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cJf 4•:\.:amlna1 ions of famous jur.r.m4•n ••• 

ThJs month Dizzy C;ille&pie 

t4•11"' ~·oa what b(• think~ "Jtl1out h•oklnt:. 

of blind£ ld t~· 

'I'IH• llt•(·urd .. 
l. Is that Pete Dro" n on alto~ 
Or _Don Sto\•all? Ploy that part 
t1g1un, the~ four·hnr interlude where 
it goes to the different ke\ • •.•. 
Let's Eee, thnt' C. F. B fl:ti. F. flat, 
A nat auci r. C\'C.nth . . . T like 
thnt. The alto doc.-n 't sound like 
nn nlto: 1>r rather it o;ounti!l like 
OI~chod~ \1 it~ tt • olol pln: ing .tl:.o. 

I I 1k • th • Jnlltar md tht• piano. 
I know the drurnwcr J. C. lf,.:tr•l. 
It'& ju t a hlucs, hut not h:ttl. T"'o 
!tar . 

2. Soundi like nm Hnrri on 
t romhoue. • . • I likr. th notes 
close to~cther, good ('hords, good 
arrnngr:rr l'nt-lhlph Burn ? fen· 
or Ollll 1. lill:c Flip .••. E\en· 
hoo} '&doing that lurring·up brn· . 
effect nO\Htdny5-'that bomp-Miii! 
:W:here wns this recorded? ""Ud1 

Lig ouml. Trumpet get n 
y 1 mes Qtuld Qn th~ t'nil of 

nol o lo" and cJ,.ar. On e 

I "wt vut on omr: cliff in Can· 
nda. out b' the lak,...id~. and \\hrn 
I plm ed it •ounded like that. I 
hke the solos ... oh. \\nit n min· 
ute. it'~ not Woody. Who can h 
be'? 1 know, it' ~:tliot l..nwrciH'"! 
'I htt-(• tars. 

3. Hoy ~eh n licttt•r sound 0!1 
recortlq than in per!IOn. TI1nt rnn t 
t,. the "Dme lnwl he h:ul nt the 
"i'' .t]ite. I like this n~ \\ell n 
I:.:L.t Lawrrnr.-., hut it'· #!;vt l 
i•k1~. Finf' sountl; ~urpri~ing how 
the h:mtl -ound•. I U•l'•l to !war 
Ho} \\·ith 'l'c•ldy Hill. }ear ngo: 
llf" \\ n~ mv t•nrh· influPure. \vhnt? 
Jt', not hi- hand? \rtie ""h:m? 
Oh. no wowler: Three stnr". 

5. What ilillit? That'5 nnt e\ cu 
the blues, fa it? Oh! '11tat vi· 
brato! Who j~ that? That Jnu<;t 
h~' r heen mn•lc iu 1900. I h n.r 
n ~opruno wx nwl clarinet; one 

mu~t be &--chet. I gue5 the other 
is M~a. ~ • o hannonic tructure 
here; l\\O beat,; had rhythm. 
nothing happening; jut utter im· 
plicity, hut ho" imple can ,·ou 
S~'~? You can get n ) ittle i10) 

right 'car- old In play thnt simpll'. 
T can't sec how n man can pend 
his time learning tu play n horn, 
maybe put in 30. 40 yean, nt it, 
then wa,tc his time playing nll•n· 
lutely nothinu-. It do•""n't m.tkc 
-ensc. No !itar•. 

6. Who'" that. June Chri-t,·? 
She ounds ~oo•l. Trumpet-well, 
he didn't m~ anything. which i 
nice, hnt I 11ion't like the two heat 
behind hirn. I JH..:e the arrange­
ment Ycry much. Three «tars. 

i. ~it'e piano. Good numher, lh~ 
D~'s. Dance, Benny Harri- on 
trumpet: bass good too. \h • i 
!!qu,.nky. P.lap wronJ!: chords, ju 
runni~tg "}J 1 lot of not~~ 
nothin!! connectc. That'- Budd 
John-on on ten r he'" ~on~! 
:\fiddle of th3t In~ cboru iq L3dh 
performed it'• hnrd to pia'. c 
peci!!lly for the trumpet. 'J',,o 
Ftar . 

8. Remin•l me of camhnl cia\ . 
When I ran away from 

llN•orcl "4 llC•'\'i••wNI In· ltb;);~· 
'Inuc •rc the ICC4nh on which· Um:y Gilidplc • l!lell:.ed dunng 

He wu &Iva :no aJYancc Inf rmatlon whatCTI.'r about them: 
hla f ld 

wwttcd t J in the anmal. But 
thi im't <'\f'll u Hi modern 
earn hal. I hear one man pia~ ins 
a diminiwC<l ,,hi!!' n thl'r pi ' 
n minor .•• • Condon in there 
-with h'~ mand lin. N 1<~~. no 
nothing. 

!), Hrn, 'I'Nld · \t'il n Hi notr.:s 
ulwa' come 11t1t perf('('t. like 
mnthemnti "· C:luulic Slitm:~. 
Crolernan llaYokin" . . • the} 're 
pi!!\ in" ttn E flnt minor riff on 
th• fifth aud ~1<tth har~ "hile 
'I ed.tv run nn E flat uinth. 
Charlic cnn '.!'O "a\ lo" ami wav 
up high, doe!!n't mi" much, anrl 
plm ,,eJJ. 1 like "'hut he docs 
herr. ;;;orn tim n l"ulr ~and­
~an h. but 'ou can he t •h ·grand· 
•tan<h too, \OU kno\\: eve on~· 
a lillie 1tfam1 taruh at on<' time or 
nnother. T •1 "tars. 

l 0. ;:: mch6(h · plnyir•r, a 1t0nr, 
chord on th t "econd l1:tr. • • • I 
hear the oM Dip v Doodle riff in 
th r• • ;:: meLody hould gn~ that 
tromhoni t. '!'hi~ \\onld ouoo 
' n ~ond \\ ith a good rh\1hrn 

tion. J.oui altctil'S •ound- good 
to rn,.._ h~ misht not lun-e the 

be uqot) to havl', hut his 
ide_..,illll at" n fin,.. I ne,cr ,.,m 

_ .;;.;,.-_ ,,--- untH }u~ came to Phil. 
adl._.l!lll4!1 l '>.3'i, "hen he plaJ"d 

I took rn\" lunch with 
~o, I \\ll5n"t influ­
l~eenu 1'11 never 

r~~ord . '!110 ~ ,Jotted 
t'ijlhths and ixt~nlh'! become tire­
;onte h~r. J on!~ like I.oui on 
thi:!. One tnr. 

11. I..oui J.ouldn'l piny a solo 
\\ith n !tra',.ht mute- it onh· 
onmi good with a Retion .••. I 

prefer to hr:tr him play le!!ntO ..• 
tlte tune hold" him down here; 
if ''a ted effort. Vocnl i won· 

Wtmlinu~:cl llTl pa~,. ll ) 
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l .••onnrd •·rathc•r •·ontinuc•s 

biN !004'r14•!'t of 

rxamiou•joos 

of fam()U~ jazzm••n 

t•r••fnc••• 
MILTO~ u IEZZ'" l\IF.Z7.ROW, to 
readas of book. will be a !ao­
ta 1 dura t r ,. o hn ln-ed a lund 
lafe. To tl m • &11!, .Mn:z is 
a guy ,. bo h & around their band. 
kl'pt them 1nppl!ed 1nth tes acd talk. 
To lh wnl r, d Jllle 'fiolent difier· 
m es of opinion on everythu:; from 
mu•Ic to m:mjuana, Mn:z is u a.mi­
abll', ho!p"tablo coy who tD<>k me 
around New ) orlc. ten years a;o when 
I wu a atrange.r In town, who never 
tried to convert me to tea, neva even 
lit up in my pr~enc ... 

.Moldy t1g3 may find it hard to 
picture Mo.z pbying Hues piano 
aboard the Q11een MarT, the mornin& 
h• and Jl nnv Caner drove down to 
""ll me ofi to F..ngland; or Men park· 
ing his cu on Broa !Wily one naght 
at 1 .\M while we played the bluet 
on two clarinet!. How can he hue 
anything in common with a eritic who 
I• opposed by eve_ry ~pporter of Mn:z'! 
mu~ieal philo!Ophy? The an!IWn is 
that )fi"!Z has one Tital thln~; in com­
mon wllh this wri:er: be loves jazz. 
1o~ to li•:en to i: an i A.'"J;U" about 
it; aDd tbf6 ~ hnponan: than 

. ...-~.c----=any feuJ about Dixie!.md. New Or­
lean~. Ikhop cr reefe". 

il«atLoe of the ti'le r his book, and 
beca~se of our mn•ual irit~est in the 
b!u~ da • ~leered f r thb Blindfold 
T~t were Llaes of nri n• l:"r.:h, all 
wu~ in recent y .1~ Wowing the 1:!­
b.tr pattern in e'l'try •IY 1~. t~mpo and 
mood. 

Th•• llN•ordN 
1. B:~ plnH~r iho" f:~ntn-tic 
tedmique iu th•• intro. Thi- ic 
•trictlv in the mo<frm idiom. I.\ rif" 
~!to" · th•· i\r ro talent in thl' 
tn·ntrn~nt nf "t"X. \'i~s man plrn s 
r.lnriurt riff style-those tripll't 
inflection • Tt'llor soun,l• con­
fu•t'•l in the mod.-m idiom; trum­
pet ound~ confu-ctl in tht> fir-t 
I~. fi~ht! in tht· nd not con­
lent. Tromhone OJ>C'liS up "ith nn 
nmtllin"' technicnl l"fTC'Ct-in fact. 
,rrr.:tt!!!!t 1\c 1"\rr he:~rd till nO\\, 

C:ouncl" lik~ Lionel and hi f~t 
p3<'t"~ Titnt In~ choru prO\ 
tlwt the Chine~e culture i• the 
old t; they so right h:acl: to it! 
Two flttr!!. 
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2. und.. hke that alto man 
from Cootxl' \\ 11liam·' hnnd­
Edclie \ in ou or Charli B:tmet. 
1 his is ou•ran an ed: next to In t 
choru'! £;1't n s O<l idea soin", 
but th:tt crcamin" trumpet poils 
it. ~tereot) peel rlt)thm. 1 Jikcd 
some of the alto 'l'oOtk. Only one 
tar. 

3. 'That's Wild Dill D:rrison on 
trumpet. Titi i5 another of those 
attempts nt tlte 1'\ew Orleans Hhy· 
thm King' ty lc. Well, it's a 
m()(le of expn'SS.ion for th~e in· 
\ohcd, but it's n pain in the .•. 
neck to me. l.a•L choru , Bill 
hlows good, hut tlw clnrinet r.;•'l-> 
rcnl louJ ancl wrong. Just a 
harkne}<'U pa tiche, \\ith rltythm 
reminisc•·nt of Bnbv I>oclt!s-a 3· 
ngainst-4-hcat die· i. ( >ne ctnr. 
4 . i'\ow thl"re h the grentest 
tromboni•t in the world-Trick 
Sam: Uui:e i tt}ing to do some· 
thing in the minor; u-es a aur­
pri-ing Hebraic inflection and n 
little Oriental fla,or. He hn un· 
csnny wn)- of ,·oicing nnd get· 
ting tonai e!It::Cts, hut he pent 
too much time l'iorrying nhout thi 
number -or maybe not enough. 
But for 'J ricky I wouldn't luue 
ll"t you play it through. Jntefl'5t· 
inp until it '~cnt into n 'ery clich~ 
m111or pn!!S3gc. l'wv stars. 
5. Well, in tl1e field of mus.ic 
it's ac;r~d thnt } ou can't pb) any 
music until 'ou'~e hc.ud 1t. 'Ibn! 
;!Uitnr pin) er UC\ er h :ml the 
hlrr ·-, or t>lse he mi ou <'h efl it. 

Mu icians like th1 mu t agree 
'l'oith the ad~t.rti9ng agencii'S; 
the} think you h:t\e to appeal to 
a 12-ye:~r-old mind nnd repe:~t 
C\ crything a dtYLen time;. I that 
the King Cole Trio? Nat is the 
whole trio, he's fine, especially 
hi left hand work; :hut there' too 
much o£ that modern triplet idiom. 
One ctnr. 
6. That'~ a ~oot! blues .!.ing.-_r; 
fine st} le and fediuz. But thrvw 
that guitar out! ... He d~n·t 
li•ten to the ;,inger. he interferc.o; . 
Trumpet is fine in the background 
-Dutk Clayton? He ha~ tone, 
timing and l3!<te. Pi:rno has \\on· 
derful idea<~, but that guHnr ~ets 
in the way. Still, that's a fine 
record. Three stars. 
7. Ouch! That clarinet's all out 
of tune! And the banjo player 
<loe~n't L'llow the right chanl!e.«. 
He's •till 25 )ears behind. Is that 
one of Bunk John•on'< abortion.•? 
The trumpet i~ better than the re-t 
of them, hut still old and -tifT. 
Recorrl has that !!ood old l\~''" Or· 
le:m.' On\'or of the earlY 20's, but 
the clarinet's terrible n·nd re<"".ord· 
ing bar!. No :-tar'. 
8. Thi bunch outdoe: Woodv 
Herman on this kind of stuff .•. •• 
Benn} ;;ho\\• ma-tery of his in· 
trumcnt and gre.1t tedmique. 

thounh once or t"ice he had to 
~:ttch h~ breath there. I like 
Lionel's triplet inflection<:, Benny 
urpa· e~ nil other \fhite clari­

ndi<:t- in the hlue- idiom on this 

--

record, but it' a hatk C) ed boo 
~ie-l10oogi numlxr. T,.o wrs. 
9. (liJuning to ilrrzm imro) 
Wh,.n• nrc we, in the West In· 
dies? or Cubs? ••• Th:~t trum· 
pet's lJiZZJi. Th alto · obnox· 
ious. \ ibes nwful. Slam really 
~hou the po~--ib1lities of the bllSI 
as a solo in.strttment, ii ~on have 
th•· geniu to do it. The tenor 
shows more coutinuit\ than any· 
one else. l'inno £Ot his win,l in 
hi!! ecund choru~ but the tempo 
was too much for him. 

This reconl shO\\::o ''hat J)jzz\ 
ha'\ done to :l.!ntl Strr·••t. lf that's 
mu ic I'll l':t t it. It remind,. me 
of how tht• (Jl<ltint~: '"hit~; mu· 
siciurt5, le:unin0 to pl:~y hot, 
thought all )OU hatl to do to 
outuf hot was play \ery fa t and 

with a lot of nott>~. And there'! 
n•tthinc; new in those harmonic 
idea.•. It· a Wll"lt! o£ breath to 
talk about "tufT like thi • ~o _tar . 
10. Now there·~ a he:JUtiful thing. 
This "ho\\--s Bec.het to wonder£ ol 
a1.h nntnge, although the hack­
ground interfere- 'orne. Trumpet 
with modem rifT-, nnd Hodes 
with th:tt rollinc; piano. They 
don't hurt him rnuch. thou~b. 
There i~ n rcnl geniu for you­
~irlney l~het. l11at' a great rec· 
ortl. TIUtt' renlh the blues! 
Four Etar~. • 

.\ft••rthuu~hfs b~ .:\lt•:r.z 
\(usic hn~ gorw tangent in the 

pa•t fc\\· )<':Irs; it'~ in :1 !!range 
condition, follo,,iurr the rh:10tic 
patlt•nt of the \~Odol it-elf; a 
couglnml'rntiou of a<ld philoso­
phi•· nil lr) irrg to stnnc! out nt 
the cam· time. Technicnl abil:tv 
anti di on ant fl:n ors ptt'~ nfl 
agai11.5t pure irnplicitv in art. 
It'a like n pninti'r lapping all the 
colors on the cnmn in a hi.! 
hloh anrl :ll in", .. I here l'm 
1, . .T , 

1 •o, or ll"'Ul." What't 
need I is a return ·to the lill-ie 
nrt; jnzz hn cnou"h irnl'ntion 
and originality in its o" n itliom 
and d~'t neetl cla·~ical inHu. 
en~ 
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,Jo-.to .~\darn~ 
fluu.Ja,. Ercn:n& Bl!Sn 
liUtrutnl 

Crusty blu~ ahouting, with a band 
that'a 1tronger on tolos than ~lllll· 
work. Muwell Dans_ tmor; ~ 
Ormorff, trumpet; Carland Finney, 
pano. (Aladdin l.U) 

llarrv DabblU 
~liMY V et:tAa 
Derry Dum. 

The former Kay KY'er ~t!nge.r cill 
.cued hapPf, after hh lor:& ~ayY 
~nure. Thoe arc comfortable 'd~ 
the lint romantleally light, the KCCnd 
routine DOTelty. (Popular 30!!6 l 

Penrl Dalley 
I Ain't Ttz!IM' 
11~ l>idn't Ask Me 

The ha ky contralto with the C1· 

pce he han.la and the dea•lpan voice 
b at her he&t on the fi~t which it not, 
bo"~'"er, the bnt lOng abe tlngt. The 
coupling it duller atill, though Pearl'• 
convr.national accent• co a long way 
to reJ~m it and the small band ~­
hind her, undC"r Mitch Ayrc-s, usUI.> 
well. (Columbia 3i0681 

Dod Dn~eomb 
II' .I kin' B/ut's* 
ln4imu:* 
Swett c~r&Us Brown 
wHh _,,·ery Parrish 
A/ur llorus 

The former F.nldne Hawldns'a trum­
peter (Ditd) a nd teDOr aui~ (Paul) 
brothers hne their own orcbc-.$1Ia 
now, and~r the leadership of the lint, 
but il'a not the pup on these r«.­
ord . lfett' the Bucombs combine 
,.ith Tinv Crimes, John Simmona, Sid­
lley Catlcu. anti Jimmy Phlp~ wbo 
it on all but the Int. [}ud sings the 
8/u~s !Oftly, iu•inustin,:ly and well. 
wilh unito n YOC&l a •i•tanee by the 
ban•!; be fin! he! it o!l' wlth simibrly 
soft end huinuatinc lf01>1 trumpet; 
1iny'a r;uirH ke<:p~ much of It ~ing. 
lndiar~n h fa 1 and w~ll-ltnit. Du.J ant! 
Po~ul an•l Tiny .t~~orinf: l()lo honor• and 
Big Sid taklnx 1 hri~tb! If unn~vary 
drnm 10lo. On G~r&:a, it'a l'ao:l all 
the way. and jumping. The Rasrombe 
b3ck thdr olil confrere, An::rr l'arrith, 
•bo Ius ibeton conn'oons f r ~mr. 
yr:m !rom a b3d ccddc 1 In Cal fonda. 
on the p anht's fa.mou5 ~ve-pktt, 
Alter lloton. Tbou&h ~~ quite <the 
l!kk offering it wa • in l'ri-rlou5 ..-ean 
with Hawkin• It's ttlll te:nv~ Iaten 
In£. (AII"rt !!00-1) 
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( 'ount Da!llle 
Tlu: Kin6 
Blue Skies 

The uibute to Benny Good:Du 
( fAe Kin«) doa not follow 10 im 
preuively in the aerie. which ~ 811 
wsth ~fel Powell'• Tlu Ecrl and 
Thoma5 Cordon's. The Count. In the 
6.rst place, the tribute is almost entirely 
tenorman lllinoh Jacq~t'a: he td:et 
three loud but not especlal]r JDOTin' 
32-bar choru~a out of the dde'a m. 
In the ICCOnd, trombonist George Mat· 
then geU on1y the brldr;e of trum­
peter .:.nool:y \oung'• chorus. Count 
ukes a fnll choru and the band opens 
with one, atating the up-tempo figures.. 
RevrrJC is notable for pleuant Buie 
tinkling and &::..pcrb Jimmy Ru!hlng 
ihoutin& o! the Be.rlin lyric. (Columbia 
3i0701 

.Jimmy JUvd1e .Jr. 
1 Fintz!lr Gotcia 
llix•ein' "ith M~:: 

A pseuur,nymou• :>am Price doln& 
an old·tim,.y gut-bucket alow Lluet 
and a metlium hoo&ie bluet. We're 
lon1 alnc,. ~;lntte i with boo!ie, thou&h 
";tm pla,., more cleanlv than moat. 
T~po plelt:s up notk.e~bl• on both 
dt!ea. (Kin& Jarz J.l.5) 

Earl BoOJtle 
ll u.rri""'"' e B/AQ 
\f= I ~.Aft 

g.... l;ut month'a rrricw for s:er· 
ron..-1- -it's the ume banJ. F..arl •In&! 

the blaes aod playa good blu~ aho 
on Ol':C 1lde, pla:rt one of hb fa!t, flashy 
technical soloa on the reTe:~ Band 
i5 bampe.red by N"COrdiu&. ( \fajHtle 
10055) 

l .e'i Brown 
I Cu~ ru Get the Ps:per$ 
The ll'hcle Tl'orlJ Is Sinei-"'~1 Air Son8 

fos:lv \'Oeah, e>er·lmprOTinr Jack 
Ha•hll on the fir!t, alr~ady-arri•ed 
Onrit Oay on th~ second. The trum· 

Rill~ BntterfiC"Id 
The Sbtep Sct:r/ 
RIU1l0rs Are Flrin8 

Herc-'lili a typical e1am pie of J>(:OJ'le 
not ~ thei.r head! lhllr Buller· 
6eld'a a superb trucpc-..er "Who _,aned 
a ~nd beunse he thou;;ht be could 
ca!h in on h!! reputation as tuch. 
\\'hat happens? On these twu ude' 
there'• hardly IllY Botterfid-! at all. 
I'he :fi~t b a -wmg at!empt that 
mb..~ e"erl theugh featured Bill Steg­
meyer (not BnuerfHdJ di•pla)s a 
prclty clarinet ton.-. .~nd Pat O'Con­
nor is featured on the rele~. ~nging 
a ran~ey tnne well. But Bt!ly playa 
JU t eight bar.! trying to aound hlu~ 
Hackett. This could be just any band 
at alL (Capitol 282) 

Don Dya.s Quartet 
I D011't KrJOw ""-r 
Chuokte 

Dvn's nnio:n of I Don't KMu; ITAJ 
com~r~ well with mo•t of the otben, 
Indndinc Charlie Veutun'o (tcc ls1t 
month). S!ow. aueful tenor. Ch~r­
okee is played ;() fut tha~ the mythm 
bu to limp aloD;; in half-time. Thu 
h mably a pyrottchaie..I dl~play with­
on: time for phra!ir.g ar continuity. 
ISA-roy 609} 

Robbv n~-rn.-
Rldir.' (I; 4 sdmmu AfterDDOn 
trlu::tta Y a Conno Do 
1/ymn :o the Su11 
/lev B(lbby 

Bchhy'• an anuunc trom!xlni t, a• 
the lint !ide will prot"C, reaching notes, 
pla•in~: high phnues that ~ecm almott 
imrJOUihJ... The ~at, though luy, I• 

dlc:cllt"e, I'~IKY (Af!c:y IIDf:S "'ilh J3U 

fee~mt ctJ the ret"cne. 
1/ymn. is a sweet 1wmg arrangcl!len 

thiq w1th Byrne d in& a TO, throw 
lllg In co pic of atartl~ bi,h ne:.e>­

llt«"n l=n of n ~ !5barian dannet 
11 n B bin-' u a mpote of St:lt Pre 
lUlls and the blues. !:ltlg by an uc 

nmr-d dl I, ...-ith Bobby pa•UI¥ 
,orne cood Jau: hem and 11 competen 
arrancrme t. 0 1(: ! thb bancfa ~· 
d SCJ to date. l~ 488. 4n' 

f ' apltol lnt"l. Jazzmen 
l'cu Ctm Depend On. Me 
~tomn rr eather 

Cut at the ume date u the twu 
1 des in Cap' a History of J uz. thi • 
abo couples an ln$1rumcntal a de with 
a voc:al one by Kay Starr. Solos on 
IJtpend by Nat Cole, Bu!ter B&.iley. 
Benny Carter, 8!11 Colezun, Coleman 
Hawkin,.. :-io arrancement or 11111rt 

routlning, and noboJy quite seemo to 
get with lt. Stormy If' e!alher ~·aru 
right out with a ~ries or trumpet 
t'lamt eo ob~iou§ that it't amaz1ng tl!e 
dis.· was relea$ed. Kay Starr sm~t 
wcll, thou;b not her best accordin& to 
Oeuc:e U. (Capil 1 283) 

• ·rankle 'f'arle 
lritlulu.t foo 
Rumen Are Flrin& 

Beside$ dup!ayin,g &<>me pretty ar· 
nno;emen~ :h~ Carle band appear­
It:) find a more relaxed mood 0:1 t~ 

ide!. Fraokie play' more li;;h:ly aDd 
morC' !imply. msybe that"a why. Dau;rh· 
ter \larjurie llu•t-.:s sings acceptably. 
(Columbia 3iC69) 

l ' na :'Ua•• f 'nrlisl•· 
ThrM11 It Oat l'cw .t!Uul 
Th01'.s \ly lftm 

UQs Ma '• pian" aad 5inging are 
a~!i tC"d by J ohnny Letman. trumpet; 
Jlmmv Sh~rley, rultar; Gene Sedric. 
tenor aDd el&rincl: plu! Slkk JonQ, 
drum4, and Cedrie Wallace. bau. Will 

--------------------------------------------------------
ratings and ravings 

Mcrt!O'iO'IE Heoord of the .Month is 1/an~Ot··r s.,.uJre, pl:sr~d 
h,· Ray \1 Kinh·, ar~ ht.; Orch~trn on Maj~ !JL n. ml ~7201. 
\Vtitten !>" F.Jdi·· c;ar.ter, this in~•·nious work \\in" top approval 
from ltntn~o'' r ·.., D uc , ~Lo di .. cu ' it in (_!,.tail on page 30. 

MF.Tllo:o;o~r£ rating nward tl'fo t11r for ides highly recom­
mmdell. one ,tnr for .. idf' recommended, no tnrs for 11ll otht".r 
reeonl-. 

•------------------- --------------- --------------------
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t•c•tc• .lolan,un·., 
lluu .. c•n :1rmin;.: 
l'n~ 1 l rn-som~ lJI o 
ltr /)rum Mu.ts lr l'w o 
II Y In Th" IJ KM ts * 
tlr (laTin t Knocks Trac~ 
/l.,n R des Oat * 
1'48~ Air. Tr pet * 
I C Fr m K C. 

II 
I ID I ,. 4:110-

n wh h they 

NOYEMIEJt , 194& 

liiamt• a• l"\t·r. Pt 
aoun I hld. 1wl tl 1 

nlt .,cth r l..111l h f..:)l•·· 
•.:!1) 

c;t•n•• Kt-upa 
l:urrbod, 1.4r:cs lly Baln, lh Bnln 
1 • tlu Otha Vt:Y 

"hl":a 1!-~ hit~ me re:~llr lovely top 
n ,,,. •. Th,. m •• 1: •d n t • un.! on 
the r<:\o:"r•,., "'"~th 1-:arlr !lag n dr•n•ins 
plaudu fur hi~ w kan . I \In ury 

_!)} 

llownrd 2\lt•C;hN· 
fu • Trrunpt:t (It Tempo 

• ·rant•c•., l.nn~ford 
Thct lf'omJ.,.rjul Worrisor::e Juli 
T.c1-.r \!., or l.et:t'C ~le 

In rrbtno:" reconl ollicun•' f I ;:,en .. 

1,111 , Fran rs pr ~rs the'" .udl n &ood 
ljl•'(< ••, t'"•J!<; UJl .. OD the t«()D.:I tide 

Tt•mJJO .Jnz:r. .'Uc•n 
liwm' J r IJ~.; 

I he firu i 8( tua I :r I nJU!mJ. 1la' cd 
at an lZKrl-dlbly fut lo:"mpo that ham· 
pc~ MeChe '11 oil en~t ~;ood 1rum1~ t 
:.ud J IIDm) ll;mn't din pi 1110. l11e 
n:H:r" 6'llrl and nd. ~ ·lh un in­
ll."l'e!lins uni:;on riff, In• g !<I fl<Jt• of 
I ucky !'hom~ n and \I llarg and 
nuf!in;; 1;illnpie trump.-t. Will lOO:i> 

llal .:\lt'lnf) r•• 
/'Ices" and S.:o It lm't o 
~~ illr:J a•1 lloru 
tlmDn& Uy ' UUrtll.l 

It's a /;Jt', It's a l.lt', lt't a l..u 
Pu111110; twv pretl), •:. d.ard h31b~ 

hi,;~ I'INZu an I 'n t grthn on on 
d .. ·rl All I I al 

rou b) tb I I 'I' 
It,. Jau.. b '"~ r, i 

1 t'ontmu~ on PflG" 32 

d 
ft 
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A. BRETONNEAU 
H•• ..._ulactvrH t lwu rH4• . ,,.... 14:111 
II ,....,. dtalc:r cana•t aupp)y :you 'WI'Ile to 

E. CHIASSARINI &: CO., 1595 Bro.d .... y NEW YORK, N. Y. 

.a -

-~[\ J FJ FR.:~-

R E -PAIRING 

-PLATING 

-PADDING 
ALMOST A CENTURY Or EJC.PERJ&"'rc• 

Prompt ~ce 

BRUA C. KEEFER lUFG. CO. .., _ _.. __ .,._ .. ____ .. - ... =---=1VJlllAMSPORT, P.A . .........,. .....--.:w-~ 

COMPARE, YOU'll CHOOSE 
A COSTELLO MOUTHPIECE, TOO 

TIUWriT AND COitN£T •••. S7.00 TltOWIONE ••.• S7.00 
s..w , _ l'~it. ll .DtJ l'••t,..J.I 
FT .. Folder S.n+ by Return M.oil 

WM. COSTELLO & SON, 201 W. 49th St., New York, N. Y. 

l ' ah• \\"nll.-r 
A tJ't U 'zat n' C 
l1 PPin' ~mti Boppin' C t-

Tw IW •t> :ncb •'de!. thoe path t 
Mt ~Is "<'"re np~ !r m the ~<Jttad· 
tra a;; f ~~ rm..- Trtather, the all-1\~o 
fo'ox m:n1 al f anla~ntetl mt'mory 
AU 1~ r. se of tht> nppi~g has bet-n 
p n-ed n t~ IttCrd.s. Fau pla ... s 
and ngll his own tune. WJth hule dJs­
IIDct n and then th .. rude la:tle bad 
Nng:o away at 1t On the otb" •1d , 

KEI'i:'\Y BAKER, The Ol.J I aml)­
l;~:hter, Lc\e Walked In f!lecca). 

JOE BI\ IA!'IO, Ba&)c t..all Ras, "'am 
bliog ( :Jonora 1. 

P!III. lHUTO, The)· Car.'t Talc 'nut 
A,..,y From :.te, 1-'ar \ ,.,uy hland 
(\tu,irraft). 

\\IIJ.lE BRY\"1'1. :;n,..ak\ Pete, 
Phungie. Phnn::i~ an' "'lche" ( \1 llo). 
FRANKIE t•\RI.E, Too M~ny Time!, 
\\ e Could ~fa~e Such Il~autiful Mu· 
• • I( hlumbial. 

C.\lt:\1£.'\' Cc\ \' \l.L\HO, Chopin'" 
Polonaise, Wal'S3,.. Conceno [)ecca). 
Bt:DDY CLARK. Ycr..1 Are E'"e:')1hln& 
to ,.\Iro, On the Otht>r En:! r a Kus; 
Ho" An: Thin;;- in Glocca Mom, If 
This l•n't Lo~e {Columbia\. 
JOHN C•1:'\TF~ The Mri'r) Jla.Ha, 
Do1<n the 01.1 Ox Rc:ad (Apollot. 
H-\HR"l COO!. It\ a GO<>d lhr, Are 
\a' Kiddm' (''gnaturel. 

XA\IEH CtG-\T, 'Touradu E!! fa· 
clnf, McreOll tC<,lumLi.ll. 
Dfl.T' Hln 'IJI:\1 BO'I ... ,Ju t Squ«U 
M,., Jld'o. c;o.;r!bJe, Forg .. t It (lJN:caJ. 
Jh~l \RCO ~hn:n ..... lktdv To Go 
..::.-ad), c; ~ .. • \I~Ind, (\lnJatkL 
1>1\\'1\r. "'I" I fR:--. 'leJrfi &I d Yrara 
\g,, lie I ·'·' · It "i l.il:l's it! (Capo 
itolt. 

I:OBIIY !.11l'l I.E. That's tb" .B• !;inning 
of thr- t.nd, Lore Is a Ihnd m Thing 
('l naturel. 

... r 1\l GJ\Ili.\RD, S1im's ~mr-nt 
lloot:h Tutu Fru:ti (!.'Oth Ct-ntury). 
H \ Y IIERm:rK. II l\i • d Her 
'« I ,.rr- 'ne '..st. Bla kbt-rrr'• Hed 
U'b n lt'a c:!ffn (Ahiol. 
l.Dfl\ HOU'\HD, I Want To Thao.l: 
Y r lolk-.: T'lO Maav Ti OlajM• 
ti \. 

I\ OR\ JOE lllil\'1 F.H. B:u, : ':tn­
nW'. Y :a Ta._l.: Mr- t l.ov(' (t:x la 
neJ. 

DICK Jl W.f~ .... \\ yomin;, Blr-! 't ou 
{0JlwnhiaJ. 

f!u;ari~·i 
.'cptuuher .')ong ~\ 
lfuonlrgltt 011 the (;mzges BT 

I he h l :-aruh \ 'nu;;hsn on 
.recoul \t:l thnt':> our \c.rriict un 
lltt' first· .. jcf,., in \\hirh Tedd) • .. 
piano and Ch:ulie \ cnturo's tenor 
gi\e th n!'ll IJi\lne ::::.nmh tcndl"r 
a• i.stan<X>. Coupling i rt"!traimd 
lhorus luff, hnlllllced h) some 
"pri Ill I) pi:mo and guitur 'oi · 
mg):l, nimbi} pt'rfonned h} Teddy 
nnd Hemo l'nlmicri. \'enturn 
ti k m hi~ nttrncti\e hu,]q lt'nor 

"Ound ngam. The one·t'lli o-thret"­
four b " colo of Dill} Taylor Jr. 
i hardly of n piece \\ith th" 
other. (MuQi raft M6) 

S\MM'I' K,\\F., \II R} ~l}!elf, Yoa11 
1\ n ,. ~ b~n It llapJ" ,; (\. Ictor 

Jo: \'I J\ )' 1-:1 t, 1\lana.,u.a 1\'ic~ragua, 
I hn1'a lh<" B ;:inning Q{ thr En I f('..o-­
lumbia). 

.,IO~ICA I I:\\ I", Makin'\' h""'~r. Hv 
tb .. l.i ht o! th,. ... h n '\fo n , ... ,., ,. 
:ure). 

JOE LU!c,I\ ... , I.a•t aght Blues. 
T.WN\. (Ex lu ivd. 

f:t \' lll\lll\HDCl, \la:ugua :-.-ic· 
arag:t3, '\\ hat \! rr Can I .\51.: For 
(lh.•cca). 

JOHN:\'l 1.0\G. La t \'aght on the 
B.1 k P r b. llo• no Thin;~ in Ciocca 
Mora (~ignature). 

FSRJC ~f "DRIGt.:EH \, Tiq;n. nqui. 
Tan, ] .a Rumhi~ Tr pbtl ( \ .ogue). 

FREDD't i\f \RTIX. Rainho""'• End. 
The Fun"ly Th n~ Called Lo'"e {\'ic­
t rl. 

CL \ IJE ~frl"'t1Y, \t ':rndo"''n. Way 
Do10 Yun:.l r 1n 'Nnr QrJ .. an! (Vo~:ae'. 
MOUI-'Il':'." '\ Jllf'l:; C.o t' t, r.r. 
Hr:ul C: ,. C'razy 10!1 mbi:~l. 
V \l Gil"' \10\'HOf:, Bt-wo~r,., My 
llun! Th~ l'l~:a ur .. ·a \II i\fine; It's 
Iheamtam,., \\ r C: u!J l\lal:e 'uch Ikau . 
!i!ul \!u,·,. (\'il'tor\ 

lOll\\'\ MOOIU;, Y 1 Tarrr;-ht Mr To 
l.o.r, Johrsn..-·. llM::i ~:x Ju-\e). 
r: \ y ::'\1)}11 f' r. ltU, f.ovr- Is II Rllll· 
d m Thing (I' I mbn). 

<':F.OBr:l' nt 'E'\', \\ - ~~ (:\fa. 
i tiel 

LOrJI ... f'HI'I \, Rri I• t O'Br'en, Ma:. 
tu rill tMw t' ). 

I I h fll ' "'"I-:IL. Mv ,,(,n: I.ort, All 
th" Tb ng• \ ou 1\re ( J\pol1 ) • 
niCK 1 110\! \..,, I n I~ Caw B v'a 
I>:; f 1 1 Ham :\at :ul\. 
II A.m \\ -\1 1. \(.}. '\an't t_.v o:a '\\ c:.rry 
'Buut ~ th ·, '\\ h tim' at the Chkk~ 
( JlV Jo). 

M \UG \Ia.f \\ IIITJ:\c;, Hewar • My 
llr-art' \\ ha• \1:1 I Gonrua J)o \bou: 
\r>a lf'.apl n 
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l'r~fat•t" 

Lil~ Ill"•! of the uther mu•icians "ho 
hnc ~ubmittct! lu th.: Blindfold Te;;t, 
Hr•J .\t•no j. a matur" mu•ici:tn "ith 
ddinue ~it·w~ and without an} fesr of 
!peaking his mind. Hi- ta-t.: and Ji•· 
~rntrncnt in th .. eholcc of mU5let3ns j, 

·•IU3lled by i.i- ta·:,. in lkeniug to 
mutie. 

l{ .. tl pro•vt:d to ~ the most coll$('ieD· 
uou Blindfo! Je., to d3te. Jle listened 
to almo•t "'"'ry r~rd at least twice, 
and .,.e~gh~d his •errlict. carefu lly be­
fore mal..in:? the commtnb qaoted be­
low. 

The• ll .. t•ords 
J. That'- Bu\ d Jbeburu'· hand. 

ant! ob' iou-1~ ·a Hnnd) nrrnnge­
mcllt. Bo>.I'· ,,;re -ingiuz. Pia) 
it agaiu .... I likt' a lot of the r•f. 
fr~t-. l11tt the continuit\ docsn 't 
kmg togf'lll{'r: to .. m.u;} :thrupt 
dwugt•., of idt!a-.. HnnrHllti alh I 
likr• it, hut it'• uH•r~trr.tngl·d h •· 
hiud th" \Heal: \tJu'r•• rllttr•' r (on· 
·f'iou, of tht' han;! thnn tlw -.inu•·•. 
[, •'II in mo•lern '' rit iu.' tlt.-r•' 
huuld he ,t ht·tler h.tl.mP·· .._, •lll<' 

.. r thr· ·nund• .IJ.,,\ u lot .. r nn· 
fl•·r-.l!lllflinl! ,,f tlu· iu·llurn•·ur- und 
tllf'ir u•t'. B.md C!(JIIIcl hn\t' he•u 
hnlnnct•rl hettPr. '1\\ o ~t.tn<. 

2. \ f iltou j.1ck-on. prohahl) 
Diu~. J. J. john-on. \I Hnig c.n 
pinnu: ltut the nltn tlot ·U 't oun•l 
Jil., •• Charlie P,trkcr. Don't lno\\ 
whl'llwr l'\"e ht>arrl that tt>nor m.m 
or not. Jar·k~n f'(1uld ha\1! a het· 
ter 'et-up .... I like whnt he p1a~ 
\Crv much. hat h,. ne~>tl-. a I!Ood 

in .. irnment. ~-ll· • flbv_ hilt the 

MAlCH, 1947 

ctrigitlttl!. 

jnzz nntsit•htns .. 

und. he sn~·s .. . 
don·t b_. a e:·op~· lsf. 

as he iake:•s 

ltis blindfold tt..~t 

!corm i-. JrlOIW!OUOWl---811 that uni· 
.. on, .uul the Qame rilfs in the fir~t 
and la."t clwru .... 'l'hcv .-huultl 
dt'\t•lop it into som~>thir;g differ­
l'nt. huiltl it up. I'm not ·o -.urc 
th•• trump<'t i:. DilLy aft.-r all. Two 
•l.tr•. 

~~- Pia) tl.c piano choru- ugain 
•.. "Oun.! .. Iii,;,-. Bu-hkin. the piwH· 
ami th.- arrangemrut, "ith Benn~ · ... 
hand. Ver~ cle:~n, \ t>ry l!oOO 
-ound. Bertn\ · .. <'horu .. ~:real a· 
u-ual. hut • : . \\ell, the mat••rial 
"oundi lik•• a l9l(i Bnh l'ro•h\ 
hnnd. T\\O -tars. 

4. !1ti" i· ju .. t another r~>ord. 
~oundt•d lik·· Hemo. Buck: pian­
i-.t pia\• like- Tedd}. u-. cxncth 
the .::amt· introfluctjou TeJd, u-efl 
un Nurming Wild. Coul<l be M,.} 
Po\\ ,.11 ""trnding lik•• Tcdd). or it 
t•ILJitl he 'l'c•tlch on n11 olf da,. 
lh ~~ on lt•nor. Hecor•liu;: unh 

fnir, arra11gernt'nl not l•~v int•!r«'•t· 
mg: ju•t crwu~h to ghc a small 
b.111d an orgnuitccl f,~Jing. On~ 
-.tar. 

5. Ld ntl' hc.ll th.tt trorn hone 
a;!ain ... it'-. Trumm~. Ct·ort:ic 
\uld: drummer ""UIIcl hke 

....,h,clow \\ il-on. Don't know the 
pi.cr,i·t. Trumpet i·n't Di:t/\', al· 
though it ·.OUlld- m .... 8 Diu~ ar· 
rangcmcnt. I IU..e tl~ nrrnnc;e· 
ment: tempo is 11 little lo~). nnd 
it'- not pln}ed ti)O cle:an-rc..--or·i· 
in;:: not too good Georgie -ound· 
fine. T~o -ta~ 

0. Jnis hn:, a !!TCJl feel ! } TCC• 

o.mize t\at Cole. Ch 1rlie ::3h:m•r, 
Hudd, Rich. nnd the tr nor mnn 
.•• pia~ that again ••• it'· Herbie 
H.nmer. Ha\i•n't henrd him in n 
lon'g tinre. I krll'\\ Butlch after 
that ·(·• ond hreal,; • • • this i<~ 
pia\ r•cll'll'nnh md 11 ··II rt•.corclf't1: 

llllk].., 
l2 ]:x ~t<>C!M1 
ll 1-1 p Pt; PI Mit#• Fr,... I , ~t, 

(~~a·::·d l-1 p, tm«: Wanr ~ llya­
nbrs: lUlrll B ms, p,_. 

mo t of the ulo "ork j-. fine. 
'I hr~e star • 

7. It'" Uill 1>.1' i on on trumpet, 
m;nbe Bruui:; on tromlxme . •• 
clarinet :>uwl~ like n kid wh.._l 
u (• I to •:om aro_und tlie ttreet 
and juru ... tlus aiTan~ent's 
been around l'h:nl). hasn't it! 
Funn), the,·'rc upp~e,l to be im· 
pro' i·irte;. hut 1\l' heard that 
•arne arrnnn-em~nt p:tttern for 
tM~llt) ) ear ! I suppo5e it',. aU 
rif!ht if ) ou lil.:t> that kiwi of thing. 
Performan e good. material bad; 
mu-icall) unintere-tim::. One 
tar. 

8. Hnlph Bun.·. '··t :e Chaloft' 
and llon l..nmon.l l•l.l,in:: 'ery 
hadl). I like th,. ~):-.. but they 
ju-.t didn't jdl h('rt'. Rn-- phl}t'r 
dOt':'n't e'en kno\\ the tune, playa 
v. ron;::: not~. One tar. 

l), Pc:mur llud.:o. nn F .. lciie 
'.JUlt·r origin.tl aral Hn\ :\leK in· 
J,., •• l,nu.l. 'I hi. i· ~reat \\ritin!!: 
''"u<INful illt'.t..,. 'I hat',.. \\hat I 
rut•an h~ tit>\ Plnprn!·nt. 111 
thiu" !IInke' ""n•e from hr,.inning 
to •·rul. l~uitori•t fiuc. 'llw beat i,. 
thi!rl" too, thou~h )Ou're not ron· 
~iou .. of it: 'ou houlil fer! n 
he Jl rather than lu·ar it nnp•a). 
'llai• is gtl" tl mu~k. !'our •tnn;. 

)0. Jm· 'lllomn.•. 1.-dd\ Wil<on. 
l 'rocopc: Bill) Tn\ lor on ba . 
111i• b rt pretl\ tuni". nnd thnt' a 
\en mdodic hpe of horn pla\· 
in~. (~f>t,. n ni~e I!Qunrl. T~c· ~tare. 

II. !:!hut it ofT. I don't \'i:tllt tn 
lwar it! 1l1i" i· dectric record in~. 

£Ccmtinuw nn pal'." 3~) 
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Pete lluJ,folo n r L. d bv • n K 1 n a d drum r • n at r~ t tan I 

pl•tt•"~> a pr«•ttg normal tl"fl• t1w. 
d4•:<0pit«• hi1# lrantit.o Lrriting" l••r .octa• hf!nton 

IF ::, f.\l\ KEZ\1 Ol\ ln· th · Unud of th• 'l • at 
nncl thi- -·~m- to ha\e t ... en establi,hC(I he} ond 
lUI) !rl:'a-on thl"' doubt th••n urd) Pet• ltull"lo 
•houlti he the "rrau,ger of the nmf' annum. for. 
a- 'tun ldll he onl) too h.tpp} to tt>ll }"II• it i­
ll u::-olo v. ho ha:- (lnnc n.:- much '" gh ~ th•' Kr{n· 
ton h;wd it- JWr-unnl '') !e in till' pn-t ~ ••at lh 

H.tlph Bum- ,)irl fur tit£' Ht•nnnJt J. nul in I!) I.S. 
l't•!t•. thnu!!h "lill < (lllll••ll.tth t'l) llllkllon n, 

tll!lde hi- fir-t teal -tl'p ltlllll nl•-~uril\ 1\hi'll tbf' 
Kr!.uton , 1rLl\tn in Rll)tltm ttlhwn nppt•.ttr·,l I t't 
l\o,rmbt:r. 1 Jt,. .ulltlllution- iu thnt \olmne. 
ho\H"\rr. failed In giw nm hioc;rupbit'ld cl ·t.ail­
~·n thf' ;:w~ ••r to t•xplain hi- irnpoa tun<t• in I he 
bnud"- -~'I·Up. Mt.llt"''nn trif'd tn rr« lif~ thi­
in a r~ ie~ of tltc ulbmn, hut one of u- Deurc­
~ot mh:t!d up anti chanfe~l J'.-te frum Bu olo to 
Hu::-ulo throuzhnut. \\ t> hope lw'll •oon b(" "0 

famou- that hi- name \\ill he no hnrdtr to re· 
membt>r than Kou--e-.it.tl\ ·~ . 

\\ e hope thi- i- nnt onh he au-t' l'etr j .. a 
!!Tt>:tt arran~er, one of tht> mo-t promi.o=inf: in 
jnzz tooa), hut nl-o hecnu-c he j..,, h' jnu. tdnO· 
nr<E nn t"C'C'cntri pen.un. •1 •) be ('t(l'JIIri< I•) j.11J 
tnnt!anl- }oil .. impl) hI'< to I»<· normal. 1\·t•• 
ltn~olo. ho''"''~r. j.., lh inc-. t.r••.ttlJin,! pro ,f that 
\OU •an he 11 quiet.modt t, ri..,ht-lhing gm. 
happil) mmriC~I, \\ith nu <~ppur~nl do...-, nnd 
till rwatc fin•• mu~i•. Jl,• tl-o pru\n, n- if 

ptoor ,,,...re n"·Jc I, tlt t \ou don't h:nc luI u 
\nwrit ,1(1 t•l r .. ,.! nr under t.md \rn• rac:m jaa; 

for 1'<'1•· uti• 11 ,) hr' fir l aw•i••J"J! note on C hri~t· 
mn• ll.n. J•!l:i, in • littl< to~n uc.11 \ 1 ··~-inn 
lt.rh. His f,cth .. ,, n hocm,tkl''• fumiPr tvn·· 
m.a-on ami tr<hitc t, wu~it loHr nrul oue limP 
musician 111 lt.ali.lll limn h md-. l•rounht l't:to• 
•>H·r lrc.r•' fnur \Car t at,.r: the\ lhr!(l !,rid!} in 
the J'n,t !~·fur c 1110\ ing to ..... ruta It ><n, ( al .. 
wl~ei•' Itu!Zolo. -:r_ till mall'S hi<: home l't t" 
hn l\\o sislrr~ ,,h' ""re lonrn in thi"' • ountn, 
ueillu r .... r thr·rn in tlH~ lmcin " thou •h hoth pi , 
piano. 

Rugolo Jlere, 1'/lf;t r rur hi II Itt 1~ ome a 
rnu"-i• i:ln, loouzht him mandolin, nnd • i;:ht· 

\ ~ar-old }'de -tine() \Hth ll fuur ) <'<~I' Ldort· 
iJrogrr<-in~ to a ical haujo :md ~uh-••qu~nth a 
lo3ln ~rand Jlinno. \ t ..,auto Hu•n II igh he hi• "' 
hi· D.uJ',. h:uitnne horn; th,. lt~.lciJPr told him 8 

Fro•m h horn "'n- ucede(l Cot the cho11l b.1nd, •u 
!J., _,, •I· h.·d. Lster I.·• '' .1- to pin) Fnn h horn 
in lh· ...;, o:1 •m.t Cnunt\ ..,, t. phon) uud tlw I nitul 
...;ltit··- \ml). 

Pr•tr• ;:ra\ itatt:"d I•' jcl.ll b' '' ,t\ .,1 ,, "o..lro••l 
1lun• c· hanoi. .mel to .arl':Jil.!lllg h) \\,1\ uf "li-lt·u· 
ing t .. t•·•~ord- ,m,l t'\.perimentiug." If,. poiut­
oul thnt iu the • r.hool h:w.l '"I pl.ayc:d piano and 
mr m;:ed in all the •etOHtl h:md t\ ), ~, borrn\\o'd 
fnrm Duchiu. :\olle arul K··mp. But I tlid get 
uound to -tud) iug trtu-i • ~ol 1 l.:tr hclvr" .!r­
gn-e ,It ~lin rr. nt i-co .... t.ttt' (~oJl~f!t' &nd tluJ <Otnf' 

JObbill:! and ltrrltll.!ill(; for :-an rrand'>CO hand-." 
l p to thi- point 1'1'11'·- vnh influen<:<- had bee.n 

f<.Jiin.;tou of the It lJo11't u,..arr a TM11g period. 
_:;autt•r '1\,t- then comin:: up. a- Hcd \on u', 
lm;;ht 'uunz h >Jl(', lll!d thh h•"C:~n i' Hu!!"lo'­
hr-t important mcwlcrn inflt.h·n• c; ht• nl-o ft"(ol· 
lP.Ct- 1..-in::- on n G •odman 1-.itk Cur <JUitr n ,,hi!P. 

I u 19 U'J p, 1,. o>n ounl("rt'(l <I grt at uppurtunil\ 
in u -trnn_c plan·. l)ariu, \1tlhaud, he hl"ard, "'"' 

out" to tt·aclt nt \I ilt- I' oil,.... .. in Oakland. \I ill­
t\a- a girl-' 'ollt>"<·. But I' t•· \\llnt•·•l 8 ma-tl"r·­
de"'H'e md "'ante.! to ~tmh 'dth Mtlh3Utl in the 
~OI"t '1\ll). l::::tulhiug "ith a hun h ,f f!irl­
cfi,Jn't turn out to be th IHH .. t '1\ll) l•) n J, 1 . 

h .. t. ttrtc n-,.urrJ~- l 
" \Iilh.wd \\n f:!ll" tl," rr-(',tll- Hugolu. '' lie 

took :m inlt•rt-l in me: h Jik,~f jnu. nrul til• 

• ••lll.IJ!t•d 1111" tu 11~1' jnu foru"' .anti iolen iu er· 
iuu- ruu-ie. I ~rult' n nit• for triu " nHI il \\vii 
.ut ltll!ltUJI prin'! 111 \hit~ fot the lw-st • Olllpo­
,.,,tiou." 

l'•t•' n•·.lt mo\f' lf•ol hirulo II m•r a pian· 
i•t "irh L•·ou \lohie.t" hnnd. l.h in~ in thr .urJ•• 
b •ardin ' hou ldtlt llim jn D~m't'r " 1- a lo,ch 
Fit! mun• d Jan 'J1tomp•ort. from ( J:..lahomn. 'J1,, 
hnnd \\CIIl hnd • .: to H oliHwOt!, plt\NI th. c~uiuo 
C,url••n· .ud Pd<' marri••cl Jnu in 1912. 

( f.oruirw~J "" pa t' 1111 
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11. Is that Chittison on piano? 
I lil.;r' him. ~inger hn too much 
~>f .t :"\ orthern accent at time5, lmt 
I like th • ound-not fighting to 
.,up} '<•meone. Trumpet 'er) 
;;oo.i too. T~o anti n hnlf. 

~Ut••rthought:; 
b~· .Jtwk T.-n~nrdt•n 



J•rc•fut•e. 
Jack 'ldga.rden'a bliulfuld t,. t 'Ill<, 

eon;! 1 I nry infv rmally. l' .-m ai th · 
c: nl~ ...- pent I lin:; anmucl "':rh 
11 tape r vt"d r (JacL t:tudicd CJl&ineer· 
.1111; and lno10-s an •=no; am unt 
~toout a .-thing m bani a! ; ano:hcr 
pan ,.. ~nt o~er d, with Jack 
:nm nioang aooot eTt"ryUili:z:; fro:n Bin~ 
llo \\ i::,n-; the tQt wa~ spent llstwin~ 
l the r rd~ and l'e\"lewin;; th• ru. 

Ja k. "'ho nnu:dly rc\olutio.o.izeti 
trvmbone .uyle when he came to New 
) r\; almoot twenty Jetli ~ hu !!Om,. 

untcr.;r~!ntionary id~ of his own 
boat popUlar mu!ic, as th f llmnng 

d um ution rCTea!'-

The ll•••·••rd,.. 
l. \\ho':; thnt on trumpet? I 

lik it ••• gocxl trombonl! ••. a 
little like l\11 G .. ritr. T, it Lou? 
Or Zigg, l'lutPr:' ••. I like all th•· 
,..,JOi!. hne rh)tluu. A little bit 
"'H~r.trt 11''1 d, mul that •tan·ato 
!f·~ding is .. ,,., dc•ni.,_JJUt not too 
1, tdh. 'I hrt!•' t:u ... 

2. n •.• t' \\ fiOcly. He'" n·ulJy 
fint>. \ ery godcl 'iiK".Jti. Trnor 
~wml("r!u1- tnodl'ru ioiir.m; llill 
llnrri (Ill llumhtlnc. :Sol t':tactly 
to m~ I ·t••, lHU it'111 d~an, it'" 
rigl1t, nnd it' dc\er; hr:'~ huild­
in~ omething. He cnuld wurk 
'"'' e M t':lS\ nnd cct th· .. an. 
dTt."f"t, though. \lto olo-lhat' .. 
\\ ooJ,: h·· •uri o( ]P.:ms on Be.nn\ 
Cart• r or ·nrneon.:-; it'· don•• ,,efl 
('Ilou~h but he tiO<'·n't really fed 
it. 11tb; i,n't tht- Lin.l of recorrl 
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l"d buy: t!te ttl!lo' j, ju~t lilt• any 
.. 1.1 pop tuue mul )oJU can lw.tr 
thi- ••Jrt nf thing Ull) tinw on tht! 
ull m2hl r.tdio "'IIO"'· Two -tars. 

3. "nlllC f:!U)• li<Jllid (jJ.:,: 10 f'e 

'ou ;!•' back tll r•ut \ \ l'.lr:. ::uul 
plu, •tutf like that.· l h··\ <lun't 
realize • . . I!> that J" .•. "" .tth on 
cornet? Flet• ht"r on !'""' 1.' Thb 
"a-s made nround l 1l27, r.l -a\. 
IJi.In't •ound bail then. hut oun(i, 
funn~ noll. 1'\o phra-ing; tempo 
fi2htin:!. Tenor ·ouncl- good, 
tlwugh-1 lil:ed Ha,, I.: in" then; he 
pla)ed •omrthing that made scn.st·. 
Wa- Jimmv llarri-<on on that? 
You lmnll , 'he uu•l J U:>(•d to pl.ty 
,, lot alilt•. ju .. t f•uincid•·nt.tll) 
lit' rw,er he:utl 1•:wh otlwr until I 
came to ~c~ Yurk .... ( hw tar. 

1. \\hat' wrong '~itlt th11t nr· 
ran;rr? A Lall.ul m .•. that ()ught 
lo hrtH' ~<enliiiJ ·nt.tl figur~ in 

.Jac·k Tc•aJ:arel••n surJtrisc•s 

,,·Jtlt au Ellington J•annln~ .. .. 
and sa~·s arran~•·rs ar•• tr~·ln~ 

to do too ntu«•h .. 

as lu• listens to tlu~r. r•~ord!l; 
in his blindfold tf-lroSt 

ba k l•f thP. \ocal in·k.td .,f 
thru\\ ing in tht' kitdwn ... ink. 
rhi- gu: •• P•"IU:il ~ot a little \\ ilcl. 
\ trcal j, grrool, thouph. \~hat? 
It'· Budd\ Rich. \\dl, I'll he 
tlamn{~l-l di,fn't t:!\Cu know he 
•.til!!'. It v. u.- real!) good. T"'" 
t,u,. 

II. lJ.j, i .. \l'f) ll.lll. Fit-t. ¥< 

go t..wk to thnt l.om!.,tnlo·•l 
trid.: lae.tl in the fir-t atul 
dtr)fll·:' II )Ott'Jc goi11g to v.ril 
a jump thing, get u¥<.1) from th 
·lillie old -tull. And if \ ou · 
looking for rcbop, lt:li\C it tc; tho 
~Ito c:m clo it. Who? \\ dl, G 
),.,pic--he • an pin) it clean a 
fast. Piuno in thi .. •l) le ha- a~ 
lute!) no left hund •¥< ing--e\t 
bad.: in Joe Reichman da\~ 
heard lwttrr than that; in f;ct 
can do thnl on piano m)self. 0 
•tar. 

r 

- .. 
; , 

5. :'ound- I jl,. Pt-e·\\ t."e. Bruni .. , 
D.td·on. It' ... Condon·.. outfit-I 
kno~ that u!..u!t·l~! Bruni- hns a 
good lone ftJr rccording-trom· 
Lone pla)C"r:o l'iith a 1 •• ra-pin~ 
ton.- ha\e inflection" that a ut:eJlc 
"'on•t rut('h. Trumpd fine too, 
drum' gooJ: piano i· all folcl··~l 
up intu that oltltinw -tuff. u .. if 
he "t>n· rnai.in~ a period mm ie. 
Cl.trind i-. lyjli<•sl l'r·~· 'i Cf'., that' 
nil thcrc j.., to it: he hu- a kna• k 
for jau harul l'larinet. \ t'J~ good 
rccorcl. fM lJi'l.idand: that trwn· 
honf' j.., it. ' lltn•t: -tar•. 

7. Here's one ..,tde thst'~ calli ,.' 
nil the hands to hr,.ak up. Li-t ~" r 
to the lorn~~ drnl>ning om t (),;u;o' iuz/: 
trtrrnho1w! Don't m,,. the ·in',: "'>r::- ;7~ 
or lll\lhirt" d·•· aiHrllt thr•. <ctv. ~ 
ll• \l"r ~litl like anythint; Ellill; v/4 A I 
I \I r did. He nr'\l'f h.ttl a h e I v 
til iu tuur:, nlv.,l\ h.ul n !J.11I 1 ~ 
IJUalih a11d b.ul lalt•uol. I tl 

lla• - are :he H~onb on whlela J&ek Tcapr•l• n con Ill• ntol olunn .. h!s hl111dfoll 
IP•t. II·· 1>11'1 !;II I'D no a!,-llnco lnfonnation ,,.!Jatt:l• r »llf•Ut thtm. 

ltk·~ I.JtWI''ncc Brc•IHt •·ithr••a~ 
lll•tddu't p" tl'ol'llh·liw 1 t•rtl• -- _ 

tlu li'Ctlrt(: ju~t : llllll li-t• DRUM CO --­
II hill.IJilh ••n n jul.o•·IIO'I.. 37, EUchartMJPAdiNY 

• , n ana 
ln. j .1 frt:t: '7.1.::-:jlAN c 

,,J nJme of ltx:.ll L~,}, .. je~J;~~J~r . wuh.~....._~ 
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•·~· INu1nrd f~athe.r 
llk.e Coleman IIa wk who was 

'int~'li In this lnl~ lac• N 0\'Cm 

ber. ~le Auld i a p~ 1~ 
m :an Sn tbe mo t 1 trral ~V~Y.: of 
the tmu. Th &h l1ill 1 of hh 
28 h hlrt r, h bat tHorn In mu ic 
more than a d ade, dar' wh h h 
!'yle. an the 11tyle. of the groups he 
has front d. haYe nol d a d mstured 
continllllll;r. 

Hu• r•••••)rd-. 
1. Thnt l't!l n't Cnt Auder-r.u. 

Yin it? ... y;n it thllt ne~ kid? 
•.• lludmt'r &f•umle!l good at th~ 
be#nning 'er} mu h ••• the fir t 
£ollmdng Hamp' iiOio, and I lik·• 
that flnsli the trumpet gh es to tl1c 

ond ensemble part-th:lt L.;ud 
of thing ill alwn)!' great in th · 
atres .... Tlli is the snme dt-al as 
Flying /J&me nud all tho-c lhiu~­
-&l:t ound muddle<J. T) picnl 
Hwnpton arrnnl! mcnt: another 
llagwn\CT, but better pln}ed thllD 
mo t. Tllio &tnr». 

2. Thi~ arts ofi ith tl1e tenor 
oundin like l'rrs, but then vou 
kno~ nftcr n \1 hil it•. Illin~i-: 
he'" -geumg to a:t a p.:~ttcrn to hi-. 
pln} in.. lutel~. ..,ound$ -woudCT· 
"full) relaxed ht!re. il -n't get too 
cx~ited. . . . 1 like him "hen he 
pin thi \\11}. nnt on that ,\jl<l 
< riY't'hin" kick ~ke trumpet. 

nice trotnhOnP 50 llll d j II!! lil,t• 
l'runmn Younp: or Dkki.• Well-. 
r.ood littlt• b.111d ahil :trmngrrneut. 
l1rree t N. 

3. 'l'•:nor man morC' or Je::-!1 on 
the melocl}, do<'w't clo much . 
.., •Uiltl like l'e(loly 011 pinnn. Mu-t 
II' Jcrn Jerorn~ on tt"nor. Dor.-n't 
kill lilt'. I lik~ !etld}; be ha.- a 
iinc touch. r\\ 0 ~ts rs. 

l. Sounded like lllHl Freemnn 

MA Y. 1947 

~· 

·~· 

ns h •• N11brn its 

. • • clnrinct p rhap B n r n e) 
Bigard. Drum mtl-1 he George 
Wettling with his co~ho, uit on. 
I really don't like that march 
b:u:kgrouncl on drum , •lon•t .~nrc 
for the dnrinct. Bud play nice!) 
for the 'l'tay Bud like5 to pb>· 
Can't U} I liked the recor<l-jt15:t 
the trumpet was the bc5t thing on 
there. One ~tar. 

5. You n~:edn't pln} tl1i -l 
kn<>~ it, I 'l't, - in 1 hi~ bnmll Okn). 
g ... lht•a•l nn~ y;ay. 'J'}tj,., mu•t he 
tYiel\t )Coli'- olcl. Brlllfl} \118 

gre:tl It(' c:oulll piny au~ L:im) of 
tnunp(·t thcr • wn , hut ,.,en onrr• 
iu n "hilr the~'.! talk him into 11 

Uixit·lanil S..icL:. and he•d clo o:orn • 
thinf! lik11 his. Hi lovo~r re"i"t r 
;ouml~i !!Teat . • • this ounii < 

oated !1(\'i, hut he ure 'l'tn.! "On· 
aerful th('n. If he wen-: l\lhc to­
d:ty. he'd probahl~· haH: mo.,@ 
a I on!! \\ ith e'er} bod, and pin,· a 
modern ~~ 1 no''. 'I'his is proh­
nhh· a Joe Lippmnn Dixieland ar­
rangement: 111e didn't often piny 
that -t~ le. Typit-:tl Bob Cro-h} 
t~;. : -.!.clarinet unison; Hixon 

or Hi' on a on dnr inet ... "ell 
tv;n tan:;. 

G. Great! Thi- \\a~ nl"u}:o one 
of m\ fa\"'rite Du:...~- Tv. o of the 
h t ·choru•t>;; Ben e\Cl r~ordcd; 
and the hrn"- ound- r;n·at after 
Ben gets tbrou,;h. Fine J)iano go­
ing int.> thlll grl'at -.ax chom"­
Bcn 111 rotc thnt choru• him•elf. 
That' Cootie p1aying le:lll ''ith 
thP. hrn then~ Great hand. pent 
rc ore!; four tnr-. 

7. DtllllL'- .-ound lik•· Max 
ltmwh. I likl thi- \t'nor mnn ,·en. 
wr \ rnLc::h. '-'ouml- j u ·t 1ike 
Pr;.; it tllll·t l • Allen Enger. Cute 
little theme, verv good J,a,..,., piano 
nice too---onud, like J\1 Haig 11t 
tim . fhi• i" ·n:ry rdaxed,L·\CI)'· 
hod} taking it nice and e:t-y. nn· 
hod\· tryin~ to ki1l thern_c;eht2. 
'I hrec .,1ars. 

R That'~ Pre., all rizht. Soun<l~ 
YOOndcrful. Ha~ to ne Bn-ie and 
hi· rhtlun <>ection. Real :n~Ia~ed 
tennr and :rh' thm. Four '-tnt-'. 

9. 'nlat "·a· Luc"k} Thornp-on. 
pla~ inf -orne \CT) ~o.-111 tenor: hut 
rm IJ Jittle pnuled ah<IUt the r ·-t 

the blindfold test 
(Contimu~d from /Xllf.t' 23) 

tnll.illi; nllout :::-hado\\ or :\lax. IL',. 
cl•·fiuitely thr thin~!. and you ha\c' 
to rea1iTt• \UU can't ... 1;y put­
penplr• undcr ... tand much mor.' 

I didn't t".m• fur the piurw- hcanl 
t.,o m:tn\ lik~ hint. ' foo much 
Sl'tt'-'. thi' \\hlllr. thinrr St:t:. monol· 
onuu-. \ trumpet \\ould llll\t! 

helpl'Ci. nli, •l'l'lll w .... 1\ 12-indt 
rPc·ord. 'f'" 0 '-tar-. 

nft.-.· thoul!ht"" .,,. uaald 
\ lot of Tll"h thin.,.: .nc hal'' 

l~··nin.•· _in uru-w. Jl iu\, Hi! , 
bl-.tuto~ s ),a,HI, Ch uli~ Jlarhr­
tlw~ \t• f"lf~,tt•·cl ,, Ill'\\" trl'uol. Y11u 
kl!m•. fnt t•l••\ •'II month in tlw 
pa-t ,.,,,, I ,Jj,Jn't \~~ttl.: h.tcl 
plc·nl\ t,f tiute I•• li ten. J\,-. hceu 
111 -m.dl l tJ\\It•, nut! Wll\ out in tlu• 
dc;v·rt ton, nuJ an•l ,.,·,.'""'h"tC I 
\\t:Zit, thl' IIIli ici.111 '"'ulr1 Ire• •HI 
a hip l.:ir~. !"rump<"! pln)cr-
·tud) Ill" Dul} , nrl dr urnnwr 

th.trl they u-ed to. . 
I'm nil for it-I've got ne\\ 

rv•~~. tte'l\ ear-, ready to lrarn. 
\\ l11·n I '-lurted rehear,ing with 
Ht·cl Hodnc} nrltl Serge Chaloff 
.tftt r a r~w dn}·' I'd ehanged my 
~.IH1lc• outlook. [ ~ot '10 I enjowd 
tt mute. e~ ,., y night. With th i­
rww },Jnod in the },u.ine.•'l you 
lut\t' .til l••.un- J'm hap1n to he 
lt•.rr rnng, uud I knu11 ffi) how 
\H•11 t·uou~h tc• adapt m~lf to 
thr•. !th•nu~ in "I) IP. It's great 
!' fttllll!f:l. C •11) that nrc knod, ing 
II ~luul.<l lop. II yirr~ tn fight 
ttguut• l 11 th ') 1,. onh· doin~; .. , 
1!CC'•111 e. tiH') 1"nn't muk,. it tltP-rn· 

11· .. • n that 
kt 1.:, but is 
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FJLE FOI~ TilE ITOTUHE 

NAME: c•lark tt~rr~· .. 
A CT: trumt••"t 

A(~E: ~·outtJ( 

Q ALITY: grt•at .. original 

all-around trumpNer in the hu-i­
llt"!l'. ..He cnn tlo an) thing he 
wnnt.s to. I want to l1e ulole In, 
o),o. rm not ~nti-fied with how 
I l1low !loW. I "ant to imprmc 
m~ technique and l l'tant to ~ct a 
really fine tone!' 

11Jt• Terry tone un~l technique 
nrc grcnt no\\0, much {!rt>a!~'r than 
tlw~ \\ere befor h~ enli,teJ 111 the 
1.\'nvy und lt·~rned o much from 
tar mtt·ician- with ,,·hom he wn 

"'tation~l ~1t C:rc.:tt Lake.-, men like 
Ce:roM Wil on, Willie :--mith. 
George i\lutt}wl't • Mitdacll Wood 
an1l Jirnm~ ~ottinghnrn. Playing 
in n ymphon} lmrul. practicing 
JurinD •pare hour-, jnmrninJ; 
~'' Cl"}' ni£ht in Ghicago nil hel JIM, 
o that when lcrry (nobod} call~ 

him Unrk) cJtme out of the ~n\-y 
in Juu ·. 1910. hi! wa ... rt•llth to 
tnkc (>H'r lh>lh the jnu: an•l the 

fir-t chaii in Hud-ou' fiut• out· 
fit. 

Hi~ pn<'lavnl cant•r h:~tl been 
ronfinecl tcJ le--er-knnwn t•;rritorv 
h:md~ HI' re•'~'hcd u lot of prac­
ti<:-nl experience playjng every 
kind of mu.~ic in Reuhin and 
C h 1• r ;r) ' E:tpo-ition Carninl, 
hlowing 1lnily fro111 nine \ .\f. to 
f'lcH'II P.\1. He hod l··d hi ... mw 
h.uul ju high school, de-pite 
t"ncht'r-' oppo~ition und little en­
couragt>ment from his fnmily. in 
whi h h·· '\n• the •C\"Cnth among 
ten children. He starte.l playiug 
jnn ••n a huglf.. .1 diffi,~uh feat. lJllt 
n rll'irolabor c.unt> to the r~ruc with 
1 ktunpet that luul 1111 \ uh e CllP"· 
ruon• tape than metal. nntl '~hich 
ro'<t a cool four :tnd 11 hnlf hucks~ 

Lots of lout .. till ,JOC"n't enter 
tilt' Tt·rry plan~ e\ en tml,1y. He 
hu.- lwei ••fTer, from Duk~, Lionel, 

C h nnd othN., hut the} 've ell 
bf.'Cn turned clown. For Clar~ 
'l'l'rrr, be-ide_.. heing a hrilliant 
tumpt'l~r. i-. nl-o n grateful musi­
~inn. '·Geurg•• (Ilut!~on] @;:ne me 
my l>ig brPak nntl I'm ~onna ~tick 
hy him. There nre thing; lnore 
import:mt th:m ca-h to m~'. and 
one (,{ thf' mo~t important is t!o· 
ing right J,~ gur~ who hnye done 
risht by you." .;;0 un}t>•, )OU 

are nlJic to c.,t<h Hud~on· hnnd. 
or unle~- vou cnn latch on to some 
(,f tho-' fine \'-Di~cs TcriY ju-t 
rnncle fur the 1r111ed forces,· you'll 
hnw to \1 .rit n 'I hi!~ lo11g•'r to 
lte:lr him. But wh,.u you olo, it'll 
he "orth it, btlie\·e me. for )Ou'll 
he lat•:tring a great. modern trurn­
pder '1ho pin) v;ith a hc.tt, voilh 
[,cling. "ith fndlity. :md. above 
rtll, \1 lru pl.1~' Iii;" 1111hmh ,).,·' 

-C;row.f: "' '''''· 
METRONOME 



1"1' ffl~l'f(Jll .. , .. u ... ll_,.n, r.jt 't t rJI, .. 1 ._.._J[fJ· -1 p r ~ .. r _.. 
W rtl_'l • .: .... _ 
~ !I 

l:allr•,- ....... ,,~- .. 

r-fltJ'I'Il 
.. ~·· h .. . 1Ura 

·m· '• ~ · .. :r :f't"'~•lrf f r,. 11 
. .. r ... ·_ ' t~ r _!i_:t-r·. ·1. . ···t: ~ . l.r ... _~ . ~~l ·•r, ... ,. t . .,_ !a: 

-~~·~lfftfr;Jr:!t-lr 
''1--J-!IIi = l Jta-;, 
r•, -tJ1tl 1 lhJ il • trrtlJ. lf1lrrft1~ t 

. . 

IIJ ~ lflJ:lfJI.UIJf"l".' 
If!•:: ~~lrt!l · I 
~. ·1 r-.... ur•ii.=·t· ! . r 

L .. l J f I f r tf i! .... .. ,.·J 

fl 1· t , n •1 :.1 t:t.·_, • ,... . 
~ *''Llu- st•l-'t· I ff .. ~ , ... - .. . 1-_- _ .. -. ~· ._ · ·t. J : t .. 1 · ; r ~· J f , i ... t~ . 1 ' • . .. . .. . -~ _J ~,. _ r,- . ftL{l1::. _u: t JL..: .. nt ra t 

~~ rnrjfl_ 1_10! !UJJ"fftf'"L~ 11'lllt .. lfh 1 t~ = - , ~ Jtt;· ~~~· rU! Hlii-J' 
r . . It£. htn,,J,r jl r[t[iJ!r•fJ J Jl~l(r 
.H _ _ t1 _ .. -.!. . • r,"' =- ~ • J J l1 ::1-~~ ! t. 1 .. H'l .. ,. I = f;. -: ... r •. ~ q II I I t r tr t 
h!l:. tl &!ll iff rtf t(llihr1Ul hi raJ, L 

I 1: I 

• I • • • 

• • • 





rl[l fii! 11 ~tw~J"i-f!i.lfl~~ _ 
··I. != r ~ J· t i t! H 1tlll' • k .- ~ :;; I t lr 3 II' a. ,. . -: i' -. ~ ;:· ~ I !i = f ~ • 

..,. I !..J-1 ~ ~~-~;•-<"2-P'S.-o • 
r l ~~ 8 i. :- t- !t r a ; &..~ i- ~ ~~ ~. ·r· r • t~- c -~r gg_~•-tL~ • :.. r . [ i ! r ;-l g ;r "i. 3 ~ ~- ~- . ~ t 1 ~ g r 

• • "' [ r ., g o g 11. 2 - ~ i ,. = o ·• • t· 0 ;. . ;. ~ .; ;· !i ;j . ; i - Q i. • ..-....,. .,·~i~t ·~ 0 oc;-3 e:o~ =:= .... 
! " ~ !r.....,. 1- I c Z: t ~ li ,:: i' £' i- ~ o 9 ~ l ;;· I' r 
·· t. r !.t ! J. - = i P 9- ~· s· g- ~ ¥. :.. :.. f 1i • 



tl11ke 

Itt~ •••~•kc•s 

th~~ ;,:inn( ntnong luuull••ath•rs 

SfU111nks his nJiud about juzz 

us h•• suhnlits 

to ih•~~~ blindfold test 

and fan~ '' ho 

\\Hrlcrmcnt \\ "''"· nppearin~ \~ ith 
him on n record-jucl ing Lr .arl n-t. 
l luke t•ai .. htfa~dh D\Hlrrlt-dl )O 
to C\ en rN:onJ Ull th.-• Jgf< unci th.t! 
tlw alli•-t •• Uc(; ·dl" 1 in "'h.1t he 
et out lu rln.'. 

\ hlinclfolcl \In tmnet: •n: DuL:t• 
11n~ h ing in rt on n Inrig col. A 
damp t,,,,cJ mer hi fa e. 

l'ir-t I flUI\ co l.op-Pou by the 
111r.H Bip- and n Bop. lie cr uM 
lind nothing to tl) about it. \ftcr 
n long JltlUS"': •·JJespernteh un· 
.utu1t. J U· l i-u't srO\\II•liJI.'' I tlt>r 

he n.J.cd to rt'hcar thi ide. ond 
• .\t',l•OIOCI hutlcs C!lU,lic\Cidi t. 

" I , 1 Kenton' p,.,, u io11 hrou"ht 
: ~. .. • nmCJit-: •·n,rt' n \\ond~r· 
fu~ uut-tnndino pe1 forr11.1111 

i- thnt Krupa? '•-:n !:!.,o,l mu j. 

ci n-hip thrumdwut ... I likP- the 
drunmwr: ::t rt•al. -lilletl rnu•idnn. 
I like th • 11hole thing. l..ct' call 
tlutt ont' ·Krupa'." 

()n Mercer 1-:lliu!!ton ·._ !Jilt'r I 1.4 
/Ji:=~o ''hi h Duke had n ,C:hcnrd 
hdore, he irlcntific.l Carum, Bru\1 n 
nncl ' ar•. but \\a• 1't irnpr~"' d. 
'' ' ound- lo m · n- if the\ 're just II)· 
in tn mnl!! a cln\ ',; pn). ~I rk that 
·Om x' - -ort of lUI imitation of 
(Ill\~ <"lui, atmn-ph"'n·." 

\\ lwn I (•ut••J ed Duk···, dn·-- ing 
•••otllllt the l'111 llllc•Urlt. nr111 ·d \1 ith 
n J.unr·h .,f ret' ill d • DuJ.,;,:, fi r-t 
"11111ing ''""': "I I!P\t'l ~r~aJ..,. un· 
c wuplinwutnt\ n•nMrk ... .'' \-. th•• 

dukt.•"-. orch•r of pr•"f(•r(•nt.•c• 

iou \Htll' on. tl•ough. lw 1 •• lt••tl 
l•m I . fh tlw c!lul. ht· had •tuck hi­
Ja~k ulll furtlwr th:m u11 om cum· 
Jl.trahlr• occn ion. • 

llukt• •I id~d h•• \wuld ghe ('!lch 
record n k• \·JUline :t• n remind,•r: 

ft r hf"!lring the lot. he'd ha\t' m · 
Jn itc th•• li t of ke\ -nnm~ nncl nr. 
rnn !' n li-t of tlr rc onL- in the 
•HI r in ,,hich he enjo} eclthl'.m. He 

"' told m.~thing nbout the recortl-
• tal after the entire It ·I \\8• OH:r. 
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It hr " .1 nt in "hhh llulr placr(l dll" rcrordt pbr"d Ior h m 1.,-
1 ... "'"" Fcath.r. II l.. 'ell tual phra• "• rl 1 J,. "<nj•"ed" ahnn m th1 r l r. 

n 

7. JIIZZ \t l'h•lhannonic. l.tJJI!r 1.~ IIJ 
I. I' rt 21. w1th J. J. John!ttn, tr 
butt!', :\a.t l:tlle, pl;t!l(l, ll!tnm Ja rr 
I r. I>•~· 

8. f.i:id llry. The 11 orltr1 )c.:: ( r • , 
'IOltb Botrn•) Bcprd, darln 1. t,,.,( a 

9. Bah. Three R,,, & \ Ilop. IAp-1' 
Bl :\(it ... 

0. lllur Gil~ "'ntl'l. Ill Th 
Th n&s } 011 Are. wuh .., ao ' t"'lart, 
I \I u>:icnft. 

11. M.-rccr EJI'ngt f)wy f lA n :. 
\\uh 'car.. Oarnn". 1-llmwn. \1 ddm. 

12. Fran!-•,.l.ainr I l 't RJm,e TACJ 
} o ·,., I l.mf' II' lh Hr. lrrcul')'. 

('\ I I 

arc!: "' 
m' ft I 

,. the Tor ' "'• II r '!'C· 

hud)' 1 . -orne 
l~n Webster there ... 

in~,;cr need, more I" c sene(., and 
there' too mucl• ort'h~trntion be· 
hind her: pre\eJJt~ )uU from henr· 
in" hf"r complelt h •.• e:rllthi- one 
• \\,ful ,;• (1 \\ ch tcr'.'' 

On Uizz)' All Tlte '/ hin~s You 
lrr. bd1ich Oukc recall n onl> a­

•·a pop • ug'' : "The introdu~tion 
j, renlh ultra tive; \Cr. command· 
in" •.• but it fnll ,ff 1hcr th tt ••• 
trutnpet "jached hi' r ·' 
ounth like lliu\, u , . .., 

coune. I nil il '"lam J)'"' 
llamct' .'haJ 

MlTRONOMf 



lt:asif .. ·s 
ltlind •·oltl I f•s• 

1'1···· d 
I I. illl"lilllt' pinu, pl:t1 ,., - Jl.tl· 
h·nt••tl Dll rat-. I d.. j, PUle. I""'Jl'. 

'i,tlh th!' n•ul I' I introduction 
.md pi:111o. ;\jpc cln 1 " k ••• 
t111mpd t•tm.! Irk• ""' ,~, ,J 
Pari,. C:nitnr okm. :\ h•rrifir 
h ' t', 'f \\II '-l3f:<. 

aft<'rthou~ht' 
• ·m from th • ,ld 

\ ~·xt mont II 
J•ul.:•• J;llin!tttm'" 
lllindftJid T••st. 
Tfu• rt•sulto; 
o•·c• !<.UrJJri~oinff• 

JULY , 1947 



AUGUS T , 1947 

. .. 
J4ZZ, 

(I ne u thPr re<:!'Ord '' 
hut Duk•• didn't includt' 11 11 t 
r tin • Thi '1\ ' -ide frum tl t• 

l't · \\ H "'" II album on Bi~. 
Duke me rei) dt I red: ·•Jt,. min· 
trd flu:alit\ h ' it - inl i nifi· 

H.}. r f o \'T II I.e nnrd f'cathr.r 
u ill 11p orne r« u! for T edd 
J il.sou, tle n~_rt ubjr. t 1n Jri$ 
crit:.J of musiCCJI r.elebruir. t Jw 

tc1kc~ 1 he IJ/mdjuld Test. 
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1EDIJY \Vli --0"\ I b n a pro· 
r \c in • l e fir,.l t inl the 

Jatz limt•IHLt. In 103; he tart 1 a 
nc' tn:nd in j ,,u pianv. To(ln) he 
L ur f th • Ulo:;t nrti ulat . radicnl 
fwople in the Lu,incs , ucutd) 
a" arc ._,f dniJlt ohh ntS u- "··II a, 
of mn~i•·al Jcwlc.prnent-. Tt·tld: 
hnJ tltc fnllv" ing cmd ulh ~.:al•·u­
latcd ~omm• uts tv n al..t• a" I pb~cd 
ltim tt brond ' rtrnenl nf .li- -. 

nrs. 

2. PIt\ tit· pi mo putt 11 aiu ... 
I de u't kill•" "h"'"' n me th i i­
unJ··r. hut tltc\ 'rc all soocl mt:n. 
' l•rwr mi ht he Ben \\eh·tcr •m an 
off d • B;m1e) Higurd i the great· 

t unrc• ognized d •riu"'t plnp:r: a 
gre.at or in in I I) I . Pian throu"'h 

pro ... of limin:llion. mi~ht h 
l hml) C:uamieTi; au unf.tmili tr 
Llut'5 sh l•• \\ ith up-to d tc concep­
ti n, ooJ harmon) and lrft hnnd. 
\\'h c\cr I he r n •d pladng nnd 

tS 

·clixit~l~••••l-ltel•••l• ... 
~as 1 •• ~•s 

sn~-~ f4•dd.'· " 'ilson 
in lais blindfoltl •est 

Johnn) 
he pia uch n 

\arieh of t)l Trumpet i good 
but not e.xccvtionul. 'I'' o tars. 

S. I he rll\ thrn purl i H:T) good; 
wakf' m u,pe t it' I:11 oil Garner. 
'llte ") mplwnit: fllllls (,rin it dow-n 
fn•m four· lin>. I don't hclie\c in 
")1ttph .. uit·. tlr.nn.ttir· jau: r~·· 
heard tho e thing done toe• ,,e(J h\ 
•ln~-i·~l ~:oml)(J'cr~ and pi 111i"t • 
H .. rc it ~ounrl- homb 1 tk, upcrii· 
ci,tl. but hi· di-tincthc iml'n'' i"ing 
1 h} thmic •I) le i lile t1 breath of 
fre-h air in the pi:mu '1\vrhl. T~o 
and n half. 

l. Cute. trick~ little arrnnc-ent.ent 
•.. \'ef) inter ting !itt!"' clnun 
fic-11r1 ' ••• arran ~ment, uch ft~ it 
i- i- ,,dl pla,cd, l,ut there'" n t 

enough mu•i in it. Too mnm 
tridn e:fTect-. m •• ~ thnt " !lin 

ouud. I don't ~o for trick' the 
unle:: the' 're contra ted 

"ith a uhd diet. lt '' like eat in a 
''1tole mc:~l of hot u c. But u Nl 
paring!). it' efTecthe. < .. he it h\o 

tar be a115e thc\'rc good mu"i· 
c·i.ut • 

:>. llcnn). of cuur•e. yla~ ing u 
~ auter an angcmenl. 1 unc uot 
IIlllCh. B '1111 pia\- all rid1t thert•, 
hut I'd I'alher henr hirn improdse 

•or ..:. not li• k - . clo-~ to the 
rn••lotl). B nd doc-u't· umJ likr• nn 
oq;nn izcd group: good rnu-icinn 
bnt the) oouldn't hn\c plncd to-

toth••r mudt. Rit;ht: itva a picl· 
up bard. I .. f.l ·r\\0 nnd a hlilf 
tars. 

r d,ci1herldrhad 

pllt\. 

MfTIONOMl 



•clixit•lnJitl- bt~bOJt ••• 
us lo11g 11s it s,, .. i11gs!' 

(Gor&limzed /rtJII pa!!c 18) 

h nr that trump<!t 1 ain ... hard 
to hclJc\1: it's Uiz.z~ : the lj le i 
pla)ed rnu h bettc•r on the• Diay 
1ecord I ha\C at home. (~uitnr not 
'er relaA~.-d; uohoth i e:~.• C!JI the 
piano. But nn ra\ e for the piano 
rai this tu thn: · ta~-. 

10. ( hnrlie Parker! He' in a 
d '"ith on1) three other • u:o· 
phon pht)er5 1\ .. e\er heard -
Benn) Carter. Johnn) llod0 and 
Col m:m Hawkins. For -orne rc • 

n h · remin 1 me in orne Wll\ 

of Bcrm) Curter. Titat' Hizz) here 
-nO\\ I kr Ol'f it \\am•t on tl c Ia t 
reconl. Cha1 lie Parker and Dizz\ 
are not lJOund L) the -tert!OI) pes of 
hebop the YoU} their imitator· are. 
I r.speciall} like the \\Onderful fluid 
continuit,.dwcl"lila 'of Charlie'-. 
phru ing- \OU jtH (lc n't hear it 
r.xcept from a fc\\ -;~x men in the 
pn•l t\\CIIt) )Car•. Tone i- hi- ouly 
tlc•ficienr\. hut the idea ... make mu-ic 
111 me, "hcthf'r ~ IIU call it bebop or 
' hat. \\ omlerful htt.•• pla~er-i:- it 
-.J.u?- \\hoi~ rll\thm "ection i 
_ 1 .J, that' \\}1\ tht! horns pin' 
thdr best. Gootl piano, thou:?h n 
little too afllickd \\ith the cliche: of 
hcbop in ;ropot . Heconl ha~ minor 
On\\ hut \\hat• gnod i~ ~ £000 
thnt it rat four tan. 

11. 1 he lui\ e e'en thing but 
the kitchen ink in here--pla-hing 
\\eird chord- around: the\ -eem to 
enjo) it. l se of all th:tt harmom i 
indi criminate, not -iguificant. 
1ne\ mu"t hn~e had their ca~;- ::lued 
to D liu .. nnd Rn,eJ ..... und~ 
hk.-. realh free impro\i tlon, nnd 
the' Jid run into ·orne \Cr) good 
thin t tin «'5; that little fi.,.ur~ 
to\\nrJs the erul ... lntr·r~ting, blol 
!lot Cc Ti'COhJ J'd pl!l\ llVIli!l f•)r 
J>le.t ure. lltn~ tar . 

12. I hi I :ttl" oil I likr• ll (crt nf 
modc~ruiz..-d I ..~ttl\ Cliut1m: n lut c.f 
g •Oll otdt• I rnti•m ltut ll•• itle.1 . 
~c owl pnrt coulcl loc ,t tli!Tt'tt'!ll 

Ill ran l't: it rcalh gt:l· s·•ing. 

m lodkall~ nnd hu11n nic .11 . 1'hi 
sound grc•ntl) iufiu n d b) Duke. 
l•ut lack:t Hukc' band ountl. rirsl 
ide, hHJ tnt ; coond id". four. 

13. You'd think n mann hi hh 
de\clopefl a lluk \wulrln't do n 
song \\ith that kind of h ric. Now 
i nol the tim~ r r :\e ro nrli t to 
be in in nbout "darki "' It' 
helping th \Hun ide; it' too 
dose to n I t of unplr.ns:~nt reali· 
tics. Duke• Bla I. /Jrou n and Ber~e 
ho'" cd that he hn rent ocinl 

c n icnre; m:l\be in the dn' 
'1\hcrt thi.. rc rd \\ matle he 
\HJ.sn•t a\\ re of the ocial aspect 
of mu i . Hut hn ehould 5top the 
circulation of record like thk 
EH!ll musicnlh. the b ntl of thnl 
period t!hl omc much finer thin ~: 
and the tun~ j .. nothing. i'\o tar-. 

nfterthon~hts b~ tedd)· 
'I hi, J,ig Dixielmlfl·\ 1 r-;uv!.cbop 

eoutrmet•) has grown out of all 
pr<,pOt t ion. '11w impo r tnnt thing b 
that the tli~tiuc the appro.tclr !11 
rll\ thm that jnzt. hn mu•t he main· 
lniu .. d. 

lJixid md ,,a .. tire \I guc of eur" 
ago, nnd tun t)le of mu~ic 
chnu"cs; mu ic h been dtnngln .. 
for hundred- of , :m;. ;\;ob d 
aq;u that D hu ) i reatrr than 
Becthc)\ en because ~te "rote in a 
more modem l) lc. But mu ici Ill· 
ship hn ad' nnf'ed gre:ttl} in j u. 
and I u-pec:t the moth es of th ~ 
"ho r~ut ad Hmccmcrlt. 

M "' of the rh' thmic chnrn t r· 
isti <1f hcbop \\ill be outdatf'.d 
oon, ju t n tit~ old 011e 0'( lock 

)Utnfl ri!T of ten \cars ngo oun•l 
t tie tud, }• 11te thin thnt inkr· 

,. t me iu hehop i- th grcnt cp 
fon' ar rl in h rmon for impro· 
d irrg pi \cr. 'lhat• btt111 n ,,.n 
irnportnut contribution. llut I'm 
not clo\111 ou l>i:~.idantl; om thing 
tlr rt "ings and lrai a bent i Qk.t) 

\\ itlt me! 



... 
.. , tOOl! ,. ... riPdul clrt-
idend. l the kid ..... beat 
bat a dnun • ...-wle a die 
apoftM.. 

Few peDIIIe dz 1 zne a pl.a _. 
tile top of lite ...... pande ...... 
..... Benard a-u, RiciL Not 
..1 - ... .._ worU.c llanl.a 
the .... II ----iBI tM 
public.. ...'*o=d. ...... --
••en~~~~ cln ..... to tile --. of 
... ..__ .... lty&e .... bee. 
......... few ol aoc~a,.·. top 
...... .. inaportaat .... .... ,... ... ............. .,... ~ 

to tM .._... ibelf. 1'Mre'a 
...... CIIMtld 
h,laeccM .. ..... ~ .... ......... 

He I"'ttld be .... ~ 
jab. Ill YIBIJ ... at a Dice fa 
pnce. He_. be~ a fou 
~ure .. ..., ' lai...lf by j.a 
front~A~ a... p tD IIIIJ of a 
w ~ ........ ... 
wodl be .... kieb ... laila ia 
tile bupJa • A.a. of ---. he 

c:oald ..... - - tnMaped the 
eo.try willa eoMIIt ........ _, 
.-. • ,_. for abaWe ..... 
Bill B.llr llllbbonal waals to t.e 
...... ·-~. Olle willa • 
.. ;., .... ad J.ook. ..... .. ....... 
c.rtai.lyM to~ 
... • o.t,. ....... ... ... 
uYiDr .n1 .. ,.w~e 
..... to ....... ...... 

............. -- ... dim a 

peyol co.- • , • .., to. d..n-
-~and talealed -•hu. 

.. l'an try'-l to a. a aice py." 
.. w IWdy Oftl' .. J.n8 dielaDee 
telepho.e the ......... after he 
opened al Edtce•- leada W-
1'00111 Ia S.. Fnacllc:o. .. O.'t 
...ktitaa.d ... , ... ~ 
11111ybe tlaal'a - el the thiap 
thea"• .,_ ...... - t..dt_... 
1'1 .... tDJ .............. ., Ia 
..................... tnun­

..-.aolteoaeoftbe 
Hit .._.•, Chari• Walt 

.. lll8o. .... w Baddy 
..... l..ilara, we waM 
..... rt." The fert 

..W lkTao Oil 

..... ll ..... ~ht 

.... .... .. .... nt pl.ce 

..... .... e'W'ei'J.....,. to .. , tU& 
the ...... ~_. ... ...., •• 

altiee ." 
.. Howuey .. ,.-.ahotdtt. 

fen •each., •• II w are 1 • 
~ people laJ Budcty'1 a Dice 

'/ .. r.,.. whMth.kidt­
• .... " ..w a.cw,, faller IIIIa 

oiW.owanm ........ r. 
pia wMt Iller wut lo llear aad 
I • U. 1 to the ,,_.,._ I 
....t to pa.y wt.a I fell .._ pia • 
U., DO -.ore of tUt" 

Alllnr a.cw, aboat twiaK • 
about • ......_.., M -~him 
whetM the l:>ocfBen an hie faY· 
rite bell .... 
.. l....illftt." he ..w. ..efti'Jbodr 

..,. tlaat ..... • deed. But the 
way I 8ee it, there it ao .-Ia thn., 
...... or .. eea. 'l'han'• jUIIP a 
aew ltyle. 1M fat a.... an no­
•llere. ,.., .............. ,. 
ftiOh. 'l1lil tlaro.U. .cia adler 
oYer their.._... {~that it) 
• dead. ne ~tea~ • • little ~ 
h.t it .an IWiap." 

BucWy .. .,..... .. to w.b 
p it ._ oaly 11 A.M. Ia Frie­

e& ..._.._~o..-..tlw 

........... - .. ·- aettiDI h• ..... ...., .... ..bjed of ..... 
~ •• ea outjump IDOit of 

llle.,_.aodaJudourWecJel 
bow an beeler....,. otJ.er band. 
-..... .. cJ.'t IMP them eo 
..WCy ..... 

""Lib who.?" I uUd nther 
~ly for .... dittanee 
call 

.. No~- .. w a.w,, .. re­

member •• sou. 10 be a 8ooc1 ~,. 
fr0111 DOW •· Bellad arran,emenas 
of other bade are eo .eereotyped 
• pod word for n A.M.) .... 

try ID Jll-1 oar anaapz 1rate willa 
• .. to them. n.e,'re elow c..•-- ,. 32) 

11fERE IS a ..4 
........ 1 , "J - popwlar ._.to bow FIR d'-1 Uoaa 
....uc. iMine at trftlle Alee 
WiWer ......_ 5lnll ...... It e 
&ae p1811._ AIJtr .... tlirMt Mel 
Torme boall .,. ' 7 l1tom jobe 
• drummen ' niMI ,...t tina­
men iiiiDUM...._ 

In hie blindfold tat. Mel proved 
10 be even more pereeptin shan 
I'd n:peded. Hse are hie reac> 

0... recorded,......... 

--~ 
1. I bow thi. rec:oN--Ceorpe 

Auld. He I* a reel aice ffMJ, 
intimate ..... It) le. Bud • 
~ aacl faR. bat • little die-

• pDiat .. Cllt .... ... ..w . 
...... Rllytlua ..... .... 
Olll the Gpla ..... Men ..,... ........... _.._.._ 
- .... e,.w -- ..... 
.... iae, too. Tine ..... 

2. 'nUt it .,..._ 1\ere'a oae 
py who'• a J*-r ill hie 6eld. 
At U. lie,.., .. me ol ~; 
other u- of Dab AM lle'a • 
uupprecialed. 11dl it lhe V oz 
elate. ........ en.· ...,.,...,rei 
IOUitdl.,..._ J lb an,......lbat'a 
DeW, aad dUa ._ b-. new for 
,..,.. •••• ~. FCMU ....... 

3. ot Sarah, • it? ... v. it 
-. tllouP- A-' r. fairly certain 
that'• Dizzy. rm. fan of Sarah'a, 
but thie • ..... iaftlllm .. eome 
of tile thillp .._., doM; lacb 

...,.... .......... y ....... I! 
Yef .. _......._._ ..... * 





•·~•, ... •••c·kitale'y l••~~••·s • • 
•••• fc••••·-st~••· •·•~e•••·•ls 

but tlu" drntntnc•r-lendc"r 

rc"c·nlls sonu" 
tluat would bn,·e ltc"t•n 

n._ be is blindfold-tc•sh•d 

R \Y 1\fcKI~Ll:'Y, like so many 
harulleadcr • lt•:ul:. a hand that has 
tu mnk~ moue~. has to k~p up with 
the l111t'k t~r and the Hit Parade 
to mak~ tht• grndt!. But, unlike a 
lot of bandleacler~. Ray doesn't 
accept thi'l cornmrrcinlized fate 
pn •iw~l). He hope, to u~ his com­
rnercinl ... ucres, once it is firmly 
enough ~tahJi,hed. to put hb bar.d 
in a po,ition to play and record a 
lot of the ~r~t mu,ic that ha:. l~o 
and "'ill be in hi:- hook'. 

Rs~ 's hone:--t mu ical con~ienre 
and hi-. friendly. ~elf-depreeatin!.! 
per onnlity were apparent through­
out hi-.. blindfold te-L l)e;pite his 
proteA that he had heard 'reT}" few 
:record:.. hto .. ho"etl a kef!n intere:.>t 

and rtoacteJ een ithel~ to every 
it~ played. as the r~arks quotf'd 
helow will re\eal. 

the re-c~rd~ 
l. Wbo'a that? Either Buddy or 
G~'ne .. I think it'a Gene because 
<•f the way he playa hi!! triplets ... 
vet there's a certain fire there that 
i haH•n 't heard from (.+>ne f"xcept 
on record in a lonp; tir111'. Buddy 
hn~ a good hrn-- •ection like thu, 
though, an<l might make this kind 
of a record. From th,. tenor and 
trombone t)le I'd •ny thi& 
couldn't be more than three or four 
}Car--. old. Pt:.rformance ,;oocl, hut 
the compo,-ition i-. ~omething 1\e 
been li.:;teoing to for twenty }ears, 
and I'm a little tired of it. They 

r~c-ords r(~,·i(~wed by ra~' m<·kiol.-y 
Hav was chen no tdormation about the recorda 11<-fore or durin1 tb~ te.t. 

I. \.ene t\: ntfl'l. L.:moe f $ [.£np (Col­
uml•iaL Comp. & arr. 1-:.1 Finekd. Don 
ragttqtJbt. trum!l('t; r .. t ;\'apol~n. 
1liano; Charlie \ 'rntura, knor: Leon 
Co•, tromhane. 

:!. !ted "ichou. Royal (.arJrn Rlu,.~ 
(I apitol). ~ic:holc, .-ornet; Floyd 
O"llri ~. rromhone. 

B. Claude 1bomhlll fJb 1 oz: Bear.ti· 
Jnl JJoll {l~lurnLbl. Thornhrfl. piano 
(and ht! Will kiddm .) 

4. llenny C~oodman "'Pitt. litH /bl(lt 
The lfoon (t.ap tol • Good 
inet; Ernie rib e. a e rd on; f ..... ·• 
tromoonc; J tmm, Howl~ pta"' 

S. .\ rtle 'lu" . . ::wmnv.r:ir.at! ( \ i tor 
]2 Inch.) \rr. J:ddte '!I tc-r. Hot IJJ!' 
P~"· trumpet ; Shaw, clarinet. 

6. Neal lldti. I l:'oke Up JJi: .. .,. (I\: :r· 
note). Jfcfti, tru::Ipet; c h:ulre \'~ntr.ra. 
tr.nor; Kai '«1odiug, tromhont; T· u.-

\leu. 1 bno; Alvin ~oll~r. druma; 
( hubhy lark on, ba~ 

7. DUk" Ellinj;ton. /umpln' PIUlk£n3 
I Victor I. A rr. llukr- ElliJ1StOn. Harry 
Carne-y, hantnne. 

8. \'hi,.n l:arry. Opmztion \lop (\'ie­
tr•fl. f:dna \\ tlliauu, trumpe;t; (;in&~r 
"moc!.., violm; "ini Bcetty. piano; 

Dody Jffilk,., drulll!; Vivi~n r:arn, ba 
IJ. Diuy r.illetpi... F:mt~ncm (1\ftHI• 

c.raft}. Mtlton Jack~n, .-lhes; Gnletpie, 
trum~t. 

10. WtU ltr11d.l"Y· /lop ',\'' IJ«Jri; 
( .... :gnature). Comp. arT. !II Ut Orent. 
Hradl~y. trombon~ 

11. Capitol Jamn~n. 'o::uday Su;~~~­
h..,art fCaplrol). Eddie Ahll• • ten<tr; 
'tan '« rightunan, piano; ~~e:k Fatool, 
dnrrm; l111cl: Wavbnd, ba 

12. '"tan t\:rn:on. MiJWr RiB (C.pl­
tnli . \rr. Pete Rugolo \'1do Mano, 

r. 
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C tmud from pc e !5) 

play behind the beat. 
rd th J;U d n't laO. aseme 

f rh thm. l'\o'l\ here for in!tan~ 
the oes along nt a nice dip 

II t '1\B\ throut;h, I tars fine; 
the piano and drum nre wrt of 
lmlf nd half, and e'\""en the trump­
d sionalh nc ath e. If 

in" to ,,; . half the 
h rm i I t ht:n )OU ltg hehinJ 

th beat. M t guy "ill ~;ng ju.at 
l~atN it' n 1tnrnlto them. wheth· 
c.r th "'ri' pl:nin" hcbop or any · 
tlun ,.J., .... ·win is implicit tn 

[1,7:7.), 101 ir. ·lance. But the fault 
i•• 't b d :t 1 on this record. 
1bn••• 
7. Thi-· tudied art~tn 
that Du!..e hl1.5. liut •ourtds a httl~ 
too :i ht for n oolon~cl performan~ 
••• Arrnn~ement sounds like Ralph 
Bum . \ little too chopped up, llut 
inter~ting. cute, different That 
harit 1e man i one of the old 
l.o)s ••. :\ice me of cyrnhab, but 
I lik~ l e re<:ord for other r~nt 
than 'u•t the drummer. Three 
tar • 

H. Thnt'b got to l:w- Stuff Smith! 
l'he)'re •win!!in£ •. . ~ho'~ the 
tn11npd. Jonah Joues'! Ha~en't 
hrard him in yt"ara. This i real 
nrat, a nice sparkling little thiJl!. 
But I'm tirrd o{ the old changes; 
~hy can't they pla}ing something 
neu and make it swing? Three 
!'tars . . . "hat, it's girLs? That's 
amazing. to get a bunch of girlt 
to:,!;ethl'r th:~t cau :.~ing like that. 
9. Sound" lil.:e Pete Candoli, 
maybe Woody\. band. recording 
in Liederkrantz Hall. Wait •• • it's 
not Lionel on vibes ... ~ell, I 
don't know the hand. Don't like 
the 'ihe.<-. even the trum~t--et· 
~mb)P b he::t: ha,. a sen~ of 
dmamic'. 'italit~-but till just 
\ztriation.:. on an old theme. T"--u 

\Vri .. ht,man, l \\Ouldn't mi~, him 
in a million 'rar!l. Drummer 
"OIIIHI~ like ~iek Futool ... the 
rlnthm "ection swing._'! but the 
oth I'll play h:tdly-n lot of cliches. 
Wright•rnan ha \t.ne-<m" < f the 
C)}d bac:k yonder oo;.-plays that 
tuff £110d-and the ba j,. !!nod. 

Two i'lllf'S. 

12. That's Kenton ... he alwayt 
m:tnages to gtt a nice balanl:'e and 

WETIONOME 
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continuit) to the an n erncnt • 
Tenor doesn"t pia) much, hut 
sound" nice. l nprt"tOltinus thin~! 
pulled off "dJ-.octuall the eom· 
position bn"t much; not mter~t· 
in! or difficult, but the ha~ e that 
big fat sound and all that u t inccl 
stuff going on. It's good to ha\e 
an identif} ins 50 urad like thi:., 
though after } ou it and li ten to 
three or four thin Hk!! it in 11 

row it's tiresome. Three l!tars. 

aft .-.r tbouJ(bts 
b,· m(•kinl .. , · 
·wen, I didn't h.cppen to find any 

four ... tar records, but I'll tell ~ou 
what I ~<luld hn'e s;iH!n four tara 
if you'd happenoo to pl > them. 
Lunceford·~ Blua in the f, i ht I or 
one-and that fllington number, 
"hafs it calleJ? Things Ain't What 
Ther Used To Be •.. 

~ot because I'm a drummer, but 
j~t for e'erything on th!! r~ord. 
I'd hne rated Kenton" ArtistrY m 
PerCU$sion a foc~r. And Woody". 
8ijou,-£or the compo~ition and 
Bill Harris. That has real authen­
ticity, a genuine nathe·:-ounding 
thing, makes ) ou "ant to go out 
and catch a tramp -.tl.'arner. 

There's another record that was 
great for its time and till ...ound. 
good-Tommy Dor,.cy's old 12-
incher, Stop Look and Lillt:ft, "ith 
Bud Freeman via~ ing real gre:1t 
•.• and I'd gh·e four to Benm·'s 
Cwrin~t A LA Kin/: and /lenny 
Rides A~ain. 

ure. lou kno" the kind of 
music I Iil..e-nnd ou're going to 
h(".ar our band pla\ more of it 
"h :1:1 "e · re l~etter CCt'pted com· 
m•·r• ittll). \\ c hope to re-record 
Srmdstonn, liar: eve.r ancl Tumblt. 
b~Jit for an album aml get lldter 
recordin: aud I" rformance,. more 
freedom and polish-lb .. can only 
cku:lo p With time. 

Oa r belt so far ~ Borda lirrt!­
for playin~. writing and recordint; 
-all around, that"~ thr one". Sa) , 
)OU ought to haw Ecfdj,. Sauter up 
h,-re m:d do nnt· ,,f tit, ... , teat•! 



•·b nbb~ ja ·kson 
1nru~ rt~ord rt~" ie "" .-r 
.and burt•<i~i his Jnu~it•al s oul 

u~ h .- ~akt•' his ldindfold it·~t 

b;:t· leonnrd feather 

CHUBBY JACJ....:--0\-La... vlay­
c·r. b:u)(lle:ul,.r, h,·n "i~ant. buffoon 
and ht:li,.,cr in tht• be:;t in mu ... ic­
l~fl\t' "'hnrtl) f•>r Europe. ~ith 
him will go a ... mall group oi moJ. 
rw mu-ir-ian-. wlw ... hare mud1 of 
hi phl!u,oph). hi-. r~lin!! of fnt .... 
trat.ion ~:ausetl hy th. barrier ... he 
hn mf't in hi ... cho- n pNfe",ion. 

II pile o \ettet:r of l} pical Jack­
n bih. Chubb' tool.: hi- blind­

fold t l . riou h ·. mnl.:in~ elabor­
at. n te5 and rt>.aflin .. them back to 
n ~ nft r eac!J r<'OOrd. H..:re·, \\hat 
lic hatl tv - \: 

exarnplt! of lute Hixidnud -huut 
mu~il'. l c.tn't enjl•) it. In t"arly 
JCJW I ,:he it out• tar. (,\ote: 
Chubb) think, aht•ad-tht': te~t u rr.~ 
ro!lliuctl'tl i11 Octoba 19 17 -L.l'.) 
t A H'r~ li~ht fnnta-~, '' ritten 
(nr a rniuimurn of horn in a ... mall, 
.. oft ¥.a): a cute little arrangement 
thnt .,, ,;.[J ~o an~" here but on 
5~ •l 'tt.-.'l. Kirb~ • bnnd-Bu .. tt•r 
Batl .• l'rocope: th ir projection 
i.:, ~ rcmini ent rlf \en-eight 
)C3r· 8"0, J cnn't Set my~£ to 
li-t~n 'ery intently. Again, l"m -or· 
n! Two tm~. 

l'..t do\\ll just one ~ord­
! .I h f I .. preJ ed for furthn com-

A 
blf. 
lted 

1111'11l) ••• I>u ) uu kiln\\ that AI 
Jol"IJII j., uld t-Hough to he Ill) 

grarl(lfatht•r? ... I mi-,cd Jot on' 
a~r·d. ~our conceptiutt along \\ ith 
Bin~·.., \oict>. I'm cr'rtain that t••nvr 
\Ill!> f:.-!llic :\Iiiier. Of thr· "holt· 
hunch. Bin!! \\8• the mo-t olfcn~i\c. 
main!) for "inging that \\B), awl 
fur puttin~ a record date to~rther 
r)£ th:tt nature. Bein .... iu the Jrher's 
e:~t, he -.hould he able to !help ... orne 

,,f the youth in mu-ic. and } outh­
ful idea-. He could project tt De\\ 

- UtKI all O\er the \\urld ttnd could 
do \meriean mu-ic a lot ,£ good 
• .• :\o •tnr'. 
6. fairh fir-t-rntc example of 

aet ab. • t t:CDTib f'lth brfo e or 

l<" 0 

1~ Dizz, Gillopie <1••• band). On~ 
IHrs, 1/u, Par: II l laskra!tl. Ray 
DrolOI. bs 

IS. \\c:.OO)• H=nan. Fa:ticdl Blur~ 
nc i, 193<1. 

mu~ic--6o-cnlled hop-l•) ome of 
it mor~ ~ uutltful pt'rf(lllllers. 
\felotlic trucllllt' j U•t J•Jnin be Uti· 
ful. ~oloi•t- pl,l\rd \I'TY \\ell: 
•ounrlecl !il..t• ~~>ope ., .. trombone, 
long a ra\uritr· ·Jf mine. ()f cour:::e 
(1,,. h.tritune i tlte 11~ di-co\C~r}, 
"· ~ •' Ch.tloff: trump t grt':lt but 
I · not too "'ure \\ ho. Prohnhlr 
Hodne). lbree anrl a hnl£ ~tnr~. 
7. 1\e sot 0 fullll) fedin .. about 
thllt record. I he:tr an imitathe 

lite to 

MITIONOMI 



nllt•n t·a~t·r J•rn i-.t·~ pres~ 

d:unns dhit• .. 

likt•s hu·k~ but helit•,·e~ he·~ lu•u. 
in blind(old ft•st 

ALl E:\ EAI'~E n i to these ear .... 
the great~'<t t nor man today of 
the mnn) pl;n in" in hi lityle-and 
that in lud \II n's own idol, 
Lester '\ oun"'. 011 the road with 
big hnnds from the 0"•' of 15. lu~ 
pluyr.d with Bohbv Sherwond. 
\\ .. d\ ll••rmnn. Tomrny Dnr!'t>). 
~~·dy 'hcro;ck, "J>Cnt tht• p:t"l 
thr )~tiTS in 'mall group" around 
l\~w York, and Jra, latf'l y at"q'Uired 
a fvllow:inn through hi ... 'n,·ov re(> 
ord nud hi IIunrtct at the Three 
Deuce. . 

2. Thnt'- a lknm Carter ux 
tion. He's (!Ot them rehe.1rsed ,,c]J. 
I h:n n't heard Benm in C\ernl 
) tmr·, but that ol• our ded like 
him. I •lidn 't like the ronceptiou 
of the arrangement. '11u• part 
''ere l\t>ll pla~e·l, th · 01raugr.-r 
l..."TTow ... wu-ic. the hallfl was l\.-Jl 
n•hf':tr·t•• I and in turw. l•ut the con­
ception orl)u~e.l nn f··cling at all 
in me. It was all a wa«lf•. I jtbt 
admire the muc;ic.iaus.hip: it'" worth 
three "t:tr ... hut for the id"a", on!} 
two. 
3. Tho-e 'axe- are -o \\ect and 
.::ug tn• ... it':, horrible. I don't like 
it :mrl \ et it Joe., run" a !Oun.I. 
Could be omethin" of Sauter·.,.. 
n.e fir4 fC\\ har ... -ounded sood. 
Tt doesn't "'in"'. and if a thing 
doe·n 't swing then it dtould he 

pretty. This i-n't. The :51) le eounrl ... 
\cry familinr. It's all , Xl'"'-could 
it be Shep Fields? The) could 
ha\e achie\ed a much more dhe.r· 
ified ound with all "He.·. One 
tnr. 

4. 'flHtt's Hodge-. This .sho'' ... him 
ofT l<• arl,anta!!e; nice changes. 
arrangement written ,,e)J for hi!; 
-tylr. but I don't lil:e bi .. st) le. l 
think it stinks. The piano j, eith•·r 
Duke or an attempt to souml like 
him. I'd give the arrangement 
threE'. hut because of Johnrt) Hod. 
ge.-, onh· two. 
5. Ah. Ben \\ eb•ter ... he hac; n 
trenu:r.dou" !'Oul; be think!< in 
bc:mtiful term•. For thst ~n le of 
"llxophone pl IIJ in!! I think ·Ben·.., 
the l~t. Tit:, '••J:-td" like c::ome· 
thin,.. recent. '"::r pArt, there 

Ju .. ically, Allen j, a prototy~ 
of th youn.. musician-a great 
technician \\ ith o keen under ... tand. 
ing of all mu ic, ret tran!!t'h· 
narrow in hi jazz \ie\\' on almo't 
an} thin,. but kllQp. Peponally he 
present a paradox, too-hi ... Dr. 
Jdnll j. an amu in~. well·read 
and hi,.hh arti ulatf' "'"'· \\ hile 
the lhda -iclc i- a trpir:tl ~loomv 
product of the fru,trati()Tt and 
nenro e of S~n•l "'~reet. v;ith 
ornillJOJo .. ical owrt. ·II"' · Pf'rh!p~ 
th~ c:n uin" 'ie\h will ghe "Om I'" 
clu •o hi perz,•)ualit,·. 

ret•ord..,. re,·ie•·ed by all~o eager 

tb~ r~("OrdN 

1. \l! l krtn\1 j,, thi .. i Co)Prn:\n 

ITultl..in~, nud tlw trumpl"t pLI)<'f 

who \\lh ou thn" · n•cord, '' ith 
J) xter Cordon. (l.~armrJ 1/m~_. 
kir,?-I .. F. I h~ trump<·t c me in 
r•al £••Q<l-lw ha ni{<' time. Don't 
KilO\\ tlu• trornhone. Colt."mnu a!. 
Will trie•: )Oil (1)\\'ll\-. ~~n-e h<)\\ 

h •; n•lnptin" him5el£ to modern 
trend". H•-cMdiu;: and en~eml•l•~ 
nothing mudt-1 liked th~ tune 
best. 1'v. o tars. 

All~n Eag~ wa$ g1~ no h fornuuion '>ilal«a about the rec-orc!1 tither before or 
donn~ hU blmd!old t~t. 

!t ~tan K"ntoa. U_pu.J 111 Ptuttu 
(C".apllol). 1-'iore pv .. art! rh)lhm aec­
rian. I ••mp. &: arr. Krnto:~. 

~. JuiUUiy ll•xl a. I Flower &$ fl 

L<waome TJ. "'· hunri!e}. Hodge~, 
alto; Hrllv Stravhom, puno, ()()mp. ! 

,5. I.ocl.:Y ThomJISOn. Jw: On~ Nore 
CAarsc~ \ ncor . Thomp!(ln. IC'OOr & 
arr. 

6. Dul Fro:emau. Tlr~ Etl (lllucbbol, 
(1139). Frl'!'man. tenor. 

7. \rnert C"A1>b. Still F/yin' 1 \vollo ). 
8. Loais Arm•tron;. Mut:tltJ (U>· 

lumhl:!, 1'1281. .hm..tronl!. trumpet: 
J immr Strong, clarint"t; Earl Hint:$, 
piano: Maney Cara, banJo; Zua~ 'ingle­
tun, tlrum~. 

9. Rtnn) Goodman Sut~t. ,\4/(t:sul.:i 
{CafritoiJ. Coo<lman, clarinet; R<'d Kor· 
,o, ~il101; ~fel Po"ell, pisno· Al Hcu· 
·lrido;•on. culur. 

10. Frankfe Trumbau~'r. '-nl!'ln' Thl! 
lllru.s ( C"..olurubia, 19:!71. Trur:::r..suer. C 
\fclo<h- an; 13i.s: Beiderbedo.t, comet. 

11. Duke fllintton. Ralnd:tck l \'ie· 
tor). Comp. & arr. ::Otra,born. Juan 
Tizol. trombon": lk.n Web6te:. tenor. 

1!!. C"..ount lh i ... }it>e o: Fite 1 Dec-
ca). I.ottr Yoao~. te-nor; Jack Wa:h. 
ington. bantone: H&rry Edoon. trum(l(:t 

arr. 

ound like I olcrnan Ha\\km-. nd 
he' pJa,ing technic-all\ the "' ' 
ilpt \\OUld phn. Good sin pit• 
bnck •round. and Bo1 got all O\er 
the horn. Or if thnt coul h,l\ e 
heen Hawk, it mWJt ha\e ~~~ ir 
~ perioJ that Ben admired n v;f tl 
lc•t. 'I1tr..-e tor!!. 
1•. Burl I'rcrmcm •.• wln. thi i! 
.unnLing. r can't get 0'\ r it! I 
uwan. the ... jmilnrit\ l d\\t'!'n Bud 
.md l.e,t•~r-it' nmnziug! \~ ll"' thi~ 
mnde n lou" tin c ago? He' a grea• 
-rnxophone pla)t'r. lli- bent i ... pre· 
tlornin:rnth· Dixieland. and then 
again o~e thi .., remind vou of 
the K:m-s, Cit} tno feel that IE= 
ter gel~. Very ple:1 in ... \ er) grent 
conception for that time: he pla)ed 
nith II pure wOU!Id, pure arlicu)a. 
lion and good ear~niJ good :time. 
'ntose other chorncter lou-ed it 
up me. and the ending was hor· 
nblc. hut Bud "ns e.xcellmt. He 
h {' m • an in ... ight into l\ bert' 

Lcst"r • .. gt·niu tle' c-lopoo from in 
J.c,ter' form nth e 't:tgl". Three 
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nit. l•itt •r••••ss! 
(Co:m alfra:n e 0) 

'ri instru t, the xyl phone ••• 
not too awin,sin' ••• I'm IT) in 
-and agab! One star. 
10. l" ou can l.llke that off; I\e 
played it a million timt'!, kno" 
it bacl:warckl. •.. If } ou stopped 

meonc on the !treet you'd prob­
ahl!' find their idol is Bahe Ruth or 
Jackie Robinson. To me, though. 
my tthining }i ... ht-the man I quiter 
and s.bher in front of, -who m k 
me f~l o snail nnd unnecessary, 
the one man-i 1r. F.llin .. ton. 
Books have been written about 
him •.. fsut rm onh &Uppo5ed tO 
re\ie~· thi~ record. The le fact 
that Duke di~vered and brou ht 
to li17ht Jimm) Blanton is enou .. h 
for me ... Jo,t as true credit 
should go to the r at Bird and 
Diz for ll new sound in mu i , so 
equal credit must go to ni:mton, 
1\ho ~owed all u hungry b 
pla}ttS the 'Way ont of the forest. I 
don't particularly dig h~ solos, 
due to the instrum,.nt':o frigl1t£ul 
limitation•. but the sound Jimm' 
got. "hethcr '"ith Jll t Duke or 
with the bi~ band v; n th,. greatest 
~~·tmd to dale from n Ita~ . I low 
"Well he would hnH· t•'.uncd '"ith 
Dit nnd Charli•·, -were he here to· 
day ... Three "tar • 
11. Ba-ie\; h:md "as the Lest ex· 
amp],. of early rifT mn~ic: estab­
lisbin~ a riff. playin!! it behind 
soloi-.ts, makin!! it louder, playing 
it an octave hi:rher. ::hooting a 
horn out of the er1' mbh: to blow 
abo\·e it ... B:t,ie was one of the 
fi~t to use that sound of "Win .. in 
bead arran!!ements. ~ter ~ounded 
r~l cool in "pol' here. hut for to· 
day's performance all around I'd 
give it two mrs. 
12. \'\hen I was home with a 
broken le!! I used to practise with 
this record, to get my fingers baclc 
..• when th~ fir:>t came out I was 
so r "cited I ran to see DiZZ)-' s band 
at the Apollo and ended up con­
gratulating everybody in the band 
as if they'd been the Army foothnll 
team flushed from a victory over 
Navy. John Gillespie is probably 
on~ o{ the greatest mu,icians e\er 
to ('ome from nn} where "ithin 
th,. e •18 state.. I'm incercl) root­
ing that the band take· over mu ir:, 
so thnt mv effort~ in mu ic will 
al·•, in turn. not he law·h~l at by 

the conform l!. f r Rav Brown 
- e ba mm d t talk often 

bout other bass pU)CIS, lbut I'd 
like to tdl ~e.ryhody I think Ray 
Brown b hlot,ing about cool as 
you can blo1\· today. l tip my be­
hop c:tp to him. four and a /ullf 
stars! ( \ote: Matimurn rating is 
four. tts Chubb,r kncu. -L.J.'.} 
13. No tnrs for thi •.• \n early 
\\ OoO} Herman reconl at which 
both \\ ood) and I used to laugh 
he rtih . .;'\ot ju t thi record, but 
the tyle. From the \iewpoiut of a 
idemnn of th{' once src:tt Herman 

bant.l, 1 hu'e this to ~ for Woody: 
he's come down 'With mnn) differ­
ent oundin"' hands within the lMt 
ten )ears, and right from the first 
has kept nbren t a much as pos· 
ible. Right now be's fonning a 

new bamd "hiCh I sincerdJ !eel 
wfll better the old one hy far. He i& 
11 smart man to surround himself 
·w:ith good-thinking perfonnen~; the 
result is olwa\& hilarion in aome 
manner. Go~d luck, \'\oody-1 
hope you lun e the a win iu'C8t band 
in the worlil-ur•t.t to mine! ..• 

ufterthouAiaf-. by e•laubby 

At thi:- time I lune the iu•ane!t 
cJ ire t!) !Ilf! k awa} with 11 .. tcnog· 
rnphcr and come home \uth a 
book called "Ah Hitternes!!" or 
"\\ hy Did I Ever Become a Musi­
cian?'' I hrl\c cho:::en a form of 
mu-ic to pla) incerel:. But it'! 
difficult to k,.cp playing with prac­
tic:~lly ever') faction a;ain.-t you •.. 
the old r musician~. a certain ele­
ment of critics lliho !.:now nothing 
and dictate e\er}thing; publishers 
recording fir~. your AI Jolsoru 
and AI Jol!on-lo\ers--a rf'al Down­
With· Youth program. S<'me-where, 
comeo!\y, we mod· rn -\•nl'rican 
} outh.c hope to present our mU!ic 
nt the correct t .. vel so that it may 
ue undr•n.t110cl nud appreciated. 

On D~·mber 10 I'm sailing to 
the Continer.t in !Carch of nice 
tre:ttmcnt, re:>pect for my sound, 
nud ~;eneral well-wishing from the 
IUcning people and from those 
who control mu ic. I hope I find 
'"!tnt l'm looking for. If uot, I'm 
coming hack to America and open· 
ing a delicatessen. At lea&t there'll 
he food for ome of m~ hungry 
rnu id:tn friend ! 

nf>X:t monab"s blindfold tesf: 
that up and boppln~ fenorman. 
~-ou.ag _\JI..-n •::aJ!~·r 
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lesier is ilte tuash~r! 
(ConJinut~1. irn JXl&C 34) 

him nt tL· " " g Club in Holly­
"-Ood lH (l h• n tlh pl1 ed then­
hut he 1lidu't h n,. n I .tdilbc then 
~itlu r. \\ell. t!tl"\ 'r f! h) in • tn 
10w:iurr here an\\\Zl\, o it' ottn 
haH• h\n "Iars. 

8. 'I hat trumpet rl'mind" me of the 
co:na:ption that Loui, h , although 
I know it' II t him. If thi~ was 
mad~ J than It~ 'e n; ago it 
~ets 7cro. If it"" h:eul\ \e r old, 
you can at lea t av the trumpet 
had ome conception of timf'. ~t­
Ier than the rest of them. 1'h 
same men. if thev'd been born at 
a lntl!t' date. and with lnter-dny 
conditioning. l\ould ha\e produced 
a prett) good recnrd at thi time. 
But thi, j, impo -ihle to awrecinle 
excer,t a-- an autiiJUC piece. Hh)1hm 
!ection is tt)o horrih)t! to descrihl', 
remind, ml" of tl11~ !'arpenlf'P• I 
hear l\Orl..intr 1\h!'n I wnke up 

n en m min ; b .t the 1 l1rinet i~ 
'>Or 1 ••• I or this l..ind of mu..,i<-_ 
l .. oui \\ ~ nne (,£ tht• rno ... t tJ e­
mend 11 influcuc of all time. 
lli !ime, mo tl). and ht· pl1yed 
good not~ too. If there h:td been 
no Loui , there'd l11l\C Let"n no 
Hoy, and with no Roy there 
wouldn't haH~ !been a Dizzy .•. no 
ratiu"'. 
9. Iknn) is great: he's n 1\onder­
ful tcchni ian, gets n fine -ouml; 
h~ could btl 0 sreat toda) hut hi 
cone ption of jau ha ilipped ~ 
far l~hin<l. You're not irritated bv 
"hnt hr· pl:l} , though, hecau"'C of 
the henutiful sound he g.:t .... Vil~e.S 
cound like Johnn~ Whit~no. Red 
~orvn, am I kidding? Piano good 
loUI'h, lout hi 'VI(J nncl th~ ~uitar 
e.rt• nothin,. muc-lt. Oue ~l.lr. 

afterthonght8 b~· allen 
..... ,, eho\\ I tlon't (eel I .. aid 

,, h .. : I actualh tltought, I • liM' to 
111,. n n·• 01 d j, dthcr ••HI(l ur had. 
1 If the "'hole Lunch uu !'ill} ~c1 1~ "• 
th" onh one 1'.1 hnH• nt ho n· tor 
nn O\\n plf'arure " ,uJrl !If! the­
Lt:-tei. \rul 1011, he Raindu:c!.. 

l like Ba,..ie' ~band. Diu~ •, band, 
( harlie !'(lrk••r •. • I l":m S"1 al1Jn2' 
on a H:£ lirnit•·d diet a ... far a" 
iau ~·IC'. Out-i I•• of jnu-\\t>ll, 
:.,,,, nJII' f~nn Jl,·hu--) up. Han·!. 
llindt rnith. "'trnin~k,, ..,,rn,. rof 
'-lw-tul...m itt h l't vkofi,., - the 
,,..1 thwn ::-uit•·. 1.,,11,1, 1 ful-"wh<in­
b r,. , ... r,..,' • jc,i'r. {'0111'<'1 1o1 ... I 
' .uldn't li<>tt'll I•• I ~tt·ul~ tltl'l Ol 
j,.,. But tlw' .. n ... ·t , ... , h uth~"r 
th~ mon· I '' it• h ···m. thl' IM"ttt'r 
t"tth .... und-: 



neal and irunN'!II Jikt• st•ikt•. 
c-an"' t ~et togt•tht•r on f.tnrnt•r. 

iu double blindfold tt•st 

by leonard feather 

tH. \:\1) m". i'leal Hefti (rranc - \\ a \Jte) took p rt thi 
mouth in n IIC\\ kind of Blill(lfoltl T~t. I m the fir ltime. I had 
two blindfold•:es in tead of one. and for the fir-t time, UtP- entire 
iuten j,.\\ Wlb tran cribed ,,u a tape rt!<:nrdin~ machine, -.o that 
th~r~ \\ oul•l Le illlli,putable evidence that thP follow inn quot~ 
lUI! a \Cihatim report. ;\. mt>an:; ~eal. F. i~ France-. 
1. \': :Sou ntis like an tJld Benn}' Goodman Law!: i~ that \ id•t? 
~n W .. h tt>r maybe? TI1at F1etcht>r Hendcr .. on --tyl"' urranu~­
nu·nt ... F: I like it .•. This girl sound:. li.lt• Carol~ n Crc}. 
but ... tw•._ unfamiliar to me ... that's Bennv Goodmuu ... no, that 
d1dn't ·••unJ like him th .. re: i- thnt Jerry ~'aid? N: Naah: ... 
~~~' l tlou't think n girl -hould -.in!! that "On~. F: \\hut' -he 
1:1~ HI"'', .. \in't ~h pretty?" Yeah. that'" right, "'h) do th•·) do 
thin~-. like_ d11tt Y: Her ''orJ., were prett) cle:tr. l don't 
tl. ni. 1'. n netcher arran:!~ment: it'.. modern, p·t it i-u·t. 
f: ...., td like '39. •loc-n't it? l\: Well. o-o11nd- likt! u su> 
tml•~ . )ing to write in that tylt". I'd ju-t <o.a) t~o •tars ; if it 
\ill.• done ee'cn or eight ) ear;:,. a~o I'd l!he it a much hil!her 
rating. F: I thin;.. that wn· xn~de in the la:,t two )ear'. loc..'C3115e 

Benn' chan~eti girl inger:- "o manv times in the la-t l\\O ye:trs 
and thi girl is uniamilinr to me. 'T"'o 'tar-.. 
2. F : That Hlh Rutterfielil~ \: 1'\o. I don't lile that. F: I 
don'tlik~:hesax#. \ ': i.'\o. the}'rcoutoftunl'. Ve.n ilend. 1~ 
that R(,,·? ,und like him, but fl(ln·t -ounrln. g_vod fb hirn­
auitht h~tv~ bc.-en after he hntl hi ... teeth puller!. Hn tcr Har(ltng' 
arratt"f'llll'llt, huh? Ye::, th11t' Roy. hera::e arran • rn 11t an.! 
n \1 n · had pr.lronnance h~ c\er}htHl). I gt'~~~ it oM tar. Di1ln't 
evt'n t '.t'Jll lu l1 • <•o•l rec.:ml rnP.thnnicall • F: I a •n···· e..vcpl 
th11t I ditlll't tun\\ \\hO il ~~ ; I didn't cnre for tlw >.~or tht• 
arrangr.m,.nl-bllt I'm ju 1Joi~ cff'ond part of thi~r-tlu,.t! 
~- r~ :\hhln••l Bnil••). \': fhaf" nic•· piano. f: Y , uin" 
h.u$grourwl fM \lildrt~l. \': Thi, 1j p•• uf '-ong hould h•• in a 
•oo.J Bron•l~lt} rnu-it-nl. F: \~ ond•·rful mu-ic. ~orulrrfullyri• . 
~i ,. pi mo. Hnlph Bum ·~ \': :\o, J tlou't think thnt' Hnlph. 
)!I 1t th,. triu thnt\. oH·r at tht• Blue \ngd! P: Yt•.rh. th~~·r·· 
\\olltlerful-1 \\Orkcd ,.,ith th•·m-Eili- Larkin-.? Rca·nn I nid 
Ralph is J,.:c.tu • he'<• "orked "ith Mildrell. \: ••. ~'dl, I 

20 

hk d l'~enthiu .. except the \OC:'Il. I bh-d th ... on •, I hkrd th~ 
back •round, l liked the \\ord ... F: lildn•cl' a bi • girl: ~ou'rl 
l.ellcr look uut: \: "dl. I do ltn' ,. rt"'Jtt"Ct for ltcr po.,ition, 
hut I don't 1·ur~ f<•r thai "t)lc of ill'•inrr; I cJ •n't think "he hn• 
a gnod \Oic" and I think c.he ... ing out of tune. F: I think whtn 

Itt• gtH ... for those top tone--. "he gets a• though -lw i·n'l goinF: 
tn make it. But I know c;he hs-. plt•nty of fun• anti ~h · doe.Qn't 
rw .. d th•··f' two ri!lht ht>rf'. ru tdl vuu "'JIIldhin••. thou .. h: 
:\1ildrl'c{ ""ok" her word-. clearer than -.}1,. ha- on mnm n n:conl. 
\: I might be grading thiE with prejudkc, hut .•. f: I'm not a 
Builey fun. Lut I can '-ee nice thin~ ... about it. She •in"'~ the 
nng , .. ith fedin!!, a Ia Mildred Baile). "hich ic g•>Od enough for 

(Continued ou page 40) 

The lldtb' opinlom ..-ere Deed entirely on the Cl'"idenee o:f • eir e.lllo 

They had no information ,..ha•.,.- r about the record they heard, and w~~ 
thus cODlpl tely free from all prejudtC • ~ crit~ mo~d Lt-. 
l. Bmny l_.oodman. OM. l.ooka Th u A1n't ~Ae Prc:ly Ca~ to]), 

Cootiiillln. clarinet. f.mma l.ou \\deb. weal. 
t. flo} l.ldnd e. [,fKa f.o lld To Me (0 a • Ddrldgr. tru:npe:. 

Bu~,.r Hardin;. anan;"..r. 
3. taldred Railey. B rn To fle Blue (i\laJ uc). W1th Elll! Larkuu 

piallO) nd trio. 
4.. 'pile Jor. 1/y ()!J Fl~ n·I.CtorL IJallad oonl t idmlititd; 

l'cter l..oiTe TOeal by l'.aul Free.. 
5. Joe loraal:t. lly r..lt! choly &:'bv • Black and \\'lite). Ch!! Jack· 

1100, pi:tn!l; Hudclv Chrbtian, dru ; In- l..an ba • DillY r.m~Jll'", 
:nsmpet; Joe \farula. d11rinH; l!h l Uarne.p~~=-~~~:::::::;:;;~ 

6. Hose Murplo). FAt'n I l,rau; 1 t1 ()IJ 1o IJ• am Mal~~=::::;:~ 
\fuq 1.~. 'ocal an! plano. -.. 

7. Uoc F.;ans. ltutle ('all Ra; ( lh J. ban•. corn 1: Ed lluhlol<-, 
tromiiOM; !'on' l'a!l'nti, darintt; Joe ullhan, viaoo; Cr.ore:e 
Wtttling. drurn Recorded 19~7. 

6. E:liel "Al<:n. f'r.:rr:lm IA~'e { \'ictor • '\\ 1th Jf,rmsn Chltti'!On 
h ano) anrl tno H«o:ded 191~:'. 

'1. '-tan Ko:nt n. I Told 1 tr I J,qr;e }'or, \ ow ( ;(l Ow (Cap!rvl). Ju~ 
Chrbty, ..-oc:al. p,.lc K~olo, anar.- r. 

10 Gh;ulle 1' rker. If ul'1 \ at Wl&U. Par cr. alto: F.rroll Gamer, 
piano; lhuoLl Ww, dfWII5; f:t:~! Calleftcler. bm • 
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bir•l st~nds ~he he iiis 
~a e 20) 

d and I ghe her a lot of 
h r • 1£. I he 1t thr lllr been use it' n prctt\ · 

u d r..: rd. \ , 1 \cit one! F: Compromi e i two. 
\ · \ I ) h ld n t tn that ongl F: Don't tell me this 

i G •rd n Ma Rn on C pitol. I le ing '\\;tb about a much 
feeling a -urn- 'n thm '\ould. \: I th t Mac.Rac? What 
hnppenM, he d1dn't cin the ccond eight? Sounds lak~ n ~uti· 
ful arrnnnement, I ut he in it too jump~. F: He do n't ha'e 
nice phra~ing. :\t t\ } c a uicc guy, '"hoe\C!r it i-. I think it', 
Gordon: I heard omething else he did. (After sire~~ ~ffccl) F: 
OH! All right. thcn-e\'el') thir.g'fi forghc.u, come hack home! 
{l.aughtcr) Pct~r l.orre-she him :four tar : Is this Spike 
Jones? Thos<: rt>cortl nu• nice for a chanc;c. N: I ghe it four 
tars. F: You c.1n ~ thnt Neal's a .,ery happy ~;uy! \': If 

that had continued like the first choru I'd have gi,en it on~", but 
since I know the} M·rc kidding ..• F: We hoth give it four­
tltat makes eight star•! 
5. N: Oh, play that pie·anna! Who· this, ;\like Ul-in? ... 
(Wil 1 J·Ut that in?) F: \Ve ha,·e few :friend- a." it is! N: 
l.fflr~,. '-'imon pla' in~ tlrum ? ~': ... Dizzy: ... ill that Joe 
.\Inr al•'· lttle band? Was that Claud: Wame on th,. intro? I 
didn't like the 1 ,. ·· F: :\o, that ounded like 19~0. N: Yea, 
that' Chuck. I .... , .. n~e coml•irmtion: hchop I<'•Wtml the ~nd 
and that other k t•ll I tulT nt th,. lte"inning. Well. at least 
it'll med e'er} IKXly hnlf\\n)! ..• \OU knO\\. rnll} k I'm comy, 
Lut Joe ~l!trsal!l ha- a nice ... :0.: Tone.>. Yes. I •lon't mind him 
at all; I like It im for that •1\ I e. F: I don't like the tune. N: 
\\'ell. 1 didn't lik•• the piano ·or the ha• ... : I likeJ Dizzy. and Joe 
\larsnllt: Joe pla)cd \\ith a lot of fcdin!!. I'm not "trictly one 
"ay. I lik,. e\er~thin!!. I'd gi\e it tlnee ... tar ... : Din~ hruugbt it 
up lo n good rl'COrd. 
6. F: Ro-~ .\lurph)! \: Didn't Johnm Long do thi• routine 
\\ith the~~ 1\on.ls? (Parli] -L.F. ) F "1.··· a 1\0nderful girl. 
I hope he hns lot- of luck, Lut it'~ n•Jthit · I'd care to li~ten to 
(or Jon". T likt• t() hl'.ar uin• round tones, nict· word<~. She and 
Lutcltt>r are in the no"'lt' iu!!cr catt.t;ory. I worked with Ro•" 
at the Blue \ntrel. If :\ellie Lutcher make. ... it. I'd lil.:e to ~ 
R··~ make it. \': \\·ell I'll gh,. it three. for her originality. F: 
C::,une her~. .V: I tl!Hl"t tancl ..,lJ,.'._ heen ..,innin~ that wny for 
qut'e a \\hilc. } "h·· talk- like that. too. Thi, i" my firat 
chnnre to "~nk r·.~ :: :r!•l. lout I don't \\ani to he too brash: but 
I think .. h~':. hcller than i'i't•llie- Lutcht>r. Pa .. in" Carlos Ga tel­
h,;']l prohahly kill m~'~ 
7. f': These nre the hod"e·p<ld~~ I don't care ahout. I don't 
care i£ !Ji::y pia)' on thi- recotd, I tilJ don't like it! Are you 
spl'echJe-<,., Neal? \: It', killing me. knod.ing m~ out! 
(LIIuJ!hll'r) F: Ynu h,.o:tr on,. of th~!!!e thingll and you've heard 
•,...m all. J., that \\hat the) cnll l>i:,-.i•·land? N: That's what I'l"e 
h,.ard. F: I l!on"t kuo" '~ho'• pia) ing or ~ho-e 5ong it is; I 
don't kno\\ lUI\ thing ahout it e\t •·pt that I don't like it ... i, that 
Wood~ Herman? •.. ht!V, hr.}: ... howe\er, I am slsd that 
the\ make th~e recorol~ beeau-e th,.re art• poop),. that wnnt to 
tf1 ltr.ar them. N,.:tJ. N: It'· Jlrohahly a \Cry old record. f': ~o, 
the\ till mokr. 't:m to1l.l\. N: I thin!. the tromhoul' playt'd 
I t. I si'e it nne tar. P: On tar \·nu e the)· took time 
out to play. 
H. \ : Don't mm• for Iter. \ trr "ord~. F: \nd ,h,. ·~ not 
•houting, tht• "·'Y thf!~ u uolh •IIIJ,Jt thl' hlue~ You know, that 
\"Uice soun<b a though I l.:uo" h,.r, and the.r: it ~t'l>~ awa\ ... 
': ~ound- a hit like fiJ.Ired Bnilt!Ji . . f: ~o. her voice j.., too 

rContitwtd Oil fXJK~ t2) 
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bird sends ihe lte ftis 
Conrmur' fr 1 4()) 

I wand too ~ound. :\: I kno\ st' not her, Lut ••. f: I wan! 
• t b· I t in the dnk. 1t sounds like EtheJ Weter<> todaY­
r t like h w \ : I c1 n't think it' the lJ pe of eong for that 
I\ pe or \Oice. f: I Jik it. IJ n't h \C the ~me old ctuff Y"" 
lte:tr Oll .uu : ana he' not } ··llins: r dc.u't lik .. yelling. N : I 
do. I !1kc. to hear them :Jhout! F: ('\ot ~h<"'l it doe!!n't co~ 
from within, I don't t•'llnt to he:1r thst ••. ~ound like !he had 
a nic~ 'oice once. N: \\hat d'> 1111 gi' e it, I'r me~ ? Two stars? 
I liked the backgrouull, the 1\0n.l-. the "hoJ,. thought of the 
son ... hut the \Oice ~a n't '<Uited to it. F: 'ft:s it ua.s. It sound· 
(d li~e a chnrming person, l'lhOe\'er it wns. £,en wh~n ~e'• 
not in~ing "dl, tltP. charm comes out. Two &tnr~? N: Two 
.. tnrs. 

9. f': .::tnn Kc.uton? \: ..• ) ~. 1': 1 didn't even ha~:e to 
''nit " lonn n }OU to gu '· ;-,;e I! ... June i!> <cincoing thi! nice. 
I •oe n't lut\e the ~raight tone ~Jac u-es somttinl"~. like "he did 
on Alamn. \\ t•ll, this i- where I'm prejudiced. I know this i' 
"'tan, nntl I like C\ei)thing about him. per onall) nnd prof~ion· 
ally. I lil.,e hi hand. You know jf., him. right ofT. And ] 
think thi .. i OIIC of June\ Lest .... ral~. \\ h tl du vou think. ~eal? 
\': ~he •in nwre in tun~. F: 'h···.., dc!!r o; the "'ords. \': 
Couplt· of clam" couple of lot! . p :ut:., but it .. uit Junl' to a 
1, and the nrranc• mcnt's ni~"C. I gi\c it tl!II·e "t.tr-<, F: <;1\me 
here. 
10. F : (!iddirJgly) I wonder \\ ho thi .. could be? What do 
~er ~ll hirn, ''Bird"? I still <~ay you don't havr to be hep to 
IJk~. tha sort of stuff. When you like this sort of stuff th~y 
•traaaht:may think of you as a jitterbue. I don't think it's fair. 
'Cause if there· ... anybody that could be quire corny, it could be 
mr.. And llile him . . N: Don't like the piano. Um-cha. um-cha. 
f: llt>'s not going um·ch:l, he's playin&. He know" wbat he 
wanb to play. at le:1-t. lt isn't F..rroll Garner, is it? I lilce it. 
\ : I 'll gh-e it four althou!!h I didn't like the piano. Charlie 
Parkt•r is proha!Jly Ule sreate.,t !Oloi::t of today, with the greatl'l>t 
beat and the greatest ido•:t for melodies. F: I think so too. N: 
~e reminds me of U!Ster Young in a way-not that he play lik~ 
h1m,. hut-F: Th~ "ealth of itlen . N: Tite different idt'tl", awl 
the)' re so meJ,,tlic: not th:tt Ilikt• lbter today n~ w't"ll a., I u ·d 
'?· F: I thought the piano w.ts alJ right. H~ may not baH! 11 

h~ht n :ou~ . : • \: Oh. hb touch and technique are all right: 
I ju•t didn. t thmk h~ fi_t too wdl with the group. Phy it again 
· · . \ery fitght) ... IS 1t Dodo? F: Of cou~e. J'rn not a mu.-j. 
Ctan. I ju.-t purely go by m~ ear ... V: That'~ "hnt a mu<>ici:m 
isauppo•edtodo! Yougi,eitfour,Franccs? F: Ye-l. \ ':It's 
nlmO:•t a rantimt• piauo to m~". Pia"· Chnrlie's fir-t olo :t"llin · 
he'., rr:tll} g_n•tt 01~ th~"'· r~llr stn;ts off swinging. \n)~hin~ 
d~ to "•r. ~ rauc ": f: !So, e..xcept that it wa- nice ··ntlin!! th,. 
t<"$t "ith that record! 
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tatnna still cbe ~r.:-atest . 

Cri._c,uao bc•c·onu~s andre 1,re' in . 
bob n illu•r· be~ona .. s be..laet 

l•s kinJ,t f•olt" cakes the ltlind[old ···~· 

b~ leonnrd fea"(her 

:'\()T 0 l\1,\~). ~ear,. ago, ~ul ··Km!!·· j ole l\8 11 trailhlntcr. 
1:1~ trio ~t A clulrmingl) ori.;inal paltt•w. -inc• , upi d by o 
rnau} other unit, that toda:!' eHn tht> origin.tl no longet ~:u·it.-:-. 
ConuiiNcial ucc~s ha._ cnw•ed l'iat t•J dcvott> more of hio~ tirnl" 
tu conft•rP.OCC"S \\ith !>ung pluggrr, and ag\'ucy •·xecuti"t-§. dt•\ i-· 
in" mr.ans to maintain hi, uMlt•rial po-ition. arul It'-~ tinw tu 
~inns li!tening to ~oud mu._j, • ur dt•\ i-ing rrii'.Hb tr> ad1 auc-r• 

hirn•df mu'<iC'all). It\., intt-rt>5ting tfl I .ear the..e fa•·ts in mine! 
"·h n '-Oil examine ;\at":. reaction, to the record,., he hl'ard. 

tbe re~rd!i 
l. I call the Old Look-but -.till jau, 1\ith 

olf perfonnnnc~. Titrcc -taro-. 
3. If that doe1w "t ouwl like Lion,.l HnmptM I'll c t1 1111 hat 
... it i him! ... Cuultl tl1e piano l,c P•·t•• J ultu ou? I thnt 
an ulol n~orc ~ It' g .. t to be mor•· than ~:ight. t.-n )C,us­
clon't tell mu it \\u'\ m:ulc• in th~ la-t liH! )C.:tn.. Hn ic•nlh it 
dot""n't tiland for mthing. Tite) coulrl ha'c rnnd•· a cut•• idi•u 
out u£ thnt .,n , tou. e'p.-ciallr ,,}wn you kr101f it'!\ Ham!•· 
I'm ~ping to lta1 r- to gi\e thi oue .. tar. L:ioud' \Oi ·is hett••r 
tlran ''" mo t uf tltt: record., h~ in"JJ. on~ and th~> vib~ got a 
t:oo.l .,,md: "· vd :t from «t>tting ntJ t1n>. 

MARCH , 1948 

k iclra~~y Bt:chd: . . . 11rese gu1 nr • f<lrft•ful: tht•\ driH:: 
the~ don't hillel hark a thin". 'lltat\ lkchct. I'm urc. With 
all due respect. I clou't 1!0 for that t1 pe of lllll"ie. But 1l d. tes 

tlriw. I'H• l..no1111 Bt-chet ,.~t·r -.in•·•• he Vtll "ith 11\ohlf' "'i .. 11', 
and h~ certainly pla):o with hi .. hl'art. hi., uiHI 11ay of tlunJ...rng, 
anol all the ze:,t he can put into it. T" n tars . 
.1. ..,,,unci, like .\ndrt• Pre-.;in tom,.. l don"t know v.ln. 'fh.tt 
gurt.tr .1nd the piano--if one "ould :rh ~ tht• other a ehauu to 
pla;, tlw; 'd sound better; the}'re hoth tr}ing to play solos. It 
tlidn't hn\e the drhe they ~ere trying to get. I didn't car..: 

(Continu~d on page 31) 

rM~rdH re"· ie"R· t"d by nat •-ole 
1\:ing l"olc wn.· ghcn no information whate11~r Lout thl' rttords 
dth r before or during hi- BlincHold T t. 
1 Ten Cats a a i\lou,.. Ia Dt: {Capstol). I:cd :\on-o. Jdano: P•~;l 
~ 1'$100.. darind. lknD\ Carter. tenor; Dave ea, nau;h. b:u to e; F..cldl .. 
hU r, alto. 

2.. Habic Fid [) rae It: \ 1 tor • field , aopnoo Ill•: Joe Gallo, 
oil no. 
8 I • lllampt n Quart t. Ji.1im' On tM /.and !\ ( lleccal . ll~pton, 
1 al and \'100; Dan llurll:'y. p!a o. ll ordcd 19Vi. 
I , Bob ~lbc & If ~ 1 I « at 11 i/4 r...,t Bwa Commodore). "\\ flhf.c, 
danncL :-io Bech L 
6. l.cnnle 'I rwano. lJlu Ho (li:C)notc) . Tri tar.o, plano, [hlly Usu .. r, 
&Uttar. 
fi. , \I I.emcr ~luintct. /Jot RocJ. (nta k & Whlto). Lrrn.,r, 1 iano; 
llo)t Boha11non. tromhc:.e; Jltd. Llwnont, alto. 
7 lhnah \\11bn,;to" \[1'/IQI lfama /Jlau IAriOllo). l.u "' Tisomp· 
16D, tenor; Mdt J11 io ·• u.>ea; ~II hen II ran o, ~Jlaoo. 
8 Hurlh Wee•l Ttiv <."~" ( \lf.\11. \\eetl, piano aod 'ocal. 
9 nne I m~:t & !:uu .• ''C'W~It. (.~r.t tmd 4 Ha:j (Keynote). l.am· 
!Kn & ~tt"1fllrt, YOCal; HN !loduc.-, IJt:mp .. t; ~I llalz, s•Iano; !:it&n l..hr. • 
drums. 
10. ~rt latnm. nr:nnv 8/JY ( \Kill. Pi&oo eolo. 
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boblt'"~ bix a11d ltebop 

'it•n-.. b:t hnc•kt•H 
on rnc·kc•t by jat'C)tH·~ 
and sunclrv ofht•r -.oonnd~ 
in flat• bli.;dfold te-.of 

b:t lc•onard ft••dber 
BI)Hfn H c~KE'I1' i a y;onderful all-around mu ician Yiho 
happen to ha'e been irlentified \\ith l>i:l.idand. 1\e lenmed to 
respect Rohh) for the impeccable ta~e of hi~ o~n perfonnnncetl 
~ \licllu for hi int•·lligent judgmcut of other J~ople'. \\lll'ther 
or not our opinimts happen to eoincitl~. 

.B:,hhy's blindfold tc:st indud, d 1 ,ddt! r.m£e of reco1 tl • from 
llllur·lnnd lr1 lJehop, fmm 1921to 19-Ut frnm .. rn,tll hand to big. 
.\ r«"• ording of the iutt•rdew wa~ made on a tape r~ordrr !0 

tha.t tlwn· oould he nn po ihility ,,f mi""Jnnting hi" f'IJI!lml'nt , 
\duch \lien• u fullu"' . 

th~ reeord• 

1. That'& ~oo·l ... i. thi~ Charlu· ;:,ha\t'r!-? ... l11af the kind 
of IH"hop I like. Trum~t'~ wond•·rful. who~ er it i~. Rhythm 
~ice, tenor nic •. ~oocl theme; a \ ery ucnt pi~ of mu'k I gi' ~ 
Jt four tar ... 
2 "hat can I nyt .\n~thinl! Loui:, d~ i-l,.n ~tars with me! 
... that mu<-t be Barney Bi,.ard. huh? The band o.~med a little 
lopJH' .•. trombone {air. I know it wa"ll't Teal!arden. Thi" 

is hard to cri ticize: I 'd he a bad critic. Two ~tar"'. I gu -
except for I..oui , ghe him a hundred! 
3. I heard this on the radio: there'.. no need to pla) it. I can't 
maJ....: it! The drum arc gooo. but h" had a toue-h timt. It' 
too much of n di tortion of the tune fin, nrul llnmll. On~ tar 
for the drummer. 
J. Benn; him elf sountl~ allergic t•l tht accordion! Piano· 
''"r) ~;oud-proh:tbl~ :\frl p.,y;eJI. Thaf.., wond,.rful exr..ept for 
tlte n~orclion, nne! I'm w,t craty al•~out el~ctric guitar . 
Bt•rtn} 's tlw pentest dnrinc-t playl'r in the ,,orld. but h,.. 
houlcln 't fool nruuncl \\ ith nm1·lt) in<.trumf·nt~. Rh) thm wa .. 

fi n•:, ctmtpo it ion \ •·n· t:nte. 'fhn>c ~tar'. 
[>. Sourul" likt• Bciderllerkt• 011 a re.tl had U-1~. r .. that a C(lnll'l? 
Tit.tt' flf)t Beidcrh,~k.-. ? If it i· he ~uri' ~t,nnd-. confu t·tl. Thi 
i ,,h~ (IC('Jlle 1lon~t like lli:\idnn1l! 11tat j ... atrociou~. ( But I 
till thiuk fki.Jerhed;e i the STC.'Ile.5t white trumpet p}A)t'T of 

all tirne.l 'l.no. 
h. I like thi rt~ord. 'llti5 gu) on guitar· ... \err SO<Hl, ~ hoeH·r 
"'" i ••• if ) 011 p)a, nn electric gmtar Jil,,. that, it sound sood. 
' I rmnpet gd a nice ton~ J,. that l,ootie• hancl? That'll 
prctt~: I'cl sh·· that {our. 
7. What's thnt llnnnrn~r huiiJing? ..• llti sound like a hi h 

hool srmnllsium. r re-- ,nriu Bill ('t:",.tim,. .. I like thl' WA) 
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tbe blindfold test 
(Com' ued fr m ptz&e 19) .. 
{ r the guitar lo. Piano nic in pot I would r th:~t 
Pre\in 1 t1 gr tcr musician th n he i n j u mu IC'llm. lie' 
confu d, doesn't l"l'low w-hich ' ) be wnnts to o. T o tnrs. 

6. Thnt' re I great-and different! I l1k the 1 trum t • 

tion--iromhone nnd alto nud rh)thm. It' dtff~eult {or a lid!! 
trombone to nchie'c thnt l;ind of p rfonnnnce, 1 re • ion anti 
execution. I don't l:now hut it ound llko \ 1 Di l n on 
would play H he \\Cre ' ry ctil't todll), but I l\ouldn't bet 011 

it. Ito i omethin,. hkc Willie ::mith or lknn' Carter. 'l1•i 
i {l:ood j u. H it ''ere \\ith the usunl hom il·wouldn•t b so 
gre:~t, hut that tromhone-nlto hlc:nd i fine. Hanind me oi 
"hen tht-} used to u c tlte trombone a n four1h p rt "ith three 
:rr.ed • \ to who they are-\\ell, it' hnrd to gu nO\Htd } , 
\\hen there are g, man' mu-idans pla}ing good, nnd so mnm 
imitators pl }ing as good ~ the ori .. inals. I liked the odd 
tone, odd ound- it's bebop hut it' "inging. Bebop has to 
hn'e a beat too. yon lnow. Four ~tars. 

7. W'lt) is he singiug so high? It ghc hcr a metallic 
ound-but r alwn~ like the ,.;ay Dinnh Eing the Llu : and 

thi i the hcst background she' c\er hnd. \Vlto's thnt, Lucky 
Thompson? \i~ arC'll·t R~l-might he that ho) 1\ho pJa,ed 
with Ilia~- tilton Jacl on. fiand nncl tenor wonderful, nice 
fill-ins hy the piano, good 'ihes; Dinah llould Joy;t-r her \Oice 
baclc to "\\here it used to he. Thref'! t.n • 

8. '11ti rernitul., me of the Page Cavanaugh Trio. Introduc­
tion n;al uic1·: H'r~ good halance and qu:slitr. \'ocal not bad. 
·n,~) \e got a rei 1\NI, ... ul,dut·d. ll.ml:tn•·ll~ sound. Two stars. 

'). 'I his !OHIIcls lik,-. D:t,·e Lamhl'rt nwl BtHidv Ste\\nrt. It's 
uke. You li tPn to thi:; much cat sinnin"' ~no! 'ou get to 
thinking ahout f ll:t. ~ice trurnpet-ha ically l>iuy, hut more 
uhtlucd; sourul lik•• l\lPGhee. Pinllf• !Oio nir-e. Good clrum 

brenk: sonwtimes 'ou get lost on thi!SC rehop drum hre;~k . 
TI\ O tars. 

10. '!bat's n grc~t record. one of M) fn\orit of hi . Ju t 

put: no comment. \rt Tatum, fonr Eltlrs! 

aftf'rtbou~ht-" b~· nat 

I h:ncn't had x:. 1.. • of n chance to dig tlte nel\ pinni·t5 
around. 1\e heard Hank Jones nnd like him \er} much. 
f'here' ,uch a lot of sood pinni-ts arountl nowadn) • \ ... for 
the new hand~ l"d say Dizq and Kenton are ttin"' the pace, 
nnd ~lt::Kinle} i- comin~ c;m pn:tl} Iron,.. too. J\11 three 
di tincti\e &t}les, t.o-the) all hn\e the l'\c,, Look! 

bobb~·!! bix anti bebot• .. 
'Continued from p<J:::t· :!) ) 

aftf'rtlloaghtJto by bobby 

Whnt hancl-.. do I like? Well. I li~~ Tt•x lknrkc•'s hnncl, he· 
lit:\C it or twt- if., JiJ...e GJ,·nn"-.. uld h:sncl. plu the trine-s. which 

arc well \\"nrkMI in. 
I don't belic\c in tailing thin .. !> beboJ-H it'" (;O<Hl, jf .. sood. 

no matter 'l'i hnt l.iurl ,.f I:IU'ic it i" Tite hest Uixirlaucl record 
nre the old Mu ... ~~' "~-.micr Bluehird-. l 11<'\l.'r hdi~' eJ in 
gl'ttin four •H fi,c .:u'~ l•l:t} in .. to .. rther and nnt ktwwilt" ".hat 
,..8 ch other i... tloiu~. You lun • to lun c: ome ' on,lructwn. 
l)ixit•)snd (..'OUJ.l he nnOtJ if ~011 f:,I>IIJd get all tJte rinht [!II\~ 
hl£t•tlwr in on~ hancl - hut it tlOf!,ll.t happen! 

------------------------------

too Ina••~,. cooks • 
spoil ilu~ broda 
for t·a•nJJbell autl •·ro..,h~ 

I l\ IPBfll .......... , I( I' mu t lt!t\ 
d 'tion t • tt- f non J11 1 iull·pn 

11 xines. it "'1'"11 01 t lub 15, 11 11 cl~t l1ttle iift, u 
•O\\ t"\tr~ :\lvwl.t~ throuc;h l rida' night at ':':30, 

f ... tcadv now!) Bol1 I ru h). Jl\lar r t Whitm•, the A 
....... 'j- the 2\lodernnir...-, JcJ n (ora\. orch trn nnd llll 

IJ l "-!-osrhutt. Thi ... cro\,dcd itunhon i !Ome"hat nlleli 
t' · f<~• t tltnt Mond;n. \\ edn,.;;rll.t) 1 cl Fridav li!s Whiti 
tJt,. i\l()(lernnirc re nl ·nt. and Tut"Sda, nnd Thur!d 
::-;: ... ter~ are amon~ tlw mi"in... But if,. 11;1 ltwful Jot of 
fur :1 fiflt.'Cu-miuutc ... pot. 
~nee Bob i- oil the air fi,e tintt>S a \\eek, if .. nomin 

C.:ro b,· 'ho\\. 'llu: 'I ounger Brother rnnk a goocl try, th 
uf thiw• hcin(! much mur•~ in his lint> than fronting (uml 
t • ,jn~ "ith 1 n bunch of lli:delan lin"' Bob-Cats. It'~ 
turr:ttP that Hob. ,,ho drM."'n't uttcm t to trade in on the f 
rd.rtiut-hip except for li feY. \'llgue JOk..,. ohout "ruv bro 
,Jtoul.I -ouml ~o much likt· Bin • :uul 'ct w•t c1uite he n 
n• hit·\•' th,.. \H•lJ.,Jdillf•d JK"r-omtlih, tlw e.moothni!SS in han 
lin• ~ a111l pt.'<•ple.. that Bill" dr"plu'"· or the highly ~ty 
( ' .. ~h\ ... in;::in~ \ oicc. 

""rut>lirw , lwlp•·.l. "'"m' t lint" hinclt-red hy a llrl'ezy !'Cript, 
to:u· .... ofT hr,l "'' th" rright .. tlrut the ~rulrew~ girl5 arl' pro· 
TlH!ir dH'erful 1 Q;tr- I\ hen tit• ~ juin him in n !;till~ mn 
,,.a,onahJ,.. f1u· ... irnil•• ,f tl11• r('('ilrol• th"' ·,e dune '"th Bing; 
• xdlllnl!•' .. r clt.tltcr lwll"·en llo 1l1e hr,r-h Patt ... ancl thl' n 
too-hri!!lrt dlll ra t"r Ln \ • rn•• n ,ume:. i" om,.times hi 
•. mu~inz. 1lw oollocl -olo IJ\ Bol• and the Andre~~ 
-.pecinltie ... ar n 1 'O clherting. ' l'u -1ln;~ nud '111Urf>(lay• 
~vmethi.u; t J, · a!!nin. ~ln:garo t \\ hiting ha de,eJop~d 
raucous radio \oice am1 perso lit). e\ id~.ntl) on attempt 
keep up "itb Patty', uninhihited \Cll", Lut it i· entirely laclc 
thP. Andre,,- -en, of humor nnd hi poor!' \\ith the mu·h) t:; 
of ~on:! ~he ,jn_ -. 11te :\lodemnirc- are in there onh to ... 
'dth Uol•. who !eel~ the need of choral ~upport C'CT) C\Cni 
one ~ather~. and to ... jng the ".1\lm-mm, goocl!'' commf'rcial 
\\ hich Patt~. :;\1a\cne nnd La\ t'rne gi'e -uch a z~t(ul rl'nditi 
the other ni!!ht-. 

The •·omn t'r.·i.tl- nre ~· · tn I' In the script with a mel\ 

shnb h.tn•l. hut nnrH>nnc· r "'· .dmtt ),. ri~hl in there .,..;th 
uit tbh ~ht-.•rtul 111111 unct 1 ,. ' t e. aud Bot. occn ic.unlh ~in 

Jle• inll) 'l'orlll•·n jingle ~tollin,. the meri~ of oxtail 
H , tnhlc bed. :\lu ic~l '-Up port i L' J• rn t,ru) ami 1111 nrr 
u! ,,hnt art• prvh.thh HoJI~y;ood"., l•c.-t -tutti,, mu~i1 i.m . 

j .. r ~~ dut'• .t llt':tt t•t:ough joh, 11 tl!cliug )lj, 1\ll~ in and ullt ' 
tht• \lldott· -in~ing t~lt•· •>f the p;uticip.utt~, lmlllagin~ to grt 
I rir-ht nwfl, 1 n ~ •111111 -.uit.th!P to t·nch. \1 hilt• tnniding the Uixi 
I rul. 1),•\ c l. ""hot'n. n111l I .oJ.J..nov.• .. \1 ho ••ffort· tlurt u•uall 

eomp.m\ tlwu. 
\II in all, it'-. ma-tl: inotftn he, occn~ionnll~ mll!.ical. an• 

~ metim•·~ do,~nrinht funn~. and if \OU tlon't ha\C to rise fro 
,our ch 1ir l•l dial \Our radio. it mi .. ht he \\Orth 'YOU 

irl\l!!:tig.ttiou. - B. I 
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hobby~ bix and bebop 

"ien-. b,· hnt.keH 
on rac-kt·~ b y ja~qut·~ 
and ~undrv o~her ~ounds 
in ~Itt• blin.dlold -tes~ 

.,,. le.•onard fea~ber 

B!>Bil\ It\( I...T IT i~ a ""onderful all-aruuncl rnu~ician \~ho 
huppt•u to l..t\t: l .. •t'll ideutifietl with Dh.if•laud. l'\t' lt•arn{'.(l to 
r. JWtt BuLb~ for tht• impeccable ta-.,te of hi, (>\Hl pr.~fnrmanccs 
a' ,,,.)) a~ for hi" inlt'lligPnt judl!'ment of other pt·opl•· "• ,dwtlwr 
w not our opinions happen to cointidt:. 

Unhbv's blintlfold te ... t included a 1dd~ range of record .... frorn 
llixielat;d to l•t•hnp, [rom I 921 to 19-18. from "rna II hand to big. 
A rr.-ording of the in ten iew \\a!; mnde on a tape rt-corder so 
that there could he no po,,ihility of mi"quoting hb commt-nt~. 
11 hich ""t're as folio\\'· 

th .. r~rd• 

1. That', soot! .•. i, this Charlie ha,ers? ... ·~-h~t'~ the kind 
of behop I lilr~ Trumpet\ wondNful. wh_oe,er Jt ~~ .. Rhythm 
nice. tenor nice, ~ .. rnl them,.; a 'ery nrat p1~e of mu-te. I .. jy~ 
it fttur t:\r;o,.. 

IJ \\hat can I ~tw? \m thine: Loui ... dol"' j, ll'n -.tar... with me! 
: . . that mu•t he li:trney Bi!!ard. huh? The hand ~med a li_tt!~ 
-lopp~ ... tromloOtlf' fair. I know ~t. "1\a'n.'t Teagarden. :h1<~ 
il"> hanl to crit iei1r: I'tl h~ a bad cntll'. 1 wo ,tar,. I ~ue. .. -.­
e.,,·,•pt fnr I.oui,.., giH• hirn a hundr~d! . , 
3. 1 lwar<l thi-. on the radio; there" no ne+:d to pia) ~~- l can; 
111nl,• it l 'II1t• drum"' arP. go1 .d. hut h,. had a tough tunt>. It 
11111 muth of a cli•thrtion of the tune Finr and /)al!dy. One "tar 
for the drunullt'r. 
J. Bt•nn-. himsrlf ouud~ allt·rgic to the uccordi,,u! Piano·,. 
'~"rr gouci-prohnbl) :\1t>l Powell. That'<~ wondnful_ exct•p.t for 
tlw arl-,)rclion, nnd I'm not crazy al•uut elr.ctnr. 1-!Ultnr · 
lknn> '::. the gn·at~t clurinet player in the 1\0rld, but he 
h•1uldn't fool ,,rnurHI \1 ith noH~lty in•trum,.nt•. Hh)tbm wa 

lin•·. c•wlJIII itiuu H~ry cut,.. 'fhrl'e star•. 
S. "ntu.d· likP. Bt!iclf'rl~ke on a rt"nl had dn). J ... thnt n corurt_? 
'flut\ It· .t l~·idt•rht.'tk•·'.:' I£ it i" he ,1ue -.ound e<•nfu-r..!. Tiull 
i.:: wh) ji<:Qple tlun't like Dixieland! That_ i-. utrociou... ( But l 
till think 13.·i<lt·rh,~ke i· the gn':lte:,t ~>h1te trump.-t pla~er of 

,,II tinw. • /~ro. 
r.. J like thi-.. record. Thi" !!U~ on ~uitar· ... ven·.goud, 1\hoe,rr 
I · ·r 1·ou plav an dt-ctric e:uitar lik'" that. 1t .. ounc{, ~ootl. 
,,. I ••• I • • • • I' Th ' 

' I nun pet get n nic-e tunf'. h that Coull!'' han• : at !I 
prc:tl\"; I'd giH": that f11ur. . . 
; \~ hat'5 that drummer buildin~? ... Thi- ~uundi! hk" 2 lugh 
~hool gymnn hun. J recol!"nize Bill-~omrtimf', I likt' the wa~ 
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~lte blindfold test 
(Comin~ from JXlKe 19} 

... 
lor ~he guitar lo. Piano nice in a pot I "ould ay that 
Pre,'ln 1 a greater mu icinn thnn h i a jan mu iclan. He' 
oonf used, d~ 't l"Tio\\ llltith \\ } he want to o. T'" o tars. 

6. That' renl gre:~t-and different! I like the in trument I · 

lion-trombone and nlto and rhythm. It' diflicult fl)r a slid,. 
tro:nL~n • ICI uchie~e th:.t kind of performance, preci-ion and 
t'XCC!.ItiOn. I don t :know hut it ound like \ ic Dicken on 
\\cmld play if he '1\t:rc \l"ry actn t . :n), hut 1 IHI!Ilcln't hct •m 
it. \Ito i omctbin .. lik.-. \ i111 ·.., :th 111 Bc..tl!l\' Cattc.r. 111i 
i good jnt:t. If it 1\i!m llith th· .· 1l horn it 1\0uldu't he ·n 

t;rl'at, hut thnt trombone-alto hlcnd i fin!! Hemind me or 
""en the} u-t>1l to u e the tromhone a a fourth part "ith tlm.!e 
reed.... \ ... to "ho they arc-~;ell, it' hnrd to gu UO\\:td:J) , 
"hen there arc• "O man} musicinn pln}iug good. and 60 many 
imitator, playing as good a the originals. I liked the odd 
tone, odd <•und- it' hel10p hut it' s~>in..,ing. Bebop ha to 
ha\ e a beat too. yon lno\\. Four tars. 

7. \\ h~ i '-he "in"ing -o high? It gh her a metallic 
sound-lwt I al\\ays like the \\ay Dinah 'h•g the hlu ; and 
this i· the he.,t lt:trk,.,.round he·~ e\er had. Who' that Lucln· 
Thompson? \ ibe<; aren't Hec:l-rni,ght he th:lt l1o) \diO' pl11ved 
with Dizz)-:\lilton Jacbon. Band nud tenor "ond .. rful, nice 
611-in-. l1y the piano, good ,·ihes; Dinah hould l011er her \"nice 
bad: to where it u~t'd to he. 'fl1ree tar . 

H. 1l.i,.. rt·mind ... me of the P<1l!:e Ca1auaugh 'l'rifl. Introduc­
tion rt·nl ni1·c ; \er) good halnnr•• and quality. \ 'Qcal not had. 
Til~")\ t• got u reb wd, ..,uJ.tlurd. I >.mlnn .. llr. sound. '1\w starg. 

9. 'lhU; !'ounds likf' Dave Laruhcrt null Bud·h ~ tt\\art. It's 
niee. You licten to this much "Cat -in..,ilw ~,nd HHI get to 

0 • 
thinking ahout Ella. :\ice trurnpt•t-ha"irnlly l>iuy. hut more 
«uhdued; "ound., likt- ".\11·{.,her. Pin no olo nice. Cood 1lrum 
hrr.ak; "ometimes 'on get lo .. t on these rcbop tlrurn hreak'. 
Two tn~. 

10. 11ult'l"> n .~r~t rf'Cord. one of m) fa,oritc., of hi )tbt 
put: no comment, ,\rt Tatum. four tars: 

afterthon~hts b,· nat 

I ha\en't had murh of a chauoc to cfi .. U1c fiC\1 piani-t ... 
arotmd. r,e h<'llrd Hank lone:. nnd lik~ l1im ,er, much. 
There'5 'uch a lot of good piani-ts around nownd:n . \ for 
the new bands, I'd sar Diuy and Kenton are settin'g the pace, 
and i\lcKiuley j, cominc; ~m prctl) troug too. J\11 three 
distincti\e "tyle.;, too-the~ all l1a\c the :\c,\ Look! 

bobb,·!l bix and hebot• 
'>"} 

1 Continutd from ptll:~' _:, 

altertho ... bts by bobby 
. ? ~ II I Jil..e Tt•"t Ben,.ke • ... b:md, be· 

\that J.nnd., dn 1 ltkl': .r .ld b I plu~ tht> trin,. . ,,hich 
!if:'~ it or nut-it'" likr: Glt•nn., o :me. 

art' WCII WOCkefl in. • } b if it'<; Pt)QCl, it' sood. . l' . llin,.,. thmg.., JC OJ)- c J 
l tinn t be 'e' e lll ca " . . . Tl 1 rst I >ixi••lnnd rt'Cor 

h L' { f mU,lC It 1'. I~ 1 • 
1 

• 
no matter " at Klflt o ~ . 1'1 l'r I I ne\cr hehen~n m 

ld ' { ....... , ~(l:mJer > uc >I t •• • I t 
are the o ~· ll~~ • t1 . n·' not knu\\ mg '' IU r \ Jll3\ 111"" togt· ll'f a u . 
.. cuing fc1ur or n e ;!ll '.._. 

1 1 1,.1\e ~om•· con,tructJOn. 
" • d • " I I>U 13\ I' <I ' 
each tither b om_. I ·r I i .. et all th!' right F. H)' . . I . ld be "'t>Ot I vuu t~lu • -On.u-lan' rou - • . 1 ' 

h . on~ bAnd-hut it clm·,n t lnpptn. tut;l'l t·r m 
..-

too JataJa v cooks .. 
spoil dte ltroda 
for t'illllJ1bell and c•ro-.h, 

C \~t:m-:.u "' "Ill P mu~t lui\" mor ulll') than Cod: in 
d ll~ll tc ~-, ! ""'' 1~ first full-page of nd\ertj ing in all the hil! 

u.::~~nl.ln , II 'Jlon'o~ f lub 13, n nod t little fifteen-minute 
"'10\\ t:\Cr) Mond;n through Frida, night at 7;30, "tarring 
( ,Ieath• now:) Boh Cro8n, \lar~nrt:t Whitinf:, the i\ndre\\., 
::-·,lt:r-, the l\Jodernuire,, )ern GHn 's orch~tra and announcer 
n ·I Sharhutt. Tl!i- Crolnk'tl ~ituation :i some\\ hat aile\ iated by 
t~. f:J• t that \fonda\, \\~1"' dn) and I"ridav ~li- Whitin~ anti 
.f •• :\lodernain- an• ah-t·ut. und ' I'Ut da) ·and Thur;da; th~ 
" 'tr-r:, are amort!.!: tht• mi--ing. But it' an H11 ful lot of people 
f,.r a fift,·t-n·rniuutt• 'I'Ot. 

Sine.: B"L i- on the <~ir hw tiuu·- a \\t-ck, it's nominalh a 
rro.._J,; -.hm,. 'fht• ) unrt,t:t·r Broth(·l male ... a good trv, thi:s ~ort 
,,f thin!! lwiu!! mu~h 1111111' iu hi-. lirll' th.ltl fruntm,.,. (~nd tn in!! 

to 'ill!! 11 ith 1 .1 lot~~wh of llixid,wcliun Bt~h-Cat..~ It's unfor· 
tliJJatf· that Hoi.. 1~ho doc•,u't nlll'lllJlt to trade in on the famih 
'' l<~tiou-hip t'\I.:I'Jil for u fc11 Ht<>ur jnkf",., about '·mv brother.'" 
,ftoll!d "ouncl "" 1111wh JjJ...,. lliu" .• wd ~t·t nut quite.be- able to 
til hit·\ e th~ 11 dl-clt•liurd pt'l-t>llalit'. tht> "IIIOothne-.s in handlinu 
li1w, aJHi pt-oplt'. th tt Birt~ tli ... pl.n '• or thf" highly stylized 
(., o'll\ !--ill!!ill!! 'uit:e. 

'-'omr.tim, • hdpt·cl. 'Otlii'Limt•.., hind••rt•tl hy a hr~zy ~ript. Bnh 
c• •ll:t·, off hc,t on tlu• lli!!ht, that th · \ndre\\-.. girl ... art> pr~ent. 
Their rhet•rful waG 1dwn tht·: join hirn in a '-nn_ make a 
rt·a-onahlr far,i mi),. 1•f thr. rl'~orrJ, th••) ·~~·dune \>ith Bin~: thr 
cxchan:!e of charter hetiiCt'll Bob. the I>Ul'-h Path and tbe none­
too-l,right character La\ l'rne a"urnes i, '()~tetime:; high!~ 
:unu .. ine:. The l•nlbd -oln... h) Boh and tht- Andrews 5o),, 
"pecialtie:- a1e not .... diH·rting. Tut·,cla)' and Thursday=' art> 
•omethin~ d, · a!!ain. MnrgaH•t \V},itiug ha, d~veloped a 
raucou ... radio 'oice nncl pcr,mrality. f'\ identl~ an allt>mpt to 
h-ep up with l'att\ · .. uninhil•it~•l 'dl-. but it j., t'ntireh· lackinu . . ., 
the Andre"' •c·u-c of hum"r nnd !It, poorl) 1dth the mu,hr type 
of 'ong -.lw -in!!'. 'll1e ~Jodernair•· arc in thert• cmh to sin" 
11 ith Bub. 1d11--. f••d.., till' llt>t·d of choral "Upport 1'\!!ry. 1!\"l'nin;.: 
one gnther', unJ to '-ing the "\lm-mm, go01l !" cornm,.rC'ial to 
"hirh Patty. ;\Jnxt•Ju• ,uul La\ t·rnl' giw 'llch n zt·,tful rt>ndition 
tl11• other nizht". 

l11c cuml~t·r<"iaJ, ure ''men into the ""ript 11ith a l:'omewl~at 
,f,ak) hancl. hut llllnouucc•r ~h;~rlmtt j., light in there with a 
'uitalol) dl<'f•l{ul and llllf'lll• ·1, \oit•f•, :md Hoi, clf"l'lt...ionnlh· !<ings 
.1 "l"'ci.lll) ''ritlt•JI jiw·l·· •·xtollin~ the Jn••ri tc. of oxt:til or 
\t::::d.lhlc hed. :\lu-.ir-.11 '-UPJ•ort i., IJ, ]£'rr) Gru) and n11 nrra~ 
I)! 1\lr:tt .tlt• J.lrohnbl) Hull) 11<1nJ' .. b t ,..tudin um-iciru~. 

Jt'rr; doe., n nrat elltJII_;h jo!J, n ic ding hi- \\8\ in nnd out of 
tl11• \:trion- ·in,.iug '-I) 1,•, of the putticipnut .. , znnnaging to get a 
I ric:ht lllOtl• •r. ,,, uul .. uitahle to t•adt. "hile a\oidin~ the Dixit-· 
I wl. I> •\ c I. "'d1• e.u. urul l~od -kntm .,,ho f'ffort tlwt u-.-uall, 
ccomp::~m th· m. 

\11 in all. it'.., mo-tl) inufft•rrsh c. occn,ionall) mu'if"al, and 
· ometim,, duhnrif!ht funn~. and if \nu tlon't have tn ri~ from 
1our choir tu dial \ OIIr radio, it winht ht> 1\0rth your 
im t::,li!!::Jtion. -B. H. 
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don't knO\\ \\hnt \lllph on\ II i ; I do \ n little lGkniug to 
ymphonies hut I mjo) the-m "hen I hr•nr them. EH~T) eounrl 

i:; p<>xfcct, the arran em nt pt•rfccl. .tn•l it", •·xrcitin!!: )<)U don't 
knon ''hat" com inn. M:tkf' thi .. one fnur ,tnr'. 
7. \t first I thuu ht thi! Oll«' \HI' one of tha-e Halph flana!!an 
an'angMn .. nt .. (rom th,.. nlhum; tri• II) in th" Glenn l\lilll'r \dn 
"ith plun"• 1 lm1 ... (e d clarinet unci -ax• '· Hut then ( lu~arcl 
little pot of I Hxi•·lund and 1 tllo tha .. oundetl like Bohh) 
Hackt tt 011 :1 (, 1d dn}: ll<H\ I'm ull mivd up. 'I he li1101J>I'l 

c;olo renlh \Ill" l(llit ,::•wei. thouuh: r~t of the .trraun•·rnent "·'' 
very di joiulo·cl; the pJu, .. ,. ,(itln't '"~"nl to le.ul iuto ''aeh utlw1. 
But the :\1ill,•r otmd nt time ,ut- r1::tl, •.. ,d. <;he it 11"' "tar-. 
8. That' n "iltl damn tl1iu ... i u't it' "'· ·rt of u Count Un .. i•· 
l}pe, lout I dcon1l think it" Bn,ic•. 'l"ro1' ( .. ,win thl' tir't rhnru' 
ound, n .. if it rnu-t lw a \Dhf' twmloow:. he gel::. aruuud '\' 

fa .. t. Trumpet fine. a little IikP- the trumpet plu~'·r \\ho li'L"'I 
t() he "ith Lunci'fonl. Th~ tcn•1r i~ great: I !!:Ct a kick t)Ht of 
that t\ pe of thing, nnd those frcnk not , \\ ith the trick fimro>ring. 
Thi j, till exciting record. 1l1rec "tar'. 
9. ~ow \Ou\c got me \\Onderin;; a!!aiu! l v;a_, all ri!!ht up 

{Continued ort pa~e 89} 

r~ordtt r~'ien~d b.:t ~~~ IM-nek~ 

Te.x v;:s, !!iH'Jt 110 information \\"'halc\cr nhout the record.-. 

I. Charlie Po1rl.: .. r. Ch~a$ (llial). P.uker, alto; Hol<ard :\fcGh«. 
trumpet & ,;otnp.; "nrdell t~rar. tenor; l)o•lo \[annarma. piano; Bam"y 
K~l. uuar. 
2. Claud" Thomhm. Juu lbout Thi..s Time l.t:lt \ish: n.olumhia). 
Fran Warren, meal 
3. Charlie \'entura. F.leten Si:tJY {l'iational). \ entura. tenor; Kni 
Windin~. trombone; Rnd1h "t,. ... a·rt. ll<\p HM"al. 
4. Dukt! l'llinl!lon. Coltfl/l Tail (Yicturl. Bt-n "~"l"'to·r. tenur; 
Harr} CatnP), hantonc. 
5. Benny Goodman. Gi~ \11! Tho c f:ooJ 0/tl !Jtns (C npitoll. Mel 
Po.,.·,.L. plano comp.·arr. 
r.. tvkoWU.i.:'\flG \m)'IIIOD\, !:lla\ill:s.b, Th~ f11e llirtl "uitc; J. 
lntr~ I. t"o11, II. The J.j,, Ilud anti !In (Jar~~. l \"ictc•rl. 

• -7. Trihutc to Glr1m ;\[,JI,.r. /IC$in ·'trr~l IJI~.s tltainhow). Ralph 
Flanagan, arr: llobb'l" llncl~:tt, trut 1 ·t. 
8. llbno li!I(Quet. Kin.& Jacqtltt (\'ktort. Jacqurr, 
Johnton, fide uef!lhone; J•>e ;\cwman. trump<:!. 

• .9. Tribute lO l':k:nn till r. r:oHbye lltainoo-.. ) . \rti .. Baker, 
clarinet; Ralph •lanagan. arr. 
10. :stan Kenton. 1brrmopO/ctJ (CGJ ttoJ) . l..omp. an., Jloh 
G ra"ll in:;er. 
11. 1-et:CT \ oun~;. IJ. C. llluu ( \IAddm). YouR£, tenor; \'ic 
Dlrlenwn, trumhone; IJ Jo :\111rmArUY. pi:u19. 

•.Thi!Se IWI> eldo are from an llmm h a pick up band induJi01 a fe,. 
\fillt- alumni. imitating the tnler 11ylc. 

MAY, 1948 



tftps • 
Ill 

bri•aan· ..,. nun•bc•r on~ pinni .. t . 
~ .. or:;tc• ""ht•arin~. 

s 

1aon ._.,ult•d in 11at• ._tatt• ... 
INtn., hea"ih to "hat lu· c·all .. 
flw · " ondt'rful ntodern pro~rc• .... iH·-.· 
in hi ... blindfold h •..,t 

HOW doe, American jaa in th fl h "Ound to an En li~h 
mu icinn l\ho'~ jn,t tome to li\e here? 'orne of the 'tlns\\er 
"''ll be found in thi, month·, tes1. the ubje t hciug Ceor~e 
Sl ··.1ring, a ~7-)~ar-old Englishman \\ho. utter scalinn nil the 
hl'i!'ht in his nnti e couutry. winning ix annunl lfdodJ llaku 
polls ItS the i\ct. } juu piani'-t. l'fll ~•·d the \tlanti( to find IH!V. 

lt-rrit •J} to COIHJUer. 
G~rg·· h:~ amaleol tho· hard•·ned !i2JHI 'lltclt'l '>ho\e 

playeff v.ith him at tlw Onyx and tlw '11Hu~ lkuo•·. llis 
ea1 i fnnt,t .. tic, ;uul hi' 't}l~ h11 .. nuulr lllllalit•g tdd~ tiu 11 
bop tlirt•dion. of f'(Jlll''e) duriug hi f, I\ 111o11lh" olt'l h~rt·. 
!'iu }e, n·murkalJI,. j .. lti-. keen pt•rc~:pli•• 1 li' a Ji .. t•n• t .uul 
critir., v.hkh mnde him an e.xccpti•;nal •:andidllt•· fur tlu· t•"l. 

No blindfoltl wa ... liC\·ded. for Geor~·· h.t, Jte\• r hnd tht: gift 
of ,j .. hf. 

th.- r4'c-ord .. 

I. llnlf a tone hi~her \\•Jnlti'\e be n a go d thin0 ; hi" bottom 
regi,ter·,., n littll' \\cak-intonation too. Titi ,ound It! though 
the) \\'Cre under ir·~truction- not to get ll\\3\ from the mclod). 
Ple:tS3llt commerdal record. better thnn most in ..:111 in bn lnnd 
-he benefit- from the en' ironment o\ tr hcr~ood - ingers. 
good tune.- all o~er the placf'. But I L:nu\\ a couple of En!!li"h 
chap \\ho could do j~t IL' \\eU-Denm I J uni5, "ho' .. joined 
Tommy flor C). and f>j. " Jamc. ... -hc u ed to be with (~eral•lo. 
Who i thi,? I:ithf'-r "inatra or !Ia moue. Tl\ o talb. 
2. 1,()\ eh them•·: I ut r,e noticed the I'U-emblc on n lot of 
boJ> r•!IX,;,J, ~und ... a ... l}HJU~h th .. , • oulol h n clr.am·d it up n 
hit. There" a fault ill I}H• bal:uwe. I•X>-the man mo t r "'POll· 

ibl..- for ()hliterutin!! a ... tr.tidtt four-four iu the rln tl11n ~1X'tio11~ 
t01la) j-. tlw dru1nnwr. and ~ou ,f,Jfl't Jt,.,u onough ,,{ him lwrc 
-t(Ju tnuch hrn~.... Chnrlil' nnd tht· other ... ,,Jili'-t nrt• fine-, ancl 
thl'n··, "!.>In I' 't•n niee u~e of that ... ,~·o1111 1 ho t d-tlw 1limini I It'd. 
Rutht·r unu~ual· in u hop thf'uw. Thr.·t• ... , ll'. 
:t I imngine thi, j.., I·~ldi~ Jlr·}\H10tl ••• I nl\\a\ hat•· lf, IH"nr 
the h:~ , ~Jrum ph\ in!! four in a hut afto•r the IO•JrC ubtlr. \\In 
th,. bop IJO)!' u-e Jrum-. ... thi-.. j, u J.it likt> Fut ..• I don't 
like the wing ldt hanJ nny more. If,. ~_,h,i•m I) ha,. lt!Chni•Jlll". 
and the) u-P. the front lin,. intt'!ligeutl) ro \on olou't £' t tou 
much uf the pinno. It \\11- prohnbly marie two or three year 
agn, but the idea ... nren"t l.e}oml 19Jfl. l'm on olttu"'eroll 
grountl tn in"' to gu -- thi- ... ort of thing. hn' ing l~n 3000 
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mtles a" a' from it all ... \\ h:~t• nrot '''th till" '" l• man) 
common b ... .:· .. ; dinar) major ch ,ra-. 111 th• f, nt lu . Fn:n 
the \U(lre\·. • "'· ·l• r- "Omctim • lc.:t\c the fifth out ond put in a 
::.i:rth. "hit •• · ......... ., o mor• jn7.Z·Iik. ound. On ar. 
I. \ t•f\ mu ...... .I u' companimo t; but I ( n't I ar llii)One ISing 
tlu, ''•ll" aft, r 'at .. h. 'llti, girl ound• a hI )nth tic, 11" if 
it\. adopt~~~. n.ot from th hc-nrl. Hut it" a I >~eh tunc ond 
"'"' th li tening l(> for tlw ru.:•·ompuniment a lull!'. 'llu ee star . 
S. 'l11is j, mot" lt·ft h:uul thuu 1\c C\l!t h•ard ftnrn Hn ie ••. 
<.umlocr ouu• {our-to-llte .. l;nr rln thm lion: lfto•r " ''"'' lw:trtl 
tlw Jc .... o!.\i<HI~ thing" h.•ppt:rt. iu nul it\ till• d•Jl""ll't oullll "o 
wla:~ot••l :UI\' mote. 'lromhunt• full. clion o d, ••u mul·l~ 
.. , orinr nice at the ctul. 'lho• Itt IIUs ou the lou• 1 ol,.., uc nwrc 
unnnimou'l) a::ucd 011 than ~ou hwl i11 mllll' ( 1'1'5. Bttt it'" 

ml th~ 

it', 

rnent. 

rf"C"Ord"'> rf"~ ie" f"d b_,. gc-orgt• .. t ... arin.: 
Georg~"'~ opinion, l~~r,• hn ed cntireh on th C\id nee of hi 
c:~r-. He l\11.- "hen no iuformatit n \\hate\cr nhout the record • 
, "th,.r hefore or (lnrirt" th~ l•-..t . 
I. Frank inatra. r~ }ult Coultln't 'aY (, tf' (f' I Lut • With 
Pace Cannaugh Trio. 
.! I r 1 l'nrler. tupentlou~ 1 Uutl • l'arl s, 11 to; Don Lamont!, 
rhm~. n .. .t l all'!lld~r. h4$$. 
3. f:dcltc ("ondon. }UJt l'ou,/usl r~ j [J,~a. J••m ''· Jolnson, 
piano: lhve Tou~h, •lrurm. 
·1. \Ian \nu Mcl.a]J. Trouble /1 I. !fan f 1 ll uml11 ). \'1; uh C'..a1l 
Ho,{f or~h. 

5 I:Ounr Ra•i... llou1t: Rcnl BoJop<J ( VIet• r). Bade, puno. 
r. !'.:in• ole. Th<J Ct:tk (Cnpi ttJH. Irving \ hy, JUit r; L,ol , 11.11110. 
';, f. ldt,. "'.tun ~f. Ha.u food 1 \llanfiC • I orn1 & arr. l'ct" t:u olo. 
af ransln, ba 

8. Charh~ Uan:,.t. 1/lu~ l.ou ( .. pollot. n,conl"d 19~7. 
9 J. J. JriliMOn. /try lhrd (' WYL J h Bad l'owcll, 
rran : f ~ II l'.t •nc, alto: l.cor~rd (:lldn 
)0 Jarz al the l'bDharmonie, \ ol I II, '~ted (, 1&14 BrfW:n (DbcL 
~I n order: ~[d l'owdl, piano: I !uri l'ark~r. allo: L~tn Yoan;, 
lenor: llln} r.m~v•" tru:npd; \\ Dlte ... tb, alt ; rlre \ mtura, 
tmor: \I Ktl!tan, trump(~. 
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• Ill I "S jnzz 
pa e 16) 

here h~ pi )~ l• oman d tt"'d qiiii\LI"S nud kmi-qu \e ld uctl 
t'l lulu tmcl .u t/1 rrllhs to )Ol,-1.1. L I In!) not kiJ'" onl• the 
r t xl--colt uf an t'"a"grralt (I fuiJI•l~e.ll c •ntpleJ.. t •Ull!lr lo 
lint•; \\11 u mnJe afte.r Moon• left. I ,Jon't u•unll) et 11 lid: 
out of Moor•·· 'll1ree t:u>~. 

7. I al"1l'' a<imirt• monr. \\ho' 1ning to l.:c•p n tl1t· rno\e. 
and J J,t.;,. thi for rt~ progr hen ; hut the tunm nud 
intuuatiou ,,f the lw·~ nre a l•it ofT th road. Ordr trnliun 
~oes hack in 1" rio(! 1t hit :1.ruuud the middle, lmt it' inter sting. 
11rrtoe ,tar'. 

3. 'lbi:. almo,l -ound~ lik.-, n rd .-uc. mnde in 1939. lore of 
thnt uni ... on at the end \\ould ha\e l;een an impru\enu:nl. After 
the) fir-.t announce that it is 1/lu~ !AJu, that en:r·rt•pcatcd brn·­
figure g~ more todg} "cr~ time ) uu hear st. B k heat ! 
\\ c're a- tired of hear in" it a .. the\ arc of pill\ ing it-it lng o 
much it alrw -t wme:, on tht· kat. ~lu icinns aren't pl:ning 
llop in lulJifl, like thi , hut } ou IJt~r lrttle Lop phra nucl 
flnttened hfth::. creepin • in, o it an't IJe a rei" ue. One tar. 
CJ. I li:..c thi them~! Piano',.. ni e, IJut 11 hit tuo hu•\ ltehind 
the ba" -olu. \Ito not too gn·:ll, hut trombone gets more 
C.M it ill~ ll' it :!Oo &)t)Ug, f .• JISI:'JIIIJ)o llol 1 )t"atl enoush. J'hrce 
t:u'. 

Itt. :--udt a mixture .,f t hooJ, ou thi,., u:c .. nl-nll "t}l•os. \wl 
it '"lit It!• Jil.e a pri\lllt• , .. t 01 tliug; nil tup~, 110 t..~~ , though tlw 
J.a ... dwm\, fuur·lo·the-!Jar i" I<X• pn•mitwut. I likt·cl tht• flr,t 
ldto III.UI. Pian<, j, a I lit likt• Tt•dcly \\ iJ~.,n. l"ir~>l II Ulllj>t'l 

olu ~nod: 'HIIIlcl, lik~ I>iZJ.}. Fir l t•·w,r buUn<l• likt• l~tt~r: 
I pro·ft•r him to tlw otht-r tcu~or, hi· impr .. \h•ing hr.tin j,. mur.• 
ali\1~. hut IJoth IHl\1" lot•·· thut ht their -I\ It·,, lmmpet nt tlw 
rtul uf the ,ec.,ml part-\, Pll, $01/le of thu "ild """"" ·~me 
oiT. I admire hi- facilit\. Lut it'· done fur publit.: cun-umption. 
llt'l !!OO<I ta,tc·. I don't like th•· olntcd t\\o·l•nr rifT,. cO\erinJ; up 
,ome of the 'Oio \\Otk and the endle-- jnmmint:-there·, no 
iutt~n:•l from the t•n-e.mble point of 'ic\\. •1 '' o '-lnr-. 

a(Cf'rihou~hh b) ~t'or~~ 
0Hr here j(, all ,cientifil lh ''orked out; \OU either ha'e n 

,,hole t.aud vf hup men or a \\ lwl•· hand uf ··Lcat'' pln,er'. In 
bngl.uJ \uu ju-t ''or!.: \\ith \\home\cr ~uu tan get. But "'' 
L.cpl 11 p "ith th•· ·l) I~ pr t•tl > \1 ell o thnt' cun idering that 
nil the hop mu,ic \\3• 011 .. mnlllnhel, t t on!} 11 fm1 indh itlual-. 
~:oultl IJrin" into tht! f'OIIIltn. \\hen I g To ( omc • mn•• out, 
it "'·'' too znu..:h f\11 tlwm tu rli .,.,..t hut it chtl si\ e them !;ville 

itll's 1\ hut hop 1\ a .. all nhuut. 
I If 1 ••Ill''"· tlw\ tlou't h 1\o• thr• pl.1tT• to hr.lr JIIU-.iC-110 f lul". 

no :i:!11tl ::-11 o·••t. J ll't l' .. opl~ II Ill ."10 11 ,.•,.~! !11 /.ot , .• 111 uighl 
Ioong .11 tht· hidt do.t'-• 1 lnl•'• Tht·ro·· ... 1111\1 ho•tt• \(oil 1 .111 pla) bop. 

C If • flltr-•·. EugJi,h lllll•i• inn.., iltt• l>t"'inuina lu hue! out ho\1 

t'\ itin!:! hcop i-. },.,,, IIllich dC"t'}"'r it S"''~ ini•J th•• "uhjt>c:l ,,£ 
tllll'·ir. th•· \\U\ it tmal)l•·· 111ort• tlilllllllt dtord fll<i;:!l .,j,,n .. 

iu.slc,uJ uf on!~ rrl~ in~ "" an ill'!' iring heat. '1'11 pin\ l~·P \oJU 

h:ne t•J Lmm nlMr than to plu~ nn) thing th tt prt t.-dt'd at. 
'lire Btiti,IJ filii• .ur• co111ing urou11d, too. Ju,.t IH~furc lo-..t\ iug 

En,glaml I did a fart•\\cll concert d~·p in th · hcatt of Chingford. 
I ... e,, on rt filtll\, f.,gp,, night nud ~ul 1 (," hundrrd JK.'Opl• 
to "omc nnd li·t•·n to Ill) trio planing ltop nll ni8ht (or much 
a ... "'' knC\1 at.uut hop I. \\ r. had unit• .,f the fan" inging 
(,ruOtill' 1/it,h Ulhllfot 1/ou e 111011" \\ith U"! J1u~rc•s till OOIC 

follu" in" fur Di,ic!aud tuu, hut not amuu tho mu i ian-. Of 
cotll·e. j(, all \Cf\ limilr'CI, nurl tht.'re',. more room for all 
- hovf, O\ er her~. 
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hy le-onard le-atb .. r 

HA \ IL\"G oLtainf'd ,omt• iukr~·tiug re:>lllt from u double­
blindfold joh on :-\t>a) Hefti anol f rar11 ''a\ ne, \\r. repeatf'd 
tiM: idea thi-. month \\;th anotht•r married mu-icnl coupl!!. A 
usual, the hliwlfoldee-;; '1\t:re a-ke,J to Hilt the record-, futJT "lar-. 
for ~:XC Jlent. thrt"t for goort. l'I\O for f~ir. Ott! one for 00\\ lsf'rf'. 

Herf!·, '1\hat the Rnehum, had to ~~.a repc;rted on a tape 
recording machine. 

r...-ord.,. r c , ·irn .. d bJ th .. racborn-. 
1. Gl~l"IE: That'-. Ray kKinb. BO'a D: ~ound a thou"h 
they're tal:in!! the ear } ou idea and m king methin .. ~:ood 
out of it. •.. 'Thj, j, a l~eautiful thin" • • . nice t "tY piano. 
Johnrt) Potoker? 1~11'\:'\IE: Thk j, the mo:>t interesting ne'l\ 
modern band. out:-ide of &.~d·-., that' come olon" in long 
time. BOYD: \ud th•·' l..t~p a hue bent gtJill'•. I~ I:\ l'\ IE: 
This i the lr.nu: ,,£ th''g Bo~d and [ like 1rt he:.r him t!o. J,ut 
it' tho e Rd ,-.,u .-.t( a.i11gs rtu\t'lti thnt thr. puhlic CC!n" to 
'1\ant f1orn h<tn. BO'ID: \\t•IJ, hcrlvt 11 •rest jot. llin,. tho-e 
thin ... ,., tno. jn-t l'!rtou!!!'h t~>li"Ut··in·t:ht'•$ to rn11k•· it ~.11j11y shle. 
~ hat'll '1\~ ~iw it, f,,ur -.tnr,' Cl:'\~11.: snrr.! 
2. Gli\~IE: lin, l't>g ·~ [_,.,. :--hr',., ~ondcrful .. • he ~ound 
likt• hr.\; rmrsdting u littlt• mort· th.,r u u d. ~hidt I'd rntht r :Jtll 

didn't do ... hand gd-. n fi1u• rrlHed heat •.. l'or am hot!) 
t-1"~ l'cl gh e thi four tllr , hut putting Ptl::,g) up ug.simt 
h,.r~lf. I'tl sh:e it threr- BOYD: I'll f!:O alnn '1\ith tO\ wife: 
he kn<H• more ahout -in t·rs than I tlo. 

3. GII.\~1£: I wouldn't krto'l\ Kho thi wa if I 1& tcned to it 
6ft~ tirn.-s. J)izl\? BO'a U: \\a it, I'll tcll 'ou ••. Kenton. I 
that Edtlic Bert on trurnlo()n•~? B:trt \ nr alonu on ha trom· 
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lone ... GH'\:-IIE: H"'" ~otto prmt• ... owtthm" "ith ,,,.n 
runnbt·r. BOYil. Oh. th.tt' a l!t'.llltiful otu1d! (trumpet tli•· 
'vnartce~) (,J:'\:'\IE: t\o 1t' not. if he'~ seri •U• about it. I'm 
afrnicl h~'c; \t:r~ -.eri••u.- about 11 lot of thing" I think ore \ef) 

funn). I'm orr~. hut I could not euj ' du ner l'stenin~ to 
( 01llllllr.d on pa e 19) 

tb«- rHord~ 

The llae m ' o IUO -.. rrc ba ed 
1De, b&d :no infannauon 'lttbatmrr about 
wue t c completrh lr " fro all pr 

1. Ha~ McKicleT. lrnt JJII~p MaJ uc • C~ p. & arr. fddre :::a ·~. 
Jc tnnv Pot ker, piano. 
%. J'c Lee. 1~ Thne EyrJ r..a 1 IJ. llav Barbo tr Or . 
3 'tan ).:,..,, The l'«mzrt J c J r (Uipl 1). ~tnt f!(:mhardt, 
troml ru- Ran • anal na, ~~· u hon,. rr. l'cte Ru.,-olG. 
~ Torr:· .... \, hon•. llllht : 7he 1'/ancu: Ill. \Ierew,., The \\in r.d 
r .. ~~.. \. •or ): 

6. t. r \ukl. In The ltuUJc {\In raft , \uld. ten r: lltU\ 
I •Ill r. tr mvc:t: "'halo'" \\ rl on, t.lrum. I o arr. I ur'k nn LelL ... 
t 1'hel Tli'JU" ~I• nJ.. Thtlomoru (IIJu, :\ole). \lr,mk, p MO. 
"1'. T(:X "t!Ji 1!113. Arti try /" II f'JUTn ,\fCinJr (f..upltol • p,.lfm n~ 
l'aul, ac:l'c;nlion; Paul F,.atlt r tone, harp and tl<llr; n ltarmoni a 11 tw 
nu labeL f,._o dectri<: glli!Atll. t nr. tandurd and one te,.J t:t!ar; 
trutll.l t, rhuf' 'l'l!l!ir ar d rmthm. 
B. Bcecham·l .m\dou l'hHbnrm 1c. flch • II 11 lnddmuzl lfr.si • 
JnurlaJc le-t I otl \acMilc (f olumLiaJ. 
'i , Red :'\Khol l'on'r,. llr l.r:tr,r q (t.apt•o11. NrdwL. cornd; 
llf'rln" !Ia~. tenor; 11. te ii<'_AU, I r t; l'a 1 ILU, r no flfcord· 

I 1' 1"'. 
10 t.l1ar!J,. Par~a. r.,wtnt TM llud (l>sal • l'arkrr, a!to; llo.,ard 
\fcGl .. t! trump,.!; \'lard,.U (.ra\, te r; Dodo Marzna~. Jllano; Barn1:1 
I\: J, ~:uttar. 
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p:trc tim "ith men lik l~ar \'a 
f rd IUet! cr. or their mu i , r tenin , probin dr 

The int~e:rs of c mpo iti 11 h ld him 
pri n r, not onh in mu k but in pztintin • 1n ,,hi h rt ht' 
h recer.th td:t-n docided talent !or JIOrtrailurc r d natur I 
istic repr<'SMltntion o'er into the lin nd pl n of a~ tracti n. 

h' difficult to decide \\hicb is more timulntin , li lenin 
to \~all' mu ic or follo'l\ing him through the jungle o£ ro\\ 

nd inn·...rsion. c-.xp.m ion and lectiou, stntcmcnt nnd come 
aion, hi luc:i<l oomersution m k c1e;ul) id.:ntilinhl· tree .. 
of thrj '" r•he-tvne fore>l. h' difficult not tu r tel hb I. d.: of 
inter 1 in the relation of jnu to the irnention md dis ovcri 
of the atonal ~ hool. But it b H'f1 en to undentand ItO\\ 

a musician trained in the spontnndl) aud rc\olt of jau will 
turn lu the music ~ill hns. And it' ju t 11 ea ) a" it i 
nee n to thank Milt Orcnt for introrlucing me to the Jl~ nt 
acthity of \ 11l flrndle), a thankfulue:i I'm ure mnm otht'n; 
'1\ill fed ~>hen tbev',e heard lti mu .. ic. no lorwer llo'l\ n 1'bc 
Ho d \.Piece but far, far ahead. 

a little bo-..·d told 1ne • 
{Continu~d from page 14) 

that music. Mn) be unce a month, after li tcning tv jJ, S> Lee. 
D HlJ: .Actunll} that number' much ht!tter performed in per· 
on. It hould run nhout 1\\ ice a!> long. and the monoton} and 

coutinur.d hlnst j ... t nouderiul exdting factor. l,l :-.1 l'\ IE: \ud 
sh )OU ltacl indige-tion. BO) l>: But }CIU don't }j .. tt~n to it 
as tliuncr mu,i•·! 1;1[\;,'\JE: Uut Bo,t!, he rloes nothing el 
but thnt t) pe uf thing. B0'\1): "• h~ do~n t t - lil.:t• n 
lwrd of elephant. ·nutt'- Ill} l·i!.!;gcsl l ritici .. m .r "t''·· llr· 
tJr;esn't rUn tlttl !;lllllllt t)f lllO&J, in Ifill ir·. If }rt ol•t '1\.tnt 
e-xc.itemmt, hr. dot~ it 1\dl. lmt then• .. no contrn t. I'll giw 
it tim:•· ••n th•· bn-i- that 1 kurm "hat the nuurlwr c,m do to 
)on in creating t·x• itement. CI:\:\IE: I gi"' it hHJ. 

t. BO) J>; Souud~ m ... mu-ic: 'Ilterc\; a \Cl\ ;:,tr.l\ill"b·Hkr• 
touch. hut J'm not fnmilinr \\ith it. GL'i:'\1£:· M I\ he it'. that 
new thin.-. lw told)'"' ahout \\heu ~ou met him. I don't l-no\\ 
'1\hat it i-. J,ut j( .. tremendou- ~v\\ then-·- \\hat l mean­
\'lithin o11e number ~ou can hn'e four or fi,e different mood­
nrul hrne them nil con1:t'l!L BOYD: Titat\ ju .. t on.., mo,ement 
out of a l\Or!.:, i .. n 't it:' I'll gi\1~ it thr~: no criticbm, becau-e 

1t'-. unfamiliar, hut it' ... !!OOd li5tcniu.g on th~ iir"l ht"aring. 
GIL\:'\IE: hur -.tar-.. 

5. Gll'\l'lll.: " l .. td .. Jil..c Krupa. but .. o man} hand sound 
alil:~ no~lkla; -: .•. Charlie Ventura ... l\o! .. ·~. I don't 
kuo\\·. Yes. that':-. \ l'nlurn. Oh ... ure! B()). I> .._ . 111m peu· 
pie nr~ COp)ing -o mau~ oth,.r,: -oun<l~ Iii.:. ' tr. but .•• 
f;I:-\l\IE: But \ t•utura geb n certain ro ·d~ sound on the lol\ri 
note. .. th.tt',. all hi- oWl!. 1 ;1~:'\ IE: \rrartt;cxn ut' .. \en orrli. 
nnr}. BO'II>:Goo(l1936 ... t~lc. l'll ghcitl\,,) .. t:n ... f;J::'\:\IT;: 
I think l~·ne awl \ l'nlura aro• hoth c:tp:tlol,. of much Lt'tt.~ 
thin._ One -tar. 

6. Gl\ \IE: That harrurm~ · ... a little '-lraugo•, !:-ouwthin" th~:re 
I dun 't lil.t· ..• BO'\ J): '1 hi ..... t,trt,.(i likt• it "uulcl },uild i nl•l 
sonwthing int•·r··-ting. but it fr·ll O'HHt. Piano "ounds like 
Conlon )!!nl.:iu .. v.ith on~ finger~ Gll\l\U~: 'Ihi j .. },oring nlt'. 
BO'r J> : ~oun.t- like Ct.'<>rgt• llaruh l.:itldiu •! Mu-1 l•e c1u tJril!"i· 
nnl melody hn-ed on tlr · fir-t t\\o har-. of \ ight And /Jay. '"'a\ 
m~ unimpr• -sed. Orw ... tar. l.f;>\NIC: ,\fr. too. Nothing tht•re 
--41!11' t:Jr. 

•· r.I:-\.:-.111:: 1\:,•ntou.l)f cnu1-C. BO'l 1>: ;.'\n, it' E~:d. "P rtoer. 

(Contiuued or J•: · 20) 
JULY, 1948 
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CH \RLIE PARKER likf"S mu~ic! 
Thi statcmt'nt ha~ mor~ '-ignifi,·ance than )Oll rni!!bt think­

«""peciall~ if }OU rt"ad it in the li~ht of the nnrrO,\. t•U~'·tradc· 
miwl·d opiniuu~ of mo-t hop fan~ :m•l many hop mu~ician". 
Charlit• mu~c a-. a ~hole. in~t••nd of lool..iut; onl: along the 
particular channel throu~h 1\ hiclt he ha~ found hi per~onal 
outlet. 

It tool.. -.ix month-. of reminder~ nne) broken appoinunentB to 
t Bird to take the te:-t. ~hii!h '\'t:t~ fin,dh con•lu ted at thi 

'\'triter·., np.1rtrncnt at I A\l. hetl\ccn et~ ~~ the Ho)nl Hoo~t. 
In 11 ~ul -equent d1at, Bird rnmle it t:l<-nr that hi..., high rating 
of the records pb}t"tl \\ere in no \\8} hn .. ••d on ad -it,, t(> avoid 
offetulin,.. an}one. The~ repre-l'nt hi-. hon t opini""· and the} 
.. hould giH· pau:-e to man} (J( hi,., mo.~t ard .. nt nclmircr-.. 
~l•e r~ord~ 
l. I lil..t- tlu~. \ eq; '\t•ird-m.tnt'I•Jth id•·,I. Y., it \\ or.ch 
lft"rrnan':' :::-tun K.Pnton ? I don't kno\, '~hnt to ~:<<t} altout it­
it'" "'Uch a ..,hock. Giw it fuur :-t.tr .. , dt•fini!t·l). 
2. ·nult 'HI:- '-lHrte real rnarwl .. u-. alto \H•rk. I think I likt·<l 
that hett~r than th~ la~t rl'rord. rour tar . 
3. Thnf" t) pica! Goodman. ) .. that on o< tt-t~ I like.! tllf 
pituw; Jin,. guitar; !WC•d dmms, go01l dl,t·~-Ht•d ~onfl. And 
Berm}. al\\H) .... ~uperb, that\, 1rntural. JJ •• • ont· of th~ f,.,, 
that ne"er retard-.. I don't agn•t· with pN~p),. ,,h<• think Benm' 
oi.I fa~hioned. 1hrt"~ ~tar~. 

t I likt>.tl that one tov. It YOn Bud Powc•ll on piano. wasn't 
it? I didn't n·co~nize the alto man lmt he pia) •:cl ~;oocl. Fin 
tmmpet work too. I ha,e t•l giw that thr~ tar-.. 

14 

Ol. ~uri'. I recc•~nitl" that-'t'f'liln Stomp. It 50und~ dated, 
aJ>li·Juatt"cl. It'-. all ri!!ht, l·tll ~ ,,u lOuldn't jud"c it h~ ,,hat' 
goin~ on no": I me-an, it\ another phu.s" altogether. I gu 
tlu•n it mi~ht ha\e heen o!.:ay. hut nn'' ••• : How do I und 
to m~ ~If!' i'\o"Where--I hould •ll\ not! Ghe it two tar-.. 
fi. Yt>U want m} hon -t opinion? OL:n}. \ dl. that'-. mu~ie 
-that". .. wry !!Ood Dhieland. Bah} I>odd on dmms. ri .. ht? 
l forget the clarinet pla)er·~ name, but 1\e pin)~ with him 
on a coup!,. of occa-ion~ nu(f J Jik~ him, nnd the trump<l plaJ~r 
too. I mean n-. far a .. Ilixiel:uul soe... I Jik~ I Jj ielnnd, in a 
"a~: I mt-an. I can Ii~tcn to it-it' till mu-it.:. There\ a 
... tal•h of appreci tion ~ ou l'nn rl'ath if ) ou li..tt.'n for it. Three 

I l'l: mnre rf'cordt redeu:cJ on pa5e 21) 

r••c-ord~ r edened b y bird 
( hadic P<trk•·r "'"'!!hen nu inf .. lul.lti~on \dtnlt'll"r, C'ithN hefort' 
fiT (lurin!! th~ hJiwlfoJd lt-•t, nhuut till' r~r,J, pJt)'C<I f,r him. 

I. "tan Kenton. 1/onttt(lr t f~ p.ltulJ. \rr. l'ctl.' ltugc,lo 
!! 'tan Ji:,.nton. J.len J'or /IlQ (<..atlitlll). ,\ rr. l'r Hu olo. 
S. Jknm l~m.n 'e:o<tet. \ap:saki H.apitol). Goodman, clarinet; 
:rl~:~l 1'\on'Q, nhes: ld l'ul<dL pbno; \I llemlricbon, UJIU; Louts 
Bellson. drum,. 

nny 'lilt (lnicuue. nrn-l/p ('.noy). 1111, alto; l•;:!nny Durhua, 
tnun~t; Hurl PowclL piano. 
5. Jay M -. ann. ~ep111.11 ~Olnp ( ll ca, e. 1911 ). !llarl.ie Parkrr, ale.. 
6. <:roq; ... '\\'r;tt~ llr~bl~ Jm r.s (t~ J. \\culm , drums; 
lin!) t>uucrfidd. trumpet; l~ ll4tll, cbuoet; 11bur de l'ari trombone; 
IJ.a' v BoWUilm, piano. 

~ 

METRO~OI<AE 



a hird·s-ear , ·je,,· of JDnsi~ 
{Conlinu~ from pa~e 21) 
thing to cl ical music there · in the jau field, if )OU "' t to 
call it jazz; I mC3Jl, f r I'm concerned, thcre'6 no ch 
thing; )OU can't cl 'f> mu i in \\ords jntt, win ... llixie­
land, ttt':tera; it's ju t forms of mnsic; people hav different 
concepti and different ) of presenting thing Personally, 
I jmt hke to cnll it m~ic. and music i wh t I lrke. 

be••ny blo,,•s bop 
(ConJinued fram pal,t' 12) 

"\ncl \Ct, \uU know, I tlrink o:rrl• thiug e:ood will come out of 
11 thi . But one thiug bothers me mo t of ull is the morals of 

those gu :.. l~fure )Oll c:~n ne 11 e of thcrn a job in 'our 
b:wd, )ou',e ~otto recn them, lik the FBI:' Goodman i ~ery 

ltrou,.ht tlown b th tate of the rnu ic bu..~ ~ in f;enernl. lie 
thinl that vohat the lmsin needs i one big !hit hnnd, ome· 
thing as big :t.s Hnrr James \\DS. He doe-n 't tlrinlc Kenton is 
the llllSW"er: he' not 11 hig t"nouah nnlionnl hit. •• \ for me, 
perwnnllJ;' he '21}"• .. 1 \\ouldn't go out of m} '1\8) to hear the 
hnnd, though I rnu-.tndmitthat '1\hnt thl'~ 'redoing. they're doing 
\ iolt•ntl y !" 

lknu} i~ by no meau:. nti.,heJ with hi:. ol\ n place in th•· music 
fi..J,J the::.e da' '• thon"h he doesn't think h,•\ the rea• tionnry ome 
Jreoplc ha''' paintetl him to he. On th•· other hand "that word 
'pro~res i,c· kind of makes rne ill. That\, a politkal \\OrJ. I£ iftt 
good. it can be rt.'tlctionar).'' But it hn_;; to b ·good to Ha~ny, ,.ito 
point out that long hdorc hop ,., c:r "a, rcc:ogniled 115 uch, 
Charlif' Chn-tian \\a pl:t)in"' it iu hi ""n ... ,·;dt'l. "Jn"t Jj<.tt:n to 
.Air lfatl Spt• ial. nnd \On'Jl ~ \wl tlon't for ... et Lionel: he 
\\ll~ on<> of the ori8innl bvppcn-." 

Benn} 's new gruup, hi" ftel!l, j, coutributin::! !'Om11hing to jazz:. 
He won't ~:1) that ah()ut his rcx-t•nt n•c•mJ..,, of which he j.., not very 
pruud. But he' ... HQ anxiou for the ban to be lifted o that he 
can makt> a ''h(JII' .. }ew· of trnn .. rri(>tion ... "ith his n~w outfit, which 
he 'I\ ant' H'T) much lu k ·cp toc;cthcr. (Hrcent report ... hn\l·lknny 
hacl:inrr Hn" lz:trrl and Grn} '1\ith tht>ir O\\n gronp or group" 
until--u h til'!'"' "h,~n h~ cnn offl'r them enouzh \\ Orl.:.} IIi_.: plans 
for a full .;: _,mer' ''ork collap-ed \\hen he pulled out of the 
seri uf d:tr" ··~ he \\11 promotin!! in We-tche-ter hccnuse of 
hu in 'rea-ml5. lie fc 1- \Cf) hndly that one of the c..au some 
people tn)e~ln\\'8\ wn tlw mix·-.:1 Cf>lor policy that pri"HliiCll at 
tlu! rnmmunily Center. 

11u~-c d.t~ ... Coodrnnn j, J~e•intin"' tuwnnl the future, tOl\llrd the 
J."aiJ. tu he mor.· }trt ci~{'. !It• plurL-. I•• orgnnile a full b:md, hope; 
to gt~ 011 n concert tour, rmcl is looking for one or two new, }OUIIC::. 

MODEH.;\ nrrnngers to c1rpplement manu~cript b) \{nn Lon nnd 
\lei l'o\\cll. He'll Jra,e hoppers in the hand. too. pro,;diug the' 
c n handle th,..ir in-trument proper!}. He feeb that too mam 
of them h \c n,.,...lected tone, techni 1ue nnd reading nbilil) jn~t 
o that the cotrld herom t.ar in on•· limite!'l iidd of mu ic. 

Coo; I man --till "auh to pia} jau .. haw hk men coutinue to 1)10\, 
boJ' or \\h:tte,cr the' fed lske 1•111\\ ing. pro,idin ... of •'.<lnr-~, 
that it' .. oocl, rnu-icnll}. That's till the fir t pn·,•cpt 1n tlw 
(~undnnn mu-.ir.tl philosoph), \\ht-tlrrr lw pnrtnl•· of Park••r ur 
h.trker f•1r D trtt)k, -f.EOJlt J NO~. 

MUSICAL INSTRUMENTS 
lll 'IIRI !I..,_R .. \>w 't .,.d '•• \!•n<1 llad <:uarut.-.5 11\Y TRI.\1, 

l,r• N•1t \f•1! Ur~· r SrtW~~t - ~h ... \n)w)wr,. 
BG•~t <'lar~t. R.r..nt •• It H llltb Tr-ka•. Ht~ul $121 ... 
~ban TniiDPd, lt .... Ut Ul.tt Tn• ... t•, (~nth, Tr••· 
lltocan ~ Oc'la•e ~~~. !Uio. :!10M ..... n. (lortntu, Rtkiii 5;.5t 
\loo ••lLablu Pronda llertu, ........ u~ u ....... I I Dim & ,., ........ 

k«ord nc !bu ... t'•lntu, l ,ud•l&' Dn .... 1'.iloljlall Cn•t.."'-
F,.. llarraoa Llot. Ulch•t trad .. la er ta111l a ll•.....,cu fu •14 hut,...••nta. 
\If.\ I R'" \t l ~If \1 l \t II \,(,f, ('0~ llopl. a. HI \llthi&'an, Dotr .. tl 21-
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ella attd her fella 
the broftn<~» like bop betlt 

a-. ih~~ talu• •he bliadfold ... -.t 

by leonard r .. aiber 

TA.LK.r\'G Ml .::1c with Ella l'ittgcrsltl j, a refreshing xpcri­
ence. After ru· •re tban a decadt• a, on•• of the countr} 's great­
eat popular .,inger::. (she's only :?fJ!) Ella ha retsined all the 
enthusia-m of a newcomer, and the cdlic:ll intere-t of a real mu­
sic lo\"er. A-. her wonderful perfonuan(:e_;, of the pa,t year ha'e 
tihown, l1e hn, lept in clo:.e touch with modnn de'elopmenb 
in jazz, ha"ing toured with the Gille'j)ie hand and cemenll"d 
the rdation hip by marr}ing one of Diny's distingui~hed 
alumni, ba.•abt Ray Brown. 

Tht•re l'.a"n"t much Jjsagreement betM•en '\tr. and ;\1r". 
Brown a, they bared a blindfold l t. Here are their reac­
tions to the unidentified record5 I played £or them: 

1be r4!'eord'ii 

1. RAY: Thi-. :,ounds like it was recorded around 1937.38 
... that mi .. ht be En.line Hal'ikin- on trum~ ... ELL\: No, 
that's Roy . . • nnd that's Chu ... thi mu,t be Tedd) l !ill' .. 
band. Either Tedd~ II ill or Fh•tch,.r. RAY: I ne,er hr.ar<l 
Teddy Hill's band ... J,n't thic; •omething nt'tchr.r \Hole for 
Benny Goodman? ELLA: For the• time thi w·n~ r~ordt>cl. I'cl 
give it thrt>e ~tars. RAY: I'cl ~ay tht• .. arne, ton--iderin,., the 
o~e--5nxophonc eetion ~undt>d nirr.; good trumpet EOlo. 
Three ~tan>. 

2. ELLA: Nice relaxt>d rrcord. I likt·d th~ !!Uitar. anrl the• 
trombone 50lo; I also liked the \OCnl. Well, f mean, at lea·t 
you could undcr-.tand ,,hat !>ht> "a:, "inging. RAY: I dirln't 
care too much for the tunc-. Guitar "a okay; \·ocal-ju t 

plain. Two stars, I'd say. ELLA: Trombone sounded lile 

I I 

Jock Tcagard• 11. H \ '\ : \ t·-. it ditl. ELL\: I imnc;iuc if it 
get pl.t}t!d a lot it might c:.tch •m; it", ju-t that l)pt; of num· 
her. l"d ghe it thrt:e t:u-. R \Y: ?\ow "ail: "C don't rate 
them according to ho" they "oulcl ;,ell; ) ou rate it according 
tu how good it i . ELL\: \\ell, I mean. for the Wa) I hear 
it! n \\: : OJ..:a). 
3. ELLA: Suu:~d-. like that group ChuLl') had. HAY: I 
kllOI\ it\ ChubLj. .:'\ict• bn~,, nice guitar. ru ;;ill! thi three 
tar,. ELL\: I liked it, ltut it ~>tt•nlf'd-I dun"t krum-a little 

(Continued em pagt• 28; 

r.-c:-ord.. re' ie" c•d b' ray and ~lla 

II e r,..,.... ..o:re ~;h n no lnfonn ! on bh:ltc:•er about th.- r orlh played 
for them, either hef re or dunn• the tC$1. 
J. t1 tcho:r lleuderl!Qn. Cbrutoph~r f ohPnb:u (\'oealkm, 1936). Comp. 
I hu llcrr,. l~ha, tenor: H") Hdnd ,., uumJK't. 
~- JuJu I<:('. AU I f. ~t'r IJ11 /1 J: orry {Cat ito! • Jack M.ushall, guitar; 
ll nny I artrr, trvmoone.. 
:l. \\00<h llcunan'a \\vo<Jc:hoppero. Four \l<'n On t Horse ( c~olwnbial. 
Chul•b\' jarl..10n, lta ; Urlly Buurr, ~utl/lr. 
t Count I!a. i,.. Rl'tlliy, ,'>d, C:o t \ tctor J. J, anne Ta)lor, \Oral (not 
tht! gul tJla wu thinl..:1ng ult<,Ut}. 
5. Ho:nn' Coo,Jman "otrt. l.h~rfJkee {Ca!titnl}. lied l'.on'O, .u,es. 
6. Colrman llawlr.lr /Jran It TM .lltt o.:l;')noteJ. lla11k nt. tenor; 
Ho) Eldrtdge. trtuitptl: l"e~ldy \\ tl on, ruano. 
7. lhllte "'t .. ,..arl ( rmitaung llillte lloltda' J. ' ol t:ule (~\0) ). 
fl. r.Iaude Thornhill. Anthropoloey (Columh .a I. 1~ Konltz, alto; 
!larry t:a!Lratth. guitar. 
fi "tan !o:f'Sit .. n. l.oru-1\ IT'omt:n (C.a1 itoll. t om1~ lknn' f,.artror; I} riC. 
bT I:a.- :::umn: arr. lo> i'de Hugolo; June < hu•h , ''OUL 
10. C!t.srltc Parhr. Rrla.tlnr .tt ( t:rrlllrUio (fliall. B~tney };:. ..J, JUitar. 
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a ser1non b~· her1nan • 
(ContuJUed from patt.e 16) 
Jil.e a re:i"ue. Wln does eH:rythin ound like a rd ue 
t • .d.1\? The tune', terrible anil th~' \lictll' not \t:.T) good. 
Sa,, I hf'ar B--.nn} '5 ~:roup i pln~ing Khmehop. One tar. 
8. 1 hi ... hring, bad: great mrmori~ tu rn" of sittir~B on the 
lt•\et• had: in Milwnukr-e. It's hsppy mu,it• •.• iu fat t, h\'lt-r· 
icuily h.tpp~! Mr. H~rmnn wuuld gi'" thi!l four, hut I giw it 
one. lt'-. good n·rnini-cina mn,ic to a t•rrtniu d;:grtt•, lmt I 
don't think the) 'rc helpin• mu..,ic at all, t!oing thing hkt• th~t. 
Loui" j.., the bt-'t for that kind of .•. hut of cvune Loui1 i n't 
really Dh.ieland. 
9. I II<'H>r realiz,· .. l l-d(\re "h t n fan of Pee Wee Ru ... ~ll' ... 
I mu-.t ha\e been! .:\o tars. 

aH~rihoughts b) woody 

I only ha>e one real ra\c at pr~t, and that' Dizzy\, new 
band. I caught them do" n at th~ Ho) al Roo ... t, and they 'ye 
captured a good cound; they hn'e fine arrangenM"nts; ma}he 
they're not so "lr<lng on oloi't"' hut Diz l!imself i .. blowing 
a, he ne~er blew before, and I hf'Ar•l n couple of oth<"r trurn(let' 
blo"inl! "ell too. .And the rh)thm kttion'-. great. It'::. all 
"dl-presented. nobody gets hung up. and they nil lmo" "hat 
th,.y're maling. I hope more ~pie in the bu-ines-. "ill think 
along those line!'. It's a big mo\c in th•· rit!ht direction, in­
stead of ju,t ha,·ing fi\e cats up there out of thf'ir minds. 

Clarinet!? I'll tn'ke Buddy [) • Franr.u. lie pl~ys hi .... in­
strumfnt "ell and get" a g"od :-ouncl. 

~ext time I do thi<:, I hope )<lU'Il lot• ahlt• to play me "orne 
records by Diz'~:> band tlw wn} it ouwl-. nu". I want to be 
able to hand out a few four--lnr mtiug ~ 



se•·•••on 
ltet•Jnan 

b:t 1.-onard t.-a•b.-r 

~.---------- · 

FOH t'\0 purti1 ul,rr n•a,t>ll' I made th,. hlindfol<l lt·,l h.ud•·r 
fM \\ oo<l~ thau for mo,t of the recent Llintlfuldt>t• , hy playing 
him n hur11 h ()( record-. that could hardly J,.. t'Xpet'led to ~l'l 
high rating-. h) any <:tandard.... .\-. it turut•d •lllt. hmH~\ c•r. 
Wood~·~ hone.-.t rt.'acti~•ns and forthri~ht comnwnt-. Ju ... tified the 
o;.el•:rtiou.... Follo11 ing are \\ oud) '.., e'\BCt eomrnent ... : 

'tbf' rf'c-ordo;,; 
1. I'm a little tired ()f ludiana ... the ki.l-. ~honld dream up 
o.ome nC\\ change ... : the) ain't th~ c-razi···t chon]-., man! I 
didn't f I the rh1thm ectiun either. Clarinet ha goo.! icle:r. 
but hi;; o.ourul zt:t, a littl~ hung at timt·.... llon't J,.;no~ the 
'ii)('S, hut il didn't our11l likt· Tc·rr~ Cihl , the Ja~t time I he~trCI 
him. T\\o <.t:tr~. 
::!. 'llu~re ar~ orne intere ... tin!! thin!! ... here. hut it'" .1 little on 
the prt"l••ntiou ... ~ide. Intonntiqn • .. not " 0 hnt in r.ertnin pol•. 
t''Jlecinll} that uni·(•n JHl"a!!f! L) th~ 'larinet.... Titn!e ... t::~r,, 
3. I clnn't think thi ... j, n ui ... ue. hut it ..,J.ould hRH! }Jeell. 
Tunt• "'ouncl .... like l rult'f:idl"d. Balauc~ i, mi-..•r:tblc•: ) nu r.an't 
11•11 wh..th1•r that', a J,a,~ clrnrn or h:t~.... An•l tlwn.'._ nuthiu" 
(rr•sh in tlw nrrnll"t'Jnt·nt. T \\o ~t.tr .... 
I. Tlwn.'.., a littl~ phrn•t• in tht•rt• that ~<mru).., a" thnu"h Thou 
Surll might h:l\e ht'l'n tukf'n from it ... I don't kntol\ thr· 
<'umpo~·r: j.., thi.., hdorc or aftt·r that ? It\ n familiar phra-r. 
unpHl) •.. i it Ra\el'? 1 rnjn) tht> fll()rt' pro~rr"he mod· 
rrn... "Str,l\", uf cour ... ,.: Kha< haturian. thP Ru-~i:tn corl'lpo"· 
N•. \l tlhaud. ancl that Amrrican eornpo er . . . \ ~tnn Copland. 
And 1\t• al"a"' lil..e.l I>t·liu .... Thi ... j..., plc•n nnt. th<ough it' llll 

thrill: ounu~ a ... thoufh I heard it at 'omt· [)(•int in m~ life. 
rour tar .... an~ "8). 

,, haC .. nrou~ ,, id• du- hi1 . 
n haC .. ri~l•t "itt. di1 . 
t•,plain••d b:t 'tuaod:t 
u .. h .. ~ak.-.. lai .. ,. ... ~ 

•'· I don't ktHI\\ the "iu:::wr. hut I liko• him. '11r· !lll.tllr ... 

lllt:nt'• htw I em. ll).t·ept for tht• inlro clu tt<lll. \ ft•·r th rt ki11cl 
•·f an i11lro :ou al\\a~,.. expect tht•m to gt• into I ( ar 't (:,.t 
'I·ITit•d . • . and the: don't. But it\ .. n H·r~ r to d rt"f' ortl. 
rhree ... tar'. 
6. J, thut Dor'~'"? ~} OliH~r? T"o hllttt-.:- Hrnm, that 
... houl<l bl' .r hi!! rc>c ord f.H him ..• , .... ]~iall~ in ,;e" of the 
1 ocal! ( ·~·~. tlwrc mu· t l>t• another fonmr.t out ... ide of going 
hnck It'D 'ear~. e,pe,·i:~lh '' ith II\ o titlt'1lted mczt lik~ that: the1 

tould dv ,.,methin'.!'. Thj, j ... ju~t nnl'it•nt! One ~tar. 
I. 1- th t n lit'\\ one: On Capitol:' It" Benm .•. ~uruJ ... 

Contimwl vn pag~ 26} 

rt•f'ord .. rf"''if>" f'd b:t "OOd] 
~ ood :1.,- "" ,...., _nm no snfarmati n "hat"' r. either helore 
ur dur r hlmdiol i '""''· ahot:.l tbt- r.. rd• pial I f r him. 
l. \ar .. · " 1... Tmy's Con (~ on lnd:aru: chc!rd • Olan r 
"a h • mr · T .....-. (~rbm. orr be>: (,,.n,.. Dr :\, \'1. tdano: flnr 1\:ohr • 
drums. 
" \rtie Sha... "urnm~rtim~ (Victor). .\rr. f'ddte "auter. 
S. Jimmi" I ur· · fu· I. On~ Fnr Th~ Rool. (:\lanor). Jr,, ort!M l'lt7. 
1. "' r ·1 """••· H>:Co·ham & ftoya) l'hrlharmoni On llmnns 1 Ae flTJl 
t.ud oo I" ~I'' '1 I' art I ! U liu· • ( C ulumbial. 
5. Bud·h H1d1. /fain, Bnb~ 411 Th, 1'tml" 4\f, tl"lln ). Btdt. "" al; 
hl hrttlo...!. arr. 
t~.o f"omm\ Dtor-"'· ~.,., lt .. raJ I r .... s,._ nthl"aTI I \'t tur '. n .. ord···l 
]'ll~. 

7. Bonu' C;OO<Imun. Th,. ll/ut'-l /umr~ll l p fnd COl 1(,. {I apno1l . 
l(,,ord•:tl l'lli. lm ll Iron \\dt'b, voe!ll, 
8. ~al'P' l.a\fare'• 1-llui~iana l~•rc Loun~rr!- /li,;h ' tr (I.AJltnll. 
'I \\11och llrrman. Trdn f.lh !Hut'# tile C1). ll~rtl~ 1938. 
lf,.nnan. rlannH. 
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mu1·h huppt•ning that you can't tt'Jl ''hetht•r it' tht• mdtJth • r 
~hnt. H \ Y: 11Je) could hme let ht·r ~ill!!, it. It ·vuu ' l1k•· 
}~<•' 11, ting. ~ 011 kno~ ~ f:LL \: ' I1w) ·\t' hcc.11 duin ~ l·~t. (:£ 

acting on t!J,,. • rl"cr.rd late!); what' .. that ot.wr .. n~t llu~ 
j, 111 , th,.111 ~ ••• this i~ ''" th~me! Two .. t~~r ... r~•r w•:. H \ 'l . 
It' t\pical Kl'nt••u. ELLA: But ~ou 1lou't set n chant.~ t.o 
appreciate the 1) ri -. ht!', featuriu:! the bnntl -o much. H \'I : 
I'll he it the -nmc-h\o ,tar-. 
}0. It \Y: \'\e\c :!ill th:at une home. I'll gi'e it thrt..-c t~r,.,, 
but lll!linh I)CC3U"e of Bird. I don't lil..::c the ¥~8) the guttar 

comped ,~ith the rh) thm -«tion. It ~ound .. _lil..e a banj~. and 
it ne\er should h. \C I een that loud in the h!'!'>t plare. ElL\: 
ru giH.: it three nnd n half. \n)thiwr Gird pla>- on j.., all 
right with me: 

ella and h e r fe lla 
(Ccm.tu:ued Jrom pat,e 18) 

weird. I mean, I couldn't find an} them,. l'U SJ>e it t~o. 
4 HA\ : ~ound Jtl..,. B i•• IJL\: \es, l :ret:ognize that 
l ra rtic.n; d n"t ll:nol\ l\ho the girl i. \'Vho lUl dwt lit. 
tie girl th:'lt w·a« ill!!in .. v.ith hin1 l\hf"TT II· ¥til clowu at th,. 
\qunr.mm? lh I tllld·~l l1k• lJt:r. ll \\: I dnn't lnow '\\h() 

Wfl \\ , but I'll l\1! thrc" n tu the hnrul. Ill I t l·lla d~ 
ud about tlv· ~m '' r. I n~rr fi,ten d to !in ·r much until 
I m 1 m) ld{e; ~ dadn•t dt 'em. 'I11 11 ftl'r li LCJii!l"' to lwr 
t~ en !night. con tn th, I id to m' f. Olndhin"'' happen­
in"! ELLA: 'he v.a .•• ruce. 1£ it l~:t tlJ,., sirl I'm tltirlk­
in .. about. I ltke her in person. I lik•• th hand anyho"• I'd 
gh ~ it nbout thre and a klli. 
!i. H\\: l'hat l\ll.• \\ h "Kith the rh,tlun ~ion nnd 
Hed i'\ono on \ •~ "' ted off ood. b~t it l.:inda fn·lt~red 
after th.-, fir-1 ch ru 1 1.1 \: \ftcr thnt it l\n jmt C\C!')oody 
take a choru" and c. I'} lxxh o for thf!l'n..'lt'h • Tll.o tnr-. 
fl \\: T"o -tars. 
4. ELL.\: That ound likq Ch:1rlie ~ha\ers. ItA Y: Y~"-. 
and T~id, \\if-on . . . and th t's Be. n. that', m\ man! 
;:;ound ... like one of tho .... • Jau at th • l'hilharmon1 ,..,,).:.. Now 
wait. "'ho wa,., that pia) ing trump.-t on the ,.nd-' ...., ' .rul likt­
Al Killian noll.. ELL\.: rd like to hear that part :'L ,, .. H \Y: 
Ct"t". 1 ought to knov; that trumpt t-1\e he nl th:tt unci so 
oft«>n. I'll ~he the record ah•>ut ll\o nnd a half: Hav;k 
<.ounded good. I:.LL\: I giw it thrt~·. ht't nu,c I Iik .. d the 
tl'mpo, I like the-H \ Y: It \1 t:. n nit-t• tt>mp<• l.ut it didn't 
!'v;ing. though. ELL\: \\ t"!l, 1 th .. ugllt it '1\,ts ~"Kiugin"'. \ft••r 
all. it i•n't '-UPP"'"d to he ·• 1'"1' rf•t "rei. H \\ : \\ell. w bat 
i ... bop? ELL\: I uwun. it j<.rt'l r•-nl IIJ•·lo-date. BAY: But 
the date ha,., uoth mg to d .. "'ith ""' inging. ELI \: ~o. ' 'oU 
don't under ... tand m•·. R \) : It i·n't do • to what's oin!! on 
n .. warla~ .... thou~h th••' dui u,.,r a mOtl•·rn tht·rne-\Ot: might 
ull it a hop form of J•la) ing /lor1 1/i~h J'lu: loon., l•nl ti 

-...o<m as )Oll h,.ar T~ld) WiJ,.,on ~md Bawl;, it-Ell ... \: \ny· 
way, I liked it Three star .... 
7. RAY: Lad, Da, ... lLLA: t'\o, thnt'~ not Billie. It's 
Lynn ... R\ )·: L~nn ~. ·nwthing. he made the-,;e for Ssl"oy. 
:,be starts off soundin.: Iii..,. Billie. but he crack_, up after 
about two bars. ELL.\: ::-he· .. out of tune. too ... now !'he's 
changed. she ha."n 't got that Lady Da~ ft ··hng rizht there ... 
hf'r \Oice has chan~ed alto3ether. R \ Y: TI1e halance i Lad 
and the notes are flat. One -.tar. ELLA: Right. 
8. RAY: Basic. .\o. it i .. n·t~ Hnld it! That'l:> Anthropology 
-l\hat's his name-ELL.\: Claudr. Thornhill. ll\Y: Either 
Claude or the other gu), I <·:m't think of his nam~Elliot 
LawTt'nce? . • . '\ire alto solo. !\it"~ guitar. ELL.\.: I'm 
pretty sure iCc; Claudt' Tht.mhill, I mrrwrnber that nlto plavn. 
RAY: ~ice performance; thrre star.... lo:LIA.: I ~a.~ going to 
say the same thin~-only he nlwa)S heat~ rnf' to it. R \ Y: Okay, 
from no~ on it's ladies fil"'t. fL. F.: "ou he tell~ hf'r-~e're 
almoc;t through! I RAY: \\ h:at\·c you got co.m.ing next, Jelly 
Roll '\forton or Kid Orv? 
9. ELLA: This is .Ben~y Cartcr'b numbu, isn't it? Sure is 
a crazy number. But this is over-arrang~ for a "ocaL It 
l\Ould have meant more if it had~ done in tempo. RAY: 
Yeah, they're making a l\holc..._F..LL. \: productiun (•Ut of it. 
But it's a beautiful tune--Peggy Lee ~ings it great~he came 
out to Berg's when I ~as ~oriOn~ \Mre one night and sang it: 
Benny Carter wns ther~ and Da'e R~. But I mean, the 
nH~r<tge person if they l\'ante-d to learn thi number, tht-re's so 
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A:, '1110::-E of )t;U ~ho'\e hec.n folio\\ ill" tl1i d •pnrtuw.nt Jt'gll· 

Jnrly mu,t !..now. it'" bff.u our cu tom to pia} mu,ic: of all kintl~ 
to the hlindfolde'""'-from ~1'\\ Orlf'OD· nnd Dixie to lK•p and 
cLs -ic . In the case of Chulie \ enturn an e'~> .~ptivll \\ll• made. 
for \arid). and bf'cau~ of Ghnrlie', uuique reputation ~ l~dl'r 
of P"i)";}'l) the hc.-t small band in the eouutr~. 

Th"" ' entura ,;el\" on other :-mall hnn•l- (and oth~>r tenor 
m~'.n' l~m:.! nf o;;uch «pecial int~rr.•t. the r.:corcl-. f•>r thi., tr.!t 
~ere elected entire]~ from moclern jau n~ord-. mo th !.y mt:tll 
group • made in the pa-t conpJ,. of )ear' or o. Chnrlir. accom· 
pnnieJ hy twch-e-yenr-old Charlie Junior. paid do-e attention 
and «hn,, I'd an exceptionally L:ei'Jl car. <t- the follcm in .. \Crhatim 
commf"nb illu-IIatt". 

fbe r~ord._ 
1. That', Chn.rlie Parkt>J' 1111 tenor-ancl .\JiJ,,..,; tlw l>ru•••, 
gruup. ~ound:-. like '\d-m Bo~·d o11 hn-•. It'<. not rt•eonled 
tuo 11 •·II. 1 like Cha rlit•':- •ound tin tenor, lout hi-. nlto j, c:n11y. 
and lw Ita- u lint• <:<onceptiou of r·hunl ._tru<·tun· in tht• pallt•rn rof 
hi.., tunt>-. Giw it tine.~ -tm•. hut ~iH• ( lurlit· u/1 tlw <.tflh Ill'' 
the t"ntl! 

2. Th tt'- Tin~'.., tum·. Troml~t•nl' omHI" likr ~.,j Wind­
ing ... '! ;\o, it i,n't. Think tlwt·., ""r r• un baritrw«"; Ill' "Ound-. 
ni~e. Jt'.., [tootl) hal:u tetl. Hr.) I~ 'Ill") hltm· nirc. ) ... that 
a ~tl\1} rrcorcU 1 he} tlou't II nl.c it for IIIII II srnup dnu't 
grt th ri .. ht «ourul. T"' o <.I.JlJ -. 

3. Tho fir·t ~i:\.tt'Cn har-. reminded m,. .. r Ben \\ eh-t•·r ... it 
"lath ni01.·. then it l~in- to !!et 11 little chnpp~. li tH! it kc·pt up 
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that -:unt• moot!, it v.uul•l h3\t' paiule•l om kind of picturl". 
but I couldn't make th.tt Ia t part. Don't Kilo\\ "'"" it j, 
:=::ct~r•. ma~ be'! One "tar. 

Then: ... l\\o tmmpt•b there: fir t one s. untl likr Fttt :\n­
uuro. the '-econd j.., l>izn. Tenor ound ltke ]arne- .\loodr. 
IJiz j, gone~ Thi-. i- re:~li} hop throughout, but ll!!nin it nced­
n halance. Fal"' is !!one. hut thi... ound- a thou .. h it wa- t«"· 
cordeJ a \\hile &!!o: Fats knod:~l me out f'Wf) nidtt at the 
Hoo-t. Mood~ rnco\e•. it'• fa-t ami c citin" all the time. t1111l the 
pi;mo'"' nice too. Three '-tar .... 

5. lo; that Jimm\· Hamilton·~ Thi~ mi,.ht he an old l(ir),,· ret· 
onl. It •wm-. t~ ha\e <~omr: goocl men; the tent•r', nice·. and 
thr arran!!e"tnent j, ne.tt all() de:lll fnr th.tt time. T"" HIUI a 
half. 

{Continued on fU':!." 10) 

rt>tordto,. rt>\if'"Mt'd b.' d1arlit': 'rnCura 
Charl1,. ... · -1" r 11' "'' · ··~ willle,rr allOUI th 1rcord 1•ln' I for 
l:im, • 1ther (,,.fore or dum h o!fuld ,,. t. 
l. 1\f!le:~ llaH /lalJ \me "':nuyl. ll.nit. t1umvr: & comp. Chu· 
lof' PnrJ..,.r. t.-nur; ;'-;r!iiOn u. H' 1 • 
:!.. ~err;,. ChalolT. (,afxudu!L' , tAd .'-<'Itt! l"'.no)). ~'l•nlofJ, l~:~rl:on,.; 
HN! Rodney. trvm1 1: ltarl ...,,H)pe, trombon ; llny Kllbn, dru~IU & 
comp. 
S. r>uk~ r.Jbn.,ton. II 1J.. 
4. H,. Bop lloYL Ho.: .J " 

trumpeta; JIUD~ Mood tr llllllk J.,n~ 1 b. 
5. John Kirby. ltub:e IJat&0:4 ( \tchl. 
Budd foluwo:t, ICIIOT He\:. \pnl, 19!$. 

pie. 

llalley, elarintt: 
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b' ~harll~ 
o J al (;:.avoy Jacq ' l 

(Ca t I • Ralph Oiliorn. 

• J!oJD llleh 11te lo n. l'art I & I I 
t; flip l'hltUpe. t : Tru y ) oun;, 
tengr, 

10. Diz. Heel, Bini, Flip. Tedrh-1 l"'llm\ this one: ltenrrl it t\\"o 
nnd a half 'cars a o. and like it \\ h!!n I bought it. It till 
ounds good nd it' niceh r orded. Thn c .. tars. 

11. l..uck\ Thom pou .•. no. llon B)tl' l.uit r llwH~r i-. thnt 
ho} from Clcn·lancl •.• he mo\c.- , he' one! ...,o C\Crth phra d! 
Diay, tilton Jack"Oll •.. Thnt" n fa t piece and nil the ca~ 
arc rcnll ~ blo\\ in'. four ... tar-. 
12. } ou know. I cnn tum armnul auJ appreciate thi, rn11p 
'~ ith the"' urw ft!elin.., l June towanl ... th~ tnf'\tlern tufT. 'l11 ' nil 
luwe that feeling built '' ithin t'nch other. and Lrmi ha- o much 
"0111 .•• J c:mnht him in Chica!!o1 and h • killecl tne. E' L'n 

thounh thi-. is from omc concc•rt ttncl it'" JlOMl) rL-conletl. 1 
like it hcr·~u-•• there".,. nul~ one Loui-. Teng.mlen pJn, ,.,) l'razy 
too. 1 gi'e it four <tnr«~ 

nft.-rihoo~bi~ bJ rh arlie 
Big hand-? \\ t•ll. of l'OUr•e. Dnk._,'., hand j~ ~l\\11\ sr~t. 

1\c IIC\('f CUll ht Diz" hancl in p<>r-on. but it mn-t he the sre<lt· 
c gt t" ioc a-. gr<·at a ... it -ourul- 1111 the n:eor•l-. '11tornhill i u ing 
.t r ,\ modern arrangement- tnken from Binl th t impr -.cd tne. 
llut )vU kno\\ "ho-e hand i-. real!~ sounding th • da\ ? Ct•ne 
Krupa". I uught th ·m out at (,len 1-.JanJ and it knocked me 
out-Buchh Wi-e on tenor. CJtarlie Kenn•~h ', alto. \I Porcino 
nod llun F~gtrqui-t l)n trumpet. and a gone.tromho~ti-.t, I thinl 
hi, uaml!·,. Franl.. Ho--olini or .:omPthing. 

I'd lile L'.l -.;n a .,. ord about Tadd Damt•rou-he "rit lint• 
un•l he Jta, a "tlnderfnl group of mu-iciar -f'at ~:n11rro. 
\lieu Eager. atl(l a nC\\ tt>nor man. Jimm) Ford. It ""' a ball 
pl:t) in oppo-itt: th,.m at the Ro"-t. ,\nd Bill) ~~~k .. tin ht't 
tuu 11111r.h! 



IM-nn,- ~oe' for "kt•••fl nnd p(•nd•J •• 
eH~n likt'~ jac-que t ''he n not too ~c+r«•ec+h~ 

lty lt'ODI.n-d feathf"r 

0:\E Of •rHI: i\10, f JemnrkaLle acc(lmpli~hmcut~ of hebop 
n the l'hUn0e of Ueart It ha.. brought ~&bout UlllOII~ IDU idans 
of the \\ing generation. Men like Coleman Ha\\<l..in::. and Red 
\orvo, great originator:. them~he::. long before I>i:uy "a~ ever 
he-ard of. ha\e a<cepted and encouraged tht> ucw mo\eme-nt, 
surrounded dicm..,ehes with young, progrc~"i\ c mu ... iciuu-., and 
ab"orhcd ome eli racteristics of the new idiom into their O\\n 

impriJ\ i.'!ltio~. 
l'lot the leu~t remarkn!Jif" in ... t.lllce j,. the ca,e of Benny Good· 

man. (\'ot h<l long ago, in nn inteniew on the \Ve-:;t Coa. .. t, 
Benny ''as quoted (perhaps misquoted, since the intenie"er 
was a dnlPntl) reactionary jazz writer} n-, condtm1ning the new 
trend in jaa. Lately. n Georr t' '>im.m\. rcpmt made clear in 
the Au .. u . 918, }lt: rnn;-.o:'.JE l~·nm ha .. done au almo~t com· 
pl~"t" &UiJtJt.face. if l\C ore to b (j. '" tlw prt"\iou ... inteniew. He 
has pcul many e\·enings at th~ Royal Roo~t: he hrought two 
great boppophil~ Wardell Gray and Stan lln'"el~ard, from 
the W~t Co:s~t to nlnv in hi, ~~"xtet l•H mnm r; and IH· hn~ 
asked uch writers· a Tadd Dameron and Jerry Mulligan to 
arrangt"- for his new h nd. 

for this reason it was esp~ially intr•re~tiug In cmuluct a 
bJiodfolrl test with Bt•nny. Intl'r~ting c·nough, in fact. t., mal.:t• 
two inttniew". ~ext month. in 11ddition to .. ouw mort· rt!Cortl 
review bv tht> blindfolded B.C., there'll ht- •. , t' O\f'rall com· 
menb on· the jazz SCt'ne as he find~ it ot tht> dose of 1918. 
Meam• hile, h~"re are Benn) 's uncenaore<J. t:tp"'· rl>c'<•nl ·d com· 
ment11 on th~ fir t roup of record pla~e.l for him. 

the rf"<<rd., 

l. TI1at's Edmond Hall, isn't it? YC'I. I think it',. Hall pla~ing 
clarinet ... Pruhably ~mebody acl.;e<J tht·rn to make tlw rf'<•orti 
in thll'! fir~t plac~ jwl b~use 1'ut>lfth lrt,.t Ra$ i popuhr •.. 
thn wanted tn get ome salt'S out of th .. tune. \nd it' got>O 
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Cor that, l thinl-it's pla)cd in the right tradition; for the 
tune, it's a thtt"t'·qtar job. I )\ouldn't give it a f•111rth hecause 
I don't like tht- tune. I don't know who':> pla~ing the trumpet. 
but it'" pretty ·ood. Didn't notice the piano. 
2. That'.., Wc>OO). i~n·t it-l'~ttr!u•s Awl Crt'(lrrt! Prorh And 
!Ja/lill·'l Good background to the tenor olo". That's ... tan Getz 
u.r .: /~ •t "imnt_•. i:.n't it'! vund prett~· good-and ,, ry dose 
I ther in ~tyle ..• th:st Sergt>? And what's·hi ... ·name on drums 

l.;i,l that ltll.ttle «om~ ro·u·nl, \\ith me. Don Lamond? That's 
a 'er) good record. v~rr e-ood. I like the arraugement-~ho:.e 
i thnt, Bun ? Probabh· a combination. But rm a little tired 
of tho"~ change.... Three. star!l. 
.1. Th11t ·~ tl pril I" Pari~. '11te tenor pial ~r ound ,·ery 
familinr hut I don't l-now who it i~ Probably Hawkiu.s ... Kind 
n£ n nice rt'OOrol. I don't particul:uly think it's one of Hawk's 
I e~t. \hout t"o -.tar.... I Cnntinu~tl on puge 36) 

rf"rordolii r••, if'ft f'd b~- be•nn~ 

B"Uil\ c;......: ... •n -was gh-r.: "'t') if"foru .t. " whatever about the recorda 
~tbu hdor" r daring the blindfold t~t. HIS opinlom were based 
entirdv on the C\"idtnec o! hb "iT 

I. -::;a [l('Chet. 1 v:eljth .;tr~cl Un~ (Victor). il«hct, clarinrt; Charlie 
"'h.t.-.-n, uumpct; \\iDae The Uon Smith, piano. RecordM 19ll. 
t. WOQ()"' lien::l41l. Kun 1/Ul P~y (C".olumbia). "'raa C".ctz. Zoot :.. =~ tenor tolos n that onl,.r; ~Nt" C".halolT, hantonc. Arr. Ralph 
Burns n.J Shonv Ro en. 
3. Cok.tnan Ua"l..ill!. April In Paris (VI tor). .1m. Tadd Damero 
Uawkmt. t!!nelr. 
t fommv lJ rter. ,(Jt"r 1/«tr tul (V1rtor 1. Rec. 1915. Bad.ly HJcb. 
drumt. 
5 f..r k~ne llawi.:ln$. I ..a.-, B!tUs ( \ 'J, tnr). 
6. Tadd UAmerrnL ..t lltbop CarrO".. --.~"y). Da~n, pb110: l'ar 
:'\a•ano, trnm~t; hnic !IMlry, alto. 
i. lllinnis Jacqu 1. J,t l'ropuililltl (Victor). Jat•tuet, t~r.or. 
8. F.dmcmtl HalL /.(Jnd• lonulll.J (C'.t~ntlnera•l). ~mp. & arr. Ia" 
too "alha:as. n all. daunet. 
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. h d .. Sa.t P~anuJ4 huh? That must hue 
Ju t nhout the tun~ e Fma 1 . d ~ forth I'd gh·,. that been a good ,.. on. or I a~ Irl"" an • 

~ourr::~:e\cr heard that hefore. It'~ v~ry "dl pl?yed · • · it 
• .L l li.kf' some kmd of mu IC fM N 

aounus to me more or • I mean--some Jcind of. 
well-dancing, 1 gu •5. Not to dance to, I I n't think 
wr.ll ~me kiwi of e.xotic dnneittl!, ) "" thknow . • . 't'' o . faJ·J 

• . . . \\ell e compo r 1011 h .. • tl~e oompo JlJO? 
1~ • • N:: ~~t~inl. 'not l'ro>gn·- iw? Ccc, I 

Wou},) r r..all lt JAZZ, l '. I d}on't k.now \\hat th;tt Word • t} • u..: • • ogressn·e 
d•m t Ill • •: . • ~~ prf . om~ition Jl•·riocl. Prohal.lv f.. t·Hlon, Ml 1 I tlun.., 11 s a a1r c r--· • , I lb ? :~.t it·~ Couple of atal'll. Is that Pt'ley Rugolo '? In I If' n mn. 

;ea~.liko• it. I li!e that very muc-~! I lik:·dtltf' rb•if!C.t, ~~~~i ~h\i,:~ 
1 -.1 • 1 haven t anv 1 ea w o 1 1 • 

tlte wn) he P llY= It • • • d 
1 

, ; t -orne good thin:;>~ in h""'" gut a sen~ of humn, an te 5 _o . 

rf'«>ord "> .r.-:~ i e n t'd b y ~nnJ 

blCh th King ~ eentC~Ce. lle wu Followin, are the m:-ords ~ ~ d e the anoo performing on them, cl'~'en no fnio~tlon about t I! r.ecor s, or 
e!tht-..r hdore or durin,; tAe playing. 

l. D:::l:c IJiington. dv Co"<fitlont'fl Jande {COlumhia). Con:p.. 

fllm•ton. Jimmy Hamlltllft,Bcla~~ (Decea from Cermwin album). 
!. Eddk I' dOJJ. LiiJr J e D' clarinet: Loa McGarity, trombon,.; 

lade Kamill$l.r, tr~pedt; oe_ '~1· It ~r~ hau; Jolmn, Dlo ... en, J ;,rae,, I bno; Con oo, gtnw • ac 

drums. ~{~rd~ Jn~~!~~~ {.\fu!icrdt). C.i!lesp!e, trum_pe!; Charhe ~ait~~aJt~1; it'ibJ., plano. Hecorded .\fay, 194.3 (&arne !ion as 

~.It Peanw1.) . l) ,. v~nton Rn...-.)n ~rr. ' 'tllo Kenton. .l!onotony (Capito • •Atnp. "- . ., • 

I' to Ru olo. BI X ) fo.nl, riano. 
5 l'helonlou Monl. 08 .1/ir.or ( ue • ote. Arr. Johnny Rkhard• ~~ B orol JCa,.Lum. Prdu4e to tk Daum. (J,.\Iel). 

\l•lbur bwa,tz, alto. S ll'tU Born (\'i~tor). Arm~tron& truml''"' 
7. l.ou ~ \r~oor,. J.-1 <TA8 ho and ~ l· Tlarnev Ill!; rd, dlirin .. t. & al; Ja l: 'I eagar en, !rom nc • 

JANUARY, 194; 

j 

blindfolding the king 
(Continued from pa~~ :.! I) 

4. I don't know . .. it'• played kinda clean. 1 don't know 
whose Land it i . .. sounds like it might h~>--er-no ... I ~up. 
p05e in a minute you're going to tell me it's my hand, huh? 
lo:n't that Louis Bdlaon p laying drullli? Well, I gi\e up on 
this one, I\e no idea who it could 1e. .. I don't tbinl.: there's 
\ery much to it; th*' tune i:. certainly not original If it was 
mad*' sometime ago it migltt he unfair to judzt! it: but I don't 
thinl.: it's '\-ery original e\en by elder tandards. Well played, 
but nothing to pia~. That sort of thing almo,t gets into a 
."ociety hind d~ :.. One ~tar. 
5. I don't recognize thi,.., but it soun<f. nice. ounds a little 
bit 1ike hacl"'round mu~ic for a mo\ie, doesn't itf I mean. 
where they haH• a en£,. ,,.,.nt• n~~tl "" forth ... ju-t a nice :mood 
piece; ghe i t a couple of ~>tar . 

6. The lir:-t part of the song is It/ akin' IT hoop~,., i:,n 'tit? Weli, 
that's bop--I don't thinks it's the best hop, k it, lruh? S JJo, 
\1ere just fair . Were any of them big star:.? If that was Fat .. 
.\a\·arro, I think I \e heard him p lay rnuch hettt•r than that. 
Was that Tadd Dameron playing piano? WeU, h,.'., n<Jt !'-upposed 
to he a piano pla}t'r, so that's all right! "-hat did tLey do, 
t;t't together and rnake that up on the se-. .. ion? Gi\·e Jt a couple of stano. 

i. I'm not "-Uri', I thinl. it's probably Jacquet I like the fust 
t\\o choruse,... Ithythm was pretty good for the tin:t part, hut 
r think it gt•t, a Lit-arnl.it iou,. toward th,. end. don., you? 
But of counse that's lti,.. '-l)le. For the fir,.t part, I'd gh·e it a 
couple of stano. You can tell from the good part that he can 
really play when he wants to. 

8. That\, quite a different \cr,ion of Loru·Jome .llom~>n~. isn't 
it? Xol\ thi ... time it i, Ec.lmond HnU, i-n"t it: l\e al~a\ liked 
Edmond'-. work. That's quite a di1Ter~t n·r-ion !han i'd ha, .. 
e.xp .. cted of that tune, but i t's k ind of nicel} doni'. i .. n·t it. For 
a ~maU band they do a 'ery good j ol.. Who pia Jed drums on 
that? ... My idea uf u soot! ... m.tll l>.u tl: \\ ell, I gu1•-. all tht· 
.. mall Lan<t, we kno\1 ahout, we've ht•ard, ha\en't \\e--I mean. 
tht·~ 'n• got reputation~ ro thtTe's nothint!' left for me to dhco\er 
... Kirby did some good stuff a t one time. Ha:. he still got a 
l1and? I ha\en't heard him a round in some tim!'. (}'e.s-L. F.) 
Eddie Heywood~ \\ dl, he \\-a.., nh.-a}, notl'd more for his O\ln 
piano style than for the band. No, ns 1 say, I don't kno"' of 
an} undi~l·o~ero·d small h;~ ncl,., ... 1 l il,.,. Clt.trlie Vt·ntura 's hand. 
or c·our~, you\c gut to rt'tnt'mber, they\e got to stay together 
n little '~hile hefort" tht•y amount to an} thing. and small hatlds 
\t'r} sddorn do ~lay organized fM \t'ry long. ~av, what wa~ 
this record made on? I'd li.lr. to hsw a cop, tn tal.:e home-. 
l>id Wt' ratt- it? Gi, e i t a couple o( "lar~. 

( \'~tt mcnth: Part 111 o of flt'rllll' Ui~tdjo[d If'. 1.} 



ala~ S l\ eet meJod~· of bott! 

f r o nt ).(f':uton t o ('Ondon. 
fro nt Jon;, C4J di.r. 
in bc•nn) · -. .nc" 't;tb 
nt th•• blindfohlin~ bi:.r 

.. , )c•onard r.-;ltb~r 

l ~ BF .. , 1\ 'r ·~ f1 fu> 1 blindfold tc:>t. I •t month, he r "i "'oo 
ret.--ord from t\. " Orlt>:m~ (Ik!chct 1 throunh \\in .. (Tommy 
Hv ey) to bop (1 od :O<~me.r.m, \\ oO<h , u hh 'erol otht'r 
items tlutt didn·t fall into llll} one <:;~tegol"). 

· [> impr •ion that D~"nny \HIS graduall> \cerin to~-ard a 
mor modern attitu<k \\·a., confirmed ~ith the ond eet of 
reeor.ls, hut )OU still can't pi,geonhole him 11.'! n Lopp.-e.r, n Fi , 
br C\etl a fenc traddler. l'\ot .hflring herd hi new baud at 
thi writing, I don't '!\ant to jump to nny conclusions. but it 
ecm, Jaighh JlTOhabk that hi:i r~action to th.• mll'•ic of other~ 

will he refle<.ted in a wide variety of ~t}l in the pcrformanc 
uf llis own organi1.ation. Auywa: • hcre'a wh.tt Hennv had to y 
in hi """!Cond J,Jindfold tf"~t, according to the C\idmc•• of n 
\CI') hon t tnpe·rc:cording rn.achine. 

the- rf'4"0rd~ 

1. ' llti!> uno I lnvw nil about! ) ou dvn' t hnH· to plo~ it ... I 
lil,',. Jiuml\, I lile thl> "ay lie pla).s very much. It's a Boot! n11\d 
pi•·• ~. nn•l the darinet pla) ing·, c'tcelle.nt. The pt'rformlmco• j., 

hn ·: I don't really lil-.c the piece particularly, lJUt I think h,. 
tloc-. it \Cr) \\ell. Jungle piec,., Cill't it. or •rn••thing: \\.-11, I'd 
gi\e it four <.tau anyway-for J immy. 
2. (1\o cornnu:nt until J.>i.no .. olo) ... It'~ J•·~!H'!ccnl ... Well, 
that' good Di,ielaud i~n·t it- \\ho".. thnt. \ ernon llrown? ... 
I duu't know who'~ pbying: trumpet •.. ~··II. fir·l (If nil, w~ 
thi .. made r.~ntl)? I thinl.: thAf'- got n lot to clo with it, clon't 
\ou? \\ell. Je.~ ha'l alwa~, ha:n one of Ill) f:woritc jli no 
pln)l"r., •.. I don't lnow the darinet player .•• Brown or Lou 
.\fcCaritv on tromhoue-the\ 're hoth mor llr le.· from IM 
Nme sd;ool .•. don't reco:mize the drummer: rlntl::·: .. ·lion' 
liro uf _,,efJ. fair; I think it 10und~ :a little d:ltt:·J. '-· ,J, not 
p:srticularl} in·pin.-d. I ba\cn't ht;ard ,;er~ much lli ~,..Ja, d late•· 
h·-unle.·-. \OU c:~ll Lllui., Dixit'land: he'._ wonclcrful, Lut it's 
,;\,ful harcl io cat.-::ori~c ... The p:articular fcllo''" on the ret:ord 
'"' ju~t h"".nrd, l'\:e IM-.ud ' t"m aU pia~ heu ·r "ulo·. On .. ~tar. 
l. Huh, th1t's g•JOJ! That "'und.i likl' Diay and Ounlil', and 
pruh.1hh Al Haig, ~h? Th.tt's n vc·ry f;•lod fe'iCur•l. ancl it', ••W' 
nf tht• dt•arwr ont·~. lou ;;oud <'V'CIIticm. I tlun't likl' that little• 
qund•·qutlrl..tzuack·qmzck you lutv\\ ' the inl1 ocluf'tion nntl 
t'c>clu. I like when the\ g.-t into tlw :o~<Jln ..... 'llu• thf•Jil•• i .. gone! 
though- in fact, almo' t th~ wl10le thing is, u far L~ I'm con. 
ccruecl, hut who am I to S4y? Th~ main thing i-., tlwrc•\ Sl•tn" 

'l'ry llul"nt, inter~ting playing th~"re. I n 't that un old record? 



there. I thmk tlu~ p1ecc !h:t n ~ u-.c of hu11101; I flon't l..no\\ 
whether it' deliberate-must be delil~ rat~. 1 gu . \ Cf) 1111· 

u unl; it''! \cr) ullcresting, he' .. ~ot n liJllc real com in ther 
play it again, I'll •how ) ou ~hat I me:m timitaling plmJSing 
of ~ir;hth 11(}/C a11d dotted 'luartu) . . . puh·pn 1 h • thP-r• 
h,.ar itt Puh-punh ... I like it, gi\ e it four tnr,! 
6. \en hmaltty "axoplwnt·, hut \l.'f)' ui<'< I~ tl•lllt • ~he 
it tlm"C Lars. 
7 ~llle ftr ... t part i ~tlnderful .. .. ~ho\, thut t·lnrinf"'ti ... t.. Rarnc~ 
llignnl, ~ •.• I don't lile that song, do }l')ll? WeU, it'• Louie 
.•. I'll gi"~ it four ctar-. juo;t for th,., solni~t . 

aftf'rtbo ught"!l b~ Mnn~ 

Changed m) opinion-.: \\ dl. ) t"'. I 'uppo· I hn Hl n:.'lll~ .•. 
I think tlH• important thing about Lop is that it'-. hrin£int:; 
oml'lhing nel> to jazz melodically. It's -.cry inte~ting. Of 

cour..e, orne of the old thin~'· "<.lme of m~ oldt'r r~nnl, till 
ound great to me, hut it'-; a different 8!!{'. 

A" far a_, Kmton's concerned, I do liLe '-Orne of the thing .. 
he\ do!M' ... in f:1ct, I think one of the first thing,.. he din -wa­
one of hi· be-t. Whst \HI, it f'.Slled? Rhap,od, ·>M• thing? It 
ha1l quit~ a -.uu <'-'· Oh ~'''· frti.<tr) in Rhlthn. "wing? No, 
lw rlof'·n 't. lout I don't thing K enton tcanh to "'hv' 



ecksti11e the experi 

rur. b . poiJ'O lai-. top for bop. 

-.hon.,. kN·n cn-.c~ in blindfold ........ 

b~ lt•onard f<'aCb~r 

0~1: Of' T II C IU. \"0\0:: "'h} Oilh J:Ck,tinc i'. to tlu•,t• t•:sr,, 
th~ 1>!.' t nwl•· J,llJI.ul ,, ., •l'r in \m;rica. j,. th~ fact thnt unlikt• 
tllf• muj o)rit) of \ lll'ltli,l '• he lnw:. and und••r,tand ... IIlii• ic r rollll 

th,. mu icinus' point of 'it•w. 
f:,,~ "n ·the old 1l:1) "'h'~ he lri~d to pla) tntmpt'l \\ith 

th llin l1 nd on the Jn,l c.horu of /rllv hill. Rilly ha ht:en 
pmt of a diquc that lu·lt'll .1 l. nurture hop. Thi ... group indurlt·d 
llitZ\, Cltarli•• Parkr.·. ~ar .. h Y aug:hnn. Budd John'')lJ nnd 
others who \\Orked lir-t In Earl's band and bter in th~ r;reat 
Eckstine orch tra. lt wn ... ' ' hilt• he \\8, on thf': road "'ith hi .. 
0)\n bund that BiiJ tool.; up the \Uhc lromhone. which bf'.'<; 
pla)ed on 'eral record~. 

Bilh" ex Jl, I r.ar t'.nahl~l him to gi'e a p\:rcepthe and 
intdli cnt et of rea tions to th•• record ... l'la\e<l during hi ... 
hliudfold l~l. FoiJm, ing ar hi ... cvmml'nb. qtll)ll'd \:erhatim. 

th.. rN."ord' 

l. I kno" thi- them!" but I can't rememl•!'r the narnt•. Piano 
j ... Bud l'uv.dl or ~omeone in hi,. "'~ le--iCs g11ne! Tt•nor ~und, 
lil..e the tempo i n bit too fa,.t for him; he couldn't ~et his 
ideac; all together. That's either Terry or Milt on 'ihf' ... ; H'r~ 
good. Trutnp«"t tlo •-. tht' ... a me thing a.., the tenor-\ ery in co· 
ht•renl; it'" too fa,.,t fur him. But the ensrrnhlt• part,. are n•al 
fine. On thf' \\hole I'd gh e it three bells. 
2. 'Earl. of couN·-ho,, could l not knO\\? And Johnn\ Hart­
man. lie doh a good jnh here, though hl''s more suited.to bal­
lad~. Thi ... i~ a \\t-.tl.: compo~ilion. \ ery good choru by Earl­
he doc ... n't runct•ntrate enough on }tj, piano playing; he should 
ft'nture it more. It'., '>ery badlr recorded-this j., the la--t band 
Earl lt:11l; I rt>meml,,.r it and it got a good «ound. Could have 
I Cl"n a llltU'h lwltf'r recc•rd if it "rrf' properly record rd. Three 
!.ell, an~ \Ill}. 

3. I l..wn' that tenor-it'-. (;ene Ammon.-.. he u...-d to he in 
my hnwl; and little Junior on piano. Genp's swingin:!. a,. al­
"a~ ... : onl' of th•· lt(! ... t gu) ~ in the hu ... ine$,... \er} poorly re· 
corded: in tht• miclolk p:trl )"U can hard!~ t~U 'l'oho's playing th,. 

lo ancl \\ho'.., the hn··k"T<)Untl. Look .. like we're in ll rut; rn 
fi' e thi- onc• three ton. 
I. ('\nt. of nJUt~•-hc· ahHt~~ kill ... ml'. One of the the greatt ... t 
-ho\\rncn iu tho• lm ... irw-.... ITt·\, tak1•n a «t\le and made a 'uice 
out of it th•• ouh otlu·r p..r-.. n I 1an thi~k of \\ho\, evM" done 
that i l'np, ll.mli .. \rm ... twng I. Thi-; i the kind of cute no,·eJ. 
t) tlut u11h \.at !'null! oo. btnthin~ he does. aft<'r ~ou\e 
ltearcl it. ~ou c·.m 'lli ... tt'TI lu uny one cl-.e doing it. Three bf'lb •. 
.). On•· },t•ll or <"an \H' ghc it hal£ u bell? ~nat cnn I ~a' 
rtJ. .. ut it? I hall· l>ixic·l.mcl ill-link., to mf', in 1919 that i«. \1a\· 
,,.. rill purtiul: mn~hc• tlu• ... f' gu} ... tiff' good, but 1 ju«t can't fol· 
lo\1 th.tt gr~>O\t'. !(.., lil.e puttin~ on a suit } ou wore in 1800, 
ur dr h ing n Stan I•·\- ~tc•anwr. 1 hi' only one I can hear plnr 
Uixic i" l'or .... : lwl1a" ,.,, much ..,out. But this crap is nothing! 

METRONOME 

6. Jnc•}Uf'l-and Ja) Ja): \\ ith l.t•o ParkPr in th tt fin.t 1 hM~t • 

on haritom• ... \'\ c•ll. that \\'8 ... Ja~ ]8) \ n•oonl .... far u lm 
cuncemed; that one chorus tht>\ gave hirn \Ia ... th·· \\h(lle thin". 
Scn"'4lionnl! Jacqurt pla)ed good, too, until lw tarlt'tl going 
for the fans in tlw Ja..,t p::trt. He can realh. pl.t~: h~ ju-.t dne., 
tho'~" trid. .... to makt> the pt>ople '-'('Tt'am. ::3hado" · ... drumming j, 

grc·.tt l•1o; nukt> thi-. three and a half. 
7. Charlil' \ t•ntura· ... band? '\o. Tlu· tmmh11ni .. t i" pLI~ing 

valw, i ... n·t lw? It "ound-, likt> Kai \'\ inding-ont• of 111~ fa,orit•··. 
\ ntl Allt•n Eagl'r. he\ H'r) ~ood~ «urc ... ,und ... d lot lik•• Prr:-; 

on thi .... Good ha~'. too--Curley Ru"l'!l ~ \ir•• t•nou"h littlt· 
r~nrd-t"' o anfl a half. 
8. That',.. littlt• Earl Coleman. witlt RPd Co~ll.-nclr.r. Bini. Garn,.r. 

( ConJinueJ on par..~ 2R I 

r«ord .. r~' it'"ft t'd by «J...,tin~ 

Bill) \\a ... ghrn 11<1 information \\hate,,•r about tlw recorck 
dthf'r l11•fore Qr durin!! the tl!:-t. flj, cornrut•nt ... are J.a~d eutin·h 
on the ~'' idenC'e of hi~ ear<'. 

I. <-:huLL' JacO.;,on. lh~t n,.' Dane~ ( Qmp. l>enzil Uot l {rlainbcr•l. 
l..ou Lew •. pia:no: Fr;mli.- So. Jo..-, tenor; T,.m e1bm., uh!!s; Conll 
<:Ou,Joh. lrUIDJICI. 
::!. 1-:Srlllin~ llidlti#;ht ir. ,\no Orlt'Ylns {\It ~\[), llino. l'iano; Johm:v 
lfnrtman. \IX"al. 
3. 1;.-ne \mmon fllorrin~ the Family 1<-uds (Mr.rctJryl. \mn10~ 
l~n·•r: "Juninr," piano. 
J KinJ Coli-. Fin and Joe (Capitol). Col~, \OC1ll. 

ll. Ilro•l <:o ... an•. J•1:: \It' J,(f'P~ I\ IPIOrl. 

fi. llliu<•i Jac<JUrl. lutWn [., .. \,.r .. rl, JaCtJU"I. l•n"r; J. J, Jubn!ltln 
rr.ut.l"''"": l.o·o P"rl.;••r, I ~·it""": "h.t.luw \\il"<<n. dnun .. 
7. Trd•l~ R"il!. (l.f,t>· \To 1"..1\Q\ I, J...ai \\in•ling, \llh~ lr••rnf,.,n,; \!len 
Fa~er. ••·nor; f:ddito Satransld, hue. 
R. ( harlit• l'ark,.r. Tlu• Is ,tlzrau (T>inlt. l'arkrr. altu: 1-:rwll t:nrn,.r . 
pi;sno; It I'll Call>-11drr, !Ja ; llaruL! "J>oe" \\ ,..,, dru~: l<:arl I ul,.msn, 
'0<'81. 
9. llin~~: ( ro·l•y ~ilh K!'n lhrl,, C'ltoir. Fnr Jl ktty Pla~s W·~··a). 
10. Julia VI'. Cold 1Jcarted DatUy (Capitoh. Ho::ol :\iehol ~'••rm-1: 
Julia J.,,., \<>P!I) 

11. DuJ.., Ellin:1o~ " •. rtrr 'ntMd~ t Clllumhia '· T-ree Cl··nn. trom· 
honl': Johnn} lf:.1L"'. alto. 

FEBRUARY, 19-49 

-

e~kstine tlte expe .. ( 
(Contintled jrom fJO&e 27) 

and I thinl: Harold \ t f rf . 
fa,orite.- I ha\ th' d. h:..a Ul) lrttle Lud(h. one of m• 

· e I'~ recor orne. E\er • 1 ' 
ful job. I liJ,;,. Earl' d • ) one on II f a wonder-

• soun ; In th course f t" • h penence. }1c'II he ,er• fi 11 1 o nne, "Jl ,.x. 
Th , me. e 1111 a ,.ood rP.OO d · . ree and a half Ix:lk 1:0 r rng 'ot~. too. 
9. Bin!! till h~ n \\Ond!!r(ul d L 
and th • }, .. -'- I . oun • trl the ong" not o ~"OOd .. t.::l\.srount J \eT\ com • I .J o • 
tnrteti '' t of tl I ' m' ret a nun C"hmaltz}. Bing 
. Ill popu ar tre·ud in l•tllnd • • 
mge. at orJe time or anotl • • rngmg; e..ery 

done, in the wn,· (I{ hi~ I ter ~~~~ omcthmg thnt Bing has 
10 OJ I , •near!. no hell . 

·. HI\. 1hnt tnnnpt"l. He\ one of '·th• I .. . 
Jul~:~ l.et". Tf·rrihlf• trumpet I•• nil!· ' :··~ ~ . Tius is 
like blue~ if t1 • • 1 · ' 1 \Ocal, lf'rniJ!e record. I 

w ) ro• tnoc ,. rn. hut hi l . l 
out of tune to mnke them }J!u 11 ','_~~ c o_r• I Itt\,. I•• he "till!!: 
. . te !-Ill J n 50n I IOn, '~Ure. hut Hlll don't I . • . . .. o "'up pre" 

the} 're J,lue ... On.e hell. ta\e lo h~ }mnutl\,• ju•t hecnuce 

11. That's T~rtxo. i-n·r it? He'._ ro , W 
around Wasbin.,.ton. 'ou kno : g}fcntha. d etl lntlc,f out together 

· h c • "'· e 1c onh tr0-t. __ I e\er aw "IHI adhe--i\e tape o the sl'd . uwone 
hell out of it too I I'm .. ~I nl ,_o-anJ he could p]a,· th~ 

· ..rar., a1)()ut ilKe 1 h · 
cording ound he .. et~ \ 1• T . ant t at wonderful re-

t: • 
111 nee h a great t :cJ • • tlre ~me hi!! ound at lit I ·, f • lii!Clnn-lle gets 

\ nd ther~ ~re "Ome imp; ~,~~~ :, the horn a~d at the top. 
of cour:"-e i~ one of m, all t' fp . of ~ohnm .. alto. Oul:e 

tmc a\Ofllf';l. lhr,~ hell 

aft.-nhoughts b_, bilJy 

) 
011 kli•Hv me-, ~nard-l'm stricti · · • 

a manutc about it It' . > a nwd('rlll t. m fn, t I'm 
• ... arnaTtn"' to me ho"' 1 '-

tr)ing to put the mu,j,. }, ... ine-- •ume f'Ct">Jl e ~~.eep 
that old c:tuiT ha 1 lk ... hark, though th•·} nnr-t know 
d•·fiuiteh it for ,"unci~~ ~'r ·cc:l.1 to the t'IHI. Th.- new mu ... lc is 

. • , I <Jnu Ct' mg. I'm I' l r •larted fr•elin•· til' 1 • • . •1 r,u 11'11 1111 lht• uhject. 
'"' Wf'rc a!l co;np:ri~ la~j: m that clufU•• iu l~ul' hand, '~hl'n 
All of uCJ ,. t J.:' '· 1 ~ :ts, Loth \OC'all) uwl in ... trurn .. utnlly 

r:
0 '""f"( nround 1<-rril h p 1 · • • • l•rnro :tit! I ,, .1 • • 

1 
• r-.op •· cntwu•:tl m\ ,j. 

' '"' ' 111SIIIg t•ul of tune· tJ · • · • 
fur the chan,.es "hll '-;JJ • • It') cntJrut'd ..... ,rah 
D~:~~ and Bird for th~ ld~· ~~~ ),:~u kw,,1 nh.' 1 the,· :1itl about 
~ c•ll, no\1 there'c · ('r~ e.lJ•r ' 111S nn tlr, ir hom-.. 

~ U \ OUD'"er g•"IIPCiJIJ • 
c·an und('r ... tand it Our kir J C • O~J commg up, pcopl \\ ho 
it 0\111: H " mu Jc I• hct:iuuir~ to come into 

ne,t month: 

-.arah "\;ln~han take-. tht• bliudfold "tt•-.t 



~arab dot·s·t dig bessie 
(Continu from pc 18) 

}OU'd ca 1 it. That wa~n't Fats, was it? ') es, it did Ollllll m ... 
Fats. A I Coleman I like him betlo·r on 1510\\ numher . Other 
eolos are nire, hut 1 othing \r.Iy ~"Ceiling; I like the melri<ly. Ouf' 
of UlO!\f' things ~ou'd hum all the time. nm~e filM$. 

10. That's nut the "av I 'ling this, or the wav Woodr pltlyt>d it 
... I like IlihLier', Ia t couple of record , Jlonday Etuy /Ja)' 
and /Jott't B~ ltl~an to Baby. Duke's still wond~rful with m,.. So 
he mak~ a Lad rocord once in a while-but think. of all th,. 
good ones! Two star .. 
11. Julia Lee? ~lamil' '-mith? Around 1930? I have ahsolutelv 
no feding for th1'. \'\ e- 1 Ia~ ed a dance date recently in Kana_:, 
City and ~ie ~rnith was there. Xo, I guess it wa Julia Lt-.e. 
r-.e alway wantt"d to find out what people ~ in this kind of 
thmg. l'\e met so many people who treasure these reeords. But 
I don't get it. ~o stars. 

aftenboughi~ by ~rah 
I've never been influenced by any particular favorite nger<>. 

I reme~r a long time ago I used to li!'Sten to Frances Lang· 
ford ... and Martha Ra:e. Tony ~1artin: and of course, Billi • 
Holiday and Billy Echtine. Si"e,wing is a funny thing; 50metimt'<\ 
you don't even have to have a voice. You hear unknowns that 
can k.noek you out "'ithout experience or training. But m} favor· 
ite singer is :Marian Anderson-.si~u, I said! One o£ the great· 
e.it compliment 1\e e'er been paid was wht>n someone -.nid I 
squnde<l like her at times. 

Oh, yes-Jean Sablon bas 11 nice voice, e"cept he •ing<~ mo~<t 
of the time in frmrh and I don't understand it. But h~ !'.Ooth~"<J 
me more than inatra! 

I 



'\U \II \ \l LJI \~ beiuo the feminin~> counterpart of 811!) 
I· >.-tiue in the \Ocal jazz fief,!, nnd hi:-. for~r colleague in hoth 
the !lin• nnd l::ck tine ltaud , her re:tctiou mak~ on int••ro"><-ting 
I urnpltri Ull with th{l~ of Mr. n. 3 reported here la&t month, 

.'::nrah Jlfo\colto hen little more cautiou.«, and I~ locptu• iou , 
thnn hf"r ex:-ho-~. thou"h h"r \iC\h run paralJ,.J with Hilly't~ in 
mo t n peel . Following are her rt-mmks, •1uot"d in full. 

~be re('ord~ 

l. I don't particularl) c;1re for thi'. \\ ho i, it, St.m lin" *lgard? 
1\e only he.'ITd a oouple of hh thing' :.o I can't J,.. urc. I don't 
care for hoo:dc·\\OO~if" unl*"'s they work out ... orne r('alh new 
itlea, on it. Thi ... did nothinz for me. 0111" star. 
2. TI~e girl i P~y Lee. Kice arrangement: ~autiful trumpet 
S<llo I thiuk jf, Ray Linn. I like tho:.e nice hreath\ ton~"< Pegs} 
get .... on ~r low not~ it' ... not al\\a)~ good. hut it "ound, good 
here. It'-.. :s wonderful tune--it's u,uall) been done fa<-ter. ha.<m 't 
it? 'I hi i a 11ice job-three ... tar:-. 
3. I likr• thi". Diz, Charlie- Ru} Bro\011, I think-~tilt Jackson 
on ,j},e;? Cut~ compo"ition. Svn1e of t}w;;e 'mall combos nre 
real sre:tt, hut I m.e Oiz' ... bl~ hand hetter-h~ ('Jill s• I mor~ 
ctfect .... do more of the thing~ he wants to do ..• althouda hr• 
J.n,n't done it all yt>t. Ma~ht'! he ne•:d.., au t>\Cn hig1_!•·r hand: 
f ••ur .. t.n-.. 
L \ o~u t·:tn '-lup thi-.. risht no''· I'm not bmiliar with llhir 
nH·n, I don't kruH\ ,and I dun 't care -who they are; thi-. clof•-n 't 
iratt-rc""t nw. I lu•w', mrl~ on~ group of this kind that C\ cr kll(" k,.,J 
mt• out. the on<· \\ ith Luuis and Teagarden and all of th,.rn. But 
au\ hock r.:m pl.t\ corn-look at that Pee Wee Hunt record; tlwy 
IH·~cn't ull olcl-tirnc rnu,.,ician". \\ere tht•v? I can't .... :<: thi stuti 
wlwn it' ... durw c·riou ... lv, but on r .. uljth trut Ra( they did it 
for fun: tltC\' '"'rt• ju-.t hn' in~ :t hall, so tht" rt"Cord kill•·tl n 
in fact, I w i~h I could hB\ ~ N-rn on it m) ..... If! But for thu ont", 
no '-lnr .... 
5. ~•tUnd lil..r Fat-., Ikxtf"r, L-o. and j, that trombont: Kni 
"'inding? It cltw,n't &)UrHlJik,• J. J. to me. Thi i ju•t thl'! ~me 
thing as u~ual-nothinf!' mu<"h l'xcitin" happen ... Thcrt": are too 

" 

tf Ctf~s II • t 

blindfold tt· .. t 

mam record~ of thnt kind. But it has a m beat. I'"' 
11. I clon't lnow \\ho that i- I hke the bll!S 1 I nd th~ 
suitnr. 1'\ic~ littl~ pa a .. e when she came ba k 1 • lt nd! likr. 
a \\v111.1n pinyin~ piamo. The piano i prt'tty !aur, betttor th n the 
singing; I don't think ~he hn a voice. I'll gheu n tar. th unh, 
{or th,., accompanying mu.,icians. 
7. 1l1i"1 mu<.t be Jimm\ Jones. I don't know the b:t pla~er 
John l..t·\·y? I know the tune- ?i.gwner. Jimm,· ound like 
frroll Gnrnrr ~oml"timtS. Thi~ sound .. a httle ,.mph m!lybe 
•orn••thing \\Tong '\\ ith the a~'OU"tic•-and f', e hranl Jirnmy on 
~~It• r ncord«. T,\ o star~. 
S 'uund,. like Woody Herman. I don•t particular!) care for 
it ( an"t think of th,. girl'c; name. The band hn a tine sou:1d 
but if-. much ~tter no"'ada}s: the} 're on a different kick "ir.c,. 
thnt n~ord Wlb made. 1 don't like the tun,., etther. No star•. 
9. Thi, ounc:L. lile a Dameron thing-one of 'ladJ'.., arrang,.. 
ment.--. That', ). ). with that H"het tone of h1'. ~.ttm, I gu~ 

{Continut · · page 23) 

rf"«:ord.. rt"~ ie" f"d b~ ~arab 

D~m~ l;oodUWl Quartet, B~:m, • BtHJ&Ic (C:aptol}. Coodmsn, 
clan net. 
!.. l'~~n l.ce ll:a•e Barbour. hm em Old L~&e of M1M (Capitol • Ray 
lu1n trnmpcl. 
~. lhu- l:nJapie. Th.t:t'l Earl Brother (MUSlwt.ft). D1zzy, t!Ur.'lpct ; 
~:;1' "'t.U. alto; Ra) Brown. bus; ;\hlton laelr.1011, ,,bel, 
~ f.; \f~1 nt'r. RiH!Tboat Shuffl~t (;\{G:\0, 
5 I~ l',ul.tr. Tru•Dot fS.<royJ. vo Parkt-.r, lam n": Jo,. 11ie"~<"'llan. 
truOIJ>et: J. J. Johnton, trombone; Dexttor GorJon, t,..nor. 
h, llaz,.) ::Xott. Lott Me Or Leau Jlt (Columbia). 11, fiano & 
IO<:UI. 

7, )tmm• Jnn,.. Zr~t'untr I'Wax). J•m~·. Vl&no, with AI Hall, bt. • 
II \\ ood1 llr:mtan. Ro'TU:f'lce in tht lh:rk ( ColumLta • Mary Ann 
\[cCall, •ocal. 
? I:Oleman Hawlins. /lalj Sttp lJow.n, Pltt:JI'. ( \.1ctor). Comp & arr. 
ladrl !Jamr run. llawlo.in~ t('rl()r; Fats :\a•arro, trum~; J. ), .Johmon, 
tromhom-. 
10. Jluk,. F If"' ton. Oo \ o:hfn& I ill } u Jhar } ro Ur: t Col bid. 
.o\1 lhbL). r, '"' d 
II. B It: Smath. rou"& Jro-·s JJI~.$ (Colwnhta). R«". 111~ 

METRONOME 

• 



lllr. b. pop.,; •• , .. cop (or bop . 

.. a.o"" l..t·~n c •• -.c~ Jn b lindfold c~ .. c 

••• ~ord~ 
1. I know th6 tlu:me hut I can't r m mhcr the uame. Pi no 
• Bud l'o'l\ n or JUlt!One in hi l) r.~.· l n ·! Trn r und 
hL:" the tempo i· a hit too f t for him; he couldn't g his 
idea aU tn,.cthcr. That's dther Tern· 11r Milt on \ il~; \Cr\ 
S•lOtl. 'I rum pet dof'l' thl! same thing • n the tenor \ ery in co· 
herent; it' too fn t for him. But the '"" emLl p:.m nre real 
fine. On the "hole l'rl she it three bells. 
:.l. Earl. (1£ C(lllr"' l11m could I not kn"'' 't \ucl Johum llnrt­
rnan. He dn a go~ I job her·. though he·,. more uited t•) hal­
lads. This i a lu•al composition. \ er> ~ood choru h~ Earl­
he doe-n't concentrate enough on h6 piano playinn; he houlJ 
fe:tture it more. It'-. \l'r\' badh· rfleordf'tl thi" j .. th,. la t hand 
Earl had: I l•:meml>f'r ft and .it e-ot n good sound. Could ha"'e 
hccn a much better record if it l\ere properly reoordeJ. Three 
bel15 an~~a) . 
. t I kno'l\ that lt!.nor-it'., (-;r..ne Ammon . hP. usffi to he in 
ffi\' han•l; ancl littll' Junior on pinno. Gene·.. \\inl!'ing. a... ). 
ow } : one of the he;,t gu~. in the hu in··--. \ ery poorl) re­
r.ordetl: in the micllll ptrt ~ou can h:mll) tdl v.ho• playing th~ 

,}o anti v.ho'.._ th•' hacl:!!rouncl. L .. ok .. Iii.:•• v. e'rc in a rut: I'll 
ghc thi one three too. 
I. :'\at, of • our· tu~ alv. a} .. L;iJl .. me. On of th the greatt5t 
hm\m• 11 iu till' hu in··· ... He·' tul,.u a t)le ancl mnde n \nice 

out cof it - the onh ntht>r pcf:!;Oil I cnn think of l'ho' e~cr done 
th t i- Po1 ( Loui5 \nnstrong • This i5 the lind of cute no.,.~l­
t\ thnt •mh ~at I'Ou]tl tlo. Ewr)thing h•• does, a£trr )UU\e 

lu•trll it. 'toll nn't li lt11 to 811) oru- (').,. tiCJin~ it. 'Oll~ bell~. 
5. One h~ll-or cnn we she it half n hell? \\hat can I ) 
about it? I hat.- I>ixidnncl.-it link .. tom~. in 1919 that i·. M~\· 
ht> I'm pnrtinl: n1a) he thf ·e gtt\ are good, hut I ju ... t can't {,,]. 
lrm that gruo\c•. ft'._ Jill' pulling Mt 11 nit )OU v.ore in 1800, 
or dri\ ing a tanJ,., -.t.-ar~r. The on I) on~ I can hrar phy 
Ui:xit· j.., Pupt-: h,. h.•~ • ., much mi. But thi-. crap j., nothin~! 

METRONOME 



),y l~oaard f.-atl•t>r 

BECAt;SE Pete Ru ... olo i not onl) one of the l~t-likt'd people 
in the mu ic busin but al'!O one of the mo-t tactful and dip­
lomatic. I wa- a little leery of conducting a blindfold te!t with 
him for fear that discretion would prove to be the better put 
of candor. 

As it turned out, I couldn't have been more \\ron:;. Pete's 
basic honesty nnd hi!!> serious analytical approach to jazz made 
for a most informati\·e test. For this session I sele'Cted records 
in the big band category that seemed likely to be of s~ial in­
terest to Pete as an arranger. Follo\'ting i5 an exact transcript 
of his reactions. 

•he ~rd-. 
L This sound like something from around the 19 ~8 period. 
Tenor sax must be Ha\\kins or Ben Web ter. It's Benny Carter's 
band playing Skep-a very fine arrangement for that time, more 
or less in the Fletcl~r Henderc:on Si"hool with the ret>ds answer­
ing the brass and so forth. Typical Benny Carter u &eetion 
passage and an alto solo by Benn~·. I didn't know the pianist or 
the trnmpet. For that period I would have given it four <rtars, 
hut I don't know how you could rate it for now; it' lil.:e tryin~ 
to rate an old Benny Goodman side. ~la>be about t¥>0 ... tar-. 
2. This i that Machito thing "-ith a YJlo by Bini. A·· far a 
the compo ition i concerned. I don't see anything in it, mu-ical­
l y or any other ,,n,·. You know, when I first hl""4rd Machito. 
quite a long time ago, the band \\'as 'ery ~xciting, Lut I ~!'5-
h~'• gotten \ery commercial. For Bird only, not the et1mpo ition 
01 arrangement, I'd gi\e it three stars. 
3. Diuy, I think--eounds like an early record of tht' big band. 
The voicing intt'rt" b me hecall!e it's ''oiced rt'al '' idf', '-Prl'nd 
open like a lot of the things we did with Stan. The compo ition 
itself i'- nothing to ra\'e about; just pleasing. I likf'd Diuy' 
work, and the ~tmerttl sound. Two for the compo ilion, but be­
cau~ of Diz'~ dean solos I'll raise it to thref'. 
4.. This i Dul.e. The clarinet puzzles me ... I'd -.ay Barn~v 

II 

Bigard, for tht! 'ibrato, but later on it g~ to sound hke Hamil­
ton. I thi on•• of the old~r Dukes? I n .-cogniz.e Ca~y and 
Hodge..; not «ur~ about the trumpet-Rex? It mu t be Rex if 
it's an olde'r <.ide, which I think it is; otherwise it would be 
Harold Bal.er. with that big tone'. This is a typical light Dulce 
numbt>r; thf're'-. re-all) nothing that intert".'!t~ me musically, 
though it's "'ell pla}ed. 1£ thi~ "as made around 19W it would 
bt• worth at lea-.t three; if it' more r«-tnt. two. 
5. I've neH'r heard this. Could it he an t>arlv Rae bum? Maybe 
Geor~e Handv or Eddie Finckd in ont• of 'thf'ir older, milder 

• (Contirw.ed on ~e 31) 

r~ord.; r.-, lf'~ ed b~ ru~olo 

Pete '~a-. giH.-n no information "'hate'\er, dther before or during 
the t~t, aoout the records played for him. His opinions y,ere 
based entirely on the evidence of his ears. 

1. I~nny Curt.;r. ::>lr-:p (Vocalion). Carter, alto & arr, Joe Thomu, 
trum~t; FJdie lle),.oorl. piano: Col~man n.,.l.1n,., I~:Mr. H"'t'orded 1940. 
~. Charh" Parl~r-..\13chito. .\o \oi~ Patt II ( l\lrrn~rv ). 
3. DW' Gall pie. Our Drlitllt. (\luskraft}. 1,... mr. &: arr. Tadd Dam· 
e••HI. June, 11).16. 
I Dulc fJiu ton. l'togrmN: Cc :z,. {COlumbia). t.omr. & arr. Billy 
"''"'-born; Jim ) llamllton clannet: Harry Carney, b4nton,.; Harold 
B .. l.. r, trumpet; Johnny HocJ::cs, alto. D ,.mher, 19~7. 
S. (.ount Ita e. F11.til~ FTU41TtrliDn. (Vktor). I .omp. & arr. Jimmv Mun· 
d •• t;~rg, l\tatthC'W1, trombon ... 
ft, I:n \{cKinley. lfuu }u/l'p (\taj,..tJt,\, IAiftP. & arr. f:dd~e ::-.uttr. 
~i k Trarl~ trum,et: hnie P,.,rn, t~· .. r 
1. "'1 CJ!in~r. f'tHir to Ct1 tMC\{). Comp. & arr Kyl,.,I),I\ivt~r. Uilh 
J..:, J ... Jliano: (;et), Ou•i•i"'T, Lau; Aaron • mlth, rautar 
8. Pbal \foor• . CornUJ"opio (Dit('o•try) ll•rn S.·hu· hman, rn,Iith 
IIGrn. 
9. Earl c;P', ... r. p,GM lnt~lwle (Black & '\\'bite • I,uch Tbomp!on. 
tenor: AI i.alhan, trnm~: Bill Polrna, piano. 
10. \\flO<IY !ll'rman. LctlY \[c(, ~! c '• Dut:m (Columbtsl. ~ mp. & arr. 
Ralph llurm; ft,.,J ~ono, ,.j~: 1, n · II •en, trUIIlp(l: \\ oodr Her· 
I:INUI. alto; fo'hp Phillip.. t~. 

METRONOME 



pe~e sighs at burns 
(Continu from [Xt~e /8) 
dTorl . B ll H:u "' t} pe trombon tyl~ nncl ton ound lik~ 
him. 1 lile tl1is mangt•mcnt, especially th~ t•Htling with that 
fascinating tl" onnnoe. Three 1tara. 
6. 'fl•ia i prol,a!J!y Ita: McKinley'i band; it'r. an Edcl1e Sauter 
nUinher. I don't know th~ nan1e hut I lil..e it \en rnuch, and if 
it'a MeKinlc) the trumpet is :"-.t,.k Tra\is.. 1bi i ·nne o£ Eddie'~t 
more COmmercia) thing ... I'd }ike to I!C": him SiH·n a chance 
to l'frilc as freely a~ he "'ants to. But it'a l'fdl pla}ed, and a a 
oompo ition it's th•• be-t thing you've pl:t)~ o far, and for that 
I'd ghe it !our tar'. But the "'lo are not up to the tnndard 
of the comp ition--e-pecinlh the tenor-flilcl for that I'd make 
it thr~X". 
7. Who on earth is thi Ahino Hey? I cnn't tand that t}pe of 
guitar, pednih the hlue'). tinu~ ''"' it' nmpJifi,.d here. Pi ant> 
and nrums not too bad. but I really can't find UllJihi!~g r liJ,.. .. 
about thi ... ~othing at all, except thitt ~e.r) I t chord. Ko tnr ... 

• 8. Thi could he one of tho-,e thin~ of Phil )toore's. I like the 
ol~w phner \f'r~ much: I especially lil.:~.t the ir.tro <1l'ld allth~" 
ohot· work-get~ a ort of an Engli-.l1 horn ·•mwl. ""r ..... uf the 
jau figure, in thf" arrangement are pretty clatrd, and thl" record· 
iug i "" thin that t~re were probably a lot n••rrt· ..,trin~r-. thun 
~ou "<'l'lll to ht>Jr, although I like their ~rfurmanre. I don't 
cart• lllllt'h fur the<: composition; she thi, l\~u fur the perform· 
a nee. 
9. II a\ en 't I heard thi:. tune some place• ·~ ) t· ... it .ound like 
Jii~sing Bu~. the thing Duke used to do. I don't like the arrange· 
ml'nl and l don't care for that type of boogie-woogie pian~ at 
the "tart: in f.tct the only thing:. I did like \\-e-re tho!>e double. 
tin.e bra .. ., fi~ure, and the tmor ..,o]o--it mu<~~t be Lueky Thomp· 

em. The trumpet 'iloratu has a "ugge5tion of Harry James at 
fir .. t. then in the high note pa-..ag~ it'<~ more lih Billy Bullt'r· 
field. For thr. l,ra"' figurt< and the tt'flor. two -.tar ... 
10. Thi .. i .. Ralph Burn.,' compo ilion IAdv Jlr:Cou'(Jfl·, Dream, 
with\\ onch. >'\onn. "h·•rty Ros~n. Flip. l'cllike to ,f¥ \\ r.ocl~ 
pia~ more of th~,. lind of thin=-:. in-.tead of ~ many fa,t t~ pe 
in .. trumental-not that I don't lil..e those too, Lut they're all 
prett\ much :tlike, the brass blowing lil..e mad and olo choru~ 
after l'hMu'. Heri'. "\OU ha\1': tone r.olor ... harmonic , tructure-­
all the thing .. }OU u...~ to find in th,. old Hermnn !.anti. Thi .. j., 

the}, 't thing r,e heard ...• four .. tar ... for L1 perfect compo-.i· 
tion! 



by ......... ard r~a(J.~r 

Uf \RLJI: BARi'if:."T is a tn)il'a( m~mlwr of whnt I like tu cull 
the micldl t"'leration of jazz. He grt•w up in the 'lwing ern and 
\\AS one the principal mu icnl figun·~ in the ltttl"r p:art of 
that era. Today, along with other corat~mporari~ uch a ... \''ood~ 
Herman. Gene Krupa and e"·en Jerr~ \' ald, he is one of th,. 
swing rna~tri who ha,·e been \~atching the new dewlopnwnt 
with intelligent intere-;t, and "lw hnH: b~n ,.ncouranging bop 
in thf'ir bands though they don't (and probahlf rteH'r will) play 
lrop themselves. 

In th,. li!!ht of Charlie's present JJ<l"ition in the jan "Certf", 

I concentratt'd mainly on records illu..'ltrating new trl"nd • with 
the ex•~ption of th .. la~t r~rd. "hich wa plltH d tricth for n 
gag. Followin!!' are the i\fab's reaction'. 

the r~ords 

1. Did thi-. t.'tlme ~fore the Ventura rL"Corcl Qr o.'imultnneou · 
ly? ... I dou't think th~ mixing's the greatc-t. Hh~ thm ~lion 
i& mudd, all thf'! way through-it's not the fnnlt ,,(the pla}c . 
I lil•:rl the tMJor and the loice \ery murh. t11"cth r.aud pAr 11~ 
ly. Cuitar i.,.n·t the greatest e~er, hut he' quite ncl~p1nte, nncl 
h\ 1111' .. arne t•>ken, he uffered from the hnl:anrC". I lilt· th,. them!' 
a;r,) tht• <'OIH:eplitm '~ry murh. At fir ... t I thou .. ht it , .. , .. \ tntura 
!.ut no~ I don't know ~ho it k TI1is wc.ult! h:ne l~l'n n four 
.-.tar H:cor.t if it h.rd lwt•n proper!~ n•~.:nrdt••l. Ci\t' it thrt'f•. 
2. T don't ha~~ to a-~k who thnt wa ! Johnr1) Hoclgt'!! ancl 
Lo~nHt•nre Brown ~en• thf'ir O\HI e"rdlent f'ht.... '[hi' f'Concl 
solo wa<~ Tyrt'(', wa-.n 't it? ound' a littl~: tiltrd. lack,. om,. nf 
the fe-eling of ea~ that u«ualh f'C'm to go \\ ith an Ellington 
p4·rforman <', mnyhe becnu•f' hi'l h·lt• i~ forl'i n to thl' hancl anrl 
he'~ groping a little. o~ar Pe-ttiford ound wonrlerful -like the 
Dukt', hf .... alway f5reat. 0 \erall, I'd gh·e it four taro-. nu~re'<~ 
~rnnhing about the Ellington mu•ician~ that C'ri":He ... an atmo· 

2l 

"J•herl'~ A:. 1-..urt Bloom ow e .lit! to rn••, Duke n•all ~ Stls you .•. 
3. Bad record. ltad recording. Thi i ju t the re\erw of ~hat'a 
being done today: in tead of taking un Amt-ric:m jazz band and 
adding a f~ L.1tin in! trument~, tlrr.~ \e got a hnd rhumha band 
tr~ inrr to pl:ay American jazz, with a few riw•ers thro\\ll in for 
~Io~. Trumpet fumhb. and the rh\ tlun ha-. no d!!finite idea 
\\hat it's trying It) do. The alto wa the only thing I m ... !tl about 
thi~. One star. 
4.. Is that a re-relea ... e? I gather thi j._ Dixieland. }',e neH•r 
~ a di;-ciple of that lind of thiug, o I 1\0uldn't know much 
nLout it. If that' an example of ('llrl} \meri<'Sn jaz:t wt-'\e llef· 

tainly progre&ed a Iong "ay. I don't ha\e thnt feeling of no::.ta). 
gia that ome people get for thi- rnu"ic; I ju't lind it humorou . 
Howe,er. rua"Le the gu} had to g t up earl~ to cut this dati', 
60 ~:rh~ th··h .. ,,,.'-lOr. (Contitw~ on par,~ 27) 

retord~ r~' it>" ~d b' barnf'C 
l. ~I H1u Ou~r•· • I · ,. ~ ). Juumv Han , c p. cnhar. 
Alllaig. :Piano; \\ar eJ: C·.a. t nor; Trrry' pe, \'OCllL 
~ Duke f llington.. ~Ullr)' ~ert:nd~ (I ulumhia). I th tr hone IO!os 
hy I •-ue r.Jenn. )ubnnv Hodge~, alto. 
8. I' If i r..arn~.>n. lluw lltgh Tbll lloon (' ). 
t Bnc.k Jobl\$0n. JJtrrktDJLn 'trWters' Ball (\j tor). 
5 Phil foore. UiJIY lloon 11/r~.-J ( lliu-ortn). Ph I I r~. cump. & 
J•iano; fnr hall l:l<a)al. claruu::t; .\furn~ \f, ~::.eban, trorn!lonr.; F.mie 
Honl i not in trumpe-t l!'<:tlou. 
6. rllubhv Ja,.J.•on. Foil~ th~ I eaJ,.r ( :\fC~\1) . r.o tl l..andoh, trutn~l; 
T r ~~ Garl1. '""'•r: 1onv .'.1 , riar10: ChuLby Ja kt<m. ha 
7. ...,, ., Ktnton. <io,.,llllmhulism (CapitDIJ. c~ p. & orr. Ken H"nna. 
fl. ( • !e I'ark!!t . . -41s-L,4·CiuJ !"'•"'')· l'ark r, ;p. alto; M1les 
Ou1t. trum~t; John l.~wi . pw10: Curk 1\u 11, La 
9 Tt:tl Heath. l'atafl £M,. s.. . ., ll.ondon). 
10. 'Iinr Cnmu. llot In 1/(lr/n·• ( ~tla.tatle). c;rlm u1tar; Hed l'fTIOCl:, 
t~r. (llio a.thcr u ). 

II. Oarlie Rar~t. Crou Ptll<"h (Mdotonel. H~ordrd lav 1936. Charlte 
Bamtt, YOQL 
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c•bat·lie·s t•onceJ•tiott 
( ConJUJued J rom pa e 22) 
5. I'' 00\'tt h rl tb' but from the sound I'd \ it " 
Phil foorc group, with Murray Enchern, llll"Ehall Ho. 
and r )be Ernie RoyaL I lile the music:ll id Phil ha d el· 
oped. I know these record» 1rere mtlde under ~trcin J! ur~ 
ju l befOre the han I hc •. nl the to!'\ hchin.l these es ion , 
how all the musician banded together to finance tJwm. Ts that 
Calvin on piano. or Phil? Thf" first "iolini t i exrdlt!Jlt. Tiu~ 
mu ic i refreshing and it sets some new sound • Fuur tnr . 
6. 11ti is one of the trMgP.St records l'\e cH·r Jt,.:ml. I don't 
think vnn can e.uctly C'all it jan-it'& a hop no\<'lt'. 1lw t••nor 
is ad~uat,.; I like the sound the trumpet get , it' not that d~Hl 
fi h ound some hop trumpet$ ha\'e. Piano nntl ba" W•>rk to­
£dher \-ery nicelv. TIIi is definitely in a humorou '~in, hut 
r,e no idea who it i . Could it be Chubln· Ja k on~ I'd he iu· 
dined to play it seH:ral times.to find out· llhat the' 're dri\'iug 
t, before trying to gi'e that one a rating. 

7. Oh,ionsl) Kenton. r,e ~ wondcrin .. abfiut ...,tan D~"\Ct 
h arrJ the h nJ too much. Lot llhat 1 hn'e heard I liked pretty 
wdl. Th t d J't in lud·· th" ... \Iter he rin thi , I can und··r· 
taud ~h people put th banll do"'. rn ..:h it on~ tar, anrl I 
~oulln't c\"en ghe it that e c~"pt tb .. t .... '':an i i" •m it. 
&. 'Ibis i'l a nice little thing; ort of a fugue-in-bop idea. I 
Jil,, the alto and the trumpet very much. Pjano b all right. B 
solo unn~ry: I gu ......... tbf'y had to fill out the three minute ... 
hut after ,·ou'~e hearJ Safransli it d~n't «ourul like much. 
Bal:mce i~'t the gre:tt•"'t. I don't knoll thi group. hut gi\e it 
three stars. 
9. J~'t that l'aJied Pat;an Lot·t> Snrr~( It ound,.. lil.:e Wood) ­
th,. clarine-t ound-. a lot like him. Thi .. i what I t·all "effect nr· 
ranging''-it' \('n pretentious and doec;n't •cern to get any· 
'~ h!!rc in this .. hort tinH'; nt:t) be it "hould hn\ c gone on for an­
odu~ thrl'e minute., aud gotten into coomething. It\ playf'd well. 
hut I cnn't figure out th,. reasnn for th~ wh< le thin" .lllrl thl!" 
h rclh ~~abli h Pa~an Lo~e Son!( till the Ia t half inch. Two tan.. 
10. 11tis uud .. lil-:•• :\Jr. Ja• •JilCt ••• this i ... to me. a hu t•.x· 
ample of oniuhibit.•d jump mu .. ic. It' a'~) e:.-.h1laratin ouml: 
I don't !.:now who the suit It j., l•ut I like him wry much. l'her~ 
are two x~. aren't there!' The rlnthm ction i '' n good 
too. and if that' Mr. Jncqu ·t h i hi u .. ual bomh .. tic •·If. 
Three fitar&-no, chan .. •" it to four. 
11. \V.Iutt i thi--fletcher He-nder~n trying to play a I'"P 

g? ••. OH! ... I didn't recognize it until thot ,ocaJ.. Wdl, 
11 I can Y b, e'et" ince I quit sinn-in .. r, I~ worL:ing 
teadil} 1 



IIOt t•J•t,J eiiOllg/1, 

fo•· sltaliJ 

h~ t/llf)stions bop 

and ant~rt7~rs questions 

in a testy blindfold lt!llt 

IJU IPonard feather 

AT THE BEGI \\I:\G of a long and highly conv~rsationnl e\en· 
ing spt-nt recent!) at Artie Shaw's apartment, I \\U"'n' t sure 
\~hether we were emharl...ing on a blindfold test, a general inter· 
view or a social o~;on w;th no journalistic objecti\es_ It 
tume-d out to he a weird combination of all three, and after 
orting out in my dazed mind some of the 25,000 wor<h or more 

that mu ... t have hec-.n exchanged during the d1alogue, I decidt'd a 
r~ ... ume of ome of the more tangible statements would be worth 
reporting here. A~ }oU :oee, we started out in the u-.ual \\a}. 
pia' illg unidentin•:J recorck and it \u·nt ... omethint; like this: 

ihf' r.-~rd-. 
l. I don't !.:now what to Hl~ about this. Overall, it's 'en eJt· 
hibitioni,tic. If it'.., 1111 attempt to show they can play fa ... t, I don't 
know \\here the mu ... ical value comes in. I've seen acrobat-. turn 
~ome terrific omersaults, but I'd just as soon see a guy ... it dt)\\-11. 

It\ too fn ... t for the "Oloi ... ts to play an) thing, and thnt mhldlc 
part \\here they go inti) the march-what is it all clesit:n~J tu 
6-ll)'? It'« not musieal impressionism; whate\t:r the titln i ... , it 
wn-. prob:~bly stuck on after the guy wrote it. I know tlw \\,t~ 
tho,;,e things happen. I'd have to a:Jc the guy that wrote thi wh) 
he \HOte it. Why? To "ell records? Underlying e\ery rt-cord i 
the idea uf Fellin!!' it. It may or may not achieo,;e iti. objM'tive: 
thi'l depends on n confluence of accidents I know nothing ahout. 
ThP- main point i-., \\Ould I buy it, would I want to lu·.tr it 
again? No. The piani<:t moved his fingers fast, hut I'm 11<1t in· 
~r~ted in tlte drf!""ing, I want to know what the meat i 
Rating? Dun't lhk mt• to rate things like this; I don't know 
what ~t o£ values to apply. 

2. That's Benny! ~la)be Barney Kesc:el on guitar; rna} he Dodo, 
ntaybe Gr .. co on piano. Well, on t.W, you have a littlt> theme AI 
the op••ning and clo ing, the notes a little out o£ the chord : 
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Iunger pbra ... e, than the> u~d to use. The solo are not particu· 
larly interesting. But the beginning has a clarity that the 6rat 
record lacked, and it's more unpretentio~U; I prefer it. It's pure 
Leguiling entertainment: in other word , I wouldn't mind sit· 
ling in a cocltaillounge drinl...ing with that kind o£ mu,ic going 
on. 

3. (lo~ pau~e) ... what do othu people think of th~ thin!rl? 
Do people hu) this~ Is m~Uic going along tho:;e lin~? 

~'hy not \\-rite toomething original? "'hy l.:lke ~mething that 
Rornbcrg wrote, that was all right in its own t~rm and had a 
certain intrin,ic appeal-what is the excuse for butdl•·ring some· 
thin~? ~'hath~ that ;!Ol to do with Lo!i~r Come Bal'.k To Me? 
) ou don't hear the right harmonie-, ~ ou don't hear the right 
rh)thtlb; all he does is follow the mtloJic line. It'~ a n~ation 
ot the da...-ic definition of mu ... ic-mf'lod~. rh~thrn und harmony. 
The trumpet~ I'm not intere--ted in him. So he can play a high 
1 ! C';ood, had-by what standard:.? I'm afraid we're talking in 
n vncuum. What does "good" mean? 
1. It'<; re.tll~ no u~~" our j!'oing on \\ith thi-. Tlwre jut i-n't 
nnr point uf cunl.tft. All I l'tlO '-ay i~. if thi i till· quinti'S">~'nce 
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rf't'Ortl~ uhno~t rt>\ i••n t>d b.~ urti.-
r'ollm ., • u.- tL, rr ~rds plu·>d dunn" the 1nteoicw 'With \rt ie. ha .... 
II" "n (hen no mfonn3tLon about them e:ret'rt that ther "trc r~curd,. 

It<> d Hachurn. Htt .. ,f lf~cu :.trtninu:r (Je11ell. Arr. f.d hnd;~L 
l)odo !arnaro~a, r r •• no. 
:!. ~an llaudgsr i. "• · ~iJh Pt!Slr} (C::apitoll. lla I;Arrl, clarinet: Heel 
N rvo, ~: Barr"'' Kr- ~1. guitar: .-\moM Ho plano. 
3 l>J.O} l.llhp'"· Lto::- r.o~ Bctk To I~ ( \ k.tor). 
..J Metronome Atl ~an. J'ictDT) Brll (Victnr), 
5, " (IQ>h ll~rnW-D umntu ~~qrunc~ (C.olumblal. 
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not art,· enou~l• for sba''' 
I 1 

afcerth oul(ht"' bJ 11rti~ tabrid2f.-d ~H• p.-r.-••ne) 

Q. It' been aWl th t you'\e become 3D wtellcctu I mob nd 
that' rhy you're uo longer interested in jazz. True or f Is • 
A. I think j · fin~, it 'a here to ttay, and the na it lbe-

l"!llbod ed into m · as a wh le the better off we·n all be. 
Jazz a l ry lth) influence in music. 
Q. What i ur reaction to bop? 
A. I d n't like the U$C of the word bop applied to th mu· 
6i ·an any mor than I liked the ....-ord wing applied to m) f. 
Bop • j t a rdinement of the came music; naturally l'm not 

ai evolub n or progr but I just don't lil.:e terms that 
imp! one thing b 1topped and something ebe has tak~ over. 
I'm • i t the culilit idt"a that the old juz i no good. "'e 
cnn't unda-stnrul new things e.xcept in terllt$ of the old, the 
~ w1n to undentand hop I. to start at the beginning and work 
"our "'~Y up to the pre5ent. You find it i n't N"&ll} anythin 
1 'cally new. 
Q. \\h t did you think of Kai " 'incling's group llt Bop City? 
\. I don't ·want to get into personalitiel. Anyway, I wasn't 
pa} ing too much attention-but then, I suppose if it had. l~n 
goorl e110ugh it would ha-,·e compelled me to pay attent1on. I 
thought one rnnn iu the h ntl. the tf!nor (Bre\li Moore], ee~n•~ 
to ba\ mething to aay. 
Q. \\hat were you trying to accomplUh with your orche&tra at 
Dop City? 
~. 1 "inntcd to find out the reaction of a typical American au· 
di~ce to some music that vas not the usual fare they're handed. 
The fir night wu a mrsa, but after ve rearranged the program 

little it got better, they e-,-cn responded to 6Uhde things like 
th" DebUS!\ dan~ and by the last two night.s we practical!) 
had a con crt haD atmo phere in a night dub. 
Q. You &OUDd 50 uninterested in jan mu~'t you 
n .all,, few jaumen that have imp~ you in the past? 
A. ..., n .. , 1 can go back to when I was fourteen }ears old: I 
h .tn! .Ill alto man named Ernie Warren up in ~ew Iln'en and 
I tood outsid on the ide\lialk "'ishing I could buy a aaxophone. 
h W1l5 a ' ry lu · uns ound to me: it sounded like a Wll} to get 
awa~ and make money. 

'riaen there wa n trUJnpder nameJ George Hall, no rdation 
tu the hnndl der, "iho cume to ~ew Ha\~\ and playecl tuff 
that I thou ht was startling, due to my meager apericnct-~ 

Loui Arm trong made a \er) bi~ imptu·t uwl I till get th~ 
same thin out of him. 1 don't thinl: an)One hu don" an}thin 
rnor • ermin•• tlun hf'! did. He ge~ a haJ•PY ~\lll41 out of a trum· 
pet and an al a lute identifie4tion with the mu ic h"' pht) in!. I 

C ta.:ed J ck 'l l'ar;ard~ when I first heard him: Coleman Haw. 
C kin too, hut latdy his tone hu gotten kind of YOheeL) --or may· 

be it' just me, maybe my ear» haTe chan~;od. 
I lilt:d th~ way Dodo played " tt'Y rnnC'b. and orne of "hat 

Ilarney K 1 playf'd with me. 
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• ba • and the tro at I tth \II 

fi rn 1an; but the rhnh Ia badlv 
chora Johnm und ~nod, in ap te f tho dropped 

Cempo J d ne th i ur tars { r the tr mb nc l t an ral, 
t\li o and a haiL 
';'. ..., dn U. hl't 't ou kno'l\ omc:thm al ut 1 u an hke 
him-th ' pl I d I 11 > u an ll,.ar all th rru of the 
tune. Lon ' like that too, and Benny. lkchet ttu one of my 
idols a a kid 11utt at's f I \\ i • liUin! II t1 • oocl; 1t' 
~~ Jar.z '\\ e :tn acc~pt all pha~ea of mulic, es~ially \li~(:n 
1\ • 10mrone '1\ho has a soul and feeling h.ke he ha Hh thm 1 

ood. J 1an fit lD ~Kdl for that h k. That achool Jda~ a sort 
of sta«at left h:md; \\e'~e re\~d it in the new echool, nowa. aa,.. ) u hear a taccato right hand. GiYe thi four tars. 
8. 1'lM: band i n "t n:hcar!ed; 'ou can t II 1t' a n w outfit. A 
tar as the piano playing, lii-dl, unle. you'Ye got Ammons or one 
of tho gr(:al boogie-woogie mea • • • Enthua1aam e«ms to d1e 
out on the ~~t part, to • It all sound. like llomp'1 Boo&ie JT oogie 
to me. I lnow liiho thi it. but I'd rather not talk about it until 
the hand' ~ to ether IOJl!er. 11uee ~~tan. 
9. I hear Leo ParL:~. Joe Newman, and either Count or Char· 
lie Thompson pla) ing hke CounL Teaor teni6 that eat'~ 
~lowing! And it' got a terrific beet. Trumpet Ouft'ed on the 
front, otherwise ~"erything's sre&L Three and a half. 
10. AI Haig • n p1 no. I harlie l'an r? I 1t un;o f th• l!e Wot 
Coallt d11tes "\\lth Barney Keaael? Wait now, the piano sounde 
l•le Dodo. Who is he? He·a terri6c. That's not Charlie Park~r. 
SomeOO.ly5 imitating him. Four atara. 
11. Guitar'~ \Cr) soulful: piano and rhythm good, but the 
tenor ... he' out of tune. I don't want to critieiJIC it. He prob. 
abl)· hadn't ~ot together with the rhythm, either, on what l'hordi 
they ~ere going to play. Two stan. 
~~ Wl1at's thi, called. Cornybop? It's a good bOp rhythm ~· 
tion ; sound! like Chuhhy playing bus. The bopping Spike 
J on ! Very amwsing. The public will catch on quicker to bop 
if you f~ it to them through fun. This is 'liery d~erly done: 
J',e ne'tt IM-ard a record like it before, so I can't \ery well 
rate it. hut it ml15t be goo<1, I guesa • •• it's new to the field. 
~o" I've heard e\en1hin ... -l'\e heard pro~~hc com! 

af~t•rt...__..._ ., ha-p 

I'm definitdy for progreYhe music. l like to do progr he 
pmtv thinas too, like the niimber 1 wrote with nny Burke. 

;;;;;:;;;:;::;:~·!ofiifnisltt ' an, in my bebop albu~ · 
Bobhv Plater's writing llOJne great modern stuff for me. I 

liive a bongo pla,.er on some numbers, but a band can't swing 
~ith too much rbumbop. Wheo the boaso player'a hand. get 
tired, the whole band is nlf!SSed up. 

I still have one of thoee huttf'!rfh tenor men to ito some of that 
eccentric stuff. hut "\ou ahould lirar !)Ur trombOn eection­
they',e really been digging bop •• -\nd our new pianist, Francca 
Gaddison ; we got her out of the Prairie View Co·Eds; abe pla\ 
great alto and clarinet and arranges too. And I'm pad you told 
me to hire Eddie Shu-he's an amazingly verMtile guy, playa 
et~rythin~ ~I! ~ · 

And lalt but not least, I want to remind }OU about mr bop 
trumpd man Benny Salley-he was on those hop album ides; 
he was with ~~c~hann, went to Europe with Diul, Man, he Clln 
cut anyon that rat'a a gt!nius! 

JULY. 1949 

~· Are the~ c an) of ) our own jazz record that ) ou tilllik~ t 
A. I think m t of them \\ere ood for the tim th,.\ ~.:re 
made, thou,.h I find little of inter 1 by my pre5ent ~dard:>. 
One of the few I can &till listen to i! a thing I pent thr months 

riting: in fact. I pent a whole week on one four·bar phrase 
for the tring analyzing all the DeLu!$y J oould find. It was a 
tune I called Su.'- l . Any Olhu ~ame, but it came out under 
the title I Asl: t•, '' :r·. 

Another one I ·r · ·.t months on Tabu-I thre\'0 ream- of 
stuff away before] got what J wanted. And there wa- a diff~t 
tune called Is It Toboo-'llte first choru on m} record of that 
wa one of the best soddam thin e\e:r recorded b) llnJbody: 
it u-ed 11 sound that bad never bten gotten before. 
Q. ~ hat are ) our ultimate objcc.th in music? 
A. I'm not interested in keeping 11 hand t~ether-running a 
b!Uld mean makin pa)rolls and ao forth, and that' busin ; 
fm not interested in bu in I misht get an orchestra tosether 
ju t for a ~hile, once or t\\icc a }e:tr, combining th~ idt-a I had 
at Bop City "ith anoth••r, mallcr mup pia) ing popular mu.,ic, 
so that tlu:r~ \\OulcJ he a bronder latitud,. this time. Let' ju t "ay 
my only objecthe, liihether it' in a concert hall or ri ht her!" 
in thb apartment with no audience but m If, i ju t to J..:eep 
plAying UIU ic! 



lione l Juunphua· .. (nu•ritt• ndj.-.·tht• 
do01inaet·-. an c• ntllu~iu-.tit· IJiindfold ,. . ..,, 
c·ondu..Ct-d b;t IN•nnrd ft-aCher 

IT ~ OULD Bf. h ml to pidure anyone more cornpletl'l) en· 
grossed in mu•it: thnu Lionel Hampton. Li01u-l think... and 
Lreath~:S mu ic, likt t'\t!r) thing from swing anJ hoogie-wuogie 
to bup, anJ trie- to incorporate e\·erything iuto hi~ ow-n uand. 
He 'pend- so much time working on thi,. complicated objective 
that he rart>ly fmo- a chance for a 5e>,ion of listening to what 
other jazzmffl are putting down. 

~lo-t of U. ~ rd· I pla} oo for Hamp represent<!(} bop in 
all ita fo~'IP a couple of extraneous iterru thrO\\n in for 
\ari ~.uo~ are hi renctirm. reported \erhatim. 

tbe- l'lerertl!!t 
l. .\a I beariug \Honrr, or ate a couplt! vf tht• trumpd>o out 
of IIIII!'? n •.. nlt ~~~ i ~lll)tl. thou,h. Piano i~ tt'rri fit•, Rongo, 
too ].,u.f l·ehind the trumpet ~olo. That ••)UrHis Jik,· Flip ou ... ax. 
I~ it ""1..:e on l1aritone? Thi j ... a gootl arran~·m~ut, l•ut it 
n~J -1 n.·>rc r•'h~r:hing. J'i:uao i, the best thing, ''"n :otnccato 
and Lri~k. Thrt..'C tnrc, 
2. Th~ 'ibe plo~t-r i \Cr), 'ery good. :Sound hke Terry 
Gib I lik.-. the ~a} he foliO\\!> the chord tn1cturc of the tun~ 

~~bu=t ~tl !keep the melod, in mind: wr} good ta.:te. !'our ~tar5. 
3. Th .t•s H IIU) <,oodmtm. Piano is Hooo, or some r·at cop)· 
in~ 11od ,• h1c. ·na(• rh)tlun coulfl ha\•' l~·•'n n little •oftr'r. 
Thi- i '"'e of the cl•'nncst l•op n~on). l\c lw.u.!: ancl B··ttm 
hb iu \\ith it. Yvu kni•''· I heard him play thing;, lil.:r• that wn~ 
l•ack "hen I \'IU in the hnnd •omr• IJf tho· thin~ Chnrlit· 
Chri tian flid "'ith him; hut we aewr got arountl to r·~rding 
them. rlarinet i tt•rrific, of coune: ~rrilir. hop nrrnngmn~:nt: 
thf' onh thing 1 • hongo are too loud at the l'nd. Four tnr!. 
4. What' that, n tuh in th«"re? I like that sound. Trum~t' 
.\tiles D,nib: that'" Mn Rnnch, playing \\ondcrful <lnuns. Thi' 
i a wild ounrl rl'minds me of 5llme .:tufT He<J ~irhol ... dirl 
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long ngo, with the I.Ja,., ~nx. Tiae> ~hould l1ring tllf• ha~ &ax 
h:;ck, u;;e tilt' euphonium, the Frcndt horn- ) like different 
'-e~und-. Alto j,. good; trumpet\, idt"a~ are better than his execu­
tion- th<"rt• "ere n couple of fluff!< th~ • that should neHr have 
l.·een let out. That "as one of the be5t solos I'l'e heard ~lax 
play. 'D&e} jn t don't come an~ greater than Mnx. Three star:,. 
5. That' Tern· Gibbs ";th Woodv. Rh~'thm ection is real 
ll;:ht: piano terrlfic. The ba"s does •• lot 'for thi. re<"<>rJ; ~·s 

r«"tord-. rf.''\ it'n t'd b)' lionel 

1. Charli,. Bnmei. I u-/ia tCaJ .tvi•. B.und, trnor; 1), ...,, rt-.n!On. 
trump"'!: Danny Banka, baritone; Claude l\ tlhamaon. p.•nn- .Aorr. Cil 
Fuller. 
Z. K .. nny Clark~ l'ou CtJ to !tly /l.-ad Ccntttry). llhlt Ja k!On, ~Ih~1. 
3. B"'nn> Goodman. ~hishkabop (Capitol • Buddy Grt> o, piano •. "-rr. 
f bleo O'f'arrdl 
4 Miles DIYiS. l!ore (Capitol}. Oaris, trumP"! ~ 'Mu n~ h •• iru~r• ; 
Bill Barber, tuba; '-- Korutz, alto. 
~ Woody II~ n That'~ R'8l:.t CCap1tol • A•· ..... ., J:ogen. T .. rry 
C!bba, Hh"' ; l.t10 Len, plano; Chubb, Jack- · , t--: :::-erge Chaloll', 
bantone; Earl 'toopc-, tromboae. 
6. Joe Morrb. 1f'a; ' (Atlantic). Morns, nwnp.-t: l\t.uh"'" c~ ... trom 
~.on .. ; J obnny Cnlf:n, tencr. 
•. ~Jdne) llt!t'l•t.Ju~t n .... ~ aj TMSt' TAmil (Collllllbial. ~ het, "'rrano 
•axoph(ln": JJo•d l'h1Uips, piann. 
e \lilt Iludmrr .. [It'$ Roo,,, (MGM). BIKkne-r, I iano & arr. 
Q II:inort Jarq tt. ' t.z~ St·ut Speeit:! (Arollol. Jaeqn .. t, tenor; J~ 
~r.:wman, rru pr:t; I~ I' .rJ..· ~- baruone: '-:r Chari• • Thompson. pia110. 
10. Lrnrue Tri 111:0 lrow {Capitol). Triltano, plano; RU!y Bau•r, 
r;aitar: Lee ~ 11 tz. alto. 
11. J.es:.;r Yo 11~ F.cs: of tht' $11,.. (Aiad an • ) Ull;(h renor: rot"r.• dt 
"orl, p1ano: C1. l '\\arne-, cc tar • 
1~. Freddv ~ 1: k;oJfutz hoh .. r. 'r:h d.:dbop Oi:ln~). !'c:aon el nO! 
li•te-d. 
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it· s ~•II 
•••••lt~r 011e tet1i! 

f'ddie <'Otulon ._n:t ~ 

du~re"s room lor eH~rybody 

and pro' f ' 4oi it a~ be ~ake..,; 

l eona rd rea~lwr·-. 

hlimUold iel\0~ 

I\\ I: I~ J:,Jdic Conclon Ita ju-t mello\\OO "ith age. i\ln} he he' 
a diplomat, trying not to £tffend potential "Hest •tars. But it 

'"m ,1 t .. me, n \\C ~at li tening to an a :;ortm•·nt of Mtld•·ru 

jaa record that Eil•li~" hru. -.incercly hro:tden~l hi~ outlool.:, 
or JH•rhap" lhnt he llc\er was a, \iolentl) rractiomtr) as hi 
m.ua.lgt"r aud othn men around him who triecl to present him 
tv till' puhlic 113 llll' arclH•nemy of bop and all prugn in jau. 

Anywn}. for 11 man \\ho once nllegf'dly hoa tt"d thnt he had 
takl'n jau: h;!Ck l"'t'nl~ -fiH~ ~ear .... and '\\ho ha., had many n 
t~nglt· \\ilh thi~ IHil••t in print. the Dixieland t•ntrepr.:rwur 1~0., 
rt•mnrkahl) recepti1c tu the records played during hi hliwlfold 
t t. Here·~ tl ... v.ay it cam~ ouL 

ihe re.-ord .. 
]. That C>· tid t.f' llamJ.lton. or \\haf;,-his-name, Milt Buek~r. 
do he hn~e a big hand? Thi, j, certainly a big haud. i-n't it? 
It" de.'ln, v.dl-aecnt~J. lhe, and mo'e"' along-hold'~ to .. cther 
best 1)J\ the ens mhl .... Tho-e horn, reall} gotta IThJ\C alon", 
or el-e lay out, at that gait. The v'i!Hs man can reall) get oH·.r 
them. Buckner i the onh 'ihe man r,e heard iu01• Hampton 
and >'\onu. I ha\en't he:tnl enough of that bop tuff to lunw 
whnt' paramount in tl1nt ,h 1 ... hut I lik•· the arran"•'m•·nt nnd 
the rh~ thm' gootl. For thnt t) pe of music. it ralt~ ahoul thrc•• 

ar:o. 
2. llo~ nnny horn are there. four? It'< a gooo ountl. t•\N}­

thin .. eli cerniltle. ~vecilllv the ba at th~ rieht \olume. I\e 
"" id••:J who th~ ban.! j ... , That hi .. "ound on th•· teuor, that mu .. l 
he ll.twkin : he ~nn cert:1inl) pound it ont. Ht• ha .. dl'finit••ly 
""' itt!lf•(l to tht• hop ... chool, ha--n't he? I don't I!Uitc undt>r tnnd 
tht• -l)lt• \\h.-n tlwy go tluwn the ~ale thnt '\\D) i<; that th~ wn~­
hop ,.houl•l l1e pht\ ••1!? I'd rath••r lwar B<ol.hv llackc·tt. b thi 
guy n ('iOI•·n~l h(l~ pin, in .... trumpet'? ...• 1'•·11 nw, that littl~ 
colon·d trumpet pb1er with Tomnt) l>or C\, would you ~~n 
ht• pll\s l)()p'! He's got tremendous technique. '1 wo tan. for tlai 
rr.rord: it kt:et go in ... d~n 't £«-t SO!!g). 

3. Is 1110 t hop pl:l\ t"'l at that brisrht a tc•mpo? .•.. Is that 
Jla\\1.. again? No, Jn!'.lluet? .... Thi!; ouml ... lil~ nn a~iary. 
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too man} llirJ.., fl) ing around. ~hat do I think is wrong with 
&l? Timt'-. <"<1 y-the music i:. ha<t Thi i, jut e:chibitionimt and 
nothing t-I'"A ~rdl, ghe 'em one star ju-t f••r being there that 
day. 
4-. 'I hi, i ..... mt;ing in the Rain. i,..n't it? 1:\ow this is something 
t:mgihle- thl' n\~rawe per-.on could make ,.omethin~ Ollt of it. 
l'rf'tty gond arrangl'ment, i-.n "t it, for a big .bnracl. Wl1o was the 
trombonf' ~ Pretty ~und-<, nice conception. Trurnpet w a 
little hi .. h, \Hl._n't it? Rhythm's okay. 1his j .. all mu ical. no one 

lr~ in" to do nny "eight-lifting. Three "tars. 

rt-f'Ords re' ie'R·~d by ed.di~ f'Ondon 
F:ddie wu ~hen no information. either kfore or daring the: t t. about 
the titla, bands or pt'C'; rua,.J of th,. reeords pla)t'd for t-.im. 

Woody II~'>.rman. Tlta.r's Ridtt {Capitol). Terrf GibbJ. rihe!; arr. 
" ·ty Rogen;.. 

Cctleman Hawlr.in,.. Rlltide (Capitol) . lbwkin~ tenor; II 'l<llfd 
~kGhet', trumpet; 0:>t"ar Pttti!ord. bus. 
8. Cootie Willia!D$. T'llzboon l lc-cury). Wea~l Farkt:r, tenor. 
4. Date F.llington. ~8 m t~ RIA" (<Alumbia). Arr. Dick Vance. 
l.cwrcnc:e Brown, trombone; Ray i:liance, trumpet. 
5. Dob \nd~n·:a OilikO£h ~rmaden .. I"' CoiJIUJ S1t ru h: J)qrn ar.J 
Pnte fysdJ .z Letter (Jump). \nlkr110n, comet; Joe Hnshton. I 61lX. 
6. Charlie Pa::ker Emlmrca!ble l''ow (Dial). Parker, alto: lt1es navis, 
trom~ 

7 Benny Goodman. UnJaetJ.rrtJtt Blua I C pitol). \rr. Chico O'Farr,.JL 
Jl, '· y Goodmlin, c.larintl. (Made 1n CaliComia. :\ ot a 1ic:k-up band. 
"' •·"l hr ) 
f \ld Po ... dl. ll'ay Do~en }ontkr '" l\C'W Orluru IGap tolL I' w., l. 
ptnno & arr. 
9 ~fiks Dnil!. 11oft l(.:aplloll. D.Hi • trumJ~t: John l..ewl$, afT.; \fax 
Iloarh, druiD$. 
10. <.:tan Kenton. n nro Riff ICapitolL Arr. Pete ltu!;C>IIl. 
11. Ch:ulir \'entarll, iJC'cd I lJo {i:liati'lnalt. \'entura, lcm•r: Ja lie l..ain 
ant! H<>y ~ral, 'onl: ~ l ltut;.hA y, t!rum~ 
12. Joe Marsala.. \fy ,\ft'f~J~~CM!y Baby (Dlaclt and Whitl!l, ChiT Ja l-.on, 
piano; Chudr;; Wn~. ,ulta.r; tar ... IA, darin .. t; Din•· C.all pie, trumpet. 
13. Count Ba.al~'>. Et~ry Tub (~a). 1937. 
H LouiJ Arrr. tron; P/C'ase Stop Playing Those Blun, Roy {\t tnr). 
.\rmtuong IUIII Jack Ten a•..J....,, neal. ( Hec:orded after )a 'k· ft111$!t onl 
Rluu) 
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1.0\ h v.u ittin .. out on th~ -.toop of hi, rwat, l:OL) horne 
iu Coron , Long l&lnnd, (llnying with a hopp) gwup of neish· 
J,orhoocl chilclrr:u. Hr. luul ft-'" cJ. '"' off. 1)11~ qf hit, nuc• 
c h m• c· tn tt•la'( ancl forget mu~ic for a whil;o. It ~·nwJ al· 
11111 l luunc·ful to (lrag him through Uti" ordf'al of a J,Jjndfnld 
tt·~t. '"'!'''' iall) -mrc• hc•' one of Lho">C good-naturrcl pc~·~ whO 
h. te to tid.; th,.ir neck-, out. Ilowe\c'r, hefnrc• l .. ng U>ui. got 
'~arrn~l up lA• hi ... "uhjt.•d and talked fn.:d) nne! forcdully; iD 
fad, h•• gnw me CJtOu••h toatt'rial to di,id~ thi~ piece iato two 
iu-tnllmcnt . \ncl here. a.~ nPar to Ytrhatim a- p ,jble, ia 
what he had to sa~. 

•h~ r t>C":ord s 
J. J•iano .... unrl~ likc• Count Ba-ie . 0 •• that trumpet ba.., orne 
of llo} · phm .... ... o nO\\ thi- cme. eoulll thi- be Frank Cal· 

tt. • . • •• It' n clam good rt~ord. a in "t a thing ''Tong ,..;tit 
at. "' d·'ltkr at !ea-t tw o tntmpt't ... : if th•·rc'., three, a couple 
c : ounrl prt'll' mu~h like:.. "dl. hein .. a ju..:z fan, l'cl 
h that at!· ... l a trc\. 

\h, the b]u~-! ••... th•~ hlu "ill hH fort." r. You c;:111 
lu r from tlw fit • uolL' that thi~ hu- soul. Th hopster v.ill 
proh ,1,1\ thiul 1t' ohl fa-hionecl. That dnrinet i tning to 
lo'll ol .. (ll r\ ~ CJII ~ •• u ;ollou him. Ynu can giw th •t four tnrs 
ri~ltt uiT. You r.111 ol.cncc In it~ In hehop. thr•, .1. n't 1..-nr." 
\\hidt "'a) thl'),ft' s•·ill)!: to turn. 
:. ~•m ''"' tnl..r• thi~ trotnlnmc• .... 1lo .•.. o J \d, 1•··' ll•lcll 
''ill tnkc• 1 nlo ltl..·· tlllt, ,uul it'll he• ... ,, mu h prcotticr, 1t"ll toOl\ 

omctlaing. ,· rl it'il J,~ ju I ll'- hot. ' l11i'! thin" J,wl.;, ltk,. c•\~) · 
I fl) : tr- ing to kill thcm-dw .... 'D1at liud uf mu,ir. i Jiahll" 
tO ~ .. rt a fi •ht! '111111'" Woody, j..,n't it? I gu mu.iciat would 
Ji thi mur,• tl1nn the untrainf"oll t>3T ••• 0 ••• I likNl ~""o· }w. 

h ... thnt n • that I opprt-ciate. T"u -tar 
4. I or It mom tt it uurule.llilr. J ohnn' Doci.l~; f.,r a moment 
it unar.d like 1:•1 Hall. That tnunpc-t ~.,ulJn't 1)(: f) .. mmi')ol~. 
'"'uld tt? \\ ing~? 1lti thing !!t"tl a g•lml mou.l. . • • " .mel, 
hk" &b, D<>tl<l on drum . Pi:tno didn't impr me. tl,.., 't~• 

II 

IIOJI is b1111la. b11nk is to11S 
all Jlt)JIN talu' N part 011~ 
of lt•on11rd ft'athP.r~N 
IJiindfoltl if' Nt. 

touching them pian•h up a littk clifferf'nt nowac.la) • Trump,.t'• 
all riJ;hl ; lmt he didn't make tht>.m phrase Bunk nuult• e 
<lhln't lu.rt him~df. Giv• it three <:.Lars. 

'l. 'l'hi,. hn ... a nk•·· l':by ~wing ..... that's swing music, hot 
...We. \1 hateH•r }"U want to rall it. It'~o dolle up with 'tonati()n, 
M'ef) thine: ..... like a ha'>ketball team, t·H'r) body pa inu; thl' 
ball ju-t right. 'The trumpet phra!"oeS a lot lilt~ Bunny Berigan. 
I bt-Ii.~,,· it j ... Hunn~. 1~rn rhortt' t Mmrnm, thnt'too pn·ll~. thi 
remio•l .. nw o( when "'I! u,ed to pla~ tht m t!Ood old dance 
numher ... o H.esl ~ood mu«ician<>hip lwreo ' ound.. likl' lknny 
(,oodmun on clarinet. Four. man: 
o. C";j,,~ thi -on of a gun t>itd!l ... tar,! LomLar.l!l! Th~ people 
nrc l<_,.•ping mu-ic ali~~lpin!! to light them damn behoppt"Bo 
) on k.rto,,·, )OU got tll ha'e som·~hOO) to kN"p that mu"ic ~und· 
ing good. l\lu ... ic do ;n"t mean a thing unl~"< .. it H)JJnd.s good. 
) "a l..n·'"'· thi ... j, the hand that in ... I•ired mt' to male~~ 
\/1 '· .,., ;:nirs. 'Ilrc~ in-pirefi me to mal,- .'iu •ol'th~rts on Para<k. 

11,. '"n my ill·pirator,! 
{ \rnt~trong cumtn.:,nt ... rwxt munth on I ri t11r10, Oiuy. l>arner· 

<•ll. EA:.k .. tine one! othe: ... . 

~~ordfi rto,1t"~ f"d b :t Joo i"' 
11 • llrr. th•o roo " 0 

• whi U•<~• Altlll:lronc houd during h1a Mtndfold 
to t. lie .... ""en no u:!orm:llion nat(:'"er about them eithf_r hdore or 
during the heann~: c;£ thr. reo«~rJ 
1. I lttlc: Jazz '! nwtf!!"'t J"n~mblc. Ji~~ta 111 lJrau r..:,.,not .. ). Roy 
Udri•lse. Jne Thoma • 1-.m•. ~! Bocrn. trum!~ ts; Jobnny C:namkri, p1ano. 

2 Hunk Juhn_oon. f rtmkJ ·. ,,,.,., /1! .~ 1\ act r J•,lHl$011, trump!'\; 
G~Cb" V:'ll'iS. clann,.t. 
3. WOO+"h Herman. li.,.eptr of tlu: f1ar~ 1 l..a111 11. Bsll llarri trom• 
bone; Tarry Gibhs, ,il>eS. 
~ .\rt Bodes. IT' try IJ n l onda in t:w llriNUII' t lllu" ~otl'!}. Ilodet. 
pluo: \\lld llill fla•i!OO. cornt"t; 'irfne' Be<".-br.t, ciiJinrt • Fred Moore drums. • • • 

5. lknny c:oodman. 'DIMUI:ln I 'rn llapJ>J ( \'.ktor). \rr. n~c~r Jim· 
duto n. llunm- Ikripn. trumpet: (~man, clarinet. ft.,r 1935 

r... l.nv l.ombard ,1/wan ( lkcca}. 
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it~s all under one tent! 
(ContintUd from page 19) 

what I've heard here so far today. ifs the en~mbles that hold 
th~ bop performances together. Three star~. 
10. That wouldn't be Krupa, v.·ould it? It' pretty weird· 
. ounding. Thoughtful of somebody to shade the horns dov. n 
and let the bongo predominate. For what they're aiming at 
thf're, they came lb close as I e~er heard, but i t's strictly a 
noH•lty. I'd hate to rely on bongos for regular rhythm. T~ o 
tar:.. 

11. "\'\ ho the hell is that? Is that a set choral group? The fir_t 
bop I e,·er heard sung was in Woody's band. This is another 
one of tho5e v.eird·"ounding things. The tenor plays v.ith defi­
nition, body. and in tune; you know, sometimes thece gu}s 
gt:t three ur four different tonal qualities in the course of one 
solo, but thi:. gu} 'a con,istent. All I heard of the drums wn: the 
Lulz of that top cymbal. Two c;tar--. 

12. Sounds like Ralph Sutton. Damn slick guitnri~t, whot•wr 
he i . Clarinet .i6 Joe :\Iar.,ala. Trumpet i:. the v.eake:;t part: 1 
Jon't know ~ho it io; hut he mutilates the end. Too had they 
mf".-.ed it up like that; I liked the piano and the guitar. 1~o 
staN. 
la. 1hi5 mu ... t be an ulcl Basil'. A },ig hand romp, wdl glued 
togf"tht-r. Too L3d they uon't sound lik~ that today. Tim"t' stars. 
11. Wa .. thi mad~ hdore the Jack- J.rmstron~ flllla:' Louis 
and Jack hn\e an awful lot of natural talent . . . . for a record 
l'l the lightt-r vein, lllith a little Cf•medy relief, I'd ghc this 
four La~. 

artt"r~bough•4j h, ~ddi~ 

11te \\ay ) ec-e it. there'.:; room fvr e\t:ryboJy; it's all under 
<.ne tent. it\. called muc.ie. It't. ju"t lile going to a track m t, 
wlK're sorne J>t."'p),. ~ill pref(T the pole-,-ault v. hi),., other wnnt 
tu v.11tdt the ,j,t~ ·yard da,h. You ·,e got tu h'l\C \"Drit>ly, orne· 
thing for evt-q taste. 

Timt tor} ahout ID) not lilcin~ 'I.U:ophon "' ~1 , in 
a three-hum Land thl're ·~ not much room for ow•, hut in a Lig 
band naturully )ou\e eot to ha\e thl'm. And uf cour ~. [ ron't 
pby the l(o)u.., that t) ~ of mu,ic call,. for. lnll a far n tlw 
~lectric suitnr is CI!OCI'rDI'cl. I\ e no ol.jl"f•tion to it t nil unlcs 
I hntl tu pia' it rm df ~ 

pops poJts ~--~ 
(Conwwed from page 1 B 

• • • ru I Be1 m 

af~ .. rihou~h•<t bl loui .. 
I couldn't p-i\t' amtlti!l!! le· th:tn two tar ... ) ou ,,ant to kno"' 

"h ~ ~ \\ •·II. ther···, a ~tor) al,oru the ~i ten; \1 b er,.. talkin 
~bout t!te .~·a,lor_. and only en(' ,j ter could DJ•Jlrecbte thf' p -tor. 
~hi! :.:ud If he !!•xxl, I cnn lool. through bim and ~ ]e;,.u •. 
If he.., had, f Cllrt look Qt;tf Jtj I nnd ~ j ~:· 1}ltf, th "B' 

s;:~~~ fed all()ut mu ic. 

But )OU kno" one thing. If orne of th r t~ f,.Jie,cJ me 
and follol\Nl "h~t I told them. the, l\ouldn't Le v.andM"in .. 

r=--...._,.• unil 'ldth thei .. horns tn k • \H wt :n
1
iuin,. their 

~~~~ch~o~ tr m lo f'O[') fljzz\ ••• rnort• tMillljit't pl3)cr' IUt• red r no~·. 
~fa\IH~ th• 'oun .. ,r pcor•le don't apprtXinte '"n.e of th(' thinr 

V.<' n· tlom '· flk 1\, '0 w II pin, for the old tirne p~· ,pft:; the\ 
~ot nil the monc\ am~ a, ! 
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_." ...... 
THI Am51 

Chbb, Jachoa 

J '[: 

s.u v ...... 
AnJe Slaaw 
lled Nen. 

hddy Weed 

NOYIMIII,IMt 

"SouG. wooderfal to me. • • 
abe crt a hi&. ltroq& tolllld.'" 
"I ha-te ahtolaam ~ f~nc lm 
thi~o" 
"Cay. that arc k:.DOCki111 modcB 
juz elaoald ltOp tryiac to r.pc 
it. . • they're ooly doU., ao be­ca- tlaey c:u't ..ake lt theo­
ICI_ .. 

"It'• ....m.. to - that - lUll) 

people ia • .ec -·· accepl 
JII'OII'tM. It.. the •ly idd 
wllere ~ IHf'tt ao 
a.:h opi)Oikia&." 
•rt'• all ••e.. .. ~ it ~ 
SIMp F"le1da ?" 
•Woald I c:aU it JUt? 
taWy ... Precrea~M? 
.. , thiak il~• __ ..... 
•1 eoftea ......~« wt.t 
tJwr IIIC .... ~ 
dieM thu.p.• 
•Aaaa..-r~-....­
tiMn'••..at~ ... 
........... dna ........ 
"Terrible trwapel. trm"We ..-..L 
tft1'1We ~ .. 

•Dt.pftatdr .-.IIIIIL J• ... • ..... ....,. .. 

...... 
c..,. Bllfa 
Jrlly Rei Mon• 

a-. S.kh 

IC~'• 
o,.. "',.., .. 
IC--'• 11..-...., 

rniukJ'a S... 
., du •'PthvM• 

._ .• c.u 
R•~ lhltltl7 
... led !tho~. 
Be .. ~ 

.. H. u. .. wa hud • w. a-~ s-a 

..., iek:IM ef .. ....... ,. 
wlahlle .. e.'l ._.. il ? .. 
'"! .... .._ 1 qa11 ..-. r .... 
.... ~ --.lilyl .. 
'"If ddt it tlae qllint..-re of 
wMt jul le dolnJ, I don't wut 
to 10 beelt lato it.· 
"Do yea Jaa,.e to play tbit all 
the way throa&b?" 
"1'11e way I Me it, tbert•'s r-
,_ nwybody; if• aD~ oae 

Hit OWII 'tOC'al .. I 

Cr., P•cA 
MetRIIIOIIIe I 

~n Stan' 
Yimwy S.U 
Runk Joa.-

tftll-it'a ea1W allak." 
...,...._ people are ketJiiaa aaaic: GIIJ ~ 
alh.-~I.U, to ficbt ..._ 
... ~.. lDry'nt .., 
l...,Ua&or~!" (CMiiluuJ • ,.,. ~) 

Hall. r.....ll 2 
u..,... u-J l. 2. l, a.t&l "' 
.,..us 

Jt..rn., Bil' 
ll.rt. c,.d. 2 
Hawkbla, CoJe.u a. 2. I. 2. a. 2, 3. 

2. total 19, ._.... U7 
Hawkbta. EnkiM 2 
n.,._,., Renia a 
Hdti. Neal a 
H~ nctdlcr 0, a, total 3. 

noerap 1.5 
Herth. MDt a 
H...., Woody "- 2. 2. 2. 2, 0. 0 2. 

a. 0, "' a. "' s. 2. total 3S. llft!'o 
.,eU 

HerWMCI. EcJdio a 
m..., luiS 
H.-., Art 2. I"· 0. a, total 6~. 
a~l.6Z 

RodPI. J. a. 2. "'MUJ t. aY«ap a 
H.Uday, 8iWe I 
IW.t ("'TM PIDIIIa") 3 
Ilene.~ s 
Het CWtel rr- 0 
J ack.a. C..W., 3. 1, tola1 4. aYer 

... 2 
J....-. IliMil S. 3. 3. I, 3. 2. 2. 

3%, '"· a.tal 9. ~ 2M 
J.-. Harrr " 2. total 6. _... a 
Jaa at Pllilllaraoaie 3. 2. total 5, 

aTefaiC 2.5 
Jerome. Jenr 2 
Johatoa. Bmllt 0. 0. 1. o. 0. 1, ... 

total 6. aftl'qe 0.86 
J--. J. J. 2, 1. 3, total 6. a..-er· 

ace2 
J~. J.- P. ~. 2, 2. total 6. 

a .. enp 2 
J-. Ja-y 2 
J-. Spike 4 

~ Stu s. "' a. "' l. a. 1, a. 
"' " 2. 2, a. 2. total S9, ·~ 
2.78 

Klrbf, Jobe S. 2. 2". total 7"· 
a....,e 2.5 

Knape. Cae 2 
Lallie. Fraaltie 2 
La Mare. Nappy 2. 1, total 3. a..-er· 

... 1.5 
1.-a-t • Stewart 2 
La~ DietS 
1-. J.Jia S. I, 3. I, total I. aftf· 
...2 

1M. Pear 3. 3. total 6. ._.... I 
Lemer, AI 4 
~CIIf4 
LIDcef.nl. J-... 1. 1 lotal a. 

a-..e 1.5 
Lad. Art 2 
McCal. Nary Aaa 3 
Mc:Citce. Howard I 
M~bller. Rar 3. 4, a. '- a. total 

Mr.t.-. J.Ur .. o 
M«t-. ....,. 
Mwpl.y, .... l 
N-. vw. a 

kMII, Red 0, 2, I, ...t S. ~· 
&pl 

N«ft. Red 0 "' a. ..... 7, ... .,. 
U3 

Orr.~ a.~~ tola1 '"- -· 
1.15 

Pa,e. Hot U,.' 
Parke.-, OaarHe I. t, S. J, " ~~. J 

S. 2, S. MU1 a1 "· nwap a.IS 
Parker, Lee I 
PlafiUp., ,.., s 
Powell. Mill 
Raeblua. a.,4 2. 2. 2, 4. S. 0. total 

JS. • .....,.u7 
.......Buell 
a-.n~ 0 
...... &.cLly 2, ... a. total 9, --

apS 
JW.,.,IW 1 
R-. Da...W 2 
R...U. lAiit 2 
s.dM. ......... 2 
Safr...kl. !cJS 
Sc:.tt. HaeJ l~. I. lttal 2\i, -· 
-.us 

Sc.tt. T0111 a 
SUten 2 
Sltaw, Arde 3. !, 3. 2. S. 2. total 

16. uerap 2.66 
Sllcrwood. Bobbr 2. "- total 6. aTer· 

ace a 
Siaat ra. Frank !, 2. total "- aYerap % 
S.Utb. Baaie a. 0, total a. ~ 

1.5 
Starr, Kay 2 
Stran..ky. Ia« "' "- total a. a..-er· 

1Je 4 (So., o/ t~ Ni11tu..-e 
aad Fire Birl) 

Stitt, Soaer a 
SaWna. Joe !, 2. tatal "- • ....., 2 
Tat-. Art 3. a, 216, "- total 12\i, 

aTenC~~ 3.12 
Taylor, BaUy 2~ 
'TiaoaiM. Joe 2 
no.,..., IAeltr a 
n.-1.-. ~ir CJsarHa a 
1'llonlldll, Cla.Ge a. l. %. 

9, ..... us 
Tine as-. 2 
T.CW. T.-r a 
T........_ l.eaeie 3. 2. 4, 2~. tlltal 
Jl \6. .,...e 2.87 
Tnalllta~~n. Fraakle 2 
......... Sarah 3. !. tiftal 5. ..... 
ace2.5 
Ve~~tara. Chart:e I. 2. tot&1 5, atU· .,e 2.5 
W&lkr, Fate S. t, Mtal 7, aY-. 15 
w ... i.......,D~a 
w .... [ 17, &ftfa&e 1.4 

MePartlaDcl. Jiaar 0 
MeSbau. Jay I 'Weed, & 1~ 2 
Manala. Joe 3. 2. totalS. aYet .. a !.5 Went~! ._,. I 
Metro- All Stan 2 4, 0. total YDbcr. 8®% 

6. aftf'I&C! 2 Walder, Altc: 4 
M--. Maa o o; ley, 1..-e 4 
Moliaa. f' .. arJaa 0 IDiar:l&. C'.«.tle <l. 1 .U a?ll' 
Weak, TlaiPJeaw- 1, "- toe.l 5, ...-. ap 2.$ 

• u Williame. Wur I...m 4 
MOOIW1, Joe 2 wn.o.-. Teddy l 
Moore. Phil 2. '- total ' ·~ a Wiodiq. ICal J 
Morpa. a- 2~ YOIID&. l.etter 2. 4. 3. 1. total ll. 
Kone. Ella MM 3 a.,.... 2.75 
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lN AUDI I'ION to lx•in th•• grratest moclem jazzman ou !11 
cho~n horu. Butlrl}" Dt•hauco ha~ the rare adva11lag•• of being 
thorou;hly nrticulatf' .. not pntt-ntl~· neurotic. and able to li ten 
to and di'<.'USS intf'llig~ntly ull kincb of mu::.ic and mam subjects 
far remo,·eJ from mu-it'. 

Bnddy pro\ ed har•ler to plea~e than mo~t of the pn•• iou 
blindfoldee : hi -tanclard ... are hi:!h and he doe:.n't throw four· 
tar rating:. around indi riminately. a ... the following enr-n itnc· 

report indicato. 

tbe record~ 
1. -ounda li!.:l'! Kinny Dorham-a good imitation of Miles. I 
like the tenor mnn, but I don't recognize him. This ounds too 
much lile !O mnm· other thing ... Ma) be it i$ Mile&--if it i , it' 
di~ppointing; th,.re':. omething mis. ... in!!. The piano is good, 
but the whole performance ~ms a little nperficial. Two nnd a 
half tar ... 
2. Brud Gow~? -r.,arden? Jack hn- more facility thnn mO"t 
of th()~ guy~; I ldlllib him. Thi, i:, hard to rail', it's c;o far 
remnH•cl from aaJilUM I reallv lilc and nppreciatt\ hut one 
thing that'• good .. .W. muaic i- that ~ ftU can tell th•·\ t :tJ · '' 

pl.t) in" tog.·ther, wflllc:a • a gootl thing. P iano S<>nnd ... lilt" "t.tr' 
or '(JIIlrhodV' like that. Pee Wee Hn--•·11. ...• Cacere-. . . Ll,, 
might h:t\1'! l>f'I'O thl' thing at th~ tirn~ it \\a mndf", but I don't 
e\en lmow if it'., guod Dixir·lund. It's nothin"' tu me: I won't 
rat,. it. 
3. 'lhi :souno Ja.:t• nn oltl rNord; t~-pir..:~l (){ lknu, - he £1'1 

h1' u\HI wonderful .:oun•l a., u'ual. If); ah\a)' bt-en a diaappowt­
r etlt to me that he ha-n "t. at lea:.t until recrntl). !Ltened to the 
progresshe thing ... in mu~ic. The pianist could ha ... e been one of 
e'eral ma) be Bu~l1kin. Rr!d X on o on \ Jbh. It'._ a clean banli, 

(Conlinu~d on page 40) 

r~«"ord!!t rt' I~"' t-d bJ buddy d~lran('o 

Budd' 'W'IU ~;n eo DO m!orm&tion, either befc.u: ur curi~ rhc blindfold 
1.-:U, about rhe......, tUlleil oro . -r d, tails con uning the :r ord! played. 

1. tile~ OariL Sppcns dt Bttlr• ...... , .}. M1les Uans. u mpet; Charlie 
Parker, lenor. 
!. Edd1e Condon. ~ II ont!crJul (Decca • brk TnsarcJ. .onwone; 
c cna Schroeder, pano; Pe .. '\"\'ee H~ I. clannet; tlllle 
baritone. 
S. Ber:ny Goodman or,h¢!tra. Back in You.r Orn• Ilad.7a J 
Jrmmy llowl.:s, p1sno; R<:d i:\orvo, TJbes. Rec. 19ii. 
4. Jlenn\ c:oodman 'ext~!. Btdltnn (Capllol). ~·ardrll GrAy, tenor, 
Ooug Mcttom~. trUlTil>et: Bu•itlf Greco. puao. 
5. \\ aJt,.r I ,fi ~·uner Ore h. Tropiccn4 (DI8COYel)' l. Comp. & arr. Fuller. 
1, ( harlie Vl'ntura. ilopturr. I\ tctorl. Ventura, IUJJC~t; Conci Cando!• 
t·t•mpet: lloots \fu ulli, alto &: arr. 
7. Jt;abs' ') hr r.: Htps an I a Bop, Plaipp•' Dred ( Apol!o 1. DaLs Goozale.$, 
'ocul; I on) 'coli, darinrt ; llobb,. Tucker, pano. C.omp. Arthur l'hipre, 
ll.dl8 lieu" n. 
8. Hr.! L'ioiTO. Dee lJf'l:"s lJanct <De<:cal. Comp. Denril B~t . Norvo, 
,,b,.ll: \ aron ._adt!, rlnri~t. Rec. 1')~4. 

!) I o mv !lor~'• /Jn /lone~ (\ ictorl Boorrue Hichmond, tenor. 
10 1 I uhe Parker. (Juasmwdo t l>•aH . Parker, alto; M1les Davb, trum· 
Jld; J J. ] hruon, tromhoae. 
11. ~I c:t Dan,_ l~uul (Ca;u•ol). Comv.Jolmny C.ari i. 
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" t"oanple te r~ord 
c• t b~ r~rd_-. and t.la~ Dtu.-.itia n._. 
her~ and on pa~~ 56 nd 57 

hncl plnnnr.d to iulcnie" 'IHil~r: ( e • C(•l lh~ 
:->OM£ ~litvr 1. I ut thi :soon pr<l\eil irnt ihl ; e\er~ one 
heJ fountl a comenient ~ ru . One 11 tionnl rnoga,ine 

:r who cltim to be an authoril\ on jan: clodc;o!tl phnne c:aJl 
r r nth, nnd mnrl \on alibi under thr. un, d rlv arcd 
tli t It- tjn e r \\Ould be e.xpo··cd in tlw p nctrating glnr • of 

Is df• J,J t I. ""o tlu• int• n ie" \\c·rt• clOnlinc·d tu 11111 ic iur -
If' I Ill' C f t•Wr} I hooJ, sh I'll ( fllliJilt•lc• J.ttitlllft> to J,lo\\ thf!ir 

1••1 ••II th,. ro~or'<l-. in pnrlir ular nr jan in g•·•u·r.tl. 
(In th -.e pag )OU "ill find a ummntion of the• r ult of 

tlairh-d<>ht test conduotec.l tu date. ncl I might adcl that i( tl1e 
mtcn i w;; re m. rnuch fun to re"ad u th!!\' 11re to ccmdurt. th!! 
pit 1 are i-. mutual. 

Ha• lJruwn 19\8 
n <:u., pi.. Ja t?l-; 

Chub!.) Jad.,.un' fl • I1H7 
P~~:' v.. ....... __ rd.. t9~7 

Hav \f<'f.:inJ,., ·-· ..... :-;.,,, 19l7 
:\f•·n :\ri"XZJ'o..- ..... _ ... Ocr. 1916 
Ret! 1\ono .... March 191-i 
Charlir Parler _...... \u:;. 19~ 
flo,d Ra.-burn-

Gilmi•· Po .. ell 
p.,,., J:u ow ···--.. --
\ni,. "h3"' 

Ja L: Tcoa•ar lm 
ll.t'"' Tou;;h 

arah \ 11uj:h.1n 
("J;arfu., \"' lUra 

Uenn• f:O..d!DAn - l)ec. ·~Jan. 'V) 

Rohhv llarkf'tl -· .• \1 nl Jl).loR 
I Jnn.,J llarnpton - Juh 19VI 
I •lr.n•an Ha'"'lin! ... ~O\' . I' IJ• 

nu-l'' ~ ~ .. 1 ··-· ·-·-June 
Feh. I!H8 !arv Lou Willianu -·~f>l. 

:-; I ll•·fti· 
hall(,.. Wa\"1'1" ­

\\ ood' Herm.n -

11Wl 
1918 
19ol7 
19U, 
11).~7 '-l'pt. 1?1-.'l I edd} ~!bon -· .. ·- ~pl. 
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tltree ye 
the 

.... ft~ ..... ,.' "•1 .... ......... , ... ,. 

• total s~. 
& !'a 

Uqu 1< A ~ 2., 3, total 5, &~· 
ace %.5 

E...., Doc 1 
F"telda, H~bie 3 
F1tqerald. Dla 4 
Flaaacan. Ralph 2. 1, total !. ·~· 

ace J.5 
Freeman, Blld 1. !. total 4. •~· 

ace:z 
Gaillard, SU.. 1 
Ca:m~. Erroll 2\f. 
Garry. \ h·M!n 3 
r. We. plio. Oluy 3. !. 3. .a. 3. 2. 4. 2. 

o6, !. 3. 4, o6, 4, 3. 0. 2. total 51. 
aftrqe S 

Goodman 2. 2, 2. l, 2. 3\f., I, 2\f., %. 
1, !. !. !, !. I, 2. 1, 4, 2. 4 
total 43. a..-nqe %.15 

Cordoa, Duttr ), %, t uJ 3. IYt:r• 

... 1.5 
(,caanak,r,, John S. 3. 4. lOCallO. ucr-­

q 3JU 
llal&. AI 3 



• e lraak one 

• ~da 

Ia f thd---but I aall 
Tw and a half. 

4 Wardell fiae •.• l)o Mettome 
ad pod music; be'a escelat. Benny y. Gr o pia) 
..., bat I I'"* I'm tpOiled by the more ac omplaahed bop :mu· 
tCW~t. That could be Fat. on trumpet, thouf!;h .•. Benny aoundt 

like he p a little from littenin~ to HueeJsard~t'a very sood 
pJayifts. bat it etiU iua't at. That last chorus I don't undentand, 
l'bere they're aU ad libbiDA. But there are a lot of intereatins 
thinp here; three 
5. The theme ia tnte pattern, and this aa a little too 

of playing on thiA, but to me it'a a 
nondr..c:ript thank bonsot beloJll in jau, except 
oceaionaDy. Cbano Poao waa sreat, but since hia time they'~ 
I un • ,;ood thiDs into the around. Two ....,... 
6. I have an aversion to bop vocala. It soea 
feel that's 10 important. I don't know who 
uesative. Trumpet ia nico-Conti Caodoli? 
t.caor I pet~~J ia Ventura. The alto ia sood 
with Bird always comes up and be apoila you 
-unle.a it's someone like Lee Konitz wbo ia 
Two aud a half. 
7. Thia 
Jlretly 
Babe or 
tryias to 
eleen 
sood clartiW!t 

to be. Two atara. 

an attempt to write what you mipt call a 
, I don't set the poiDL It'a probebly 

• no, it's not Bah.. Good pian*, but he's 
The clarinet ila't "it" eitber-sood, 

alway• aomethiJl8 W:ki~J8. He play. 
bop, which it wM probably attemptins 

8. This ie Denzil's tune, D~e Dee', Da~c. You btow, record. 
bne a tendency to good clarinet eound. 
This sounds like made some time qo. CWiDet 
could be Stan; same the last record. be's playing 
good clarinet, but like to lieu. Oarinet ia a 
pretty di6cuh anytlilias out of. Ea.emble ia 
not too bad, but the 1.00 slow for the tune. lt'a a nice 
nimble thiag and it can really go if you play it up to tempo. 
Two star&. 
9. WhO's 

} ou. Tbe alto ia 
him. Don't bow the 

1'4lle&--be'a anNe one of the 
pula jaa at the ..... Jevel it mould 

is a floOd aide-three stan. 
/ued, written bv Johnny Carisi 

along with Gtoqe R~ll 
Gu)t like that .endea\or tu 

-ao mucla--. than just 
1.biJ11 after claor-. ~ th~ 
1'be ._... could have been a little cleaner but 
tbe .upt imperfection hec:auae the mu ic repretenta 10 much. 
Four llan! 
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THF ... i\1 \1;'\ )'I:OBLJ:\1 in coudwtin"' n blinJfolcl t l 'l'.ith 
J:illic llolitla~, or '' ith an} o.ne of her mu ical tnturC'. i~ that of 
lunitiu~r the rc~urd, to a ~mall but compn:ht·u~i\1'• elediou. 
l 't·rson.tll). 1 \\l.l •w inlt>re,ted in imc. .. tigating Billie', 'ie''' that 
n m.tr 1thn11 tf' .. t i111ohin~ "e\cral hundred rcctlnl .. et·m•·•l man. 
dutl•ry. Cou-.iderntion ... of time and .. pat·•·. hl)\>t'\er. rt·ducctl th• 
projed to u round tlo7en di ~. on ~hich BiJli,. comment d a .. 
follo\1 . 

thf" rt"c:ord~ 

I. If, I Cot Rhlthm. j .. n·t it"' " "" t·ttl .. like Jacquet ... and 
nu"' 1t rioe•n't 501lllfi like him. k tl1at ome oorwert or .. ome­
thiugt \\dl. it jlllllfh, it's \ef\ t>xcitin"' at tilrl• .. , hut I dc.n't 
care too m 1ch fc,r the rhythm .. ec-titm, Unrlcr the ein urn .. tancc ... 
r.ot u b 11l tel·ord, hut thi,., !...ind of thing j, nn·Mdin!! to the 
atmo'-phere } ou 'n• in. If I had my chuic ~ uf n:conl .. l '' ouldn 't 
pick thi... T'l'.o «tar,. 
2 fluk••! •.. I ,thHib lo\ed thi it get four rinht Mw: 1\·e 
nl~"'l) ... wanteJ a b:md to play under me !il .... that l\hen I ,;n ... ; 
th,.~ don't m~- around or noodle, thf'y ju~t hdp \OU. I\e wanted 
ll all mJ lire! I nlrnost got that "';th GorJon Jenkitt-, n ) ou're 
(l Thrill, hut tl111t wa, prcu, mu ... ic. This ha- hounce. too. 

) ou know, the on I) em who c:w tal.:,. n olo 'l'ohil I'm anging 
and "till not iuh rf •re "'itl1 m"' are Lester Y ouug ancl T~dv. 1 
al\111\ lJkt• llihhl••r. hut he htl-. -om"' trick& I don't cnre for. 
\nil ll t~elg i~ nh•tt}" lll\ rnnu. Thi,.. i nn II nruurHI gr~t 

recMd. Fuur. 

3. I' ''', 1 n't it? ... l nlwn\ lm •xl l'c • lr•\ ··d her '' hcu 
c;he ltr t "lll!tetl. anti he' l~etn \t!.f'\ r .. rtuunt"; 6iaet nl~.l\ hnd 
th• kind of l>adq;round eH'T} iug••r need . '!'hut r:lariru:t 
rounds , r, familiar. I likr it. ....., ur d a I t liJ,,. Goodmnn. 
Don't v·ll me it i I 'II flic: TI1r wlnr 
.:. Who' that suitor? ... The pinno i the !L:iud of lwp I 
like: it mnk ~~ . I don't kn""' tltP nlto; h • tni"<' t. pb 
l'kt· Chnrli<>, ¥.1t.,.~,-er he i . I lik(• the 1l'1wr: It • uioe nut! e' ~a 
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and "IDOOth. \utl ( m .. e that uni 0' 

tl j, Lop, Dll<l I like it t f'r'Y much. 
5. 'I hi~ j, Huth IJrl) HI. ~nt! 'iut• 

II ttlu•ut tlai~. 1 can ~>tan•! • · . 
t • 

by l e onard l ent be r 

r.-c-ord-. rf"vi~" t"d b ' bUll.- hollda, 
t ! .,g were the recon!· ctt .. " ~ tn BilUr. II luLn' bl nd! 
.._ e ow G~>c:n no a•lvancc: tnfwn...tion about th'"ID C"ttht"r bdore r 
the lCU. 





that· ~ ro;t and j:a~ki~~ ~nr. and ll.lrto., 
on le•o••nrd lea• lwf'r• -. blindfold t .. ~t 

) (ll i\11(~(1 I ~A 't that marri,.d coup],. .... lx.~au•e (,£ the IIlii "r•al 
rxpericn es th~) hn\~ .. hnred, tl'nd toward a large errn of agrt't:· 
ment in their Qpinions em mu-ic. On the other hand. Hlll might 
"II~ tlt t their agret ml"nt on mu-i~ was one of the rea"-Oll thev 
gl)t marri~d in the fir~t placco. In any event. the d~ree of "itn· 
ilaritv in \ie\~ .. e.:tpres-eJ b~ pre\ir>u .. Blindfold couplcs-the 
1\e:tl Hefti!, the Bo\·d Racbttm". thA Rav Browr --wn. .. dupli-

tlr·lln the ca~e of Hoy Kral and Jackie Cain. 
-.., :. ! >m has n mu ical couple ~ better matt. .. ·d than the5e 

t uthful tu1d ori;:in:sl arti,t·. a- i<> amph d,.mon-tratcd bv 
th commmt printed below. 

tht• I"Ct"Ord'lo 

1- HCJY: The old·tinl blue...: .•. J \CKIE: That urtl i- rcnllo"· 
tio\\n tenor: H: It ure i a .. houtin,: ft" • rd-<lone in :!oocl ta.:-te 
fo1 tnnt ~ind o£ thiug. but not to my particubr ta-t•'· J: I had 
to li ten to thin .. s like that back when I wa.. in hi,.h ~ehool. 
H: It" n hade more mu-ical thau m05t thin!!~ of thi- tvpe. I 
hn'~ nf• idea l'ho it k. Loui Jordan? J: l~'s give it t~,; .. turs.. 
~- J: '\\'ho ~l .. e! Bilh! He'" abQut mv fa~oritt'. I liL.:e hi, hack­
~;rotm•l- too. H: n .. ·' einginw a little too murh ad lih hf':re. "'TI 
•>f tlra it nul. I : It's not up to hi« Ul.-t•· and <tnndard. R: [ 
~prt·r II) like the nrrnn •••mf!nt. th,. wa~ it bf'gin nnrl r·,,t!'h~ 
your all• uti on ri ht nwa\, I'd give it three nnd a h11H; in Inrt, if~ 
\\<•rth fnur t\••·,•t for th.tt lno..t part. J: Three forrn•·. I gtll' ... 

3. j. It" 1\:J\ "l.trr -....~o .. hn~ gooJ time, hut 1 prd•·r 11 lvric.rl 
t\pe nf ~oict. H I dnn"t t'!njm th,. conception. J; ~',.JJ. ( r.111 

uppr~'< iat,. rt for '\\hat ... b,.. doe,. It : It'" not I'.Xlrnnrtlinan "I .• 
n1 t.;, rn think of me .. nrh· l.]ue .. <.ingcr. m.11l~ :\til<lr, tl (L rln 
or Be ie "•nith. J: It'« nn 1'.4.1tthv \Oi<;e. not culturetl: nn un· 
tr it(' l und. like "OphiC' ru ker. onh a iittle betlf"r. H: 'I"'" 

that ~!an Arm :\fc( 'all? H: It tl~n't ound lil.c 

not nnant••:cl t•)O wdl. "he< 
It: Y ~nh, hut tht• flut,. i..:, tre 
.. ome kintl of o..tu<lio band. 
the feeling ~he hn-. J : :,h 
\\OUidn't lik.c thnt tH ... b11 
not •o gOOtl ~hen ~he :zct­
·lwuld Ita H" •Uil!! it "trai:l: 
~,. J: (,., ui· ha .. a humoro 

r-ord._ rf'' if""R t'd b~ 
'T war, n a!Ual ;;hen 
r ord.. r laJt'd. 
1. l.oiond llamtton. 1 /:1~ .~ 
1? Billy Fck une. Hcxlv In 
3. Kav ""tarr. Th~m T!Ku 1 
4 ~farY \ nn \l Call. lcus'1 
~toor~. arnnc,.r: lfa tT}' Kltt 
!) l.ouh \r!'Mtr n;; anrl B1 
til :!). 
6 Cb:uh,. \' tmtura. lla: l'ontl 
I harh" \ ~ntnra. t..-nor; Boot 

'· drurm: \ entura. r.mdo 
\I lla ~ "extct. Bt tlll 

llo~ lll'lleS. drtl!M; fonmn I 
l.etz lcnor. (HI. 
8. llu<i I'• wclL Jrall. Fah :\1 
Powell. piano; r, m:nv T'ott'!1'1 
9 \\ ooC!r Hertll&!l. Rh11~1H 

C.oa t l) 
10 I otlliDY ()or~e • 1/ollywcoJ 
II. Johnnr Hartmao with F.n 
(;Ury). 

errol I 

METRONOME 



rai .. t•" •·ain (and kral) 

OH' r ka~ c• and dh.it• 

iu lc•onard rc•ather· , blindfold '"~' 

er ial rC':ls. n~ t•> k•:ep h'- personal lik"" nnd <li lik~ 
iu m •~ rr fulh cp rnt d from the p<~li ) adopt<d in hi ol\n 
haml. Tl o of } ou '' ho kno'' him through hi p<·rformnn~ 
of I' l'ul:u ~<on0 minlrt ket'I' in mind that ba I.; in hi~ Philn· 
ddplua hou c·hnnrl cl;n llliot"- 1m one .,[ th.- firH 1·i • hmrd· 
<'II tJu ir t'\ cr to rcalUit' hop. \mOll familiar \\ itlt hi, record 
of l:hwliou, or ''ith hi pedorm;mc•· durinE; a nm nt Bop !'it), 
n ll"t I" n"are• ,,r tlte hrc ... lth ,,r lri mu~i•·.nl tn"t!.'. 

\ m clouht .. \n! might lta\c hntl about [IIiot' fceliugs ~~··r·~ 

qui kh •li pellr•d ln hi JX'rcepth • nnrl pru"r• ·' t' rendion. to 
the \lidc .oJtrncnt of rcronk mo-lh Lig h:tucl i.! -, pllt)ed 
durin }ri:. llindfol.i le-t. 

1hf' rt'f'Ord~ 

l. or eour . thi .. ,_ I liz'... band--al\\n~- one of ffi) ln~orite 
J,nnds, hut tlri i• inferior Di:uy ... one thing that ah~n)­
nnno}- me is tlri Latin \merican -tuff-ull tho hon"o and 
that bu in -it get- almo-t a ('a•tanet -ound in p:ut-. nnd it 
ndd~ notlrin~ .•• tune di1ln"t -how rnut.:h melodic inter t. per· 
fonn:m e onh fair. 'f,,o -tar-, mostly fvr Dizz)' colo. 
2. Ellin~t n •••• i\o, it can't IK". Hal\niinn gtlitar? ••. 1l1i"' 
i jU5t nothcr cornm,..rcinl record on the clloir kick started In 
Corflvn Jcnkin', \\hich o mam rr:x.--onl compani~ June tried 
to injctt. Jt do not gct an EllilJl:lon 'ound after tlw I ·I ' nl 
nHd it" plr.·a :mtlr don,.: I'd •II\ it"- one of the hctt · .... :: m' 
Ko) e TI'COI ds. I lne stnr. 
3. 'l'hi hn n nire modem feeling ... l'rl he lrnrd pr s ,J to 
sui'S ... \llrose ft'< ore! ... tht:\' dnu't plnv the rifl \cr\ ~ell , ... 
~··lh r. md thrrc ure lol of m<•tl•·rn r-c-•ml10 sid I prdcr, hut 
I lik.c.-d th~ J, u it one, th•• 1 rom how·. 811(1 th" tnunpl'l, mul I gh,. 
it tluc · fur thr• solo . 
4. Th" i-.thr· 1110" ~<t,J n,., thl' old Gh•1Jil liUrr nri intl5, or 
that ') IJ 11 1 I\\Oollellt ••• na, \nthOil\, 'J OllliU} ll11 t!'? Jt 
ha n thin n~1 to ndd to mu i , docs nothin .. to m~ 1'1e hf"ard 
it o man tim he!ore. 'I ''o tnrE 
r;, Bird 11tn vn " 11. tmd 1 like th,.. openirrg figme 'en 
mu h • • . n md~ hkc Iii ; I lik · "here Bird plap; behind 
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him ... 11ai- i 11 \Cf) plt>.a~ill" record. An excellent oomho s.idc 
\1ith Bird pbyin" \'Cf'} consen":lthel), in 'CI)' good wte 
l11rcc tar-. 

6. ::,tilT! 'The \OCBl i"' ~tilT. the h:md i- stilT. the rh)thm section 
i <otiff. r don't like it nt all. Don't r.\eiJ \\Dill to talk nbout it. 
IJne I rr. 
7. 'll~t• tum• i uothing I lll'm tra•·r-..;; of l•oogit! "oogir·. 
\\llod-hlod.: rlTect .•. Tnl~ it off; lt·t\, uot \\"n,.,t • our time! 
One• tur. 
8. 'l11i i great Jac·kic• Cain'-. grc)HJI: thr•v gtt .1 gon<l "0trlld, 
they h.l\ r. rww idea;;. and thr· cello -nund~ \\ ondrr1 

' 'J1ac) 
"ing so \\Cil in tunc. too, and tl1at cuunlt-rpuiut r)art i 
·rent .•• thi" i~ nrw of the fmt"' t nc·" sr(Jul "· Four ~t~ 

0 'I hi i l1ar.I t•' figur~ out. Th,.re arr• .;ome nic·· harrnouic 
than,.t· ... hut I don't likt" the sou11d of tht!' alto tt all. und nothing 
much r·be iutcr~-h me. T~o - tar-. (Cmllimud on puge 22) 

rt'f"'rd~ no:' ie~t'd hJ dliot 

Elliot wn.• gi\t!'D 110 iuformation either before or durin"' the 1• -t 
about the records playoo for him. 

1. ()uzy l_,.r ~ie. .'Ht'~t!W. _u:u. (Victor). \rr. '\\alter Fuller 
2 'ammy 1\:a''"· }.ch~ (\ tctot). 

3. ~e Cbalolf. Bopsa~tch CFuturnma • <lull IT, I nt ; Earl !::wop~ 
tro l>On<', 1: d Rodney, trum~t. 

~. Halph f lanagan. Jan& To 45 \1 tor • 
c .t • .ulte l'arka. Bvd ot l'arada~e {() all. Parker, a1w Miles J)an 
lrumpt't. 

{I " ~ Oln,.r. I hen \[,. ' . .::r lf'cll."3 /Jouu 1·h~ 'trC'd ll a). \'oca 
J,v " v ()(avt"r am! I• \ :·:·l•>knt 

~ Ike I llll'" t<.-r. /Jan ~T~ In J.cu ( llis<.-o• I} • l)lmp. nuke f"llin;.ton. 
II Ito' Ktal Jlll.'kt<' \.At.n. I. ~er I n' J:lr:~s ( \ tlanu • Kral, s!la110, vocal, 

and arr.: Ja l,. t...a n, ' al, ljlarihn HealH'lut, .:dlo. 
c :1 arlat- Hamt:t II ~r 1 he Ra.nbow (I apatoll, llar~t, aopran, ax 
1 :::on ; T1 li:ahn, rr. 

10. Claude TI n:hill. .4n:hro n l.olu lliJ, I~ KoaiiJ:. alro. 
11. Joe llushton. 1/ur } u·~ I.Me Oump). Rumton, bau tax; Cb~d: 

Ia kr:J, trum l. 1: 1949. 
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tl••n•t~ron likes clixit~o 
tll r..cJ from M "' 23) 

hu d I'd l ll' nf th .. best 1'\e h rd. I can ,b people 
lile Dixieland; it h tl heat and i e • lor an) on to under· 
rum 1. Three t~rs. 
2 I like the ensemble by the fvur snx • lar t t 
and the on1l i \\or.:-.c than thnt. Th lirst on 11 ight h i'..oot 
"'m . I11c tl1irtl tenor i \• r~ g()<id "'I m l~t'tz, 1 illUlgiue, nntl 
the.last' not h.t•l; rntt~l~e \1 ('Qhn. It' lt nice rnell)th nnd I like 
t~ 'Piano hncl.ground on "'Olo \\Oik. '1'110 tars. 

I u 'ou coul•l "IH th • kin.! of record '' t' piatl of the 
1. !It clecad ...... ~opp~ en cmhle anti n poor 1oic~ 1111h nom lody 
m it .•• th tenor olo i tPrrible and the "hole thing i poorly 
nee-ded. Ghe it half n ~tar. 
1. Thi i Ted Heath. J heard him play th san1e nrrnnt; ment 

the air in f..~r~lnnd ,,hen I wa there. fu-t he lack Ann· 
•Iron,.. on rromhone and l>a\e l':oWberg on suitnr. It's n nice. 

undin"' hand. Tromhone:• are "und rful, alto {nir ••• Jack 
ramen the drummer ;. \CT) ta 1). The numher i uothing un· 
USil&l, hut ilie arr .. ;.: · ;u·:Jt i ple:. u1g. Two and I! half. 
5. llti!! ounJ,. lil..e '-t:m K~ton and a Pete Itugolo arr11nge· 
zr.cnt ,. ~('t t1ic t r.od and f'fft:erh e u of string~ and 
woodwiTI s. \ ou're goinf! into another fidd ht"f'e--) ou c:m't 
JU~~ It a jna. it'.,. '-traight mu~ir. I hear touch~ of ~ tra~in.-4;~ 

--.....;,.._;_ •. this kiml of thing is competing wiili om~ of the grut mind. 
.JJf Odern mu~ic, hut it dotS hne "Ome '\llnnth in it. and I'll 

<-'ill he it thr~ "tar., for the altt•rnpt. 
6. 1, ih l Bill Harris? !;,ound., likl' a ( ,,~ •1ft Hanch arrauge· 
mc:nt. ... t troor nlo l now l'm not ... , ~un. "t.1n 1\.rntun? •.. I 
knn\\-it'-. Johnn) RirhanJ .. : nrr:mgc•fllf'lll lt\ 

C~uvt~JJA 
DRUM STUDIO * LATlN-AMERICA'l 

An .tn.:hticd .lpr ~ 

H~>n•ins'o" A ....... 
Boxlon, Mauae~~s.HJ 

• TECHNIQUE • PHRASING 
to Pr0$r~sslt:e Drum~ 

kEnmore 6-3914 
Res• GEn••• o-4025 

R•T t:Wrlolc• Ran(y n ...... 
C..tk "1ll1a.. Clworlu Celln 

Er,.ldn• Jlaw\.tu Nlf" JJ~" Pn• 
~olelpll• .. D ... N <.'locetllam ltDUel "P""" mlth J-• Tlzal. ..... - ..... r ..,, ~dal Moc!olo: 

"La Yelle" Cuuom·Built Moutl.p~ for All Brau l notrum~nta 
/. t • n table for aar dau of <wwk. lofar~~atloa •- '"tOOt • 

ARRANGERS 
V t "'&:un 

.C41 Sixtll AYenu., 
Pittabur~rll lt. l"a. 

'1 l "7 ... \'c~Md 

" RECORDED VOICINGS for the DANCE 
l'att t ...,,,,. • Part ! ~man f.,..,. ORCHESTllA" 

o~n %tt ... ...n ... --n , .... oad •• n-r<k 

..... , l-t.~ "·~·· ... 
U IJ l'""lpat.l 

l l \GilL f'ltll[ll·c:r l'fl 

f'. 0. Rox %1, f:J,.horot, '\, Y. 

, ... r't a J•n•• ... ~Jr 
2 lo IJ V.W.. 

>\lbu• 

" ...... ,, .... 



d•••••• .. r•••• likt~s 
tlixit.. •••••I lti •·•I 

nlilt·.,.-tlte• tno.,.t oath nnc·e·d~ 

pnrlu·r-flw ~'oriel· ., ~re•ntt•.,.t. 

'"~ .. tadd n~ Ju• don .. 
lt•onard (e•atlwr· .. blindfold 

f~JW D \Ml HO:'\ pra ticall} gr~ up 
\Oitlh l• p .• \!though mo t ::\el\ \ ork jau 
..... fint heard o£ him throur.h hi n--ocia· 
ticJII w th th~ Lun eford bancl, it W:t:> hi~ 
w rk lor the fir t F:.ck tiue awl (;iJl~pi• 
orl;ht"Mra that , ,tnwcl hi rn prominence ancl 
p rr l:tnent id ntil11 ntion "hh tho• nc\\ 
na •hlllt:nl. ~ hi nmlm•·nb during ancl 
nflcr tlw ltlirulfuld t•·,t iudic·nt.. Tadd'-. 
mu:.ical inlt•n t-. are l:n H•• tnl'an:. confined 
10 bop. f.i,.t,..niug l11 U \Oiirtt• rall:;!f! of Ull· 

j,Jeetifiecl n>eon(,, mv-tl, h' hi.,. h:mck lw 
111ade the folio\\ ing conun .. ·nl,: 

•hr l'fterd .. 
I. Good trump I. nic~ clarinet: ordinar) 
\oit'" •• . n good Dixieland arrangement 
..• I don't kno\\ \\ho it j,, hut for Dh.i,.. 

Continu~J on pa!!,. 31) 



10. TW. Cl.ade'a t..d, ud ....... n, Lee 
Koailll, -.de thoee woaderf111 t....ie. ..... bu 
• ....._-.!, Mt I Wiew .... arr~ .... c.t liP quste 
• JNt ... Ia J• .... ...., •"'ftat reconl, tM.p tbe fint 
etllelllble put .. m np 'f 1 ' Tlane a&an. 
11. Do yoea want me .. ..._ to tlaie aR tlae way daro.p? 
• don't bow enouch aho.l DixWa.cl to bow pod fro. bed. 
What ] ... 10UJII it ... ,.. .... wbea Dixieluc1 ... 
playecllt .... hou.e ••. I caa't ._. tbe b.ritoae. I daa't 
u...- it ... evea 80od at t8e IDle it ... played. ne b cuapel 
aoaD<Ia aU risht • • if aw. ... JMde a Iotas wbile aso sift it 
one llar; if it ._ m.de rece:ally. ddinitdy DO atan. lt'a olcJ. 
falhioaed aad cony • 

.........,....,..._ 
5o amcla Mel music ia beiJI! pl.yed nowaday.-it'a a relief 

When you come aero. eomethias like tbo.e Br.t Mile. O.lil 
aidea on Capitol Gerry MuJiipn 1llade eome of thoee namben 
up for ua ••• The his baadl haft to worry ahoat makias eadl 
met!t. Woody aDd Samet h.d be baDda; <laude waa pains 
aomewbere, tboup I cloa't bow about lately •.. ADd I bow 
we're tryias; we ha'ft 80 mauy thinp in the library that we 
can't play at a lot of pa.c. we work. I doo't think tbe b.ineaa 
--~-to.h. 

I think what we need today is more voap. tryias to do new 
thiasa, lib the Jackie CaiD·Roy Kral outfit-or my fa?Orite 
muaical pap of aD today, I...mie Trilt.uo'a. lt'a oaly willa new 
idea like that thf ma.ic will ..,.. !« aheed' 



.. 

1 bt• Pf•rll .. of park.-r and otb~r a"'t"•(•t" 
uf fJ•~ nt•-.- ja1.1: dl.-..·a .... -.f!-41 b~ "tun k~alon 
In :uarl I" u of h•onurd fpatb.-r' .. blindfold t•• .. t 

MO:\ ffl'-.. blindfold test ~ith -tnn K nton wns conducted 
'" me ion a lu t month' You might he inter ted to 

l'nr "l n' rem tk about Bill II rrl$ in re ord muuber file 
lo,, "ilh hi conuncttl' on the tromboni t ( \\ho also tumcu 

to he Hillllarri ) in la-t month'a number one reconl. \n,l 
1\\, I t 'Inn penk for hin . .,If. 

1e rC'"C"ords 
.SOmellm n recorJ can he o hadh recorded that no cmo· 

t on Cvlll out of iL A record ha to ha~·e O\erton luts to hal"c 
• 1 d e\""erything d~e that males for musical excitement • 

'f ,.\ re trying for excitement, but I think if I hnd thi record 
I 1 robabl} '\OUld play it ahout half way through and aop. The 
J I liked, and the piano I liked "Ul' much. The trombone 

n tl u ... mu h hap~ with-had a labori~ feelin ... It 6ound.s 
th<Jugh they had a date, camt> into the todio, reh~rsed thi 

a f w tim~. and said. '·Let'~ make it and hope we gtt a good 
fJ ,.. " I ha'e to jud.:,~ this record from 'Khat they nre attempting 
tn do, One star. 
2. \ J id about Ecl..'tine ( lcr.st monlh 1 tlte) hn' c done the 
unte thin:; nov. \dth Charlie Park.-r. The:'~e tak~n Omrli · 
clear out of hi- idil)m nnd put him into ano1her thing-they fit 
ju<~t like milk: nnd 'in,.gar. The 'iolin ~ .. ~tion i ull ba d upon 
the rndio schma1lL) uund, and tlwv half': Charli•• Parker l!.illing 
In th,.re m.e u jewel in a lot of mud. ~omeone talked to Charlie 
beftH~' he made tlJI':'e reconf~ and l(>ld him, '·No~ li·t' lfll lm\e 
::t lot o( ull•lod). \\ • l'oiUlt Jlnl'! good dliu thing ... " 1 don·t 
tlnnl.:: th • r onl~ ar oiug to hdp 1\!ercurv, Charl1c l'111k• r. 

orman l,rau:~: or all\ o:1e. J think it \\ll! a trrrihlc mi tJl:c to 
1, .. thi all urn. I fl'el nothing hom 11 nut! 1 can • nl) ft:•'l tho 

eO} o( rel~ in • it for th,; people I gi' e It n thm • 
I hke thi record ~v much. I 11 tdl 'ou v. J" I lik~ it llnd 

w di!Uik it. It ilw.s" a v. ontlerful n~tur ln to it. 'Ilw 
l\1nm no\\5 v.onderfnll}; it ib~ f;reat feding to ll. l'hc ltand 

f the accent:!; eo; er) thing is t.-omplet.-1} natural. It 8 tmds a 
thon h tLi or • ni:zation h pla} erl to~cth,.r r or a lo1 .. ·wltil~. 
Now the eritici~ i ju t lil.:c that for all \£ro t~ub:tn m~ic. 

'Dtc harmonic tructure is ~Cl") \\Cak, lUld I l'lloW lMl they are 
just de,clopint;. The melodies arc 'NY implc-the chord are 
\cry simple. 

'1 his ttnor saxoJ,hone pby er has a good so1mJ to hi horn, 
but his harmonic Elructure i~ \\'etlk too. He doem't cro at•· 8ll}· 

t:ting fresh mdo<lically. At the t>nd of the record he completely 
exhaust him•~lf and resorts to 11 few tricks, nnd le the rh) thm 
c;~rrv him, \\hich is ~till flowing '\\onderfully. The record is \"Cry 

ood. I think i£ I o\med thi-= I ~ould play it quite often. I think 
I voould prohahly give it about three &tars. 
4. Thill is not rt":lll~ sood Dixieland. They've put too much 
of a society feeling in there. This is lind of Dixidand in the 
1950 d.aye here. This is after they left Chicago and prca.d out a 
hit, and some of th~ :!cllon have feh a little Lit of another 
ldnd of mu-i{:. In other v."'rds, the thin .. i not g'!lluine Dixie­
land. They're tryin~ to be a little bit corny with it, but they're 
llho tr)ing to maintain a good heart. 1bis i llixieland with a 
little too much rO!ervation. They're not really melting into the 
thing. 

I'm dear beyond the _ta~e where I &tart arguing the meril.i of 
pro r~ he jazz against awing and 5Wing again't Dixieland. We 
ju't hrn e to accept all the different pha~ and let the thing go. 

(Contimud m: pas~ 23) 

r~c:ord!!i ~~~~-~ by .tall k~aiea 
Followin& are tlte recor•l play~J for Stan KCflton darfnt: tbe bUndfold 
teat. He "U t:iV<:ft 1'10 informatlen "hatcH~r about the record. dtber before 
o: daring the mtc.rrle-w. 

J. l.l bby Jaekton, F/yllt8 Tile Coop (New lu:t). Comp. & arr. T y 
Kahn; Charlie Krnacdy, alto: Tony Alcu, plano; Kal \'\Jradlll& J. J, 
Johmon, tromhoftc. 
% Cart~ !'ar'la, } ~errtli & 1/apxru to 1~ fr l'Grko KIIA tr 
album (Ma-cury). 
• :Flip PhiU1p. teMr,witb Ia hlto Oreh., \o \cUe-, ~ft one Mer vn • 

4 i'.atty ~~ 1/ot Tu:~ In The Old Tcnrn Tonl&llt (Ca ol) 
5. "oodr llen=n, .VOl R~ly TU mMJ (Ca tol). Comp. rr Johnny 
Manc!d (ne: ' n R gen. as tnconc:aly l •cd 0:1 aomc bbeb ; Bill 
Jlnrh. trombone; !llndd ..,autt. l~nor. 

METRONOME 



b) leonard l•·a~ber 

THE PROBLEM "1th 'tan Kentun " not ho" to get him to 
taU:, but how to ~~ him to top. l ... Jn • ILau nnd Loqunciou 
gave me n ore material on ea h record than I U$Unlly et out 
o! an entire inteniew. fortunately, '1\c pt~ned the \\hole thing 
on a tape recorder, &o the following ~ an accurute, thou"h r. .. avi· 
I) compressed, tran ript of ~tan':. reztctk•n to tlt·· tml tiH•. 

the r ...-ord.; 
l. 'l'romhouc is \t:T) un ure: there i no p 1tiH! character to 
it. 1l1e arrangement i \Cr.} good, lout I think the arranger wu 
tr~ in!! tO write modern lllll ic '";th the idea o[ Cre<lting canoe 
mu~ic. The musician are \ery \\cal.: in their projc.:tion of the 
f!U~ ·~ tone.•; there is no feel. Th~ tried for excitament near 
~e end of the record but nGthing ·happened ugnin. Ther were 
!U•t hlowing ton Hecordinl!: b \e.ry feeble; tenor !.IIX is noth· 
mg much. Ina much a I'd prob&lil) gh~ a little higher rating 
to an~hody '"hoi tryinJ:! to play progr~he music. I would aay 
thi, was worth about t"'' tar!!. 
2. I think this reoord tf'prr.scnt" a perfect exawplc uf what all 
of u~ with big hands h11w t•1 \\Orry about. lkc,lU5e wh,.n you 
haH• a largt: orch trn, vou run a great riY.: of lo ing th<- feel 
h11\ ~ "'ith a - nall group. A lar e band .. hould opeTate 
\\'"K) an.l hlne the same cnara<ter to it. But there has 
freedom prevailing. 

fhi, band i Louna up with a ,tri<tn~ that poil" 
:l her i .. no real naturaln ~ to the thing. It ha~ a kind of Hollv­
wood 'ound to it. You !.:now, it ound like '"hat thcv wouid 
reoord in motion pictur if the· ,,~,. goiu.g tu ha' ··a Latin 
Ammcan ~·1uenet>. 1l~e record w \f'ry l11ckin., in rhythmic 
A S«-rtJOn. F\ervhody i., ju•t uading- it o.ounds lii.:.e th~ orches­
tra at l'iUC ~oiug through an op~er. The rec1mlin! ngain is 1req 
b:ul. \n•l. of course, as I l"xplained before, tht:~ d11n f'r of hig 

~~~~and writing lb both in the writing and in the mn • i11ns' con­
uption in J{l"ttin tlal' aound ~:r~ U t th arrangrr wants; 

in I'm tal~ing ahout uatl1r:tln • 1'o nilU;e a bi bitnd thrill, 
it ha!it to h1m: a 11atural ~~unrL It hn· to take the sound and the 
fCC"lm~ of a mall b.nd and .:nhauce it. TI1e unds on llit record 
are d -it eoun«U ll5 if they art": hlowi~ undcrrw.llh a bf.:,I, 

J& 

st~••• stt1111ps 
fC)t• 1110dern • 

J8ZZ 

kt·ntou autnu·~ ch..- probl .. -•. 
4tU~h~4 . .. ~ .... on•.-: .. olution~~ 
u-. lu- cakt• .. dae blindfold CeMC 

vr 6Qmethin... It's not an open aound. Prohabl) the lUY that 
engineered thi date was of the old sChool of engineecing. I 
think: this thing should ha,·e two 5tars. Who is thi Diuv? 
3. I like this "CTY mnch. I 1lon't know who lt ~. hut the main 
thing i it reprtlSCIIts jazz up to a certain stag "t' -.ery lhone£t. 
Nothing rrwclero or progressh·e, but the emotional character 
i,. 'ery gc•o•L \l;'c in uwd•·rn jan critici1.e thi sort of thing h""· 
cnu!le th!!y ure still pla}ing on a three-part chord •.. 50 the 
thing "KC must do is play from the twehe·hlll~ ~ale hut at the 
same tim .. ha\e th,. same emotion that these fcllol'i h:t\e. 'lnat'& 
nne t1ting U18t is f>topping the growth of modern jazz. I'd gh-e 
thi ... a three rating. 
1. 'Ine ont, thing that rnaltes me re3liZP that this n-cord wa:on't 
made ten or fift("efl years ago is the tenor 'axophon~. I don't 
lnow "h() he i . Lut he i;; -<omeone "ho i-. tr)mg to play in the 
'f'in tl1" fl'llo" ft'd to<isy. Tht' rt:C()rcl i-. o;omcthing that y,;ould 
}~ \cry ~ood for the high ::.chool dance cia~ on Friday after· 
Mon. It "ound .. lik.e ... is it Benny'~ It sounds like Benny 
Guodmnn, shall \\C say. Tite ~hole thin~ i11 very amateuri h. 
Th,.re·~ ju~l ab,<oluteh nothing. I don't think we should e'"CD 
wu&eli-. with the rt~ord. I '1\ould gi\e it nothing. 
S. I llaiak ~r than talk about thi record I'd like to til 
about what the record repre~nt ... To me lh greatt& •iD~t r of 
oeJl da\ of rm tim that indud~ t·H·nune ~ho ,ing~ a .. on .. 

( 'mtinuro on page 30) 

rf'~Ord .. r~~if"~t"d b~ uan k.-nton 

f'ollo-..il13 arc tho recorda pbytd for Stan Kenton durin, tho bfuulfuld 
1~1. lie wu ch .n no i.D!ormation -whue~tr about the rttordt... either bf... 
fun or dud~ tlte :intcrvl.:"· 

l. Jl.alpb Barn lfltrospeaion (~t~rcucy ), .ozup. and an. BUrns; BtU 
llarnt. trotz100ne; Herb teward. tmor. 
:!.. Ut:av Gill pic, Ct:rt:mbcla (Capstol}. Arr. Chko O'Farrell; Dn:zy 
Gtll p1c, trumpet. 
S. l>ul:e Ellin ton, (,ooJ Foman Bl10n (C.lWIIbia). AI Hibbler, TOCal. 

• Benny Goodman, Ju Jletul {CapitOl). WarcWJ Gray, tentJ'I'; ~ 
dannt't. 
5. BtU" ~A:i.!llt~Ko -~th Pete Ruplo'• Or~h. (MGM:). 0.. Tit.. Ra."'L ""· 
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1111 nt t ouu;,; 

l . This is the wual umson ~bop thing, b:asM on a It k tluL"s 
11 bit more mte:rotmg dun usual. lud:-~ 1hompson on tenor 
m!l}<hc, Kmny Dorlum or tilf'S on trumpet; K:u on trombon 
ot ounc. Trumpet 1\ll the only solo dut 1\AS anywhere; 111 
J)lVe 11 tl!io urs for him and the t\L"le. 

2. The UX lion set around together. but 1t SOtmd as though 
dlC} rc all blowmg as loud :lS they nn mnd Lhey don't get a 
bknd ••. I didn't like am of tiM- solos • the b:and d1dn't 1\in 
unul after the uxes' c:ho"rus. then at swung :1 little in its own 
fa hion •.• Alto sounds hke Bothlll'ell or somebod}; it'a an in­
inuuble sound but I L~n't put my finger on it • 1 don't care 
!or the style of arranging; sort o! a ne1\" c:on~tion o£ the 
old style: s~ing, with a couple of lhtted fifths and ninths thrown 
in. One aur. 
3. It'$ Eddie: Dalis, or someone src:~lin~ his uuiT. '\':aid lltll 
Moore? Let's not talk :~bout it - r don't cu~ tO )moll;, This 
Y<ouldn't be so Nd if it v.ould juu swing instead of rushmg, 
rushing .•• I bet ic sold :1 lot of records uptov. n rhougb; I c:~n 
jwt imagine my df v.alkin:: along 125rh Street :and hc-:~ring tt 
bbring out of all the rc:ccni norcs. Well, they h:~H hip people 
uptown and Jquarcs too. (,i\C this uro. 

4. GOO<l time, ~nd it's an c:lsy tempo to Sl'iing. Willie Smith? 
l IoJ~? It's got that I umcforJ tll;o-bc:at but it's ;m Ellington 
svund: did otn I:llington :arungl'r write it? I don't like tl!lt :alto, 
whoever it is. One n u . 

s 

DECEMBER, 1950 

1nc ouns JU.'\11,\\1 o Rl. ~~ .,~ 

t n YIJS l;l\CD no intOrm:ttion 'Wbtcver :tbOUt: the t'C~Lis pl:tyc:d 
for him ether ~tore or during the blinJCold ten. 

1. Colenun HawkitU. &:m a-R~·IJoP (Abddin). I flwkins, 
tenor; Iiles I'hvis, trumpet; Kai Wmdtng, trombone. Ccm1p. 
fl1nk Jone,. 

2. Jknny Curer. I C•n't cs~ape From You (C:Ipitol). Carttt. 
alto & arr. 

3. Arnm Cobb. Strll Fl)in' (Apollo). C...obb, tenor. 
4. Johnny Hodges. A lJttlc Taslc (Mercer). Hod,t;C3, alto. 

Hodgn-Eilington comp. 
f. Duke Ellington. R::indxc-k (\'i.:ror). lkn Webster, tenor. 
6. l.u .. ky Thompson. ]11st o,.~ Mou Clx.nu (Victor). Th p­

aon, tenor. 
Bud Freeman. Tbc F.ri {Bluebird). Frcem:~n, tenor. 

• lknny Goodman Sextet. &Jlc:m (C:apttol). Goodm:m, cbri­
nct; Doug Mettomt', trumpet; Wardell GnJ, tenor; Budd} 
G~o, puno; a, de I.ombudi, bus; Sonny Igoc:, drums. 
Cornp. Gwdm:an-Guy. 

9. I ouis Annscron~. 1\fugglt-.s (C'.olumbu). Annsuon •, trnm­
pet; Jimmy Strong, clarinet; Fred Robimon, trombone· F..arl 
I [mes, pi:ano. 

10. Count Basic:. Oh lAJ)' & GooJ (Dccc:t). Chn Berry, first 
tenor sOlo; I eSter Youn~:", second tenor solo; Shad Co ltm, 
trumpet, 

I I. Chubby J:ackson. N~· YMk (New Jan). How.ml M ... Ghee, 
trumpet; Georgie Auld, tenor; Tony Aless, pilno; Don 
I ~mond •• irums. J'our uJCophone~. ~\rr. AI (<)hn. 
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NI~W OUU~.\NS ~ 

pre-1917 best ~ppe.us to h:.tve !been con el\-o;l harrnoruc.a 1), necuted humomo:;zlly, and to hne 
procet"ded from the Gme cu:lettn for chords ""hicb, an .a hr more mionncd and or ;anw:d fashion, 
has domanated the haceJ mu C of 5WIDg and ibop. nat appears tO be a kmd of rOU h poly­
phony in th~r mUSJC 1S an smprO\ ised VOJCins oi c.ornet, clannet and tromhont: not very J,fferent 
from the ACOring of uvo :1tos,. two tenon and a ~monem the p.rt3Cnt-dl) danceb.tnd,alchou b 
the $Onurnies may be coarsc:r m the New Orleam jau, the over21l texture thmntt and tougher, 
the harmonic frtedom comidenbl_y less. Xew <. rlt"ans JUlm(Jl d1d, ::and their unirators and 
leftovers conttnue to, pull 06t of thor melodies out of the blues -.hords and a small stockp e 
of related iStmd.mi tunes. Whether planng a rolo P.tth Ot!;.lll harmony in the lnck;rounJ, or 
pushing a ride-out ~horus to its obstrepn-ous end, they :rc thinkmg harmomcally, pia tng nates 
one afte-r the (other to follow :a clJorc.l pntern. \\"1len, upan oc sion, they m:~y &eem to those of 
their cntacal supponttS whc. are at the same tame cnthususts {or aton:1l musk to h;ne scooped 
pitch and moved a\\ :~.y trom tht' confines o cy nd modtilation, they have prob:lb!y a.:hie'\ed 
no~hing .more tlun the inc,iuble dunuineJs of a performer v.ith an mrufficient knO'\II;ledge uf 
his inn:rumc:nt. 
~ow it :IS true, I think, that the su cc1sors of the ~e\\ Orle.tns jau.mcn de\elopeJ their pred 

C:CC$sors• mis-ukcs or, perh.aJ>$. fun tent:ltiH explocuions e1f :a shifting tonality into 10methin 
more vit.tl mdO\hc:ally. Buc .im.: the meloJ1c de" dopmcnt of jn:z: "":~s so hmncd unul the 
:advent of ~bop. neither the Sunlcy.s nor li~ int:stones of ,coope-d p1tch c:m be uui to have du 
COH~red much beside each ot'·a. 

omething of greater v:aluc: and more enduring qu1licy emerged in those yean, howeHr: the 
be.tt anc.l the cone colors '\\'ruch be:st ex-pressed ir. wvmg l.ouis"r intuder contribution aside for 
the monthly moment, attention must be directed to llo·h:tt .lk .. het and Noone were doiri to kcq> 
tlut clarinet line mo\ ing, :~s distinguished, say, from P1cou's palb-dotte•i notes an Jlsgb So­
cifty; ""e must pay proper tribute to the warmth :nd dri' e of Kid Cry's trombone. and reco~­
niLe e\Cn in the unlovely :tnd not especially inspired rauint: of rcnhn:mJ Jelly Roll Morton 
the ume feeling for a steady succession of ...-~~lc and atrong 2ccents which, 11.-hen exprcssc:d '9oith 
the cumulative p<l""'cr of a atrong en.sembk, could :~nd d1d drive e'erything, includin hbidos. 
before it. Somev.hcre. in liis 'llphrodisi1c Jttting, is to ~found the motor whi,h pitted bands 
2g:1insr c:ach other in /nlckJng con/Nil, nude muuci:~ns Striv~ to CUt C.1Cb Other, :nd dc-\eJ 
2 pistol-shooting orphan into the m1n who m1de the Di.lspor.1 worth the ~ffol't 2nd put die 
Origirul Di~ichnd jus Band jn its proper mull phce, Louis Annstrong. 
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]Of BU'l IKIN i a brisht and taltnttd musici2n ""'~ in bU 
surpr"m ly long jar~ carcu (it surttd in his teens back in 
th(' Bunny lkrigan era), h.as bcC'n through ~Hr.al pluses. He hu 
ht-('n nriou~ly sJrnuf,, l1 ~' a pi:~nisr in bi~ nring hsnd~. 21 a 
lli1idander close ta th,. ConJop diqu(', and more rc.:ently as a 
night cfuh and td~ j ton p~rson1lity '\ll'ho sinss, COmf'O'" and 
hu he:~dcJ \UCh une~pe.:ttdl) modc:cn outfits as the BuJ\It..in­
'1\irh· rring~ group htard n t."':afe Socirry. 

Huring in mimi thi! Ul\c:r,ity of background~ I decttd a 
hundt of rt,orJ • rnoHiy ftltttring pi;~nist, "'ith an equ11ly wide 
\:nitty nf St)lt".S. I hr follo'l\ing were Joc's ~;acrions. 

·nm Jn·con•,~ 

I. This "hole thin~ \OUnth hkc J St<.Ontl ending- right from 
tht- 5t.lrt ••• It ~t.uts like a vt-ry ~winging record, but then you 

.tit for cundhing, ;tnd nothing happen~ .•• Well ordte~trattd­
I t!on'r knnw who rht h:~nd h, but ir wll ounds like a '16-bu 
t n.lin!t on 7'/>t Pratlt/1 V rtt.lor - Kc:nton or }.he hi to ••• The 
ri lOCI i1 "dl pin, d. bur sound, mor(.' like a fill-in than 1 real olo, 
Gin• ir two tar) fc r tht- cop) i\t; he hsd to do 1 lot of work. 
2. Cnul.l this he Gror.~c Shcuing?. . . Maybe- the ~ 1bc-s mad~ 
n" tlunk tlf hi~ gn up. .\n) \uy, it'~ ~cry pr tty; sound~ like 
I r.n~h tOn.tliti< an,J nchu•S)·Raul harmoni.- Hru.:ture basc-<1 
< n rhe no.!) ,,J Sottl chan~e1. 1 he kintl of thin~ Volt>e pe-ciali7es 
in It th Contt'lnp<lrary fu ic ~- lulOI. \ ibc- It< ni,e. but maybe 
ir':s the reonnl.ng nukr~ thc hammt'n <ounJ a ltule too resonant 
- or nuT"he he 1hould u e a roudt of Kletnrs on those hammers. 
I 'hrce a·rs, 
J. WhocHr ma.le t hi i thro" ing some cun ts - confusin~; 
mc. , , Sure sound like Tatum in pots, hu thlt Tatum rode 
I J,,H, hut I~Cin~ lomcious of 0 ~::~r Pttt-rson I'd .n it might 
l~ him too - v. hkh is a terrific compliment to Pc:er on, It 
C".'lrul mt' at fir t - Ullrt<'J likt- ilt'nt-movie piano: but he ,t'r­

tainl)• took \li out of tlut lit tie thc.Hre into th:~t small hmd. 
Time ml a half. 
.of. thi1 h a trint' too fan for good ex«uti<m ••• the ttnor 
should hn c been gh en a ~coml chance at ~noth~r tempo ••• 
C\C'f)Oilc's swinging, hut all in different dirc.-ction1 •• , Piani\t 

as wo rmny ixtct-nth not~s flying Jll OYer the place, ncHr did 
dtle Jown .. , It's unrrllXC'tl. I Ut> l1kc a ,oft ansv;cr oaasion· 

ally. Give it one sur for the ltUY' bowing up at the date. 
~, l'n\ ' L'tt',., ildertd ~~ t hC' pi.mi\t who phyed this • • . You 
know, ~n the vuious types of f1nt~\y r,-cords, which I'm no 
authority on, I irn~gine the rc."t.(l(d Ctlmpani" will evtnnully 
endo e .ll cop' of the score with eJ\:h rC't.ord - or maybe- a 
r-.1.1<1-mll' ••• This is getting a~ l) trum thc ,.,•hole premise of 
J'<lJlUlar mu ic; it might I~ a Red 'X"21 ret.otd pl.t} eJ by some 
Rr.nilian pi.tni t ••• Don't a k 1\\t' to J:Ue s ,. ho it reany i • but 
{or the humnnic: d~clopmcnt and nice r-b)ing, ~' e it two 
,urs, and T llope Dcbu y i n't too rn.td. If this sort of thin 
bcps up. I>tbu r is going to win thr annual ja77 poll ! 
6. no 1 h:a\e to uy thit is \\'~'ro.,;Jy Iltmun? If it's anyone 
else, I'd ny 1t' darn good - but 1f it's Woody, after hearin! 
some of the t~mendous things he JrJ with the most rockin' 

band n~, I'd uy it was unfair of )'OU to play t one ••• 
Tht' band n~tr quit eame orr the round tn this arnn emmt, 
maybe faulty haun c had $0111CthiD8 to do with it. Trombone 
is IOJcJcd with good kicks, thou h, and I like the record in apit 
of minor faults. Thrre t.ar1. 
7. • •. This middle p.trt i r llr typical V."'illie tl~ Uott Smith 
stylc. r,e no idc.l who thh i' but ~~·· de!lnitdy not for nunort 
I'd hidl' it from mr hslw dJughttr for a whlk It's rcat, thou hJ 
the be t e-xample l'H heard of tlur atop and· o school th:u ·, 
uounJ very strons ri ht now, anJ rt.tlly cu swingin :u un 
tllO. 1 our 1tar • 
8. '1 his h ohviomly lurlic l'ukrr with trmgs, from che famous 
1lbum .•. Chuli( ~lwa}S u\CS ull in grt'.1t stylt-, whether he'1 
pitying the hlut'S or l rune 'IIIith a thou\Snd d10rd dt:an, s •• 
r tltln't WMlt tn tlrtra r from Stan I'rf'CnUn's pi.ann, hut ~~~ 
othtr sok·i't ,.n th~se rc'orJt can only he t~ tive hy bc:ins at 
imple 1\ < hldie is romplkatcd • • • \s I left about h.aw, or 

Krups, or tht' kin 1 ol all the ltrings. D.t, c R·nc and Axel 

Stor.lahl, the strin mrn in a snue m\'entd all the other anstnt 
m<'fm; thl') Clime fir t - and here ~u hue &tnn s as Ill k 
ground for a grot jan instrumentalist m an album that nall 
t.:amt> off. When the general pUblic catchn on, that rnam u•a 
mrll · there ••• lour mrs for the record and for the hole album 
'. I lln rc' i this in {ron~ 1 know it so '\II dl: a tcmfie tune 
and a ~ond rful lyn - U thil re ord "tt bccoma number on 
on the H11 PArade at'll put all the JUYChUtrim out of busincu -
and al o all the othu trumpet pla~n , •• I love that Kin Ols er 
break there. in the muldlc .• • 1\s I uid ~fore, when Lows eomo 
un n's l•kc the atomic homb arriving. for: reace! lour 11an. 

,u~u nt nouMu' R\.' lll \In~• 
'1 here's nn av. tul lot of ,;reott ptilni t.s around, I hk.e l'at urn, 1 I 

Pov.dl, whu I've he.1rJ of Pcten n, Gamer, tlson - dl, 
just about C\Cf)OOd) 1 rt of I»J l! 

.. 
JU (OliO~ Ill ~If \\ J D Jf\ 

s. 
6. 
7. 
8. 
'9. 

ords ph)td 



III_,H .. IUR'IMW .. 8Y 
Jlftll DO inforaaUoa 

before or cfurilw '-' 
Hua.n. Muic c Dtlwt T• Cap(tol Bob Graf. tenoc; 

•..rarriiL tra~abor~e; Woody Hu-man. clarinet. Art AI Caha. 
·""' Ptt~ CCa ol Art Pepper, aho. Arr. 

Wcwi i/ Y • C•• Ctl 11 (Pmtiae). Stitt. taor. 
Quiutct. AJ Ltntg tb Tlttrt'1 Mrutr (WGli). 

YtrttU Dt Milo (Capitol). G«rY Yallipn, buitcne 
a arr ; loliJei Dans, tf1llnlld 

6. Pete Daily. B'"'" Slrut B 1M (Capit 1 Burt J~ eaiWilbooe; 
Bud Brown, knOr 

7 Artie Slaw w Gllllf I• Decca). Shaw, 
8. Jau at the Phi harmonic. Tltt o,.,., 

(.Wemary) F1sp Pht"Uipt heOt. lbtn' 
Parlrtr alt • Hank }OIW$. piano: Ro,o Eldricfp, 



Olrii-.J fro.~ ,.,, 1 'J 
I doa't bow wl.o at • ••• c.aor eoanded lik. be dida"c Wine 
1100 ....c~a • ,.._ be ..... cloia1 ... be a... • IDCift modena -.. 
~ ] caa't dliak of aay DiDIJaDd reoocd u a wt.le .... 
n.r lr:MCk.t me ouL IUif a fUr'. 

7. 1'Jiil • • fOOd daDCt rec:onL An.ie JOUDdl bnc.r 
thaa • 10111e oi d.e ,.zz be' a tried to play nccedy. 
toaW pod dana baoda. aacl bere he i&n't uyina to do 
bu lUke a pd danc:c record; dw unapmet • pia.,.. 
and at nacceedt ia iu iauatiolu, 10 IJYe it cwo and a hall. 
1 1 •ure pc dncl ol. liluaias to blua .•. J doa't • llow 
.,,_, c:an puy sood an a .ituatioa like this ..• Trurtlfll& r• 
a sood jazz tn.Dpe't IOUDd-it muat be !Roy-bur 1 wWa llr'd 
nw1e at about tm yean •so ... llliaoi. doaa't AICIIIi 
.ouadl pmty feeble. tbouJh it'• a reliel to notJee lie ._ t 
'* aay cabarmomca thil time • . • Later •uru out ., "--h 
be misbt blow JOmfthin,. but he faU. into that same J")O'N ••• 
Bird jUIC dot.n't IOUDcf pd. but UDder that ltupjd CC'Wi!MDi 

it would ~ impnl"ihle foe nm a Bird co piay srt''· I l.aW 
the areatae admintioa foe Bird; I thiak J.,l Fritwt/s .... a 
p-eat ncord ud be played marTdoudy oa it • • • Tbia ,.._ 
doaa't impress me ••• Aayoae besides Bud Powtll .pbJia« .., • 
the piaao jatt doaa't .,_co make it. becat~~e.......,. ·~-­
It like lad doe. ••• The whole idea oi this thiac il DOC .!2 f 
to pcweat mDiic as malic, bat jUit co bock oat a ol 
p..,w with aa ~ d.t'• .........,. meamaaa.. Jay. 
1 "'rrDder how rJ play ia. lir.tioa. d.d o.e sur. 
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THE BLINDFOLD TEST 

Granz Displays Sharp Ear 

2. This docan't mr.we lt!C at all so far ..• 5 It from 
that Goodman Cam :gi hall allwm? I nc' r got n 
chnnc to hl'ar tho .•. E1ther this was made nl 
a conecrt or t npplau wns fnked in. I have to 
eompnrc this with my artuff-you know, an &'1: r-
a tour record maybe th· whol cerl& t 
& t only tv.o albums of 1 u c. Pcotl mny dtl!l1ke 
Perdido Inter e)~, but ni !<::1 t It suee in whnt 
It t out to do. 

Stuff hk that hn to be t le:ISt excltin .. : 1t I'l'p-
ts nn cltcm t that I tind U'ltnlly tacl;;mg h r 

••• Th1s docan't ning at all; 1 don't !mow the JO!o­
istll; they f'lthe!r couldn't ~"~'t with the rh;; thm section 
or eouldn't g t wiU1 thcmschcs .•. I thought I 
kn w ~b tenor renn but I got lost ••• It ~ld hnl'"e 
bocn a mnn lib V1d ••• an~'Wny, U e whole Uu s; 
ls n mtsh·mosh. I wouldn't bu> it. Xo stan. 

3. This Is the Hampton thing with J ohnny . .• 
no, ~nit! l couli'\"C sworn I heard Cnrn~y 1n th 

ckground. fa~be one of J)uke's !ntcr record • I 
don't know the singer and d n't care for her ..• th 
recent Ellington 80llliOS h:no been dist inW, lack 
U>e 'igor of the old r band • • . 1! this is J ohiUl), 
I 'vc he:lrd belt• r. but the record ns a whole n ings. 
'f'WO ana a !half. 

G. You'ro suro findm 601l!C tnfT I nm r heard . •• 
nothinz hnppcns here; th rh~'thm section sounl 
kind o! old ••• trumpet 1nlghL hav Letm lluek, 
but I n't hazard gu H. sure f nn d\':lnUlgc 
to a .a at to hM n tnblUhcd, adent fiable st)'le, 
which :nobody h!1s here .•. there b l o justiflcntlon 
!or putt ng out • I Ilk this. On rmd n hrl!f. 

G. This hns cot 1.0 lx- Stn • .• )Ol1 know, I don't 
th.lr.k ,; n Kent ltk th1s: It must be th t 
Mon t • If it un't called Mor.oton11 it should be. 
Take it otT I dot 't ha~e to h r the r .. t. You know, 
1'\c bct:n follow ng the Kenton lund :for l'• nrs, IIlii 
the onl) th llJ:-"8 I mer hkcd '\\ere l' anu• l' .. ndor, 
~ r, 1/ II g th~ Moo11, and things like that 
• . • It' n aham ; thta ccr.tld h vc been a r 1 
swinging b:lnd, but it failed brc.Lu . u n l"c:ld a 
few books or aomrthh1g. If h '! same wonderful 
rnw mat r 11 eng. r )OUI g mu dnns, nn(l mu lc; 
but as Stun 1 '' l , his b:md is th me "Wn}. 
lf rou lul\ a mus rnl ldcn to £ell )'OU sell it on 
tts "n m• • , }O 1 d n't Jr nt• nt it \\'lth n lot 
of lo 1d tnlk. 

l'hu1 l.t:ln I ch 

Rec ords Reviewed By Norman Gran:z 
'•trlll:aa -a• ~·.-n nn i•f•r• •' " ""' ••· · • f' •• t.aut the rf'c-ertf .. 

Fl•!"' I fur h.lm,. ehlwr t..#fer.. • •1 n• the llluult.,lJ I rat 

1. llo• Udft<lp I aJ...Uftl (\·-I lldrld&.., 1ramp<11 .l-1 
....... ·~•r; lhd. • ., ...... piaa•t t.d '"'ia.a&hn ... .-, .. ,.. •• , ri .. n-e 
Mldadoa. a._.. ltwerdN l:a l"•r •• 19 0 

~. l•prllf"Mt'at Uh ,l..Mtf'r l91f J,.JUUt• P•ru I and II 
l'¥••r•t • f•rl·ll~>nrlk. '•rl•, wnur. R ..... ,.,t .. d In ""'"'""•I•• · 

I Uul..a flllaatun fha tA., .,.,.. ""•J• o/ ,,.., ,,,. • ., ( ~ .elu•· I 
.. 1.1 . ... l)ll•u •• oall J•loa•• ....... ~ .. aho u ..... d#d 19'''· 

l.. t,fOIMI 'or-.••• J.-.t J~u II•• ll••w. P•rt• I .. 4 II (MM. 
.. ,.. • • Jl••.ard. .\1. .. -t ....... , truMprt & ~••" t.ri•"'- •h•• Y.ar.Hil t .. r"''*• 
tt'la•rJ U.do ,.-• ..-,,ar••_., p.fi•••l t.ltarl•• Ura}tua,. .. •••I l•«".l..te 
:K•II•, druMa. 

5. Jam ... .,_~••• 'o :t. R•lttt.• In PerU ( "'•·dn. t. \I•• u .. ...tU. 1 
CTamJM't, .-d i·~ •thr-1" lr•.ac-Ja Dlodd .. , 

b. '~.a.a ..: ... , .. M••••••,. tt_.a.ph4ii11•. \ .. r .. RucG-l• 
:. ~&ld. llili u~,t.oa . TIM,-. a Pt.._,_,. ft..o._....v,....t , •·••ra J 

llraal-. trv•bea• 
8. ~Moan..- L•e.tman •""-tf't, r .. ,..Jttat'o" ~ (4 vlu•bl,tJ, let'• .. 

ry «.:lbb-. "lk"' t lfl'dd7 ' llsoa. ,,. ... ;a 

7. The trombone plnycr'a aU right ... }OU know, 
I ha\'e a fcclinz bout l>1xieland th~t·s prob:lbly 
diJfercnt from .,·hnt; people would t!Xpect. 1 just 
S.'IY h\ < nn I l<.:t It\ e. f {;lie \\hnt. they're tr)ing 
to do h r , the> do wcll; th y JSeenl u, hav an cn­
thu urn that. com through on th r..ocord ••• Two­
beat h s a crrt In ngtd dm , nlthough 1 don't 
particulnrly ltk it, at I thlB trombon•st is r1retty 
facil~. Mayho it rnt ul!out thr" atnrs for lllxie, 
but l wouldn't buy it. 

~. That's B nny'a wt . •. Bcm) C\:!JI mo t or 
th,. solo tu ~'• as usual, d n'L g1\ an~ or tht! 
other i,"ti)'S enou •h ume to h nlu • • . Teddy on 
JHano, I •u , and lna}bc Hnmp-or ItUlyb 1::.'1 
thnt. n w kid, T• rry . .All t m n aro cood !or 
Benny' 6tylo-h• '11 careful 11 lcctmg his men; nnd 
for ~hnt: BmmY"a rmttu1g down, thnt's A good 
~hq · 111 • c+:"T.. I lik• t! .. ~cord. 'l'hrue atara. 

Afterthoughts By Norman 
Uut !•· • f tl th.:.~ \\ 1th Wardell and '"'onny 1 

wouldn't hll\t• bought any of the 1 de. you play&i 
for me. The ~ocal apolled the EIUngtOn aide. 

~ly id\:. of a four star rcrord woul I be lmoat 
anything by Tatum. t)r nny of r.Un'a b:tllad I'd 
gt\ ) • c T m l t ~'~ Tabl< on M,. the fitnrs! ncl 
1 lot of Sarnh's thzng~~. Awl :;o 1 kuow \~ho 1 hk .. 
\1•n much! Mn~bo tlua'll B 1rpn • )OU ~lnrJ•ur ~ 
\\luting! 
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Norvo Trio Gasses Gibbs . 
By LEONARD FEATHER 

Tury Gibbs (lmawn to hfa lmmediat i!aunily and 
to Jk.-~Uty Goodrit:ln aa G beko) is the 2G- r-old 
Brooldl"fl fulsh Who rked his .'1 f Jewish 
rad o abo and a Major )~ contc::st victory (at 
12) through thn:: y ra In the nny to d~ng 
with Htll DeArango, Swedcrt ~1th 0hu~y J'acKSOn. 
too ring with Woody an J T. l)oraey and Huddy P.Ich, 
and ruos~ rece ttly tcl.nv1s on with the f'rOOdman 

tet. 
Terry Is n excltabl ar.d exetting )"OUng per­

former ho talks as fnst as he plays, and pla)"!i as 
fast us h thinks. Consequently, we cot through our 
intcn"lew 1n no time at all, with no shortage o! 
rapid-fire comments, tht substa.nC"e of whkh follows: 

The Records 
l. i that Mtles I> vis! Sounds l1ke ~hi ••• 

PJ'(..'t'Y odd tune. isn't it! - nds hke aomuhln 
John Lewis might Jhn,;e written. John•s a 'icr) 
talented g"U)"-"Wrnes w. 11 ~nd phlys plano well, sort 
o! ltkf a tnodem Count Bntde ••• tenor &ollnds r<>al 
go..>d; 11 it Sonny Hollins': l>rummer must be Hoy 
or ?ttax ••• I wish there w. o :moro jnzz on this­
wish l'>hl hnd Jlla}'l!d more; what Utero waa of 
hlm sounded good. It's a l101\' record, bn't it! Three 
5tars. 

2. 'I hat aotmds hke Mdt Jacmn·s artkulatlon 
(ln ,,h . &we kinll of t~nor man ns on the laat 
rc rd ... I'm not sure nbout the trumpc:;t; mh;ht 
be Ku ny I>orham, but It isn't ha sound ••• Bud 
Po'11icll or Kenny Drew maybe, on pmno; nice tune 
nnd n ~ r cor l-thc ' and th tc r nrc the 
best th np on it. I noticed a cor.ga dn1m and bo~ 
. • . I don':t U$Uall~ hke to h:i.\'C those things playmg 
t.•· lllld me, I ut tm.y souud J:"OO<I to m when I'm 
Ju~t listen111g. Two and a hnlf stars. 

• Thn trumpc~ had me fooled for a mornent-1 
thought It m1ght be Chnrh.-, Sha,-ers, but no •.• I 
hk the trombone; sound hke Jilek Tcagnrden, sort 
of. Clarin(;t has a ~ 1rd sound . . • I ha'-en't hs­
tene<i to th~c kind o! ri!COrds in a long tnne so 
I w •ulln't l.now whether he's gooJ ••. I like those 
last eusemble choruses where everyOOdy's playing 
togeth1 r; thnt's the bczt ()Art, and th t.-umpet playa 

mcc d mil 1shed c rd r. ar the end. Two nnd a 
half. 

4 This &Owads hke ne !..:those li amNm1 ~ 
• .. exc pt; tll bO aro too far in U c backgroil11Q; 
LtonP-1 gcta a better e;ound. Maybe it's Milt Buckner; 
I've h• nrd he plara \ibcs too. l'lentJi hnpp ·mng 
here-a b g tooJMl • • • the tromhont> 1ruro gets 
nround for that kind o! n tempo .•. two tenors, 
arvn't th<'ro~ • • . E\ rybody had lots to r£>nd, 
COUldn't. tn\: lhdr C) O!f the pnper. l'd hate to 
ha\c to Sit l'OWld all night r<'ll~tnS' that stul!. Ghc 
it two stnrs for th 1.romoone, :and !or ,,.,;crybod} 
trying. If It's Lionel, l'\C sure h••nnl h m l'lny bet­
ter than that. 

5. Thts must be Red NOT\'O'a trio ••. no, w:ut, 1 
bear p ano, 1t ean't be the trio ••. I b r drums, 
too. Guitar sounds lik: Tmy Grim• ! No ft."s not 
ned. This guy likes I.ioncl, but iL's not hlm ..• 
ont:l o! tho u rerclgn records, m::t~1>e~ Or Dl\\ 1 Rrn· 
~ck; I'm eomplet~ly btl.tn l ... nflW it BOUnds 
hke a trln agnin. It's a euto little thmg, nice aouncl· 
fng record and the 1101011 t1 1011nd good. Thrct stars. 

!>.. Good cuitnnst • . • wher 'rl this ttm r spnng 
!romt I dtdn't ht>ar h m in th t>nsemb' , he mtJst 
~ do tblmg on clarw t .•• bftu 11lny r mn t bo 
the lc:-ad~r; yuu hcur hlrn most o! all .•• ~1nybe 
it'a Simon llrehrn. thla b.1a player !rom Swcd,.n~ 
The guitar an I tenor nro good-whole thing sound 
nt~; don't know who th Vl c:an be. Thr s•nrs. 

';'. Thnt.'s l..oui3! I like tho \1iat he s1ngs-h 
swings. I tllf, Louls' trumpet, too; lot.l of aouL Joo 
Rushkin'a a WA>"II talld!IJ to me tthout l.ouJ -h1s 
favorit~ JnnsicJ:m. If I'd taken tlli1 t•!$t 10 ~· ara 
agu I'd probnl•l:r haw said four s!ara.. Today, t1'c 
it thr~ star&-ell for I.oui1, 

f J'hote lt-. n .................. . 
'l err:t (,il•l•~ 

Records Reviewed By Terry 
TMTY ••• ,t~ .. •• tar ..... tJ .. "'.._. ....... u .. , 11M ........... 

pla1..t c., ltl-, .,a., ~oe~ ... •• durtq tJae .. u •. tt.l.l ...... 

J, Mlle~ .l)..,.,J-. 'l.,rplte•• t Pr•r-.tl••l . ''••••. lruiDpf'll ~o••1 
Kolluu~ ••••r& Joho l•~la., plaao & arrilll.~r& R*• Jt.ar•-· .c ....... 

z. \Jolt Ja.-.. MK~, n.~ .. t ..,.a~•" •· Ja.k...a, ,. • ...._, WUy ~~Uidl•ll• 
••••rt 8Uiy X•~1t tru•..-t& ••h•r lli .. p Jr .. plaaea R•7 
n., .... dru.-s. Ge•p ~ Jt J..,-. .... n,n, :M--..Y. 

II J'-• .KoP<ortlaa4. f •- .a-11, trHI Pcpoo (P.-dph 'l .. 
r.rtJ....t, '"""""" c;... ,......., .t~ 1 n. n1.1.-, ..... ., ..... 
~ ~,)t a..~ ....... , .. ,, .• a.,. « )ff,.\tt. l.la.el..aer ... , ... & .,.. 

1'-fl&f'l Jlll.i~n "-atl..hu., f~th ho,_ ta•t tr.-.JteDetJ fttJh· 
Mltth . ..-11, Paul Vllial•h•n•. teaor•• 

n. 'i.ar~ , ... •1tli•m•. JI.,J!Il~l&'t' fHfU ,, •••• r). \t ..... I.eu, pl ... 
aa•1 M•r't tJ.Jtora.., ..Wtws '1arJorle 11••--• "'o..,., JaM• R•t .. ~ 
....... ....... l a •• (.o ...... aa. d~ 

" u. .... y "•-•· '''*" t 1.1<1• 4 "'"'" t. K...-1. .. '""' h-r 1ndt. •• n..e., lle..W. ._.,•""•Y'd.., .l.ula.l aad ..-.n MerN a..,. .., ...... . 
':', l.oal. ,,_...._ J,,.., .Jiub#Jo. a• (1-1, IIH. )9;sa. 
a, u..,.d lb•pt.o· Miap< I-• tJ~e<q), lh.,.ptoa, ,, ..... , 

l:loadl• .»~a&~u. "- -d arn-
9, J ... Rei-d 11.11 \.,j,.,. t\1oronl, lt•l .. ~ • L ... , Jo~ ...... .., 

phar1 lt.rold ~.rantt'*'•J..'t. clr111n• 
JO. RHI '•r"o lrl•h ''••• tU ... .,. ... ,} . ~onu, •llt-M1 1•1 

,..,, .... c..tu..o I loarlle ~lap., "-
11. 'laa Itt:"' toll• •t••.., lnp••• t 4..&pStol). l•r&lbO•• lr .. 

.... ..laert• Rec-"""' ...... ..,. aad ·~· 

9. Thrn.'a Joe Roland's gro tp-sound niee ••. I 
d n't like a drummer dro{ p11 g th:tt many bombs 
when thero 's 11 1>U'i1 g ~ton. t,uitar I!Onnd m~e: 
d n"t lmow v.ho t 11. This ia nlmo t the fi"L tune 
l'~e ht'ard JIX! amec back l\h n h was 11 dttrud 
11la~er. ~ure is a drag, all th gootl vlbc JllB)"• ra 
rom ng up! I hkc the trl ga. and Joe and the 
gultar-t.hrc atnra. 

lO. That's Herl Norvo. Ho ISUre sounds dt!T l"f'.nt 
here; much bntcr ... >e:th, Tnl! .•• Mw ·u fa 
wnlkln·•-all by hims If. Stu souP.dJs r.rnz~. Tht. 
tune f.s a lei')' lund thlnz for a \*lbcs mttn U> play. 
That's n real srood, modem Uio-Tnl' ~t, the 
b:wl !I wand rtut, £ nd Red' time fs so much better. 
Fo01r :.an. 

11. l know tills :record. I didn't hk J\, nton'a l\r5t 
b ul; us d tr, argue about h nil tl tim•• 1th 
Shcll)' ..• but the strings at th cone• fl aold m(!; 
I dl"" him now. Maynard i a good trumpet pl:t)tt 
b It not a J. u trumpet plil)'er; f<JW trumpet men 
eould Jllay this, but thera ttro aome m tln l 
lhl .. II be thi'OWI in that I don't hkc. It's ll I t of 
'1\'0rl:, tlw 1 h, 111 d ::;horty 'IIITOH' a gr• at thug •••.. 
tllroe ar" a hnl r. 

Afterthoughts By Terry 
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Little Jazz Goes Color Blind 
By LEONARD FEATHER 
r. 

The Records 
1. This could be three or four peo I 

know •• • • On this kind o! playing it's hnrd 
w tell whit from c:olored. Th p:!lno player 
might bo white; th bAas p}Jtyer, I thlnk­
:rcs. I think h '• colored. The drummer' col· 
ored, too. lt's ~ ry ~ I executed, d 't kill 
me too mndl, but ceta ~mg nicely w'hen h 
goes into th b oek·ehorcls atuft'. Tvoo stars. 

2. Tlult's Woody'.& banrl. •• Zoot on tPnor ... 
'frombono aolo1st is the best thing about ili 
s de; Jrlan!st is nothing apceial and the nr­
:ranc~:ment pro\CS nothing; it's just 1\ lot of 
not Sound: tom 1 ke the guys '\\crcn't too 
well aequalnted Wlth the llrr:l! gement. On 
star. 

3.. Isn't t t P Wee! S to bo 
an old l:llln p ayinc, whoo\·er it is. •• I think 
the trombone's col red; I know the clarinet 
isn't. The trumpm. could be. Couldn't hear 
enou"'h ar th rhythm section to t.clJ, but 
the arumm r m ht have been Baby Dodds. 
D1d the.) ha~ a bass! I couldn't distinguish. 
• • . Joc Sullhnn on plnno! It's just n fnir 
Duncla d record; gho it n fast two. 

4. Ha~ t'n't the al ghtest it.lea who this is· 
it s a n e-sounding thmg .• • I couldn't t !i 
wheth r this ts wh te or colored. ~ost or these 
guys play with hardly a ny \-lbrato, and a 
sound wtth ut vibrato is nn easter thin~ to 

captur than one v;lth c diaUncthe '\ibrato. 
One mlnutn I thought it ml~t be ~f1lcs 
Ua~ a, but it's not q 1lt•• like his so md. The 
b:t.ntom I di(ln't rare for . . Arrangcmc11t very 
nlce. Three atars. 

6. Without a doubt that's the Woody Her­
man band. The trombone sounncd whltc. Vibes 
eottld be ether Mtlt Jnckson or T<'rry GJbb$. 
Were there two dll!ercnt tcnom1 1 know 15 
s:uys that sound hkc tlult.; one of them sound­
ed hke he IWght be colored-at one po nt he 
sounded like De.xter Gordon. It's not Gene 
Am~nons. l)crformanec and rrnn~.-·-cment are 
t:I)O(). M1ght be f:hndow Wtlso:n pln~ing drums. 
'rhree &tnra. 

G. Is thl.s a real record t I mr.nn cliu they 
relc:lsc it~ What happcnr.d on the t!nrl? . •. 
I hked the trombon<'l pla:cr-1t's Bill Harris . 
IJon't know who ilic trumpet is; c.nn't tell 
wheth• r he's v;hitc or r:olorcd--nor thf\ tenor. 
t; ld be anybody. Nothing hnppen . Ju t for 
lhll Harris, thou~h. ghc it one stnr. 

Records Reviewed by Roy 

~ ··-~ "ih-•h.. r. n, lOr ~ ..... 1).,,. (~<1-} 
hNiTia"' pl .... , ~It •• l..aaU!II .... •ad llrum...,. 

I tloooblo1 h k-• Tl "• ..,... •••ft {:\ .... Jan) , Mud ....... y_, - -••t ._., 'li'bod .. aatl J 1. J•llno­
~~.....,u.• '• .,........._ I -1 \1- pl-o An '!nay 

8 I:.U • •-.a-. R- It_,. ((-odere). MaU. JU, 
..._.., ( .. ld,.), , .. _, , r-'11.- R--'1, dartana 0..•• 
~~~- h.Je,..•ll, .._..._., 1- Uudakla, pbat>l 4 
c.dftt , ............ ........ , n.h r~. -... • 

• Mlln v.. '-·· 0. .~~ .... IUpJial) . ...... <-l 
~ t~lf'tt f.,...""" .r aa (,.Ia ut , "~.:•rho ...... •rr 

G 'II!....J, UerllbD .N .. ,. Jl•o• (C'.aplo<>ll n;: I lfant., 
lr•>~ul>o••l ..,....,... 1.~ .... ~ _, ~ A- (•olot..-1/ , 
ll._•r ••'I •• e!hrr Ira rt 'be-ll• ~ ..... f...,fdtet. d,..... 

tJ 11 p PhU P14 llri~At Ul•• f M•rc-•~ t . n p., ,.._..,. , 
lliD lllarrb, tronlboou•1 llarn t:d ..... (*olo....d:J. lrQ p.t 

; , n;:n, rayter 'fllaru& (ool<>...,..t. "'11 r..,, 11 ....... , . 
l••l...r, pln~~o 

B. IS.Io '-'-"1• J ur n .. ""' O•h I O•c.-.a }, )4,tl• Jltol• 
l~r. •••or, 

4 1 n.ns, "'"•r•lhora lo~al: C\t ,..,.,r,,lhall.e UU-ato• .... 
t.OirtH f.torn Jib•••· 

Ill Iadet u..,.,,.... '4'1 n..t,.l/lf H .. pJooll . "• lo 15Jo,.. 
h~l. 4colared~. aho1 lah :'\atarro 4~ol•""•ll, lrttiDp!;ll 
K•l 'lloladlq (~hi .. ), t .. ...t.o... 

th(\ first chorus. I liked the pianist. Couldn't 
tell who was colored and who wns whtte. 
They could be Eskimos for all I know. T,.,.o 
stars. 

~. Thl Is a white band. Tenor has a cer-
tain sound I rccogni%c; yes, it's T~dd till r. 
Two stars. 

9. This Is a ni<'t'! little ditty. Let's s<r. now, 
what t\\o-plano t.-nrns nr£> there~ \\lli• or 
cokncd'! It' impossible to tdl. Two stars. 

10. The saxophone is colored. Trumpet. T 
don't know. Trombone, eolorerl. They all p ay 
pretty much the same rift's; I\·c hcnrd c,;ctj· 
thm~ 011 hi!rc before and nothing out nndmg 
hap.J)('ns. T " nrs 

Afterthou9hts by Roy 
I gue l' .i h:1· · tn ro along with )'OU, e 

Leonard ~ u can't tell JUst from listening 
t(J :records. But I stlll sa~ that I cou d llJIOt 
a white 1mitator of a colored mu51eia n im· 
med1ately. A white mu~:cian trying •o copy 
H awkms, for !nstnnce. And in the smt c wal' 
I suppose I could recognize a colored cat tn· 
inz to co1 y Bud Freeman. I can only talk 
about indtvidual sounds that h.l~e mnd lt, 
hi~hly :!nd1vidonl sonnds. But you tn.k sound 
hkc T r l>orsey get.s-lllly ~ mus c n 
could cet thnt. Olmr, ycm -win £he argument! 
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Phillips Flips Over Ellington 

3. Saxes there atnrted out as If they ere 
trYfnz to sound hk JJcnny' old band, but 
the7 didn't ha" th !eel. Voicing: is more 
mtlde.m, o! courae. 11 the trombone h:ai \\ ind· 
fn,g! Tenor' tone soundetl kind of hard to 
me. Fair b:md, !nlr rrangement. Two stars. 

4. It.'a SQnny Hemtau'a tunc. llnumne.r's 
~-who is it, Don Lamond'! We used to 
play th t when I was w1th Woody, )lears ago, 

nd the band used to sw1ng ltke mad on it, 
t nothlllg parueular happens here. It doesn't 

move me at all; JUst sounds u though they 
had to rcc:ord one more tunc so they threw 
th111 m. Gtvc it t~o stars, just for th,.. tune. 

S. Sounds w me hk l::ddie Mfller • . . The 
guitar takt"S me !back a long way; renlnds 
m" o! Jo;ddJc Lang. This l'('COrd sounds to me 
aa if they were trying to produce something 
.., ry relax~. but it didn't quite come off. An­
other ~'0 star :record! 

I Ii p l'hllli P• 

ren<:f! Brown nd Ben \\ eb t r with I>uk in 
All Too Soon. <:rent tunc. gr t sol ru, nnd 
n gre:1t bnnd. To this clay I still hke to henr 
this one. l~our stnl'll. 

7. I heard this b:md cmt In California, I 
tbink-l.u Watt rs, J.m't itT Thnt IO.tl'(l Is • 
way-bnek lt)llc; th y go bat:k Jlflllt D1xlf'lan!. 
They sure enn march down th tre t. But I 
wouldn't want to march with them! Two stan<. 

fl. Renny Goodman's ~up, with Wnrdcll. It 
atnl'ted off TM1 swingin'. I v.-aa tap]llng my 
!oot there. Toward Uio end my foot stopped, 
thou .. h. T nor anrl trumpet g-reat; Renny 
pla)lcd good, too. The rhythm seemed to break 
up a liLt! toward the ".ltd-or :tna)bc it was 
the h:llancc. Three stan. 

9. IO..:e ne'Oer h :trd this one before. "Wbnt 

Records Reviewed By Rip 
a·u,p ,.._. ..... ea -

.......... pb .... , ... 
lllZMJ.U 7-. 

J . n ..... &. ._.... M..tw- w- t••-l· 
-- C..p. A1 c.u I"''"" ~~;_,_.,...._lit- S..M l..n. ( M--r 

a ' , P~ ,.,......., w ~ -J tU n-, .. 
- (M•dfl rr _, ,no!ot .. 7 a...l u-... ..... 

'· ~ e<0<11 n-.. -•• ~_.. (u..,to.n c.... 
•1 ·- ,_. ·-·-a. II:.S.U. MJU- "'ta'< M '"""'""'' (J._) M:U., 
...... , ("~p ,_ r..... tar 

6.. lhAo nu .... - AD f'•• •• (\ht .. t. 1••-
u... .. -. ........... Dno -.~. -· 

1' ............ :r,.ll-1 a:-.(~). 
a. n-.1 c.-a-- ~ ..... •- z... {c • .,.,,h c ... a 

- ~. ~ .. ..-n cn7, ._ ... t~ ... M.o•- .... . ... 
9 J•- M..d• l'.-•ll..R:.I (hloll l'lllt .. u ...... 

l'lfl;.._, M It J~.... 11&&1. J-.-. J <:. Uunl, lbJ 
nr. ... , 

ao Ut. • ...,raW s.-- ,. .,..,.,. o.- M• ,._ 
•• ) Yi'ltla u • L.arlJao, ., .... 

J1 taa C.U l i H ll<•tfwr• (N4- ,_..., G.u, n-
f......-, B.,... M--. I t;.a... 1.-t -.,. (o..ri 
_.s- .r t..J,_J 

10. lust dve It four stars. No n ed to ay 
an)' more; 1t'a just tht-11', it iu t pours out. 
r.llis plays great, too. And Ella's my ld or 
n !OtJr-star per!onncr. 

11. Tins must be the fOttr brothel'll, or 1he 
hrothers--.lt's Indtana, Isn't It! f.~cry one or 
these J{U~B sounds hke a young I~t<'r Young. 
0\' rnll, 1t'11 a J•leaannt sound, though ft ends 
th war lt atnrW. Three stan. 

Afterthoughts ly Flip 
}fl idea of a fot1r star record Sa Art T-a· , 

tum s Elegi~;. Or Duk 'a IJlue SMge, Good· 
man's Bcnn'JI Ridta Again, or the Charlie 
J>arkcr album with strings. But )OU kn~· 
~h.'\t I've been listenmg to a lot lat.el} T So­
go,.ia. \\'ondcr!ul. 

~~y own best :record~ rm nC\"el' happy With 
any of them. After the aeu on I always start 
worrying, thinkm,g about what I should tun-e 
done! -
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Swee' Pea Stays On The Scene 

w ll. Just lookmg at lt dta 
say lx:t\\ • n t"' o aud th 
111nn o end tholl ht 1t wna 
l 'd hqu'(! 1t u-.; hll l rubz 

Rcteords Reviewed by Strayhom 
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SVENSK JAZZ iiR PA RiiTT . ViiG 
Leonard Feather >blindbocktestasJ av Simon Brehm 

LJ-:11.:"\AI!P l~EA1 HEft H \I{ 
undor • tt !·~ljd m· ftr, wrst i 
t.h ~ rononw och :mm• 1 a 1 

Down B at, ltllfl £"11 m,p'k I uppslmtt.u1 
lll tiJ;, Is• I o' lllllllltl ''J'h•• Blindf.,Jd f', Ill", 
\'lllr•l Inn hl\1 ntt 111111 intPn'Jil:tl lll t',lil 

ltl<thlll utlh·.utJ• lllU!liiC• I' genom nl t 
Hllrla plntllll' l Ot ,), m, 'llltn d I fo•l \llg 

hilt• 1111 t Hill '• m som ·I!• Ill ~n." 
'Of!tl: t o hUJ s tlnu f •t t u1 wla r;m lunl,t 

om lt\nhtct 11 cnrnm ntt bctygsattn 
)llnllornn r froflu • 11 ull fyra slJiillll.lll, 

ntlr de sutom hnr lum fl\1 t \I 11 hur pall> 

\at hnn I linn• r tg, n t<:nn koll• go r. g -
nom ntt !Ors!:llw n t!lg till wm m 
~>pClar J"ft t1 om <l!!ttll nftru t lu nnskn 
l.ncpt,&t., hnr nr tlltlonm ront cn octlit­
tl •nd populnt It• t , nnturllgt\1 m) ek t 
b< I ()OlC\o J ntl I.t lcrt: n hlBknr nu 
I n Qm :<.nn !n\orlt• 111 m1sstng Ol'h 

ltomm• ntnrcr. 

Enbart $Vcnsko jazzplotlor 
\ 'ncl vnr nlll 1 n 1tml gall 1111 ntt ut • 

\,I !lilt n Ll'onnrt! till \{II I o({et' for • II 
'ltllndbodtt< llltllg . ::\1•\oohn r.ch VIii• 
olo till!' ~ I elll<' I J otlfldt' \ i frfl.u h 111 
, g't n uppfumm , m• n dlin mot tlrk hnn 
• It Itt I hnn(l)lrup, dA \'l t f<•l'\'olg gj<)l d• 

l!lnrl fur honom ntl dd 1•:\l a : lmllr 
lull\ srr, om ]Jlnttor uwpdnd 1111r t 

S\•rh "· 
\'! ltnn 'Iii lutnii n t hf' •lim ntl lAo­

nn.td ],uno Icunna ' llnnn 1111 nl1.1 "' 
11151• mn, dn hnn nwJllgh• l• t .. .. 'e:\.q 

IIH II (J, II 

llll BJI Ill 
tj.nnor. 

hr nhsulut tur •lllllliliUo, fut 
Ill p6 plattn. I~IT1 f•'l hlu a 2 

::. ,\!r.llll• mnngct !{Ito 1 som • tt :\\' 
'l'!r•,.hu!l... \ 'II• I~· r !At . • . llcuyton 
J,t .s 11ulhtt, ''' h t>lt !lll lilnll Holt Et.,~­

eon o h I romrt~r us. l'iunh;lt n Jwn ''ar 1 

nm.nnr· S\'< n. {)II. ~Inn lycltns JOrt rliff-
l•gt mnl .tl t t 1 !tam ll• n moolrlllt\ • ll· 
'ntllldtlnnt,, n, ot h dd !ir tnydu•t tr\ 

nmt tilt on ltn h:md orn lcnn gorn ~~o't hrn 

l>lntlul' i nrnma til 3 sljlit110t'. 

Foljandc plottor speladcs 
for leonard Fcalhcr: 

J>omn• n1s In Brl• U • Pill ty 
fo1 Pt • IJonur~ru • all, o;unn::tr· 
S\lll n, p1anro Ill M V) 

2. Arn I C•llilll'IJ\18 or!{• t• 1: Bnrlt 
l~omp. I II oil I' l..tll' t' numn. nom· 
ul'lt us, nit Hot(!' Erk:;un, trpt. C:un­

on, pran11, t 11. M. \'.1 
\\It l<mnn nch ncmhold 

ti\ o 11 Gll•>fl of 11 dtUilf't. 1 ~0· 

lltll Ctl 

I. Gti: tu 'l'<.llll• 111 •lllt!'h\l'l': 1\t th • 
jR7.J:btolill hllll t \lltRlJ 

rl. I 'Ill I II\ II lilt )\ \'Rl ttl t: 

l•l'd c t t orrgrncllt " ound ' och orlglnollo. 
lilt'l'l', jtl linn lht• t Inti' om om hnn 
lcupii'J n•k n6gon... A\'on Jllllnlstt'n 
5J>< l:tr fmt, •• l{nn l\l!lrln tl!HI• n \ nr11 
~tan 'Alto•} !I a lgflrd! 3 11tjllmor 

Musik for forfars farfar 
A d l D• t1a trnn' E Ill· 

B. 1\ hn, dt'l m6stn varn It y. M 

Iodin int &U~Elult ot ~;1m 11. Roy ll:tr 

gJort mli!IS(>r av plattor un(l r ol k 
nnmn, men mrd just d a vnul r.a har­
m nt r Ban ill"Juu d· m tyc!l gw . • 
T1 umslag&rtn fi)Kiar nlld• loa fortrl\lf 
llgt, jn, dct gnr htla komprt Kun trum­
~Slntrnt• n \8rn Shnughn y T n, t ur 

fnntusLI let \lid (I t svlln •f'r, • n \t.rltl t 

Jmnpnr dl' Jlntta. l n 1r fakU I L \ rd 
d t 11101 
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THE BLINDFOLD TEST 

Pres Digs Every Kind Of Music 
By LEONARD FEATHER 

Lester Youn.•, a. o .-!-~y unique personaltty. 
Thnt be bus been tnc cmcf mfiuencc amor::J: 
tenor S.'lx mf'n in the last 15 rears is well 
kr ov.-n; 1 known is the !net that h!" spe(X".h, 
In wrne :respf!cts, has bc:cu llO less influential. 

l'r~ somctuncs talks in a jargon sometimt'll 
compreht nsihl~ only to Pres, but at his most 
lucul he sprinklr.J~ hi1 talk with words 11.11d 
phruca that ha\ll bt-tm ue;l:!d by countless mu­
sicians after him. lie wna probably the first 
to use "cool" ant! "no E-YE'S' in thctr current 
rolloquial scn~E'. Also he undresses everybody 
••lJ>e a1 "Pres," the nirkname by which he him­
self is known. 

The following blinrlfold test is taken almost 
vf!rhatim from a t:1pe Te(XIruing of the inter­
new. Ueeause J had o!ten noticed Lester's 

-=c= t.endenc}· to ltke everything, the musle for this 
session included pop stuff as well as jazz of 
all kinds, plus one Etraight clauical item. 

l. Very nice :record .•• everythin~ is so 
beautiful -about it. Trombone il' sort of a Bill 
Harris tip. I don't think I ean dig the band. 
since playing in small combo& makes it kind of 
difficult for me to dig the big bands . . . but 
I know it was very smooth and clean and clear. 
I thought it was crazy. Three stars. 

2. Was that the man that used to be up to 
Bop City! Either Bill Farrell or that Ray 
>"hat's-hsl!·name--with the big band, out in 
California, he's got a great big strong '\"Oic»­
~ordon. 1\tneRne. ~ thought this was pretty, 
tne lync, too. Rabng? Well, comme ci eomme 
en. Three stan! 

3. That's the kind of musie that I like. 
Swing-in' eyes. Tenor sounds like Paul Gon­
salv-::.s, as of today, and then, Ben Websterini, 
lot of times he sounds like that ... I wouldn't 
~ too rure of the band 'cause Duke has 
changed-his band sounds different-but he 
playa very ruce piano. Piano tricked me; 
sounded like Stan Kenton, then like Duke. So 
you dig? I'm kinda lost. ~ice eyes for that 
one. 1-'our stan.~~~~~ 

4. I thought that was '\"4'.ry nlce. It's been 
qutte a whslo since I heard any recordS that 
they made, what's hia name, Kenny something 

=~.;;..-i·-·t aU They've been fine for yean you 
'know. R<·minds m~ of the way Pha Terrell 
used to lng this "ith Andy Kirk. Three. 

5. I don't thsuk I could tell the different 
\oiCt~, but I think thP. record is re:1l great. 
I tlon't think I en~r heard any saxophones 
sound like that. I remember ~-hen Coleman 
Hawkins went U> Europe, way bnck you know, 
he made some records that hnd four aaxe&­
Crorv RhJfthm-nnd I thought they wf're great 
too. Well I'm just weak for >~B.xophonea any: 
'>l."'ly, but I don't think thE'}' cnn cap that, as 

Le-t.tc.-r Youn,; 

far as a t c-etion. I can just hear that over and 
over anti <J\•er. Nothing but eye&-great big 
eyes. Give 'em all the stara. Can you give 'em 
eight! 

6. You know really how it sounded to me, 
Pres'! Sounded like Sonny Stitt and Gene 
Ammons. An:rway, th(·re'a two different tenor 
playl'rs. One al-..-ays pla}'B faster than the 
other one, the other one mostly swiugcrini ... 
I always like to hnr two tenors play, on ne· 
CO'!Int of Hersc:hel E\"'ln& and I used to bat•IE'. 
All the time fours for the suxophoncs. 

'i. It's kinda OH!r my heat!, but 1t's-I can't 
get wtth that rhythm that goes like that (shuf­
fle rhythm)-if it w re &t.ralght rhythm I 
could makf'! 1t. Ju t ghe them a number. T-wo, 
r guess. 

8. I'll go for that style, too. We played in 
Chicago with l!uggsy Spanier, and they wu 
v.-nllin' with the I>txiclanderinf, you know! So, 
people like things like that. Bet you a dollar 
I know who's pla)•ing clarinet. Pee\\'~ Ru ... 
sell . . . that's that Chicasro style on tenor; 
Bud Freeman'! All the time I used to hnr him 
with Tommy IJorsi'y- nobody cvl!'r playe-d like 

Rec:ords Played For Pres 
[.aq..- \ ............ . 

LIM ,..._ r »l.s•..a 1..- :111~ 

• • J.-. llr••"· lth.e '••,. •'-•n.l) .. R..t 1--. ,,. ........... 
!! . Bolo .u...J. . • ,., '"'lito. l•" H•pltoU. 
S , IS.ycl Ra•ltura, ll1p n.-,-,1:,. (""'•••J•• .Ar" Ualplt t1tll•• 

aaa. l..o. .. k• "fbo•Pf••• t•aor, f'-«~• \tanD..,...,:a• ...... 
I , The Jn\; 'p41t•. I Otm'l 'uuaJ • t.4..,,a tt/ • t JM,.,.., 

.,...,. "•• ( o ...... J #Nlttlri:•• run a.;:~,. 
ts. W-..!v n ........ l••r .,.,,.., u,..l .. mW•t . &Ut 

C.ta. Zoot l- ll"rlo ~ ........ , tMon1 :..r .. 4ltal•lf, 
Larlt•a• 

f) , J•na .. "M .. tl, . r.,.. F•tA•r• f.PHo•t lf•) , tMeHr, l•r• 
Collh• ...... rs. MNerd.rl t• SttHIHt, 

-:. "'•· ~;..p .. r.) .. ~ub lllllr r ... o~·. ' ·'4b•·· ,. ~ ...... '• ....... ,.,.. . .,~.. ..... 
a. Bod fr-.t'•••· Ti• ],..,.. fl'-«•l . J.rt~e._.., teaor & 

P•••"' a ...... u. ,tart•••· 
~. \.rhe 'haw 'Wtltla o..-dt • .,. ••• lt7 1laltn l~dl. r..r. 

_....,. t'lUiu..tl. \rr. II~ Ko,, 
10 I••• •• 1.W l'lt. t.v ..... ,..,. ~•rdU. 1'14•""'71• 101-••i. J ....... Jlip P1tUU~ lftlona 11•'-ud )Lt.~,,...,. 

JH't1 Btll n.n .. tr._ .... , Jb .... J•~~o .. , ........ , aa .. 
o ...... s.-, J• J- ..... _ . 

11. \..--t llaal•• t .. ule ,. •• , ffAitzaaWa •• 'Waf'1fdl C .. ,.,, 
t .. •r~ Arr .. ~eal H•fd9 

hun. anrl I m.-e a stylist. Stan! On account 
of the Dixieland, I think tll.rce.; 

!1. All the -..-ay! I don't Jrnow the b:lnd but 
tt's beautiful musk I nc~er dig tnto the elus­
ieals -rou know, I've h<"nrd v ry few rec­
ords . • .. I've ne,·er dug that deep. I'd ai,·e 
th~:m four, whoe,er It b. I'm going to praetlee 
my clarinet. I'd like to hNr that again. (Later, 
when informed it was Shaw: Artie Is so un­
derrated it's a ahame. People play him so 
cheap.) 

10. King Colt"! ... It might be Kersey ... 
and there wns a gray boy out in Callfornla 
who used U> play a lot of dates with ::-ror­
man .•. Bill Harris can blow; he's a wailln' 
man . . . drutm gave himself away-that's 
Buddy Rieh ... bass must be Ray Brown; or 
that other stud that sounds like him, AI Mc­
Kibbon! Or Pettiford! He was wnihu', who­
ever it was, making them smears and things 
that's Flip now ..• it ml~ht not be Buddy 
Rich, Krupa~ ••. trumpet, I'd say Al Killian. 
Well, I have to like this. That'e my peopl!'. 
Grt'at big eyes. Four stars. 

11. That's 1"('81 crazy! I think I hf'llrd :It 
once in Chicago. Onliest thing I would BAY 
would be Woody Herm:sn or either Stan 
Kenton. I don't know the tenor, ibut It sure 
Is cnzy. the '1\ay the arrangement goes. I'm 
going to g~o:t the name from you eo I c-:Ln gt.: 
the :recor1. F--~r t:trs. 

Afterthoughts by Pres 
F .,.,·oritf' n'<""' '"II·'! I !tke '\"'lrlety. I don't 

uke to get hu• g wJI \>ortt. one thin~. An~ thing 
tht"y piny O'i r the radio that I hkE', I'll £'C!t 
it. Just all music, all d:ly and all night music. 
Just any kind of music you piny for I 
mE-lt with all of it. 

I I Dill D I 



= Q 

~ 

-i 

z .. 
~ 
W' 
I .. • ,.. ... 
c • • ~ 

,.. -~ 
0 



NEWS-FEATURES 

THE BLINDFOLD TEST 

Big Bands Hold Thrill For Lena 

The Records 
] . .., .. · like Wynonl ••. 'ftas that dO'ne 

at a record ll!leSS n or in a ~:af somewh ret 
It's not 'lll('Cbanleally Jlerfeet. hut oth~rwise 
it '\\'lUI gl't'llt, and for that ldtJii of a~gmg I 
hked th aecompnniml'n• .•. It Is Wynoutt'. 
isn't t' I ad r btm anyway. and J hkc blu • 
Gt" t • rec.'. 

2. I eun'L Q ttu make up my nund \'lbat Lhe 
an·angc.~n t 1 trying to aceoruvlish ••. 1 lo\"C 
bass, and tJtU prooorru.nantly lS ~ onder!ul bass 
all lhe wa:i throagh. • ow and then n kind ot 
... -ann llttl trumpet f•:ehn,g com s m, but 
there's a sort of com.ntcr<:tal .t•art m tnc n -
rat &'C~l t tha~ stiCks out v. Htn I don t t'..'<· 
pett. 1t. 'I he a;1rl sutgs fin , and on key; J 
don t k w wno h is. . • I don t rMent the 

(~a Hom~ 

bits of commcre!Alfml, lin~ they' uea y 
s nttractn as Lhat -.:ond.-,rlut 1 ~ ~~UJS·!=--;· I' ·inci Gf J'· 'hl\d c Ventura's 

ar.d tie httle bat of trumJI<'t you h~ar . • • g-roup, -...·ith won(tcdul tJ'Omlxmlst. I for-
·~ o.nd a half, I JrUCU. get his name, used to sound hkc this ... I 

rlon't think th15 b th best l'v heard of thlt 
• I ht.e th •. I don't know which one of type musie-5mllll group bop, polite l:op--lmt 

th mambo k ngs th1s il; 6Qandcd a httl t I liked the trombonist ' ry much, aoo I'd 
first hk Stan doing a take-o11' on one of say two. 
th , ut I :!'llize f 1om the exclamati !IS 
that Is, 1 gu1 , the big one. I'm \"tty fo:td 8. I don't know the soloist ... it sounds a 
o! mambo; this o ia amustng .•• I've hc:1rd t.tU like the lol 1¥. things \\ nlton d d for no­
more cxe1 on s b:~o this ban l, J «ttes!, so hn nnd rello. f hke \iolin; I I~~ cello. . • 
I'd s;t) two stars. I fell In lo,;e wft:h Walt.on, Wtth ~1 nt eo1 eerto 

he v. ro'l'l for Ilci ftltz .. • We havt! a \io1in trio 
of his, but 1 don't think at's this. •• J hk· 
Bartok, lhndcmlth, and l\ •,-e loved Ahllmud 
for a J IlK tim~me of his old jnu ~ra on 
from the Hi20s ... as fa'l' as nting, l1ow 
wo\dd you rut1• anmethlng lfk,• this'! l'out· 
stars? 

I 
4 
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Peterson Takes Tough Test 
Records Reviewed by Oscar Peterson 

11,.. r ""•" ill' ..a .. lafc .. t. a •b..tr••r, HtWr .. ~. 
r ........ 4 ..... t.b. lflttuiJ.l4 lr .. abetn lhl- ~N.s 
pfu,.4 .t r h 

I Jl.lph ""Mtroa Antill• f).,, •J tlurlurJ '•w ttolllitt 
a.,4 • Pb•• •ol-. '"' e:h lltal. ,...., .. , .... t t rutn H.l1'4 
'•"•" ,.,.. ... ., ... ., •J ,..,. • .ttrr 1 r • 

: J ...,.,'"''' 1 rnt;aatt l'ruJry.pUit f 't',. Jal'l' 
~.,. ''· ah• 

8 C,~.rar .. b11ar'a , ...... ,..,..,.•. If••~~~ I ""iUUl) ~ hh 
L~•• a •• .,,, lt-.~ .,..,..,.,, llf•lll, dru•~ 

I J -"•• ll•p.r I•• )eN•.I: I \ladd ••• 
• fhut P.a"'"""· ,,,.,. tlt• ltauthote •lllu.. '•••~ 

c.. ''-' f n-11!!:---.:.a r,.rflnl• 1••1 ...... ) II ,..._trh r4 
••• 

; ..... , Ul,,f'.., f,a•t '• f:Al~A f .... _. l••l N Ut84'a) 
ttru, ,.. .. ~. 1..a .... ~ ... utt. ... ,....,.,, J.,. .._. .. ,,. .... 

a \ .. c u.-.· It•• a-. ... • ,.,. ,, • .,.. '•'"' •• ,,1111 

,,,,.,.. • m.. '••• •. .. ••• n u n.a•h•• .,...... 
., 1'-a• o • ....t- I.,. II !,.~Ia 1..1'1 Md ....... 11, 
~· !Rrd ~ ....... •lb,.,.; 

Itt Dta1• Ulla-. l'b 'laUo•..l If <l• 1Gel-W.. 
L P) I lJ:n.at.... p!aa•1 J .. ., r~A4'e llr9-••• tr•..:lt•M 

~. ~lu lcall} it's a tin· ru:ord. Comm;~reclta~l~ly~:;;~~~~;;~~~~~~~~~~~~~~~ 
I don't think it hold much '11lue; ~e public 
im't up to tlult tandard in music . . . Tns­
tano a•!d Konlt%. tsn't it! Both fa,orltt.: of 
mint• ••• Jo;,er}' tblng well executed. I'd 
givfl It thr tara. 

3. Sounder! hk• ~lllt Buckner .•• A \ery 
droll tunc. The group didn't sound to wdl eo­
onl!nllt~; ho'l:cvl.'r, for th~ ope:nlnt: l'd Jrl'• 
[t two $tars. I don't think it has mneh muSl· 
cal 'alue. 

4. Wow! 'fhat's hornLle. WhocH•.r 1l 1 , 
there's ~ust nothing th• It. Xo tart~, no bells, 
nothing. 

l 
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