,

Thursday, 1:45 p.m.—Leave for rehearsal
at Paul Masson Mountain Winery with
Rosemary Clooney for 3 p.m. rehearsal. 7:30
p.m.—Concert, in tuxedos. Bus will not go
back to motel after rehearsal. A gratis dinner
will be served at the winery at 6 p.m.

. . -and the beat goeson. O

Y TOT] T2 Vak1lD ™R JF WL .&Nwr nﬁ%@?@u wu_h_.. rl_-w
Y. AUGUST . AGE
mmm_ ﬁ_ _nw_n.,. feUolrA _,_.paém_,r O
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Turtle Island Makes

By LEONARD FEATHER

fAnt swing™ Nas
¢ Joog beer & Cliche deroga-
'then it the jazy woriad
Though many tfividual vieliney
have sarned reputalions for Lheir
virtuosity, the string section per o
tratiUionally has hed toutie inter -
prelumyg sty armangemeénts with the
right rhyumie feeling,

The azeival of the Tertle leland
String Quartet may change forever
the mage of the nuppovedly non-
swinpng siring Gt Unlike the
Kronos Quarial whieh has record-
o some sdminble Wex bul haa to
call on outsderw 1o provide ad b

————

s, the Turte Island group con-
wm=ts of two wolinists, a vicls! and
ceflist, all of whom are experiencex
tmprovising muscans.

Visiting Los Angeles recently to
promote their album (“Turtle Is-
Bnd String Quartet,” Windham
Hill Jazx WD-0110). the violinista
David Balakrishnan and Daro| An-
gor deseribed how Lhe group canie
into faous -

“1 studied oclesfizal violin
theough tollege.” said Hulakrish-
pary, "bat | always wenied to play
jazz. and, when [ was younger, roek
0 roll | got my marier's degree in
camposition and graduated from
UCLA n 1978

Anger. by that time, had playwd
buegrass/swing I8 the David Gris-

| man Quimiet and had litensd W

“Jrzz Vieltn Summit.”" 2 retord by
Jean-Luc Ponty, Stephane Grap-

pells, Swfl Smik snd Svend As-
| mussen_ afl improvising pioteers

Alier explormg the vialin's po-

the Strings Swing

f ™~

il 5 |
g

Turtle lsland
String Quariet,
from left, Mark
Summer, Daral
Anger, Dauvid
Balakrishnen,
Ireme Sgzer

MANVIN COLLIMNN

tential as an clectne rock wehicle,
he moved into the = and hlue-
pas wenss 10 the Pacific North

wesl, honing his crafl in bars and
fiddie contests before becommyg &
founding member of he David

Graman Quiniet

When Anger mel Balakrtahnan
in 1978 it turmed out that both had
been Inapired by “Jazz Vil Sam
soit.” Their backgrounds wesy aim
Har and they begnn o mincally
sumulaling exchange of wess

T yeura luter a rocord entidjed
‘Jaez Violin Celebration.” with Ba
‘ahrithnan, Anger and & third it

i, Moty Glaser, csught the ear

waod under -
Migs T e [RETRFE
Peabody Commervainry and Maning
(v Baltimore Symphany i 1992,
he 100 began foadirig & doutle e
moonlighting in » cpuntry-Fwing
pana, In Tapassy of 1986, ahe to
moved 1o the Bay Ares, where shie
won foand 1hat her dusl lalents
were rare and welcome. :
“For many years there bad been

SLOing m
eacaping from troditional and olten
sLiff classical phrasing, was always
a prodiem uptid the Turtle laland
String Quartet was founded.

cutaide the scope of many piayers.

BU\ ‘-h - ! er 1 l t ". - -y
(leaws, Lt gerM e = - r t rhythmic
""5_"&? u‘;‘ “m‘ﬂ’ﬁm& Theéres alao an importan

factor in that both David and | have
had plenty of expenence working
in groups that don’t have drums
and we can atill genérate g Fwing-
ing feeling _
The Turtle laland foursome is.
astonishing thoogh it may seem.
the first-ever siring ensemble n

|

of Mark Summer. & Loa Angain
born cellisl who had gradusied
from e Cleveland Inssityie
Music and promplly received u
positian with the Winnipag Sym
phony in Manitoba I was 3 mos«
ne MOn regrellad

Qver the yoars | becwme minre
aTd more disenchanied Wih Uic
clapmical life,” Swrmer now saye 1
didn L cure for the siyess and the
atrictness; on the otheér hand. [ was
strongly atiracted (o the concept of
mprovising. which I'd tried on
piano and guitar.

“I gquit the Symphony and
formed a group called the West
End Stringband. We played ot the
Winnipeg Folk Fesitval in 1985
and that's where | met Darol
Anger. The next year | moved (o
ihe Bay Area and we got together
again.”

The fourth Turtie lsisnder, Irene
Sapér, born in 1958 in Los Angrles.
had been playing viclin for eight
years when, at 15, she performed as
concert master at the USC campus
in ldyllwild After racking up cred.

; iis 48 second violiniet at Tangle
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Gaines Many Shades of Blues at the Biltmore

By LEONARD FEATHER

he good Umes rolled
it the Biltmore's Grand Ave-
nue Bar when Roy (Guitar)
Gaines launched another of his
Texas blues sessions.
Galnes has 4 background of 0
;:”ln In every blues selling from
Miiten and Joe Turner W
Jimmy Rushing and Hay Charles
His influences refiect this diver-
sity of experience: During & 99-
nnnule sel, instrumentally he was
Charlie Christian, then T-Bone
Walker, then Wes :
vocally he delved inte Eddie
(Cleanhead) Vinson (whom he

Pleasure and Nat King Cole.

Well mpported by a vintage
soul-blues group with Cedric

on Hammond organ, Rob

Kyle on tnor sax and Psul Hum-
phrey on drums, Gaines showed
tremendoun animation on the blyes
numbers, somelimes jumping up
and singing from a table top, even
playing the guitar behind his neck.

You couldn'l be o dismayed by
this silliness, since his playing
never suffered; moreover, an the
ballads (*Too Late Now,” “What's
New™) he displayed sensitivity, »
commendatile linearity and a com-
manding tone

The longer the session ran, the
mare he sang, explonng the reper.
toires of & half-dosen blues pio-

resembles only if
ixmuhovel..hmmym

nesre. Oddly, after a series of
Rushing Jyrics, he sang “Lush
Life,” which was doubly out of
plare in this noisy room, then
segued immediately inlo yet anoth -
er blues.

If he &5 not entirely his own man,
Al least he is, with reasonable
conviction, seveéral other men
whose contributions are worth re-
calling.

AL 51, he s 100 young to have
heard Charlie Christsan in persos,
yet on “Wholly Cats” (an early
Christian number with the Benny
Goodman sextet) the spirt of that
early master came vividly alive.

Gaines will be back st the Grand
Avenue Bar on Sept. 12,

A2/3
Bassists Have a High Time at Schoenberg Hall Concer®

he bamsen were londed again

Friday night at Schoenberg
Hall, GCLA, when the Internation:
al Boclety of Bassists Convention
présented another in its woeklong
series of conceris

Charlle Haden, announced as the
headliner, failed to show, yer he
wis hardly missed, given the pres-
ence of four successive groups lad
by bass players whose talent al
timés bordered on the mind.-
boggling.

Andy Stmpking, long respected
for his work with George Shearing
and Sarah Vaughan, Ras it all: the
mchmque.b:he canception, the in-
tonation the phrasing. On this oc-
cason, perhaps because of its na-
ture, he scemed evelt more than
usually Splendidly backed
by mm«a plano and John
Nolan ont drums, he wove his way
through o blues, 2 ballad, a bop
standard and a jazx waltz with
chops-defying celerity,

Larry Steen, presented next as
winner of the conveniion’s compe-
tition, is a Berklee Sehool of Music

te whose ability to play a
¢ Parker line in lightning
unison with the planoc was an

indication of his siature af 4 gant
of the not -Loo -distant future.

wha led a quintel, playing a piccolo
bass tuned an octave higher than
the standard electric bass. His solo
fotgy was phenomenal, but Lhe
presence of a seoond bassiat and a
lovd drummer mitigated Against a
awinging resunlt. Later, when
Bromberg switched to an upright
bass and the olther basststs depart -
i, his performance wis one step
short of manic. At times he seemaxd
W be producing lwo melodies si-
multaneously, wing three or four
fingeriof each hand

Less spectacular was the final set
by Rufus Reid, with Harold Land
on tenor sax. Redd made intelligent
use of an unamplified upright bass
and demonstrated the art of the
bowed bazs while backing one of
Land’s vigorowsly inventive solos
But the evening was long and the
duo’s welcomeawas ultimately out-
worn.

Special credit 3 due w John
Clayton, himself a virtuoso bassist
and leacher, who put the bass
competition together and was the
articulate host of Friday's concert.

~LEONARD FEATHER

—
e ———e
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“Three Shades of
provided a

Blue,” a sulte written in collabora-

ton with Newsom,
Another top-grade

Ironically, the best solo work of

the evening was offered by the
bristling, indomitable ténor sixo-

Severinsen's
tenor man, Frank Foater, who

arrangement of “Jumpin’ at the ©

Woodside.”

pets, Ross Tompking on plano and
Gil Faleo on trambone

phone of Pete Christlieb playing a
Basie number—Tommy Newsom's

well-tallored showcase for the -
leader and Snooky Young on trum-

approved of that comedy bass rou-

tine by Cleveland Eaton.

th a touch too much of the flashy

were the two pame bands, the and florid, as In a brilliant but
The Basie Band was only two

numbers into its show when Car-

played it with Severinsen. at a
slightly faster tempo but with

the Bowl" concert Wednes-  equal grace and assurance.
some first-rate trumpet work, but

ron Stripling. and Severinsen’s

generally admirable but slightly

samewhat overheated version of
“Night in Tunisia™ by Basie's By-
too melodramatic interpretation of
“Btar Dust” arranged by Newsom.

men Bradford appeared for her
three customary vocals, a throw-

Basie Band; later Tommy Newsom

pop
ng nod

origins in “Down by

day had more in common Both orchestras also featured

Joe Willlams. Surprisingly,

ms sang with both. His set

he two halves of the “Jazs at
| with the Baste ensemble wis pri-

Ha

Obviously the main aitractions w1l

Basie and ‘Tonight Show’ Bands at the Bowl

By LEONARD PEATHER

than might have been expected.

Count Basie Orchestra directed by
Frank Foster and Doc Severinsen
marily blues-ariented; with Sever-

with “The Tonight Show" Band,
insen he leaned more toward

JAZZ
and ballads, with an affecti
to his church

fi

»

came out for the finale o join
Williams and Severinsen in a rous-

should have featured himself more,

“Foggy Day,” a pleasing
"Young and Foolish™ and a light-

away

EFRFITTITNy.

Attendance was a healthy 15,133

ing roundup on “All Right, Okay.

You Win."

i's

weight blues. Of the mstrumentals,

's*Do  Ernie Wilkins' old "Good Times
Bluyes™ came off best,

his own ar-

Till Yot Hear From Me."”

tuts
ent of

Noting

Both bands featured ane of the
Brin Dixon perfarmed it with the doubtful that the Count would bave

g
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A Lite
N Jazz

Feyear-old boy's chance listening 10 Louis Armatrong's “West End Blues™ in

4 Kensingion, England record shop in 1928 led w0 one of the most

Hlustrious careers in oz In his 1987 autobiography, The Jazz Yeors

Earwitniess to an Era, music criticproducessongwriterjazz historian Leon

ard Feather maintains that this single incident determined the patem of his

life, providing him with a lifestvie
concern with every aspect of juer ~ This passion eventually led Feather o leave England
boecause nothing was happening in the gz scene there. But long before he emigrated u
the Unitex] States, Feather jodned the ez vanguard

His rise 10 prominence began with a letter 10 the editor of the British magazine
Melody Maker, in which Feather questioned why no ez was written in waltz time. Thi
concept, considered outrageous at the time, was only the first of many controversia
issues which Feather would introduce in subsequent letters 1o the editor. In addition u
stirring heated debate about the parameters of the then-new music form, jazz, thes
missives prompred the editor w sign Feather as a regular Melody Maker columnist. Fros
his first magazine essays 10 his crities’ jazz polls for Esgudre 10 his blindfold tests f
Dioweny Beart, Feather was a controversial innovator, calling for audiences and critics ali
o reexamine their perceptions of modern jazz. His books, like his essays, sought
enlighten the jazz audience and 10 give them more knowledge about the medium and
stars. In addition w0 his autoblography, Feather has writen The Engclapedia of |
( 1955), considered by many 1w be the definitive book on modern jazz music, The Box
Jazz (1965), and The Passion for Jazz (1980)

A champion of be-bop, Feather helped bring luminaries such as Charlie Parke
Dizzy Gillespie into the public eye He was famous for taking chances on “unkr
artists such as Sarah Vaughan and Dinah Washingson, and for finding or writing
and arrangements 1o highlight their specific talents,. Many times, these efforts met
crticism, as did the be-bop movement as a whole Nevertheless, Feather's life work
prxiucer, songwriter

2 sense of direction an obscessive

TS and author CIMCTRCS s both revolutionary

evolutiomary, and many of his musings have gone on o become musical facts

Crmic

Let’s talk about your hirst foray into producing
in England, in 1936, with Benny Carter, You

hag about as much hope ol postenty as
mue [laughter)

suggested doing jazz in waltz time for that
session, which was a revolutionary concept
at the time

it was. yeah And what seems strange 10 me
8 why should # be revolutionary? You know
what s abnormal aboul %7 Benny Carter
happened 10 agree. There was no arange
ment That record was completely ad-ibbed
We just played the blues—we played 24
bars rstead of 12 But t made headlines i
mary of the newispapers and a ol of ihe

-~ - " ' v "
MuC criics put 1 down They sad the idea

Hadn't it ever been tned before?

| think there were probably one of two jazz
records that purported to be @azz waltzes|
But | was not aware of anything. As far a
anyone could tell, it was the first of its con
Cepl—a réal jazz record, not pseudo-jazz
Why did you try such a revolutionary rmove
on your first producing attempt?

Because the lirst thing that gol me some
promnence was wrting a letler (o the edilor
of the Melogy Maker Saying why is there rv
|z N Y time? That caused a bit of

AUDIQO/SEFTEMBF
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Buddy Collette Brings L.A.’s
Jazz Past to Shrine Conce

By LEONARD FEATHER

For many L.A. musicians, Bod-
dy Collette i# a local hero,
ovaen a legend

He was in the forefront of the
mavement to integrate the musi-
clan's union (untdl 19853 there was
an all-biack Local 767. paying
lower scales Than the white local,
and without sccess Lo many vilua-
ble job ), Arpund the same Lime he
becamne the first black musician o
break the studio color barrier by
playing in a major TV series (in the
Groucho Marx show band under
Jerry Fielding i

A native Angeleno, Colletie was
part of the vital scene that domi-
nated Central Avenue and Watts in
the 150y and 508 he got Charles

Mingus s first job as & bassist. and 2}

was an early awmoctiute of Dexter
Gondon, Red Caliender, Enc Dol-
phy and other plencers.

“That's the era we'll be celebrat -
Ing on Sunday,” says Collette, who
has argunized a 18-piece archestra
{0 play the LA Jazz ‘88 concert at
the Shrine, presented by the Inter-
national Assn. of Jazx Apprecia-
tn.

The enscmble will include men
and women who bave long been a
part of the lLos Angeles scene:
Harold Land, Bill Green. Bobby
Bryant. George Bohanon, Clora

d w know about movie

al every level "1 was in
Europe for a month recently, and
lkmmlcbd somitr writing for

Collette’s professional life began

e’

-

i

“A funny thing happened at the
recent flute convention in San
Diego. One evening we had half a
dozen fl :

r—— b e -

-

=
COLLETTE

f'éaucdfmumm

Along with his playing and writ-
ing. Collette has maintained a
tedching career; until recently he
cofiducted a jazz class for four years
atlLoyola Marymount University.
“We'd have the students bring In
their own music, express their own
idias and learn how to solo; 1'd
beghg oul my sax or clarinetl and
swilch choruses with them. It was
fulb. and it kept my chops up, in
adflition 10 making me more Lhe

lar guy with ther."”
“Exf the Shrine cancert Collette
will include some of his own music
tofevoke o nostalgic echo of the
great Los Angeles years. "I'd like
toswdo some sort of dedication,
defiwing on our own heritage, the
things that happened when Central

Avenue was the place.”™
won't be all nostaigia, of
cdfirse; for Collette, the past, pres-
and future carry equal weight.
measure of his versatility has
bén recorded in an astonishingly
well-researched book, “Man of
y Paris: Buddy Collette,” as-
sembled by a Dutch fan, Coen
Hiffmann. It includes a long inter-
view, lists of Collette’s film scores
@ tions, and a complete
digcography from 19845 into the

‘When [ got to Holland on that
last visit,” Collette said, “Hofmann
ga¥e me the book. I was amazed at

detail. 1 said 'You did all this for
me!’ He said ‘Yeah, [ love your
millsic.’ He had tears in his eyes, but
wHen somebody can write 160

all about me, seems like I'm
the one that should have been

cd’ng.u
-

e




71

Jazz Reviews
Jeff Clayton Quartet: Combination Pays Off at Loa

off Clayten, whose guuriet
i y &t the Lo m
Santa Mensca, firer attracied
Sttention k= s room s @ member
of the Gene Harrw All Star Band
That, however, was » fleeting
Rikmpae of & protean and promasng

they hill themseives 43 April and
Edward Ellington. and inevilably
some of the Duke Ellinglon song
ok constitutes a substantial por:
tion of thelr reperioire
(e might almost infer that they
wore part of the Duke's family
however, thelr Wlest dom not
schieve the level thal such an
assumption coudd lead the listener
o expect
Visually they are an atlractive
couple, a brother (in his early 30s)
and siater (a few years younger)
who, despite obvious NErvousnDess,
did their beat in trying to deal with
*1 Got It Rad.“ “Mood Indigo” and &
few goneral standards such a8
“Green Dolphin Streel ™
The main problems are their
failure 1 use harmony, & conis-
tently suff debivery and sagging
tempos on the slow tunes. With
their good lpoks and abvious eager-
ness to sucteed, they might benefit
from the sdvice of a vocal coach
who could teach then how 1o relax
Az things stand, il is templing 0
wonder how much interest they
would -engender if they were
Known is, say, April and Edward
Johnson, and their place of busi-
nets the Johnson Room.
They were accompanied by Art
Hillery at the plano, John B Wii-
venue, lams playing a bodiless upright
and  bess and Rick Flowers on drums.

913

Eddie Vinson Tribute
Sept. 30 at Biltmore

A memoril tribule 0 Eddie
{Cieanhead) Vinson will be held rl
Sept 30 from 610 11 pm. at the
Bitmare Bowl of Lthe Hilimore

change of hotme on every (une
Starting conventionally with a
blues on lepor sax. he switched 10
alto fer two numbern Whal benefited
from off-ibe-besten-path ar-

Fust = “A Foggy

Two Young Ellingtom'm
Don’t Match One Duke

he wwe of a respected and
worid-renowned name for a
career in music ia & culculated risk
In the case of a pair of singers from

They have called their
where they work Fridays

T

- Wl TP P e Y

Jobirn s here. playing his own
“Chega de Saudade (No More

diez (some inscotasibie. & !
charming) »3d up 10 8

EENORIRS3559% 473

The Gentle Wave of Bossa Nova Rolls On

By LEONARD FEATHER

s the first title below makey
clear, the impect of Brassl.
fan music has sireiched

A new generation of tompos-
ers/performery (Ivan Linsg Dys-
van), aded by the involvement of
Manhatiun Transfer, has expanded
the scope amd charscler of the
mussic. yot in its pristine form N
remaing unapolied and unforgotien
The reviews below cover products
of two generslions and some tha!
straddie both,

a

"BOSSA NOVA: TRINTA ANOS
DEPOIS.” Philips 826-870.1.
“Thirty Years Later” sayy the
Utle, hough most of Lhese cuts
were cul in the 19608 and T Thie
mplendid anthology takes n “Desa-
Anadky™ ( by Gal Costa ). “Cor-
covado,” “Triste.” “Rio,” along
with "Carota de Ipanema” played
and gung by Sergio Mendes A.C.

e — AL LY T

Biyes )" and sinnng. m a delicious
duet with Elis Regina, his memara-
ble “Aguas de Mareo (Waters of
March)." The backup groups are
modest. guitars, flutes. strings,
vibes, &n dceordion. Aside from two
matrumentals, ali are sung in Por-
tuguese. The lyrics are reprinted in
that langusge but not, alas, trans-
latod. Suill. it w better io-let the
gentle wave of Brazitian words and
rhythine wash over you than suffer
@ assault on the ears by an
American pop group singing half-
erate English Iyrica. 444 stara.

o

"800 NAO TOCA QUEM. NAO
QUER.™ Hermieto Pascoal Capi-
ol/Intution C] 90658 Transiated:
If you don'l want &&, you can't do L.
Pascual, the mystery man of Séo
Paulo, wears a dozen hats here
Compoyer. arranger, piana, percus-
siors, vocals, button accordion, flue-
geiborn, baritone flute, bandala,
clavinel, harmonium, carviola.
Weird noises, strange voloss, eerie
instrumentals, wordless vocals,
Portuguese narrations, odd melo-

S

ofla podrida (pardon my
diverse enough lo b wort
tigating. JVs stars,

%)

“YAUARETE" Mitton §

mento Columbia CK 44
all the fuss about this r
voice has energy but no 2§
warmth, lacking the I
charm that marked Jo

other early Braztlians -

Merchunt” has more of
Cuban beat. with 4 twist o
only in & love song ke
My Master™ or “Songs

menis” does the rue o |

peek through. The bloaied
ing—many stringn, the U
group, voices—only sddi o

of pretenmion. The snging i« &

all in Portuguese, bt ot le
transiutions in the notes oo

W learn about the mocksd

significance of

Nasciments
ter 1o the Repubic. " 2 stars

o
“MAQS." Ivan Lina

K1262-2 “Maos” (Hands] o

{
{




Lins as an ingratiating personalily
with & voice that almost defies the
fanguage tgmrier--but oot quite
and foolshly, transistions are ab
sent here. ledvVing such songs 4@
Nicaregaa” unesplaned, though
the cheerful voices and beal some -

&

‘THE OVERWHELMING JOE
WILLIAMS “ RCA Blusbird 6464
3. HB Consider the company the
singer kept on these varsous 15608
dates: Clark Terry, Thad Jones or
Howard McGhee on trumpet. Ben
Webster, Coleman Hawkins, Zoot
Sims, tenors; Hank Jones Junior

and harmonica are among those
present in the group, known as
Urtan Eirth. This may eam him
e new listeners bul will s=y §
little 10 those who admired him in
ki straight -ahead days. 2'% stars

p—
hed

*THE HOOPS MeCANN BAND
PLAYS THE MUSIC OF STEELY
DAN." MCA MCAD-42202. The
fctitious name in effect stands for
the conductor-aranger Joe Rocet- ||
sano, who takes Lhe nine-piece
band through instrumental charts
that alternate effectively between
mzz and fusion. Soloists, al! leading
Los Angeles studio musicians
{most of whom were on the origi-
nal Steely Dan versions), include
Mike Lang. piano; Jerome Richard-
son, alto sax; Chuck Findley, trum-
pet A neat transmogrification. 344
stars. O
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ABERCROMBIE: On an Adventure in Music
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John Abercrombie now uses the guitar synthe-

mizer: " You can program so many of your sounds

4 soith it that it's an tnvaluable tool”

Continued from Page 3
York and join Steps Ahead

“1 had this idea of getting the two of them Logether,
because Marc haa the sensitivity for that subtle
interplay 1 like 10 achieve on standard songs, while
Peter's drumming provides the kind of energy he
displayed in Weather Report, which works well with
some of the more electronic stuff [ like to play.™

The tric played ils first date in Evrope in 1984 and
has remained logether, There & a greal mutual
admiration within the unit. Erskine has chardcterized
Abercrombie az “one of the greatest improvising
musicians I've ever encountered.”

“I've always had a good relationship with drum-
mers,” says Abercrombie, who began his professional
life in music in 1966, when he graduated from the
Berkiee School of Music in Boston, “Chico Hamilton
was very open—we al! did a lot of writing for his band
and there was plenty of spomaneity. With Billy
Cobtham, whom I joined in 1974, there wasn't that much
interplay, but he had a high decibel level and a certain
kind of interesting energy

"One of my greatest experiences was working with
Jack De Johnette. We were together for about 5 years.
He is a great ume-keeper, with strong jazz roots,
capable of playing free time, stralght-ahead time,
everything. ! learned an awful lot from him.”

He is also learning from other gullarists. Just as
Metheny inspired him 1o become involved with the
synthesizer, an HEnglish guitarist, Alan Holdsworth,
now intrigues him with a new development. “Hold-
sworth is involved with the MIDI guitar, which
includes an in-between converter box. Whereas Pat
uses what would be called more of an analog-sound

. synth, Alan Holdsworth's is digital. Both men are real

"I'm still convinced that all these developments
have musical value in terms of being creative and
expressive; we Just have Lo keep hanging in there until
the technology matches the players.”

>mamiting Keeps Ernestine Anderson’s Career on Key

By LEONARD FEATHER

i
i

;
aigt

Ernestine Anderson, " hopping
pretty steadily on the road”

Anderson’s life, in a sense, will
have come full circle; She will be

with the Lionel Hampton orches-
tra. It was as Hampton's band
vocalist that she first attracted
attention in the early 1850s.
Despite the obvious :
Anderson has never her
image as an uncompromising jazz
singer. with a resourceful ear for
.M
lduproe!mgfart::hlus one of
‘her best albums was the blues-ori-
ented “When the Sun Goes
Down™). Because of mvum
conditions mln m:;w 'lu
tbxﬁh. is to have
Jazz artists on the whole are
still not getting the expo-
sure,” she says. ompared to
people in the pop field, they are still
at the dues- stage; they
have to do it for love of the

-

“It’s not that I don't do as much
as | want to, but I'd like to
concentrate less on clubs and do
more concerts, After all, you can
reach as many le in one or two
nightsata -size hall as you do
in a whole week ata club.”

As she points out, even when
working conditions are less than
idul.ammmhe:f b
experience. "' A couple of w
lwauheChhgoJmFm&vaﬁ
a city-sponsored outdoor event,
and it was raining. A great gust of
wind came up and blew rain on the
stage. To my amazement, the peo-
ple stayed. Herbie Hancock and |
were the closing acts and they
waited patiently in the rain."

Concerts can sometimes pay off
in prestige rather than cash. “I've
been invited by Gov. Booth Gard-
ner to appear at the 'Best of
Washington State' gala.”




Abercrombie Seeks Adventure
on Higher Musical Ground

By LEONARD FEATHER

ohn Abercrombie, one of the

most adventurous artists in a

new generation of guitarists, is

always reaching for higher.
tech.

The group he now leads (due o
open ight for a 6-day run at
Catalina & Grill) finds him
working with the guitar synthesiz-

er, enabling the group to undergo a
powerful change of character: In
effect, the trio can become a full

“l started using the synth a
souple of years ago, around the
we made our first record with
trio,” says the 43.year-old
irtuoso. “I first heard one when
*at Metheny used it on a gig at
Noodstock with me and Jack De
lohnette. | knew right away that [
1ad Lo have one.

“The synthesizer is at once re-
warding and frustrating. There's a
ilight delay between hitling a note
und hearing it, which you don't get
m a keyboard synthesizer. Then,
o0, there's what [ call the glitch-
ng—when you touch an adjacent
siring thal you're not
the synth will bring it out and make
it sound like you added a wrong
note.

"Stlll, the advantages outweigh
the problems, because you can

, but

program so many of your own
sounds and ideas with it that it's an
invaluable toal.”

As was revealed in the trio’s
recent album, “Getting There"
(ECM 1321), Abercrombie employs
the technology without allowing it
o overwhelm the human quality.
His taste ranges from dissonant
original works to such wistful piec-
es as "Remember Hymn,” with
guest soloist Michael Brecker.

After 20 years working with
major names—Johnny Hammond,
Gil Evans. Gato Barbieri—Aber-
cromble has achieved a colorful
fusion of elements that is expressed
by a hand-picked group.

“It didn’t come together by
chance,” he says. “Several years
ago | went to the Village Vanguard
to hear Bill Evans, and | was
completely floored by this bassist
who had just joined him, Marc
Johnson. | just knew we would
work together someday.

“1 met Peter Erskine on a Bobby
Hutcherson record date. He was
just leaving Weather Report, get-
ting ready to move back to New

Please see ABERCROMBIE, Page 6




JAZZ REVIEW

Notes of Freedom Ring at Gibson's Jazz Party in Denver

By LEONARD FEATHER

ENVER —There was one
sraing &ffcrence between
Dick Cidecns Mith avhual
ey party, shach ersded bere Mo
day ewening. and ihe Lwo overiap-
piog @22 events m Los Angries
Uniiioe the practically all wits
Clsasic Juga Festival ol [he Marm
ott, and the wirtimlly all.black
A Juzz B eventa, the Gibwon
bash was Lhatoughly mtegrated, by
chanee ralher Lhan design  among
the 52 sets during 32 hours of
yiog ume. all bl ¥ couple were
ELerTacial EToupe
Ope resson could be thal the
(Bhwon affairs cover Lhe JEIX Wpet
um from iraditional to swing W
bop are beyirad
The “beyupd ™ may take Lhe form
duﬂdMﬂ'th-agn:r;:e
perisccpue puano esplorsiions. Ray
Brown s phenomenal buss mlo an
“Sambgie Octou,” or Lew Taback-

Freedue @ the beynote n Colo-
rvdoy freedomy from thrallden W
synibesizers, electromics, writen
arvangements, New Age, and
whalever clse conflicta with the
taste of Dhek and Maddie Giteen

the 50 handpicked meusi-
aceypied Lhe handstand
it Lhe chandeliered balironm a1 the

Sax man Benny Carler, blues singer Jor Williama, psanist Dick Hyman participated in Denver party

trombone (o euphonium and alto
=x

I these relative youngsters sthow
that the wreh I8 being passed
alomg. another pennt i made cher
Gibaon: Maturty isa ru belter-
ment row

Maost of the glants of yesteryear
are playing with a1 least as much
ereative power 23 Lthey were dec-
ades ago Eight quma year's

jicipants are over T, many are

E:,tm 5w or Bis (Gibson has
pointed oul the vital need for
younger men Lo carry the tradition
{orwaed; of the 226 artists heard at
the 25 previous parties, 26 have
died. )

I the three days included the

“"Estrellita™ as an plmost un-
adormnesd violin solo, Dick Hyman
andd Kellaway, In a stunning
planc took “Swinging on a
Star” off into the wild atonal blue
yonder.

Joe Williams, surrounded by fel-
iow Bame alumni ( Marshal Rorval,
Sweets Edison, Al Grey, Milh Hin-

As alwaye, the parly was as
much & social as & musical affair,
where East (Joe Newman, Phil
Woods, Bob Wilber, Kenny Dav-
e, Dave McKenna, Scott Hamil -
lon) mects West (Snooky Young,
Bl Berry, Red Holloway, Ross
Tomphina, Jelf Hamilton ) w0 enjoy
what s for many a once-a-year

chance to streteh out in fresh and
wiimulating company

Where in Los Angeles could Plas
Johmeon be inmpired to play “Jum-
pin’ in the Blues™ with Kansas
City's own Jay McShann supplying
the blyes-drenched plano and his
unigue nasal vocal’ Where il in
Denver can Oklahoma's Barney

Wednesdiy
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Kessol and New York's Bueky
Pizarelli establish their two-gul -
tarist empathy?

And who but Gibson would fiy
trombomst George Chishoim from
England for his annual chance w0

. Jam with Flip Phiflips and Ralph

Sutien” Or bring In the expalriite
drummer Ed Thigpen from Copen-
to team up with old friends?

¢ pariy cost the Gibsons
S141.000. The churge for attending
the five long sessions was $240,
precicatad on the assumption that
if Wl 600 gvailsble places were sold

it would break even

But the final “igure was 574 pald
admismions; thil, the lass of more
than 86,000

Gibson started something that
has mmowballed into 54 competitive
spin-off jazz parties. held by other
promoters who may have cut into
kis own tick.

He is left with the pleasyre of
hearing his favortte world-cigs
musicians: this w the true B
that has continued for more than &
quarter of a eentury o p him
aheud of Lthe game

?====:-F——
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JAZZ REVIEW

Bud Shank Quartet at the Loa

ud Shank, the aito saxophon -
lal and composer who opened
Thursday ot the Loa, was
Laken Lo much for granted during
his many years as s Southland
resident. As a visitor from his home
I Port Townsend, Wash., he seems
doubly welcome, particularly since
his present direcUon is more ad-
venturous Lhan that of his days ina
somewhat bland group known as
the LA Four
He opened with an anginal. “The
Doctor Is 10" & fam blues with &
bridge Il was promptly spparent
that Lhis is a no haids - barred quar

= 1ot In the nex: piece, his own “Ses

- Flowen™ it was fascinating 1o

obsetrve Shank's innate sensttivily:
He has an uncanny ability o bring
the right tone quality, dynamics,
duration and emotional impact o
every note and phrase

This impact was fortified by the
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The Velvet Years of Mel Torme

By LEONARD FEATHER

he Lrouble with Me! Torme &
tha! he his (00 many activi-
Ues, and performs them all

o efficently. There are those he
does o perfection (anging. com-
r—

posing ), and those he does fnuwd -
nately weéll-—drumming, arvang-
ing. wriling (newspaper and
magazime articles, books), Every-
one. vou rught say, should have
such troubles

Back home in Los Angeles allera
recent lour, Torme, who tarms £3
Tuesday, wan afraid 10 be inler-
viewod because he had no com-
plaints, “This I» going 10 be dull,
because in the pasi |'ve had some.
thing provocative to bitch sbouot,
but what can ! say oday’ This =
the happiest thime in my entire life,
everything s =0 good, I'm waiting
for the bubhle to burst.”

The inflated bubble was due to
two nights plaving W capacily
houses and standing ovations at the
Hollywood Bow| with s freguent
pariner, George Shearng. 1o the
success of his lntest Concord album
and the completion of recording for

-—‘-_-"'-‘-v

" T
words thal are oul oh the market
today. | have no credibility.”

0

When he does find the right
song. Torme often sets himsalf the
even more grueling sk of orches-
triting it he is the only magr pop
singer whose musictanship enables
him to write many of his own
armangementa

“What really thrilled me. the
other night &t the Bowl, was w
kave so many of those LLA. Phil-
harmonic musicians come over and
sy fee. we loved your arrange-
ments. That means a0 much more
io me than if they =id hey, you
sang besulifully, becsuse. you
know, that's easy ™

“Well. when | write an arrange-
ment | have L st at the plano and
form the chords and make up my
mind about what harmony or
which substitution to use, and then
slowly, very carefully, wrile 1 all
down. For me, it's termibly time
consuming. For 2 genius tke Billy
May it's nothing—he can wrile an
armangement on 8 plane, in his
sleep, under water. For me it's
agony, bt when | hear the resylts,
iU's heaven. ™

Ar deeply absorbed aa he has
been in music during al feast 50 of
his B3 vears, Torme has intense
outmde interents His knowledge of
ol movies i encyclopedic. He has
beets an mirplanie pllot and is think -
ing of taking up this hobby again
He hikes Lo ¥t around chatting with
people like Artie Shaw, who shares
his background a8 8 yoradious
reader with & consuming interest in
extramiusical matters.

“1have o pal.” says Torme, “who
rund & Sony service office noar
here~a real nifty guy, Sometimes,
even if | don’t have anything that

“thete and we'll rap about any-
thing — not about music. You know,

Il get in 3 Lmo from the pirpen,
and the driver will say, 'Hey, Nr
Torme, you want a different sta-
tion™ And I'll say, "Please, just Lurn
it off.” You can really get inundated
with music, and there are limes
when you just have to bold it at
arm’s length.”

0o

Will Torme's book wind up a2 &
major moton picture’ Somehow
the recipe seems wrong: he has
never touched any drug. not even a
cigarette, dninks only an occasional
glass of wine, and has never had a
comeback spread m People Maga-
tine. On the other hand. his en-
counters with Ava Gardner, Man-
lyn Monroe and various olher
Hollywood luminaries may seem
spicy enough for conversion 1o
sereenplay — which Torme himseli
might be best qualified 1o write

He has a healthy ego and a4
tendency to name-drop, but &
would be hard to find anyone for
whom these qualities were more
fully justified. Among his closest
friends was another former. child
prodigy who also sang (a little) and
played drums (a great deal), Buddy
Rich. He i, in fact, the subject of
the name Torme literary enter-

prise

*] talked 1o Buddy just belore he
died and he said, "You're the one 1o
tell it and make sure you tell the
whole story—warts and all” I've
written three chapters and ['ve
done tons of research, but don't
crowd me—publication i 4 year
away; meanwhile | have my own
sutobiography to promote. One
Lhing at a time.”

Sure. Just singing, writing songs,
finishing up arrangements, playing
druma, recording for movies and
albums, studying his new Macin.
tesh computer, prometing hia
book—that i» Melvin Howard
Torme's idea of one thing at a
time. O

'i
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he next, 2 reunion with his old
wrranger friend Marty Paich; 10 a
major new pop album by Steve
Miller in which Torme's “Born to
Be Blue™ 8 the ttle tune: W0 an
upcoming Jason Robards' movie,

Dream 3 Littde Dream of Me.” in
which he sings the title song; and
most nolakly 1o the immunent pub-
lication by Viking of his autobing-
raphy, "It Wasn't AR Velvel" due
oyl next month

Ax an advance copy revealed,
the mematr has alf the writing skill
he displayed In his previous books,
“The Dther Side of the Rainbow.”
about his experiences writing for
Judy Gariand's TV series in the
19808, and “Wynner,” a novel

It is more successful 1than either,
since its personal revelations shed
a fascinating and genesally honest
hight on hus private and public lives
the years af a child singer and radio
aclor in Chicago, the ploneering
MelTones vocal group of the 1990s,
the three wives who jetusoned him
{ he doesn't pretend to be blamoeless
for the first two breakups ), the five
children, and the fourth wife, AlL &
tax lawyer, who now has him, he
says, permanently contented.

Az his friend Charlton Heston
has observed. “Mel Torme explores
his subject with a clear eye; he
writes with candor and humor. |
was laken enormously with this
book.” To which the subject adds
“When you write & book about
yoursel! you have 10 be reasonably
even-handed ”

o

Among the topies about which he
has always voiced strong views is
the recording industry. “As you
know, I've never predicated my
caresr on (he success of any ope
record. Sure, there hive been some
songs I'm associated with, Hke
‘Mountain Creenery' and “Luju's
Back in Town.' but I'd be & Lar if |
said those were platinum sellers.
Even ‘Blue Moon,” which was high
on the charts, didn't hit No 1.™

He has nover forgiven the broth-
ers Nesuhi and Ahmet Ertegun
whose Atlantic Records signed him
in the 1960s. “These brothers wero
suppasedly sich greal jazz fans

Mel Torme, @ man of many,
many talents, has an autobiog-
raphy, "It Wasn't All Velvet,”
due next month from Viking

and | was ecstatic about signing
with them. Then Nesuhl came o
my house and plaved me some of
the most putnd songs ['ve ever
heard He sat there jiggling In his
seal, snapping his lingers. really
believing in this drivel. Atlantic just
wasn't Lhe place for me: the Erte.
guns basically are businessmen
with a tetally commercial sp-
proach.”

Such experiences make him dou-
bly happy with hie present situa.
tion. Concord Jazz is an independ. |
ent company that records
whatever {12 artisis want o fecord,
which usually corresponds wilh
what Is desired by the owner, Carl
Jefferson

“Jeoff is 2 big bear of @ man and |
just as hanest as the day (s long. He
has good taste, and good distriba-
tign—wherever | go, there's al-
ways a Concord record of mine in
the bin. To make it even better, ali
my old things that | did with Artie
Shaw and the MelTones have been
remssued by Musicraft; so have the
old Bethichem albums, and the
Verves, even some of the Atlan-
m!’

Finding non-standard songs that
are worth recording has become a
chalienge. "I'm not talking sbout
the melodiea,” he says, “but =
many of loday's lyrics are being
writlen by young songwriters and
are designed o come oul of very
young mouths. I | sing some of the

T — T

the Brazilianesque “Tomorrow's
Rainbow -

Shank bears roughly the sasie
relationship 1o Art Pepper as Frafi
mmwmﬂnhﬂmm
even this analogy is a little

since at this puint in Shank's
he 18
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fa_mes Morrison—A Wizard From Oz

By LEONARD FEATHER

e movies have ~ Trocodile '
Dundes™ sz Sas Jumes
Morrison
The -vear-ald mult-inslrs-
mntaist fro= & kemall town @ (e
Amstralan ouitaci has cag since
songoered Bis Dative land, during
severs) vigits L& Ihe Unred S2atee
ihe spest fve months here Lt
year ). aodieniws &t clubs o makE
eprs have marveled § his mastery
of Uhe romsbone, trempdt, euphon -
gm flusgeinern 2to saxophone
and R
Al Dech Gidecsr's anneal sz
party in Denver, last year and
again e moniil (he peneral reac-
o wft litle doubs that he could
e the neRl Mz puperylar
Although the firwt American re-
loase of coe of Bis albury & 3
couple of months gway, Morrison

erzbol of Lhe new wave 1t atousUc
Iz

s we of 10 many ‘netruments
gons back alemoer T 'he begnaing
of his e in music “| began oo
sornat 3t 7. right after we'd meved
0 Sydaey, then within & yeur |
wol sp troembens Uhe. Pup DOMIUM
and anything eise I couid st my
Bands orn 2 lew yea later | Degan

Asnd whether this had iInvoived
& emendoos wnount of practioe
e he spid “Neg really. 1
mpent & bow of time playing with a lol
of gtaar soasiciaza, snd that =eant

- . tiiba: R B ET 4mw
gul}.m.mm

wad 1 | caraged o get 3 o 2t e
of e saly real sz chdy @
Sydoey, the Paradive Jars Cellar. It
"Rt e woret part of Wwen, and |
endad up playing there mx hours &
mphl four mghts s weelk ™
Playing both reed snd Bram
instrumenis s 3 hapardons e for
e sverage musician, only a hand-

TIMES . CALENGAR

he simply &idn’t notice. "1 never
even thought about Raving ‘o
change my embouchure, & munply
seemed 0 me that playing the
trumpet, &3 oppased Lo playing the
saxophone, was just & matter of
learsning 10 use your fingers thm
way inntead of that | wasn'| aware
of any conflict”

First beard 0 the United Suites
at (he Monterey Jazz Festival in
1978, when he was 16 Morrisen
made Ris mapr impact here last
veur when Lhe Amermican trumpeter
Red Rodney, who had beard him In

his
13

Sydney. invited him 0 jin his
group. Later came 3 Burcpean \our
that took i the big festivals (the
North Ses, Montreux, Nice, Pori),
wt which he ineviiably over-
wheimed the crowds, particuiarly
whet he strode on ftage rombons
in ome hand, (rumpet i the olher
ungd efiecuvely piayed & duetl with
himself At Momtreux he recorded &
Lve seaston with the Polish planis
Adam Makowicy tasmst Busier
Williams ané drummes Al Foster
this will be released on WEA
Records, a8 will 2 Rudic sesson
taped in Austratia.

Morrison finds not hing remarks -
ble about his having been inspired

by [emay Gileespee Otfford Srowrn,
Erroll Garner and An Tatazn rath-
er (han the lashionabile fusen fa
vorites of Lhe day

1 hear arguments from people of
my own generalion lelling me that
what ['m dotng @ semething that's
already happened, and (s up o me
o play senething new . | have (w
anawers Lo that. Firet, whether s
happened or ot ant he point
Cregl musie 5 preat mumic. Sap
pose Wi used (he same standards In
dramslic ary and refused 0 per
ferm Shabespiine because heé's @l-
resdy Tuppened —wouldn i Uhadl
be a gres! loss"

Secomd
musie will

the way | pay my
be differen! from the
way other people play £ With sach |
musician we May have some new |
SWIng, sne new bop Lo hear

“Australian people dc tend to be
bitnkered and mngle- minded about
ez End about the necespity for iL
e be new. It cin be difficult for
someone like me; I you just start
swinging. they may put you down
immediately & mimic, or on &
nostaiga trip

“How can 1t be nostaigis for me®
1 wasnyl there!™ O




Jazz Society Honors
Gerald Wiggins

L-R, Eric Reed, Leonard Feather, Gerald Wiggins, Clare Fischer

N IMPORTANT FUNCTION for
the Los Angeles Jazz Society is o

with exacting professionalism,

Bom and raised in New York City.
Gerald Wiggins' professional carcer began
in his teens.  Inspired by Teddy Wilson,
Billy Kyle, and Art Tatum, Gerald at-
tended the now famous Music and Arts
High School i Harlem, with his first pro-
fessional break coming as sccompanist o
comic Siepin’ Feiwchit, Within a short span
of tme his list of credits grew 10 include
Les Hie's Band, Louwis Armsuong and
Benny Carter,

Afler a two-year interruption 10 serve
in the armed forces, Gerald resumed his
career in 1950 a8 accompanist to Lena
Home and, later, with Helen Humes, Di-
nah Washington, Esther Phillips, Diana
Ross and the Supremes, and countless
others,

In addition to an impressive list of jazz
credits, his carcer record reads like a

“who's who" of stage and screen, most
notably with movie queen Marilyn Monroe
who stated, “Without you [ can't sing a
note.” His composer credits include “Strip
Cuy” from the movie Some Like It Hot,
Profiles in Jaxz, which he composed and
directed.

Since the late forties, Gerald Wiggins,
affectionately known as “Wig"”, has re-
corded numerous albums in the United
States and in Europe with hus trio and with
many prominemt jazz arusts. Gerald's
tinues into the "80s with Marla Gibbs of
TV show “227", and Cybill Sheppard of
“Moonlighting™.

Wig's inventive harmonies, sensitivity
and ability to swing, are trademarks which
have earned him loyal fans and the respect
of fellow arusts, His recent solo concert at
Camnegic's Weill Recital Hall confirms his
current status as a world class jazz pranist,

leonard Feather
1988 Lifetime Achievement Award

In his lifetime, Leonard Feather has
toached upon all aspects of jazz greatly
influencing the growth and development of
the art form, Feather's accomplishments
in the ficld of journalism have made him a
houschold name in the jazz wold, with 12
books 10 his credit, the most recent of
which is The Jazz Years — Earwitness Te
An Era,

He is a composer of some 225 works,
many of which have been recorded by
countless jazz artists. As a producer he
was the first 0 record Sarah Vaughan,
George Shearing, Dinsh Washington, and
Eua Jones. These examples illustrate
Leonard Feather, the talent scout

Bom in London, England, Feather

lived in New Yok for many years before
moving 1 Californma.  Since 1965, his
byline has appeared in the Los Angeles
Times. He also writes for a number of jarz
publications both in the ULS. and abwoud

As a TV and radio personality Feather
has made guest appearances on scveral
documentaries.  His own mado progrms
have boen heard for more than 20 years on
a vanety of stations, most recently KKGO

A walking encyclopedia on jarz, Dr.
Leonard Feather's fascinating memones of
bygone years and personal cxpeniencos
with many of the greatest jazz anists afford
students meaningful insights through his
lectures, sometimes illustrated by rare film
from his private collection,

Clare Fischer
1988 Composer/Arranger Award

album for Donald Byrd and began working
with Dizzy Gillespie, Cal Taader and
George Shearing,

The next several years were followed
by writing music for commercials and
recording the first record under his own
name for Pacilic Jazz records,

An interest in Latin music developed
and in 1976 he organized his own group
called "Salsu Picante™. Later adding vo-
calists to the band, the *2 + 2" recorded an
album of the same name which received a
Grammy in 1981.

Presently Fischer writes and orches
trates for Prince and with various orches-
tas performing amangements he wrote
using Duke Ellingion and Billy Strayhorn
themes. Some of his compositions include:
I Remember Spring, Morning Song and
Pensativo,

Dick Grove
1988 Jarz Educator Award

Pianist Dick Grove moved to Califor-
nia from Indiana 10 become an important
part of the music industry of Los Angeles.

LA JAZZ & AM «SEFTEMBER 1958 ]

Working for about twenty years in the
studios,, writing and armanging as well as
leading his own big band, Dick Grove
opened his Grove School of Music in
1973

He has wnitlen numerous educational
books o music theory, unprovisstion, -
manging, and modem harmony. His school
of music employs some 6 teachers, with
students number 400 this semester, and 8
projecied 600 students cxpocted in January
19X9

Eric Reed
1958 Shelly Manne Memorial New
Talent Award

Enc Reed began playing pano
three, with formal lessons begionng at the
age of seven in Philadelphaa ai the Setile
ment Music School with Vernon Lathon

When Eric's parents moved 1o Califor-
nia in 1981, he began studying music at the
Community School fo Performing arusts
located near USC, with Harold Battisie.

With an emphasis on improvisation,
Battiste invited jazz musicians 10 conduct
workshops as well as an occasional field
tip 10 a local jazz club where Eric would
have an opportunity 10 sil in.

Eric has received numerous scholar-
ships including the Dolo Coker. Re-
cently graduated from high school, he
will begin atiending Cal State Northnidge
in September and plans o ransfer w0 the
Berkelee School of Music in Febouary,
1989, L

L.A. JAZZ
BACK
ISSUES
AVAILABLE!

$2.25 each postpaid.
All issues sent 1st Class,

#1. 9/87 - Record Collectors
Convention

#2. 10/87 - Woody Herman

#3. 11/87 - Bartender Bob
Powell

#4. 12/88 - Pat Kelly, David
Benoit

#5. 1/88 - Special Coltrane

Insuse

Jane Ira Bloom

#7. 3/88 - Maynard Ferguson

#8. 4/88 - Poncho Sanchez

#9. 5/88 - Ronald Shannon
Jackson

#10. 6/88 - Tuck and Patti

#11. 7/88 - Chet Baker

#12. &/88 - Artie Shaw Pt 1

#6, 2/88 -

Send Checks or Money Ovders to:
LA. JAZZ & A. M.
12439 Magnolia Blvd.
Suite 254
North Hollywood, CA,
91607
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Steve Miller Joins the Ranks

By LEONARD FEATHER

he line belween pop iy
and It i growing thinner
Recent examples are Barry

Marilow’s use of Cerry Mulligar
Stan Gets and Diane Schuar o his
wing Street” LP, and the supert
Getz solo on the title cut of Huey
Lewis' curremt
World

Moy!

addition of Steve Miller 1o

album “Smal

remarcable of sl 0 he
what
mign! be called the Jaxz Aid ranks

His just 2 B Blue”

released Mg T

JAZZ

J

Capitol C 1 4830) brmg
Jackson's wvibraphone fromt and
center on (he Lle tune, ses Phil
Waods" alto wax on two other ruts
and inciudes such songs as Bille
Holidiy's “Cod Bless the Chilet
Horace Suiver's "Filthy McNasty
Ray Charles’ “Mary Ann" and an
old blues, “Red Top,” credited 1o
Lionel Hamplor

'I’T tlnee
background, his
seems less surpriwing. Billed ay
and planist @ Ben
Sidran. the composer ‘singer whose
jazz credentials are tmpeccable, and
Who has known Miller since both
were at the University of
W isconain

Milt

nepection of Willer's

new direclion

CO- proxiuces

My roots were reallv i jarz and
blues,” Miller sald in a phone call
det week from Hamburg, “Fisst In
Milwaukoe, where | was born, and
then in Dallas, where | lived from
the age of about 6. | was expased w0
people Jike Red Norvo, Charles
Mingus, Tal Fariow, Les Paul. My
father had one of the carly tape
recorders, o 1943, and he was a
#ood [riend of so many musicians—
ins fact, Les Paul would drop by and
tape same things, Lhen ahow me Lthe
principles of guitar playing He
really got me started on the Eu-
tar”

After the move o Texas, Miller
wis subjected 5 a heavy hlues
influence in the form of T-Bone
Walker. “T-Bone was sort of a
hypechondriae, and since my dud
was & doctor, he came arcund s lot.

o dn fact, | just found & wape that Dad
meorded of T.Bone plaving &t our
Bowse in 1951, | learned 3 1ot froan
ey tha: really sel e on My WEY
for playing load mutar, und | was
orly ahout 7

—
e

12, Miller formed hia firmt

and maintained ot hrough

vigh school evars, Bos Scages

A membar. Al that tn

MUSC Was & pervanive

U you couldnt do Bobby Blue

Bland your high =chool band,
they didn't want you to play

During those years he played one
of his first night club gigs, at 14,
with Jimmy Reed, whom Miller
calls “One of the founding fathers
of rock 'n’° roll * The rock, blues and
izz Influences continued 1o inter.
acha the Univeraly of Wiscooun,
Her Sidran introduced Kim 10 Hor
ace Silver, 8 jazz pianist composer
with & strong biues feeling “Flithy
McNasty™ is based on the 12-bar
bloes patiemn ),

“Then there walia aort of lull as
| sper My b paar al the
University of Copenhagen, mapr-
Ing i comparative Llerature Well,
for the first time since | was 12, |
wasnt working in a band. and that
really brought one thing home W
me: | needed to play music more
than | needed 1o mudy comparative
Iterature. So | came home and
peni my  semor nack at
Wisconain, "~

After gradustion came three
years in the vortex of the Chicago
biues scene, amming with Muddy
Waters, Howing Wolf. Pau! But.
terfield. “Then | heard things were
really happening in San Francisco,
0 | moved out there in ‘66 and
found there was a frengy of record -
Ing companses sgming up every-
body. 1 signed with Capitol to
record my band, with a stipulation
thal gave me complete artitic
control over everything | did

But for that stipulation, he Says,
the current jazz-oriented album
might never have been made, “Ev-
eryone at the company was very
worried about it, bul it's already
moving up in the AOR charts; I'm
convinced it's going to be one of my

e DIRCK

infiuence

Veéur

——
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Casting into jazz waters: Steve Miller's new album features

biggest and best.”

That would be quite an achieve-
ment, tince Miller has 1o his credit
five platinum albums and three No
1 songs (“The Joker,” “Rock ‘N
Me” "Abracadabra”). He has en-
pyed a rare one-company record-
ing career—21 years with Capital

[

His choice of material for the
“Barn 2 B Hlue" album involved a
great deal of retrospecuion. The
title song had particular signifi-
cance for him. “That's one of Mel
Torme's great songs. I've only seen
him on televison, and he's always
fascinated me as a singen; I'd jove

LYNN GOLDSMITE

Milt Jockson and Phil Woods.

o meet him when | get to Los
Angeles on this tour.”

Speaking of “When Sunny Gets
Blue.” he observes: “Thal's simpiy
a beautiful song, one I remember
hearing my mother sing 10 me.
That and ‘Willow Weep For Me’

Please Twrn to Poge S0

M




its cohesivencss, but for the individ
talent Qisplayed and for the undimmed

serious problem that overtook him a year
ago; in fact, at one point there seemed 1o
be a distinet possibility that his career
might be finished Doctors found a ma-
lignant tumor behind his heart.

“My beahh right now is excellent,” he
said. “I's been en months since the
operation and cverything is working out
wonderfully, All 1 do is have an x-my

mm'm He can be heard in
a typically languorous solo om

i
Eiiiiéé-gi
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Cetz's gombo-lcading phase, which
began afier he left Woody, has continued
intermittently for almost 30 yean, inter-
rupied by a couple of tours with Jazz at

Sy LEONARD FEATHER

the Philharmonic, several ambitious ven-
tures with large ensembies on records,
and motion picture work, such as an
appearance in The Benny Goodman Sio-
ry. A glance through his discograpiy
reveals an astonishing list of sidemen
who have worked with him on records,
as well as in person: 1o name just the
pianists, there were Al Haig Kenny
Drew, Duke Jordan, George Wallington,
Walter Bishop, Oscar Peterson, Hank
Jones, Tony Alem, Jimmmy Rowles, Mose
Allison, Vince Guaraldi, Alber1 Dailey,
Chick Corea. Joanne Brackeen, Hall
Ovenon, Kenay Barron, Victor Feldman,
Sieve Kuhn, Ball Evana, James McNecly
and Lou Levy

The expatnale years more-or-icss con-
stituted & phase in themselves: Suan
settled in Copeshagen in 1958, worked
jobs all over the continent for the next
three years, and has exiended visits over-
scas cver since. These forcign formys
produced such albums as Stan Getz in
Stockholm. using an admimable Swedish
rhythm section with Beagt Hallberg on
piano, Dynasty, & double album recorded
live at the Ronaie Scott Club in Loadon
in 1971, a year when Stan spent most of
his timg living in Malaga, Spain (for this
session he used an unusual instrumenta-
tion of organ, guitar and drums), and
Stan Gold, recorded live at the Mont-

his return home was an album written by

j¢ Sauter, with Getz improvising
in Janvary 1962, the album
s, was widely praised by

4
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Astrud Gilberto, Gary McFarland, Luis
Bonfa, Antonia Carlos Jobim, Laurindo
Almeida and others.

Eventually, what had been a life saver
for Stan became something of an alba-
tross, as he tired rapidly of the constant
requests to play sambas. When | asked
him recently how sick and tred he was
of this, he replied casually, “1 don't play
sambas; well, 1 play maybe one or two &
night at the moat, and | keep looking for
different ones. Right now I'm into one

that Beany Carter wrote for us in 19635
for an album we did called Ger A Go Go.
It's calied Onmly Trust Yow Heart
There's also a Jobim twne I like called O
Morro No Tendes.™

One stage of the Getx career that has
been virually forgotien, though it briefly
scemed 1o be very significant for him,
was his dalliance with electronics. For
many years he put down the concept of
amplified saxophone. In an interview in
the 19705 he wid me: 1 was the first one
10 try i1 15 years ago. | used it at the
London House in Chucago, and | tried all
those devices — and | was breaking up
and the audience was laughing, too. It
was just good fun; then | put it away and
never Wuched i.,™ Later in the interview,
he said: “Can™t we talk about something
mare imporant than a little thing like
clectncity and the saxophone? I've got
nothing to say about it, except that | love
the saxophone when it's pure.”™

Only two years later, though, in 1978,
an album was released called Another
World, recorded in Montreux, with Stan
playing Selmer tenor sax, digital delay
with Moog echoplex, Andy Laverne play-

purity of jazz as an art form deserves o
be recognized and preserved far more

and Senator Alan Cmnston of California
introduced concurrent resolutions declar-
ing jarz a national treasure, but he feels
that this in itsell was not enough

ter at Work”’

“Deciarations in Congress are marvel-
ous, because they do drew attemtion to
the fact that this music 1s more than light
entertainment. It has suffered an unusual
fate — misundersiood in the land of its
birth; wo ofien its buoyancy and rhyth-
mic thrust have been confused with
pushiness and arrogance, he says.

“The value of jazz still has to be
clarified. People involve themselves with
its superficialities without digging for its
soul. Fortunately, a beginning has been
made. through the mapid growth of jarz
programs in our schools.

“I"'ve been talking about this on the
Larry King TV show and everywhere clse
I can. I'll be dealing with it in my speech
at the JazzTimes Convention.™

“The value of jazz
still has to be
clarified. People
involve themselves
with its
superficialities
without digging
for its soul.”

] . v st SR, . v
Much of the problem, Getz savs, has
t0o do with Amenca’s obsession with
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Along with his quartet gigs,
has continued to make occasional
phony appearances. “William Thomas
McKinley wrote 2 symphony which we
previewed at Stanford in June with the
Stanford Symphony Orchestra. | hope we
will be able to record it. And next sum-
mer | will probably be with John Wil

hams a1 Tanglewood.” T

i
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Pianist Tyner Backed by Hayes
and Sharpe at the Vine St. Bar

By LEONARD FEATHER

here may be safety in oum-
bers, but at times there I

Thursday at the Vine St Bar &
Grill

Civen a chance 10 oxpress him-
self without sccompaniment, espe-
cially when the vehicle is a ballad
such a8 “Don't Blame Me™ or
“Yesterdays." Tyner can display

ent that much of the success of the
trio is due to the phenomenal work

of Avery Sharpe.
Even in these times of extraordi-

nary bass players, Sharpe stands

oul. Slapping and zapping the
strings. walking and chording, he
turned every solo into a riveting
tour de force. Haves, featured too
frequently in a solo capacity, (8 an
intelligent drummer but sometimes
oo foreeful: he might more effec-
tively have used brushes instead of
sticks on certain numbers.
Listening to a set by the Tyner
trio is akin o mituing &t Lhe ocean's

edge during high tde, observing
the waves rising and falling, won-
dering whether their swell may
drown you, then watching them
recede just In time. Ideally, a aet

equally divided between solo and
tric numbers would yleld even
more rewarding results than were
audible on this occasion.

The group closes Sunday,

L ——— —
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Holman at His

If the subject is a dated ditty such

as “Moon of Mannakoora,” Holman

will tear up the tired, the poor, the

muddled music yearning to breathe

S
free, and will fix it all up with new
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Hmton BlO Mirrors the 20th Century

el Lo whah o M-
oy e can =irrer the
eehpee of weset 5 i AN

Cemisry Amenca him rever been
e praphecally Bustsaced than o
“Bass Lows. The Stores and Phe-
wgraghs of Milt Himion ™ | Temple
Uwerstty Press 309 228 pag.
-l
« W Bouly bmks go ek W
antmbeilum 4ayn (hie mother's
mothey was & figve on 2 Viekaborg
plamates | 2o @ Alren (Pas fa-
ther came have with & mEmonry
gronp from Moorovia:, As an
& yesr il Himbon was cxposed o
e wenifyieg sgn of 8 [ynohing
=rar i Mascrapys fame in 1918
As » bumest, Hintom bas grog -
remed Irgen (e ravelng oxpert
mer (o the roast for 15 vears wilh
Cab Callgwrns s buend ' L the B
workl (ae aew of he Nt baeh
Weacane e break the tmrmierss
B New York soda) w0 che

e e pow leads 22 TR

recordang pilaving frety.

vals, concera and sz parties
arouned the worid

As 3 photographer, he has been
ACUmerg Lhese soeied for mory
tham & Balf century It @ hard W
deleTTRine whether his boOk 4 an
ustreied sulolsagraphy of 2 pec
ture book with teai Certainly his
pholos, which have beéen widely
exhuteled and contrbated 10 muse -
U, Are BS Uvaluable ai Lhe stary
he teila Hinton's odd friend David
G, Berger, an associate professor of
woslegy & Tempie Umiversity. b
isied s collaborator, but his ob
canten have been bard, mnce Hin-
tom s recall s prodigous and the
ranversationsl atyle sounds as
thoggh o stemms dwect from the
:"‘

0

Jazz musiclans particularts
Backo. have been subiecied W
wwrwes of mylhe that kept them oul
of the mare lucrstive phe they
eexdnt read music, they were
unreimble. they were Rosied 0
nprovieng: 0 the cae of baw

———

playen. ibey Gdn now e o
use Lhe bow. Yet Jimton playing
vioin @ 2 Ohicage high school
band, “pever played any s
e rympleny played haghbrow
nuf! Musy wal wriles oul
and there was no &1 ibbang what-
sorver

Switching 0 tube. he landed his
first sieady Job in 190259 durmg he
smmior year Ail the astring bam
gracually replaced the tuba he
made (he final change anvd over the
FEim Dever censed auming at self -
improvement. Whenever the Cai-
lowidy band was i Chicage, be
ilinfeed with Doutr: Shmulkowsky
of the Civic Opera.

Informative though Hinton's
Wory i i chronecling the drasng of
his escape from Jim Crow and the
rgon of the road. "Hass Line” 5o
less nehiy anecdotal g the suthes
revounts the aidd s of Beany
Goodman, the personality trasta of
Lol Ihmpr.»:-r- (who gave & mle-
man K10 exirg w povgp everbomrd
dorag the climac i ahong when

his barsd played “Flyn Hose o2
barge i, Jackie Glesson (who got
Hinton started in Uhe stusdic worid )
ek Gibson, whos Histon credits
wilh a viial rale in earning reapect -
atality for mumcians Lhrough his
ez partien, Jack and Bobbly Ken-
nedy, sl & private party, amd Eddie
South, the puneer violinit who
would have been lost W0 iz had
the doors 1o classcal music been
open 10 black musmcans

The 186 photagraphs cover &
greal range of ume and space Here
are (he Calloway muscians tn Uhe
9% standing by "For Colored
Only”™ restauranis and “Molel For
Colored” signs: here i Miton Dix.
en Histon, the aulbors falher,
wham he fever metl untll he was
30, throughout are sholx taken in
recording studics, and festivale,
with Peari Balley and Lose Bell-
w0 o the Middle East. an roxtatic
Duke Elingion &snong with hs
wster ot the White House, and such
legessds a8 Jummy Blaston, Cha
Berry, Ben Websier. Coléman
flawhins Charies Mingua, Leser
Youmg, and Hinkon's classe shol of
the marburd Bilie Holiday Couni
Basie, Jou Venuls a very young
Doe Severinsen in 1968 Gene Kny-

Musician and photogr aphar
Milt Hinton froam the days of

segr egation 1o ViP partes

= pa, Phil Woods and pahers of recent
vintage came within the scope of
Hinton's cameras

hat confronted blacks. A Srumkes
white onuple approsched Calio
wav'y pianist. The woman offered
hm a drnk: be politely refused
"You mesn you win't gunns take 3

The most graphic story, recalling
& ome-pight starsd with Cab Cillo-
way i Longwiew, Tex, ca 1935
typifies the damned.if-vou-do
damaed - -youd -donl  suations

=

Wwwn dignilanes bemg made an
hossarary deputy sheriff. getling
VIP treatnent i one of the world's
best eye cluuce™

Amerxs hat indesd changed,
and the South along with £ bt
Min Hinton » the same rquabile
personality who has endeared him-
seif 1o thousands while bulding a
stable hame lde i3 marrage of
more than 40 vears, a soocessfu!
daghter on Wall Strest, a grand.
ducghter ).

Handsomely wmounted on
1 ax9i-inch pages, “Bam Lines”
is ane of the mowt revealing works,
wextually and voually, of the many
jazz chrunicies o appear in recent
years

“JAZZ GIANTS A Visua!l Retro-
spective Compiled by K Abe"
{Biboard Publications: 960, 280
pages)

The Tokve-born Abe edited thee
oollecian, whirh nclodes his own
photos along with sthem, some in
eolor, by Ray Avery, William Clax-
ton, William Gettlieb, Charles
Stewwrt and others, even a few by
Mitt Hinton Superd photography.
but assde from & preface there W no
text. This i@ & work 16 loeep in mind

at Christmas coffes - Lable ume

a

“MUSIC WAS NOT ENOUGH,”
by Bob Wither, sssisted by Derek
Webater. (Oxford University
Press, $24.95, 216 pages)

A respected saxophonis! and ar-
ranger who came o prominence ad
& protege of Sidney Bechel. Wilker
tells an uneven story of self . dis-
govery, It s sany W suspect certan
major ervors of emismon: one wife.

unnamed. w diames=ec o a
paragrapn ("l war wriekad =

marriage by an older ard rathey

plain-looking woman™ i, and (!
dsughter never rales & mewl
Describing himsel! in 3 prodogus
an “angry man” who s 50 deou
ts overcome his insecurities. W
ber 5 less surcemsful 2 sl
analyms than he 8 :n aesung !

1

characters of thase he worked fo

among them Benny Goodman, B
Crosby and Lawrence Welk

e —

'
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Guitarist Henry Johnson'’s Split Personality

Records stablemates. Since they
obviously had nol rehearsed, Keiko
Matsul with her clavinet, Justo
Almario and Michael Paulo on
tenor and allo saxes respectively,
and a very busy guitarist named
David Becker were all reduced
{elevated would really be a better
word) to playing the blues.

This made for some spirited
jamming until the saxes, and then
the guitarist, decided to abandon
taste and innovation in favor of
crowd-milking fast-finger exercis-
es. Nevertheless, this lengthy ad
ib workout provided some of the
more unaffected music in a session

HiE::
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Jonnell Makes L.A. Gig Permanent

ARD FEATHIER

wat iages of
prrsonals ey Qffer

by ey (hwsr W
onredl. the ooen

T s valve o
- "l.'u'd i leader of
M and Dest Wnown B
Pow Bres (vpifies that

# enaembile nas wlt a
mamic now played
e United Stales by
o sudects i hundreds

s by the Toroe:-

Bave emoyed con-

I8 siled o iir play ot

n Van Nuys s head of an

aMlfiaEe sl (O TAm

"I sremd Lk e the nghl Lme for
2 change.” wmud McConmell a e
bark. cheerfyl Ngure, 22 he ﬂhlﬂ-l
the cher day o Cabiorneg sar
shene. “You sree, people arousd Lhe
commiry think | have this band
tgether, bt it wasn't ke that
Syre. we were plaving e for X
vearn and made 20 albums, it our
bt year was 194 when we
worked & lotal of 60 times | don'l
mean weekends of weeks. juw i
duys out of 3 sl it bheen 3 ot
Jess sinew ther

The ressons, of course. have W
A with economacs All the band
members worked mainly as free
ance mustclans n Toromia “In
fact " sad MeConnell. “some of my
mumciane —Uhe saophonins Moe
Kaffmar. Jerry Toth, Rick Wilkans
the trumpeter Cuido Basso—
pliyed yobe of ther own, and they
were empiovers of B more ofven
than | hey were emplay ed by me

The tand bhevame “an albatross
ground my neck Here were 1D
peaple, seme of them quite 3 bit
wlder than me. very few yoanger,
none of them eager to travel fifth
clase o o bus, Could | take a b in
Chicage® The answer was ne, be-

——

ciuse the band coul@h ! <raw
encri ) BPORNE LU Tk Y COOUET TROE
&y o pet @ Here sod Bagk Could
ir way there By Blopgeng
Hamiiton sid l,*'.."’-l" 4
. because mtyeral of
the men dsdn L wanl 1o aKve town,
and | wouidn't do 12 withogi them
When the Boss Hrase & get 0
jeave Wown for e theee Califorma
excurmona i portion of the expens
es wis covered by the Campdian
governmest's Department of Ex-
tormal Affairs Despie the sporadic
nature of ita appearances, the Bras
achieved & unimue level of coheian
in iis perfarmances of colorful and
VIigoTous Arrangements maniy
wrilten by (e leader
Sceme of the earler albums re-
leam bere on Pauss arv iow hard
o fnd bot the most recent, Pe-
corded o tandem wilh Mel Torme.
i avaslabile an Coneord Jax CF 306
Now eneconced (N an aparunent in
Sherman Osks, ot far from the
Grove Sehool, MeConnell w happy
with the relative lack of pressure
mvaived 11 hs new  assignment
“T'm s charge of what They call
PIP—1he Profesmonal Instramend
Program. We're going o have a

we SOy
for gy it

Protastd y

PIF stodent band, playing mostly

Aot McConnell has left the
haadaches of running his Boss
Brass big band behind in
Toronto and moved to Los
Angelas

my masic, ¥l beast for the present
It will ¢ 0 hours 3 week, spread
aver thres days

“Having & four-day weekend
will give me 3 chance o kowp up
my other scuvitles, such s con-
ducting cotlege chirion I'll be doing
2 lot of appesrances like that In
fact. warking sl the Grove School is
the mme kind of thing T've been
doing for years 3t various colleges
That ind of work w always grati

Iying."”

A Brazilian Sound
New at La Ve Lee

(1

Ever unce he arrived heve § fow
weekd age MoComrwrll has been
obdiged 10 amswer U inevilale
qarsizon Wil he De rgasiIng ot
American enunlerpant 1y the Bas
Brass®

1 st can’t envisen (hat Afler
all. when vou've speni X vears
performing tha! musse with mast of
the samme familiar faces aned soxsie
I'd feel wrenge about doing the
s thing with other peopis Fur
the tume being. of ocourse, 'Y be

{ hearsng my muse gnyway, played -

by Lhe stpdenia

What intrigues him mest for the

' mament 8 the lack of responsbiliny *

for weeping 12 men iagether even
on an obcasional bass
hegrt attack & couple of yeurs ago.
he has been consciout of the needs
o avold saddling himsell with®
unnecessary problem -
You know whit” Right now &
enioy net having the band The
other evening | subled for & trom -
bone player in Bob Florence)
archestra. and # was 3 real pleas,
ure Just being 2 member of Uw
band—gee. it's lovely' Bob Flos
ence and Bill Holman and M
others out here are all carrying &
the good work. Meanwhile T |
carrying oo the good work at B
school. and that's good enough b

- —

e

ith its Hébrew name and
Lebanese culsine, H may

o /14 | 8 & ios Angelen Gimes:

seem odd that La Ve Lee, ihe
restaurant at 12514 Yentiura Boule-
vard in Studic City, recenily
lsunched an entorunment pobicy
with Braniian music (Not

to the owner, however, &
putnted oat. they ve got an awful ot

Sophisticated Style of Haran

By LEONARD FEATHER

A her alim figure and
-fitling black dress,
Cleere Haran, who

Octavio Bailly, an

player ani composer kg Lhe
rhythmc mpetus continuously and
contagiouwtly at work - :

In partnership with Ballly w L
Kinnen, who on slectrie
planc and a DXV Though not
usually associated with Latin
American music (she also works

“the next song was actually writien with the culled Jaxzbirds).

my Wetme" you realice
had to make the pont.
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A Clean Bill of Health

By LEONARD FEATHER

indereynt its annca
phymica The D
oliss Sociory who
Umryversal Mlote

AXx
aat wres
oy e gt
I L N rgLor
reCors priscuoets
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necd of further
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Badi i gsy Pt )1 Iy
redlme
During Ssur dayas and nights of
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mic, the wventh
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caredits Lhan 10 cursEng any per
ceplibde duprkmess An under ying
Ihetheé was Lhe exvidlerwe of
singly  irreconcilable sota of
values, those of the artist and the

[ TEHE Lo T N

In the keynote address by Ricky
Schultz, vice presdent for jazz at
MCA Records, we heard the pre-
dciable chichés aboul the rise of
gt from brochel to officially ac-
knowledged “national Lressure
(&% Inseried i the Cangressional
Record by Rep. John Conyers and
Sen. Alsn Cramstom). Endiessly
repested was 3 reference Lo Tthe
tew that bind un,” a8 of all those
present Kad an wthreakatie bond

The truth & that for all the ties
that bind us there are fissions thatl
it us Just & the values of an
auctioneer 4l Sotheby's are not
those of the painters whose works
he s selling. by the same token the
values of & businessman (rying o
sell records. or gain a rating for his
radia of TV show, are too often i
odds with those of (he artist who
crealed the mus

Stan Getz, this year's guesi of
honce, put I sustnetly during an
henir of very frank reminisrences
ahoyul his career. Ashed shout T
relationship with the recording n-
dusiry. be salds “We made records
is documents nOt A ‘product’
The remark drew a burst of ap-
plasse

George Buther, vice president for
jagz at CBS Revurds, in hus “Suite of
Jazz Update” report. made soveral
enlightening points that left room
for opummm. Aceording o statis.
L raleased by the National Asan,
of Record Manufacturers, he snd
Lthe mxx worldl's piece of the reve-
nue pie e from A% (S183
milbien] in 198G o 8% (582 mil-

s far J1OBT are

ISl Tigur

expecied 1o ko anothet Nse

Az Buller and ot hery muade clear

ine DALY DODINers represenl
Aoy
w b Hing i fusion
Liarming 0 increasiny Aumibery Lo
aooustic mee With a growing

ber of mz ariists it
ledding unsvetsilien siwh s» Mar

vird, academid also w plaving a
sfnicant role

il MeFarim, executive director
of the Natlona| Assp of Jazz Fauy-
catory, offered powerful evidence
of the imporiance of Lhal ocrganizs
uon, whith now has 000 mem
bers, mamly coliege and ugh
sehool Leae hers and sludents

A no-lesa aptimietic speaker wis
Lee Luckell, representing the
Amenican Federation of Jazz Soa
eties {local organizitions of fana
many of therm middie aged and
financially upscale) A recent con.
cert organized by the AFJS drew
25,000 in Savannah, Ga

Corporate sponsorship also W
helping. recently a major deries of
concerts and seminars 4t the Uni-
versity of ldaho was underwritien
by Chevron. Jronically, much of the
sponsorahip ol jeax events during
the past decade has mvodved prod-
uets harmful or legally tsboo, to
part of e jazz audience: eigaretlos
and liquor,

Urmila Smith, representing the
California Arts Countdl. reported
o 2 current stale-operated pro-
gram © pve mupport W Bz con-
oerts 8 non-commercial venues
But. as & member of the audience
reminded us, the Unied States
does not support jazz 4t the federal
levek US Rpomen working i
severgl European couniries are
surprmed to learn that theyr visils
are being funded by the local
govermment

A topic Lhat came up sl severa) of
the panel discussions was the value

B Vst

palential  sudence Ao

£ POCK AN are

rendente at

M Zeitiand parforms at

of the word jase [ 0 still thought of
in derogiitory termua® Or does it
now, at long last, bave a wsefy
connotaton! The tter hypothesws
was the more convincing Jass
today has become. in some circies,
indicative of all that & upscale,
classy, hip, wendy, cocl, elegant,
why eoise would a new perfume
have been chrimened Jaxz® Why
would musictans like Joe Willams
and Heory Threadgill be plantered
across Lhe back pages of magor
magazines endarsing their alleged -
Iy preferred potons®

Why. for that matler, are more
and more rock musicians hiring
prmen—Stan Getr on & Huoey
Lowa abum, Hranford Marsaiis
and others on tour with Stng? The
motive behind this trend s pbvious.
the sound of juzz has an increasing
appeal for the rock warld's purvey
orzand listeners.

Jazz is no longer the dirty word it
was for seven decades Record
companies dre jumping on the
handwagon, not anly wilh count-
less new releases, bat with CD
reissues of just aboul every jaz
classic back to the 1920s

There are, however, pockets of
resitance. Pat Williams, the com-
poser who moderated 2 panel on
s i the movies and Lelevision
told the story of hs attempt 1o
persuade o prodicer o use Joe

onvention

Wiliiams as smnger of the cloming
theme In his score 30 Lhe llm “ Al
of Me “ The lirst reaction was “Joe
Wiiliama? Who's he?™
It Is paruy i arder 10 counteract
atuanons like the that JazsTimes
pubilaber Ira Sabin and other
speakéry stressed the need for an
umbrelia natioral wrade association
for mez. o deal with the problems it
still has to face both at the ereative
and wales levels
Wil such sn erganization come
1o exist? Noting that similar idoas
had bern advanced at earlier con-
ventons, Orrin Keepnewy, the vet -
eran record producer, obwerved:
“It's great 1o hear all these helpful
ideas, but we have 1o maintain a
healthy cynicism. We must rans-
late words into action.”™
Leaving the hall after the fingl
session, one had the impression
that allowing for this modicum of
skeplicism, the willingness of so
many concerned citizens 19 attend
an evenl such as ithe convention
wan a healthy sign. Perhaps st long
last a National Trade Amn will
came into being and develop into as
strong & power base as 15 the
Country Music Assn. in thal area
Perhaps jazz. after ail s roller
coaster rides through the vears,
will Wtimately prevail on a note of
. -
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Melvoin Trio in Mainstream Mode in Hollywood Series

" T indows on Hollywood
batter known a8 1he
weekly juEz brunch senes

A e Hallywosd Hobiday [nm,
tarned over ila bandstand Sunday
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Mnuuhdumumﬂ:mmm
way lor the reopening of "s. Uhe North
Hollywood room that was o jeea landmark

- eetale developer and Laent manager.

“"We are having the room restared and redeco.
L “ he mil, “and we are hoping o be able to
Cgpen New Year's Eve. There will be no change in

musical concept; we will work with some of the
Lu:;cd”bmmuuum-

I addithon, Silvert will lsunch & Dante's record

el The group known as LA Express will be
under (he direction af drummer John
an orygnal member, Lo record for the Label

and play in the room

JAZZ REVIEW
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New Owner Plans to Reopen Donte’s

Donte’s became the Southland's most popular
sz rendezvous during the 1970s but had fallen an
hard Umes in recent years Four days afler i
clming on April 2, owner Carey Leveretie was
found dead m his office &t the club. The buliding
was soid soon after 0 & Japanese promoter, Ken
Akemoto, who lhen changed his mind about
reopening. and the fate of the room remained in
limsbe unti] Stlvert’s soquisition.

Another club camalty, Concerts by the Sea
which closed (hree months ago, will apparentiy
stay shuttered for the present According
Howurd Humsey, whe opened the jax haven on
the Redondo Beach Pler in 1972, there are no plans
yel Lo reopen the property, which suffered from a
decline In bustness aggravated by sorms which
damaged the pler. Rumsey, who jast year with-
drew from active perticipation in the torporation
that owns Lhe room, is now retired.
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A hat year for Lee Ritenour,

Brazilian Beat

Thue are eventful times for Lee Ritenour,
the guitarist who in the past 10 years has
crossed every border, stylistically and
Reographically

He toured Europe twice this year. He just
played the Universal Amphitheatre with a
group of Brazilian and American musicians
in & show based on his album “Festival " And
next monih he will take his small band Lo
Jakarta to celebrate Indonesia’s first
International jazz festival

* “Festival’ is my first all-acoustic album
in 10 years,” says Ritenour, a Hollywood
native who has gained prominence through
extensive use of electric guitars and
synthesizers. “It went well with the
Brazilian flavor of most of the songs."

Please see FACES, Page 3




A graduate of the Sergle Nendes nid~1970s group,

Ritenour has led several small groups, one of them with Dave
Grusin, and was one of a cadre of young musicians who helped
establish what is nov looked back on as the Califorania sound
of the "70s.

Blended with that sound is the new DBrazilian movement
known as Tropicalism., "It has & little more of the African
element, brought in by some musicians from the north of
Braszil,"” Ritenour points out, "It's a selightly more
contemporary extension of what Joae Gilberte and Antonie

Carlos Jobim started im the "60a."




Un the album he introduced as guests Caetano Yeloso
and Joaeo DBosco, representatives of and more
provocative northern JBrazilian sound. For the concert, to
ensure the right rhythaic impetus, the smaster percussionist
Faulinhe da Costa will be added to Ritenour's regular band,
His regular vocalist, Phil Ferry,is learning te sing the

Brazilian songs in Portuguase.

"Even if you can't understand the words," he says,

"it's enjoyable to just listen to the volce as if it were an
instrument,

"This has been one of my busiest years ever, and with
80 wmany jobs and challenges I think 2y playing has more

confidence. I really feel good about the way things are




Red Rodney: From

the Pits to the Peak

By LEONARD FEATHER

thimk "Il ke Desember
ofl.” my» Hed Rodney. Spo-

“Every time he was in town he'd
Hsten o me. AL firmt | knew maybe

sid Now it's Ume for you Lo come
o New York and Haten o this
quintet I'm (=ading.’ So he ook me
to New York and sst me down in

The detalls o ther amociation
daffer somewhat from thewr depic-
don in the movie, which had them
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tald hism 1'd love it but | didn" feel |
was ready —besides, people like

1

Red Rodney: "Playing better
than | ever played in my life

Fats Navarro and Kenny Dorham
were avallable; and in any case ['d
have to grve Woody two weeks
notice.”

Parker twcid Rodoey, *
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“He was badly strung cut at the
time, and | wam'y in fact, in the
Woody Herman band while »
many of them were flooling with
drugs, | was the clean young oid
But now | was with this gant,
hearing him create these outpour -
ings of peniua, and my young
imonature mind was saying. o |
crossed over [into drug ase] maybe
1 could play thal good.

s true that Parker at first
discouraged Rodney (Do as | sy,
nol as | do”), bt before long he
was hopelesaly entangled. “1 re-
member the frst tme | got an
mpection | couldn’t do it —Stan Getz
had & do it for me and | had to look
the other way! Bird knew he was
Lhe reason &0 Mmany MUscans be-
came junkies. and he was unhappy
about it | probably would have
been a much betler player i |
hadn't gotten involved ”

Alter the Parker sxperience,
Rodney worked with Charlie Ven-
tura’y big band eventually com-
quered his drug habit, and by the
late 1960s was turning his lfe
around musically by booking
groups on society club dates, play -
ing mostly pop music For more
than a decade he was off the am
scene, spending most of the [960s
in Las Vegas

Sconer or later his msz creden-
Uals had W catch up with him
During the 19708 he toured Europe
extensively, recorded with a group
called Bebop Preservation Society,
and by the dawn of the 1980a was
working full Ume with his own jazz

quintet.

“It's odd” he mys, “but my
greatest period musically has been
between the ages of 50 and 60— the
past 10 years' I'm playing better
than | ever played in my life, and
the reasons are simple: ['m healthy,
I'm bappy, | have a good home life,
I'm earning a steady living, | have
the maturity to put all my past
mistakes behind me.” o




8 Part VI Thursday, November 12, 1987

Art Farmer Reaps His Musical Harvest

By LEONARD FEATHER

rt Farmer desorted the
wrumpet for the Nuegethorn
: in 1961, and ctiit the |

States for Vienna in 1968 | ;.x '

reasan 10 regrel r:ﬂ;er decision,

An equable man,” with an easy -
going personality and a gentle
voice that seems to match the
mellow sound of his horn, Farmer
in pla at Catalina's through
Sunday, a quintet that
includes Clifford Jordan on tenor
sexophone, John Heard on bass,
Tom Garvin on piano and
Penland on drums He feels sure
tisat this group, assembled for him
by Heard, will live up to his
audience’s expectations,

“When you travel around all Lhe
time free-lancing, picking up local
musicians n every city and coun-
ry, iUs always a gamble - you have
o go with what vou get. But this
tme | know it'll work out.”

idke many expatnates, Farmer
returns Lo the States fairly regular-
Iy. Al present, he is on a three-
month visiL "l seem o be spending
a little more time here now,” he
says, “because there's more activi-
k¥ than there used to be. I'm
dlaying the New York Blue Note in

and the Village Van-

in February.”
i» One of Farmer's best-known
tions is his partnership with
Golson, Together they

e —le—
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Art Farmer: “Vienna i1 a
wonderfui place for jazz."

formed a group known as the
Jazztet, which stayed together
from 1959 to 1962 (with McCoy
Tyner as their original planist).
The combo has been reunited with
slightly varying personnels in re-
cenl vears,

“I have a contract with Sweet
Basil in New York,"” Farmer gays,
“to play there Lwite a year with the
Jazzlel. We Iry to work in some
other jobs around those dates, bul
Benny has been busy with assign-
ments of his own He just came
home from a birthday celebraticn
for the king of Thailand—the king
ix 4 saxophonist, and he hired
Benny to write arrangements on
some of his tunes.”

N e T T LI L)

Sinatra Jr., Childers

Farmer, who earned his wings in
the 1550s as a trumpeler with
Lione]l Hamptan, Horace Silver and
Gerry Mulligan. has encouniered
no problems using Viennha as &
home base. Far a while he 437 "4 in
the house band with the austrich
Broadeasting System.

Since then, the rare lyricism of
his style has been heard at most of
the jazz world's principal festivals
and frequently on records. Now
unider contract 1o Fantasy Records,
he is particularly proud of his
current album of Billy Strayhorn

Lions, “Something o Live
" released on that eompany’s
Contemporary label.

He can work al home whenesar

H

=58
H1

g
EH

fort. He and his Viennese wife,
Mechiilda, recently acquired a
large house. “It has about 12 rooms,
I guess, with a real nice studio
where | can work anytime | want,
and a sauna where | can go and
rweat off all the extra fat that 1 pick
up on the road "

Would he ever consider moving
back permanently to this country?

“Well, it ben't exactly out of the

question, bul my wife s ;
comlortabile over Lhere. s
could come after she hal po -F.&. .
she's in banking —and after the ki
i out of school.” Thetr sop,

JAZZ REVIEW

Continwed [rom Page &
b_nsrﬂheitbm:hﬂlnetmuum

obgection to N out of -
case—and & fuegelharn case - hia
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