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THE BLINDFOLD

(Continued from page 32)

obwions  Chinese rebop  things,

though. Theme is better than the

IR two stars will do

'# the tvthm

bing else, Ter

¥ing 1o play like

R like a studio

1 May jmzz; they

i 1 ing tn sound

like the rest" of [igs group on

those old records. who weren'|

even good for their dav. No stars

12, Don't like that sickly sound

ing fiddle; forgia:: 1 prefer Swufi

Smith's noises,  These

ords all sound

turn them off.

is wful, real che Py

stylo; from what I've

f Django he doesn’t swing,

whole group has no beat.

goesn’t swi worth a daom.
ke it off! No stars,

43, Sounds like Maxie . . . .

e trombone? Brad Cowans?

upiano is Joe Sullivan . ...

‘that Pee-Wee? . . . . The thing

it this stvle jam band is that

igns. don’t  blend—trumpet,

d eclarinet. T like o

Wranged =mall group.

Benny Goodman made the biggest

contribution 1o the small hand

field by putting in electric guitar.

TEST

no trombone, a real light airy
musical approach, and continuuy

- & whole rather thun parts
added together, Maxio keeps bet
ter time than any of these other
guys; never bites off more than
he can chew. Trombone all right
for that kind of plaving. Pee
Wee plays — sh — humorously.
With tongue in cheek, | think. |
didn’t like the rhythm section
One star.

Afterthoughts by Dave

I realize it's wiser to be dis
creet, but my opinions are un.
changed since that article in Down
Beat, Eddie Condom took my
eriticism very gracefully: it was
a pleasant surprise to find him
accepting my viewpoint, But he
said one thing that was unjusti-
fied, namely that T change my
opinion according to whom I'm
talking ta: when I talk to an Elk,
'm an Elk. and %0 on. Elks
don’t go areund sticking their
necks out. imperiling their own
bread and butter, the way [ did
when | eriticised Dixieland.

U'm trying to
;mt.l from
peopie come m|
;.'rnfl | play:d
T(lmnl_'f Uur 4
mer—1"m tryimg
that style. ¥
I ever did
Lonesome and Tthe  best
things | ever did with Benny were
the Good Enough To Keep ( Air-
mail Special) sexiet session, and
Searecrow with the big band.
These oldtime musicians and
fans romanticize themselves into a
false conception of oy :
were played years | never
S oy i R B
4 L ca
style, but if I'd done it
years ago in Chicago I'd have
been stoned off the bandstand.
These pseado-intellectuals
have taken up the musicians and
said this old way is the )
—lhey feem 1o W
themselves! :
don’t want to look
want to look and move forward!

Next month Leonard Feather will blindfold one of the for-
ward-moving of all musicians, the great Dizzy Gillespie. W i

sults in next month's Blindfold Test!

THE BLINDFOLD TEST

(Continued from page 27)

it’s probably not an old record.
was an old guy from New
Orleans who had an old guys’
band—1 went to some hall down-
town to hear him one night; his
name was Bunk Johnson, | think.
I thought 1 was back on the river-
boats in Beardstown. If people
:rjoy ﬁlli:c}.s, h::uu’s to their
at’s fine; let "em play that way,
but you have to grow up fru:%
I bet even the fe in this band
enjoy the bands tha play today;
they aren’t narrow about what

they listen to; lheym

mire Hawkins and

ng while. Always
did like him, Is an interest.
ing. compact arrangement for a
litthe group. T heard him with
the same kind of group five or six
ars ago. Has a good feel, co-
* between the instruments;
should be very commercial. Two
stars,
I3. Flip always sets a pood
mood. Beautiful. Let me hear

Fnlnd through
form of arranging,

« - . she plays great
here, and Ralph great 100

' bove—makes me fesl like
I.'ugu' ck

Margie again
L3

ome again! Three stars.

Aflterthoughts
By Red Nerveo

' ything in jazz has im-
e years—the
ic de-

pm _1\“”!‘{[&,'

owledge of music, g

- wonstruction plus a jazz feel

hel

a lot.

¥y is contributing something
to music. Whether it'll be a last-
ing contribution only time will
tell. The important thing to re-
member is, be original, don’t be
a copyist: if you can’t develop a
real jazz feel the way men like
Bill Harris and Hawkins do, may-
be you shouldnt be playing jazz.
Some of the best musicians today
are people like Conrad Gozzo who
specialize in strictly lead work. |
Don’t forget that they're great
musieians too!




::qombolhed;ﬁerenl rVS,
Let's see, that’s C, F, B flat, B
A flat and G seventh . T Lk
that. The alto doem’tamdm
an alto: or rather it sounds like
somebody with a cold ing alto,
I like the guitar an the iana,
1 know the drummer—1J. €. Heard.
It's just a blues, but not bad. Two
stars,

2. Sounds lilu:r Bill Harris on
tmmhonr g ||kc those noles
l%nl chords, good

manmnf* ph Burns? Tca-
or sounds like th Every-
body’s doing that slurr}ng‘up brass
effeet now y*——thul bomp-biifi!
‘Where was this recorded? Such

big sound. Trum a
oy James sound unpgeae:u& of
W ol —go low and elear. Onee

went out on some oliffs in Can-

3. Roy gets a better sound on
records than in person. That can't
betheumbudhehadll!he
tlite, 1 like this as well as
l.iol Lawrence, but it's got less
ideas. Fine sound; surprising how
the band sounds. 1 used to hear
Roy with Teddy Hill, vears ago:
he was my early influence. What?
It's not his band? Artie Shaw?
Oh, no wonder! Three stars,

4. ldmtl&ohn;ml:;s:;:dl rt:o
Bgs, 1 like t yt ut
norhrnz“hin : it's
1 uhoww’llosgot

'hmv—-u

must be Bechet. 1 guess the other
is Mezz, No harmonic structure
here; two beats; bad rhythm,
nothing lmppenmg just utter sim-
plicity, but how nlmplr can Egu
get?  You can get a little
eight years old to play that simple
I can’t see how a man can spend
his i:em learning to play a horin

put in 30, 40 years at it,
:ﬂ waste his time playing abeo.
lutely nothing. Tt doesn’t make
sense. No stars.

6 s that, June' Christy?

‘i,;m- munds good. 'I‘rumpc!*ﬂll
hg didn’t mm avthing, which is

perl'omed—-it‘ han
peei.llly for the !l\lmpd 'hm

8. Reminds me of carnival diys. &
W'hen T ran away from school and

Records Reviewed by
These are the records on which &

cmulﬂlimhn Jindfe

fost. &md_ndrmmmrlhom them:

m &#r I D.s Jump { ),
Eilja. tar: Kas :Ht "b
i & y O"Clack

i, { Colwmins ! Pleo, teper:
\lm trampel Joe Verreohbo, trom
l. Ar&- Sh.nr I.uik Jacz (Vietar).

W T Mater

oy

&. 2:‘4 )I'n- & arye. 1 A
(w‘l Rar Liza,

ﬁﬁf&“

| Beold
nhymece,

P S e,

h.ME:ILIE'“ - St
£y el ) tram: $
\\"lialt l:::m. GQ'—__n"}!l'l-;:‘as.ﬁ

’m‘l) (1929).
ﬂﬁhrw.

1““‘*&'?:’., “_'u::..u'" Forcs

R

wanted 1o join the

this lsn't even a gobd
carnival, | hear on

a dilfﬁnii]l"d :

plays well,
standy, but you ean be tasty-grand-
standy too, you know: everyone's
a little grandstandy at one time or
another, Two stars,

layi A wron
cond DRVl

socand

With a good th
ui u!wv: smlndsm
* might not have the

ays fine. T never even
il he came to Phil-
135, when he played
ook my lu with
e No, T wasn't influ-
im hecause I'd never
b records.  Those dotted
ind sixteenths become tire-
. I only like Louis on
e star.
11. Louis shouldn't play a solo
with a mlight mute — it onl}
sounds good with a section, . . .
prefer to hear kim play legato . .
the tune holds him down here:

its a wasted effort. Vocal is won-
icuuimdm'm.ﬂ)

RONOM:




BLINDFOLD TEST

{Continued from page 32)

derful. No voice, but lots of feel-
ing. I'd buy this just to hear
Louis’s voice. The band doesn't
sound as good as when [ went to
hear it at the Band Box in Chi-
cago. Two slars.

12. That's Stravinsky. . . . I often
wonder what chords do they use
when they’re doing these things—
must be hard to figure out; mayhe
that's why they dont use a piano!
+ « + that part there sounds like
somebody eryi ¢. you have to
hear something Hke this five, six,
seven, eight times before you can
even find out what you like about
it. You know, when we go down
South and play one of those fast
jump numbers with & whole lot
of stuff in it, it must sound to
them just the way this does to me
the first time. Can't give a rating
on that.

13. How many horns are there in
there? Four? Five? Play it
again — that’s the best record
ch.‘d played. Bill Harris, Ralph
urns.  Great performance, fine
arrangement. Four stars,

14. 1 know who wrote this. John-
ny Richards. That's gone! Sounds
like the band on Red Skelton’s
program. Good music. Play it
again, I was listening too hard:
[ want to enjoy it this time.. .
great! Four stars.

Afterthoughts by Dizzy
Taste is the most important
thing in musie, and there are so

very few who have it. You've got
to know chords, and have a sense
of phrasing; anything that hooks
up and doesn’t break the contin
uity is good. Of course, some
things can be in good taste but not
hooked up. That last record sure
was crazy; that's my idea of a big
band playing right.

What do 1 think about rebop?
I never wse the term rebop or
bebop. As far as imitations are
concerned—some of the kids try
to pick up in a single day every-
thing that's taken yvears to develop.
They take a couple of riffs off a
record, get the superficial things
but not the fundamentals; they'd
get something new if they could
tind out what it is they're doing.

I like all kinds of music and
musicians, all styles of trumpet
ﬁ_n.ﬁ._,..r I like Harold Baker, Ray
Nance, Taft Jordan, Roy, Shavers,
Bobby Hackett. Billy Butterfield,
Freddy Webster, Karl George,
Leonard Hawkins and lots more.
For technique, Rafael Mendez. 1
like Clark Terry in St Louis.
Harry James can maneuver well
but T don't like his jazz. Cat An-
derson sounds like him on hallads,
did you ever notice that?

As for Eddie Condon and what
they eall the “real jazz,” there is
no “real jazz"—there's only good
and bad. Simplicity is not enough
in itself; it should be used for
gontrast. Anythingsghat's plaved
with a beat, with good taste and
correct changes is good, and 1
don’t care what name you give it!
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Leonard Feather

BLINDFOED

starts a provecative

new series

" with a provecative

. interview

..ﬂ‘iu*l the best way i listen
music s withou! anv advance informa-
Uon megurding the wrtists, the lone,
cnmpessey or arzanger. To allsy all
preisdess, o et -m._he.-ﬂr all the vast
varioty of pointe of view in jarz, we pro-
e | T —-.__-. a series o ﬂ..ﬂ.u:m- rach
monath W & noted Bgore in the jaz
wur led With these moopds, we will
his or her Mo all kinds

of mesie, from r
And wo will test all
This month it's M
next month, Mem Memrow

Mary Lou Williams, figst musician to
be Blindfold Tested, I a great pianist,
arranger and composer. She js also a
great person, one who is genuinely
alarmed by the ignorance that prevails
in the dissemination of jezz knowledge.
Her signed statement, attesting 1o the
complete accuracy of this article, §s in
OUr ossrssjon.

fesd

The Records
l. That clarinet’s nice. That'’s
the right way to play melody on 2
tune and still make it interesting
, + « band's smooth . . . that singer
would be better an ballads. He
doesu’t have the right kind of
voice for improvising. ['d give
the record two stars,

-2, Piano sounds like Fats. The
stvle's fine. but it sounds like an
imitation; 1 don’t care too much
for imitations. But he has a won-
*derfu! technique and should use
it to ereate his own Style. Tenor
sax is exeellent. Trumpet not vp
to par: clarinet okay. Rhythm a
little too stodgy. Still, 1 like the
record. Three stars,
3. Alto fine—Charlie Parker, of
course!  Trumpet was a livde
sharp at first, but good. 1 like the
beat. and its a niee srrangement
—a little different. Planist does a
sort of Basie style solo. T like the
tenor. Rhythm  section good.
Three stars.
4. Now that's the way I like to
hear a band play!  Terrific
rhythm, nice balance, a great
beat. Piano very good, vibes
good, tenor excellent. Band is
very solid on the ensembles.  Ar-

rangement not out of the ordinary,
bt fine. Four sturs,

5. Oh, don't do that to me! .
That's Vie Dickenson on trom-
bone. What's he duing in there-
he can’t play like them. IU's a
shame to mix pood musicians in
that kind of outfit. 1 hardly
know what to say, 1 just don't like
that kind of muosic. That's Ed
Hull. Trumpet sounds like Louis
twenty years ago. Drums and bass
good. I've heard better Dixieland
plano, Don’t like the tune or the
ensembles. Two stars.

6. Intro terrific. Trumpet won-
derful, good taste and original
ideas. Alto is good, too; sounds
like Johnny Hodges. Clarinet
sort of Duke style, Ending is dif-
ferent. Rhythm smooth. Three
slars.

7. That's a tuba in there, isn't it?
Oh, and a slap tongue tenor solo!
Ouch! 1 don’t recognize this, but
it sounds like something from the
1920’s.  Even the Dixie they're
playing now doesnt sound like
that. Solos were good for that
time, I guess, but no beat at all-
can’t even imagine how they
danced to it . What does it
lack? Music! No stars.

8, King Cole; that's great. Now
here's something that's a good ex-
ample for everyone to listen 1o
good taste, good balance, and the
music tells a story. 1t's the most
perfect little outfit Tve heard in
vears, and even if it weren’t King

u.,:..‘

ﬁ
ﬂh&

Cole I'd say the same thing. Four
stars.

9, Sound: mechanical-—like one
of those old player-piano rolls,
Not free, As if it had all been
written out. Don’t ecare for the
composition. Who Is it? No idea.
Two stars,

10,  Arrangement’s  finé, but
they're not together on the en-
sembles. | think it's pathetic 1o
arrange a number and not play it
smoothly—rather not record it at
all . . . trumpet sounds like Dizzy :
good, excepl he seems to run o
of breath at times. Tenor very
good . . . that's Don Byas . . . he
can play anybody's astyle . .,
sounds like Max Roach on drums.
I like the idea of the record better
than the execution: three stars,
1. Arent they out of tune in
spots? Yon've got to be right in
tune to play that kind of chords.
Sounds a little like Duke. Why
did they break into that swing part
there? It bresks the story, the
mood of the thing. Voicing all
wrong: the arrangement sounds
like an experiment. [ think it's
a good idea to wrile fwo arrange-
ments—one with experiments, and
one good one. The ideas didn't
work out here.  Alto good, balance
nol o bad. Two stars,

12. This is the best record I've
heard of Harry James in a long
time. Very good taste in Harry's
solo; good band and arrangement,
gets a niee mood: especially that

fluy
. votal

Brnny Coslbma: Slbey (Colnm

Grmmarmiery Salwte to. Fals
r Yeung,
3 lank
ddrams
. {Thempsn The Steget
Thestpean, pisto: Bock Clay
Barlie Pacher, alic: Dextrer
3 1. €. Wesril, drams

Nerthwwat P

aley’ Jagrmen Suger Fo
1, Hades, phano; Vi
Mazie Kamisaky

1 Sid Weisa, basr; Dunny

Biwa s
i

Rigard Baotory
iMiach & White), Higa clarieet ;
Auld, alte: Joe Themas, trumpet

Do
Carigle

Jelly Koll Mortan Red Hot Poppor (Viz
planc; Pass Mocre, beas

io. Bedy and Sewl (Capl

Osear Moswve, sulbar;

Rluebgrry Klywmw

Diezy Gilleapie PeFop (Mameor)

Lillespie, trompet: Dea Dras, temor; Shally
Manne, drume

il Bend Rachurn Oreh

George Handy,
alta

12. Harry James Ouch When Your Lowwr
Has Gowe (Codumbia). Jumes, trumpet
Cozky Cizvstan, tesor

17 Bunk Jubnw~ Bend
Go Marching o (Vicwe)

Yirrs 1)yl
arranger; Hal  MecKusick,

When the Toierg
{Rermadded 1941),

modulation by muted trombenes,
I think it was. Tenor was great,
too. Four stars,

13. 1 don't know what to say.
Fm prejudiced aguinst peaple who
are trying to take music back
forty vears, | think that just o
make motiey, same people forget
about music. Solos not even good
for that type. Musicianship?
[ dido't hear any.

HERE'S THE WAY 1 feel alout
music. 1 like almost all types of
musie, if they're well played. ex-
vopt Dixieland. | don't think the
Dixieland fans even know why
they like it: they're just following
the crowd. Up at Cufe Society 1
used to sce them ask Ed Hall for
Dixieland: he had to play it and
he'd break up the house with it
I think it's a bad idea for kids or
voungsters who are interested in
music to pick up on Dixieland:
evervone should tryv to progress.
Do you know, even in Spike Jones™
band. there are a lot of very gond
musicians, and they ecan play
Dixieland and sound just like all
those well-known Dixieland mu-
sicians?

I was in New Orleans five years
ago, and even there | didn’t hear
them playing that style. What do
I like? Most of all 1 like original-
ity in jaze. The kids should fol-
low Don Byas, Ben Webster, Dizzy,
Trummy, Tatum, Erroll Garner,
Monk—he was really the onigi-

“nator of Dizzy's style—und Earl

Hines; his style is still being
played with modern trimmings,

As for bands and arrangers,
there's Stan Kenton and Hampton
and Ralph Burns—and of course
Duke is still abesd. And 1 ad.
mire Sy Oliver because he set 2
new style.

New ideas and pood taste and
execution—put them together and
vou have good music. whether it's
jazz or anything else. That's the

way | feel about music,
METRONOME




SEPTEMBRER,

night and day

or a trip through W
with beard and camera:

arnerbrothersiand

and a pleasant assist from the record companies

EAFERT HAND

Diaswd Tl a
fietorting fofus and making
oat of & good oy ceuld
exeguted ?‘E gra
beard « d have can »
{uzzy a shadow scrows & movir
two hours or mote. Wamers
demonstrated In  Rhapusdy in
w which the facts of
lite, loves and music
tharoughly reatranged 1 make »
thoroughly bad picture., This time the
composer is Cole Porter. but the preo
cedure b the sume and the end-product is
just as offensive.

The Film: As Cole Porter, Cary Gram
(the oldestJooking undergraduste you
ever saw) goes 1o Yale Law School, whese
Monty Woolley is a professor. Ho meets
his future wide (Alexis Smith) st Christ-
mas vacation at his family home in Indiana
{which looks more like s southern plants
tion, with horrible stereotyped Negmo
scrvants ), where he fights with his grand-
lather, who doesn’t want him 10 become a
songwriter, Iis Grst show, in 1915,
flop, but it features such famous Parter
hite as Let"s Do It and You Do Something
to Me. We enlists in the regular French
army, suflers a bad leg wound. seen his
fotare wife again, and writes Begin the
Begine and Night and Duay. He comes
back o the United States and writes the
soms {or the vory successful The New
Yorkers and Fifty Million Frenchinea
Reveiving an offer fremm Clharles Cochran,

—.”.u.ﬁm o 10 do a

Atlan

twistlog |

a muddy hash
wve copceived and
Dey. Only a
.—hnﬁ.. and
screen {og
skill

Rlse

treurge

was
({remember? )

(reribwin’s
were

Is a

meets his future wife

and they ave married. Sacces

keyboard: Porter spends all

work amd, eonsequently, |}

him, Called 10 his Indiana

o see liv grandfsther befl :
stage a recomciliation, Porter becomes very
sard aud weary and m Riding on a
horse, one day, on his Indiana acres, pre-
sumably worrying about his desd grand
father and absent wife. he falls from his
hosse and smashes his legs. Lots of apera.
tons, 3 herole swene on the telephone
from the hospital with Monty st the other
end in Hollywood, during which Carles
Ramires sings Hegin the Beguine, and a
clinch ending in the Yale Chapel, in which
the famous Yale Glee Club Night
ond Day, Cole plays the piano, his wile
eeturns and The Beard deliquesces with
trars,

sings

The Facts: Cols Porter went 10 Har
vard Law Sechool; Y Was an
undergraduste with him earlier at Yale
His first show was a flop, it didn't have
Lefs Do It {which was in Paris in 1928)
or You Do Something to Me (which was
in Fifty Million Frenchisen In 1929} in it
He enlisted In the Freach Foreign Legion,

His
ming 2 lawyer, ansd
ars wheo be

nalen o

EranigiaeT

wife and

death;
at a _33t
many

oding over
andd It wasat

leland

vpetalions and, as

party . o eh
1y nE seome
ha - 4 around eon
Clish

cxutches, but the Yale Glow pever
bas sung his Nighs and Day, nov would 0t
1o honor an old Yale man or not; its pros-
inee is the choral music of Bach, Pales
irina and ether writers of traditional music
In addition 10 these comsiderable errocs,
and 1he asachrotiistic casting of Cans
Grant 2s the young Cole Purter and Monty
Woolley as his old Prelessor, there are
such grating things as the star's
Cockney accent, which is way out of place
in New Haven, New York or Indiana
And then there is the mattor e ORI
Begin the Beguine was not |
picture shows, by some Zovaves |
Warld War: it was written in
a trip o the Duteh Fast In
show Jubilee., Night and Day was copy
vighted in 1932 and sppeared in the show
The Gay Divorce that veary it wasn't writ
ten In a convalesernt home In 1918, as the
pletare ind I've Got You Under My
Skin was mot in 4 Broadway musical; it
was in the movie Born 1o [ance, in 1936
Ihe mistakes pile ap, ooe alter anothe
The finlshed wark is some
the film  with .
twentieth anniversary of talking
g5 Warner Bros. ated

L]

alce

have desi

bration of
Dave Rose

wn junes

e his \ ) 4
Deay, In the Sull of the Night, Love for
Sale, M've Got You Under My Skin, Begin

Night and

the Beguine, | Get ¢ Kick Ome of You,
W hat Is This Thing Celled Love, and Egsy
Artie Shaw's first Musicraft 2l
bam (52}, devated to Cole Porter songs
is notable for a superh Kitty Kallen vocal
on My Heart Belongs to Daddy and a de-

ghtful scat version of What Is This Thing
Called Love, by the Meltones, The other
tunes in the set are In the Seill of the
Night, Night and Day, You Do Something
to Me, 've Got You Under My Skin, Get
Out of Toun and Begin the Beguine, Fred
f.:m_._h kmocks off ..mh_: _-..:«4 sOngs In
2 Decca album (A-4671, uding the lit
tle known A Little Rhun Nambe, from
Let's Face It, d the 1 t Everything |
Love, | Love You and You'd Be So Nice
to Come Heme To, And Ris
dane six Porter songs In ber usaal P poaas
manner (Columbia Set M.63))
m.&.ﬂ..a this ope. B, {

Lo .-‘..; .

Stevens has

You can

Cary Grant (uwp w bottom) plays Lef's Do It, about 13 years before it was written

for Monty Weolley (about 30 years older than he was) and Jane Wyman.

The French

Zouaves sing a melody like Hexin the Beguine, and lnsplre Cary (Cole Porter)

it about 16 years before it was written,
wene on the Porter estate in Comnec
cuts up

19464

Giany Simms sings Yoa're the Top
saul in which the whole cast of
The finale, with Porter (Grant), the Beard (Wo

#) and the Yale Glee Cl
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THE BLINDFOLD TEST

Leonard Feather continues
his series of
examinations

of famous jazrmen
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OCTOBER, 1946

2. Sounds like that alto man
from Cootie Williams’s band—
Eddie Vinson—or Charlie Barnet.
This is overarranged; mext to last
chorus gets a good idea gni.rff..
\

but that mmﬁl s
it Stercotyped rhythm. 1 liked
some of the alio work. Only one
slar.
3. Tha's Wild Bill Davison on
This is another of those
at the New Orleans Rhy-
thm King's style. Well, it's a
mode of expression for those in-
yolyed, but it's a pain in the . . .
neck to me. Last chorus, Bill
blows good, but the clarinet gets
real Joud and he.mwiu: J:;tth:;
hackneyed ic r
inises l?fﬂBuhy Dodds—a 3-
i beat effect. One star.
4. Now there is the greatest
trombonist in the world—Tricky
Sam! Duke is trying to do some-
thing in the minor; uses a sur-
ri Hebraic inflection and a
rillle jental flavor. He has un-
canny ways of veicing and get-
ting t effects, but he spent
too much lime worrying about this
number—or maybe not enough.
But for Tricky 1 wouldnt have
let you play it through. Interest.
ing until it went into a very efiché
minor passa Two stars,
5. Well, in the field of musie
it's agreed that vou can't play any
music unti] you've heard it. That
guitar pia{er never heard the
blues, or else he misconceived it

Musicians like this must agree
with the advertising agencies;
they think you have to appeal to
a 12-year-old mind and repeat
everything a dozen times. Is that
the King Cole Trio? Nat is the
whole tria, he's fine, especially
his left hand work; but there's too
much of that modern triplet idiom.
One 'I%‘nr‘ l
6. 1's a good blues singer;
fine style and feeling. But throw
that guitar out! . . . He doesat
listen to the singer, he interferes.
Trumpet is fine in the background
—Buck Clayton? He has tone,
timing and taste. Piano has won-
derful ideas, but that guitar gets
in the way. Still, that’s a %.ne
record. ’l{m slars,
7. Quch! That clarinet’s all out
of tune! And the banjo player
doesn't know the right énxﬁ:.
He's still 25 years behind. Is that
one of Bunk Johnson’s ahortions?
The trumpet is better than the rest
of them, but still old and stiff.
Record has that old New Or-
leans flavor of the early 20's, but
the clarinet’s terrible and record-
ing bad. No stars.
8. This bunch outdoes Woody
Herman on this kind of stoff. . . .
Benny shows mastery of his in-
strument and great technique,
though once or twice he had to
catch his breath there. 1 like
Lionel’s triplet infiections, Benny
sses all other white clari-
netists in the blues idiom on this

These are the records which Leonard Feather played for Memz Mezmow, whe,
sitting blindiolded, was 10]d none of the names of the artists whose efforts he was
judging. Meze's detailed reactions are related above.

Woody Herman. Fas It (Columbis).
i wm, voeni; Red Norwve, vibes; Flip

tenmr]  Semny

arrin, tromhone.
Charlie Barnet Diwe Juice (Biusbird),
1 adse; Dl Miller, plano; Nus K,

!: Fddie Condon. Impeseitation
Barch of Time () w&a&nﬁ::
I '“':"“. ony l.lﬂ'l:.v l" : Dave
5, n.,""ca.. Trie This »:
ay Owt
(Caplsoll. Cele. piave: Onin
- l'- r &m.
[onrsswms Gravevard
Tatum,  planat  Oscar

Berman, trumpet;

Art” Tatum
Mwer  (Decea).

gwiter; Jee Thamas, trompet; Joe
v vocal
7. Musk Jobneon Bunk's Bleer (Jazz
L i, tromper; George Leowia,
wrenge Marrare, banje.
L e | An Mesls
Gey (Grand Siam) (Columbia),
clarinet; Johnny Guarmieri,
Congs Blugs (Commet),
" mﬂd-f trumpet:
T-‘“« - v afta; Flip PHilips, temor;
ay ileon, plame: Sires Stewart, H
J € Veard, droma i
10, §i Bechet. lue Hoviztew (Blue

»
Nete). farimet; Aret H P
Siduey deParis. traspet -l

&
record, but it's a hackneyed boo-
gie-woogie number. Two stars,
., (listening to drum iniro)
Where are we, in the West In-
diu?ﬁnrﬁuln?..d.'lhtgnum-
's Dizzy. The alto is obnox-
e Vibes awful. Slam really
the possibilities of the bass
a solo instrument, if you have
genius o do it tenor
more continuity than any-
else. Piano got his wind in
second chorus hut the tempo
as too much for him.
This record shows what Itz:‘y
done to 52nd Street.  If that's
I'll eat it. It reminds me
of how the me ;:ln l;lm-
sicians, learning to y hot,
tho all you had 1o do to
sound hot was play very fast and
with a lot of noll:.il And there’s
nothing new in those harmonic
ideas. It's a waste of breath to
talk about stuff like this. No stars,
10. Now there's a beautiful thing.
This shows Bechet to wenderful
advantage, although the back
ground interferes some. T
wi$ E:dﬂn riffs, and H
wi t rolling piano.
don’t hurt him much, I.h;[:;:’.
There is a real genius for you—
Sidney Bechet. ﬁ:l‘a a great rec-
ord. That’s really the blues!
Four stars.

Afterthoughts by Mezz
Music has gone tangent in the
past few years; it's in a strange
condition, following the chaotic
pattern of the world itself; a
conglomeration of odd philoso-
phies all trying to stand out at
the same time. Technical ability
and dissonant flavors prevail
against pure simplicity in art.
It's like a painter slapping all the
colors on the canvas in a big
blob and saying, “There, I'm
Picasso, or Tanguy.” What's
needed is a return to the basie
art; jazz has enough invention
and originality in its own idiom .

and doesn™t need classical inflg-

ences.

*




Jo-Jo Adams

Thursday Evening Blues

Disgusted

Crusty blues shouting, with a band
that's stronger on solos than team-
work. Maxwell Davis, tenor: Geo.
Orenderfl, 1rumpet; Carland Finney.
piano. (Aladdin 142)

Harry Babbitt
Sunny Weather
Derry Dum

The former Kay Kyser singer still
sounds happy, after his long Navy
tenure. These are comfortable sides,
the first romantically light, the second
routine novelty, (Popular 3026)

Pearl Bailey
I Ain't Talkin'
He Didn't Ask Me

The husky conmtralto with the ex-
pressive hands and the deadpan wvoice
is at her best an the first which is not,
bowever, the best song she sings. The
coupling Is duller still, though Pearl’s
conversational sccents go a long way
to redeem it and the small band be-
hind her, under Mitch Ayres, assists
well.  (Columbia 37068)

Dud Bascomb
Walkin' Bluesk
Indianak
Sweet Georgia Brown
with Avery Parrish
After Hours

The former Erskine Hawking's trum-
peter (Dad) and tenor saxist (Paul)
brothers have their own orchestra
now, under the leadership of the frwt,
but it's not the group om these rec-
ords. Here the Bascombs combine
with Tiny Crimes, John Simmons, Sid-
ney Catleit, and Jimmy Phipps, who
is on all but the last. Dud sings the
Bluss softly, lnsinustingly and well,
with unison wvocal assistance hy the
band; he finishes Tt off with similarly
wolt and Insinuating growl trumpet;
Tiny's guitar keeps much of it going.
Indiana is fast and wellknit, Dud and
Panl and Tiny sharing solo honors and
Big Sid taking a bright if unnecessary
drom solo. On Ceorgie, it's Paol all
the way, and jumping. The Bascombs
back their old confrere. Avery Parrish,
who has been convaleswcing for some
years from a bad sccident in Californis,
on the planist’s famous gréave-picce.
Alter Howry. Though nqt quite the
slick affering it was in Previous yeans
with Hawkina, it's atill tempting listen

ing. (Alert 20.1)
26

record reviews

a complete crifical suvey of the month's records

by the

Count Basie
The King
Blue Skies

The wibute o Beany CGoodman
(The King) does not follow so im
pressively in the series which began
with Mel Powell's The Earl and
Themas Gordon's, The Count. In the
first place, the tribute is almost entirely
tenorman  [llinels Jacquet's: he takes
thres loud but not especially moving
32-bar choruses out of the side’s six.
In the second, trombonist George Ma:-
thews gets only the bridge of trum-
peter Snooky Youmg's cherus. Count
takes a full chorns and the band opens
with one, stating the up-tempo figures.
Reverse is notable for plessant Basie
tinkling and superb Jimmy Rushing
shouting of the Berlin lyrie. (Columbia
370700

Jimmy Blythe Jr.
1 Finally Gotcha
Boogin' With Mezz

A pseudonymons Sam Price doing
an  old-timey gut-bucket aslow blues
and a medium boogie blues. We're
long since glutted with boogie, though
Sam plays more cleanly than most.
Tempo picks up noticeably on both
sides. (King Jax 145)

Earl Beostie
Hurricane Blues

Wan | Love

See last month’s review for per-
sonnel—it's the same band., Ear]l sings
the blues and plays good blues alto
on one side, plays one of his fast, flashy
technical solos on the reverse. Band
is hampered by recording. (Majestic
10053)

Les Brown

| Guess T'll Get the Papers

The FWhole World Is Singing My Song
Mostly voeals, ever-improving Jack

Haskell on the first, already-arrived

Daris Day on the second. The trum-

pets and genersl ensemble azre rich
and acourste, werving s extellent” ox-
amples of the Brown band’s fine muo-
sicianship. Each side has some intimate
Ted Nash ienering, while the Gt s
further smbellished by pretty tram-
honing on the intre and coda. (Co
lumbia J7066)

Billy Butierfieid
The Sharp Searf
Rumors Are Flying

Here's a typical example of people
not using their heads. Billy Butwer-
field’s a superb trumpeter who started
a band because he thought he could
cash in on his repulation as sach.
What happens? On these two sides
there's handly any Butterfield at all
The first is a3 swing ottempt that
misses, cven though fratured Bill Steg-
meyer (not Butlerfield) displays a
pretty clarinet tone. And Pat O0'Con-
nor is featured on the reverse, singing
a rangey tune well. But Billy plays
just elght bars trying 10 sound like
Hackett. This could be just any band
at all, (Capitol 282)

Don Byas Quartet
I Don't Know Why
Cherokee

Don's version of | Don"tr Know Why
compares well with most of the others,
including Charlie Ventura's (see last
month), Slow, tasteful temor. Cher-
okee is played o fast that the rhythm
has to limp along in half-time. This
is mainly a prrotechnical display with-
out time for phrasing er continuity.
(Savey 609)

Bobby Byrne
Ridin' on & Summer Afternaon
Fhatta Yo Conna Do
Hymn to the San
”‘fj’ ﬂﬂhbv

Bobby's an amazing trombonist, as
the first side will prove, reaching notes,
plaving high phrases that seem almost
imposaible. The beat, though laey, |s

- e e e e o o e e A e e e e e o = =

three deuces: ulanov, Simen and

feather

offoctive. Peggy Coffey sings with jao
feellug on the reverse

Hymn is a sweel-swing arrangemen
thing with Byroe doiag a TD, throw-
ing in a eouple of startling high notes
Sixteen bars of nice Shavian clarinet
Hey Bobby! is a compate of Salt Pes
nuty and the blues, sung by an un
named dameel, with Bobby playing
some good jaxz horn and a competen:
srrangement. One of this band's bess
discs to date. (Coumeo 433, 492)

Capitol Int’l. Jazzmen
You Can Depend On Me
Stormy Weather

Cut at the same date as the iwe
sides in Cap’s History of Jazz, thir
also couples an instrumental side with
a vocal one by Kay Starr. Solos on
Depend by Nat Cole, Buster Bailey,
Benny Carter, Bill Coleman, Coleman
Hawkiss. No arrangement or smart
rontining, and nebody quite seems 1o
get with it Stormy Wemher siarts
right oot with a series of trumpet
clams so obvious that it's amsving the
disc was relessed. Kay Starr sings
wall, though not her best according to
Deuce U. (Capitel 283)

Frankie Carle
Without Yoo
Rumors Are Flving

Besides displaying some pretty ar-
rangements, the Carle band sppean
1o find a more relazed mood on these
sides. Frankie plays more lightly and
more simply, maybe that’s why. Daugh-
ter Marjorie Hughes sings acceptably.
(Colambia 37069)

Una Mae Carlisle
Throw It Ou: Your Mind
That's My Man

Uns Mac's piaso and singing are
assisted by Jobmpy Letman, trumpet;
Jimmy Shirley, gultar; Gene Sedric,
tenor and elarinet; plus Slick Jones,
drums, ﬂ%"dﬁm. bass. Will

ratings and ravings

MerroNoME Record of the Month is B

by Ray McKinley and his Orchestra on M
Written by Eddie Sauter, this ingenious

r Square, played
atic Record £7201.
wins top approval

from MeTRONOME'S Deuces, who discuss it in detsil on page 30.

METRONOME ratings award two stars for sides highly recom-
mended, one star for sides recommendsd, no stars for all other

Tﬁ‘ul'l’c.

METRONOME




Herbie Jefivies
P Catns 1a ax L

Frening Hereie

”,2.:

T P Tty -recad balanced
shibne Jefini T
The first song b not the old one

ek | ragards i ng wo well;
' nfretor frhy the same
ning by iom-
the other Hamp
Milt Backner,
and five borns.  (Hamp-

LTS L by

|
honist Al Hayres

fuans present  ineluds
Lrana

T )

o lar

Tane

Pete Johuson's
Housewarming
Petd’s Lonesome Blues
Mr. Dram Merets Mr. Pimo
Wutiny In The Doghowse ¥
Mr. Clerinet Knocks
Hen Rider Out %
Page Mr. Trumpe: %
I G From K. "
Pete’s Howsewarming
The

i v""JPl;r:.‘,

!.k\{f

above are listed in the auto-
order In they
They constitule a
novel allium in which Pete introduces
rach supposed  house-
warming with & few lines of dialogue at
the stert of each side. The added per-
soual touch will help commercially and

lelays the music by

u-T'ri.-.h
shonld he played

visllor o his

|t‘.;‘
ﬂ-n-h
!\Inu’ca]il\. every side is blues 2t one
frmpo or another, excopt the last which,
I'Iif.' nll the rest, is labeled ;(.‘:p,"-rl'.‘!d‘
siots. Bused  On  Traditionad Blues
Uhemes, but sounds suspiciously like
F'Got Rhythm. The first side is a piaso
solo, and the personnel increases on
sakh side until you wind up with Lips
Page, clarinetist Al Nicholas (New Or-
leans sivle and not bad), 1. C Heard
and Higginbotham, the latter not trv-
ing at all, Ben Webster, Jimems
lev and Al Halt
: Neodloss te sav, thare gre ns ATTARgE-
MU, and the Tast side s a noisy free
lovall.  Bat on the whole the albam
d0es quite suceesafully what it set
w de.  (Nationa! Albam 1001

Kitty Kallen
I Pm Lacky ¥
There's Nothing the Mutic:s
Lucky poinis 1 King's having ar-
tived a3 really first-class pop singer.
She sings with immense feeling, with
exvellent musical taste, in tune, achiev-
Ing an napocially fine and mellow mood
Thie teverse bounces happily, propelled
by the wromg Souny Darke brass.
Musierafe 15000)

A f"I’ BEC-

Shir.

oul

Fith Me

John Kirby Albam
Hore Over S
Slondy
Dhescit Sands
Camjua %
My Ol Fleme
Llove Shave
n this fourth Kithy album, his bend
sounds, and s close 19 the group
ol prePearl Harbor days, with Billy
K_‘lf?- Bilt 'i-a-nn. Buver “-llal} and
Mirss Procope all buck I their old
ghairy, nd a4 good ttumpet man name]
Llarence Breeton completing the sextet
Mot of materigl, too, is very fam-
Hlar. Move Over and Clove Share were

NOVEMBER, 1746

SIMCH

Leargin, a g

SINGERS MAKE
3 the Lispsl

appendectomy, bhapdling both bes

FUNNY FACES:

lar membe

Lot gzria Gibbs

of his show, subbed for Tonvy Martin

own singing assignment and his MC chotes with case.

listen= intently 10 a playback during a Majestic record date
for several woeks, s he ecoverod from an

Photo by Majestic Records,

both recorded previously when the band
was on Vi : Desert are
titling of the ald Vocalion Dewn O
The Desert; and Campus sounds more
than familiar,
two  sjdes featurs a

NAR/ILS th

vaguelv Ihe remaining

Niew .u.‘: singer,
Shirley Mooze, She e pot quite anothes

i to

'
har

~aTa \Ju;;:.un. and the hriel atten

ase  her instrumentally  in

maony with the alo . Flase almo

LOolnr= ||I1

e sides  ore
easy familiar listening: Boster s the
same a8 l’!"h_ur\u' Breeton
sound good. and the recording s not
shogethér kind 1o Kyle, (Dise Album
621)

Billy Krechmer
et the Idea
MVatinee
One Root Beer
Paprika

Poor balance and a bad rhythm sec
Lioa give mueh opportunity 10
Krochmer's clarine:, which s mare
t less legendary sround Philadelphia,
where he opesates a night club. The
third is the best side, with Billy playing
well and soouebody’s thartabeatie preily
good too.  (20th Century 2056

st ine ntal mostly

ever, and

don L

Gene Krupa
Evervbody Loves My Bady, My Baby
Just the Other Day

I'wo gowsd singers, Buddy Stewart and
Mrs. Joe Dale, are rightiully featured
i their respective sides, v farst

Hemtly arranged, while the second
teuted brass

1 Columhia 37078)

punchy, and fu

ing sdxes

Kay Kyser
(n the Wrong Sude of You %
e Buitermilk Sky

Chalk up Lueyann Polk as the best

singet to come alottg In ages, and

= this smart, feelingful. modern rendi
ton of an average tune for your number
one exhibit. The Kywer band supplies
an wacellent arrangement and plays it
with

cute enough but the

I'he reverse is more routine,
the Campus Kids
too fast for comfort.

well

favim e (Columbia

3073

Frances Langliord
That Wonderful Worrisome Fecling
Love Me or Loave Me

In relative record obecurity g sheme
time, Frances proves she's still a good
sungsiress, especially on the second vide

when she hits some really lowely top
notes.  The mood is good on this and on
the reverse, with Earle Hagen drawing
plandits for his backings Mercary

W)
Howard MeGhee
Trampet at Tempo
Tempo Jazz Men
Diggin® for Diz

I he

s an Incoedibly fast temjx

pers MeGhee's ot

first is actually Indigug, played
i1am -

herwise good trumpet

aned  Jisamiy Bunn's ditte plano The

and ends w
unison riff, has good spots of
Thumpann Haig

reverse  slaris
teresting
Lucky and

I{15Y

and Al

fluffing Gillespie trumpe

Iial Melntyre
Plegse sod Say It 't S
30 Milex an Hour
imong My Sousenirs
Ifs @ Lie, Iy a Lie, It's & Lic

Puting two protly, standard ballads
Plense and Sey together on one
i smart headwork and is sl
well earniad !w by the preity
Melntyre hand. Tt jllk owever, s

(Conlinmed on page 321

e

stcdie




THE BLINDFOLD TEST

Leonard Feather continues his series
of examinations of famous jazzen . . .
This month Coleman Hawkins
tells you what he thinks without looking

Preiace

In a profession that has seen the
mighty fall with pitiful frequency, (o a
wusical form that has changed and do-
veloped more rapidly than any other,
Coleman Hawking stands out as 2 su-
premo example of one of the great jazz
pioncers whoe has refused 1o let time
pass bhim by. Twenty-two years ago, in
Fletcher ‘s band, he was rec-
ooguized as the foremost tenor sax man
in jazz and the firet w popularize the
instrument. Throngh the years his
work has gone ahead so steadily as juzz
iself, and today, surrounded by young-
sters who have built splendidly on the
foundution he laid, he ©s greater than
ever, though the temor sax, far from
belng a garity, is the most popular solo
bom in jaer roday,

For Coleman's blindfold test 1 se-
Yocted mainly records that reflect pres-
ent-day trends in jarz, some by big
bands, others by small groaps, the lat.
ter including several leading tenor men.
The following is a verbatim report of
his reactions 1o these records.

The Records

1. You know something about
Benny? Every band he gets sounds
alike, in spite of all the different
musicians and arrangers he uses.
That must be the way he wanis it.
Now take even Tommy Daorsey,
WISM difference between

y wrote and some-
thing by somebody else. This one
is strictly Benny Goodman. T'm
not crazy about it; Benny's okay,
but the clarinet’s a funny instru-
ment. Tenor player okay. Two
stars,

2. Boyd Racburn, is it? Or
Stan Kenton? Anyway, T like it
Good number, gond arrangement
and some fine tenor. 1 like the
whole record. Three stars,

3. That's Duke. Trumpet
player gets a good tone; that's the
one who plays violin, fsn't it?
Hodges gets a good sound: Brown
too, but the tune is the best thing
about the record. T've heard bet-
ter from Duke, but I like it a< 3
whole. Three stars.

4. This is very soothing. .
Good tenor, good tone, Nice inter-
pretation and the whole thing has

a mood. Three stars,

5. That's really one of the old
ones, st it? [ hear a banjo
there, and a bass horn. Is that
Fletcher? He used to make rec-
ords just like that. Sure, that's
Louis Armstrong . . . that's Buster
Bailey . , . say, that's me! . .. Ws
an amazing thing, there are kids
22, 23 years old who get hold of
these records and they doan't think
m:;thm has ever been made that's

lﬁm that sort of thing and
never will be, 1 don't undrr-!and
it! To me, it's like 3 man think-
ing back to when he couldn’t walk,
he had to crawl. It's hard to look
back and think that you ever
wundt‘d like that. | thought I was
tuuymg all right at the time, too,

t it sounds awful to me now. 1
hate to listen to it—FPm ashamed
of it! No stars.

6. That Milton Jackson could
sound great—what he really needs
is a good set of vibes. That's Dizey

alto sonnds like Charlie
Park:r. but it's not—1 can tell the
difference; it's Sonny Stitt. He's
fine, too. Ray Brown on
That's a good number, original
conception and execution fine. It's
modern; they're playing the right
chords, they know the changes. It
has a good ‘beat, too; modern jazz
has to swing, too. Three stars.

7. That sounds a little like J.
J. Johnson, That's Allen Eager
on tenor. You notice how heavy
and full the two horns sound, the

o'

tenor and trombone, what a rich,
thick sound they get, compared
with the two horns on the last rec-
ord-—the trumpet and alto. This
Is & nice record.  Three stars,

8. Fair arrangement and solos,
but that real old-time after-beat
all through doesn’t send me;
doesn’t swing in the modern sense.
One star.

9. That must be Claude Thorn-
hill or somebody like that. This
is really on the clussical side . .
the band does it a8 well as possi-
ble, but T dont think the writer
found what he was looking for.
Two sturs,

10, Lester Young . . . Vie Dick-
enson . . . don't know the pianist
but I like him very much. Solos
all right, Vic sounds good, but
the record as a whole is nothing
much; no arr and drums
a little old-fashioned. Two stars.

11. 1 think this is good for
ulul it is—something semi-classi-

cal, Not exactly mojem, but cer-
tainly not completely old. I hear
uite a few excerpts, Where from?
%ell from eclassics somewhere
The general style and form are
good; it’s not exactly the kind of
music I go for personally but 1
admit it's good of its kind. Two
stars,

12. Is that Woody Herman?
No, it doesnt have to be—could
be Thornhill or someone else, |

like it, becavse 1 hear modern

Records Reviewed by Hawkins

These are the records whick Coleman Hawkins heard during the bliodiald
test. He was told none of the names oF the anists whose cHorts he was fodging.
Coleman's detalled reactions are related above.

: .L.Brr:r hmd:um“.'iru: Angel (Co
e ] \rn? ek Clayus, Good-
msan, clurindt %’tl trnoe.

3. Georghe Auld Madle (Musherafyy,
Comp. & arr. Neal Heltii Aubd, tewor.

3. Duke Elisgten Sowvons  (Vieww).
Comp. Ellingien gy Nases, trussper?
Jolmay Hodgrr, sito; Lawresee Brows, trem

4 VI Mases lty fodun  [(Savey).
Lommp. b M o Mosis, temes,

S Jistuhes “-u-} feon M Blare
fOMunis). Revrded May 1925, Loule

) . oot Uester Malley, darinet)

L1 lnur

£ Gilllew ‘Nur‘; Fari DHeother

{Mesleraft), O trumpet:  Milten

{.nh»_o_ wibies; Semny Scitt ale; Ruy
Ao,

7. Kal Winfag 4’.
Winding, trembone: Stan Geta, temor.

[ l.mar! Hamgton, Pesch ood Judy

':du,

(Savay),

mdered, fwme Schroeder, piana)
Russell, clariset; Roomie Richmend, troor.

phrases, a lot of erossed-up har
mony. Three stars,

13. | can't see that at all.
don't like a thing about it. |
know why they nfly that way—
because they canl play an 3
!m" The harmony is lam:m it's
all very non-progressive.
time stuff is zg:hmg b
straight chords. I you put mum'.
up in front of those men

could read it, but they're lost E .

ing to play choruses. Sounds
Sullivan, f‘{mell don’t know. the
others—tenor plays like Bud Free-
man, more modern than the re
of them, .

Afterthoughts by I

Why didn't | find any fnur-dﬁ
records?  Well, I like modern mu
sic—very modern—and the M

that are playing modern stuff don't

have enough cleanness and f .
The bands that do pla clem
erally play old sty ,

ments, the same a8 years

{ find it-hurd=to-teren. to TRET

kind, Dizzy sounded grea

just six men: mow he has a h"'
band that plays the right kind o
musie, but sloppily.

I was making a record dﬂef T

.‘*‘

Capitol out on the Coast and Dave

Dexter eouldn’t -
Howard MeGhee. Fi mlna )
put in an oldtime 1e
trumpet player, one he l.hmh
one of the world’s greatest, to §
the trumpet part on & e
number, This trumpet playe
g0 completely last, L
a thing, and Howard for ot ba
mad and almost ki
laughing.  Finally
trumpet player gave up and Bol"
ard made the record, :
That's amazing to me, that
many people in music won't aé
cept progress, [t's the only
where advancement meets so
opposition.  You_ take .
fook what medigine and sciene

=<l

e

e

1l

have accomplished in the W
That's ¢

Iwenty or

years,
wayh.hou!dhemmw—l!ﬂt'i-

the way it has to be.

i

—
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A. BRETONNEAU
Has manviactured these recds since 1838
It your dealer cannot supply you writs bo

E. CHIASSARINI & co., :mlu-l-u- NEW YOIK. N Y.

[ —
R E-PAIRING
-PADDING
3

-PLATING
msramrmrorwmmcx

‘BRUA C. KFFFER MFG. CO.
'mmm“ PA. H—-—-—-—-—-—-—-‘

COMPARE, YOU'LL CHOOSE

- A COSTELLO MOUTHPIECE, TOO
MPET AND mn. ...57.00 e TROMBONE....57.00
Sent by Retura Mail
WM. cosnl.lo & SON 201 W. 49¢h St., New York, N. Y.

BIIY FROM \'Ol,'ll LOCAL DE \LER

MUSIC PRINTERS

ENGRAVERS AnD LITHOGRAPHERS
PR!I'IT RITYTH"'IG INn MUSIC  BY ANY PROCESS

ESTIMATES GLADLY PURNISHED

s JIMMERMAN °© *3}i,5o

5 REASONS WHY Every QAY MAN rroFiTs sx
“VIBRATO TONE STUDIES” MILT WERNER

$300
Okdin
TODAY

By mu:m! Needs u.e'"unmmcs of TEMPO""

ME thas whiniag 3ad be ain't feor i
He Bads the reverse azveptable, iz dia-
metried] oppesition 1 his  confresrs
whe are fod op with single-digiz pians.
plnld.mg aud expiring singere.  Cal

umibva 17219)

Mel Torme
You're f!n:;.‘:g Me Crazy B
s Dreameine B+
Very cosy-singing by the bobby.
poxer’s 2ift 1o themselyos. The frw
& B oldie. (5o second i new Ptk
Ve great backing from Sonny Hurks,
Except lur 4 horrible trombone clam
oo the fist. Mow Muosieraft over ot
this get by is comprehension.

(Musierafy 15102)

Fats Waller
A=t Miskehorin® C
Moppin® and Boppin® -+

Two twelveinch sides, these pathetic
squeals were zipped from the soand.
track of Siormy Weather, the all- Negro
Fox musical of nnlamented memory.
All the nolse of the ripping has been
presarved on the records.  Fats plays
and sings his own tune, with listle dis-
tinetion and then the rude lintle band
bangs away a2 it. On the other side,

A make-believe jam semlon b given
wose moments of crelibiliy by Bennoy
Carser’s Lyumpet. Lanty .\'_".J‘;Q:O:ibl
drwmming doesn’t help. And the rest
of the cight-piece outhit i pever allowed
to really get going Skip i (Views

LI L TNY]

Teddy Wilson
Quartet

September Song A—
Woonlight on the Ganges B
The best Sarah Vaughan on
records yet—that's our verdict on
the first side, in which Teddy's
piano and Charlie Ventura's tenor
give the new Divine Sarah tender
assistance. Coupling is restrained
chorus stuff, balanced by some
sprightly piano and guitar voie-
ings, nimbly performed by Teddy
and Remo Palmieri. Ventura
sticks in his attractive husky tenar
sound again. The onetw
four bass solo of Billy Taylor Jr.
is hardly of a picce with the
others. (Musicraft 446)

FOR THE RECORD

KENNY BAKER, The 0Old
lighter, Love WaM In (Decea),
JOE BIVIANO, Bagle Call Rag, Stum-
bling (Sonera)..

PHIL BRITO, They Can't Take That
Away From Me, Far Away Island
{ Musicraft),

WILLIE BRYANT, Sneaky Pets,
Phungie, Phungie an® Stchew {Apalle).
FRANKIE CARLE, Too Many Times,
We Could Make Such Beautiful Mu-
sie {Columbia).

CARMEN CAVALLARO, Chopin's
Polonaise, Warsaw Concerto (Deeccal,
BUDDY CLARK, You Are Everything
to Me, Da the Other End of a Kiss:
How Are Things in Gloces Mora, I
This Im't Love (Columbia).

JOHN CONTE The Mezry Ha-Ha,
Down the Old Ox Road (Apollo),
HARRY COOL. It's a Good Day, Are
Ya' Kiddin® (Signature).

XAVIER CUGAT, Touradas Ea Ma-
drid, Morena (Columbia),

DELTA RHYTHM BOYS, Just Squerze
Me, Hello, Goodbye, Forget Tt (Detea).
DiMARCO SISTERS, Ready To Go
Steady, Gay Lintle Melody (Majestic).
DINNING SISTERS, Years and Yeurs
Ago, He Likes It!, She Likes It! (Cap-
radd,

BOBEY DOYLE, That's the Beginning
of the End, Love Ts a Randem Thing
(Signature) .

SLIM  CAILLARD, Slim's Cement
Boogie, Tutti Fruni (20th Century).
RAY HERBECK, He Kissed Fer
Where She Sar, A Blackberry's Red
When It's Green (Alvin).

EDDY HOWARD, I Want To Thank
Your Folks: Too Many Times (Majes:
tie).

IVORY JOE HUNTER. Blues ut Sun-
rise, You Taegh: Me 1o Love (Excla-
wvel.

DICK JURGENS, Wyoming, Bless You
{Calumbia ),

Lamp-

SAMMY KAYE. All By Myself, You'll
Koow When It Happens (Victor)
KAY KYSER, Managns Nicsragus,
Thar"s the Beginning of the End (Co-
lumbia ),

MONICA LEWIS, Makis® Whaoopee, By
the Light of the Silvery Moon (Signa-
tare), .

JOE LIGCINS, Last Night

‘I‘.W.a\ "FIt_!Iﬂi\-rl

GUY LOMBARDO, Mausgus Nic-
aragua, What More Can I Ask For
(Decea).

JOEHNNY LONG, Last Night on the
Back Porch. Ifuw Are Things in Glocea
\Im a

ENRI RI(-[ ERA, Tiqui, Tiqui,
Tan, Iy pmbita Tropical (Vogue).
FREDDY MARTIN., Rainbow’s Exd.
The Funpy Thing Called Love (Vie-
tor).

CLYDE McCOY. At Sundown. Way
Pown Yonder In New Orleans Voguel,
MODERNAIRES,  Connecticat. My
Floart Goes Crazy (Columbia).
VAUGHN MONROE., Bewars, My
Heart! The Pleasurs's All Mine: Its
Dreamtinie, We Could Make Such Bean
tiful Musie (Vietor)

JOHNNY MDORE, You Taught Me To
Love. Johnny's Boogie (Exelusive).
RAY NOBLE. Tinda. Love Is 3 Ran-
t‘lﬂm ”‘:in: Nfr-hamlu.ﬁ
GEORGE OLSEN. Whe.
festic)

LOUIS PRIMA. Bridget O'Brien, Ma:-
guerita (Majrstic),

LUIS RUSSELL, My Silent Tove, All
the Things You Are (Apallo).

DICK THOMAS, Lanely Cow Boy's
Dream, Rose of the Alsme (National).
BABE WALLACE, Aln't Gonna Worry
"Bou: Nethin', Whistlin® st the Chicks
L \I‘- e fe
MARGARE]
Heart!, Wha

You (Capital)

Bluss,

Seersts (Ma-

WHITING, Bewsrs, My
Am | Gonns Do About

METRONOME
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By Leonard Feather

Preface

Like mest of the other musicians who
have submitted to the Blindfold Test,
Red Norve i« a mature musician with
definite views, and without any fear of
speaking his mind, His taste and dis-
cernment in the choice of musicians is
equalled by his taste in listening to
music,

Red proved io be the most conscien-
tinus Blindfoldee o date. He lhlczml
o almost every record at
and weighed his vendic
fore making the comm
low. "

The Records

1. That's Boyd Raeburn's band,
and obviously a Handy arrange-
ment. Boyd's wife singing. Pla
it again. . . . I like a lot of the rfy
fects, but the continuity doesn’t
hang together: too many abrupt
changes of idess. Harmonically |
like i, but it's overarranged
hind the vocal; you're more con-
scious uf the band than the singer.
Even in modern writing there
should be a better balance. Some
of the sounds show =z lot of un-
derstanding of the instruments and
their use. Band could have been
balanced better. Two stars,

2. Milton Juckson, probably
Dizzy, J. J. Johnson. Al Haig on
siano; but the alto doesn’t sound
ike Charlie Parker. Don’t know
whether I've heard that tenor man
or not., Jackson could have a bet-
ter set-up. . . . | like what he plays
very much, but he needs a good
instrument. Solos okay, buot the

MARCH, 1747

jazz musicians,

and. he says.
don’t be a copyisi.
his blindiold test

form is mnlmm that uni-
son, and the same riffs in the first
and last choruses. They should
develop it into something differ-
ent, build it up. I'm not 20 sure
the trumpet is Blzzv after all. Two
stars.,

3. Play the piano chorus again
. . . sounds like Bushkin, the piano
and the arrangement, with Benny's
band. Very clean, very good
sound, Benny's chorus great as
usual, but . . . well, the material
sounds kike a 1946 Bob Crosby
band. Two stars.

4. This is just another record.
Sounded like Remo, Buck; pian-
ist plavs like Teddy, uses exactly
the same introduction Teddy nsed
on Running Wild. Could be Mel
Powell sounding like Teddy, or it
could be Teddy on an off day.

Byas on tenor. Recording only

fair, arrangement not too interest-
ing; just enough to give a small
band an organized feeling. One
slar.

5. Let me hear that lruminunv
again . . . its Trummy. Georgi
Auld: drummer sounds like
Shadow Wilson. Don’t know lhf
pianist. Trumpet isnt Dizy, al-
though it sounds like a Dizzy ar-
rangement. [ like the arrange-
ment; tempao is a little loggy, and
it’s not played oo clean—record-
ing not too good. Georgie sounds
fine. Two stars.

6. This has a great feell 1 ree-
ogmm Nat Cole, Charlie Shavers,

Rich. and the tenor man
e p{ny that again . . . it's Herbie
Haymer. Haven't heard him in a
long time. | knew Buddy after
that second break . . . this is

played cleanly and well recorded;

These dre the reeords on which Red Norve commented during his hlindiold test.
He war given uo Information whatever about the records hefore listening 1o them

3. By Rarkure. Temptotion (Jewel)
Gecree Hamdr, arr.; Cenmie Powell, wacal

2. Cnoleman Hawking, nuu .uuf The
; - (Samora) swhine  tes . BT
ackomn, videeo: Fats Nuwntvo Imm;-ﬂ 1

Johntom, trombane; Farter “Rithert, atw;
Munk Jomes, yim

L Penby Goiman Renfic'y F-Mlt
 Cobumalia b Gasnlam, Clarimet; Bashkin,
- and arvasget

4 Teddy Wiaea [ Waewt to Br Hepps
( Musseraft). Wilwm, plams snd afrt »
Paimieri, gnitar: Boek Cayies, trumpet)

rhm BY'I-I. Lenat

Anid. G i¢ Pergle (Mo
w uﬂ' !‘! tenars Al Kilhies, trungﬂ
nh are. ) Trummy * trumbone] Er
m™ii Garmer, plame; Skm'in' Wilsan, dromn

6 Hetbie Harmer Lng::; leap (Sun

wt). Haymer, tenoc] wery, trimpet;

Nt Cube, prans; Buddy Rich, demma
7. Eddle Candon FPavewell  [ings
:!I--m} Bill  Daviem, trumpet; Towy
Parentl, clarieet; Brad Gowdns, trosubiese
L Kalph  Doma Diglogur  (1Mal)
barns, piana; Serge Chalofl, baritone; Dun
Lamend, druma
L] Hu MeKiskey, Tamdilag (Males
ve) K wrr. Eddis Sauter. Peanuts
um.s-, u‘r 3 H\Md! Lowe, guitar,
Yo Thomaa, Hack Betterly (Key
nete). Thoemas, tf wimget: Bermie Leightom,
:‘nnn Hilton Jefferson, aito; Billy Tayler,

1. Busk Jobneen Sister Kate (Vietar)
12 Joe Moomey. Jure g Gipele (Bedeal.

13 Wip Phillipe M
tﬁmtun-‘ Flip, mw .

vibes; Ralph Barns, plana,

most of the solo work is ﬁllﬁ
L Bl D

t's Bi vison on
maybe Brunis on lrnmbonaﬂm;l’:’
clarinet sounds like s kid
need th éome aromnd
and jam . . . this ¥
?‘ceu around plenty, hmhl;
unny, they're supposed to
provising, but uf\re heard M
same arrangement  patiern for
twenty years! I suppose it's all
right if you like that kind of
Performance good, material |
musically  uninteresting.
slar.

and Don Lamond—pla

badly, 1 like the gtr“.,ﬁ

just didn't jell here. Bass phxer
doesn’t even know the tune, p

wrong notes. One star.

9. Peanuts Hucko, an E&&
Sauter original and Ray MeKin-
ley's band. ‘This is great writing
wonderful ideas. That's
mean by  development.
thing makes sense from Begining
to end. Guitarist fine, The beat is
there too, though you're not con-
wious of it: you should feel a
beat rather than hear it anyway.
This is great music. Four stars.

10. Joe Thomas, Teddy Wilson,
Procope: Billy Taylor on bass
This is & pretty tune, and that's a
very melodic type of hormn play-
ing. Gets a nice sound., Two stars.

11. Shut it off. I dont want to
hear #t! This is electric recording,

(Continued on page 33)
27

5. Ralph Burns, Serge Chalof
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THIEBLINDIFOLD TEST,

Leonard Feather continues his series

of examinations of famous jazzmen . . .

This month Dave Tough

tells vou what he thinks without looking

music wilth medern musiciens, sack 2.
Woody Herman's hand.

ving koown Dave for muany years
an o great gey, a real friend and a
superlative musician, and having heard
much controversy arsused by his recea:
denunecintionr of Dixieland in Down
Beat, this meporter got u spocisl kick
out of listening 10 Dave's blindfold sesr
renctions, The widest possihle variety
of Jurz records, new and old, wes used
in order 2o cheek his views in greates
Here's what Dave had 10 =y

The Records

1. First chorus not so much:
sounds like 1.234 Jump upside
‘down . . . . second chorus is gone!
+ 4 « « drummer fine; clarinet pets
a good sound, you can tell f:_a
heard Benny . . . . must be two
different guys on tenor; I like
the second guy fine; he keeps o
hell of a drive going and has
enough technique to do just what
he wants—and that's a hard in-
strument. Bruass plays great with
him, Don't know the band, but the
revord’s worth three stars.

2. Is that a banjo making all
that noise . . . . listen, a pyramid
chord! 1 remember when that was
supposed to be great stuff. This
was probably a biz deal when it
was  made—probably 15 years
agt. Rhythm is stiff and that bad
banjo  sound spoils the solos
€an't judge this by today’s stand.
ards; 1 listen o thinge like this
with amused tolerance. In its

daﬁ 1 guess it was okay, so as a

r’s item I'll give it two

stars.

3. Iguess that's Dizzy. We used
to play this thing with Woody;
we called it Yenta . . . . I like
the theme; tenor doesn’t knock
me out, it 't 100 well recorded.
(Hawkins?} Rhythm sounds very
good; if that isn't Max Roach it's
someone very much in his style,
You know, with people like Dizzy
and Hawk who revelutionized
styles—there ought to be a oopy-
vight! 1 mean, a law ta stop blind
note-for-note imitation . . ., Three
stars,

4. Clarinet sounds like Johnny
Dodds. If this is a recent record-
ing, those men have wonderful
photographic  memories.  This
says absolutely nothing to me
emotionally: it doesn™ speak in
my idiom. By the time you figure
out what they're trying to say.
the impact is lost. Anyway, the
musicizns aren’t artists in the
same sense as today's musicians:
if thev.did have real artistry, it
would project iteelf to me some-
how, but still not as much as if
I'd heard it at the original time
of this kind of musie, All the
<ame, these musicians are less

ridiculous than the fans wha idol-
ize them. How can they be sin
cere? It's just ane of those esoteric
cults, No stars.

5. 1 like this number . . . . clar-
inet gets a good legitimate sound
<« + . trumpet fine, sounds like one
of Count’s men. Tenor sounds like
Lester, and anyone who can do
that for even two bars is ukal_\' with
me. This is a good relaxed record,
cleanly recorded. Three stars,

6. This sounds like that old
New York styvle, the Red Nichols
gang. Dom Murray or Jimmy
Dorsey vn elarinet; Bud Freeman
on tenor, and a trumpet trying to
sound like Bix: trombone sounds
like Tommy Dorsey . . . . drummer
probably Stan King, Vic Berton
or one of those guys. I'd have
thought this record stank even
at the time it was made. That
wasn'l any real musie; all «iffly
arranged and figured ont . . .
they wounldnt record drums in
those days so you had to play
cymbals or else not be heard: bu
1 still don't vindicate that heavy
afterbeat. No stars.

7. Verv  slick: cuzil}peﬁrnﬂy
played: nothing wrong: if 1 were
in the mood it would bo okay as

Records Reviewed by Dave Tough
These are the records on which Dave Toagh commonted during his blindiold
test. He was given pe advance information whatever aliont them. Dave's detalled

reactions are related ghove,

1. Cocmt MHasie Mwiton lig (Citumbag}
Nudde Take, temar;: Jo Jomes, druzm; Wady
Ruderford, larinets Nfiunis Inoqaet, tenur
2 Luls Russcil Fape On Domwn (Prumes
wich), recorded 1500 Will Jehason. banle

Cidemman Hambing, N amdym You

. Hawhina, waer; Digsy Gllleaplie
: Mas Bouch drums
4. Kit Rersn's Juzn Mand Lowdiosen Biues
Dita). Losds Nvlem, Alphaner Pussi, slar
ety

: Tetm Kichy. Mar Map

Rafley, elarines:

f Aschh
Famett Boary
v Temas
o ) F West T )
Revsamiek) Timmes N ' .
i femer | Rad Wishels  Sromppees
Vearxrfien, 1emonh- Ciose Kenmna  dpsmme
T Davil Rew Ovevr The Bondow TV
wr).

Rorer
fruset

edarirnet:

1. Stas_ Eeapon, Fatertlonem
l‘!“-h Ed Satranshs, bass;
de e

t. Attt Tatem Tria Fiyng Home (Comm
Tretum, pians;: Tiay Grimes, guaitar.
W F L Jeohween. Cofdin' The
Savar). Max Romeh, drums; Cenll Poyne
sitn; 1. 1. Johnson, trombome: Bud Pewell,
bl

N (Cas
‘uhl'.’wu wRtr

.ﬂff

MePartiand,

2 -t the Hot Ok of Frawr

Tennimg Wild (Vieteri Stephine Grappelly
i Dianee Reinkardt, wwitar

Fadde Condem  Lomesoww Tar Miser

fwret.  Manie Kasmsinshy, prmmpet:

tuart?  ~hysimes Pead Gown

Mivsn, Conden, Wetthin

trampet

und mood music. s that
Dave Rose? | remember him
when he was a fine swing pianist,
Two stars.

8. Sounds  like  Safranski’s
bass; Kenton's band. 1 like this
band very much. I think Woody's
band was very i for Kenton,
and today | think Kenton's band
would be very good for Woody.
Incidentally Kenton has a wonder-
ful drummer, Shelly Manne—
that’s my boy: my favorite of the
young drummers , . . . this thing’s
fine: Kenton got off the Lunce-
ford kick and loosened up. He
has a swell jumping band today:
and even before that, he had &
band that was at least trying to say
something, Three stars,

9. King Cole? . . . . [ like the
piano, and the guitar. [ like
the modern ideas here, fanltlessly
played. Tt's admirable when you
hear cach man equipped to say
anvthing he wants at any moment
instinctively, without any techni-
cal barriers. as easily as if he
were singing it.  Even if they
hadnt had too mach to say it
would have bheen a great help
having technique like that: they'd
have had a good chance to swing,
Three stars,

10, That  ensemble blend s
perfeet.  Max Roach on drums,
't it . . T like the theme very
much, though anybody whoe
listened intelligently to Dizzy for
an hour or twa eonld have written
it. I like Dizzy very much, there-
fore T like this record.  Allo is
Charlie Parker or a road company
version. Trombone sounds so in-
fluenced by Dizzy that vou ran
tell he's not nlaving a style of kis
own, but at least he's doing some-
thing different from the ol Tea
parden-dominated stvle.  Piana
the same thing: same rather

(Continued on page 500

METRONOME

i

el

il
o af




THE MUCH CRITICIZED hand-
bog of Esguire’s jazz book, de-
scribed in these pages last month,
has had further and more drastic
repercussions. Following a2 letier
{rom the nincteen jazz experts
who resigned en masse as & pro-
test against the use of the book as
a publicity medium for Eddie
Condon by his manager, who was
s editor, another protesg was
sont to editor David Smarts This
was signed not by erities, Il by
more than thirty of the [dmous
musicians  themselves, past and
presenl  Esquire award winuers,
who felt that the book was & mis-
representation.  They refuse to
tke part in any future polls,
vither as volers or as recipients
of awards,

tl‘TR-;Pl'cu!ulumi herewith, the let
T ol protest was signed b
Gold and Silver award winners ia
addition to the New Stars who
were so seriously slighted in the
book. _Mlll! of the musicians not
only signed but also gave vent to
g stalements of their personal

£
i

i1
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i

g

i

di

s hitherto
: vy Jazz  record has
“all messed up”™. Louis Arm-
trong, Teddy Wilson and Red
rvo, among others, discoursed
ibly upon Condon’s position
l”'qgmf jazz impresario and
musician.
'nic‘é:_n)t{'-{ is an irrefutable
ot thit the stand of America's
aremost jaxmen, on the question
ITOgress versus reaction in
B, coincides with METRONOME's
It i firmly and unani.

' Wr on the side of progress,

+

-—

AUTOGRAPHS galore highlight
"h. letter of protest at the left
which swing stars sent to Esquire
after they had seen the Jars Year
Book.

IF you'll look around, you'll see
signatures of the following:

Lowils Armmstrong  Chubby Jackson
Pete {andolt Diear Moore
Haery Camey Ray Nanen

Al i:.\u'y Red Norve

Sid Catlets Oncar Pettiford
Boek Clavtos ,“]ql i'hl“llh
King Cole Boyd Racbam
Tad Damagzon Buddy Rich
Miles Liavie Aaron Sachs
Koy Fidridge Charlis Shavers
Duke Ellington Willie Smith
Ella Fitegerald Sarah Vaughan
ihgry Gillesple Charlie Yeitura
Coleman Hawkine Cootle Willlams
1. C. Heard Shadow Wilsan
Johnuy Hodges Teddy Wilson
Billie Heliday Trummy Young
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Pete Rugole is flanked by Stan Kenton and drummer Shelley Manne in an apparent start of something.

rugged rugolo

pete’s a preily normal gny, too.

despite his frantic writings for stan kenton

IF STAN KENTON has the Band of the Year-

and this seems to have been established beyond
any reasonable doubt—then surely Pete Rugolo
should be the arranger of the same annum. For,
as Stan will be only too happy to tell you, it is
Rugole who has done a5 much 10 give the Kén-
ton band its personal style in the past year as
Ralph Burns did for the Herman band in 1945,

Pete, though still comparatively unknown,
made his first real step from obscurity when the
Kenton Artistry in Rhythm album appeared last
November. The amnotations in that volume,
however, failed to give any biographical details
on the guy or to explain his importance in the
band’s set-up. METRONOME tried to rectify this
in a review of the album, but one of vs Deuces
zot mixed up and changed Pete from Rugolo to
Rugulo throughout. We hope he'll soon be so
famous that his name will be no harder to re-
member than Koussevitzky's,

We hope this is not only because Pete is a
great arranger, one of the most promising in
jazz today, but also because he is, by jazz stand-
ards an eccentric person, To be ecoentric by jazz
standards you simply have to be normal. ‘Lﬂ’t‘
Rugole, however, is living, breathing proof that
you can be a quiet, modest, right-living guy,
happily married, with no apparent vices, and
still create fine music. He al:o proves, as if
proof were needed, that you don’t have 1o be an
American to feel or understund American jazz:
for Pete uttered his first musical notes on Ghrist-
mas Day, 1915, in s little town near Messina,
Italy. His father, a shoemaker, former stone
mason and architect, music lover and onetime
musician in [alian town bands, brought Pete
over here four years later; they lived briefly in
the East before moving to Santa Rosa, Cal.,
where Rugole, Si.. still makes his home. Pete
has two sisters who were born in this country,
neither of them in the business, though both play
piano.

Rugolo pere, r.iir.r for his som to become a
musician, bought him a mandolin, and eight.

year-old Pete sl.-a_mll with it !:;ur mrs hclfmc
yrogressing to a real banjo and su uently a
smhﬁ; grans piano. At Santo Rosa High he blew
his Dad’s baritone horn; the teacher told him a
French horn was needed for the school band, so
he switched, Later he was to play French horn
in the Sonoma County Symphony and the United
Stdtes Army. .

Pete gravitated to jazz by way of a school
danee band, and to arranging by wity of “listen-
ing to records and experimenting,” He points
out that in the school band "I played piano and
arranged in all the second-hand styles, borrowed
from Duchin. Noble and Kemp. But I did get
arpund to studying musie, got a bachelor’s de-
gree at San Francisco State College and did some
jobbing and arranging for San Francisco bands.”

Up to this point Pete’s only influence had been
Ellington of the It Don't Mean a Thing period.
Sauter was then con up, as Red Norvo's

i , and this became Rugolo's

ern influence: he also recol-

0 kick for quite a while.

a at opportunity

in a strange place. ' !ﬁlbagt;le. he heard, was

going to teach a1 Mills College in Oakland. Mills

was a girls’ college. But Pete wanted a master’s

degree and wanted to study with Milhaud in the

worst way. (Studying with a bunch of girls

didnt turn out to be the worst way by a long
shol, one assumes. |

“Milhaud was great,” recalls Rugolo, “He
took an interest in me; he liked jazz, and en-
eouraged me to use jaxz forms and ideas in ser-
ious musie. | wrole a suite for strings and it won
an annual prize at Mills for the best compo-
sition.”

Pete’s next move took him to Denver as pian-
ist with Leon Mohica’s hand, Living in the same
boarding house with him in Denver was a lovely
girl named Jan Thompson, from Oklahoma. The
band went back to Huh_u\:md. played the Casino
Gardens, und Pete married Jan in 1942,

(Contintued on page 46)

poetry of the whale thing—tha
introduction. That’s fine trow
bome: he's got 0. . . . Barnes
Bigard . . . when he sticks to
things like that he's fine. He
knows how. That's real New Or.
leans clarinet; best I've heard him
play in years . . . don’t tear that
cloth, tenor! . . . sounds as though
he wants everybody to see he's got
a feather-edged tone. We don’t
feel it nearly as much as he does!
Sounds like walking on thin ice.
But I like the record. Three stars,

10. That cathedral sound is be-
ing overdone—the echo chamber,
Dave Rose told me about it years
ago. Sounds like they're playing
to an empty hall. Trumpets out
of tune, otherwise this would be
perfect. Is it Boyd Rachbum? 1
know the elarinet and yet | don's.
It isnt Benny — isnt Hank
d'Amico, is #t? Play it again . ..
it conld be Benny—yeah, that's
Benny—he's so clean. T like the
tune, the arrangement and the
precision. That's the idea Pm
driving at, though Benny's made
much better records, Three and
a half stars,

11. Is that Chittison on piano?
I like him. Singer has too much
of a Northern accent at times, but
I like the sound—not fighting to
copy someone, Trumpet very
good too. Two and a half.

Afterthoughts
by Jack Teagarden

You know what's messing up
dance music today? Arrangers
are trying to do two much and
covering up all the sentiment, like
on that Buddy Rich record. And
everybody 5 trying to make an
apgmented out of every chord—
it's against the rules of any har-
mony, you can't do it. You can’t
raise anything half a tone, it’s like
suspending something in mid-air.
Reminds me of how some classical
composers used to hear a chord
that wasn't resolved and couldn’t
go to sleep until they'd heard it
resolved.

Yotng musicians should be sure
of themselves, know what they're
doing, instead of trying to find
some note somebody else has
never hit in the chord — they'll
wind up with something Debussy
found anyway!

I don’t have but about & dozen
records. L Lke to hear and play
ofteneman, Arl Tatom™ album,
Benny of course, and quite g few
old bouis. Bessie singing Cold in
Hand Blues with Louis playing—
there's something really pretty.
Peck Kelly used to play that and
cry like a kklll}.

Those are the great people fox
me. The rest of them are way
back in the il;lT.‘(Ir.
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By Leonard Feather

Preince

Jack Teagarden's Blindfold test was
conducted very Informally. Purt of the
evening was spent fooling around with
s tape recorder (Jack studied cagineer-
ing and knows an amazing amgunt
abouwt avything mechanicsl) ; another
part was spent over dinmer with Juck
reminiscing about everything from Bing
1o Wingy: the rest was spent listening
1o the reconds and reviewing them.

Jack, who virtally revolutionieed
trombone siyle when he came o Néw
York almost twenty years ago. has some
counter-tevolutionary ideas of his own
about popular music, as the follow
documentation reveals, -

The Records

1. Whe's that on trumpet? 1
like it . . . good trombone . . . a
little like MeGarity. Is it Lou?
Or Ziggy Elmer? . | | | like all the
solos. Fine rhythm. A Tittle bit
overarranged, and that  staceato
feeling is overdone—but not too
badly. Three stars,

2. That's Woody. He's really
fine. Very good vocal. Tenor
wonderful — modern idiom: Bill
Harris on trombone. Not exactly
1o my taste, but it's elean, it's
right, and it’s clever; he% build-
ing something. He could work
twice ns ecasy and get the swme
effect, though. Alto solo—that’s
Woody: he sort of leans on Benny
Carter or someone; it's done well
enough but he doesn’t really feel
it. This isn't the kind of record

28

I'd buy: the tune is just like any
old pop tune and you can hear
this sort of thing any time on the
all night radio shows. Two stars.
3. Some guys would like to see
you go bagk twenty vears and
play stuff that. They don't
realize . . . I8 that Joe Smith on
cornet? Fleteher on piano? This
was made around 1927, I'd say.
Didn't sound bad then, but sounds
now. No phrasing; tempo
fighting. Tenor sound< good,
though—I liked Hawkins then; he
gl,u‘l something that made sense,
Was Jinmy Harrison on that?
You know, he and T used to play
a lot alike, just coincidentally—
we never heard each other until 1
came to New York. . , . One star.
4. What's wrong with that ar-
ranger? A ballad like that ought
to  have sentimental figures in

‘I never did like Duke’

Jack Teagarden sarprises

with an Ellington panning,
and says ai-rangers are trying
to do too much,

as he listens to the records

in his blindfold test

back of the wocal instead of
throwing in the kitchen sink.
This 's pencil got a little wild.
Voeal is good, though. What?
It's Buddy Rich. Well, I'll be
dammed —] didn’t even know he
sang. It was really good. Two
stars.

5. Sounds like Pee-Wee, Brunis,
Davison. It's Condon’s outfit—I
know that ukulele! Brunis bas a
good tone for recording—trom-
bone players with a less rasping
tone have inflections that a needle
won't catch. Trumpet fine too,
drums good; piano is all folded
up into that oldtime stuff. as if
he were making a period movie.
Clarinet is typical Pee-Wee, that's
all there is 10 it: he has a knack
for jazz band clarinet. Very good
record, for Dixieland: that trom-
bone is Il Three stars.

0. This is very bad, First, w
go back to that Lomburd
trick beat in the first and |
chorus? If you're going to wril
a jump thing, get away from th
same old = uﬂE And if you'

looking for rebop, leave it 1o
who ?jn do it %’ho? Well,
lespie—he can play it clean
fast. Pinnu!cin this style has abs
lutely no left hand swing—ew "
back in Joe Reichman days
heard better than that; in
can do that on pianc myself.
slar.

7. Here's one style that's caus
all the bands to break up. List
to the brass drowning out ¢

never did like anything Elling
ever did. He never had a h
all in tune, alwavs had a bad 1

These are the records on which Jaek Teagarden commented during his blindfold
test. He was given no advance information whatever about them.

i. Eddis Fleywasl, [ Con't Balieve That
Viuw're I'n Loaw Wik Me (Uotsmmedors).
Lem Davis, sito; Dee Chestham, trompet;
Vie Uhckenson, trombons

2. Woeoly Herman, 1 Woader (Colum-
Ba).  Merman, weal and slte; Bl Warris,
trombone; Flip [Mhullipa, tenne
Dhanities Gt Ansther
Frertis Now (ClMlumbas) sy  Statk,
trompet; Horace Benderson, pisne: Cale
wen Hawline, tesnr; Jimms Harrieon, v

‘ Baddy Rich, Baby Bghy AU TV
Time (Metcury). Ed Fisddel, arrangers
Boddy Rich, woesl

5. Gesg Bromis. Tha!t De-De-Sivaln
(Comoodore), Branss, ¢ PeeWes
Rossell, Clarinst Wikd B  Darises
trumbet | Schyrteder., plans; Eddie
Cimndon, guitar; Georme Wettiing, drumn

i Chocolate

legrre

quality and bad blend. I d
like Lawrence Brown cither
wouldn't pay twenty-five cen

Jubnwm Coppin’
Frukmam,

The Bsy
trombane; Cecl]

pans  (ALSD
TOUGH, MET

s 13
(Saver} -
Puyee, alte; Bod Poasll,

REVIEWED HY DAVE
RONOME DEC 1946

Dykes  Effington Lucky SodwdSs 8.
{Vietary. Hadges, alto: Al Hibhilsr, wocal;
Lawnients Prown, trombone

slar.
The way
emphasizes the slurring -~ ¢

———— 4

trombone! Don't like the sin'g
or anything elze about this ZEN

that alte  Ad name of loca)

“ﬁf’l the i‘h.‘”r Ro'-\u!..‘ L
¥ hen

.j.”m"] II““'—‘E: wilh
w the Deer and the
sterile, colenis e

Capitel 360

Dinah Shore

Anniversary Song (4
Heurtaches, Sadness wnd Tears |

The kind-hearied Mr. S topped his
conireres again oy these sldes, though
he was hardly swepl ofl Tis feet B
them, Detces Deay  and l'h.u.m: ll.z
knowledge the straightforward dispatch
wf the firg side, and  wonder whom
Dinah " thinks she’s kidding with the
unstilling  hitl-hif}y singing she offess

o8 he second, with Spade (oo
carthy ssaistance, (Columbia 3723-5.':,’.

Frank Sinatra

I Got g Gad 1 Love By

;hr‘.l How Much | Love You Cu4
- hy Shouldn's It Happen 1o Uy B.;

ll':m 1o Thank Youe Folks C

, TR an smusng veriang of r
Potter-Ler's: Dy Tt idea, u.:u[ \I::Elhhiﬁ
and sase by The Voloe, gnd 3 setn
:nlmu- n{\.u beat. The others r .
tom the North and South Drakoey

of the firy, throngh 4 bluesy little :l":::
it tiok theee Frown men to dream o
and the Page Cavanangh Trio ™ “l-'
Company, and not well 1o the last tune
which. we repear, . by the authars of
sﬂm dre Flying. (Columbia 37231/
1) (Continued oy Pige 32I|

Sadegl Jlli-v‘a'
’!fl'—ul,:p-—d’ and
on thy  sevond,

Gy

} —
thus record; just as soon listep g
a hillbilly on n jukebox, & ons

COMPANY

Elkhart, Indiana
1 free ZENTIAN q.;-mb;l tolder, wieh

¥ desler to

8. Jimmie Lunceford. Margis (Deden?
Ted Buckmer, alte; Trommy Yousg. trom-
bone aod wocal

¥, Bermy Movtom,
MBise Note) Mowronm,
Bigard, clarinet| Rew

149 Tenory  Mrvetmgs

like the old laughing trom
effect. This all eaves me
cold. Just another five-cent re
ey agr - When if# _\'m:&uing to play s
Mary Loz WO thing good? & sar.,

M Maws (Docea), 9. Now vyou're getting ¢
s, trumeet: d® heve! There vou hear

METRON

Converpmg 1= My
trambane; Harney
Wehater, temir

(Capmail, | Comg
Bame; Goolman, ¢

1L Art Tatum,
Tatem, Wenc; Joe Themas
Turner, yoral

MNCE [T RADIO
0O SCHOOL, DRUMMER
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by leonard feather

Like Coleman Hawking, whs was
interviewed in this series last Novem-
ber., Georgle Aunld is 3 progressive
musician in the most liters]l sense of
the torm. Though wtill shert of his
28th birthday, he has been in muosic
more than a decade, during which his
style, and the styles of the groups be
bas frouted, have ewolved snd matured
continnally.

the records

1. That wasn't Cat Anderson,
was it? , . . was it that new kid?
+ + » Buckner sounded good at the
beginning very much . . . the first
following Hamp's solo, and T like
that flash the trumpet gives to the
sevond ensemble part—that kind
of thing is always Ercal in the
atres. ., . . This is the same deal a=
Flving Home and all those things
—suxes sound muddled. Typical
Hampton arrangement: another
flagwaver, but better played than
most. Two stars.

2. Thix starts off with the tenor
sounding like Pres; but then you
know aiter & while it's linois:
he's getting to set a pattern to his
playing lately. Sounds wondes-
fully relaxed here, doesn't get too
excited, . . . | like him when he
plays this way, not on that wild
soreeching kick. Nice trumpet,
nice trombone sounding m:
Trummy Young or Dickie Wells.
Good little band and arcrangement,
Three siars,

3. Tenor man mare or less on
the melody, doesn’t de much.
Sounds like Teddy on piano. Must
be Jerry Jerame on tepor. Doesnt
kill me. 1 like Teddyi he has a
fine touch. Two stars.

4. Sounded like Bud Freeman

MAY, 1947

georgie auld says

he's gol new eyes. new ears

the tenor star confesses

he's still learning

as he sabmits
to the blindiold test

. . . elarinet perhaps Barney
Bigard. Drums must be George
Wettling with his cowboy suit on.
I really dont like that march
background on drums, don't care
for the clarinet, Bud plays nicely
for the way Bud likes to play.
Can't say | liked the record—just
the trumpet was the best thing on
there. One star.

5. You needn’t play this—I
know it, | was in this band! Okay,
go shead anyway, This must be
twelve years old. Bunny was
great-—he could play any kind of
trumpet there was, but every once
in a while they'd talk him into a
Dixieland kick and he'd do some-
thing like this. His lower register
sounded great . . . this sounds
dated now, bul he sure was won-
derful then, T he were alive to-
day, he'd probably have moved
along with everybody and play a
modern style now. This is prob-
ably a Joe Lippman Dixieland ar
rangement: we didn"t often play
that style.  Typical Bob Crosby
tenor-and-clarinet unison: Dixon

or Bivona on clarinet . . . well—
Iwo Stars.

6. Great! This was always one
of my favorite Dukes. Two of the
best choruses Ben ever recorded:
and the brass sounds great after
Ben gets through. Fine piano go-
ing int> that great sax chorns—
Ben wrote that chorus himself.
That's Cootie playing lead with
the brass there. Great band, great
record; four stars,

7. Drums sound like Max
Roach. T like this tenor man very,
\'I‘.r) :IH_.(:IL F‘""“nd:‘;‘ iu‘t likf
Pres; it must be Allen Eager. Cute
little theme, very good bass, piano
nice too—sounds like Al Haig at
times. This is very relaxed, every-
body taking it nice and easy, no-
body trying to kill themselves.
Three stars.

8. That's Pres all right. Sounds
wonderful. Has to be Basie and
his rhythm section. Real relaxed
tenor and rhythm. Four stars.

9. That was Lucky Thompson,
playing some very good tenor: but
I'm a little puzzled about the rest

the iest records
These aze (he records on wileh
te=t.

1, Llenel Tlampton Hamp's Wlallin
Boogle ( Y. Hampiow, wben; Mil
Buckner, plase; G. Notllngham, trumpet
2 Iiinolse Jadguer Jumping st Apofia
[ Apolin} Jacguut, tesor; Trummy Youny
trombone; Joe Newsss, trumpet

3, Jerry Jetome Trie. Emaling (Stlnsent),

rome, tenor; Tedily Wilsen, plane
Midnight Ai EBddie

ow'y { Keymote ) Freeman,  tenor;
! sndl AR,  clarinet: Charlie Shavers.
smpet: Dave Tough, drums,
Bunrny DBeriguns Orch. Jolly Rell
(Vieter), 1902  Perlpan, tramget!
. clavinet; Auid. temor.
Duke Ellington, Cotien Ted (Vie-
Ben Welster, temar; Elllngten, piase
Abien Eager Vor's Dot (Savey)

3
1

Bud Freeman.

Cerorgie
He was given no Information shout

Antld eermmented during his blindiold
the pectitds before or during the tesl.
Fager., tenor; Ed Findkel plano: Bal

Carter, O H Mazx Reach, disins,
' Lasaster Lavey Jfume
1 g Basle and

Lester's
ot

Young
tenac ;

Lk b ae The Moot
arker, alto; Lutky Thompson,
tes Davis, traingsel; Dode Marmo

*ey plano,

19, ny Geadman, Darktewn Siruttors”
Fell (Calumbin), Goodman, clarinet; Lo
MeGarity, trombose,

3. Astie Shaw Lady Da (Vietos ),
Shaw, clavinet; Roy Eldridge, trumpet

13 Calemman Hawkine: [ s formﬂ""',
Hawkina, tengr; feri
bartme; Do

atin; Hawking, et temor sals

T

{12™).

¢« plane; Lar .
Byas, tenc Tab Saitxg.

the blindfold test
(Continued from page 23)

I didn’t care for the piano—heard
too many like him. Too much
saxes, the whole thing gets monot-
onous. A trumpet would have
helped. This seems like a 12-inch
record. Two stars,

afterthoughts by auld

_-\‘ lot of new things are hap-
pening in musie, ﬁiuy. Billy
I.'.c'.'ks_liur-’s band, Charlie Parker—
they've created a new trend. You
know, for eleven months in the
past year 1 didnt work—had
plenty of time to listen, I've been
in small towns, and way out in the
desert too, and and evervwhere |
went, the musicians would be on
a big kick Trumpet
studying Dizzy, and

players
drummers

talking about Shadow or Max. It’s
definitely the thing, and you have
to realize you can't stay put—
people understand much more
‘h‘n lh'.'y wd to. .
'm all for it—I've got new
r{e{m. new ears, ready to learn.
hen 1 started rehearsing with
Red Rodney and Ser off,
after a few days I'd my
whole outlook. T got so 1 enjoyed
it more every night. With this
new blood in the business you
have to learn—I'm happy to be
learning, and I know my ho
well enough 1o adapt ¥
the advances in style, i -
training. Guys that are knocking
it ‘-hnu!-! stop trying to fight
against it—they're only doing so
because they can't make it them.
“(’I‘!'*!

of them. Naturally its on that
Dizzy-Charlie Parker kick, but i
it Dimzy and Bird themselves?
Either that or a great imitation.
I liked the rhythm very muck. ¥'m
only positive of Lucky; maybe the
piano was Dodo—certain tempos
bring out certain musicians’ per-
sonalities to advantage, and Dodo
is most distinctive on a very fast
tempo. This is a good thems, too.
Three stars,

10. That was Benny . . ,
much of a two-beat Dixie kick.
Tll() "IH(.'I'I ‘"!a!ir“‘l"alkl\-'f'rwd‘-
Band is clean but stiff, doesn’t
swing too much. Sounds like Lou
McGarity. This is all a litle
dated, with all this new jive that's
going on nowadays. Beany sounds
the same as always—elean, perfect
clarinet, but ss a whole I don't go
for the record, and that's a bad
tune in the first place. One star.

11. Sounds like Roy on that first
chorus, when he was with Artie
there’s Artie on clarinet now, I'm
sure. | like the lead trumpet. he
gets a real good sound for the
lead. Don’t care for the tempo:
a little too slow. T've heard bet-
ter than this by Artie lately, Nice
arrangement, nice record. every-
thing just nice, but not more than
Iwo stars.

12, You know what this reminds
me of? “One of those records
Hawk and Benny Carter made
when they were in Purope years
sgo., Just a sax “weetion and
rhythin, That's Harre Carnes. .,
and Hawk—only Hawk voutd play
that way!". . By came in there
1oy, and - the alto soinded Tike Tab
Smith; then Hawkins finished ont,

(Continued on page 40)
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THEY SAY be plays like Dizzy;
they say he plays like Roy; they
say he plays like Howard McGhee,
and though they're not certain just
whom he does play like, every-
body who has heard Clark Terry
claims that he’s 2 really great
trumpeter who's going to blow
“em all under the stand before too

long.

'l%]faughtfu!. yet happy Clark
Terry, product of St. Louik, fea-
tured trumpeter in George Hud-
son's band, isn't consclous  of
sounding like auybody, doesn't
want to sound like nn)‘hm‘l}'. i |
want o play lke Clark Terry. 1
w Tt play with feeling, but 1
O Wt express myself the
WY HRVEGRY elee does ™ Fasoi.
riared first by Eldridge and Charlie
Shavers, then by Dizzy, Terry to-
diy eonsiders Shavers the greatest

4

-ak .

JE‘ILE For THE FUTURE

NAME:
ACT:
AGE:
QUALITY:

trumpet
young

clark terry

great. original

all-around trumpeter in the busi-
ness, “He can do enything he
wanls to. 1 want to be able to,
also. I'm mot satisfied with how
I blow now. 1 want to improve
my lechrique and T want to gét a
really fine tone.”

The Terry tone and technique
are great now, much greater than
they were hefore he enlisted in the
Navy and learned so much from
star musicians with whom he was
stationed at Great Lakes, men like
Gerald Wilson, Willie Sinith,
George Matthews, Mitchell Wood
and Jimmy Nottingham. Playing
in a symphony band, practicing
during spare hours, {
rvery might in Chicago all helped
o that when Terry (nobody ealls
him Clark) came out of the Navy
in June, 1945, he was ready to
take over both the jazz and the

first chair in Hudson's fine out-
fir.

His pre-Naval career had been
confined to lesser-known territory
bands. He received o lot of prac-
tical experience ‘plaving every
kind of music in Reubin and
Cherry's Exposition Carnival,
blowing daily from nine AM. to
eleven P M. He had led his own
band in high school, despite
teachers’ opposition and little en-
couragement from his Tamily, in
which he was the seventh among
tent children. He stagted playing
jazz on a bugle, a difficult feat, but
a neighbor came to the rescue with
a tsumpet that had no'¥alve caps,
miore tape than metal, and which
oost a cool four and a half bucks!

Lots of loot still doesn't enter
the Terry plans even today. He
has had offers from Duke, Lionel,

Cab and others, but thev've all
been turned down. For Clark
Terry, besides being a brilliant
tumpeter, is also a grateful musi-
cian, “George [Hu ] gave me
my big break and I'm gonna stick
by him. There are things more
important thin cash to me, and
one of the most important is do-
ing right by guys who have done
right by you," So unléss you
are able to catch Hudson's band,
or unless you can latch on to some
of those fine V-Dises Tﬂ‘l‘y jll.il
made for the armed forces, you'll
have to wait a while longer to
hear him. But when you do, it'll
be worth it, believe me, for you'll
be hearing a great, modern trum-
peter who plays with a beat, with
feeling, with facility, and, above
all, who pla'\'u like nobody else!
~GEORGE SIMON,

METRONOME




by leonard feather

IN THIS MONTHS and next
month's issue, The Blindfold Test
i= making a departure which should
prove interesting. The same set of
records has been played to two mu-
sicians—both of them jazz pianists,
bt far removed from each other in
the spheres in which they work and
in the music to which they gener-
ally Listen,

. Next month you will be able to
read what Coamt Basie thinks of
the records reviewed on this page.
The comments below represent the
reactions of Buddy Weed, the talen-
ted young pianist and singer whose
work you know through his broad-
casts over ABC with his own trio as
well as with Paul Whiteman, and
through his MGM records.

Here's what Buddy had to say:

the records

L. That's got ta be ?5 «» « sounds
eleaner here than most of his large
basul numbers. Bass very good; en-

semble execution better than most

I've heard of that kind, If it's Dizzy
on trumpet, 've heard him play
better . . . Bebop? Let's eliminate

clansifications — either music 'is
good or it isn't Three stars.

2. Sam Donshue — | hoard his V.
Dise of this arrangement, and @t
was much more impressive played
by his navy band than it sounds
with this band . . . Pretty sloppy
here, doesn’t get a beat . . . | like
the taste of the trumbone: piano
good — is that Rocky Coluccio?

thers nothing to rave about. Twe

e« haven

ped by lack of techniqoe; others
are not too inspired. One star.

4. Oh yes, the Mereoxome All
Stars . . . opening baritone solo not
oo impressive, | like the way Nat
sings; other singer is the girl from
Kenton's band: ['ve heard her
much better . . . there arent two
pianists on that date, are there?
m-rc.. that piano-drum answer pas-
sage agnin ., . . no, guess | was mis
taken. 1 liked the bass; and natur-
ally Buddy Rich needs no introdue-
tion—has as mwuch flagh as anybody
in the business today. | heard
Shavers, Hodges and some others.
Altogether there's no excose for the
whole record. It's unfair to throw

all these star wen in together and

the war...

so says buddy weed
as he sums up
his reactions

to the blindiold test

try to eram too many selas in, Two
stars.

5. Barnet. isn't 1?7 Bill Miller on
Tmﬁ_.«.. .+ » sounds as __.—._..:.uw—o this
was written as a pigno solo number
and he's trying to play it as origin-
ally written: no ideas of his own
come throngh, This must have been
made some time ago: | recognize it
but don’t know the nane. Doesn’t
sound too good to me now—lack of
cleanliness in the band and section
work . . . Jet me hear the rumpet
again . . . | like that, I'll be good

and say two stars.

6. I this Ventura with Krupa? ...
no, that was only a guess . . . that
haritone solo is very cute, very
characteristic of baritone sax. |

records reviewed by buddy weed
Buddy was given s information about the recortls during the test, The same reonds
have beem played to Count Basie, whese commments will be printed wext mmsith

1. Diexy Gillespie, Ope flans Hir, Pan
13 ¢ Musicraft), Ray Brown, base: Gilles-
pie, trumpet,

2 Sam Denshuwe. Dipah (Capitel).
Dick LeFave, trombone ; Rubért DuBam,
wv.._sr

% Dester Gordim, Dester INgs In
i Savoy). Gordan, tewor; Leonaod Haw
King, trumpet; Bud Powell, planc.

b Metronome AN Siars, Nt Weeen
Jume (Columbini, Harey Carney, Sari
tone: Nat Cole, June Christy, voesls;
Buddy Rich, drums; Charlie Shavess,
trmpet; Johemy Huodges, alta.

& a-l.-&m- Barwet. Mrmungham Hreak-
doun  (Bluebied), Bill Miller, piano:
Baobiby Burnet, trumpet ;. Duke Ellington
composition, recarded 1910,

6. 1likois .__n...q.t..-. Jivin® With Jurk The
Bellbay { Aladdin). Jaoouet, vmor: Leo
Parker, larime sax; Dickie Wells,
trarbuone,

7. Buok Johnesn, When | Lewvw The
Porld Behind Jarz  Inlormation).

Bunk, trumpet; Gesege Lewis, clariner,

Reeonded 192
B Johwny CGunrnierl, Ranie English
1Savoy ), Guarvleri, plans;  Lester
Young, vener; Billy Butterfield, trumper;

Hank " Amicu, clarinet.

9 Joe Sullivan, Pansma (D),
fvan, piane; Bechet, soprano: Gen,

. drams,

trumpet & voosl; Burney Bigard,
larinet; Vie Dickemson, trombone. Re
eniizhen] 1946,

I, Famive ANl Stars. Evguire Batince
Hammwedore ), Tatam, piaso; Caleson
Hawkios, tenor; Fdmond Hall, elagme;
Al Caeey, gudiar.

12 Furs Waller. Moppin' and Roppin'
Vietor ). Benwy Carter, trumpets Zunty
F-.-Ir-—..-r- dvums | To‘.—; ’..u.r..ﬂ. Peans;
leving  Ashibey, -guiter.; Gene Porper,
fenar,

LL James P, lobmson. /T Hatless
Stigsot- Awchb, Jobnson, piaon: Frank
Newtom, trosper: Al Cavey, guitar.

“t bought a jazz

record since way before

like the trombone: reminiscent of
Bill Harris. The band s very un-
clean; tenor was very exeiting,
First part might have been an old
record until it got 1o the solos, then
you could tell it was recent, Might
be Basie's band. Record as a whole
not so hot, but for the tenor solo it's
worth three stars,

7. Wow! ... that's just not my kind
of musie, | guess, | just don’t like
it. There are probably people who
think that because it’s old it's good
~there must be some reason for
them to keep the record around this
long and re-press it. Wrong chord
changes, bad recording, everything
+ » « tlarinet player has a little origi-
nality. Stars? How few can you
give it? Zero. What? Recorded
only five vears ago? . ., oh, ne!
« » » make it minns zero!

B Tenor is wonderful. Piane
sounded like Count, though I've
heard Johnoy Guarnieri _._E. that
much like him. Trumpet not too
greal, Clarinet — let me hear him
again . . . sounds to me like Hank
d'Amico, but he has much mare
flueney today. Rhythm sounds
goad. For what this is — just o
bunch &1 solos — it stands up well,
Three stars,

0. I don't know. I'm jost not partial
to those ..:_-.o. The revord does
see to move, in s own Dixieland
fashion, Plano bas good drive; |
just don't like what he plays. Very
loud drummer | . . sounds like a
soprano sax: could be Bechet — |
don’t know the styles of that sehool

too well, Two stars,

10, t's always a souree of amaze.
{ Continued on page J36)




... haven't bought
a jazz record
sinece way before
the war...

{Continued Jrom page 24)

mend 1o me that ;n'uplar could hear
Louis play like that and =till have
thetr adoration for things like
Bunk Johnson. Louis always played
with as much drive, originality.
freshness and sinodthness g any-
thing yvou'd want to hear today: il
doesn’t pall even today, while these
other inferior musicians, whose
work has ;ml}u'tl so badly, are being
\\I-I-him:--d. I don't know how old
this is — net oo new judging from
the thythm section. Clarinet is defi-
nitely dated: trombone better, but
avershadowed by Louis” great play-
ing and singing. Assuming it’s old,
and for what it was then, four stars.
Recorded anly a year ago? ..
well. it's 4ill great, but make il
three stars.

11. Piano very strongly influenced
by Totum .. . i wouldnt be that
mythical Dodo Marmaross ['ve
heard 6 much aboul bat never
heard? Nobody else ever came this
close to Tatum . . is the tenor man
playing the tune purposely or
couldnt he think of anvihing else
to play? ... 1 didn't like the clari-
net . . - guitar fairly interesting . . -
hearing that Tatum run was the
ared irlll'l"‘-lill:{ thing on this . . -
ging? . . . now I'm beginning o
the difficulty of being a cnlic
two slars,

RS '-'W‘L*‘-: S

12. Guitar very unusual; play that
bit again ; 1 like his use of the lower
strings . . . like the trumpet too; &
litthe lBke Shavers, but doesu’t
knock himsell out as much as
Charlle . . . tenor good: not tou
impressed by the piano . . . bit like
the Count, but he does things he
wouldn't. 1 take it that was Zuily
on drmms; play the introdduction
again ~ ol ol ¢ ourse! Fats, There
are 4 lot of good parts in this; 1'd
give it three stars,

13. That's Fats . . . trumpel good:
don't know who it is. Was this madde
befare the era of the electric gui
tar? Interesting guitar, any way ...
| used 1o think a great deal of Fats,
listened to all his stufl fsithfully,
but somehow listening now [ think
a lot less of him . . - two stars.

'
afterthoughts by buddy

You know, | haven't SSught a
single jazz record since way before
the war . . - most of wy listening is
classical. 1 listen to WOAR and
WNYC: there's very little good
jazz on the air and I'm very inter-

!-.*Ia'l.i in classical music. Stravinsky,

demith; Ravel's Daphnis and
Chloe affects me us deeply as any-
thing I can think of.

Maybe you wonder how | recon:
cile being a jazz pianist with listen-
ing to the classics. Well, 1 do hear
jazz somelimes, but anyway I no-
tiee the trend today among dance
musicians is that they're being
strongly influenced by Strav insky
and Hindemith, so apparently oth-
ors have been doing the same Kind
of listening. Once you've absorbed
s cortain technique and knowledge
in jaz there's no aeed to listen
constantly to it, though ol course
if you don't listen ut all and dan’t
know what's going un. you do luse
track of trends.

But I so seldom run across any-
thing good in jazz today; it's de-
pressing. And so are the 52nd
Street spots where you have o go
to hear jazz,

| like Bill Harris, though I've
had bad luck when I've heard him
in person. On plano, Hulph Barns
interests me as much as anyoue F've
heard — he has a4 pew approach. :
Art Tatum i the greatest all
around; or I should say, he and
Teddy Wilson and others express
their pwn ideas in their own differ-
ent Ways: no one person is the
greatest. Each has his own handi.
caps, and his own mode of expres-
sing himself. Yes, oo secoml
thought, 1 retract that statement
about Tatum!

JUNE, 1947 f- .
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basie’s from
the old sehool

but bebop is “real great
il it"s plaved right"

r

sayvs the count

in his blindiold test

- — T
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by leonard feather

L

IF YOU READ last month's issue, one of my favorite tunes — first  this. Harry Carney: Lawrence me be's always good. O course

yout know that what follows is the
second half of a special pair of
Llindfold tests, The same group of
records was played 10 two musi-
cians: Buddy Weed, radio net.
work pianist gnd trio-leader, who
listens only to classical records in
his spare time; and Count Basie,
jump pianist and traveling band-
leader who listens to plenty of jazz,
Buddy's comments on the rec
ords appeared last month. Relow
you can see what happened when |
spun the same discs for the bland,
easy-going Count, who hates 1o say
a bad word about anybody — not
for professional courtesy or shrewd
business reasons, bl simply he-
canse he's an exceptionally kind.
hearted guy who likes all kinds of
music and all kinds of people.
Here's what Basie had 1o say:

the records
1. Bass is really wonderful . . . veed

‘section very outstanding ... trumpet
golo, great perfopmanec, That's true
bebop, the recard in general, That's
a whole bebop record, isa't t?
Cause 1 :._-_7 don’t know what be-
bop is. I'd like to know what band
that was — sounds like the boss,
H.E.q. But Red Rodnes plays ters
rific like that too, Afrangement
very interesting — tells a story from
start to finish. Four stars,

2. Now there's a real nice simple
record , . . | go for things that are
simple like that. Easy 1o listen 1o,
ecasy fo dance to. pat vour fect to;

2 -

time | ever heard it treated like
that, Solas are relaxed, easy. A
solid resord — no jdes who 1t s
Four stars.

3. T hope the guys will forgive me
for this—thal first chorus is messed
up. .—..?.J_.ﬂn nol together. Piano
nice: trumped fairly good — tenor
plays like Pres. Conversation be-
tweoen the trumpet and tenar didn
hold up too well. | think if they'd
made it over, thev'd have done this
better. The best thing on it is the
fine bass work. Two stars.

§. Everyvthing is wonderful about

Brown: sounds like owe of these
Buddy Rich breaks . . . In a way
that male vocal sonnded like King.
No idea who the girl was: or the
trumpet, Alto sounded like Jouhnny
Hodges, Fine vecord—{four stars,
5. This sounds like an old showt |
used 1o hear years sgo; sowething
Duke did. Sounds very heavy. very
salid, | like the salos. Arrangement
varies just a Kittle from the original.
still it"s the next best 1o Duke. Who-
ever played the piano sounded al-
maost like Duke, Three stars.

6. Scunds like my boy on tenor. To

records reviewed by count hasie.

Connt was given oo infurmation about the roconds before ar during the test. See
lasi month’s lsstte for comnments by Boddy Weod an the same pecands,

L. Dizzy Gillospie. One Bas Hit, Pan
M i Musierafth, Hay Brown, hasse | Gilles-
e, irampet. Arr. Ray Brown

L Sam Dunshue. Dinak | Caplrol),

A Dester Gordon. Dexter Dige In
(Savoy b, Cordon, tenor: Levnard Haw-
Kins, Ernhispwt § Nad  Powell, [T T
Cavley Russell, bass,

L, Metramwame Al Stare Nat Meaks
June (Columbla), Harey Carvey, bari-
tune: Nat Cole, June Christy, sieals:
Buddy Rich. droms: Charlie Shavers,
LT g I .—..—-H-.t -—..-L.N-r albi: —.h'wi\
Mronn, tromlesr

5 Chadic Barnet. Birmingham Nregh
does  (Blueldsds, Will Milley, phanb;
Belily Bamigs, trampet: Dake Ellingion
PumnRi e,

p M——Hi.: .—l:u-‘_.—. Jivia® IFieh \,F
The Beilboy | Aladdin}. Jacquet, temor;
Leo Pasbier, baritone sax: Dickio Walls,
uit!n Shaiiw ‘r-—luﬂl drumas,

7. Bunk Johuson, When | Lewse The
W aeld Bekind | Jaex Tnformation ). Buak,

YR L i
$ 7 i 7y

v

trwmpet 3 Lawvence Marrers, banjo

8. Johnny Guurmiesi. Dasle Engllsh
‘Savoyl. Guarnieri, piapos Lester
J:-Fua-.nn Billy Butterfield, tramgeet
Hank @'Amien, clarinet.

9, Joe Sullivan, Pamama (Dised Sulli
van, pano; Becheg saprans; Cea, We-
thing, deama,

I Lowis Armsteong. Suger (Victar).
Laowris, lpumpet and vocal; Barney Bigard,
claringt: Vie Diskenson, trombone,

11, Esquire AN Stars. Esquire Bounce
{ Commsdore ). Tatum, plans: Coleman
Hawkita, tenoe; Edmeond Hall, clarine :
Al Cawney, guitar.

12, Fats Waller. Woppin™ and Boppin’
(Vietrg). Beuny Carer, trompet i Zutty
Singleton, drume:; Fats Waller, plans:
Gene Porter, tenory Sl Moor=, frwm-
Listree,

L Jemes P. Johinson. Het Harlem
(Srinme-Asch ), Johnson, plane; Frank
Newtott, trompet: Al Casey. gultar;
Eddie Donghierty. droume

Shese guys.

peaple will talk abour these high
noles, but you know, there's tricks
1o everything . . . though mnﬂ.__-m_
van play as much salid horn as any-
budy else , , . he must have pot this
band wgether just for the record—
like building a house: bt it does
the besi _:H. —.x..._..._._.—.f. tmuder the cir-
cumslances. I—:_..__:: section sounds
fine: drums are in my taste. Bari-
tane is real great, and that wonder-
ful trembone knocked me out. Reoe-
ord ends just as | expected, For the
solotsts this would be worth four,
but on the whole, three stars,
7. Do you have to th this all the
way throngh? . . . Well, 1 won't
stick my wveck out: this music
stands for something, but as it is
now, it seems quile a bit webby, Do
I hear a banjo? . . . there's no com-
parison with the Kids playing today
~ lime has just walked right by
It’s like comparing a
194 automabile with a new model.
Back when this music was really
plaved, it was great: but anybody
who can see It now is just kidding
himself — just wants to bave same-
thing to sav. 1 won’t rate this one.
& Sounds like my boy Johuny . , .
that was real cute . , . I can clase
iy eyes and almost say that tenor
was Pres. .. trumpet fine, clarinet
f-..z.g_. * P...l.& qal,i l-w n...:b
a little story, Four siars,
9, Seunds like N—Suﬂ e b and that
must bo that fine old man Sidoey
Bechet: T have an awfy rt.muf
(Continied iu&
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duke ellington says
he never makes
uncomplimentary remarks

reluctantly. bat anmistakably.
the giant among bandleaders
speaks his mind about jazz

as he submits

to the blindfold test

by leonard feather

INTERVIEWERS and fans who
have iried to get Duke Ellington to
express his honest opinion of other
bands and musicians have usually
given up and turned o some
simpler task, such as dmwiug blood
from a stone, West Coast |

still recall Dave Dexter’
wilderment when, ap

him on a record-judging

Duke straightfacedly award

to every record on the g

the artist “succeeded in

set oul to do.™

When | entered Duke’s dn.-sumg
room at the Paramount, armed with
a bunch of records, Duke’s first
warning was: “I never make un-
complimentary remarks.” As the
session wore on, though, he melted
slowly. By the end, he had stuck his
neck out further than on any com-
parable occasion.

Duke decided he would give each
record a key.name as a reminder;
aiter hearing the lot, he'd have me
recite the list of key-names and ar.
range a list of the records in the
order in which he enjoyed them. He

s told nothing about the records

til after the entire test was over.

’!

&Y,

A blindfold was unnecessary : Duke
was lying inert on a lang cot, a
damp towel over his fave.

First | played Lop-Pow by the
Three Bips and a Bop, He could
find nothing to say about it. After
a long pause: “Desperately un-
adult. Just isn’t grown-up.” Later
he asked to rehear this side, and
gave a somewhal less caustic verdiet.

Stan Kenton's Percussion brought
the comments: “That’s a waonder-
ful, outstanding performance .

is that Krupa? Very good musi-
cianship throughout . . . 1 like the
drummer: a real, skilled musician.
I like the whole thing. Let's call
that one Krupa'.”

On Mercer Ellington’s Ditty A La
Dizzy, which Duke had never heard
before, he identified Carney, Brown
and Sears. but wasn't impressed.
“Sounds to me as if they're just try-
ing to make a day’s pay. Mark that
*Onyx' — sort of an imitation of
Onyx Club atmosphere,”™

duke’s order of preference
This is the order of merht in which Duke placed the records played for him by
Leonard Feather, Duke's actual phrase was that he “enjoyed” them in this arder,

L1l 4 , Dalvatore Sally (by
George i Jm
2. Sian Kenton. Artistry In Percussion

iby Pete Rugolo), with Shelly Maune,

drums, Capitol.
3. Mary Lou Williams. Fults Boogie,

with June Rotenberg, Lass, and Bridget
O'Flyan, drums. Vietor,
N4 Charlie Barnes. Shady Lady (prob.

. Andy Gibsott). Decea.

B Dby Gillesple. Ray's Idea (arr.
Ray Brown). Big band. Musicraft.

6. Tony Seott, All Too Seon, with
Sarsh Vaughan, wocal, Ben Webster,

tenor. Gotham,

h’!‘l '
/ - J

7. Jazz At Philharmonic. Lester Leapa
In (Pan 2), with 1. ). Johnson, trom.

Y bone, Nat Caole, piano, Illinols Juequet,

lenor. Dise,

B. Kid Ory. The Worlds Jozz Crasy,
whh Barney Bigard, clarinet. Columbis.

9. Babs Three Bips & A Bop, Lop-Pow.
Blue Note.

0. Dizzy Gillespie Sextet, All The
ﬂuxp You Are, with Slam Stewan,
bass. Musicrafy,

11. Mercer Ellington. Ditty 4 La Dizzy,
With Sears, Carney. L. Brown. Aladdin,

12. Frankie Laine. | Can't Believe That
You're In Lave With Me. Mercury.

Next came the Tony Seott rec-
ord: “Somebody’s playing some
awful good Ben Webster there . . .
singer needs more presence, and
there's too much orchestration be-
hind her; prevents you from hear-
ing her completely . . . call this one
‘Awful good Webster'."”

On Dizzy's All The Things You
Are (which Duke recalled only as
“a pop song”) : “The introduction
is really attractive; very command-
ing . .. but it falls off after that . ..
trumpet switched his register . . .
sounds like Dizzy, and Slam of
course, Call it ‘Slam Dizzy pop'.”

Barnet's Shady Lady: “Sounds
like some good Barnet — which has
to do with Barnet solo styling,
Barnet taste in orchestration . .
nice impressionistic trumpet growl-
ing; good selection, good taste,”

The Kid Ory record: “Sounds
like Barney , . . this must be one of
those New Orleans groups, isa't it?
Those kids had a good time there
~a lot of New Orleans boys of
various vintages. That's  strictly
period music. That weuld have
knocked me out in 1920, We'll call
that "New Orledns .

nﬂtﬁu ME

i T

S e,

—h'—-‘-.—rl:_.--— I-‘*-:-';-w—‘ -

[




basie’s
blindfold test

(. ombirsed

| jMage Li

syl far him he always sownds

e resting e. Piano sounds Lk

Hasie—veryv  webbish—veryv corn
He and | should play a duet &
gether—we can't keep up with the
|'|*'Ql"l” ILI'!“ . llll i'y'll e ST
fits, for the type stufl they re play.
ing. The old man rates [our, but {or
the record. two stars.
10. That sounds like littde Vieks
there o rombone . . . Bamey's
there oo, And "loi.l'. ol course,
How does he soumd? Well, himw
does he always sound ? Four stars
11. Cute Little ‘llﬂl.‘llh' . « « sounds
like the boss Bn planc Tedds
Wilsan. ¢ !.:&I_n mkkl\ Ed Hall
he alwavs dl l_*il.:r Wi-
derful . . . thefPethe wun, Cole
man, or a carbos | . which is
very ine . . . ull!i &ll;. | didn’t
care for what was gail on behind
the solos. It would jr been just
1s good withom BT hyee slars.
12, 1 heard thi the picture,
didn't 17 .. . St real greal
. . Fats and Zutty Slam . ..
who's that wonderful trmpet 7 ...
that trombone in the last ensemble
knocks me out, Give that four stars,
|.lll‘..|i-r!
13. Ragtime piano plaver — pal
terned on Fals. ldea is cute, espe-
pially the real Fats introduction
.In!i pi;llh'. \II L illlllll |plt';1|\. -
trumpel sounds like Sidney de
Paris. Guitar okay. Nothing terrific
here. Two stars,
afterthoughts by count
'm from the old school. 'l take
the settled old swing with less notes,
things that are really simple—but |
like to listen to other tvpes, The
youngsters in my band support the
madern part of the muosic. And |
definitely approve of the way juaz
I :.’nill;_'. As [ar as lu'}mp, it’s real
sreat i it's played right, and |
think it's really taking effect. | have
records that | play all the time, try-
ing to understand. Diz and Parker
and Juv Jay and Red Rodney
kids like that are really doing iL
You've got to have that life, that
youth — the musie has gol 1o carry
on, you can't just go through your
career with a bunch of old-timers
in vour band: the yvounger ones
think faster. But sqmetimes the
kil [all back on the less frantie old-
timers — don’t forget, experience

counts lal

Next month
Pulke Ellington's
Blindfold Test.
The results

are surprising.

JULY, 1947




“That guy is gonel™

'y

i
%

shouts Duke Ellington from the lying position he assumed while listening to the records in his Blindfold Test.

On Dalvatore Sally: “Some real
good Racburn . . . have | heard it
before? | could have . . . what do
I like about it? Nothing specific;
just the lenseness, It holds you, you
don’t leave it; there’s no place to
lose interest even o Ei;:lil a ciga-
rette, which is wonderful — when
you can do that to the listener, |
mean. And the performance is terri-
fic. | never heard them play that
wel, A wonderful example of
Handy's work.”

Mary Lou Williams' Wales
’i‘un;.‘(‘ had Duke baffled at first; he
described it 35 “GCood abstract or
rhumba boogie,” and the perform.
ance as good, and a lintle like Nat
Cole. “Good variation on the con-
ventional boogie,” he summed up,
“and good team work,” Mnemonic
was boogie.

The lazz At The Philharmonic,
when it reached the plano passage,
brought a smile and the commen
lary: .« » this
sounds like something of Hamp's
. . . plano is greats 1 don't recog-
nize the _ul:.h' . » » lOBGE Mﬂds up
a hell of an stmosphere oL guitar
is heavy and that heat is solid as o

“That guy is gone!

AUGUST, 1947

rock. It really gets going aflter the
trombone; he dida"t do much, but
then they start to ride. Let's call
it *I-thought-it-was-Hamp-warming-
up-for-Flying-Home'.”

On Ray's ldea Duke inunediate.
ly identified Dizzy and “that band
he had over on 52nd Street™ A
very good arrangement, he said, but
it could have been recorded and
played better — hut “anything in
that style is as bard a= a s0.b. to be
played together . . . there are no
greal names in the band, po giants,
and lu!!-itllt‘fill_a: the ili}_‘ll cost of
Dhizey

musicians and evervthing,
did amazingly well with this band

Out of curiosity | included a
Frankie Lalne record. Said Duke,
elliptically, *Tt doesn’t stand out,
compared with the others you've
|'|1I\!"l|. .“.ﬂljllll." ]ikl‘ -nﬂu'lnui\ who
stepped out of the band into the
floor show, More theatrical than
jaza™

{One other record was pl;"rnL
but Duke didn't include it in the
ratings. This was a side from the
Pee-Wee Russell album on Dise.
Duke merely declared: “Iis min-
strel quality gives it social signifi-

Takes it out of the
ning ... )

Duke then listened to the list of
key names and arranged them in
the order shown. Now it was show
timne — the sixth show on a frantic
Saturday. During his moments of
rvnpila‘ backstage while some of the

Duke offered his

cance, run-

acls were on,
afterthoughts,

“1 don’t care whether it's a large
ar small band, loud or soft, written
or not written, fast or slow. The
only things that matter &re taste;
preparation, if anv: and, whether
there is preparation or not, it has
to h.’l\l‘ ',’umi }n-lf-»ruunu 8

“My anly regret is that, “"!kill}:
so hard, | don"t have time to hear
encugh . , . I dont get a chance
te 2o and listen to the kids and see
what they're doing. You have to
move from world to world, and
from dayv to dav . . . now tonight
you set me down in 8 world of a
duzen records. | was attracted to
them in that erder.”

You could find out from visits
to 52nd Wlttrl_ r)llLI" Tt‘!'J!ll‘\L whao
“at
one time it was all Hawkins, there

were the strongest influences —

were a first, second, third and
fourth Hawkins on the street; and
at different times Pettiford. Slam,
Dizzy, Ben, and of course Tatum.
They've all been important.™

But no matter what vear any-
thing happened, Duke concluded.
vou have to see things in their per.
spective. “l like some things we
did in 1923, I like things we did
in "28: in "33, in "0 and "41: bat
to gompare one with another—well
they all have their places!”

With which comment Duke re-
turned to the Paramount stage and
left me wondering = what would
happen if Duke ever did have time
to examine at great length all the
other musical worlds around him?
How would it affect his thinking
and wriling ?

Guess we shouldnt worry about
it. Duke isn’t doing so badly in that
\\-ul“ uf }Ii~ OWT.

\}‘l’ "I”\T.H !‘mmnnf Frn."l‘:c‘r
will spin some records for Teddy
u. j!.\l”], f}l(‘

series of musical celebrities who

take The Blindjold Test.

next subject in his




TEDDY WILSON has beent a pro-
gressive since he first came into the
jazz limelight, Tn 1935 he started a
new trend in jazz piano. Today he
is une of the most articulate, radical
people in the business, ascutely
aware of social problems as well as
of muosical developments. Teddy
had the following carefully caleu-
lated comments to make as I played
him o broad assartment of discs,

the records

L. This is well played ; sounds as
if they understood it. The arrange-
ment is a little bit too contrived—
as though the writer had listened 10
Alee Templeton's Mr, Bach Goes To
Tewn which Benny Goodman did
years ago—but near the end it really
shows some creative ideas. Sounds
like a Sauter arrangement; | don’t
know the band. Play the clarinet
again . . . sounds a little like the
way Benny plays sometimes, but
there's a centain vibrato on that last
note that's unlike him. On second
thought, the arranger could be Mel
Powell, not Sauter. On the strength
of the last part, I'd give this three
stars.

2. Play the piano part aguin , . ,
I don’t know whose name this is
under, but they're all good men,
Tenor might he Ben Webster on an
off day. Barney Bigard is the great-
est unrecognized clarinet player; a
great ariginal style. Piano, through
a process of elimination, might be
Johnny Guarnieri; an unfamiliar
blues style with up-to-date concep-
tin, good harmony and left hand.
Whenever [ hear good playing and

*dixieland -bebop ...
as long as it swings!”

says teddy wilson
in his blindfold test

by leonard feather

don't recognize it, | guess Johnny
Guarnieri, ‘cause he plays such a
variety of styles. Trumpet is good
but not exceptional. Two stars.

3. The rhythm part is very good;
makes me suspeet it's Ervoll Garner,
The symphonic parts bring it down
from four stars. | don't believe in
symphonie, dramatic jazz; I've
heard those things done too well by
classical composers and pinnists,
Here it sounds bombastic, superfi-
cial, but his distinctive improvising
rhythmic style is like a breath of
fresh air in the piano world. Two
and a half.

4. Cute, tricky little arrangement

. very interesting little drum
figures . . . arrangement, such as it
is, is well played, but there’s not
enough music in it. Too many
tricky effects, like that swelling

guitar sound. I don't go for tricky
things unless they're contrasted
with a solid diet. It"s like eating a
wholé meal of hot sauce. But used
sparingly, it's effective. Give it two
stars because they're good musi-
clans.

5, Benny, of course, playing a
Sauter arrangement. Tune’s not
much, Benny plays all right there,
but I'd rather hear him improvise
more, not stick so close to the
melody. Band doesn't sound like an
crganized group; good musicians,
but they couldn’t have played to-
gether much. (Right: it was a pick-
up bond. I.F.) Two and 2 hali

-
W very good pianist.
riticisms I'd make of
. be has no left hand; a
very good one-handed pianist. but

records reviewed by teddy wilson
Teddy was given no lnformation whatever about these revords, either hefurchand

ar while he listened to them,

1. Ray McKinley, Sanduorm (Majos
tic) . Comp. & arr. Eddie Sauter. Peanuts
Hucke, clarinet, _

2. Barney Rigard, Biues For Art's Sake
(Black & White), Ant Tatam, plane;
Joe Thoemas, trumpet; Joe Thomas,
tenor; Bigard, clarinet.

3. Erroll Carner. Yeserdays (Signa.
ture).

4. Woody Herman Woosdehoppers.
Four Men on o Horse (Columbia).
Jimmy Rowles, Billy Bauer, Don
Lamond, Chubby Jackson, rhythm,

E Muhzel { Capitol),

oatl. World en a String
(Signature ). Toots Camarata Orch.
7. At Hodes, Skine (Blue Note).
Hodes, piano: Fred Moore. drums; Sid
Bechet, soprane; Wild Rill Davism,

— -

b, Qf;f-)r--" % |

trampet.
8. King Cole Trio. Te a Wild Rose
{Capitol). Cole, plane; Oscar Moaore,
guitar.

0. Howard MeCliee. Midnight At
Minton’s (Dial). MeChoe, trumpet;
Dodo Marmarosa, pianc; Arv Garrison,
Enilar.

10. Dizzy Cillespie. Skaw "Nuff
(Guild). Chaclie Parker, aho: Al Halg,
pianc; Curley Russell, basa; Sid Catlets,
fums.

11. Lennle Tristane Trie. ! Can’t Cet
Started (Keynete). Tristano, plane;
Billy Blurr.ﬁilu.

12. Duke Ellington. Overture 1o ¢ Jam

Il.n‘?m Delta Bound (ree.
1932} (Columbis). Ivie Anderson, voeal

~
i -

the piano should be played with
both hands. Two, his good hand has
certain faults — his tone is kind of
plunky, and he has too many ideas
crammed in together without
time to shape the phrasing. When
the horns come in, they come in
with a lot of power, a well re
hearsed ensemble. | hear sem-
blances of me in there, and Earl
Hines' old tremolo, and some
sounds Tatum has always produced,
One and a half.

7. They don’t play well enough
to attempt that tempo. That's & very
loud, driving, bad rhythm seetion,
I must say | have admiration for
the pianist for heing able to plas
over it. He has great strength. |
didu’t notice what he played, | was
just marveling that he could play
over that drummer, Bechet plays
very well for someone who's been
in the business so long: fine sense
of time, though not with a modern
sense of harmony. The trumpet
well, T don’t like that kind of
trumpet playing at all. Ope and «
half stars,

8. This is very beautiful play.
ing: the guitar's simplicity Is very
effective. Piano is tasty and simple
too — King Cole, It's a relief nowa:
days to hear some good simple play-
ing. There's as much music in a few
notes, rightly played, as there is in
a thousand. Three and a half stars.

9. A very good pianist, whoever
he is. Only one-handed, which |
disapprove of, but such strong
medodic feeling in the right hand
that [ enjoyed it anyway. Lot me

(Continued on page 49)
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*dixieland - bebop ...
as long as it swings!’

{ Continued [rom page 18)

hear that trumpet again . . . hard
to believe it's Dizzy; the style is
played much better on the Dizzy
records | have al home. Guitar not
very relaxed; nobody is except the
piano. But my rave for the piano
raises this to three stars,

10. Charlie Parker! He's in a
class with only three other saxo-
phone players I've ever heard —
Benny Carter, Johnny Hodges and
Coleman Hawkins. For some rea-
sons he reminds me in some ways
of Benny Carter, That's Dizzy here
—now | know it wasa't on the last
record. Charlie Parker and Dizzy
are not bound by the stereotypes of
bebop the way their imitators are.
| especially like the wonderful fluid
continuity, the delicacy of Charlie's
phrasing — you just don’t hear it
except from a few sax men in the
past twenty years. Tone is his only
deficiency, but the ideas make music
to me, whether you call it bebop or
what. Wonderful bass player—is it
Slam? — whole rhythm section is
good, that's why the horns play
their best. Good piano, though a
little too afflicted with the cliches of
bebop in spots. Record has minor
flaws, but what's good is so good
that it rates four stars.

11. They have everything but
the kitchen sink in here—splashing
weird chords around; they seem to
enjoy it. Use of all that harmony is
indiseriminate, not significant.
They must have had their ears glued
to Delius and Ravel . . . sounded
like really free improvisation, and
they did run into some very good
things at times: that little figure
towards the end . . . Interesting, but
not & record I'd play again for
pleasure. Three stars,

12. This starts out like a sort of
modernized Larry Clinton; a lot of
good orchestration but no ideas.
Secand part could be a different
arranger; it really gets going,

melodically and harmonically, This
sounds greatly influenced by Duke,
but lacks Duke's band sound. First
side, two stars: second side, four.

13. You'd think a man as highly
developed as Duke wouldnt do a
song with that kind of lyric. Now
is not the time for Negro artists to
be singing about “darkies.” It's
helping the wrong side; it's too
close to a lot of unplrasnnl reali-
ties. Duke's Black Brown and Beige
showed that he has a great social
conscience; maybe in the days
when this record was made he
wasn't aware of the social aspects
of music., But he should stop the
circulation of records like this
Even musically, the band of that
period did some much finer things;
and the tune is nothing. No stars.

afterthoughts by teddy

This big Dixieland-versus-bebop
controversy has grown out of all
proportion. The important thing is
that the distinctive approach to
rhythm that jazz has must be main-
tained.

Dixieland was the vogue of years
ago, and any style of music
changes: music has been changing
for hundreds of years. Nobody
argues that Debussy is greater than
Beethoven because he wrote in a
more modern style. But musician-
ship has advanced greatly in jazz,
and | suspect the motives of those
who resent advancement.

Many of the rhythmic character-
istics of bebop will be outdated
soom, just as the old One O'Clock
Jump riffs of ten years ago sound
stale today. The thing that inter
ests me in bebop is the great step
forward in harmony for impro-
vising players. That's been a very
important contribution. But I'm
not down on Dixielandy anything
that swings and has W!. is okay
with me! -

Ma
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his it hand was one of the dis
aprpr vt menl s al the past few years,
But sneone must have slipped
Buddy s copy of Dale Carnegie’s
{amous best-seller Lecause the one
time battler is pow embarked on
a peaceinl career of pleasing every-
ooe and becoming a thoroughly
Right Guy. Along with his recog-
nined virtues—the amazing rhyth-
sonse, the infections
sty e, the trigger-quick humor, bat
mostly the Ughtning-like hands and
feot-—this pew Rich personality
may soon pay off its rightful div-
idends 10 the kid whe began beat-
ing & drum in vaudeville at the
age of three,

Few people deserve a place near
the top of the band parade more
than Bermmard Buddy Rich. Not
only has he been working hard at
the business of eu!,r:uiniu: the
public since childhood, but his un-
swerving devotion to the cause of
an honest swing style has been
duplicated by few of today’s top
leaders. But more important than
these facts, perhaps, has been Bud-
dy's uncompromising attachment
tor the band husiness itself, There's
no secrel to the fact that he could
take the easy way out by becoming
a single—few are hetter qualified.
He coald be hooling and eracking
jokes in vandeville at & wice fat
price. He could be clearing a four
figure salary for himsell by just
fronting a jam group in any of 2
half dozen small clubs (which
would e great kicks for him in
the bargain). And, of course, he
cotild troup, and has trouped the
vountry with concert groups many
weeks a yoar for sizable dough.
But Buddy stubbornly wants to be
a name bandleader. one with a
major record comtract and book-
ings at the hest spots in the land.
Certainly he is qualified to become
such s nationsl favorite. Only
timo and Buddy’s new good be-
havior will tell whether the public
s willing to forgive and forget.
amnd whether or not the ultimate
payoell comes naturally to a desery.
ing and talented musician,

mie vocal

“I'm tryving to be a nice guy,”
said Buddy over the long distance
telephone the moming after he
opened at Fdgewater Beach Ball.
in San Franciseo. “Don't
maké it sound like o bragging —
muybe that's ene of the things
that’s been holding me back—but
I'll match my band against anv in
the husiness. I've got a new trum.
peter who's going to be ane of the
preatest. His name’s Charlie Walt

roaon

anid he blows like a ctmsy mon
Then there's Tomuny Allisan: he's
abways great, | think Esrl Swope
s one of the greatest trombone
players of all tiene—I1 think he'd
I-n,[nnlr]\ blow sny guy out of anv
ballroom in the country,”

Ingsimuch as | wasn't paving for
the call T couldn’t interrupt by sas
ing that i sounded ke Woads
Duke, Basle, Benny and the old
(hoeotats Dandies all rolled into
one Buddy is a normully enthus
instie echaracter,

“Hello . . . hello,” said Buddy.
“vou sill there? Listen, we want
everybody’s support.” (The fact
that he had said Mrevroxoms
ought 1o sapport his band brought
about the call in the first place.)
“We want everybody to say tha
the band’s great and that Buddy's
& nico guy.”

“How are vou going about the
fence-mending ... how are yvou
making people say Buddy's a nice
guy?”

“T'm playing what the kids wamt
to hear.” said Buddy, faster than
ont of his own rim shots “I'm
playing what they want to hear and
I'm listening to the promoters. |
used to play what 1 felt like play-
ing—no more of that.”

Asking Buddy about swing is
ahout as onnecessary as asking him
whether the Dodgers are his fav-
orite ball team.

“Listen,” he said, “evervhody
says that swing is dead. But the
way | see it, there s no such thing
as swing or sweet. There's just a
new stvle. The fast tunes are no-
where. They dont want them any
more. This throwing each other
aver their heads (dancing, that is)
is dead. The beat is a little slower
but it still swings.”

Buddy was beginning 1o wake
ap (it was enly 11 AM. in Fris
co) ufter the big opening the
night before, and he was getting
his teeth into the subject of swing,

“Look, we can outjump mest of
the bands today and our ballads 1
know are better than other bands
bevause wa don't make them so
sticky ., .. ™ :

“Like whom?" 1 asked rather
grammatically for a long distance
eall.

“No comment.” said Buddy, “re-
member I'm going lo ben good guy
from now on. Ballad arrangements
of other bands are so stereotyvped
ia good word for 11 AM.). We
try to phv our arrangements with
s meaning to them. They're slow

(Continged on page 32)

buddy rich Kills me!

mel torme. musician and singer,
reveals two keen ears
in his blindiold test

by leonard feather

THERE 1S an increasing and
healthy tendency among popular
singers to know something abom
music. Sinatra conducted the Alee
Wilder album. Sarah Vanghan is a
fine pianist. Andy Russell and Mel
Torme both graduated from jobs
a5 drummers—and good drum-

mers—in name bands,

In his blindfold test, Mel pm\r'ﬂ:l
to be even more perceptive than
i'd cxpn-iﬁl. Here are his reac-
tHions, recorded verhatim.

the records

. 1 know this record—Georgie
Auld. He gels a real nice, easy,
intimale singing style. Band is
good and full but a linle dis

appointing on the final ensemble
chorus, Rbythm could have filled
out the open spels more—maybe
the drunumer is wore a snare drum
man than a evmbal man, George
blows fine, too. Three sturs.

2 This is great. There's one
guy who's a pioneer in his field.
At times he reminds me of Delius;
other times of Duke. And he's so
unappreciated. This is the Vox
date. Walter Gross® harpsichord
sounds great, 1 like anvthing that's
new, and this has been new for
years, It's charming. Four stars,

3. Not Sarah, is it? ... Yes it
is, though. And I'm fairly certain
that's Dizzy, 'm a fan of Sarah’s
but this is not as inventive as some

of the things she's done; lacks

records reviewed by mel torme

Mel was given no information abow

1. Georgle Auld. Romie 66 (Musi-
craft), Auld, vocal & renor,

L Alec Wilder. 4 Lirdde Girl Grows
Up (Vox), Walter Gross, harpeichord.

L Saruh Vaughan, East of the Sun
(Continental ), Dizy Gillespie, trum-
pet.

4. Clavde Thornhill. 4 Sunday Kind
o) Lose {(Columbia). Fram Warren,
'lH"L

5. Three Blasers. New Oelenns Bluea
(Exclusive ). Charles Brown, waal &
rlans; Jubnny Moore, guitar.

6, Cozy Cale. Cancerta For Cozy
(Savey). Cole. diuma, with pick-op
band, in 1944,

T. Ksy Stare, Sweet Lorraine (Lasnp-
lighter). Calvin Jackson, piano.

B Jobhuny Hedges. Frisky ( Suntise).

347]

the rocords before or during the test.

Hodges, Brown, Taft, Jesdan.
Fllinguon-Hodgrs,

9. Nuppy Lamare. At The Jazz Band
Ball (Capital). Wingy Manone, tram
pet; Moty Matlock, Tevin
Verret, trombone; Stan Wrightsnan,

Comp.

clarinet ;

;:iunn.

10, Lena Home, Old Fashioned Love
(Bleck & White). Phil Moore, piano
& mrr.

1L Ant Lund. Neughty Angeline
(MCM). Johnny Thompeon, orch.

12 Mevcer Ellingion, You Name It
(Sunrise). Candy Ross, (rombose:
Luther Henderson, plane, comp. & urr.;
Morris I.m. Lo,

13. Buddy Rick, Oop Bop SN Bam
(Mercury ), Rick, drums; Geoorge Berg,
tenor; Ked Rodney, trompet. Afr.
Walter Fyller
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" enthusissm, and the intonation is
S aulty in spots. | liked Dizzy on

Dthis; he's one of the few heboppers
I really like. Background mnice.
“didu't get in the way. Two stars.
. Sounds like Jane Harvey:
“and then, I'm not sure . .. no, it's
not. Could be Thornhill's band,
bt ' nol sure who his singer is.
Sings with a lot of feeling: in-
tonation pretty good except for a
few low notes. She has moch more
sensitivity toward the lvries than
st singeys. | liked the dvnmmics
-4 lot of quiet things. a lot of
things that build. Good contrast.
Interesting background, too. 'm
sure it’s Thernhill. Three stars,
5 1 don’t like this too well
Every blues | hear is always the
same, The old Bessie Smiths, the
originals, blues lyrics that really
menn spmething—they're fine. But
this doesn’t kill me: Bt savs the
samne ——u,ﬁdﬁ hundreds af others
have said, Singing s, .. just in-
nocuous, Guitar surprised me a
little; in fact. the solos are good,
make it worth two starg
6. This sounds like Cozy Cole
on a rudimental spree. As a drum-
mer. I've learoed that there's no
such thing as an _.._—l_mwadp drum

OCCTO2ER, 1947
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solo——unless it's by Buddy Rich or
Krupa; or mayhe Jo Jones or
Yimmy Crawford. This might be
the Cab Jivers; the music itsell is
very ragged, very ardinary. maybe
a head arrangement, strictly from
the 1939 era. Kids like Karl Kiffe
ened Alvin Swoller whe have a good
rudimental background can do bet.
ter than that right now. One star,

7. It's Kay Starr, and a confus.
ing planist who sounds Tike Walter
Gros= and Milt Raskin polled mto
one, Soupds like 0 West Coasl
band. Kay is one of the new gals
thet sing in the good old tradition.
But Kay doing this song is like e
singing The Mun 1 Love; dovsn’t
make sense—yvou want to hear a
chick singing about & gny! Two
slars,

8. Tofeetions little tune. This
must be an Ellington unit—1 hear
Hodges, Brown, Talt Jordan. ..
be anybody's melody. 1
heard the In 4 Mellotone viffi in
the backzround. These are all real
nice pleasant solos: not a wild,
framtie type of jaze. Those puys
are the top, anyway —how could
they ever play bad? Three stars.

9. You probably won't belicve
this. coming from a modernist, but

b
>
»

A A
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1 kinda liked that record —mainly
fur the ensemble feeling, and for
the Dbeat. which never lagged.
That's more than you can say of a
ot of modern musicians. The solos
didnt %ill me—could have been
anvone. Wild Bill Davison, Pee
Wee Russell; Um not familiar
with Dixieland wen. All thoese
Dixieland tunes, the chord con-
struction is so old -.—._-r-: every o
sounds like all the others. But this
was certainly listenable, and some
suy plaved nice tailzate trombone.
Piane went back a little too far.
though: got to be bawdy-house
alter a while. Jazz may have
S prung from those elements, but
vou dent have to keep it there.
Two stars.

10, This was arranged by Stray-
heorn—that was him playing piane.
1 always like Lena. This is from
the albume, jsn’t 1?7 (Yes—1.F.)
I've liked this tune ever since
lohony Mercer used to do it as
“Newsv Bluesies™ on the old
Camel show. | heard Lena do it at
the Capitol as an opener. Three
stars.

1L Art Lund—1 like his sing-
ing; very little effort. very easy.
I don’t like the tune ot all--]

can'l see the sense in ,!..nwr.:.ﬁ ne
il vou've living in 1925 Pl never
like it. the same’ss 1 couldn’t see
reviving Heartaches. Background
is wonderful, might be Sonny
Burke, bot the tune brings it down
to lwo stars,

12. Is this Dizgy’s big band?
Sounds like Juy Jay...this guy
on piana’s good. This = wonder-
ful! 1 it's not Dizzy’s band, it's
a good eopy. Very good bebop—
they don't get involved in plaving
exereises, which would prevent
them from swinging. | liked the
tenor best, but the piano and
trombone were fine too. Piano was
the least influenced by bebop of
all of thero. Almost a four star
revord: make it three and a half.

12, Ha! That's the Kind of drum
salo 1 like . .. that's Buddy Rich,
definitely. Tenor may be Allen
Eager. Trumpet is Red Rodney.
PMlay the whole thing again . . . lis-
ten to those single-hunded triplets
with the flam thrown in...see
what he’s doing, playing some
beats with two hands and some
with one hand ...There is the
world's greatest dewminer! Play it
again-—this kills me! A great ree-
ard—{four stars,
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ray mekinley hears
no four=star records

but the drummer-leader

recalls some

that would have been
as he is blindfold-tested

by leonard feather

RAY McKINLEY, like so many
bandleaders, leads a band that has
to make money, has to keep up with
the hucksters and the Hit Parade
to make the grade. But, unlike a
lot of bandleaders, Ray deesn’t
~ accept this commercialized fate
. passively. He hopes to use his com-
mercial success, once it is firmly
~ enough established, to put his band
in a position to play and record a
lot of the great music that has heen
and will be in his books.

Ray’s honest musical conscience
and his friendly, seli-deprecating
personality were apparent through-
out his blindfold test. Despite his
protest that he had heard very few
records, he showed a keen interest

and reacted sensitively to every
item played, as the remarks quoted
below will reveal.

the records

1. Wheo's that? Either Buddy or
Gene . .1 think it's Gene because
of the way he plays his triplets . . .
yet there's a certain fire there that
1 haven't heard from Gene except
on records in a long time. Buddy
has a good brass section like this,
though, and might make this kind
of a record. From the tenor and
trombone styles I'd say this
couldn’t be more than three or four
years pld. Performance good, but
the composition is something I've
been listening to for twenty years,
and I'm 5 little tired of it. They

records reviewed by ray mekinley

Ray was given po information about

1. Gene Krupa. Leave Uls Leap (Col-
umbia). Comp. & arr. Ed Finckel. Don
Fagerquist, trumpet; Ted Napoleon,
piano; Charlie Ventura, tenor; Leon
Cox, trombone.

2. Red Nichols. Royel Garden Bilues
(Capital}. Nichols, cornet; Floyd
' Brien, trombone.

3. Clande Thornhill Ok You Beauti-
ful Doll (Columbin). Thornhill, piane
{and he was kidding. )

4. Benny Goodman Septet. How High
The Moon (Capitol). Goodman, clar-
inet; Ernie Filice, accordion; Ray Sims,
trombone; Jimmy Rowles, plano,

5. Artie Shaw. Summertime (Vietor
12inch.) Arr. Eddie Sauter. Hot Lips
Fage, trumpet; Shaw, clarinet.

6. Neal Heftl, I Foke Up Dizzy (Key-
note), Heftl, rumpet; Charlie Ventura,

5

the records before or during the test.

Aless, piano; Alvin Stoller, drums;
Chubby Jackson, bass.

7. Duke Ellington. Jumpin' Punkins
{Victor). Arr. Duke Ellington. Harry
Carney, baritone,

8. Vivien Garry. Operation Mop (Vie-
tof}). Edna Williams, trumpet; Ginger
Smock, violing Wini Beatty, plano;
Dady Jeshke, drums; Vivien Garry, bass.

9. Dizzy Gillespie. Emanon (Musi-
craft), Milton Jackson, vibes; Gillespie,
trumpet.

0. Will Bradley. Bop V' Boogie
(Signature). Comp. & arr. Milt Orent.
Bradley, trambone.

1L Capitol Jazzmen. Someday Sweet-
heart (Capitol), Eddie Miller, tenor;
Stan Wrightsman, piano; Nick Fatool,
drums; Hank Wayland, base

12, Stan Kenton. Miner Riff (Capi-

. Arr. Peta R Vide M
_ tenor; Kai Winding, m}-"ﬂﬁr. i &mm .
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can't fool me witha u:,uplr of slop
effects. Two stars.
2. It's Bobby Hackett, jun't it?
.that could be Lee Castaldo’s
brother on trombone ... it's nol
Brunis . , . This sounds like it wes
made out at Squirrel Asheraft’s. |
don’t get much kick out of these
old tunes sny more unless there's
a really terrific performance. The
ensembles have a little arranging,
give the record a saving grace, but

the solos are not good. Very ordi-
nary— | wouldn't say lousy, just

Two stars,

3. Is that s mandolin attachment
on the piano? . . . This sounds like
an English band—the approach to
the arrangement: at least, the ones
I heard over there might do some-
thing like this. What a strange
mixture—] heard a French hom.
Is it meant to be funny? The en-
semble parts sound like they're on
the level— 1 don't know what to
make of it—it must be tongue in
cheek, a deliberate attempt to be
funny. But who would go to all
that trouble to do it. .. why dida't
they just tell a couple of jokes?
One star,

very fair.

1. 1 hear clarinet. trombone and
rhythm so far, Pianist a little like
Mel Powell. .. trombone nice.
That's not the Benny Goodman 1
like to hear, if it is Benny. They
ouly got their teeth into it on those
last four bars...We played that
tune with a Iinir band Mel had .

I think this group missed the ball

on the tempo. There's an accordion

NOVEMBER, &!47
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in there, too—with
tation they could
vantage of the changes
and had more con
\fter all, the changes are the besl
thing about that tune. Two stars.
5. That's got to be Artie Shaw
.a great facility but a poor
sound . . . sounds like a Sauter ar-
rangement that Eddie must have
made for him a couple of years
ago. A twelveinch record, o't
it? ... arrangement is pretty good,
but they apologize for it all the
way through. They rehearsed it
and read the notes right, butithere’s
no color, except when the instru-
mentstion changes. And there’s so
much room for a lot of wonderful
color and shading there. .. well,
the trumpet soloist at least tried 1o
do something . .. but the lead
trumpet sounds like a fourth
trumpet. It doesn't flow, it goes hy
jerks. With another three hours
rehearsal maybe they'd have played
this altogether differently. Here, 1t
sounds too cautious, but it could
have been beautiful, Three stars,
6. Tenor could be Byas..,
trumpet's not Dizzy. This is a cute’
little thing: fresh. I go on The
Strect and hear those guys and 1
don't often hear things that good,
| mean the tune itself. Don't like
the trombone, thovgh—he didn’t
quite make it. Trumpet nice and
clean. Tenor fine. You know th
only thing 1 can't see about
kind of musié? It's become fash- -
(Continued on page 32)

t instrumen-
taken ad-

is tune




ray mckinley
{Continued from page 25)

jonable 1o play behind the beat.
Surely those guys don't lack a sense
of rhythm? Now here for instance,
the bass goes along at a nice clip
all the way through, plays fine;
the piano and drums are sort of
half and half, and even the trump-
el is occasionally negative. I
you're going to swing, half the
chiarm is lost when you lag behind
the beat. Most guys will swing just
because it’s natural to them, wheth-
er they're playing bebop or any
thing else...swing is implicit in
Dizzy, for instance. But the fault
ten't as bad as usual on this record.
Three sture

7. This has that studied artistry

that Duke has, but sounds a little

|

too tight for a colored performance
<« - Arrangement sounds like Ralph
Burns. A little too chopped up, but
interesting, cute, differemt That
baritope man is one of the old
boys. .. Nice use of cymbals, but
I like the record for other reasons
than " just the drummer. Three
stars.

8. That's got to be Stuff Smith!
They're swinging . .. who's the
trumpet, Jonah Jones? Haven't
heard him in years. This is real
neat, a nice sparkling little thing.
But I'm tired of the old changes;
why can’t they playing something
new and make it swing? Three
stars ... what, it's girls? That's
amazing, to get a bunch of girls
together that can swing like that.
9. Sounds like Pete Candoli,
maybe Woody's band. recording
in Liederkrantz Hall. Wait . .. it’s
not Lionel on vibes...well, I
dont know the band. Don't like
the vibes, even the trumpet—en-
semble is best; has a sense of
dynamies, vitality—but still just
variations on an old theme. Two
slars.

10. Nice fat sound. Very well
executed throughout; trombone
real good. Parts sound like Duke
or Luneeford—but that Busse rhy-
thm throws you. Three stars.
I1. That's Eddie Miller. And Stan
Wrightsman, | wouldn't miss him
in a million years., Drummer
sounds like Nick Fatool...the
rhythm seetion swings but the
others play badly—a lot of cliches.
Wrightsman has verve—aone of the
old back yonder boys—plays that
stuff good—and the bass is good.
Two stars,

12. That's Kenton...he always
manages to get i nice balance and

METRONOME




continuity to the arrangéments.
Tenor doesn’t play much, but
sounds nice. Unpretentious things
pulled off well—actually the com-
position isn't much; not interest-
ing or difficult, but they have that
big fat sound and all that sustained
stuff going on. It's good to have
an identifying sound like this,
though after you it and listen to
three or four things like it in a
row it's tiresome. Three stars.
after thoughits

by mekinley

"Well, I didn’t happen to find any
four star records, but I'll tell you
what | would have given four stars
if you'd happened to play them.
Lunceford’s Blues in the Night for
one—and that Ellington number,
what's it called? Things Ain't What
They Used To Be...

Not because I'm a drummer, but
just for everything on the record,
I’d have rated Kenton's Artistry in
Peércussion a four. And Woody's
Bijou—ior the composition and
Bill Harris. That has real authen-
ticity, a genuine native-sounding
thing, makes you want'to go out
and cateh a tramp steamer,

There's another record that was
great for its time and still sounds
good—Tommy Dorsey's old 12-
incher, Stop Look and Listen, with
Bud Freeman playing real great
.««and I'd give four to Benny's
Clarinet A La King and Benny
Rides Again.

Sure, you know the kind of
music | like—and vou're going to
hear our band play more of it
when we're better accepted cow-
mercially. We hope to re-record
Sandstorm, Hangover and Tumble-
bug for an album and get better
recording and per{orm m
fn-edom un:l ) _

!’or P‘lﬁls . writing and mrdan;
—all around, that's the one. Say,
you ought to have Eddie Sauter up

bfﬂinddoomofﬂlmm‘ _
)




ah. bitterness?

chubby jackson

turns record reviewer
and bares his musical soul
as he takes his blindfold test

by leonard feather

CHUBBY JACKSON—bass play-
er, bandleader, bon vivant, buffoon
and believer in the best in music—
leaves shortly for Earope. With
him will go & small group of mod-
ern musicians who share much of
his philosophy, his feeling of frus-
tratiop caused by the barriers he
has met in his chosen profession.

Despite a veneer of typical Jack-
son levity, Chubby took his blind-
fold test seriously, making elabor-
ato notes and reading them back to
me after each record. Here's what
be had to say:

the records

L. This was pla ed very well:
highly dramatic, very emotional
music—some pretty themes, The
horns sounded like they knew what
they were doing: it was all well
planned. Sotnided like moving pic-
ture musié. For that particular
sound of musie, 'd give it four
slars,

2. Au l:uly l_m_p influence here,
but I don't like the melodic struc-
ture, and in their individual cho-
tuses the fellows show they don’t
undérstand bhop: they play their
own thought in another school.
Balance could have been cooler.
Structure monotonous. The more |
heard of this, the more disinterest-
ed | got. 'm sorry! Two stars.

3. A good example of the early
Goodman era. Good musie for that
time, but positively preposterous at
(his time, in early 1948. A typical

example of late Dixieland shout
music. | can’t enjoy it. In early
198 1 give it one star. (Note:
Chubby thinks ahead—the test was
conducted in October 1947 —L.F.)
4. A very light fantasy, written
for a minimum of horns in a small,
soft way: a eute little arrangement
that would go anywhere but on
52nd Street. Kirby's band—Buster
Bailey, Procope; their projection
is so reminiscent of seven-eight
years ago, | can’t get mysell to
listen very intently. Again, I'm sor-
r.\'! Two stars,

5. Put down just one word—
BOSHL. . .{ pressed for further com-

ment) ... Do you know that Al
Jolson is old enough to be my
grandfather? .. .1 missed Jolson's
aged, sour coneception along with
Bing’s voice. I'm certain that tenor
was Eddie Miller. Of the whole
bunch, Bing was the most offensive,
mainly for singing that way, and
for putting a record date together
of that nature. Being in the driver's
seat, he should be able to help some
of the youth in music. and youth-
ful idess. He could project a new

sound all over the world and eould

do American music a lot of good
. »» No stars,
6. A fairly first-rate example of

the records reviewed by chubby jackson

Chubby was given no information whalever about the records rither before or

during kis blindfold res.

1. Suan Kenton. Theme To The West
by Pete Rugole. (Capitel).

2 Dougl Best AN Alone. (Wax)
Jimmy Jones, pianoy Bill - Coleman,
trumpet: Ben Webslor, tesior,

3 Benny Goodman. T've Found a New

v i Victag), AseFlotobor Hender:

4 John Kichy Close Shave (Dise),
10446,

5. Bing Croshy-Eddie Condon. Ajter
You've Gome (Decea). Bod Freeman,
tenor,

6. Serge & His Be-Bop Buddies A
Bar A Second (Savoy). Serge Chaloff,
baritone; Earl Swope, trombone; Red
Rodney, trumpet,

7. Billy Taylor Quartet. Flight of the

Bebop (HRS). Bernie Leighton, piane;
Tony Mottola, guitar; Morey Feld
deamis Billy Tavlor, bass.

8 Tomuny Todd Trie. Chioe (Black
& White?,

% Julia Lew. Doubtfad Blues (Cap-
itol), Bed Norve, xylophone.

10, Duke Ellington-Jimmy Blanton.
Plucked dgein (Columbis). Duet, made
in 1930,

11, Count Basic. Jumping at the

Woodide (Decca), 1938, Lester Young,
lenor.
12, Dizzy Gillespie (big band). One
Bass Hit, Part T (Musicraft). Ray
Brown, bass.

13. Woody Herman. Ferewell Blurs

music—so-called bop—by some of

its more youthful performers. =

Melodie strueture just plain beauti-
ful. Soloists played very well;
sounded like Swope on trombone,
long a favorite of mine. Of course
the baritone is the new discovery,
Serge Chaloff; trumpet great but
Fin not too sure who. Probably
Rodney. Three and a half stars.
7. T've got a fuuny feeling about
that record. I hear an imitative
quality, as if fromene coastline to
another, as if mayle recorded
somewhere else, muayhe Hve
it has that kind of sound. Th
balance makes it sound foreign .
Plano is a swingin® cat; rhythm’s
a little 100 logey; | don't like guitar
rhythm in a rhythm section. Drum-
mer displayed 4 few tricks to show
he's got his cars open. A good
sounding, good-listening record;
two and a_half stars,
2. Veryeuato and clever thing for
a small gathering. Substitution in
chord formation very interesting,
but almest a bit too obvious at
times. Showed production eyes;
vou can see 8 lot of thought went
into putting the arrangement to-
gether, and it’s nieely executed.
Three stars. -
9. A very, sexy. tired and obviovs
intro. I've heard at least a thousand
records with just the same flavor.
Vocal very dull and aged. Small
jottings by Red, back on his pre-
(Continued on page 42)
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lester is the master!

allen eager praises pres.

damns dixie,

likes lucky but believes he's ben.

in blindfold test

by leonard feather

ALLEN EACER is, to these ears,
the greatest tenor man today of
the many playing in his style—and
that includes Allen's own idol,
Lester Young. On the road with
big bands from the age of 15, he
played with Bobby Sherwood,
Woody Herman, Tommy Dorsey,
Shorty Sherock, spent the past
three years in small groups around
New York, and has lately acquired
a following through his Savoy rec-
ords and his quartet at the Three
Deuces .

Musically, Allen is a prototype
of the young musician—a great
technician with a keen understand-
ing of all musie, yet strangely
narrow in his jarz views on almost
anything but bebop. Personally he
presents a paradox, too—his Dr.
Jekyll is an amusing, well-read
and highly articulate guy, while
the Hyde side is a typical gloomy
product of the frustrations and
neuroses o d Street, with
ornithol overtones. Perhaps
the ensuing views will give some
cluggto his personality.
the records

1. Al' T know is, this is Coleman
Hawkins, and the trumpet player
who was on those records with
Dexter Gordon. (Leonard Haw-
kins?—L.F.) The trampet came in
real good—he has nice time: Don't
know the trombone. Coleman al-
ways Iries; you always sense how
he's adapting himself to modern
trends. Recording and ensemble
nothing much—1 liked the tune
best. Two stars.

2. That's a Benny Carter sax sec-
tion. He's got them rehearsed well.
I haven't heard Benny in several
years, but that solo sounded like
him. I didn’t like the eonception

of the arrangement. The parts

were well played, the arranger
knows musie, the band was well
rebearsed and in tune, but the con-
ception aroused no feeling at all
in me. It was all a waste. T just
admire the musicianship; it's worth
three stars, but for the ideas, only
two.

3. Those saxes are so sweet and
sugary ... it's horrible. I don't like
it and yet it does have a sound.
Could be something of Sauter’s,
The first few bars sounded good.
It doesn’t swing, and if a thing
doesn’t swing then it should he

pretty. This isn't. The style sounds
very familiar. It’s all saxes—could
it be Shep Fields? They could
have achieved a much more diver-
sified sound with all saxes. One
star.

4. That's Hedges. This shows him
off to advantage; nice changes,
arrangement written well for his
style, but T don’t like his style. 1
think it stinks. The piano is either
Duke or an attempt to sound like
him. I'd give the arrangement
three, but because of Johnny Hod-
ges, only two.

5. Ah, Ben Webster... he has a
tremendous soul; he thinks in
beautiful terms. For that style of
saxophone playing I think Ben's
the best. This sounds like some-
thing recent. Some parts there

records reviewed by allen eager
Allen Eager was given no Information whatever about the records either before or

daring his hlindfold test.

L. Coleman Hawkins Bean-a-Re-Bop
(Aladdin). Hawking, temor: Milos Davis,
trumpet; Kai Winding, trombone; Hank
Jones, comp. & arr,

2. Benny Canters | Can't Escape
From You (Capitel). Carter, alto, &
arr.

3. Stan Kentow. Opus in Pastels
(Capitol). Five sixes and rhythm see-
ton. Comp. & arr. Kenton,

4 Johnny MWodges. 4 Flower is a
Lovesome Thing. (Sunrise). Hodges,
alto; Billy Strayhorn, piane, comp. &
arr.

5. Lucky Thompson, Just One Meore
Chance (Victor). Thompson, tenor &
arr.

6. Bud Freeman. The Eol (Bluebisd,
1939). Freeman, tenor.

—
\

7. Amett Cobb, Seiff Flyin' (Apslloi.

8. Lounis Armstrong. Muggles (Co-
lumbiz, 1928). trumpet ;
Jimmy Strong, clarinet; Earl Hines,
piano; Maney Cara, banjo; Zutty Single-
ton, drums.

9. Benny Goodman Sextet. Negasaki
(Capitol ). Goodman, clarinst; Red Nor-
vo, vibes; Mel Powell, piano: Al Hen.
drickson, guitar,

10. Frankie Trumbauer. Singin' T!u
Blues (Columbis, 1927). Trumbauver, C
Melody sax; Bix Beiderbecke, cornet.

1L Duke Ellington. Raincheck (Vie-

tor).

sound like Colernan Hawkins. And
he’s playing technically the way
Byas would play. € ’nlimpk
background, and Ben got all over
the horn, Or if that could hayve
been Hawk, it must have been in
a period that Ben admired an awful
lot. Three stars,

6. Bud Freeman ... why, this is
amazing. 1 can’t get over it! |
mean, the similarity betwesn Bud
and Lester—it's amazing! Was this
made a long time sgo? He's a great
saxophone player. His beat is pre-
dominantly Dixieland, and then

again some things remind you ol

the Kansas City two feel that Les-
ter gets, Very pleasing. Very great
conception for that time: he played
with a pure sound, pure articula-
tion and good ear—and good time.
Those other characters loused it
up some, and the ending was hor-
rible, but Bud was excellent. He
gives me an insight into where
Lester’s genius developed from in
Lester's formative stage. Three
slars.
7. That's Tllinois Jacquet. It's
swinging, anvway: a typical Iil-
inois thing. He really sounds an
awful lot like Herschel Evans.
Every ence in a while he’ll get off
on a real good thing. I don’t know
whether he's enjoying himself with
those freak effects or just trying
to make meney . .. now this is get-
ting to sound like Murder in the
Hencoop. T have to laugh when T
hear this. But réally 1t°s 4 shame;
he's a talented musician and could
really play if he wanted to. I heard
(Continued on page 35)
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ah. bitterness!
{Continged jrom page 20)

vious instrument, the xylophone...
not too swingin' . . . I'm sorry again
—and again! One star.

10. You can take that off; I've
played it a million times, know
it backwards,...H you stopped
someone on the street you'd prob-
ably find their idol is Babe Ruth or
Jackie Robinson. To me, though,
my shining light—the man I quiver
and shiver in front of, who makes
me feel so small and unnecessary,
the one man—is Mr. Ellington.
Books have been written sbout
him ... but I'm only supposed to
review this record. The sole faet
that Duke discovered and brought
to light Jimmy Blanton is enough
for me...Just as true credit
should go to the great Bird and
Diz for a new sound in music, so
equal eredit must go to Blanton,
who showed all us hungry bass
players the way out of the forest. |
don’t particularly dig bass solos,
due to the instrument’s frightful
limitations, but the sound Jimmy
got, whether with just Duke or
with the big band, was the greatest
sound to date from a bass. How
well he would have teamed with
Diz and Charlie, were he here to-

day ... Three stars.

11. Basie’s band was the best ex-
ample of early riffl music; estab-
lishing a riff, playing it behind
soloists, making it louder, playing
it an octave higher, shooting a
horn out of the ensemble to blow
above it... Basie was one of the
first to use that sound of swing in
head arrangements, Lester sounded
real cool in spots here, but for to-
day’s performance all around I'd
give it two stars.

122 When [ was home with a
broken leg I used to practise with
this record, to get my fingers back
... when this first came out | was
so excited | ran to see Dizzy’s band
at the Apollo and ended up con-
gratulating everybody in the band
as if they’d been the Army football
team flushed from a victory over
Navy. John Gillespie is probably
one of the greatest musicians ever
to come from anywhere within
these 48 states. I'm sinecerely root-
ing that the band takes over music,
so that my efforts in music will
also, in turn, not be laughed at by

the conformists, As for Ray Brown
—we bass men dont talk often
about other bass players, but I'd
like to tell everybody 1 think Ray
Brown is blowing about as cool as
you can blow today. I tip my be-
bop cap to him. Four and a half
stars! (Note: Maximum rating is
four, as Chubby knew. —LF.)

13. No stars for this., . An early
Woody Herman record at which
both Woody and 1 used to laugh
heartily. Not just this record, but
the style. From the viewpoint of a
sideman of the once great Herman
band, I have this to say for Woody:
he’s come down with many differ-
ent sounding bands within the last
ten years, and right from the first
has kept abreast as much as pos-
sible. now he's forming a
new which [ sincerely feel
will better the old one by far. He is
a smart man to surround himself
with good-thinking performers; the
result is always hilarious in some
marmer. Good luck, Woody—I
hope you have the swingin’est band
in the world—uext to mine!. ..

afterthoughts by chubby
At this time T have the insanest
desire to sneak away with a stenog-
rapher and come home with a
book called “Ah Bitterness!™ or
“Why Did I Ever Become a Musi-
cien?” 1 have chosen a form of
music to play sincerely. But it’s
difficult to keep playing with prac-
tically every faction against you . ..
the older musicians, a certain ele-
ment of critics who know nething
and dictate everything; publishers
recording firms, your Al Jolsons
and Al Jolson-lovers—a real Down-
With-Youth program. Somewhere,
someday, we modern American
youths hope to present our music
at the correct level so that it may
be understood and appreciated.
On December 10 I'm sailing to
the Continent in search of nice
treatment, respect for my sound,
and general well-wishing from the
listening people and from those
who control music, I hope 1 find
what I'm looking for. If nét, ¥m
coming back to America and open-
ing a delicatessen. At least there'll
be food for some of my hungry

musician friends!

young Allen Eager

next month™s blindiold tesi:
that up and bopping tenorman,
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lester is the master!

{Continued from page 34)

him at the Swing Club in Holly-
wood and he really played then—
but he didnt have a Cadillac then
either. Well, they're trying to
swing hefe anyway, so it's gotta
have two stars,

8. That trumpet reminds me of the
conception that Louis has, although
I know it'8 not him. I this was
made less than ten years ago it
gets vera, If it’s twenty Years old,
you can at least say the trumpet
had some conception of time, bet-
ter than the rest of them. Those
same men, if they’d been born at
a later date, and with later-dav
conditioning, would have produced
a pretty good record at this time.
But this is impossible to appreciate
except as an antique piece. Rhythm
section is too horrible to describe.
reminds me of the carpenters |
hear working when [ wake up

every morning; but the clarinet is
worst . .. For this kind of musie,
Louis was one of the most tre-
mendous influences of all fime.
His time, mostly, and he played
zood notes too. If there had been
no Louis, there’d have been no
Roy, and with no Roy there
wouldn’t have been a Dizzy ... no
rating.

9. Benny is great; he's a wonder-
ful technician, gets a fine sound ;
be could be so great today but his
conception of jazz has slipped so
far behind, You're not irritated by
what he plays, though, because of
the beautiful sound he gets. Vibes
sound like Johnny White—no, Red
Norvo, am | kidding? Piano good
touch, but his solo and the guitar
are nothing much. One star.

aflterthoughits by allen

Somehow |

don't

feel 1 said

what 1 actually thought, because ta
me a record is either good or bad.
Of the whole bunch vou plaved me,
the only one I'd have at home for
my own pleasure wonld be the
Lester. And maybe Ratncheck,

I like Basie's band, Dizzy’s band,
Charlie Parker ... 1 can get along
on a very limited diet as far as
jazz gmrs-‘ Outside of jazz—well,
everyone from Debussy up. Ravel,
Hindemith. Stravinsky, some of

B Shostukoviteh, Prokafiey — the
. Sevthian Suite, wnndﬂ‘fnl—Schiin!-
¢ Berg's violin eoneerio .. .
midnmm 1o a steady diet of
jazz. But they offset each other—
the more | switch ‘em, the better

!'M‘Il = 'UI’I(}D:
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bird sends the heltis

neal and lranceg[_.like spike.
can’'t get together on garner.
in double blindfold test

by leonard feather

ME. AND MRS. Neal Hefti (Frances Wayne) took part this
month in a new kind of Blindfold Test. For the first time, 1 had
two blindfoldees instead of one; and for the first time, the entire
interview was transcribed on a tape recording machine, so that
there would be indisputable evidence that the following quotes
are a verbatim report. N. means Neal, F. is Frances.

1. N: Sounds like an old Benny Goodman band; is that Vide?
Ben Webster maybe? That Fletcher Henderson style arrange-
ment . .. F: 1 like it . . . This girl sounds like Carolyn Grey,
but she’s unfamiliar to me . . . that’s Benny Goodman .. . no, that
didn’t sound like him there; is that Jerry Wald? N: Naah!...
Say, I don’t think a girl should sing that song. F: What's she
saying, “Ain’t she pretty?” Yeah, that’s right, why do they do
things like that? N: Her words were pretty clear. | don’t
think it's a Fletcher arrangement; it's modern, yet it isn't
F: Sgunds like "39, doesn’t it? N: Well, sounds like a guy
today trying to write in that style. I'd just say two stars; if it
was done seven or eight years ago I'd give it a much higher
rating. F: 1 think that was made in the last two years, because
Benny changed girl singers so many times in the last two years
snd this girl is unfamiliar to me. Two stars,

2. F: That Billy Butterfield? N: No. I don't like that. F: |
don't like the saxes. N: No, they're out of tune. Very dead. 1s
that Roy? Seunds like him. but don’t sound as good as him—
might have been after he had his teeth pulled. Buster Hardings
arrangement, Buh?  Yes, that’s Roy. Average arrangement and
a very bad performance by evervbody. T giveit one star. Didn't
even seem o bea recard mechanically. F: | agree, exeept
that | didn't kneW who it was; | didn’t care for the saxes or the
arrangement—but I'm just the second part of this—er—duet!
3. F: Mildred -Bailey. N: That's nice piano. F: Yes, nice
background for Mildred. N: This type of song should be in a
good Broadway musical. F: Wonderful music, wonderful lyries.
Niee piono. Ralph Burns? N: No, I don’t think that’s Ralph.
Is it the trio that’s over at the Blue Angel? F: Yeah, thev're
wonderful—1 worked with them—Ellis Larkins? Reason [ said
Ralph is because he's worked with Mildred. N: . .. Well, |

¢ by

i

§ oo

liked everything except the vocal. |1 liked the song, | liked the
background, 1 liked the words. F: Mildred's a big girl; you'd
Letter look owt! N: Well, I do have respeet for her position,
but | don’t care for that style of singing: | don’t think she has
a good voice and | think she sings out of tune, F: | think when
she goes for those top tones, she gets as though she isn’t going
to make it. But I know she has plenty of fans and she doesn't
need these two right here. I'll tell you something. though:
Mildred spoke her words clearer than she has on many a record.
N: 1 might be grading this with prejudice, but ... F: I'm not a
Bailey fan, but I can see nice things about it. She sings the
song with feeling. a la Mildred Bailey, which is good enough for

(Continued on page 40)

records reviewed by the heftis

The Heftis’ opinions were based entirely on the evidence of their ears.

They had no information whatever about the recerds they heard, snd were

thus completely free from all prejudices, as critics should be.

l. Benny Goodman. QOeh Looka There Ain's She Presty (Capitol).
Goodman, clarinet. Emma Lou Welch, vocal

2. Roy Eldridge. Lover Come Back To Me (Decea)l.
Buster Harding, arranger.

3 Mildred Bailey. Born Te Be Blue (Majestic).
{piano | and trie.
Spike Jones. My Old Flame (Victor).
Petor Lorre vocal by Panl Frees,
Joe Marsala. My Melancholy Buby (Black and White). CIff Jack-
sot, plano; Buddy Christian, drums; by l..m‘.bm D;uj Cillespie,
trumpet ; Joe Marsals, clarinet; Chuck Way
Rose Murphy. WFhea I CGrow Too O f’u M I Matestio,
Murphy, vocal and piane.
Doe Evans. Bugle Call Rag (Dise),
trambone; Tony Parenti, claripet;
Wettling, drums. Recorded 1947,
Ethel Waters, Careless Love (Victor),
(plans) and trie. Recorded 1947,
Stan Kenton. 1 Told Ya I Love Yo, Now Get Out (Capitol),
Christy, vocal. Pete Rugolo, arranger.
Charlie Parker. Bird's Nest (Dial). Packer, alto:
piano; Harold West, drums: Red Callender, bass.

Eldridge, trumpet.
With Ellis Larkins

Ballad vocal not identified ;

Evans, cornet ; Ed I’I!lllllb.

Joe Sallivan, plane; Ceorge
With Herman Chittison
June

Erroll Garner,
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bird sends the heftis
{Continued from pace 20)
me; she's Mildeed and she's no one else, and 1 give her a lot of
credit for being hesself. | give it three stars because it's a pretty-
soupghing record. N: No, I give it one! F: Compromise is two.
4. N: A boy should not sing that song! F: Don't tell me this
is Gordon MacRae on Capitol. He sings with about as much
feeling as —um—as nothing would. N: Is that MacRae? What
happened, he didn't sing the second eight? Sounds like a beauti-
ful arrangement, but he sings it too jumpy. F: He doesn't have
nice phrasing. May be & nice guy, whoever it is. [ think it's
Gordon; 1 heard something else he did. (After siren effect) F:
OH! All right, then—everything's forgiven, come back home!
(Laughter) Peter Lorre—give him four stars! Is this Spike
Jones? Those records are nice for a change. N: 1 give it four
stars. F: You can see that Neal's a very happy guy! N: If
that had continued like the first chorus I'd have given it one, but
since | know they were kidding . . . F: We both give it four—
that makes eight stars!
5. N: Oh, play that pieanna! Who's this, Mike Levin? . . .
(Will you put that in?) F: We have few friends as it is! N:
George Simon drums? N: ... Dizzy! . .. is that Joe
Marsala’s little band? Was that Chuck Wayne on the intro? 1
didn't like the piano. F: No, that sounded like 1920. N: Yes
that's Chuck. F: Strange combination: bebop towards the end
and that other kind of stuff at the beginning. Well, at least
itl meet evervbody halfway! . . . you know, maybe I'm comny,
but Joe Marsala has a nice . .. V: Tone. Yes, | dont mind him
at all; 1 like him for that style. F: 1 don’t like the tune. N:
Well, I didn’t like the piano or the bass: I liked Dizzy, and Joe
Marsala; Joe played with a lot of feeling. I'm not strictly one
way, | like everything. 1'd give it three stars; Dizzy brought it
up to a good record.
6. F: Rose Murphy! N: Didnt Johnny Long do this routine
with these words? (Partly—L.F.} F: She’s a wonderful girl.
I hope she has lots of luck, but it's nothing 1'd care to listen to
for long. 1 like to hear nice round tones, nice words. She and
Lutcher are in the novelty singer category. | worked with Rose
at the Blue Angel. 1f Nellie Lutcher makes it, I'd like to see
Rose make it. N: Well I'll give it three, for her originality. F:
Same here. N: | understand she's been singing that way for
quite a while. F: She talks like that, too. This is my first
chance to speak my mind, but 1 dont want to be too brash: but
I think she's better than Nellie Lutcher. Paging Carlos Gastel—
he'll probably kill me!
7. F: These are the hodge-podges 1 don’t care about. 1 don't
care if Dizzy plays on this record, [ still don't like it! Are you
speechless, Neal? N: It's killing me, knocking me out!
(Laughter) F: You hear one of these things and you've heard
'em all. Is that what they call Dixieland? N: That’s what I've
heard. F: 1 don’t know who's playing or whose song it is; 1
don’t.know anything sbout it exeept that T don't like it . . . is that
Woody Herman? . . . hey, hey! . . . however, | am glad that
they make these records, because there are people that want to
to hear them, Neal. N: It's probably a very old record. F: No,
they still make "em today, N: | think the trombone played
best. 1 give it one star. F: One star "cause they took time
out to play.
8 N: Don't care for her. Nice words. F: And she's not
shouting, the way they usually shout the blues. You know, that
vuice sounds as though | know her, and then it gets away . . .
N: Sounds a bit like Mildred Bailey . .. F: No, her voice is too
'(Continued on page 42)
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bird sends the heftis
(Continued from page 40)

low and too round. N: I know it's not her, but . .. F: I want
to take a shot in the dark. It sounds like Ethel Waters today—
not like she was, N: | don't think it's the type of song for that
type of voice. F: |like it. Doesn't have the same old stuff you
hear on biues; and she's not yelling; I don't like yelling. N: I
do. I like to bear them shout! F: Not when it doesnt come
from within, I don't want to hear that . . . Sounds like she had
a nice voice once. N: What d'you give it, Frances? Two stars?
I liked the background, the words, the whole thought of the
song, but the voice wasn't suited to it. F: Yes it was. It sound-
ed like 2 charming person, whoever it was. Even when she's
not singing well, the charm comes out. Two stars? N: Two
slars,

9 F: Stan Kenton? N:...Yes. F: I dida't even have to

* wait as long as you to guess, Neal! . . . June is singing this nice.

' Doesn’t have the straight tone she uses sometimes, like she did
on Alamo. Well, this is where I'm prejudiced. 1 know this is

Stan, and I like everything about him, personally and profession-

_ally. T like his band. You know it’s him, right off. And

| " think this is one of June’s best vocals. What do you think, Neal?
.~ V: She sings more in tune. F: She's clear on the words. N:.

ALY

- Couple of clams, couple of sloppy points, bat it svits June 1o &
:;nd the arrangement’s mice. | give it three stars. F: Same

flﬂ. F: (kiddingly) 1 wonder who this could be? What do
they call him, “Bird"? I still say you don't have to be hep to

Ilﬁa‘thkwnofmﬂ. When you like this sort of stuff they
straightaway think of you as a jitterbug. I don’t think it's fair.

‘Cause if there's anybody that could be quite corny, it could be
me. And I like him. N: Don't like the piano. Um-cha, um-cha.
F: He’s not going um-cha, he's playing. He knows what he

,-‘Iwmtulophy,ulemt. It isn't Erroll Garner, is it? 1 like it

N: Tl give it four although I didn’t like the piano. Charlie
Parker is probably the greatest soloist of today, with the greatest

- beat and the greatest idea for melodies. F: I think so too. N:

Hamﬁnthm:hflm’fmginnny——amthnheplaplikr
him..bm——f: The wealth of ideas. N: The different ideas, and
they're so melodic; not that T like Lester today as well as I used

- to. £: 1 thought the piano was all right. He may not have as
 light a touch . . . ¥: Oh, his touch and technique are all right;

I just didn't think he fit too well with the group. Play it agai
- - - gm
<« . very flighty .. . is it Dodo? F: Of course, I'm not a musi-
?lm.ljwpmlygobymym...ﬂ’: That’s what & musician
is supposed to do! You give it four, Frances? F: Yes. ¥: It's

ot ah:‘.mat a ragtime piano to me. Play Charlie’s first solo again;
~ he's really great on this, really starts off swinging. Anything
" else to say, Frances? F: No, except that it was nice ending the

test with that record!

F. ‘J. . '] 4
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the new look in

tatum still the greatest,

tristano becomes andre previn,

bob wilber becomes bechet

as king cole takes the blindiold test

by leonard feather

NOT SO MANY years ago, Nat “King™ Cole was a trailblazer.
His trio set a charmingly original pattern, since copied by so
many other units that today even the original no longer excites.
Commercial success has caused Nat to devote more of his time
to conferences with song pluggers and agency executives, devis-
ing means to maintain his material position, and less time to
sessions listening to good music, or devising means to advance
himself musically, It's interesting to bear these facts in mind
when you examine Nat's reactions to the records he heard,

the records

I. That's what 1 call the Old Look—but still jazz, with a
good beat. The piano starts like Earl—that Chicago style—
but I'm sure it's not. Clarinet has a reedy tone, like Edmond
Hall . . . tenor—I don't know—Ben Websterish. Baritone
sounded like Carney at first, then it didn't . . . Alo player
must have been doubling from clarinet. Overall, a fair record,
relaxed; solos nice; nothing outstanding. Two stars.
2. Sounds Tike Herbie Fields. That eccentric stuff. Nice
technique. “Sounds good for-the first part, Stirts Off with nice
feeling. Piamo 18 nice, shuffle rhythm used well for that type
of performance. Three stars.
3. 1f that doesn’t sound like Lionel Hampton I'll eat my hat
it is him! . . . Could the piano be Pete Johnson? Is that
an old record? It's got 10 be more than eight, ten years—
don't tell me it was made in the last five years. Basically it
doesn’t stand for anything. They could have made a cute idea
out of that song, too, especially when you know it's Hamp.
I'm going to have to give this one star. Lionel’s voice is better
than on most of the records he sings on, and the vibes got a
good sound; saved it from getting no stars.

MARCH, 1948

musie

4. Sidney Bechet? . . . These guys are forceful: they drive;
they dont hold back a thing. That’s Bechet, I'm sure. With
all due respect, 1 don't go for that type of music. But it does
drive. I've known Bechet ever since he was with Noble Sissle,
and he certainly plays with his heart, his own way of thinking,
and all the zest he can put into it. Two stars,
5. Sounds like Andre Previn to me, I don’t know why. That
guitar and the piano—if one would give the other a chance to
play, they'd sound better; theyre both trying to play solos. It
didn"t have the drive they were trying to get. [ didn’t care
(Continued on page 31)

records reviewed by nat cole

King Cole was given no information whatever about the records
cither before or during his Blindfold Test,

I. Ten Cats and & Mouse. Ja-Da (Capitel). Red Norve, piane; Paul
Weston, clarinet; Beany Carter, tenor; Dave Cavanaugh, baritone; Eddie
Miller, alto.

L  Herbie Fields. Dardancille (Vieter). Fields, soprano sax; Joe Gatto,
piano, .

3 Lionel Hampton Quartet. Ridis’ On the L and N (Deccal. Hampton,
vocal and vibes: Dan Burley, plano. Recorded 1946,

4. Bob Wilber & His Wild Cats. Wild Cat Blues {Commodore). Wilber,
clarinet. (No Bechet.)

5. Lennie Tristano, Blue Boy (Keynote), Tristane, piano; Billy Bauer,
guitar.

6. Al Lermer Quintet. Hot Rock (Black & Whitel. Lerner, plaso;
Hoyt Bohannen, trombone; Jack Dument, alto,

7. Dinsh Washington. Mellow Mama Blues (Apollo). Lucky Thomp-
son, temor; Milt Jackson, vibes; Wilbert Barance, plano.

2 Buddy Weed Trio. Suger (MGM). Weed, piano and vocal

9 Dave Lambert & Buddy Stewart. Cent and o Half (Keynote), Lam-
bert & Stewart, vocal; Red Rodney, rumpet; Al Haig, plano; Stan Levey,
drums.

I8, At Tatum. Dahny Boy (Asch). Plano selo.




bobby. bix and bebop

views by hackett

on racket by jacquet
and s other sounds
in the blindfold test

by leonard feather

BOBBY HACKETT is a wonderful all-around musician who
happens to have been identified with Dixicland. I've learned to
respect Bobby for the impeccable taste of his own performances
as well as for his intelligent judgment of other people’s, whether
or not our opinions happen to coincide.

Bobby's blindfold test included a wide range of records, from
Dixieland to bebop, from 1924 to 198, from small bands to big.
A recording of the interview was made on a tape recorder so
that there could be no possibility of misquoting his comments,
which were as follows.

the records

1. That's good . . . is this Charlie Shavers? . . . That's the.kind
of bebop 1 like. Trumpet's wonderful, whoever it is. Rhythm
nice, tenor nice, good theme; a very neat piece of music. 1 give
it four stars.

2 What can | say? Anything Louis does is fen stars with me!
+ + . that must be Barney Bigard, hub? The band seemed a little
sloppy . . . rombone fair. I know it wasn't Teagarden. This
is hard to criticize: I'd be a bad critic. Two stars, [ guess—
_except for Louis, give him a hundred!

3. 1 heard this on the radio; there's no need to play it. 1 can’t
make it! The drums are good, but he had a tough time. It's
too much of a distortion of the tune Fine and Dandy. One star
for the drummer.

4. Benny himself sounds allergic to the accordion! Piano's
very good—probably Mel Powell. That's wonderful except for
the accordion, and I'm not crazy about electric guitars.
Benny’s the greatest clarinet player in the world, but he
shouldn’t fool around with novelty instruments. Rhythm was
fine, composition very cute, Three stars. ;
5. Sounds like Beiderbecke on a real bad day. s that a cornet?
That's not Beiderbecke? 1f it is he sure sounds confused. This
is why people don't like Dixieland! That is atrocious. (But I
still think Beiderbecke is the greatest white trumpet player of
all time.) Zero.

6. | like this record. This guy on guitar’s very good, whoever
he is . . . if you play an electric guitar like that, it sounds good.
Trumpet gets a nice tone. Is that Cootie’s band? That's
pretty; I'd give that four.

7. What's that drummer building? . . . This sounds like a high
school gymnasium. 1 recognize Bill—sometimes I like the way
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the blindfold test

{Continned from page 19) “
for lhe‘guiur solo. Piano nice in spets. | would say that
Previn is a greater musician than be is 3 jamz musician. He's
confused, doesn’t know which way he wanits 1o go. Two stars.
6. That's real great—and different! 1 like the instrumenta-
tion—trombone and alte and rhythm, It's dificult for a slide
trombone to achieve that kind of performance, precision and
execution. 1 don’t know but it sounds like Vie Dickenson
would play if he were very active today, but I wouldn't bet on
it. Alto is something like Willic Smith or Benny Carter. This

Hf it were with the usual horns it wouldn't be so

imitators playing as good as the originals.

tone, odd sound— it's bebop but it's swinging. Bebop has to
have a beat too, you know. Four stars.

7. Why is she singing so high? Rt gives her
sound—but 1 always like the way Dinah sings the
this is the best background she’s ever had. Who's
Thompson? Vibes aren’t Red—might be that boy pla
with Dizzy—Milton Jackson. Band and tenor wonderful, wice
fill-ins by the piano, good vibes; Dinah should lower her voice
back to where it used to be. 'Three stars.

-
.

9. This sounds like Dave Lambert and Buddy Stewart. It's
nice. You listen to this much scat singing and you get to
thinking about Ella. Nice trumpet—basically Dizzy, but more
subdued; sounds like MeGhee. Piano solo nice. Good drum
bresk: sometimes you get lost on these rebop drum breaks.
Two stars.

10. That's a great record, one of my favorites of his. Just
put: no comment, Art Tatum, four stars!

afterthoughts by nat

I haven't had much of a chanee to dig the new pianists
around. I've heard Hank Jones and like him very much.
There’s such a lot of good pianists around nowadays. As for
the new bands, I'd say Dizzy and Kenton are setting the pace,

and McKinley is coming om pretty strong too. All three
distinctive styles, too—they all have the New Look!

S DN e/
s
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" bobby. bix and bebop

(Continued from page 25)

aftertboughts by bobby
What bands do I like? Well, I like Tex Beneke's band, be-
hhuM’sl&eGbnu‘ooldhnd,phﬂheﬁinp.whmh'
¢ well worked in. b g
.“Idnu'! believe in calling things bebop—if it's g?od, it's M
no matter what kind of music it is. mwmndma.mugd-
are the old Muggsy Spanier Bluebirds. 1 never believed in
four or five guys playing together and mthmngwhnl
cach other is doing. You have to have some construction.
Diﬁdlﬂmuubegoodifyoncﬂuldgﬂﬂl!hrﬂghtguyo
together in one band—but it doesu’t happen!

radio news and views

too many cooks

the broth
for campbell and croshy

CAMPBELL'S SOUP must have more money thas (
cddtion to its famonus first full-page of advertising in all
mazazines, it sponsors Club 15, a modest linle fifteen
o My o 7

Yy now: + Margaret Whiting, the
Sisters, the Modernaires, Jerry Gray's orchestra and ann
Del Sharbutt. This erowded situation is somewhat allevi
the fact that Monday, Wednesday and Friday Miss Whitis
the Modernaires are absent, and Tuesday and Thursd:
Sisters are among the missing. But it's an awful lot of
for a fifteen-minute

Since Bob is on the air five times a week, it's nomir
Crosby show. The Younger Brother makes a good try, thi
of thing being much more in his line than fronting (and
to sing withy a bunch of Dixielanding Bob-Cats, It's ¢
tunate that Bob, who doesn’t attempt 1o trade in on the £
relationship except for a few vague jokes about “my brot
should sound so much like Bing, and yet not quite be ab
achieve the well-defined personality, the smoothness in han
lines and people, that Bing displays, or the highly
Crosby singing voice.

Sometimes helped, sometimes hindered by a breezy seript,
comes off best on the nights that the Andrews girls are pre
Their cheerful roars when they join him in a song mal

asonable facsimile of the records they've done with Bing;

of chaiter between Bob, the brash Patty and the »
ht character LaVerne assumes is i
amusing. The hallad solos by Bob and the Andrews
specialties are not so diverting. Tuesdays and Thursda
raucous radio voice and personality, evidently an
keep up with Patty’s uninhibited vells, but it is enti ok
the Andrews sense of humor and fits poorly with the mushy
of song she sings. The Modernaires are in there only to si
with Bob, who feels the need of choral support every o
one gathers, and to sing the “Mm-mm, " comn
which Patty, Maxene and LaVerne give such a zestiul ¢
the other nights.

The commercials are woven into the seript with o somewl
shaky hand, but announcer Sharbutt is right in there with
suitably cheerful and unctuous voiee, and Bob occasionally sin
s specially written jingle extolling the merits of oxtail 4
vegetable beef. Musical support is by Jerry Gray and an a
of what are probably Hollywood's hest studio musicians.

Jerry does a neat enough job, winding his way in and out ¢
the various singing styles of the participants, managing to get
bright modern sound suitable 1o each, while avoiding the Dixie
land, DeVol, Schoen, and Godknows-who efforts that usuall
accompany them.

All in all, it's mostly inoffensive, occasionally musical, an
sometimes downright funny, and if you don't have to rise fro
vour chair to dial your radio, it might be worth you
investigation. —B. H
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views " hackett
on racket by jacquet
and sundry other sounds

in the blindfold test

by leonard feather

BOBBY HACKETT is a wonderful all-arcund musician who
happens to have been identified with Dixieland. I've learned to
respect Bobby for the impeceable taste of his own pﬂ:[ommnu
as well as for his intelligent judgment d:f other people’s, whether
or our opinions ha to coincide.

i::l:by'l bli:::iold les]:pl::hdcd & wide range of records, frc:m
Dixieland to bebop, from 1924 to 1948, from small bands to big.
A recording of the interview was made on aupe.rmrdum
that there could be no possibility of misquoting his comments,
which were as follows.

the records

1. That's good . . . is this Charlie Shavers? . . . That's the kind
of bebop I like. Tmmpcl‘swmduiul.wboemit!&' Rhy!lnn
nice, tenor nice, good theme; & very neat piece of music. 1 give
2 W ything Louis does i stars with me!
2 What can | say? Anything Louis does is ten w

« . . that must be Barney Bigard, huh? Thchmdwmodalitt!o
sloppy . . . trombone fair. I know it wasn't Teagarden. This
is hard to criticize; I'd be a bad critic. Two stars, | guess—

_except for Louis, give him a hundred!

3. T heard this on the radio; there’s no need to play it. luan:t
make it! The drums are good, but he had a tough time. It's
too much of a distortion of the tune Fine and Dandy. One star
for the drummer. . 1
4. Benny himself sounds allergic to the accordion! Piano’s
very good—probably Mel Powell. That's m&erfnl-e:oep_t for
the accordion, and I'm not ecrazy about electric guitars.
Benny’s the greatest clarinet player in the world, but he
shouldn't fool around with n%hvdty instruments. Rhythm waa
ition very cute. ree stars.
;ms?xm Beiﬂydcrbu:ke on a real bad day. [Isthat a cornd_?
That's not Beiderbecke? 1f it is hemmdseo?imed. This
is why people don’t like Dixieland! 'I'iut‘is atrocious. (But |
still think Beiderbecke is the greatest white trumpet player of
time.) Zero.
;].l 1 like this record. This guy on guitar’s very good, whoever
heh...ifyonplaym%cgn_itul&ct!u}.i!md-gooq.
Trumpet gets a nice tone. Is that Cootie’s band? That's
; I'd give that four,

?mwt“:lf:l‘dmmmbuﬂdmg’ . - . This sounds like a high
school gymnasium. [ recognize Bill—sometimes I like the way
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the blindfold test

(Continued from page 19) -
for l’ho‘guiu: solo. Pllno nice in spots. | would say that

Vin I8 a grester musician than he is a jazz musician. He's
confused, doesn't know which way he wants 1o go, Two stars.

6. That's real great—and different! I like the instrumenta-
tion—trombone and alto and thythm, It's difficull for & slide
trombone to achicve that kind of performance, precision and
execution. T don't know but it sounds like Vie Dickenson
would play if he were Very active today, but 1 wouldn’t bet on
it. Alto is something like Willie Smith
is good juzz. If it were with the usaal
great, but that ;
when they usctltohﬂhelrnmhoncuufmmhpanwiﬂ:thm
reeds. As to who they are—well, it’s hard to guess nowadays,
when there playing good, and so many
yingupodutheorigimh. I liked the odd
tone, odd sound— it’s bebop but it's swinging. Bebop has to
have a beat 100, you know. Four stars.
7 Whyisaheaingin;mhigb? It gives her a metallic
oound-—bmlnlvayslikelhcway Dinah sings the blues; and
this is the best she’s ever had. Who's that,
Thompson? Vibes aren’t Red—might be that bay
with Dizzy—Milton Jacksan, Band and tenor wonderful, nice
fill-ins by the piano, good vibes: Dinah should lower her voice
back to where it used to be. Three stars,
8.  This reminds me of the Page Cavanaugh Trio, Introdue.
tion real nice; very good balance and quality. Voeal not bad.
They've got a relaxed, subdued, Dardanelle sound. Two stars.
9. This sounds like Dave Lambert and Buddy Stewart. It's
nl?e. You listen to this muech scat singing and you get to

10. That's a great vecord, one of my favorites of his. Just
put: no comment, Art Tatum, four stars!

lﬂarl.lo-ghuby nat

I haven't had much of a

{Continued from page 25)

afterthoughts by bobby

E\
£

e? Well, I like Tex Beneke's band, be-

lik 3 :
What bands do 1 m'.oldbaniplm‘h”m'hwh

lieve it or not—it’s like G '
“‘:ﬁ&wﬁ calling things bebop—if it's good, it's good,
matter what kind of music it is. Tllebutl)iﬂehl:dm =
are the old Moggsy Spulunr Mu:d:? lieved d o
B ou have to have some construction.

- is doing. :
Mm'uld b.:sgood if you counld get all the right guys

; together in one band—but it doesnt happen!

e ————
~ "i-'.‘. ; X
M | ]

|

- radio news and views

too many cooks

spoil the broth
for camphell and eroshy

CAMPBELL'S SOUP must have more money than

cdd tion 1o its famous first full-page of advertising in

magazines, it sponsors Club I3, a modest little

show every Monday through Friday night at 7:30,

S, the M oy . Whiing
ers, : s '

the fact that Monday, Wednesday and Friday Miss Whiting and
W .::e absent. ln'gut'l':luduy and Thursdsy the
2 are among the missing. t's an a people

fwaﬁfm-mlnutelpot. P T
SimeBohiaonthcairﬁvefunul week, it's nominally 4
Crosby show. The Younger Brother makes a good try, this sort
of thing being much more in his line than fronting (and trying
i ding It's unfor-

should much like Bing, -
achieve the well-defined pe ity, the : handling
lines and people, that Bing displays, or the highly stylized
singing voice.
Sometimes helped, sometimes hindered by a breezy seript, Bol,
' oﬂ‘hg.:outhrnigbut}mthclmdrmgiﬂlwpmt.

ies are not so diverting. Tuesdays and Thursdays are
lemuhingelselgnin. MargaretWhitinghudwdopeda
Taucous mdiovoiaaaudpnnondhy.cﬂdmdylnaﬂmpj to
keep up with Patty’s uninhibited vells, but it is entirely lacking
‘hhdmn n sense of humor and fits poorly with the mushy type
of song she sings. The Moderaires are in there only to sing
with Bob, who feels the need of charal support every evening,
‘one gathers, and 10 sing the “Mm-mm, good!"™ commercial to
which Patty, Maxene and LaVerne give such a zestful rendition
the other nights.

The commercials are woven into the seript with a somewhat
shaky hand, but announcer Sharbutt is right in there with a
suitably cheerful and unctuous voice, and Bob oceasionally sings
a specially written jingle extolling the merits of axtail or
vegetable beef.  Musical support is by Jerey Gray and an array
of what are probably Hollywood's best studio musicians.

Jerry does a neat enough job, winding his way in and out of
the various singing styles of the participants, managing to get a
bright modern sound suitable to each, while avoiding the Dixie-
land, DeVal. Schoen, and Godknows-who efforts that usually
accompany them.

All in all, it's mostly inoffensive, occasionally musical, and
sometimes downright funny, and if vou don't have 10 rise from
vour chair to dial your radio, it might be worth your
investigation. —B. H.
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don’t know what symphony it is: I do very little listening to
symphonies but I enjoy them when I hear them, Every sound
is perfect, the arrangement perfect, and it’s exciting; you dem’t
know what's coming, Make this one four stars,
T. At first | thought this one was one of those Ralph Flanagan
arrangements from the album; strictly in the Glenn Miller vein
with plunger brass, lead clarinet and saxes. But then [ heard
little spats of Dixieland and a solo tha sounded like Bobby
Hackett on a bad day; now I'm all mixed up. The trumpet
solo really was quite good, though: rest of the arrangement was
very disjointed ; the phrases didn't seem to lead into each other.
But the Miller sound at times was real good. Give it two stars,
8. That's a wild damn thing, isn't it! Sort of a Count Basie
type, but 1 don™t think it's Basie. Trombone in the first chorus
sounds as if it must be a valve trombone, he gets around so
fast. Trumpet fine, a little like the trumpet player who used
to be with Lunceford. The tenor is great; 1 get a kick out of
that tvpe of thing, and those freak notes with the trick fingering.
This is an exciting record. Three stars.
9. Now vou've got me wondering again! [ was all right up
(Continued on page 39)

records reviewed by fex beneke

Tex was given no information whatever about the records.

L Charlie Parker. Cheers (Dinl). Parker, alto: Howard MeGhee,
trumpet & comp.; Wardell Gray, tenor; Dodo Marmarosa, piano; Barney
Kessel, guitar,

2 Claude Thombill. Just About This Time Last Nieht (Columbia).
Fran Warren, voeal.

8. Charlic Ventura. Eleven Sixty (National). Ventues, tenor: Kai
Winding, trombone; Buddy Stewart, bop vecal

4. Duke Ellington, Cotton Tail (Victor). Ben Webster, tenor:
Hurry Camey, baritone.

5." Benny Coodman. Give Me Those Good Old Days (Capitol). Mel
Powell, plano & comp.arr.

6. Stokowski.NBC Symphony, Stravinsky, The Fire Bird Suite: L
Introduction, 1l. The Fire Bird and Her Dance. (Vietor).
*-7. Tribute to Glonn Miller. Basin Street Biues (Rainbow). Ralph
Flanagan, arr; Bobby Hacketr, trumpet

8. Hlinols Jacquet. King Jocguet (Victor). Jaequet: tenor: . J.
Johnson, slide trombone; Joe Newman, tumpet.
*9. Tribute te Glean Millor Goodbye (Rainbow). Artie Baker,
clarinet; Ralph Flanagan, arr.

10. Stan Kenmton. Thermopolae (Capitol Comp. & arr, Beb
Graettinger,

1. Lester Young. D. C. Blues (Aladdin). Young, tenor: Vie
Dickenson, trombone; Dodo Marmaross, piane.
*-These two sides are from an album by a pick up band including a few
Miller alumni, imitating the Miller style.
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bop's tops in US jazz

britain’s number one pianist.
george shearing,

now seltled in the states.

leans heavily to what he calls

the ‘wonderful modern progressives’
in his blindiold test

by leonard feather

HOW does American jazz in the flesh sound to an English
musician who's just come to live here? Some of the answers
will be found in this month’s test, the subject being George

Shearing, a 27-year-old Englishman who, after scaling all the
heights in his native country, winning six annual Melody Maker

polls as the No. 1 jazz pianist, crossed the Atlantic to find new
territory to conquer,

George has amazed the hardened 52und Streeters who've
played with him at tlenn-d e Three Deuces. His
ear is fantastic, and his style has | amazing strides (in a
bop direction, of course) during his few months over here,
No less remarkable is his keen perception us a listener and
critic, which made him an exceptional candidate for the test.

No Windiold was needed, for George has never had the gift

of sight,

the records

1. Half a tone higher would’ve been a good thing: his bottom
register’s a little wesk—intonation too. This seunds as though
they were under instructions not to get away from the melody,
Pleasant commercial record, better than most singers in England
—he benefits from the environment over here—good singers,
good tunes all over the place. But I know a couple of English
chaps who could do just as well—Denny Dennis, who's joined
Tommy Dorsey, and Dick James—he used 1o be with Geraldo,
Who is this? Either Sinatra or Damone. Two stars,
2. Lovely theme; but I've noticed the ensemble on a lot of
bop records sounds as though they could have cleaned it up a
bit. There’s a fault in the balance, too—the man most respon.
sible for obliterating a straight four-four in the rhythm sections
today is the drummer, and you don’t bear enough of him here
—joo much brass. Charlie and the other soloists are fine, and
there’s some very nice use of that second chord—the diminished.
Rather unusual in a bop theme. Three stars,
. I imagine this is Eddie Heywood . . . | always hate to hear
the bass drum playing four in a bar after the more subtle way
p boys use drums . . . this is a bit like Fats . . . T don
swing left hand any more. He obviously has technique,
y use the front line intelligently so you dont get too
of the piano. It was probably made two or three years
ut the ideas aren’t beyond 1940. I'm on dangerous
rymgtoguﬁldnsmrtol!}mg baving been 3000

miles away from it all . . . What's wrong with this is too many
common triads, ordinary major chords, in the front line. Even
the Andrews Sisters sometimes leave the fifth out and put in a
sixth, which makes a more jazelike sound, One star,
1. Very musical accompaniment; but 1 can’t hear anyone sing
this song after Sarsh. This girl sounds a bit synthetic, as if
it's adopted, not from the heart. But it's a lovely tune and
worth listening to for the accompaniment alune. Three stars,
5. This is more left hand than I've ever heard from Basie . . .
Cumbersome four-to-the-bar rhythm section: after we've heard
the less obvious things happen in musie, this doesnt sound so
relaxed any more. Trombone full, sections good, ensemble
scoring mice at the end. The bends on the long potes are more
unanimously agreed on than you find in many cases. But it's
a very uninteresting chord sequence for nowadayvs, and the
piano’s more old fashioned than the band. Tweo stars,
6. Arrangement’s interesting—they do nearly everything it's
possible to do with a tric. Nice theme, especially the last two
bars of the middle eight—intelligent use of the flattened fifth
. 1 always think on piano-guitar unisons, they should play
an ucuve-part this way it sounds too much like one instru.
ment. Fve alwavs admired Cole as a singer and pianist, but
{Continted on page 26)

records reviewed by george shearing

George's opinions were based entirely on the evidence of his
cars. He was given no information whatever about the records,
cither before or during the test.

1. Frask Sinatra. Fe Just Couldn’t Say Gopdbye (Columbia). With
Page Cavansugh Trio,

2. Charlie Parker. Stupendous (Dial). Parker, alto; Doy Lamend,
drumis; Red Callender, boss. [ -

8. Eddie Condon. Just You, Just Me iDeweni. James P. Johnson,
piane; Dave Tough, drums

4. Mary Ann MeCall. Trouble Is A. Man (Columbig). Wih Carl
Hoff orch.

5. Count Basie. House Rent Boogie (Vietor). Basie, piano.

6. King Cole. The Ceek (Capitol), Irving Ashby, gultar; Cole, piano,
7. Eddie Safranski. Bass Mood (Atlantic). Camp, & are. Pete Rugolo.
Recorded 1947,

Safranski, bass.
B. Charlic Barnet. Blue Lou (Apolle).

9. 1L 1 Jobmson. Jay Bird (Savay). Johtson, trombone; Bud Powell,
piana; Cecil Payne, alto; Leonard Gaskin, bas.

10. Jam at the Philksrmonie, Vol 11 Sweet Georgla Brown (Dise).
Solos, in order: Mel Powell, piano; Charlie Parker, alto; Lester Young,
tenor; Dimy Gillespie, trumpet: Willile Smith, alte; Charlie Vontura,
tenor; Al Killian, trumpet.
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bop’s tops in US jazz
(Continued Jrom page 16)
here he plays oo many dotted quavers and semi-quavers (dotted
ﬂ-g}ll’lj and sixteenths to you—L.F.). Onpe note hki[l.l- onto the
next—sort of an exaggerated four-beat complex. Gultar solo
fine; was it made after Moore left? | don't usually get a kick
out of Moore, Three stars,
7. I always admire anyone who's trving to keep on the move,
and | like this for its progressiveness; but the tuning and
intonation of the bass are a bit off the road. Orchestration
goes back in period a bit around the middle, but it's interesting.
Three stars.
8. This almost sounds like a reissue, made in 1939, More of
that unison at the end would have been an improvement.  After
they first announce that it is Blue Lou, that ever-srepeated brass
figure gets more stodgy every timue you hear it. Back beats!
We're as tived of hearing it as they are of playing #t—it lags so
much it slmost comes on the beat. Musicians aren't playing
bop in bands like this, but you hear little bop phrases and
flattened ffths ereeping in, so it gan't be a reissue. One star.
9. I like this theme! Piane's niee, but a bit too busy behind
the bass solo, Alto pot too great, but trombone gets more
exciting as it goes along. Ensemble not clean enough. Three
stars.
10. Such a mixture of schools on this record—all styles. And
it sounds like a private recording; all tops, no bass, though the
bass drum’s four-to-the-bar is too prominent. 1 liked the first
alto man. Piano is a bit like Teddy Wilson. First trumpet
solo good; sounds like Dizzy, First tenor sounds like Lester:

I prefer him to the other tenor, his improvising brain is more
alive, but both have toves that fit their styles. Trumpet st the
end of the second part—well, some of those wild notes come
off. | admire his facility, but it's done for public consumption,
not pood taste. | don't like the dated two-bar rifls covering up
some of the solo wark, and the endless jamming—there’s no
interest from the ensemble point of view. Two stars.

afterthoughis by george

Over here it's all seientifically worked out; vou either have a
whaole band of bop men or a whole band of “beat™ players. In
England you just work with whomever you can get. But we
kept up with the styles pretty well ol there, considering that
all the bop music was on small labels (8t only a few individuals
could bring into the country., When T'Bhigs To Come came out,
it was too much for them to digest but it did give them some
idea what bop was all about.

Of course, they don’t have the places to hear music—no clubs,
no 52nd Street. Just People Wil Say We're In Love all night
long at the high elass clubs. There's nowhere you can play bop.

Of course, English musicians are beginning to find out how
exeiting bop is, how much deeper it goes into the subject of
wusic, the way it analyzes more dificult chord progressions
instead of only relying on an inspiring beat. To play bop you
have to know more than to play anything that preceded it.

The British fans are coming around, too. Just before leaving
England 1 did a farewell concert deep in the heart of Chingford,
Fssex, on a hlthy, foggy night and got & few hundred people
to come and listen to my trio playing bop all night {(or as much
as we knew about bop), We had some of the fans singing
t:roovin’ High and Het House along with us! There's still some
following for Dixieland too, but not among the musicians. Of
course, it's all very limited, and there’s more room for all
schools aver htrt'.
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by leonard feather

HAVING obtained some interesting results from a double-
blindfold job on Neal Hefti and Frances Wayne, we repeated
the idea this month with another married musical couple. As
usual, the blindfoldees were asked to rate the records, four stars
for excellent, three for good, twe for fair, and one for nowhere.

Here’s what the Raeburns had to say, as reported on a tape
recording machine.

records reviewed by the racburns

1. GINNIE: That's Ray McKinley. BOYD: Sounds as though
they're taking the Near You idea and making something good
out of it! . . . This is a beautiful thing . . . nice tasty piano.
Johnny Potoker? GINNIE: This is the most interesting new
modern band, outside of Boyd's, that's come along in a long
time. BOYD: And they keep a fine beat going. GINNIE:
This is the kind of thing Boyd and I like to hear him do, but
it's those Red Silk Stockings novelties that the public seems to
want from him. BOYD: Well, he does a great job selling those
things too, just enough tongue-in-cheek to make it enjoyable.
What'll we give it, four stars? GINNIE: Sure!

2. GINNIE: Ha, Peggy Lee. She's wonderful . . . she sounds
like she’s punching a little more than usual, which I'd rather she
didn’t do . . . band gets a fine relaxed beat . . . For anybody
else I'd give this four stars, but putting Peggy up against
berself, I'd give it three. BOYD: I'll go along with my wife;
she knows more about singers than 1 do.

3. GINNIE: | wouldn't know who this was if | listened 1o it
fifty times. Dizzy? BOYD: Wait, I'll tell you . . . Kenton, Is
that Eddie Bert on trombone? Bart Varsalona on bass trom-

t4

bone . .
number.
sonances |

. GINNIE: He's got to prove something with every
BOYD. Oh, that’s a beautiful sownd! (rrumpet dis-

GINNIE: No it's not, if he's serious about it. TI'm
afraid he’s very serious sbout a lot of things I think are very
funny. I'm serry, but | could not enjoy dinner listening to
{Continued on page 19)

the records

The Raeburns” opinions were based entirely on the evidence of thelr sars.
They had no mformation whatever about the vecords they heard, ssdd
were thus completely free from all prejudices, as erities should be.

1. Ray McKinley, Ming Julep (Majestic),
Johnny Potoker, piano.

2 Pegzy Lee. Them There Eyes (Capitol). Dave Barbour Oreh
3. Stan Kemton. The Peanut Fendor (Caphtel). Milion Bernhardt,
trombone; Bart Varsalona, bass trombene. Arr. Pete Rugols,

4 Toronto Symphony. Helst: The Planets: L. Meroury, The Winged
Messenger.  {Victor).

5 Georgie Auld. In The Middle (Musicrafi). Auld, tenor; Dissy
Gillesple, trumpet; Shadow Wilson, drums, Camp, & arr, Turk van Lake.
6. Thelopions Monk. Thelonious (Blue Note). Monk, piano.

7. Tex Williams. Artistry In Western Swing (Capitali, Pedre De
Paul, accordion; Paul Featherstone, harp and flute; no harmonica Hated
on label. Two electric guitars, one standard and one steel guitar:
trumpel, three violine and rhythm,

8.  Beecham-London Philharmonie. Deline: Hauen—JIncidental Music,
Interlude Act | and Serenade (Columbia),

9. Red Nichols. You're My Everything (Caphiol). Nichols, cornet:
Herbde Haymer, tenor; Meinle Beau, clarinet; Paul Leu, plano, Record-
ed 1945

1. Charlie Parker. Carving The Bird (Dial). Parker, alto; Howard
MeGhee, trumpet; Wardell Gray, tenor; Dodo Marmarosa, piano; Barmney
Keseel, guitar.

Comp. & wrr, Eddie Sauter.
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He spends his spare time with men like Edgar Varese and Wall-
inglord Riegger, or their music, listening, probing, dissecting.
listening. The integers of composition hold him a happy
prisoner, not only-in music but in painting. in which art he
has recently taken a decided talent for portraiture and natursl-
istic representation over into the lines and planes of abstraction.

It's dificult to decide which is more stimulating, listening
to Will's music or following him through the jungle of row
and imversion, expansion and selection, statement and couver
sion, as his lucid conversation makes clearly identifiable trees
of the twelve-tone forest. It's difficult not to regret his lack of
interest in the relation of jazz to the inventions and discoveries
of the atonal school. But it is very easy to understand how
& musician trained in the spontaneity and revolt of jazz will
turn to the music Will has. And it's just as casy as it is
necessary to thank Milt Orent for introducing me to the present
activity of Will Bradley, a thankfulness I'mi sure many others
will feel when they've heard his music, no longer Down The
Road A-Piece but far, far ahead.

a little boyd told me
(Continued from page 14)

that music. Maybe once a month, after listening 1o Peggy Lee.
BOYD: Actually that number's much better performed in per-
son. It should run about twice as long, and the monotony and
continued blast is a wonderful exciting factor. GINNIE: And
gives you bad indigestion. BOYD: But you don't listen to it
as dinner music! GINNIE: But Boyd, he does nothing else
but that type of thing. BOYD: No, he doesn't—it's like a
herd of elephants. That's my biggest criticism of Stan. He
doesn’t run the gamut of moods in music. If he just wants
exciterment, he does it well, but there’s no contrast. I'll give
it three on the basis that I know what the number can do to
You in creating excitement. GINNIE: [ give it two.
4. BOYD: Sounds like music! There's a very Stray insky-like
touch, but I'm not familiar with it GINNIE: Maybe it’s that
new thing he told you about when you met him. | don’t know
" what it is, but it's tremendous Now there’s what | mean—
within one number you can have four or five different moods
and have them all congeal. BOYD: That's just one movement
out of & work, isn't it? I'll give it three; no criticism. because
its “unfamiliar, but it's good listening on the first hearing.
GINNIE: Four stars.
5. GINNIE: Sounds like Krupa, but so many bands sound
alike nowadays! . . . Charlie Ventura . ., No! . . . gee, | don't
know. Yes, that's Ventura. Oh, sure! BOYD: So many peo-
ple are copying so many others; sounds like him. but . . -
GINNIE: But Ventura gets & certain reedy sound on the lower
notes that’s all his ewn. GINNIE: Arrangement’s very ordi-
nary. BOYD: Good 1936 style. I'll give it two stars, GINNIE:
I think Gene and Ventura are both capable of much better
things. One star,
6. GINNIE: That harmony’s a little strange. Something there
I don’t like . . . BOYD: This started like it would build inte
something interesting, but it fell down. Piano sounds like
Gordon Jenkins with one finger! GINNIE: This is boring me.
BOYD: Sounds like George Handy kidding! Must be an origi-
nal melody based on the first two bars of Night And Day. Leaves
me unimpressed. One star. GINNIE: Me too. Nothing there
——one star,
7. GINNIE: Kenton, of course. BOYD: No, it’s Earle Spencer.
(Continued on page 20)
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CHARLIE PARKER likes music!

This statement has more significance than you might think—
especially if you read it in the light of the narrow, one-track-
minded opinions of most bop fans and many bop musicians.
Charlie sees music as a whole, instead of looking only along the
particular channel through which he has found his personal
outlet.

It ook six months of reminders and broken appointments to
get Bird to take the test. which was finally condueted at this
writer’s apartment at 1 AM, between sets at the Royal Roost.
In & subsequent chat, Bird made it clear that his high ratings
of the records played were in no way based on a desire to avoid
olfending anyone. They represent his honest opinion, and they
should give pause to many of his most ardent admirers.

L. T like this. Very weird—marvelous idea. Is it Woody
Herman? Stan Kenton? 1 don't know what to say about it—
it’s such a shock, Give it four stars, definitely,

2. That was some real marvelous alto work. 1 think T liked
that better than the last record. Four stars.

3. That's typical Goodman. Is that an octet? | liked the
piano; fine guitar; good drums, good vibes—Red Norve. And
Benny's always superb, that's matural. He's one of the few
that never retards. I don't agree with people who think Benny's
old fashioned. Three stars.

4. I liked that one too. It was Bud Powell on piano, wasn't
it? 1 didn't recognize the alto man but he played good. Fine
trumpet work too. I have to give that three stars.

Sure, 1 recognize that—Sepian Stomp.
i It's all right, but you couldn’t j
going on now; I mean, it's another phase altogether.
then it might have been okay, but now . . .
to myself? Nowhere—I should say not! Give it two
6. You want my honest opinion? Okay. We
—that’s very good Dixieland. Baby Dodds on
I forget the clarinet player’s name, but I've
on a couple of occasions and 1 like him, and the

E=
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Charlie Parker was given no information whatever, either before
or during the blindfold test, about the records played for him.

1. Stan Kenton. Monotony (Capitel). Arr. Pete Rugolo,

2. Swan Kenton. Elegy For Aito (Capitel). Arr. Pete Rugolo.
Benny Goodman Sextet.  Nagasaki (Capitol). Goodman, clarinets
Norve, vibes; Mel Powell, piane; Al Hendrickson, guitar; Louis

y Stint Quintette, Seven-Up {Savoy). Stitt, alto; Kinny Durham,

trumpet; Bud Powell, piane, .

5. Jay MeShann. Sepian Stomp (Deces, e. 1941). Charlie Parker, alto.

6. George Wettling. Heebie Jeebies (Commodore). Wettling, drums;

Billy Bunterfield, trumpet;: Ed Hall, clarinet: Wilbur de Faris, trombone;

Dave Bowman, piano. ==
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a bird s-ear view of musie
{Continued from page 21)
thing to classical music there is in the jazz field, if you waint to
call it jazz; I mean, as far as I'm concerned, there's no such
thing; you can't classify music in words—jazz, swing, Dixie-
land, etcetera; it's just forms of music; people have different
conceptions and different ways of presenting things. Personally,
I just like to call it music, and music is what 1 like,

benny blows bop

{Continued from page 12)

“And yet, you know, | think something good will come out of
all this. But one thing bothers me most of all is the morals of
those guys, Before you ean give some of them a job in your
band, ynu've got to screen them, like the FBL™ Goodman is very
brought down by the state of the music business in general. He
thinks that what the business needs is one big hit band, some-
thing as big as Harry James was. He doesn’t think Kenton is
the answer; he's not a big enough national hit. “As for me,
personally,” he says, “I wouldn't go out of my way to hear the
band, though 1 must admit that what they're doing, they're doing
violently!"

Benny is by no means satisfied with his own place in the music
field these days, though he doesn't think he's the reactionary some
people have painted him to be. On the other hand “that word
‘progressive’ kind of makes me ill. That's a political word. If it’s
good, it can be reactionary.” But it has to be good to Benny, who
points out that long before bop ever was recognized as such,
Charlie Christian was playing it in his own sextet. “Just listen to
Air Mail Special, and you'll see. And don’t forget Lionel; he
was one of the original boppers.”

Benny's new group, he feels, is contributing something to jazz.
He won't say that about his recent records, of which he is not very
proud. But he's very anxious for the ban to be lifted so that he
can make a whole slew of transeriptions with his new outfit, which
he wants very much to keep together. (Recent reports have Benny
backing Hasselgard and Gray with their own group or groups
until such time when he can offer them enough work.) His plans
for a full Summer's work collapsed when he pulled out of the
series of dances he was promoting in Westchester because of
business reasons. He feels very badly that one of the causes some
people stayed away was the mixed color policy that prevailed at
the Community Center.

These days Goodman is pointing toward the future, toward the
Fall, to be more precise. He plans to organize a full band, hopes
to o on a concert tour, and is looking for one or two new, young,
MODERN arrangers to supplement manuseript by Mary Lou and
Mel Powell. He'll have boppers in the band. too, providing they
can handle their instruments properly. He feels that too many
of them have neglected tone, technique and reading ability just
so that they could hecome stars in one limited field of music.
Goodman still wants to play jazz, have his men continue to blow
bop or whatever they feel like blowing, providing, of course,
that it's good, musically. That’s still the first precept in the
Goodman musical philosophy, whether he partakes of Parker or
barkers for Bartok. —Georce Snon.

MUSICAL INSTRUMENTS
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ella and her fella

the browns like bop best
as they take the blindiold test

by leonard feather

TALK:NG MUSIC with Ella Fitzgerald is a refreshing €xperi-
ence. After more than a decade as one of the country’s great-
est popular singers (she’s only 29!) Ella has retained all the
enthusiasm of a newcomer, and the critical interest of a real mu-
sic lover. As her wonderful performances of the past year have
shown, she has kept in close touch with modern developments
in jazz, having toured with the Gillespie band and cemented
the relationship by marrying one of Dizzy’s distinguished
alumni, bassist Ray Brown.

There wasn't much disagreement between Mr. and Mrs.
Brown as they shared a blindfold test. Here are their reae-
tions to the unidentified records I played for them:

the records

1. RAY: This sounds like it was recorded around 193738
. « « that might be Erskine Hawkins on trumpet . . . ELLA: No,
that’s Roy . . . and that's Chu . . . this must be Teddy Hill's
band. Either Teddy Hill or Fletcher. RAY: I never heard
Teddy Hill's band . . . Isn't this something Fletcher wrote for
Benny Goodman? ELLA: For the time this was recorded, I'd
give it three stars. RAY: I'd say the same, considering the
age—saxophone section sounded nice; good trumpet solo.
Three stars.

2. ELLA: Nice relaxed record. 1 liked the guitar, and the
trombone solo; I also liked the vocal. Well, I mean, at least
you could understand what she was singing. RAY: I didn
care too much for the tune. Guitar was okay; vocal—just
plain. Two stars, I'd say. ELLA: Trombone sounded like

Jack Teagarden.

RAY: Yes, it did. ELLA: I imagine if it
gets played a lot it might catch on; it's just that type of num-
ber. I'd give it three stars. RAY: Now wait; we don't rate
them according to how they would sell; you rate it according
to how good it is. ELLA: Well, I mean, for the way / hear
it! RAY: Okay.

3. ELLA: Sounds like that group Chubby had. RAY: I

know it's Chubby. Nice bass, nice guitar. I'll give this three
stars, ELLA: T liked it, but it seemed—I don't know—a little
(Continued on page 28)

records reviewed by ray and ella

The Browns were given no information whatever about the records played
for them, either before or during the test.

I.  Fletcher Henderson. Christopher Columbas (Vocalion, 1936). Comp.
Chu Berry. Chu, tenor; Roy Eldridge, trumpet.

2 Julis Lee. All I Ever Do Is Worry (Capitol). Jack Marshall, guitar;
Benny Carter, trombone.

3. Woody Herman's Woodchoppers. Four Men On A Horse (Columbia).
Chubby Jackson, base; Billy Bauer, guitar.
4. Count Basie. Rudy Set, Go (Victor), Jeanne Taglor, yocal (not
the girl Ella was thinking about).

5. Benny Goodman Sextet, Cherokee (Capitol). Red Norvo, vibes.
6. Coleman Hawkine. Bean At The Met (Keynote). Hawkins, tenor;
Roy Eldridge, trumpet; Teddy Wilson, piane.

7. Billie Stewart (imitating Billie Holiday). Selitude {Savey).

8 Claude Thernhill Anthropology (Columbia). Lee Konits, alo;
Barry Galbraith, guitar.

9. Stan Kemton. Lonely Women (Capitol). Comp. Bemny Carter; lyrics
by Ray Seain: arr, by Pete Rugolo; June Christy, vocal

10.  Charlie Parker, Relaxing At Camarillo (Dial). Barney Kessel, guitar.




a sermon by herman

(Continued from page 16)

like a reissue. Why does everything sound like a reissue
today? The tune’s terrible and the vocal's not very good.
Say, | hear Benny's group is playing schmebop. One star.
8. This brings back great memories to me of sitting on the
levee back in Milwaukee. It's happy music . . . in fact, hyster-
ically happy! Mrs. Herman would give this four, but T give it
one. It's good reminiscing music to a certain degree, but I
don’t think they're helping music at all, doing things like that.
Louis is the best for that kind of . . . but of course Louis isn’t
really Dixieland.

9. T never realized before what a fan of Pee Wee Russell’s
I must have been! No stars,

atferthoughis by woody

1 only have one real rave at present, and that’s Dizzy’s new
band. I caught them down at the Royal Roost, and they've
captured a good sound; they have fine arrangements; maybe
they’re not so strong on soloists, but Diz himself is blowing
as he never blew before, and 1 heard a couple of other trumpets
blowing well too. And the rhythm section’s great. It's all
well-presented, nobody gets hung up, and they all know what
they’re making. I hope more people in the business will think
along those lines. It's a big move in the right direction, in-
stead of just having five cats up there out of their minds.

Clarinets? I'll tdke Buddy De Franco. He plays his in-
strument well and gets a good sound.

Next time 1 do this, [ hope you'll be able to play me some
records by Diz's band the way it sounds now. 1 want to be
able to hand out a few four-star ratings!

- 5 ‘i.:;':w




a sermon
by herman
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by leonard feather

FOR NO particular reasons | made the blindfold test harder
for Woody than for most of the recent blindfoldees, by playing
him a bunch of records that eould hardly be expected to get
high ratings by any standards. As it turned out, however,
Woody’s honest reactions and forthright comments justified the
selections.  Following are Woody's exact comments:

the records

1. I'm a little tired of Indiana . . . the kids should dream up
some new changes; they aint the craziest chords, man! |
didn’t feel the rhythm section either. Clarinet has good ideas,
but his sound gets a little hung st times. Don't know the
vibes, but it didn’t sound like Terry Gibbs the last time 1 heard
him. Two stars,

2. There are some interesting things here, but it's a little on
the pretentious side. Intonation’s not so hot in certain spots,
especially that unison passage by the clarinets. Three stars.
3. I don't think this is a reissue, but it should have been.
Tune sounds like Undecided. Balance is miserable: vou can't
tell whether that’s a bass drum or bass. And there’s nothing
fresh in the arrangement. Two stars

4. There's a little phrase in there that sounds as though Thou
Swell might have been taken from it .. . I don't know the
composer; is this before or after that? It's a familiar phrase,
anyway . . . is it Ravel? I enjoy the more progressive mod-
emns. “Strav”, of course; Khachaturian, the Russian compos-
ers, Milhaud, and that American composer . . . Aaron Copland.
And I've always liked Delius. This is pleasant, though it's no

thrill; sounds as though 1 heard it at some paint in my life.”

Four stars, anyway.
16

 what's wrong with the
J| what's right with diz,
- explained by woody

5. | don’t know the singer, but I like him. The arrange

ment’s fine too, except for the introduction. After that kind
of an intro you always expect them to go into / Can't Get
Started . . . and they don’t. But it's a very good record.
Three stars,
6. Is that Dorsey? Sy Oliver? Two beats? Hmm, that
should be a big record for him . . . especially in view of the
vocal!  Gee, there must be another format outside of going
back ten years, especially with two talented men like that: they
should do something. This is just ancient! One star.
7. ls that a new one? On Capitol? It's Benny . . . sounds |
{Continued on page 26)

records reviewed by woody

Woody Herman was given no information whatever, cither before
or during the blindfold test. asbout the records played for him.
1. Aaron Sachs Tiny’s Con (based on Indiama chotds). (Manor)
:arbu clarinet; Terry Gibbs. vibes: Gene Di Newi, plano; Tiny Kahn,
TS,

2. Artie Shaw. Summertime (Victor). Arr. Eddie Sauter.

8. Jimmie Lunceford. One For The Rook (Maner). Recorded 1947,
4. Sir Thomus Beecham & Royal Philharmonie. On Hearing The Firss
Cuckoo In Spring—FPart T iDelius)  (Columbiat,

5. Buddy Rich. BRaby, Baby All The Time {Meveury), Rich, voeal;
Ed Finckel, arr.

. Tommy . Let Me Call You Sweethears (Victor), Recorded
1947,

7. Benny Goodman. The Blues Jumped Up And Got Me (Caphtal).
Recorded 1947. FEmema lou Welch, voeal

8 Nappy LaMare’s Louisiana Levee Loungers. High Society (Caplitol).
9. Woody Herman. Twin City ﬂ-ttboe«’l. Recorded 1938
Herman, clarinet.
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much happening that you can’t tell whether 'il's the rrwluéy&
what. RAY: They could have let her sing it. It sounds like
she's acting, you know? ELLA: They've been doing . Iul. n.f
aeting on those records lately; what's that other one? This
is my theme . . . this is my theme! Two stars for me. RAY:
It's typical Kenton. ELLA: But you don’t get a chance to
appreciate the lyrics, he's featuring the band so much. RAY:
I give it the same—two stars.
]lll}. gﬂ:\\': We've got that one home. 1'll give it three sars,
but mainly because of Bird. T don't like the way thr. guitar
comped with the rhythm section. It sounds like a banjo, and
it never should have been that loud in the first place. I‘ZI..L-\:
Il give it three and a half. Anything Bird plays on is all
right with me!

ella and her fella

(Continued from page 18)

weird. | mean, I couldn't find any theme. I'll give it two.

4. RAY: Sounds like Basiec. ELLA: Yes | recognize that
brass section; dont know who the girl is. Who was that lit.
tle girl that was singing with him when he was down at the
Aquarium? That sounded like her, RAY: | don’t know who
she was, but I'll give three stars o the band. Il Jet Ella de
cide about the singer. | never listened to singers much until
| met my wife; | didn't dig 'ems. Then after listening to her
every might, constantly, | said 10 myself, something’s happen-
ing! ELLA: She was . . . nice. I it was the girl I'm think.

ing about, I like her in person. [ like the band anvhow, I'd
give it about three and a hali.

5. RAY: That was Woody with the rhythm section, and
Ked Norvo on vibes. Started off good, but it kinda faltered
after the first chorus. ELLA: After that it was just everybody
take a chorus and everybody go for themselves. Two stars.
RAY: Two stars

@ ELLA: That sounds like Charlie Shavers, RAY: Yes,
and Teddy Wilkkon ... and that's Bean, that's my man!
Sounds like one of those Jarz at the Philharmonic sides. Now
wait, who was that playing trumpet on the end? Sounds like
Al Killian now. ELLA: I'd like to hear that part again, RAY:
Gee, 1 ought to know that trumpet—I've heard that seund so
often. I'll give the record sbout two and & half; Hawk
sounded good. ELLA: | give it three, because | liked the
tempo, I like the—RAY: It was a nice tempo but it didnt
swing, though. ELLA: Well, I thought it was swinging. After
all, it isn’t supposed to be a bop record. RAY: Well, what
is bop? ELLA: I mean, it isn't real upto-date, RAY: Bu
the date has nothing to do with swinging. ELLA: No, you
don’t understand me. RAY: It isn't close to what's going on
nowadays, though they did use a modern theme—you might
call it a bop form of playing How High The Moon, but as
soon as you hear Teddy Wilson and Hawk, it—ELLA: Any-
way, 1 liked it. Three stars.

7. RAY: Lady Day . .. ELLA: No. that’s not Billie. It's
Lymn . . . RAY: Lynn Something, she made these for Savoy.
She starts off sounding like Billie, but she cracks up after
about two bars. ELLA: She's out of tune, too . . . now shes
changed, she hasnt got that Lady Day feeling right there . . .
her voice has changed altogether. RAY: The balance is bad
and the notes are flat. One star, ELLA: Right.

8. RAY: Basie. No, it isn’t! Hold it! That's Anthropology
~—what’s his name—ELLA: Claude Thornhill. RAY: Either
Claude or the other guy, 1 cant think of his name—Elliot
Lawrence? ... Nice alto solo. Nice guitar. ELLA: 'm
pretty sure it's Claude Thornhill, I remember that alto player.
RAY: Nice performance; three stars. ELLA: I was going to
say the same thing—only he always beats me to it. RAY: Okay,
from now on it's ladies first. (L. F.: Now he tells her—we're
almost through!) RAY: What've you got coming next, Jelly
Roll Morton or Kid Ory?

9. ELLA: This is Benny Carter’s number, isn't it? Sure is
& crazy number. But this is over-arranged for a vocal It
would have meant more if it had been done in tempo. RAY:
Yeah, they're making a whole—ELLA :—production out of it.
But it's a beautiful tune—Peggy Lee sings it great—she came
out to Berg’s when I was working there one night and sang it:
Benny Carter was there, and Dave Rose. But | mean, the
average person if they wanted to learn this number, there's so

METRONOME




by leonard feather

AS THOSE of you who've been following this department regu-
larly must know, it's been our custom to play music of all kinds
to the blindfoldees—from New Orleans and Dixie to bop and
classics. In the case of Charlie Ventura an exception was made,
for variety, and because of Charlie’s unique reputation as leader
of possibly the best small band in the country.

The Ventura views on other small bands (and other tenor
men) being of such special interest, the records for this test
were selected entirely from modern jazz records, mostly by small
groups, made in the past couple of years or so. Charlie, accom-
panied by twelve.year-old Charlie Junior, paid close attention
and showed an exceptionally keen ear. as the following verbatim
comments illustrate.

the records
1. That's Charlie Parker on tenor—and Miles: the Deuces
group. Sounds like Nelson Boyd on bass. [t's not recorded
too well. 1 like Charlie’s sound on tenor, but his alto is erazy,
and he has a fine conception of chord structure in the pattern of
his tunes. Give it three stars, but give Charlie all the stars—he's
the end!
z M Tiny's tune. Trombone sounds like Kai Wind-
. 7 No, it isnt. Think that's Serge on baritone; he sounds
nme. It’s poorly balanced. Red Rodney blows nice. Is that
a Savoy record? They don’t make it for small poup—-don'l
get the right sound. Two stars,
3. Those first sixteen bars reminded me of Ben Webster . . . it
starts nice, then it begins to get a little choppy. Had it kept up
14

that same mood, it would have painted some kind of picture,
hﬂlcauldn‘lmke!halhﬂmnm'!mwhonu...
Sears, maybe? One star.

4. There's two trumpets there: first like Fats Na-
varro, the second is Dizzy, ‘l"enarnlnﬁ James Moody.
Diz is gone! This is really bop throughent, but again it needs
s balance. Fats is gone, but this sounds as though it was re-
corded a while ago; Fats knocked me out every night at the
Roost. Moody maves, it's fast and exciting all the time. and the
pianc’s nice too. Three stars.

5. Is that Jimmy Hamilton? This might be an old Kirby rec-
ord. It seems to have some good men; the tenor’s nice, and
the arrangement is neat and clean for that time. Two and a

{Continued on page 40)

records reviewed by charlie ventura
Charlic was given no information whatever ubout the records played for
hhn.dthuhdmwdm'iﬂ(theb!hdfnldm
.Davis. Half Nelson (Savoy), Davis, trumpet & comp, Char-
, tenor; Nelson Boyd, bass,
Chalofl. Gabardine And Serge (Savoy). Chaloff, baritone;
Rodoey, trumpet; Earl Swope, trombone; Tiny Kahn, dmums &
Al Sears, (enor.

Duke Ellington. Higwatha (Musicraft),
Be Bop Boys. Moody Speaks (Savev). Dave Burns, Dizy Gillespie,
trumpets; James Moody, tenor; Hank Jones, piasa,
i Baster Bailey, clarinet;

METRONOME




more records reviewed by charlie

6 llinols Jacquet. Jacguer And No Fest (Savoy). Jacquet, tenor;
Emmett Berry, trumpet.

7. Sam Donshue Seplember In The Rain (Capitol). Ralph Osborn,
Jr., trumpet. Rec. 19435,

8 Jam st the Philharmonic. How High The Moon, Parts I & 11
(Clef). Buck Claytem, trumpet; Flip Phillips, tenor; Trummy Young,
trombone; Coleman Hawkins, tenor,

9. Herble Haymer., China Boy (Keynote). Haymer, tenor: Heinie
Bean, clarinet; Dave Barbour, guitar; Tommy Todd, piano; Phil Ste-
phens, bass. Ree. March, 1946,

10. HRed Norvo. Hallelujeh (Comet). Norvo, vibes; Dizxy Gillespie,
trumpet ; Charlie Parker, alto; Flip Phillips, tenmor; Teddy Wilson,
plano.

1. Dizzy Gillespie. 52nd, Street Theme (Vietar). Gillespie, trumper;
Don Byas, tenor; Milt Jackson, vibes; Bill De Arango (from Cleveland),
guitar.

12 Louis Armstrong. Pennies From Heaven (Victor). Recorded at
Town Hall Armstromg, trumpet and vocal; Jack Teagarden, trombone.

10. Diz, Red, Bird, Flip, Teddy—1 know this one: heard it two
and a half yvears ago, and like it when 1 bought it. It still
sounds good-—and it’s nicely recorded. Three stars.

11. Lucky Thomspon . . . no. Don Byas. Guitar plaver is that
boy from Cleveland . . . he moves, he's gone! So evenly phrased!
Dizzy, Milton Jackson . . . That’s a fast piece and all the cats

are really blowin'. Four stars.

12. You know, I can turti dround and appreciate this group
with the ssme feeling | have towards the modern stuff. They all
have that feeling built within each other. and Louis has so much
soul . . o F eaught him in Chicago, and he killed me. Even
though this is from some concert and it's poorly recorded, 1
like it because there’s only one Louis. Teagarden played erazy
too. I give it four stars!

afterthoughts by charlie

Big bands? Well, of course, Duke’s band is always greal.
I've never caught Diz’s band in person, but it must be the great-
est—twice as great as it sounds on the records. Thornhill is using
a few modern arrangements taken from Bird that impressed me.
But you know whose band is really sounding these days? Gene
Krupa's. T caught them out at Glen Island and it knocked me
out—Buddy Wise on tenor, Charlie Kennedy's alto, Al Porcino
and Don Fagerquist on trumpet, and a gone trombonist, 1 think
his name's Frank Rossolini or something.

I'd like to say a word about Tadd Dameron—he writes fine
and he has a wonderful group of musicians—Fats Navarro,
Allen Eager, and a new tenor man, Jimmy Ford. It was a isa.ll
playing opposite them at the Roost. And Billy Eckstine—he’s
too much!




blindfolding the king

benny goes for ‘keen and peachy’,
even likes jacquet when mot too sereechy
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by leonard feather

ONE OF THE MOST remarkable accomplishments of bebop
is the change of heart it has brought about among musicians
of the swing generation. Men like Coleman Hawkins and Red
Norvo, great originators themselves long before Dizzy was ever
heard of, have accepted and encouraged the new movement,
surrounded themselves with young, progressive musicians, and
absorbed some characteristics of the new idiom into their own

Not the least remarkable instance is the case of Benny Good-
man. Not so long ago, in an interview on the West Coast,
Benny was quoted (perhaps misquoted, since the interviewer
was a violently reactionary jazz writer) as condemning the new
trend in jazz. Lately, as George Simon's report made clear in
the August, 1918, METRONOME, Benny has done an almost com-
plete about-face, if we are to believe the previous interview. He
has spent many evenings at the Royal Roost: he brought twe
great boppophiles, Wardell Gray and Stan Hasselgard, from
the West Coast to play in his sextet last sumier; and he has
asked such writers as Tadd Dameron and Jerry Mulligan to
arrange for his new band.

“or this reason it was especially interesting to conduct a
blindfold test with Benny. Interesting enough, in fact, to make
two interviews, Next month, in addition to some more record
reviews by the blindfolded B.G., there'll be some overall com-
ments on the jazz scene as he finds it at the close of 1948,
Meanwhile, here are Benny's uncensored, tape-recorded com-
ments on the first group of records played for him.

the records

1. That's Edmond Hall, isn’t it? Yes, I think it’s Hall playing
clarinet. . . Probably somebody asked them to make the record
in the first place just because Twelfth Street Rag is popular . . .
they wanted to get some sales out of the tune. And it's good

DECEMBER, 1948

for that, | think—it's played in the right tradition; for the
tune, it's a threestar job. I wouldnt give it a fourth because
I don’t like the tune. [ dont know who's playing the trumpet,
but it’s pretty good. Didn’t notice the piano.

2. That’'s Woody, isnt it—Feaches And Cream? Peach And
Dandy? Good background to the tenor solos. That's Stan Getz

and Zoot Simms, isn't it? Sound pretty very close
logether in style . . . that Serge? And what's-his-name on drums
~—kid that made some records with me. Don Lamond? That's
a very good record. Very good. 1 like the arrangement—whose
is that, Burns? Probably a combination, But I'm a little tired
of those changes. Three stars,

3. That's April In Peris. The tenor player sounds very
familiar but I dont know who it is. Probably Hawkins. . . Kind
of a nice record. I don’ parhcuhrlythmklt’smofﬂlwk'l
best. About two stars, (Continued on page 36)

records reviewed by benny

Benny Goodman was given no information whatever about the records
vither before or during the blindfold test. His opinions were based
md!utluwﬁnmdhilm

L. Sidngy Bechet, Twelfth Street Rag (Victor). Bechet, clarinet; Charlie
Shavers, trumpet; Willie The Lion Smith, piano. Recorded 194L

2 “Wooldy Herman. Keen And Peachy (Columbia). Stan Getz, Zoot
Simms, tenor solos in that order; Serge Chaloff, baritone. Arr. Ralph
Burns and Shorty Rogers.

& Coleman Hawkine April In Paris (Vietor). Arr. Tadd Dameron.
Hawkins, tenor.

4. Tommy Dersey. After Hour Stuff (Victor), Ree. 1945. Buddy Rich,
drums.

5 Emkine Hawkins. Lazy Blues (Vietor).

6. Tedd Dameron. 4 Bebop Carroll (Sevoy). Dameron, piave; Fals
Navarro, trumpet; Ernie Henry, alto.

7. Ilinols Jacquet. Jet Propulsion (Victor). Jacquet, tenor.

8 Edmend Hall Lonely Moments (Continentsl). Comp. & arr. Mary
Lon Willame Hall, clarinet.
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MuboutlhaﬁmehemdaM:thnh?MWhu
bun:soodae-ion.Forphyingmdnfonh,l'dﬁuthﬂ
four stars.

4. T've never heard that before. It's very well played . . . it
m&hmmoreorh.l&emkhdofmiclw—-a—
wnn—dandng,lgm—.Nouod-noelo,Im—mHndof.
dl,wmkindofuoﬁcdandng.youkuo\r...ldm'ttlﬂnk
Ihnmmpoﬁdmh...er..‘w&,themmp«iﬂonhfair.
Would I call it jazz, No, certainly not. Progressive? Gee, | |
dont think it is progressive, I dont know what that word
means! | think it’s a fair composition, period. Probably Kenton,
isn't it? Couple of stars. Is that Petey Rugolo's? In the album?
Yeah,

5. I like it. I like that very much! I like the piece, and 1 like
thuwuyhnphyodit...lham’tmyideawhoizk.lr.hink
he's got a sense of humor, and he’s got same good things in

'MBQM(DN.MCMIM)-
Kammingky, trampet; Dixon, clarinet; Lou MeGarity, trombone:
Stecy, : guitar; Jack Lesherg, bass; Joknny Blowers,
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Monotony (Capitel). Comp. Kenton-Rugolo,  Arr,

Monk. Off Minor (Blue Note.) Monk, piano,
yd Rnﬂmn.‘h:n-’udc to the Dawn (Jowel), Arr. Jobnny Richards,

7. Louis Armstrong, A Song Was Born (Vietor). Armstrong, trompet
& vocal; Jack Tu(nrden,hnwbonemdvml; Barney Higard, éMrinet,

JANUARY, 1945
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YAy blindfolding

Iy

Eddie Heywaod? Wedl,

piane style than for the band.

:)n)' undiscovered small bands . . . T Jike Charlie
remember.

f course, you've got 1o
a little while hefo
very seldom do
this record
Did we rate it?

the King
(Continyed from page 21
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ah. sweet melody of bop!

from Kenton to condon,
from louis to diz,

in benny's new siab

af the blindfolding biz

by leonard feather

IN BENNY’S FIRST blindfold test. last month, he reviewed
records from New Orleans (Bechet) through swing (Tommy
Dorsey) 1o bop (Tad Dameron, Woody). with several other
items that didnt fall into any one calegory.

My impression that Benny was gradually veering toward a
more modern attitude was confirmed with the second set of
records, but you still can't pigeonhole him as 5 bopper, a Fig,
Or even a fence-straddler. Not having heard his new band at
this writing, I don't want to jump to any conclusions, but it
seems highly probable that his reactions to the music of others
will be reflected in a wide variety of styles in the performances
of his own organization. Anyway, here’s what Benny had to say
in his second blindfold test, according to the evidence of a
very honest tape-recording machine,

the records

V. This one I know all about! You dou’t have to play it ... |
like Jimmy, I like the way he plays very much. It’s a good novel
piece, and the clarinet playing’s excellent. The performance is
fine; T don't really like the piece particularly, but I think he
does it very well. Jungle piece, isn't it, or something? Well, I'd
give it four stars anyway—for Jimmy,

2. (No comment until piano solo) . . . It's Jess-cccal . . . Well,
that’s good Dixieland isn™tit—who's that. Vernon Brown? ...
I 'don’t know who's playing trumpet . . . well. first of all, was
this made recently? I think that’s got a lot to do with it, don't
you? Well, Jess has always been one of my favorite piano
players . . . I don’t know the clarinet player . . . Brown or Lou
McGarity on trombotie—they're both more or less from the
same school . . . don’t recognize the drummer: rhythm section’s
kind of —well, fair; I think it sounds a little dated. Solos not
particularly inspired. T haven't beard very much Dixieland late-
ly—unless you call Louis Dixieland; he's wonderful. but it's
awful hard to categorize , . . The particular fellows on the record
we just heard, I've heard 'em all play better solos. One star.

3. Hubh, that's good! That sounds like Dizzy and Charlie, and
probably Al Haig, eh? That's a very good record, and it's one
of the cleaner ones, too—good execution. | don’t like that little
quack-quack-quack-quack-~you know, the introduction and
coda. I like when they get into the solos. The theme is good
though—in fact, almost the whole thing is, as far as I'm con-
cerned, but who am I to say? The main thing is, there's some
very fluent, interesting playing there. Isn't that an old record?
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there. | think the piece has a sense of humor; | don't know
whether it's deliberate—must be deliberate, 1 guess. Very um-
usual; it's very interesting, he's got a little real corn in there-
play it again, I'll show you what 1 mean (imitating phrasing
of eighth note and dotted quarter) . .. pub-pash . . . there,
hear it? Puhk-paah . . . I like it, give it four stars!

6. Very schmaltzy saxophone, but very nicely done . . . give
it three stars.

The first part is wonderful . . . who's that clarinetist, Barney
Bigard, yes . . . I don't like that song, do you? Well, it's Louis
.. . I'll give it four stars just for the soloists.

afterthoughts by benny

Changed my opinions? Well, yes, I suppose I have really . . .
I think the important thing about bop is that it's bringing
something new to jazz melodically. It's very interesting. Of
course, some of the old things, some of my older records still
sound great to me, but it's a different age.

As far as Kenton's concerned, I do like some of the things
he's dome . . . in fact, I think one of the first things he did was
one of his best. What was it called? Rhapsody something? It
had quite a success. Oh yes, Artistry in Rhythm. Swing? No,
he doesn’t, but 1 don’t thing Kenton wants to swing!
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eckstine the expert

mr. b. pops his top for bop,
shows keen taste in blindfold test

by leonard feather

ONE OF THE REASONS why Billy Eckstine is, to these ears,
the best male ballad singer in America, is the fact that unlike
the majority of vocalists, he loves and understands music from
the musicians’ point of view,

Ever since the old days when he tried to play trumpet with
the Hines band on the last chorus of Jelly Jelly, Billy has been
part of a clique that helped to nurture bop. This group included
Dizzy, Charlie Parker, Sarah Vaughan, Budd Johnsom and
others who worked first in Earls band and later in the great
Eckstine orchestra. It was while he was on the road with his
own band that Billy took up the valve trombone, which he’s
played on several records,

Billy’s excellent ear enabled him to give a perceptive and
intelligent set of reactions to the records played during his
blindfold test. Following are his comments, quoted verbatim.

the records

L T know this theme but I can’t remember the name, Piano
is Bud Powell or someone in his style—it's gone! Tenor sounds
like the tempo is a bit too fast for him; he couldn’t get his
ideas all together. That's either Terry or Milt on vibes; very
good. Trumpet does the same thing as the tenor—very inco-
herent; it's too fast for him. But the ensemble parts are real
fine. On the whole I'd give it three bells.

2. Earl, of course—how could I not know? And Johnny Hart-
man. He does a good job here, though he's more suited to bal-
lads. This is a weak composition. Very good chorus by Farl—
he doesn’t concentrate enough on his piano playing; he should
feature it more. It's very badly recorded—this is the last band
Earl had: 1 remember it and it got a good sound. Could have
been a much better record if it were properly recorded. Three
bells anyway,

3. I know that tenor—it’s Gene Ammons, he used to be in
my band: and little Junior on piano. Gene’s swinging, as al-
ways; one of the best guys in the business. Very poorly re-
corded; in the middle part you can hardly tell who's playing the
solo and who's the background. Looks like we're in a- rut: I'll
give this one three too.

4. Nat, of course—he always kills me. One of the the greatest
showmen in the business. He's taken a style and made 5 voice
out of it—the anly other person I can think of who's ever done
that is Pops (Louis Armstrong). This is the kind of cute novel-
ty that only Nat could do. Everything he does, after you've
heard it, you can’t listen to anyone else doing it. Three bells.

5. One bell—or can we give it half a bell? What can | say
about it? I hate Dixieland—it stinks to me, in 1949 thay is. May-
be P'm partial; maybe these guys are good, but 1 just can’t fol-
low that groove. It's like putting on a suit you wore in 1800,
or driving a Stanley Steamer. The only one I can hear play
Dixie is Pops: he has so much soul. But this crap is nothing!

METRONOME
—

6. Jacquet—and Jay Jay! With Leo Parker in that first chorus,
on baritone . . . Well, that was Jay Jay's record as far as I'm
concerned ; that one chorus they gave him was the whole thing.
Sensational! Jacquet played good, too, until he started going
for the fans in the last part. He can really play; he just does
those tricks to make the people scream. Shadow’s drumming is
great too; make this three and a half.
7. Charliec Ventura’s band? No. The trombonist is playing
valve, isn't he? It sounds like Kai Winding—one of my favorites,
And Allen Eager, he's very good; sure sounds a lot like Pres
on this, Good bass, too—Curley Russell? Nice enough little
record—two and a half.
8. That's little Earl Coleman, with Red Callender, Bird, Garner,
(Continued on page 28)

records reviewed by eckstine

Billy was given no information whatever about the records,
either before or during the test. His comments are based entirely
on the evidence of his ears,

l. Chubby Jackson. Dee Dee’s Dance (comp. Denzil Best) (Rainbow).
Lou Levy, piano; Frankie Socolow, tenor; Terry Gibbs, vibes; Conti
Candoli, trumpet.

2 Earl Hines. Midnight in New Orleans (MGM). Hines, plano; Johnny
Hartman, vocal.

3 Gene Ammaons. Blowing the Family Jewels (Mercury). Ammons,
tenor: “Junior,” piane.

4. King Cole. Flo and Joe (Capitol), Cole, vocal

5. Brad Gowans. Jazz Me Blues (Vietor).

6. [Illinois Jacquet. Mutton Leg (Vietor). Jacquet, tenor; J. J. Johnson.
trombone; Leo Parker, baritone: Shadew Wilson, drums.

7. Teddy Reig. O-Go-Mo (Savoy), Kai Winding, valve trombonu; Allen
Fager, tenor; Eddie Satranskd, bass.

8 Charlie Parker. This Is Aleays (Dial). Parker, alto; Ervell Garner,
plano; Red Callender, bass; Harold “Doc™ West, drums; Earl Coleman,
vocal.

9. Bing Crosby with Ken Darby Choir. Far Away Places (Decca).

10. Julia Lee. Cold Hearted Daddy (Capitol). Red Nichols, comet;
Julia Lee, vocal.

IL Duke Ellington. Saltry Serenade (Columbia). Tyree Glenn, trom-
bone; Johnny Hodgrs, alto.

FEBRUARY, 1949
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sarah does’t dig bessie
{Continueg from page 18)

you'd call if. That wasn’t Fats, was it? Yes, it did sound like
Fats. And Coleman—1 like him better on slow numbers, Other
solos are nice, but nothing very exciting; I like the melody, One
of those things you'd hum all the time. Three stars.

10. t’s not the way | sing this, or the way Woody played it
. « « | like Hibbler’s last couple of records, Monday Every Day
and Don’t Be Mean to Baby. Duke's still wonderful with me. So
he makes a bad record once in a while—but think of all the
good ones! Two stars.

11. Julia Lee? Mamie Smith? Around 19307 | have absolutely

, no feeling for this. We played a dance date recently in Kansas
City and Bessie Smith was there. No, I guess it was Julia Lee.
I've always wanted to find out what people see in this kind of
thing, I've met so many people who treasure these records. But
I don't get it. No stars.

afterthoughis by sarah

I’ve never been influenced by any particular favorite singers.
I remember a long time ago 1 used to listen to Frances Lang-
ford . . , and Martha Raye, Tony Martin; and of course, Billie
Holiday and Billy Eckstine. Singing is a funny thing; sometimes
you don't even have to have a voice. You hear unknowns that
can knock you out without experience or training. But my favor-
ite singer is Marian Anderson—singer, I said! One of the great-
est compliments I've ever been paid was when someone said |
sounded like her at times,

Oh, yes—Jean Sablon has a nice voice, except he sings most
of the time in French and | don’t understand it. But he soothes
me more than Sinatra!




SARAH VAUGHAN being the feminine counterpart of Billy
Eckstine in the vocal jazz field, and his former golleague in both
the Hines and Eckstine bands, her reactions make an interesting
comparison with those of Mr. B. as reported here last month,

Sarah proved to be a little more cautious, and less loquacious,
than her ex-boss, though her views run parallel with Billy's in
most respects. Following are her remarks, quoted in full.

the records

1. Tdon't particularly care for this. Whe is it, Stan Hasselgard ?
I've only heard a couple of his things so I can’t be sure. [ don’t
care for boogie-woogie unless they work out some really new
ideas on it. This did nothing for me. One star.

2. The girl is Peggy Lee. Nice arrangement; beautiful trumpet
solo, I think it's Ray Linn, 1 like those nice breathy tones Peggy
gets on her low notes—it’s not always good. but it sounds good
here. It's a wonderful tune—it's usually been done faster, hasnt
it? This is a nice job—three stars,

3. I like this. Diz, Charlie—Ray Brown, I think—Milt Jackson
on vibes? Cute composition. Some of these small combos are
real great, but | like Diz's biz band better—he can got more
effects, do more of the things he wants to do . . . although he
hasn’t done it all yet. Maybe he needs an even bigger hand!
Four stars. :

1. You can stop this right now. I'm not familiar with Dixie
men, | don't know and I don't care who they are; this doesnt
interest me, There’s only onégroup of this kind that ever knocked
me out, the one with Louis and Teagarden and all of them. But
anybody can play corn—look at that Pee Wee Hunt record ; they
weren't all old-time musicians, were they? I can't see this stuff
when it’s done seriously, but on Tavelfth Street Rag they did it
for fun; they were just having a ball, so the record killed me—
in faet, | wish | could have been on it myself! But for this one,
no stars,

5. Sounds like Fats, Dexter, Leo, and is that trombone Kai
Winding? It doesn’t sound like J. J. to me, This is just the same
thing as usual—nothing much exciting happens. There are too

1]

sarah
doesn’t dig

bessie

says she likes the moderns best,
as she takes leonard feather’s

blindiold test

many records of that kind. But it has a niee beat. Two stars.

6. I don’t know who that is. | like the bass player and the
guitar. Nice little passage when she came back in. It sounds like
a woman playing piano. The piano is pretty fair, better than the
singing; 1 don’t think she has a voice. I'll give it one star, though,
for the accompanying musicians.

7. This must be Jimmy Jones. I don't know the bass player-
John Levy? | know the tune—Zigeuner. Jimmy sounds like
Erroll Garner sometimes. This sounds a little empty—maybe
something wrong with the acousties—and I've heard Jimmy on
better records. Two stars.

8. Sounds like Woody Herman. 1 don't particularly care for
it. Can't think of the girl's name. The band has a fine sound
but it's much better nowadays; they’re on a different kick since
that record was made. | don’t like the tune, cither. No stars.

9. This sounds like a Dameron thing—one of Tadd’s arrange-
ments, That's J. J. with that velvet tone of his. Satin, 1 guess

{Continued on page 23)

records reviewed by sarah

L Benny Goodman Quartet. Benny's Boogie (Capholl. Goodman,
f!..rl.ﬂfl.

2 Peggy Lee-Dave Barbour. Just an Old Love of Mine (Capitol), Ray
Linn, trumpet,

3. Dizzy Gillespie. That's Eorl Brother (Musicraft). Dizy, trampet;
Senny Stitt, alto; Ray Brown, bass; Milton Jackson, vibes

b. Zep Meissner. Riverboat Shufile {MGM),

5. Lea Parker. Wee* Dot (Savoy). Leo Parker, baritone; Joe Newman,
trumpet; J. J. Johnson, trombone; Dexter Gordon, tener.

f, {!nci Scott. Love Me Or Leave Me (Columbia). Seott, piane &
voca

7. Jimmy Jones. Zigeuner (Wax). Jones, piano, with Al Hall, bass

8 Woody Herman, Romance in the Derk (Columbia). Mary Ann
MeCall, vocal.

9. Coleman Hawkins. Half Step Down, Pleese (Vietor), Comp. & aer.
Tadd Dameron. Hawkins, tenor; Fats Navarro, trumpet; J. J. Johnson,
trombone.

10. Puke Ellington. Do Nothing Till You Hear From Me {(Colambis).
Al Hibbler, vocal

11, Besie Smith. Young Woman's Blues (Columbia). Rec. 1926
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eckstine the expert

mr. b. pops his top for bop,
shows keen taste in blindfold test

by leonard feather

ONE OF THE REASONS why Billy Eckstine is, to these ears,
the best male ballad singer in America, is the fact that unlike
the majority of vocalists, he loves and understands music from
the musicians’ point of view,

Ever since the old days when he tried to play trumpet with
the Hines band on the last chorus of Jelly Jelly, Billy has been
part of a clique that helped to nurture bop. This group included
Dizzy, Charlie Parker, Sarah Vaughan, Budd Johnson and
others who worked first in Earl's band and later in the great
Eckstine orchestra. t was while he was on the road with his
own band that Billy took up the valve trombone, which he's
played on several records.

Billy’s excellent ear enabled him to give a perceptive and
intelligent set of reactions to the records played during his
blindfold test, Following are his comments, quoted

the records

1. T know this theme but I can’t remember the name. Piano
is Bud Powell or someone in his style—it's gone! Tenor sounds
like the tempo is a bit too fast for him; he couldn’t get his
ideas all together. That's either Terry or Milt on vibes; very
good. Trumpet does the same thing as the tenor—very inco-
herent; it's too fast for him. But the ensemble parts are real
fine. On the whole I'd give it three bells.

2. Earl, of course—how could I not know? And Johnny Hart-
man. He does a good job here, though he’s more suited to bal-
lads. This is a weak composition. Very good chorus by Earl—
he doesn’t concentrate enough on his piano playing; he should
feature it more. It's very badly recorded—this is the last band
Earl had; I remember it and it got a good sound. Could have
been a much better record if it were properly recorded. Three
bells anyway.

i 3. 1 know that tenor—it's Gene Ammons, he used to be in

. my band; and little Junior on piano. Gene's swinging, as al-
ways; one of the best guys in the business. Very poorly re-
corded; in the middle part you can hardly tell who's playing the
» solo and who's the background. Looks like we're in a rut; Tl
give this one three too.

4. Nat, of course—he always kills me. One of the the greatest
showmen in the business. He's taken a style and made a voice
out of it—the only other person | can think of who's ever done
p that is Pops (Louis Armstrong). This is the kind of cute novel-
ty that only Nat could do. Everything he does, after you've
" heard it, you can’t listen to anyone else doing it. Three bells.

5. One bell—or can we give it half a bell? What can I say
about it? I hate Dixieland—it stinks to me, in 1949 that is. May-
be I'm partial; maybe these guys are good, but [ just can't fol-
low that groove. It's like putting on a suit you wore in 1800,
or driving a Stanley Steamer. The only one I can hear play
Dixie is Pops: he has so much soul. But this crap is nothing!

METRONOME




by leomard feather

BECAUSE Pete Rugolo is not only one of the best-liked people
in the music business but also one of the most tactful and dip-
lomatie, I was a little leery of condueting a blindfold test with
him for fear that discretion would prove to be the better part

of candor.

As it turned out, I couldn't have been more wrong. Pete’s
basic honesty and his serious analytical approach to jazz made
for a most informative test. For this session | selected records
in the big band category that seemed likely to be of special in-
terest to Pete as an arranger. Following is an exact transcript
of his reactions.

ithe records

1. This sounds like something from around the 1938 period.
Tenor sax must be Hawkins or Ben Webster. It's Benny Carter’s
band playing Sleep—a very fine arrangement for that time, more
or less in the Fletcher Henderson school with the reeds answer-
ing the brass and so forth. Typical Benny Carter sax section
passage and an alto solo by Benny. I didn’t know the pianist or
the trumpet. For that period I would have given it four stars,
but I don't know how you could rate it for now; it's like trying
to rate an old Benmy Goodman side. Maybe about two stars.

2. This is that Machite thing with a solo by Bird. As far as
the composition is concerned, I don’t see anything in it, musical-
ly or any other way. You know, when I first heard Machito,
quite a long time ago, the band was very exciting, but | guess
he’s gottan very commercial. For Bird only, not the composition
or arrangement, I'd give it three stars.

3. Dizzy, I think—sounds like an early record of the big band.
The voicing interests me because it’s voiced real wide, spread
open like a lot of the things we did with Stan. The composition
itself is nothing to rave about; just pleasing. I liked Dizzy's
work, and the general sound. Two for the composition, but be-
cause of Diz's clean solos I'll raise it to three.
4. This is Duke. The clarinet puzzles me . . .

I'd say Barney

ton, ls‘this one oflhe older
Hodges; not sure about the
tt’sunoldamdc \rhldal

though s well plaverl 1f this

be worth at least three; if it’

5. Tvenever heard this. Could it be &

GeorgeHmdvurEdduﬁnckdmmofﬂlﬂolder milder
(Continued on page 31)

records reviewed by rugele

Pete was given no information whatever, either before or during
the test, about the records played for him. His opinions were
based entirely on the evidence of his ears.

1. Benny Carter. Sleep (Vocalion). Carter, alte & arr. Joe Thomas,
trumpet; Eddie Heywood, piano; Coleman Hawkins, tenor. Recorded 1940
2. Charlie Parker—Machito. No Noise Part [l (Mercury).
3. Dizzy Gillespie. Our Delight. (Musicraft). Comp. & arr. Tadd Dam-
eron. June, 1946,
4. Duke Ellington. Progressive Gavotze (Columbia). Comp. & arr. Billy
Strayborn; Jimmy Hamilton clarinet; Harry Carney, baritone; Harold
Baker, trumpet; Johnny Hodges, alte. December, 1947,
5. Count Pusie. Futile Frustration (Victor). Comp, & arr. Jimmy Mun-
dy. George Matthews, trombone.
6. Ray McKinley. Minz Julep (Majestic). Comp, & arr. Eddie Seuter.
Nick Travis, trumpet; Emie Perry, tenor,
7. Sy Oliver. Four te Go (MGM), Comp. & arr. Kyle-Duvivier. Billy
Kﬂc. piﬂu: Geo, Duvivier, bass; Aayon Smith, guitar,

Phil Moore. Cornmcopia (Discovery) Hamr Schuchman, English
horn.

9. FEarl Spencer. Piano Interiude (Black & White). Lucky Thompson.
tenor; Al Killian, trumpet; Bill Polena, piano.

10. Woody Herman. Lady McGowan's Dream (Columbia). Comp. & arr.
Ralph Burns; Red Narvo, vibes; Shorty Rogems, trumpet; Woody Her-
man, alto; Flip Phillips, tenor.

METRONOME




pete sighs at burns

(Continued from page 18)

efforts. Bill Harris type trombone—style and tone sound like
him. 1 like this arrangement, especially the ending with that
fascinating dissonance, Three stars,

6. ‘'This is probably Ray McKinley's band; it's an Eddie Sauter
number, I don't know the name but I like it very much, and if
it's McKinley the trumpet is Nick Travis, This is one of Eddie’s
more commercial things . . . I'd like to see him given a chance
to write as freely as he wants to. But it's well played, and as a
composition it’s the best thing you've played so far, and for that
I'd give it four stars. But the solos are not up to the standard
of the composition—especially the tenor—and for that I'd make
it three.

7. Who on earth is this, Alvino Rey? | can’t stand that type of
guitar, especially the bluesy, tinny way it's amplified here. Piano
and drums not too bad, but | really can’t find anything [ like
about this, Nothing at all, except that very last chord. No stars.
8. This could be one of those things of Phil Moore's, [ like the
oboe player very much; I especially liked the intro and all the
oboe work—gets a gort of an English horn sound. Some of the
jazz figures in the arrangement are pretty dated, and the record-
ing is so thin that there were probably a lot more strings than
you seem to hear, although I like their performance. 1 don™t
care much for the composition; give this two for the perform-
ance,

9. Haven't | heard this tune some place? Yes, it sounds like
Kissing Bug, the thing Duke used to do. I don’t like the arrange-
ment and 1 don't care for that type of boogie-woogie piano at
the start: in fact the only things [ did like were those double-
time brass figures and the tenor solo—it must be Lucky Thomp-
son. The trumpet vibrato has a suggestion of Harry James at
first. then in the high note passages it's more like Billy Butter-
field. For the brass figures and the tenor, two stars,

10. This is Ralph Burns' composition Lady McGowan's Dream,
with Woody, X(!r\'n, Shﬂﬂy Rogcrs, I"lip. I'd Il.kl‘ o see “r”nd?
play more of these kind of things instead of so many fast type
instrumentals—not that I dont like those too, but they're all
pretty much alike, the brass blowing like mad and solos chorus
after chorus. Here, you have tone colors, harmonie structure—
all the things you used to find in the old Herman band. This is
the best thing I've heard . . . . four stars for a perfect compesi-
tion!

—




by leonard feather

CHARLIE BARNET is a typical member of what 1 li
the mi

eration of jazz. He grew up in the
was one@f the principal musical figures in the
that era. oday, along with other contemporaries such as
Herman, Gene Krupa and even Jerry Wald, he is one of the
swing maestri who have been watching the new developments
with intelligent interest, and who have been encouranging bop
in their bands though they dont (and probably never will) play
bop themselves. '
h&eﬁgbtof&nrﬁe‘:pmtmbhjmm
I concentrated mainly on records illustrating i
the exception of the last record, which was played strictly for a
gag. Following are the Mab’s reactions,

the records

1. Did this come before the Ventura records or simultancous-
ly? ... 1 don’t think the mixing’s the greatest. Rhythm section
is muddy all the way through—it’s not the fault of the players.
Iﬁkedlhelmormdthemimverymuch.mguﬁu-mdupﬂa-
ly. Guitar isn’t the greatest ever, but he’s quite adequate, and
by the same token, he suffered from the balance. 1 like the theme
and the conception very much. At first I thought it was Ventura
but now I don't know who it is. This would have been a four
star record if it had been properly recorded, Give it three.

2. I don't have to ask who that was! Johnny Hodges and
Lawrence Brown were their own excellent selves. The second
solo was Tyree, wasn't it? a little stilted, lacks some of
the feeling of ease that usually scems to go with an Ellington
performance, maybe because his style is foreign to the band and
he’s groping a little. Oscar Pettiford sounds wonderful—like the
Duke, he's always great. Overall, I'd give it four stars. There's
something about the Ellington musicians that ereates an atmo-
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sphere. As Kurt Bloom ence said to me, Duke really gets you . . .
3. Bad record. bad recording. This is just the reverse of what's
being done today; instead of taking an American jazz band and
adding a few Latin instruments, they've got a bad rhumba band

: few ringers thrown in for

4. Is that a rerelease? I gather this is Dixieland. I've never
isci kind of thing, so I wouldn't know much

about it. If that's an example of early American jazz we've cer-
tainly progressed a long way. [ don’t have that feeling of nostal.
i music; I just find it humorous.
. maybe the guys had to get up early to cut this date,

. (Continued on page 27)

i Quintet. Five Star (Seeo). Jimmy Raney, comp. & guitar.
i Wardell Gray, tenor; Terry Swope, vocal.
Ellington. Suitry Serenade (Columbia). Both trembene solos

-

PRREN >

Darktown Strutters’ Ball (Viewor),

Moore. Misty Moon Blues (Discovery). Phil Moore, comp. &
; M Royal. elarinet; Murray McEachem, trombone; Ernie
oyal is not in trumpet seetion.

Chubby Jackson. Follow the Legder (MGM). Conté Candoli, trumpet ;
Emmett Carls, tenor; Tony Aless, pianc: Chubby Jackson, bass.
7. Stan Kenton. Somnambulism {Capitol). Comp, & arr. Ken Hamna.
8 Charlie Parker. Ab-Leu-Cha (Savey), Parker, comp, & alto; Miles
Davis, trumpet; John Lewis, piano; Curley Kossell, bass.
9. Ted Heath. Pagen Love Song (Loundon).
10. Tiny Grimes. Hot In Harlem (Atlantic), Grimes, guitar; Red Prysock,
tenor. {Ne other sax). .
11. Charlie Barnet. Cross Patch (Melotone). Recorded May 1936, Chaslie
Barnet, vocal
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charlie’s coneception

{Continued from page 22)

5. I've never heard this, but from the sound I'd say it was a
Phil Moore group, with Murray MeEachern, Marshall Royal
and maybe Ernie Royal. I like the musical ideas Phil has devel-
oped. I know these records were made under extreme pressure,
just before the ban—1 heard the story behind these sessions,
how all the musicians banded together to finance them. Is that
Calvin on piano, or Phil? The first violinist is excellent. The
music is refreshing and it gets some new sounds. Four stars,

6. This is one of the strangest records I've ever heard. | don't
think you can exactly call it jazz—it’s a bop novelty, The tenor
is adequate; I like the sound the trumpet gets, it's not that dead
fish sound some bop trumpets have. Piano and bass work to-
gether very micely. This is definitely in a humorous vein, but
I've no idea who it is. Could it be Chubby Jackson? I'd be in-
clined to play it several timesto find out what they're driving
at, before trying to give that one a rating.

7. Obvicusly Kenton. I've been wondering sbout Stan—mnever
heard the band too much, but what I have heard I liked pretty
well, That doesn’t include this. After hearing this, | can under-
stand why people put the band down. I'll give it one star, and |
wouldn't even give it that except that Safranski is on it.

8 This is a nice little thing; sort of a fugue-in-bop idea. |
like the alto and the trumpet very much. Piano is all right. Bass
solo unnecessary; I guess they had to fill out the three minutes,
but after you've heard Safranski it doesn’t sound like much.
Balance isn’t the greatest. I don’t know this group, but give it
three stars,

9. Isn't that called Pagan Love Song? It sounds like Woody
the clarinet sounds a lot like him. This is what I call “effect ar-
ranging”—it's very pretentious and doesn’t seem to get any-
where in this short time; maybe it should have gone on for an-
other three minutes and gotten into something. It's played well,
but 1 can't figure out the reason for the whole thing—and they
hardly establish Pagan Love Song till the last half inch. Two stars,
10. This sounds like Mr. Jacquet . . . this is, to me, a fine ex-
ample of uninhibited jump musie, It's a very exhilarating sound ;
I don't know who the guitar is but 1 like him very much. There
are two saxes, aren't there? The rhythm section is very good
too, and if that's Mr. Jacquet he is his usual bombastic self.
Three stars—no, change it to four.

11. What is this—Fletcher Henderson trying to play a pop
song? ... OH! ... dido’t recognize it until that vocal. Well,
all 1 can say is, ever since I quit singing I've been working
steadily!




not arty enough
forshaw

he gquestions bop
and answers questions
in a testy blindfold test

by leonard feather

AT THE BEGINNING of a long and highly conversational even-
ing spent recently at Artie Shaw's apartment, | wasn't sure
whether we were embarking on a blindfold test, a general inter-
view or a social occasion with no j istic objectives. It
turned out to be a weird combination of all three, and after
sorting eut in my dazed mind some of the 25.000 words or more
that must have been exchanged during the dialogue, 1 decided a
resume of some of the more tangible statements would be worth
reporting here. As you see, we started out in the usual way,
playing unidentified records. and it went something like this:

L. T don’t know what to say about this. Overall, it’s very ex-
hibitionistic. If it's an attempt to show they can play fast, I don’t
know where the musical value comes in. I've seen acrobats turn
some terrific somersaults, but I'd just as soon see a guy sit down.
It's too fast for the soloists to play anything, and that middle
part where they go into the march—what is it all designed to
say? It's not musical impressionism; whatever the title is, it
was probably stuck on after the guy wrote it, I know the way
those things happen. I'd have to ask the guy that wrote this why
he wrote it. Why? To sell records? Underlying every record is
the idea of selling it. It may or may not achieve its objective;
this depends on a confluence of accidents T know nothing about.
The main point is, would I buy it, would T want to hear it
again? No. The pianist moved his fingers fast, but I'm not in-
terested in the dressing, | want to know what the meat is.
Rating? Don't ask me to rate things like this; I don’t know
what set of values to apply.

2. That's Benny! Maybe Barney Kessel on guitar; maybe Dodo,
maybe Greco on piano. Well, on this, you have a little theme at
the opening and closing, the notes a little out of the chord:

JUNE, 1949

longer phrases than they used to use. The solos are not particu-
larly interesting. But the beginning has a clarity that the first
record lacked, and it's more unpretentious; I prefer it. It's pure
beguiling entertainment: in other words, I wouldn't mind sit-
ting in a cocktail lounge drinking with that kind of music going
on.

3. (long pause) ... what do other people think of these things?
Do people buy this? Is music going along those lines?

Why not write something original? Why take something that
Romberg wrote, that was all right in its own terms and had &
certain intrinsic appeal—what is the excuse for ing some-
thing? What has that got to do with Lover Come Back To Me?
You dont hear the right harmonies, you don’t hear the right
rhythms; all he does is follow the melodic line. It's a negation
of the classic definition of music—melody, rhythm and harmony.
The trumpet? I'm not interested in him. So he can play a high
F! Good, bad—by what standards? I'm afraid we're talking in
a vacuum. What does “good” mean?

4. It's really no use our going on with this, There just isn't
any point of contact. All I can say is, if this is the quintessence
(Continued on page 18)

records almost reviewed by artie

Following are the records played during the Interview with Artie Shaw.
He was given ne information about them except that they were records.

1  Beyd Rachbumn. Boyd Mects Stravinsky (Jewel). Arr, Ed Finckel
Dodo Marmarosa, piane.

2 Stan Hasselgard. Swedish Pastry (Capitol). Hasselgard, clarinet: Red
Norvo, vibes: Barmey Kessel, guitar; Amold Ross, piane,

3  Dimy Cillespie. Lover Come Back To Me (Victor),

§. Metronome Al Stars. Vietory Ball (Vietor).

%  Woody Herman. Summer Sequence {Columbis),




not ariy enough for shaw
(Continued from page 13)

of what jazx is doing, | don’t want te go back into it. For three
years now ['ve been completely away from jazz and submerged
in other music,

5. This is Summer Seguence—you don't have to play it, I have
it myself and | know it well. It's still based on the 32-bar-chorus
concept, though it's well orchestrated. As a matter of fact, Ralph
Burns talked to me today; he said he's going up to Boston to
study, because he's becoming aware of his own limitations as a
composer, | half enjoy this and half say to myself why doesn't
he do something with his talent?
afterthoughts by artie (abridged 9% percent)
Q. It's boen said that you've become an intellectual snob and
that's why you're no longer interested in jazz. True or false?
A.. I think jazs is fine, it’s here to stay, and the sooner it be-
comes embodied into music as a whole the better off we'll all be.
Jazz is a very healthy influence in music.

Q. What is your reaction to bop?

A. I don't like the use of the word bop applied to these
sicians any more than | liked the word swing 0

Bop is just & refinement of the same music; naturally I'm not
against evolution or progress, I just don’t

imply one thing has stopped and something else

I'm against the cultist idea that the old jazz is no

best way to understand bop is to start at the beginning

your way up to the present. You find it isn't really anything
basically new.

Q. What did you think of Kai Winding’s group at Bop City?
A. I don't want to get into personmalities. Anyway, I wasn't
paying too much attention—but then, I suppose if it had been
good enough it would have compelled me to pay attention. 1

thwghtommfninmcbmd,themr [ Brew Moore], seemed

: jazz musicians—can't you
jazzroen that have impressed you in the past?
Sure, | can go back to when I was fourteen years old; |
d an alto man named Ernie Warren up in New Haven and
[ stood outside on the sidewalk wishing I could buy a saxophone.
It was a very luscious sound to me; it sounded like a way to get
away and make money.

Then there was a trumpeter named George Hall, no relation
to the bandleader, who came to New Haven and played stuff
that | thought was startling, due to my meager experience.

Louis Armstrong made a very big impact and | still get the
same thing out of him. I don’t think anyone has done anything
more genuine than he did. He gets a happy sound out of a trum-
pet and an absolute identification with the music he's playing. 1
liked Jack Teagarden when I first heard him: Coleman Haw-
kins, too, but lately his tone has gotten kind of wheezy—or may-
be it's just me, maybe my ears have changed.

I liked the way Dodo played very much, and some of what

METRONOME

re there any of your own jazz records that you still like?
think most of them were good for the time they were
made, though | find little of interest by my present standards.
: the few I can still listen to is a thing I spent three months
writing; in fact, I spent a whole week on one four-bar
for the strings, analyzing all the Debussy I could find. It was a
tune [ called Swing by Any Other Name, but it came out under
the title | Ask the Stars,
Another one I spent months on was Tabu—1I threw reams of
stuff away before I got what I wanted. And there was a different

was one of the best goddam things ever recorded by anybody;
it used a sound that had never been gotten before.

Q. What are your ultimate objectives in music?

A I'mnotinhreﬂodinkupinglbndm—rminga
?nd;wfmmkiﬁgpuyfo&?dwbr&.md&u'sﬁuﬁnu:
m not interested in business. I might get an orchestra together
juﬂiorawhih,omortwiunyur.:c:hininghidulhé
at Bop City with another, smaller group playing popular music,
so that there would be a broader latitude this time, Let

my only objective, whether it's in a concert hall or right here
in this apartment with no audience but myself, is just to keep
playing music!
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they're all terrifie!

lionel hampton’s favorite adjective
dominates an enthusiastie blindfold test
conducted by leonard feather

IT WOULD BE hurd to picture anyone more completely en-
grossed in music than Lionel Hampton. Lionel thinks and
breathes music, likes everything from swing and boogiewoogie
to bop, and fries to incorporate everything into his own band.
He spends so much time working on this complicated objective
that blﬂﬁlﬂs a chance for a session of listening to what
other m ge putting down.
< penrds I played for Hamp represented bop in
couple of extraneous items thrown in for
re his reactions reported verbatim.

[“hearing wrong, or are @ couple of the trumpets out
? The attack is good, !h\i Piano is terrific. Bongos
t00 loud behind the trumpet solo. That sounds like Flip on sax.
Is it Serge on baritone? This is 8 good arrangement, but it
needed more rehearsing. Plano is the best thing, very staccato
and brisk. Three stars.
2. This vibe player is very, very good. Sounds like Terry
Gibbs. I like the way he follows the chord structure of the tune
but still keeps the melody in mind; very good taste. Four stars.
<. That's Benny Goodman. Piano is Dodo, or some cat copy-
ing Dodo’s style, The rhythm could have been a little softer.
'ﬂm is one of the cleanest bop records I've heard: and Benny
fit#in with it. You know, I heard him play things like that way
back when I was in the band—some of the things Charlie
Christian did with him; but ver got around to recording
them. net is terrificy of ¢ bop arrangement;
the only thi bongos are ﬂﬁn end. Four stars,
4. What's that, a tuba js w I w sound. Trumpet's
Miles Davie: that's Max Ro g wonderful drums, This
is a wild m&-— ne stuffl Red Nichols did

Ié

o

long ago, with the bass sax. They should bring the bass sax
back, use the euphonium, the French hom—I like different
sounds. Alto is good; trumpet’s ideas are better than his execu-
tion—there were a couple of fluffs there that should never have
been let out. That was one of the best solos I've heard Max
play. They just don't come any greater than Max. Three stars.
5. That's Terry Gibbs with Woody. Rhythm section is real
tight; piano terrific. The bass does a lot for this record: he's

-
records reviewed by lionel

1. Charlie Barnet. Qu-Ba (Capitel}. Barnet, wnor; Dec Severenson.
trumpet; Danny Banks, baritone; Claude Willamson, piano. Arr. Gil
Fuller.
2. Kenny Clarke. You Go to My Head (Century). Milt Jackson, vibes
3. Benny Goodman. Shiskkabep (Capitel). Buddy Greco, piano. Arr,
Chico O'Fareell.
4. Miles Davis. Move (Capitol). Davis, trempet; Max Rosch, drums;
Bill Barber, tuba; Lee Konitz, alte.
5 Woedy Herman. Thar's Right (Capitel). Arr. Shorty Rogers. Terry
Gibbs, vibes; Lou Levy, piane; Chubby Jackson, bass; Serge Chaloff,
baritone; E&r‘ Swope, tm
6. Joa Morris Fow! (Ar Morris, trampet: Matthew Ger, trom-
bon-; Johnny Griffin, te e ’

Sidney Becher. Jus: O m i _:_ Columbi

..i.ﬂ:. Lloyd mum..

9. lilinois Jm &-i. Slreu 'pﬂ‘h‘? (Apolle¥, Tacquet, tenor; Joe
Newmn. : Lea Purker, baritone: Sir flntlu Thempson, piane.
10. rhua. Fow (Capitol). Tristano, piane; Billy Baver,
guitar; Lae Konitz, alto.

1L Leulu't'-}EmofduSu (Aladdin ). Young, tenor; Gene di
Novi, piano; (huck Wayne, guitar,

12. Freddy Schaickelritz Fisher. Seknlckelbop (King)
listed,

. Personnel not
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it’s all
under one tent!

eddie condon says

there’s room for everybody
and proves it as he takes
leonard feather’s

blindfold test

MAYBE Eddie Condon has just mellowed with age. Maybe he's
a diplomat, trying not to offend potential guest stars. But it
scemed to me, as we sat listening to an assortment of modern
jazz records, that Eddie has sincerely broadened his outlook,
or perhaps that he never was as violently reactionary as his
manager and other men around him who tried to present him
to the public as the arch-enemy of bop and all progress in jazz.

Anyway, for a man who once allegedly boasted that he had
taken jazz back twenty-five years, and who has had many a
tangle with this writer in print, the Dixieland entrepreneur was
remarkably receptive to the records played during his blindfold
test. Here's the way it came out.

the records

. That could be Hampton, or what's-his-name, Milt Buckner,
does he have a big band? This is certainly a big band, isn't it?
It's clean, well-executed, live, and moves along—holds together
best on the ensembles, Those horns really gotta move along,
or else lay out, at that gait The vibes man can really get over
them. Buckner is the only vibe man I've heard since Hampton
and Norvo. | haven't heard enough of that bop stuff to know
what's paramount in that style, but I like the arrangement and
the rhythm's good. For that type of music, it rates about three
slars,

2. How many horns are there, four? It's a good sound, every-
thing discernible, especially the bass at the right volume, I've
no idea who the band is. That big sound on the tenor, that must
be Hawkins; he can eertainly pound it out. He has definitely
switched to the bop school, basn’t he? I don’t quite understand
the style when they go down the scale that way-—is that the way
bop should be played? I'd rather hear Bobby Hackett. Is this
guy a colored boy playing trumpet? . . . . Tell me, that little
colored trumpet plaver with Tommy Dorsey, would you say
he plays bop? He's got tremendous technique. Two stars for this
record; it keeps going, doesn't get soggy.

3. Is most bop played at that bright a tempo? . . . . Is that
Hawk again? No, Jacquet? . . . . This sounds like an aviary,

too many birds flying around, What do 1 think is wrong with
it? That's easy—the music is bad. This is just exhibitionism and
nothing else. Well, give 'em one star just for being there that
day.

4. This is Singing in the Rain, isn’t it? Now this is something
tangible—the average person could make something out of it
Pretty good arrangement, isn't it, for a big band. Who was the
trombone? Pretty sounds, nice conception. Trumpet was a
little high, wasn’t it? Rhythm's okay. This is all musical, no one
trying to do any weight-lifting. Three stars.

records reviewed by eddie condon

Eddie was given no information, cither before or during the test, about
the titles, bands or personnel of the records played for him.

l. Woody Herman That's Right (Capitel). Terry Gibbs, vibes; armr.
Shorty Rogers.

2. Coleman Hawkins. Rifftide (Capitol). Hawking, tenor;
MeGhee, trumpet; Oscar Pettiford, bass.

3 Cootic Willams. Typhoon (Mercury). Weasel Parker, tenor.
4. Duke Ellington. Singing in the Rain (Columbia). Arr. Dick Vance
Lawrence Brown, trombone; Ray Nance, trumpet.

5. Bob Anderson’s Oshkosh Serenaders. I'm Gonna Sit Right Down and
Write Mvself a Letter (Jump). Anderson, cornet; Joe Rushton, bass sax.
6. Charlie Partker Embracechle You (Dial). Parker, alio; Miles Davis,
trum pet.

7. Benny Goodman. Undercurrent Blues (Capitol). Arr. Chico O'Fuaryell
Benny Goodman, clarinet. (Made in Califormia. Not a2 pick-up band.
Seven brass.)

4. Mel Powell Fay Down Yonder in New Orleans (Capitol). Fowell,
plano & arr.

9. Miles Davis. Move (Capitel), Davis, trumpet: John Lewis, arnd Max
Hoach, drums.

10. Stan Kenton. Bonge Riff (Capitel). Arr. Pete Rugolo.

11. Charlie Ventura. Deed [ Do (National), Ventura, tenor; Jackie Cain
and Roy Kral, vocal; Ed ighmessy, drums.

12. Joe Marsala. My Melencholy Baby (Black and White). Cliff Jacksom,
piano; Chuck Wayne, guitar; Marsala, eclarinet; Dizy Gillespie, trumpet.
13. Count Basie. Every Tub (Decca). 1987,

14. Lounis Armstrong Please Stop Playing Those Blues, Boy (Viewr),
Armstrong and Jack Teagarden, vocal (Recorded after Jack Armacrong
Blues.)

Howard

METRONOME




. Piano sounds like Count Basie . . . .
of Roy's phrases now this one, could |

It's a darn good record, aint &
3

-

tell & story—you can follow

moﬁ. You. can dance to it! In bebo
ichi way they're going to turn.
take a )

s trombone solo I
e that, and it'll be so much pre
i

solo |

and i'll be just as hot. This thing
y is' o kill themselves. That kind of music is
start a fight! That's Woody, isn't it? | guess musicians would

dig this more than the untrained ear

has that sssence that | appreciate. Two stars.
4. Fora moment it sounded like Johnny Dodds; for a moment
it sounded like Fd Hall. That trumpet wouldnt be Dominique,
would it? Wingy? This thing gets a good mood. Sounds
like Baby Dodds on drums. Piano didn't impress me . . . . they're

I liked Naorvo, he

bop is bunk. bunk is tops
as pops takes part one
of leonard feather’s
blindfold test

has a nice, easy swing
ever you want to call it. It's done up with “tonation,

-meofwhmweundtnph}“podoldnhm
hers. Real good musicianship here. Sounds like Benny

They're my inspirators!
( Armstrong comments next month on Tristane, Dizzy, Damer-

b B T e ol NN . i e
> ‘._lf‘1 r O TR
-~ S AL -_J "
b5

4 Art Hodes. Fay Down Yonder in New : Note), Hodes,
plano; Wild Bill Davison, cornet; Sidney Beehet, : Fred Moore,
5. Benny Goeodman. Semetimes I'm Happy l%i;i\w-'mn.-
derson. Bunny Berigan, trumpet: Goodman, clarinet, Rec, 1935

6. Guy Lombarde. Alwaeys (Decea).
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5 This starts out right from the word go. Was that a bass
sax? Joe Rushton? Whe's the trumpet, Pete Daily? McPart-
land? He's very familiar. This is a pood small band record,
good selection of song: good énsembles and very good kil
the men have some idea of what the other guys are trying to
do. Was this Californis-made? Give it three stars

6. Is this Embracesdle You? They might as well have called
it an original. Without the label it would be hard to tell. This
is just two horns and rhythm. 1 prefer the saxophone; it was
well executed, he .didn't leave anything undone, and all the
notes worked. It was overtechnicalized, but more interesting
than the trumpet—maybe the mute gave the trumpet that coarse
sound. Two stars.

7. ls this the Herman band? . . . . Is that Goodman, for chri-
sake? How long’s he been doing this? It sounds so strange, |
had to listen a while to distinguish that B.C. tone—as long as
he plays clarinet you can pick that out . . . . The guy who wrote
that arrangement certainly gave it some thought, to have the
horns moving around that way, What is it, eight or nine brass?
This could be a house band, which it probably was; has he
got a big band right now? Was it made in California? The
only big bop band I've heard is Woody Herman. Two stars.

8. This guy's clean as hell. You know, I thought this was
W ay Down Y onder in New Orleans for a while there. He switches -
style right after the first chorus to a bell style, like vibes. It's a 3
good thing the piano player was there, I'd give him three but

what goes with il:gctn two. POops pops ‘0[' =
9. Is that Dizzy? It's well exccuted. a lot of stuff going on, (Continued Jrom page 18)

the arranger exercised his imagination. Drummer is great, and

of "em on his records, ety prek b
I like the whole sound. Can’t make much out of the solos. From theme i:; tise lm:i Fum:‘\try prefiys . andiBenny's

(Continued on page 20) & The trumpet eracked there, and it wasn't even 1-%
- - thalsKid Ory singing French . 5 . a key 100 lows. thot

cd:uld have :i:de it over in a higher key. He's out of tul:c, )

I fiear s the thing. This &s all Fight: nowhi by
e half 2 right; nothing %o.
9. They'se all trying to tke everybody to Africa, that!
they’re doing . . . advertising Africal 4've ol a book | ean show
you \:vhrre they prove that alf this bebop is nothing but AE_J
- and Zulus' talk. Put this ane tight along with the rest ofithe |
i’s all under one tent! boppers. I won't rate it 4= :
(Continued from page 19) . afterthoughts by louis Dl
what I've heard here so far today, it's the ensembles that hold I couldn't give anything less than two stars, You want to kniw
these bop performances together. Three stars. ? s a story about the sisters whe were talking j
10. That wouldn’t be Krupa, would it? It's pretty weird- - ‘ and only one sister could appreciate the pastor. -
sounding. Thoughtful of somebody to shade the horns down < s good, I cam look through him and see Jesus,
and let the bongo predominate. For what they're aiming at e’s bad, I can look over him and see Josus.” That's the way 4
there, they came as close as I ever heard, but it's strictly a - Ufeel about music. -
novelty. I'd hate to rely on bongos for regular rhythm. Two
stars.
1. Who the hell is that? Is that a set choral group? The first : ruining
bop 1 ever heard sung was in Woody's band. This is another . m“r
one of those weird-sounding things. The tenor plays with defi- -‘3’
nition, body, and im tune; you know, sometimes these guys ?h)'bf the younger people don't appreciate some of the ﬂh—-—’
get three or four different tonal qualities in the course of one we're doing. Okay. so we'll play for the old-time people; they!
solo, but this guy's consistent. All I heard of the drums was the got all the wmoney anyway! .
buzz of that top cymbal. Two stars.
12. Sounds like Ralph Sutton. Damn slick guitarist, whoever s T T e
he is. Clarinet je Joe Marsala. Trumpet is the weakest part; | i
don’t know who it is but he mutilates the end. Too bad they
messed it up like that; I kiked the piano and the guitar. Two
stars,
13. This must be an old Basie. A big band romp, well glied
together, Too bad they don® d like that today.
14. Was this made be the Jack-Armstr 3
and Jack have an awful lot : .. . for a record
n the lighter vein, with a ki ief, I'd give this

four stars.

afterthoughis by eddie

The way I see it, there’s room for everybody; it’s all under
one tent, it's called music. It's just like going to a track meet,
where some people will prefer the polevault while others want
to walch the sixty-yard dash. You've got to have variety, some-
thing for every taste,

That story about my mnot liking saxophones—well, in
a three-horn band there's not much room for one, but in a big
band naturally you've got to have them. And of course, | can’t
play the solos that type of music calls for, but as far as the
electric guitar is concerned, I'veno objection to it at all-—uriless
I had to play it myself!

e

i




(This is the second of two parts of Louis Armstrong’s Blindfold
Test. The quotes below are Sachmo’s, taken by Leonard Feather
as he conducted the wst—The Editors.)

ithe records
1. 1 know that's not Dizzy or McGhee; there aren't any high
unotes. It’s & very mice relaxed chorus, too, . . . this is all right
according to the current trend, but not for no jazz fan. The
- frumpet just about saved it. Two stars,
2. You know, this kind of music is taking the country by
storm waltzes, polkas, . . . everybody likes it; that sort of
thing is right top. Musically, it's very pretty. Sure, I've
played that kin: ic myself. Just goes to show you it takes
all different ki music . . . give it three stars.
3. Thisis a good record . . . good and loud. Dizzy comes to the
usual solo you expert of him. As far as that Cuban rhythm . .
well, they’re just doing it to death. Seems like everybody's getting
tired of their own instruments and starting to play them damm
bengos. Looks like after a while we won't have no horn players
left! 1 don’t see where this sort of thing is progressing any:
it's not doing the music gan g good. You know, it's gotten
ts> & point where our band goesilte places sud we find they've
lost all respect for the musician  played a university date in
Seattle and they had to advert jat we wouldn't play bebop.
Then we went in there and playéd®
down and relaxed . . . give this .
4. This sounds like they took a b
gether and made a tune out of it.. .. (du
that, Erroll Garner? It's close to the bop y

de & lot of runs. It"s on

gh, but T wouldn™t

pops pops top
on sloppy

bop

finds more worth in herth,
much glee in mr. B,
not any in lenmnie

louis stabs af babs, _m

by leonard feather

5. You wouldn’t call this strict bebop . . . the saxes remind me
ot Benny's Sometimes I'm Happy. . . . 1 like their phrasing,
kinda Benny Carterish, and I liked the guitar. This is the best of
the bop things I've heard so far; it's more on the order of
polished Dixieland. We could play s piece like that. In-fact, we
play bop too, you know; we do Map Mop. But we don’t exag:
gerate it. Three stars.
6. This is a good novelty; it's nice to have around the R
but you ain't gonna learn a damn thing from it! Sert of like o
Park Avenue Spike Jones. Lot's make it two-and-a-half, (later
when told it wa$ Riss Morgan) . . . say, did you know Russ
wrote the arrangement for my record of Body and Soul?
7. That's Eckstine. He's got a voice anyone can remember—an
institutional voice, like Bing Crosby. The others all sound like a
cross between Como and what's-his-name . . . the cat that married
Frrol Flynn's wife. (release of first chorus) . . . ah, that thir-
teenth! That alwavs sounds good . . . that's the thing I hit on the
end of OF Man Mose, remember? And Frankie Laine uses a lot
{Continued on page 25)

records reviewed by louis

Following are the records reviewed hy Louks during his Blindfold Test.
He was given ne information whatever abowt them lbelore or during the
playing of the records

L Miles Davis. Jers (Capitol), Davis, Irumpet.
Y, Milt Herth Trio. Two Heurts in TheeeQuarter Time (Coral),
Dizzy Gillespie. Manteca (Vieter), Az, Gil Fuller,
. Lesmie Tristano. Marienetze (Capitol),
5 Tadd Dameron. John's Delight (Capitel). Jehn Collins, cowmp. and
suilar.
. How Morgan. Laughing Trombone Polks (Decea),
7. Billy Eckstine, Goodbye (MGM).
Kid Ory, Crevle Bo-Be (Columbia). Ory, vocal; Mutt Carey trumpet.
. Habs Comeales. Prefade to u Nightmare (Capitol), Gonsales, vocal,

METRONOME
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oatstanding gquetes from blindiold tests

THIS ARTIST
(hubby Jackeos

Jack Teagarden

Billy Fekatine
Charlie Parker
Sarah Vaughan
Artie Shaw
Red Norve

Buddy Weed

Mezz Mezzrow
Mary Lou
Williams
Peggy Lee
Sarah Vaughan

Georgie Auld

MADE [IUS LOMGNT a8 LIFFENING TO
“The man | quupmendBA¥ 5 * Duke's

Bes of, who makes me feel w Plucked Again
wnall and e essary, the one
man. . . 0 ’J:‘-‘!'.w:".l o = &
[ never digd ITL,: srythipg King
tots Sid. "He never hgd inband ofi
in tune, ni-'r-_‘._,‘--.u 2 bad tone
qhality w0d Tl bisnd, 05 just
as soon lislel go o Lillbilly on
a juke bax ™", .
“I- hate Diidfhad. 5 .0 i dinks  Brad Gowans

e me . . Hethihg!™

“l Ihw Diclelitd, jn u Méy—i Crorge Wettling
meatc | cen lisfen w0 g3 It's still ]
“Who is it, Stan Hasselgard?”
“That's Benav!™

“Everything 'jazz has improved
through ' thé years™

“l seldom run across anythiag
good in jam today. Its de

pressing.
“If that's music I'll eat it.”

Doked |
Lacky' Sa and

Benny, Goodman
Stap  Hamelgard

“Ouch!™

“Sounds wonderful to me. ., .
she gets a big, strong sound™
“I have absolutely no fecling for
this.”

“Guys that are knocking modern
jazz should stop trying .o fight
it. . . they're only doing so be
cause they can't make it them-
selves™

“It’s amazing to me that so many
people in music won't accept
progress. It's the only field

“Terrible trumpet. terrible vocal
record.”

“Desperately w-hg. Juse sn't

His own vocal on
Cross Patch
Metronome

All Stars’
Victory Ball
Bunk Johnson

“*

17, average 3.4

McPartland, Jimmy 0

MeShann, Jay 2

Marsala, Joe 3, 2, total 5, average 2.5
Metronome All Stars 2, 4, 0, total
6, average 2

Mezzrow, Mezz 0

Molina, Carles 0

Monk, Thelonious 1, 4, total 5, aver-
age 25

Mooney, Joe 2

Moore, Phil 2, 4, total 6, average 3
Morgan, Russ 2%

Morse, Ella Mse 3

NOVYEMBER, 15949

4
—

£
if

0, 2 1, total 3, aver-

¥

0, 4 3, wtal 7, averags

efe i)}
i

§

Kid 3, 2%, tatal 5%, sverage

Page, Hot Lips 4

Parker, Charlie 3, 4, 3, 3, 4, 334, 3,
8, 2, 3, total 31%, average 8.15
Parker, Leo 2

Phillips, Flip 3

Powell, Mel 2

Racburn, Boyd 2, 2, 2, 4, 3, 0, total
13, average 217

Ragtisne Band 1

3

sEEETTEEN
i T
WA
i

{
{

¢ F
i3

F
Eéz:
it
Pl

age 3
Sinatra, Frank 2, 2, total 4, average 2

Vaughsn, Sarsh 3, 2. total 5, aver-
age 25

Ventura, Charlis 8, 2, total 5, aver-
age 25

Waller, Fata 5, 4, total 7, average 35
Washington, Db §

Waters, Erhot 2

Weed, Buldy 2

Wettling, Teorge 2

Wilbur, Bab 2

Wilder, Aloc 4

% ley, Lee 3

"I illiarss, Coctio 4, 1. total 5 sver
age 25

Williams, Mary Lou 4

Wilson, Teddy 1

Winding, Kai 3

Young, Lester 2, 4, 3, 2, total 11,
average 175




IN “[’[)I!IO\ lo H.‘ m grram 0] -";.';. | jazzman on hij
chosen horn, Buddy DeFranco has the rareadi molage of being
thoroughly articalate, not patently neurotic, and able to listen
to and discuss intelligently all kinds of music and many subjects
far removed from music.

Buddy proved barder to please than most of the previous
blindfoldees; his standards are high and he doesn’t throw four-
star ratings around indiscriminately, as the following ear-witness
report indicates,

the records

1. Sounds like Kinny Dorham—a good imitation of Miles. |
like the tenor man, but 1 dont recognize him. This sounds too
much like so many other things. Maybe it is Miles—if it is, it's
disappointing; there’s something missing. The piano is good,
but the whele perfarmance seems a little superficial, Two and a

? Jack has more facility than most

im. This is hard to rate, it's so far

gally like and appreciate, but one

pusic is that you can tell they enjoy

d thing. Piano sounds like Stacy

or smnfbodt hka ee Russell. . Caceres, . . . This

might have been the thing at the time it was m.nde but 1 don't

even know if it's good Dixieland. It's nothing to me: 1 won't
rute it,

3. This sounds like an old record; typical of Benny

e

~he gets

™ 7
be

-

+

his own wonderful sound as usual. It's always been ”l
‘hent to me that he hasn't, at least until recenll\ 1i the
progressive things in music. The pianist could have been one of

several —maybe Bushkin. Red Norvo on vibes. It's a clean band,

(Continued on page 40)
';&f

records reviewed by buddy deiranco
Buddy was

g information, either before or during the blindfold

Tunes or other details concerning the
ing At Bell's (Sevoyv). Miles Davis, ¢

2 Eddie l‘_.mdun. S'Fonderful (Deccap, Jack T
Gene Schroeder, plano; Pee Wee Ilﬂ. clarinet;
baritone.

3. Benny Goodman Orchestra. Back @
Jimmy Rowles, plano; Hed Norve,

4, Benny Goovdman Sextet. Bediam
Doug Mettome, trumpet; Buddy Gree
5. Walter Gil Fuller Orch. Trop:

6. Charlie Ventura. Boptura (Y
trumpet; Boots Mussulli, alto

7. Babs' Three Bips and a oy d (Apollo). Babs Gonzales,
vocal; Tony Scott, clarinet; Hobl plarc, Comp, Arthur Phipps,
Babs Brown,

4. Red Norv. Dee Dee’s Dance (Decca). Comp. Denzil Best,
vibes; Aaron Sechs, clarinet. Rec. 1944,

9. Tommy Dorsey, Dry Bones (Victor) Boomie Richmeond, tenor.
10. Charlie Parker. Quasimodo (Dial). Parker, alto; Miles Davis, trum-
pet: L J. Johnson, trombone.

11. Miles Davis. [srael (Capitol). Comp. Johnny Carisi.

al}. Wardrll Gray, tenory

¥). Comp. & arr, Fuller,
tenor; Conti Candoli

Norve,

METRONOME
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hree years

chind the blindiold

ha.-ploureurd
the records and the musicians,
re and on pages 56 and 37

feather

WERE two motives that led to my suggestion of the

d Test as u regular MeTRoNoME feature. One was the fact

reasons of personal friendship or a variety of other

: ml“mbeuobjem\'emhuopmimo{a

jcal performance, when he knows who is performing, as he

!whm he hasn't been told.

! the bulk of jazz criticism was (and still is) in the

, Mo‘dy&unctmuiu.moﬂufwhomhuemtwh

nical knowledge or understanding of jazz, and whose opinions

| are _in contrast with those of the musicians themselves.

Tt = me that the public deserved a better chanee to see

J,hoq the only real critics, the men who know this music through

~making it and living it, feel about the performances of their

! artists,

' ' I had planned to interview writers (except the

- MernonomE editors ), but this soon proved impossible; everyone

found a convenient excuse. One national magazine

- who claims to be an authority on jazz dodged phone calls

for months and made every alibi under the sun, clearly scared
IE.I his tin ear would be exposed in the penetrating glare of a

test. So the interviews were confined to musicians—

musicians of every school, given compiele latitude to blow their

tops on the records in particular or jazz in general.

. Oy these pages you will find a summation of the results of

thirty-eight tests conducted to date. And I might add that if the

interviews are as much fun to y are to conduet, the

Mlmutual.

those whe were bl ded and tested

Sepl & Oct. 1999 Chubby Jacksow ... Dec. 1947
May 1947 Peggy Lot ..o Feb, 1947
May 1999 Ray McKinley
July 1947
May 1948 I
\hn'h 1948 Charlie Parker ... Aug 1948
Eddie v AUE. 1999 Boyd Raeburn-
Allen ﬂﬂl ........ ........Jll. 1948 Ginmie Powell . wJuly 1948
. Billy Eckstive ... Feh 1999 Pete Rugolo ... _ April 1940
................Al" 1947 Artie Shaw ... .. June 1940
George Shearing > Juné 1948
rOWR oo 1998 Mol Torme ... Oct. 1947
Diezy Gillespie ... ‘?:é Jack Teagarden ..o Apell 1047
Benny Goodman ... Dee. Dave Tough .o Dec. 1946

Lionel Fampton - .,f_}nly 149 Sarah Vaughan ... Marcl )949
(bleman Hawkins .........Nov. 1946 (hirlie Ventusa-.a.........,Nov.n]948
- Ngal Hefti- Buddy Weed o
. Frances Wayne ...........Feb, 1948 Mary Low Williams

Woody Herman ... Sepr. 1M8 Teddy Wilson
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three years bhe':. ]
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the 4700 il
(Contircad jrom ruze ©

the reocwcds whsd . oo |

and bew they o
Ammaons, Gene 3

-

e 1
" Bailer, Miidrd 2
. Burnet, Chatlie 1, 2.3, 4, L. 2 1. 3
. total 13, aversge 225
Basic, Coumt 3, 2. 3, 2, 4, 2%, 3, 2,
. total 23%, sverage 294

Siduey 4 &, 4, totad 11, aver-

‘Q'""

T Ly, WLH H‘“ 0
Lo Jiny 2.4 total 6, avenge 3
Massbes, Sem 2. 4 retal 6 aver-
-1’03
e To 2 L L wetad 4, gverage
Davwey, ). 2
wuer, Allsg 3
Feasrine, Billr 4
Llisdge, Roy 1, 3, rotal
Ellmgion, Duke 2, 3, 1,
G4 L4284
mevage 279 ;
Ellinpton Mercer 2, 334, total 514,
averags 75
Esquise AL Sgaew2, 3, total 5. aver-
age 25 .

* Evans, Doe 1

3. 3, wotal 14%,
L1011, retal

i 2, 3, total 5, aver-
3, 3, 3 2, total 11, aver.

Fields, Herbie 3
Fitegerald, Ella 4
Flanagan, Ralph 2, 1, total 3, aver-
age 15




blldll‘ de frank omne

rom puge 16)

hat's almost a novelty these days.

how I'd classify this—but 1 still
it for ys. Two and a half.
4. Wardell plays fine . . . Doug Mettome play trumpel
and good music; he's excellent. Benny sounds lively. Greco plays
well, but | guess I'm spoiled by the more accomplished bop mu-
sicians, That could be Fats on trumpet, though . . Bﬁm) sounds
like he got a little from listening to Hmelgard —it's very good
playing, but it still isn't i, That last chorus I don't undesstand,
where they're all ad libbing. But there are a lot of interesting
things here; three
5. The theme is trite pattern, and this is a little too
noisy for me. | t of playing on this, but to me it's a
nondescript pi ' think bongos belong in jazz, except
oceasionally. Chano Pozo was great, but since hls time they've
1un a good thing into the ground. Two stars.
6. 1 have an aversion to bop vocals. It goes ag gettis
feel that's so important. 1 don’t know who this i butit's
vegative. Trumpet is nice—Conti Candoli? °
tenor 1 guess is Ventura. The alto is good

"'-': (= =l
i "l

-

e

i=n)

-

B = TSR
e

Ll

an attempt to write what you might call a
rankly, | don’t get the point. It's probably
. . no, it's not Babs, Good pianist, but he's
. The clarinet isn't “it" either—good,
's always something lacking. He plays
t good bop, which it was probably attempting

to be. Two stars.
8. This is Denzil's tune, Dee Dee’s Dance. You know, records
- have a tendency to distort.a comparatively good clarinet sound.

This sounds like something Neon :

could be Stan; same 38 n the last record, he's playing
good clarinet, but sti I'd like to hear, Clarinet is a
pretty difficult instrumes get anything out of. Ensemble is
0 is too slow for the tune. It's a nice
nimble thing and it can really go if you play it up to tempo.

hat, Tommy Dorsey? Sounds like one of those Sy
gie on tenor—he’s an excellent musician; he

rom that Ihndand feel, in fact he can, be-

g : ot like Pres. Maybe it's

is thing takes me back

4
e—
"

e

Braceable You. The alto is
S it’s him. Don't know the
iles—he's made one of the

pa

Oy iy

§ is @ good side—three stars.
8 /srael, written by Johnny Carisi-—one o'

" ulung \mh George Russell and "f iy

ing w ' i
The blltl could have been a little cleaner but | can's
the slight imperfections because the music represents so mud:.
Four stars!

el
3
.

D2, /940
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THE MAIN PROBLEM in conducting a blindiold test with
Billie Holiday, or with anyone of her musical stature, is that of
limiting the records to a small but comprehensive selection.
Personally, | was so interested in investigating Billie’s views that
a marathon test involving several hundred records seemed man-
datory. Considerations of time and space, however, reduced the
project to a round dozen discs, on which Billie commented as

follows.

the records

L Ws I Got Rhythm, isn't t? Sounds like Jacquet . . . and
now it doesn’t sound like him. Is that some concert or some-
thing? Well, it jumps, it's very exciting at times, but 1 don't
care too much for the rhythm section. Under the circumstances,
not a had record, but this kind of thing is according to the
atmosphere you're in. If I had my choice of records | wouldn't
pick this. Two stars.

2. Duke! ... 1 always loved this—it gets four right now! I've
always waited a band to play under me like that when I sing;
they don’t mess around or poodle, they just help you. I've wanted
it all my life! I almost got that with Gordon Jenkins, on You're
My Thrill, but that was pretty music. This has bounce. too.
You know, the only ones who can take a solo while I'm singing
and still not interfere with me are Lester Young and Teddy. |
always like Hibbler, but he has some tricks [ don’t care for.
And Hodges is always my man. This is an all around great
record. Four,

3. Peggy, isn’t t? . . . | alwavs loved Peggyv—Iloved her when
she first started, and she’s been very fortunate; she's always had
the kind of background every singer noeds . . . That clarinet
sounds very familiar, 1 like jt. Sounds a ot like Goodman.
Don't tell me it is, P'll die! Three stars.

4. Who's that guitar? . . . The piano is the kind of bop 1
like; it makes sense, | don't know the alto;
like Charlie, whoever he is. 1 like the tenor:

18

he’s trving to plas
he's nice and even

g LAY P o .‘-lel'l_;..

uy i I jackie caim,

nu lom lev; v sat’
in her blindix™* 40

by leonard feather

and smooth. And I like that unisor
this bop, and | like i very much,
5. This is Ruth Brown, and Vo
all about this. | can’ stand ¢
Cornshucks note for  ste = _ st
hasn’t got a damm thing; | yuet § 4 ke 1w
get 'em both together ik & pie ao |
both sing; if Cornshncds" S Long ion™s tvier malad, Pl s
my hat. When Cornshuur sings th1s suyle, tha secabe it Sure,
I copied Bessie Smith ind Louis Armsirong b fued note for
note; they inspired me . . ! don't care if she hator m= for ssy
ing this, it's my opinion!

6. That's Teddy Wilson . . . no, wait . . . yes,
Teddy, 1 won't take that back!

thy last

shave s

! still say it's
Bud Freeman en teutr, maybe
(Continued on page 30)

records reviewed by billie holiday

Following were the records discussed in Billie Holiday's

She was given no advance information about them either before ar
the test.

L. Jaz at the Philbarmonie. Endido, Part | | Méteury)
Hank Jones, Jo Jones, Ray Brown, rhvihum,

2 Duke Ellington. Don't Get Around Much Any More (Columbia).

3. Benny Goodman Oreh. & Poggy Lec. For Every Man There's ¢ Ioman
(Capitol) . -

4 Lenmie Tristano. Sex of @ Kind ( Capirely, l'rt

Baner, guitar; Lee Konitz, altlo; Waine Manh, tenor.

5 Ruth Brown. So Long (Atlantic). -
6 Mel Powell, Muskrat Ramble (Capitol). 1’mnd1 piang; Don Lodice,
f

. Jueguet,

tenor; Gus Bivona, clarinet,

Sarsh Vaughan. Make Belicve (Colunibial -
B Wynenie Harris. Come Back Baby | Aladftin: » T > Smith, alte; Allen
Lager, temor.
9. Stan Kenton,
Christy, vocal
10, Count Basie, Walking Slow Behind You (Vietor),
Paal Gonsalves, tenor,
11. Woody Herman, Ther's Righe (Capitol). Lou Levy, piano
12. Koy Kral-Jackie Caln. Ever-Lovin’ Blues ( Atlantic).

He Was a Good Man s Good Men o (Capigal). June

Rushing, wocal;

METRONOME




lady dar»
(Continued from puge )

Joe Marsala on clazina

mean | don't recu gL

and it's a good record. 1

| do—three stars

7. That's Sarah . . . | is th

in a long time. She sicks o te melody—angy®

because of the vocal | ackground”™ Y «f Linbw. dn The Wan ] L

she goes 80 far out, © wighs: sba ~ot so thet csen ma
couldn't understan ! she was <oing. That sort of stufl |
for an instrument ! n voice, Maybe I'm old fashioned
but | just dom’t Lke or understand it. But this one is worth
three stars,

8. That's whatshisname, “Mr. Blues"—Wynonie. He has the
best backgrounds on his records of any blues singer of his type.
That's Tab Smith on alto, The tenor sounds like Lester . . .
It is Lester! ., . . N<" jsn't. ., yes, it is! Nobody in the world
does that but Les w | like this kind of blues singing; I
love T-Bone Walk: Four stars!

8. That could be y e thc\ al! sound alike to me . . . the
girl that used to « _ “rups—Anils—or any of them. |
guess the band is ¢ *«u . June Christy? | liked Willoeo
Weep for Me, buts v hesrd meny of thei- things, This
s just fair: th ° d kad the singing 'i! fair. Didn"
move me. Tw ' T o

10, That's Jim b: never b . it's
Basie™ Sand, ane. - n B won,
Tax iust fair, . % 3 . of”
thes al band-—. i just s bl 4 . Mo it
when [ think how great it nsed to e~ Tosvn n :

11 T don’t know who the bell this o+ 7 v Sigrear. "I'w
piano player’s wonderful! This sov + svasfaly fomiliar—<is |
Woody's band? Now this isiwhat * . il hopa-tidorenl thing’
It doesn’t heckle your ears—you get richt up to « 'piteh with i,
come right down—it_moves you. The siloiste? Fuerylody's
great! Four stars .

12. I believe this has my girl on it—Jjackie Cain. She's the
greatest for this kind <{ thing: she’s made a business, mude
lile out of perfectiig it. 1 think she and her kvsband are
great . . . That's that girl on ‘v;llo and the girl on drums. The
group has a marvelous soundziall they need is a break. At
Bop City they didn't have ac . because their music is soft
and not exciting—no clowning, no funny bow ties. They should
be able to work in an Sod hotel, any theatre —anywhere;
thev' Boght s i< here to stay!




two of a Kind

that’s roy and jackie, mr. and mrs.,
on leonard feather’s blindiold test

YOU MIGHT SAY that married couples, because of the musical
experiences they have shared, tend toward a large area of agree-
ment in their opinions on music. On the other hand, you might
uylhdthehqremmtonmicwnoncof!hemmmtbey
got married in the first place. In any event, the degree of sim-
ilarity in views expressed by previous Bli couples—the
Neal Heftis, the Boyd Raeburns, the Ray Browns—was dupli-
cated in the case of Roy Kral and Jackie Cain.

Seldom has a musical couple been better mated than these
two vouthful and original artists, as is amply demonstrated by
the comments printed below. -4

the records

1- ROY: The old-time blues! . . . JACKIE: That sure is real low-
down tenor! R: It sure is a shouting record—done in good taste
for that kind of thing, but not to my particular taste. J: I had
to listen to things like that back when I was in high school.
R: It's a shade more musical than most things of this type. i
have no idea who it is. Louis Jordan? J: Let's give it two stars.
2. J: Who else! Billy! He's about my favorite. I like his back-
grounds too. R: He's singing a little too much ad lib here, sort
of drags it out. J: I not up to his taste and standard. R: |
especially like the arrangement, the way it begins and catches
yourmmﬁonﬁ_ghwml’dginitthrmmdabﬂ:hfwl._w;
worth four except for that last part. J: Three for me, 1 guess.
3-J:It‘sKngSlm.Shchugoodtimc,bulpre¢auw
type of voice. R: 1 don’t enjoy the conception. J: Well, T can
appreciate it for what she does. R: Is not extraordinary. She
makes me think of some early blues singer, maybe Mildred Bailey
or Bessie Smith. ]: It's an earthy voice, not cultured: an un-
trained sound, like Sophie Tucker, only a little better. R: Two
stars.

4 J: Who's that, Mary Asn McCall? R: It doesnt sound like

i 'y

Mone s [F51

Woody's band: the rhyt
band, | guess. R: Ooh, 11
for her. The balance is
chamber. 1 love the flute
not arranged too well.

cury).

¢ erroll J

(Continued Iw) iR Xt
except Erroll’s tw other who draws blueprints for the Gov-

emment. Erroll started playing when he was about three, and

since e bas a good ear never has Jearned to read E, 8 case

of the impatience of natural method. ~1 and 1

it 30 1 just didn 1 ever learn,” he says, He plaged

' The Candy Kids and “people used to take

me the old hometown buildup.” When he

ourte or fifteen he started to play professionally

! clubs, and later came 1o New York to accompan

singer Ann Lewis. He returned to Pittsburgh, then came |>.i

when he was about eighteen, played at Tondelaye's and joined

the Slam S Trio for his first stay at the Deuces. Since
working with Slam he’s been on his own,

gobdy,ﬂrmlup.inﬂummdhh ng. 1 listened to

whatever came around to Pinsburgh, to ands coming

1o the theatres. T'd hear people play and it thrill me, but

after | got away, I'd forget it. But it gave me ambition to do what

1 wanted to do. Fm still working. | want the piano to sound Tike ¢

it never sounded before. 1 want it to be as full as possible. 1 want
to play as relaxed as possible. I want to get : nutmuh-:n

Whether the Garner style thrills v '-4'—& has been
called by one disc jockey the greatest ald to romanee since kiss-
ing), it does make the nd “like it never sounded before,”
for Erroll’s style is unmi : at o :
:ﬂdﬁﬂ_.-hhmwd ' 1

undering up and down and ardund the melody, 8
mtblyﬁﬂ‘lprh:n‘;?.?oﬁdf. 1y ,,
a slaw, dreamy, meandering lenpressionisy ; slaying close
to the melody, with a suiu:ih far-away e *:nnf:mu‘s
face. Whichever the style, the outstanding Garner characteristic
is the delayed action of his right hand, sométimes just a fraction

playing 1.™ Errell explains, *F
you walk fast but you Both ge he
Itn

of a Leat bebind his lel, sometiines so far behind it secms he S -
mm“ g

the way |
: side of the street at
the same nme. ['ve played Wi | :
would drop hack (zuring | w :
always dose. e i
Frroll is strictly A¥dy man. Thou?
they're still the chey the tune, and som
vou TLJi8 e if. He savs. “I plav'
that's W ’1" melody | learst 1
for tix il Aar away from’it I e

T |
‘derstinel, Al 1 can 4 y
ot thetsfaces zives me an 0o

1 may m‘;{v tunes Lol

e L

e bt

worry mtbbe |
way 1 satisfy Wifself is by playing it way. b
ligve there’s a corny tune in the world—the way 1 Jike
them. T believe I could play Mairzy Doats and yo

‘Erroll has no eyes for enlarging his group beyas
TR
I pre sould glay the way T want _wi{n '
weatld be a lot of work.” It MIL 'shy.fn‘t
says, “The more 1 relax ﬁ.:in'l like it. The piano nev
on wy mimiu‘nﬁl ! sit dowrgto play it. T'm Tiable to go to 8
"fCouu'uud on pa,

-




Iiot doesn’t like ike

raises cain (and kral)

over kaye and dixie

in leonard feather’™s blindiold test

ELLIOT LAWRENCE is the kind of bandleader who is obliged,
for commercial reasons, to keep his personal likes and dislikes
in musie carefully separated from the policy adopted in his own
band. Those of you who know him through his performances
of popular songs might keep in mind that back in his Phila-
delphin house-band days Elliot's was one of the first big bands
on the air ever 1o feature bop. Anyone familiar with his record
of Elevation, or with his performance during a yun at Bop City,
must be aware of the breadth of his musical taste.

Any doubts we might have had about Elliot's feelings were
quickly dispelled by his perceptive and progressive reactions to
the wide assortment of records, mostly big band sides, played
during his blindfold test,

the records

1. Of course, this is Diz's band—always one of my favorite
bands, but this is inferior Dizzy . . . one thing that always
annoys me is this Latin American stuff—all those bongos and
that business—it gets almost a castanet sound in parts, and it
adds nothing . . . tune didn"t show muoch melodic interest, per-
formance only fair. Two stars, mostly for Dizzy’s solo.

2. Ellington? . , . No, it can’t be. Hawaiian guitar? ., . . This
is just snether commercial record on the choir kick started by
Gordon Jenkins, which so many record companies have tried
to inject. It does not get an Ellington sound after the first vocal,
and it's pleasantly done; I'd say it's one of the better Sammy
Kave records. One star.

8. This has a nice modern feeling . . . I'd be hard pressed 1o
guess whose record . . . they don't play the riff very well to-
gether. and there are a lot of moderm combe sides | prcfer. but
I liked the baritone, the trombone, and the trumpet, and I give
it three for the solos,

4, This is the same style as the old Glenn Miller originals, or
that Sy Oliver two-beat . . . Ray Anthony, Tommy Dorsey? Tt
has nothing new to add to music, does nothing to me. I've heard
it o many times before. Two stars.

5 Bird plays very well, and I like the opening figure very
much . . . sounds like Miles: 1 like where Bird plays behind

him . . . This is a very pleasing record. An excellent combo side
with Bird playing very comservatively, in very good taste
Three stars,

6. Stiff! The vocal is stiff, the band is stiff, the rhythm section
is stiff, | don't like it at all. Don't even want to talk about it
One star,

7. The tune is nothing . .
wood-block effects .
Une star. .

8. This is great—Jackie Cain’s group: they get a good sound,
they have new ideas, and the cello sounds wondes They
sing =0 well in tune, too, and that cuunlrrpomlyart is
areat . . . this is one of the finest new groups. Four

9. This is hard to figure out. There are some nice harmonic
changes but [ don't like the sound of the alts at all, and nothing
much else interests me. Two stars. { Continued on page 22)

. I hear traces of boogie woogie,
. . Take it off; let's not waste our time!

records reviewed by elliot

Elliot was given no information either before or during the test
about the records played for him.

L. Dizxy Gillespie. Swedish Suite (Victor). Arr, Walter Fuller.

2 Sammy Kaye. Echoes (Victor).

3. Serge Chalofl. Bopscotch (Futurama). Chaloff, baritene;
trombone; Red Rodney, trumpet.

4. Ralph Flsnagan. Suing To 45 (Victor).

5. M Parker, Bird of Parodise (Dial). Parker, alto;

Swope,

[les thvia.
. Whes My Sugar Walks Down The Stréet. (nav.-.; Voeal
Miver and the Aristokats

rpenter. M‘s In Love (Discoveryl. Comp. Duke Ellington.
m’ﬂh Cain. Ever Losin' Blues (Atlantic}, Kral, piano, vocal,
Cain, vocal; Marilyn Beabout, cells.

B-rl-.. Over The Ruinbow (Capitol). Barnct, soprano saxo-
Tiny Kahn, arr.

10. Claude Thoahill. Anshropalosy (Columbia). Lee Konite. alto.

11 Joe Rushton. dfrer You've Gone (Jump). Rushton, bass sax;
Mackey, trampet. Ree. 1949,

Chuck
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dameron likes dixie

3 :,'

{Continurcd from page 2

Jand I'd say it's one of the best I've heard. | can see why people
Nike Dixieland: it has a beat and is casy for anyone to under-
stand. Three stars.
2 | Bke the ensemble by the four saxes. First tenor solo is poor
Sand the second is worse than that, The first one might be Zoot
Sims. The third tenor is very good—Stan Getz, | imagine, and
the last’s not bad; maybe Al Colin. It's a nice melody and T like
the pisno background on solo work, Two stars,
4 1 guess you could say this kind of record was typical of the
decade . . . sloppy ensemble and a poor voice with no melody
it it . - the tenor solo is terrible and the whole thing is poorly
recerded. Give it half & star.
4. This is Ted Heath. 1 heard him play the same arrangement
on the air in England when I was there. Must be Jack Arm-
srong on trombone and Dave Goldberg on guitar. If’s a nice-
 sounding band. Trombones are wonderful, alto fair . . . Jack
Parell the drummer is very tasty. The number is nothing un- .
ususl, but the arrangement is pleasing. Two and a half. '
5. Thiy sounds like Stan Kenton and a Pete Rugolo arrange-
ment. He gets a4 nice mood and effective use of strings and
woodwinds. You're going into another field here—you can't
judge it as jazz, it's straight music. I hear touches of Stravinsky
. - o this kind of thing is competing with some of the great minds |
AF modern music, but it does have some warmth in it. and I'll
still ‘ive it three stars for the attempt. i
0. ds that Bill Harris? Sounds like a George Handy arrange- |
ment. . .. (tenor solo} now I'm not so sure. Stan Kenton? ... I |
know—it's Johnny Richards’ arrangement, It’s good in parts,

Charles Cdlden

* DRUM STUDIO +
BEBOP e LATIN-AMERICAN * TECHNIQUE ® PHRASING
An Analytical Approach to Progressive Drumming

12 Hunfingten Avenue KEnmore 4-3914
Boston, Massachusetts Res: GEneva 54025
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Jaek Teagarden Juan Tieol, ote. — Some »f our Special Models '

“La Velle” Custom-Built Mouthpieces for All Brass Instruments
All types, suitabla for any class of werk Infarmation upen request.

RONALD H. LaVELLE e
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Play the Records Eee how they sre Veiced
Voiee for the "Sound” you want!
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dameron likes
dixie and bird

miles=the most advanced,
parker=the world's greatest,
says tadd as he dons
leonard fcather’s blindiold

TADD DAMERON practically grew up
; op- Although most New York jaz
B8l heard of him through his assoeia-
on with the Lunceford band, it was his
L owark hl' the first Eckstine and Gillespie
“archestras that carned him prominence and
permanent identification with the new
movement. As his comments during and
after the hlindfold test indicate Tadd's
musical interests are by no means confined
ta h}. Listening to a wide range of un-
identil records, mostly by big bands, he

de the following comments:

¢ records

M trumpel, nice clarinet: ordinary
B a good Dixieland arrangement
jon't know whe it is, but for Dixie-
(Continued on page 35)
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[ ]
e perils of parker and other aspects
the new jazz discussed by stan kenton
in part two of leonard feather's blindfold test

THIS MONTH'S blindfold test with Stan Kenton was conducted
&t the same session as last month’s. You might be interested to
eguupare Stan’s remarks about Bill Harris in record number five
 below with his comments on the trombonist (who also turned

it o be Bill Harris) in last mouth’s number one record, And

¢ records
Sometimes a record can be so badly recorded that no emo-
0n comes out of it. A record has to have overtones, has to have
¥, and everything else that makes for musical excitement.
re trying for excitement, but | think if 1 had this record
pbably would play it about half way through and stop. The

te | liked, and the piano I liked very much. The trombone
bthing much happened with—had a laboring feeling. It sounds
though they had a date, came into the studio, rehearsed this

; llmns.mdmd,"ldsmlk:uand hopamgutlgood

One star,

lnldnboul&hune{hummla]lhayhlﬂh‘dh_

e thing now with Charlie Parker. They've taken Charlie
clear out of his idiom and put him into another thing—they fit
just like milk and vinegar. The violin section is still based
the radia schmaltzy sound, and they have Chatlie Parker
in there like a jewel in a lot of mud. Someone’
hdumhmﬂthmmrdsmdtddhm.“ﬂwh
a lot of melody. Weml.m
think these reeords are goi
azmﬁmormynm

ke this album. 1 feel M _
trtgedyu!rdmngn{orﬂw_ sive it :
whe 1 dislike it. Tt has 1 wonderful naturdiness ‘
thythrn flows wonderfully: it has great feeling to ¥
frels the acrents; everything is completely natural !lwund:lo
thoughlhuorgmnﬁunhu;ﬂ-yodtogdhﬂforlbngwhﬂe.
Now the eriticism is just like that for all Afro-Caban music.

The harmonic structure is very weak, and 1 know that they are
just developing. The melodies are very simple—the chords are
very simple.

This tenor saxophone player has a good sound to his horn,
but his harmonic structure is weak too. He doesn’t create any-
wfnh melodically. At the end of the record he completely

himself and resorts to a few tricks, and lets the rhythm
which is still flowing wonderfully. The record is very
mu& if I owned this 1 would play it quite often. | think
I wounld probably give it about three stars.
4. This is not really good Dixieland. They've put too much
ol & society feeling in there. This is kind of Dixieland in the
1950 days here. This is after they left Chicago and spread out a
bit, and some of these fellows have felt a little hit of another
kind of music. In other words, the thing is not genuine Dixie-
land. They're trying to be a little bit corny with it, but they’re
also trying to maintain a good heart. This is Dixieland with a
little too much reservation. They're not really melting into the

I'm clear beyond the stage where | start arguing the merits of

rm&:w;magmﬂﬁn;mqunmbhﬂmd.‘%

just have to accept all the different phases and let the thing go.
(Continued on page 23)

records reviewed by stan kentom

Following are the records played for Stan Kenton during the blindfold
test. He was given no information whatever about the records either before
or during the interview.

. Chabby Jackson, Flying The Coep (New Jam). Comp. & arr. Tiny
Kahn; Charlie Kennedy, alio; Tony Aless; pianc; Kai Winding, J. J.
Johnson, trombone.

2. Charlie Parker, Everything Happens to Me from Parker with Strings
album (Mercary).

3. Flip Phillips, tenor, with Machite Oreh, Ne Nodae, part one (Mercury).
4. Zutty Singleton, Hot Time In The Old Town Tonigh: (Capitel),

5.  Woody Herman, Not Really The Blues (Capitol). Comp. & arr, Johnuy
Mandel (met Shorty Rogers, as incerrectly listed on some labels) : Bill
Harris, trombone; Buddy Savitt, temer.

METRONOME




by leonard feather

THE PROBLEM with Stan Kenton was not how to get him to
talk, but how 1o get him to stop. Long, Lean and Loquacious
gave me more material on each Pecord than | usually get out
of an entire interview. Fortunately, we preserved the whole thing
on a tape recorder, so the following is an sccurate, though heavi-
ly compressed, transcript of Stan’s reactions to the first five.

the records
1. Trombone is very unsure; there is no positive character to
it Themnngmutumgwd.butlthmktbnmmm
trying to write modern music with the idea of creating dance
music. The musicians are very weak in their projection of the
guy's tones: there is no feel. They tried for excitement near
the end of the record but nothing happened again, They were
just blowing tones. Recording is very feeble; tenor sax is noth-
ing much. Inasmuch as I'd probably give a little higher rating
to anybody who is trying to play progressive music, I would say
this was worth sbout two stars.
2. 1 think this record represents a perfect example of what all
ofmwnhbxghnd-hlwmworrynbmﬂmmwhenyw
have a large orchestr run a great risk of losing the feslion
have with a small A large band should operate
waymdhuethn character to it. But there b
freedom
This band is bound up with a strictness that spof
There is no real naturalness to the thing. llhnlkmdnfﬂ'
wuodmmdtnﬂ’.'fmhmw it sounds like what they would
record in motion pictures if they were going to have a Latin
m m:eﬁ Tberecordwumryhd:mgmrhythmw
body is just reading— it sounds like the orches-
tra at NBC golng through an opener. The recording again is very
bad. And, of course, as I explained before, the danger of big
}nnd writing lies both in the writing and in the musivians’ con-
in gpetting the sounds across that the arranger wants;
bout naturalness. To make a big band thrill,
sound. It has to take the sound and the
ad enhance it. The sounds on this record
s if they are blowing underneath a bed,

stan stumps

for modern :Pzz

kenton names the proble
suggesis some solations,
as he takes the blindiol

*

or something. IU's not an open sound. Probably the guy that
engineered this date was of the old school of engineering. 1
think this thing should have two stars. Who is this, Dizzy?
3. I like this very much. I don't know who it is, but the main
thing is it represents jazz up to a certain stage—it's very honest.
Nothing modern or progressive, but the emotional character
is very good. We in modern jazz eriticize this sort of thing be-
cause they are still playing on a three-part chord . . . so the
thing we must do is play from the twelve-tone scale but at the
same time have the same emotion that these fellows have. That's
one thing that is stopping the growth of modern jazz. I'd give
this a three rating.
4. The only thing that makes me realize that this record wasn’t
made ten or fifteen years ago is the tenor saxophone. [ don't
know who he is, but he is someone who is trying to play in the
vein the fellows feel today. The record is something that would
be very good for the high school dance class on Friday after-
noon. It sounds like . . . is it Benny? It sounds like Benny
Goodman, shall we say. The whole thing is very amateurish.
'l'hens just absolutely nothing. I don’t think we should even
| th the record. T would give it nothing,

ither than talk about this record I'd like to talk

: .fwolﬂreprmu.'!‘omthcgrmungerof

my time-—that includes everyone who sings a song

g {Continued on page 30)

records reviewed by stan kenton

Following are the records played for Stan Kenton during the blindfold
1sst. He was given no information whatever about the records, either be.
fore or during the interview,

l. Ralph Burns, Introspection (Mercury), Comp. and arr, Burns; Bill

Harris, trombone; Herb Steward, tenor.
2. Dimy Gillespie, Carambols (Capitol). Arr. Chico O'Farrell; Dimy

Gillespie, trumpet.
. MMM'”M((M) Al Hibbler, vocal
4. Benny Goodman, Egg Head (Capitol). Wardell Gray, tenor; Goodman,
clarinet.

5. Billy Eckstine, with Pete Rugolo’s Orch. (MGM). Over The Rainbow.

METRONOME
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ai winding unwinds

leonard feathers
blindfold test

KAI WINDING is the kind of musician who welcomes—and is
welcomed in—a wide variety of jobs. In any one week you may
firnd him in his regular chair oo the Hit Parade broadeast, jam-
wing with a sextet at Birdland, or reading his parts with some
pick-up stage band at the Paramount.

The musical interests of the young Danish-born trombonist
are almost as broad as his own setivities, so it was not surprising
to find that though his own style is identified with bop, his taste
is not limited to any one field.

For this blindfold test I selected mostly recordings featuring
trombonists. The following were Kai's reactions.

the records

1. It's Teagarden . . . he sure gets around on the horn, doesn’t
he? I sure love to listen to Jack—he does so many little tricky

things, things really not easy, and he does them with
such finesse. T some tasty backgrounds to the vocal
here. His si right, but the playing is the big thing.
Is that Davey ittle drum thing on the end ? Three stars.

2. This is wei B have no idea who it is. Drummer sounds
wonderful . . . I'etijoy the tenor. he sounds something like Gene
Ammons, The trumpet i pretty tasty. Trombone is g little dra-
matic . .. foo staccato in spots. This is a real stomping ‘two’
style. Gets a nice groove, a good feel. Two stars.
3. That's Babs! And the trombone must be Benny Green, Very
nice. Who's the tenor, Sonny Rollins? That’s real bebop tenor.
The vocal—well, it's 5 different sound, but it's been a little over-
done by now, I think. Just for Benny Green I'd give this two
bells. .
& This has no musical value whatsoever. If it had been re-
. might have considered it an ex-
from the song that it must be
on the last chorus, but as
al erned, | don't think it has any.
I give it one star, just for that last choras,
5 That's that French born player, colored guy, isat it? I for-
get his name. Give him eredit for taking up the French horn,

J

. L
OV - IV

and although he hasn't mastered the instrument, he has good
ideas. The sound isn’t pretty; it's too hard, not warm encugh;
the adaptation of the feeling is not successful. Background is
nice enough and the arrangement is fair. For the idea I'd give
it two stars.
6. 1 like Lawrence Brown;: like the sound the saxes get, too.
This is Duke, of course—a 1 thing. It has continuity,
He gets a great feeling, a
nk of anybody else who

and Ray Nance sounds very

pretty jazz feeling on violi

does that. Three stars,

7. I heard this some time with the four bones.
anybody. The idea
ood. 1 enjoyed Bill

other two were.
be more things
different styles. Three

Continued on page 32)

Cuarnieri is very versatile,
i= great, the arrangement
Harris and Vie Dickenson
| am not that familiar with
like that done, things that

stars,

records reviewed by kai

Following are the records played for Kai Winding during the blindfold
test. Ho was given oo information whatever abott the records either before

or during the imterview.

L. Jark Teagarden, Bluyes djter Hours {Vietér). Teagarden, trombone and
woral; Dave Tough, drums,

2. Tommy Turk, The Beer (Mereury), Tommy Tutk, trombone; Flip
Phillips, tenor; Leonard Hawkins, trumpet; Buddy Rich, drums,

3. Six Bips And A Beop, Honevsuckle Rose (Mamor). Babs Conzales,
vocal; Benny Green, trombone; Jumes Moody, tenor.

4  Ben Pollack, Third Man Theme (Modern),

5. Milton Buckner, Yesterdays (MGM). Are, j Julies Watkins,
French horn.

i Duke Ellington, Change My Wers (Columbisi. Lawronce Brown, troms |

bone: Ray Nance, violin,
7. Benny Moxton, Lisa (Keynote) . Benny Mortang Bill Harris, Vie Dicken-
son, Clande Jones, trombones; John CGuarnier, piane. .

8. Metronome All Stars, Metromome Al Oue (Vietord. . C. Higgin-
bothar:, Bill Harris, trombones; Johmny Hodges, Herbie Fields, shoss
Harry Caroey, baritone; Duke Ellington, comp. and . Y
9. Stan Kenton, Selizaire, (Capitol). Comp. Bill Reussos Mile Bombart, |
trombone. i .
METRONOME
7 C 0 )
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s the Januaty, 1948,

: il " an up-
xm‘l ~CanTung

grest tuture was unfortunately never

The romgmmduﬁqﬂh
place that Fager might bave occupied, and whe shares many
charactenistics with him, both musicsl snd . 15 Stan Gerx,
winner of t.:c No. 1 wnor ¢hair in last year's Memnonomn poll.
Because of the interesting parallel in thar styles and the contr
izt their careers, it scemed likely that for purposes of comp
a similar set of records might make 3 good bass for this ingervi
Accordingly, the same artists and in many cases the identical
records were wed for the incumbent Mr. Getz as were played
for the blindfolded Mr. Eager. Following were Stan's reactioms

nluth

THE RECORDS

l. This is the ususl unison bebop thing, based on a lick that’s
a bit more interesting than usual. Lucky Thompson on tenor
maybe; Kinny Dorham or Miles on trumpet; Kai on trombone
of course. Trumpet was the only sole that was anywhere; 1'll
give it two stans for him and the tune,

2. The sax wection gets around rogether, but it sounds as though
they're all blowing as loud as they can and they don’t get a
blend . . . I didn't like any of the solos . . the band didn’t swing
until after the saxes’ chorus, then it swung a little in its own
fashion . . . Alw sounds like Bothwell or somebody; it's an in-
imitable sound but | can’t pur my finger on it . 1 don’t care
for the style of arranging; sort of a2 new conception of the
old-style swing, with a couple of flacted fifths and ninths thrown
in. One star,

3. It's Eddie Davis, or someone stealing his seuff, Wild Bl
Moore? Let's not talk abour it — 1 don’t care to know. This
wouldn't be so bad if it would just swing instead of rushing,
rushing . . . | bet it sold a lot of records uptown though; 1 can

just imagine myself walking slong 125th Sereet and hearing it
blaring out of all the record stores. Well, they have hip people
uptown and squares too. Give this zero.

4. Good time, and it's an casy tempo to swing. Willic Smith?
Hodges? It's gor that Lunceford two-beat but it's an Ellington

sound; did an Ellington arranger write it? I don't like that alto,
whoever it is. One star.

"DECEMBER, 1950

The altu too .
DECEMBER, 1950

(nfl’

. no, it's not an alte I guess, it"s another tenor —

5. You know, when #S"rl:__
and you hear it 2 fewe Juars
the same to you any more. This
theugh, and it still sounds good. A swingin® recond, 2|
bind. Ben \rl‘n:trhxtlﬂ-n as — well, sorr of hum“._
gexid sound. 1 dig him, Three stars, :
: gty sound and a preeey
ghen a guy s blowiag imo
pt him, you fecl his whale
through the horn . . . four

(Continned on page 21)

NECONRDS REVIEWED BY STAN

Stan was given no information whatever about the records played
for him either before or during the blindfold test.

I. Coleman Hawkins. Bean-a-Re-Bop (Aladdin), Hawkins,
tenor; Miles Davis, trumpet; Kai Winding, trombone. Comp.
Hank Jomes.

Benny Carter. | Can’t Escape From You (Capitol).
alto & arr.

Amete Cobb. Still Flyin® (Apolle). Cobb, tenor.
Johony Hodges. A Lit#le Tasty (Mercer). Hodges, alto.
Hodges-Ellington comp.

Duke Ellington. Raincheck (Victor). Ben Webster, tenor.
Lucky Thompson. Jusé Ome More Chance (Victor). Thomp-
son, fenor.

Bud Freeman. The Eel (Bluebird). Freeman, tenor,

Benny Geodman Sextet. Bedlsm (Capitol), Goodman, clari-
net; Doug Mettome, trumpet; Wardell Gray, tenor; Buddy
Greco, piano; Clyde Lombardi, bass; Sonny Igoe, drums.
Comp. Goodman-Gray.

Louis Armstrong. Muggles (Columbia). Armstrong, trum.-
pet; Jimmy Stromg, clarinet; Fred Robinson, trombone; Earl
Hines, piano.

. Count Basic. Ob Lady Be Good {Decca). Chu Berry, fiest
tenor solo; Lester Young, second tenor solo; Shad Caollins,
trumpez.

. Chubby Jackson. New York (New Jazz). Howard MeGhee,
trumpet; Georgie Auld, tenor; Tony Aless, piano: Don
Lamond, drums. Four saxophones. Arr. Al Cohn,

Carver,

stomping tenor man! —LEFONARD FEATIHER,
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PART THREE

NEW ORLEANS

pre-1917 best appears to have been conceived harms
proceeded from the same concern for chords which, I far mone in hi
has dominated the hated music of swing and bop. "What app i " 3

from the scoring of two altos, two tenors and 2 baritone in the present-day

the sonorities may be coarser in the New Orleans jazz, the overall texture

the harmonic freedom considerably less. New Orleins jazzmen did, and their imitavors -

leftovers continue to, pullgmost of their melodies out of the blues chords and a small stockpile

of related standard tunes, Whether playing a solo with organ harmony in the background, or

pushing a ride-out thorus to its obstreperous end, they are thinking harmenically, plmm
scooped

phony in their music s an improvised v&ingdwmt.daﬁut@tm@ ifferent

-

one after the other to follow a chord pattern. When, upon occasion, they may seem to

their critical supporters who are at the same time enthusiasts for atonal music to have

pitch and moved away from the confines of key and modulation, they have probably achieved
nothing more than the inevigable clumsiness of a performer with an insufficient knowledge of
his instrument.

Now it is true, I think, that the successors of the New Orleans jazzmen developed their
ecessors’ mistakes or, perhaps, firse tentative explorations of 2 shifting tomality into somethin
more vital melodically. But since the melodic development of jazz was 30 limited
advent of bebop, neither the Stanleys nor Livingstones of geooped pitch &
covered much beside each other.

Something of greater value and more eaduring quality eme
beat and the tone colors which best expressed it. Leaving Loui
the monthly moment, attention must be directed to what E

clety; we st pay proper tribute o the warmth and drive of

nize even in the unlovely and not especially inspired ragging of Ferdi

the same feeling for a steady succession of weak and accents which, when ex d

the cumulative power of a strong ensemble, could and did drive everything, including libidos,
before it. Somewhere, in this aphrodisiac setting, is to be found the motor which picted bands
against el g comiests, made musicians strive to cut each other, and developed
a pistol-she to the man who made the Diaspora worth the effose ue the
Original Dixicland Jass Band in

-




TO TAKE SPECIAL ST. NICKSIELAND-T YPE TEST

MANY MONTHS have clapsed since | was last privileged to
record the activities of my good friend Prof. Snetry McSiegel,
for whom it was my honor te act as interpreter and mouthpiece
for many years. (This association was finally broken when, in
return for a promise never to endorse them, he recaived a set of
{ree mouchpieces from Pat Pending.)

Running into the venerable profesor outside the union recently,
I convinced him that he owed it to the American people to lend
his scythe-sharp mind and sickle-sharp ear, scissor-sharp brain
and shear-sharp tongue to the blindfold test, Taking cur his
Neversharp pencil hnd lLying down bis [-1-tone-sharp
cuphenium, the professor procecded to amaze me wit)h the keea-
ness of hix observation as 1 played him 2 series of torizal Se.
Nicksieland-type records. The fo'lowing wese his olservations.

THE RECORDS

1. The viola player is out ef tune and shoold s2on double-stop-
ping . . - Slagh-bell solo is 2 clevir effecs, bur wouldn't a celeste
have been just 3s authentic and more musical? . , . 1 don't care
for the xviopheme—he gets a resomamt scund, almest like a
manmba . . . Terry Gibbs? . . . Ne, it mvs: be Lioed] Hanmeon
imitating Teddy Cokien . & . Thire cormes the viola again, 1 don't
think violas Bave any ~lage in jozz —with o~e evception; Vio'a
Lipschirz, whe ing with me at Figland, If 5 was made
twenty no ccwe foo it if ' 2 resent
cording all"WeEnc 5. Give i+ two stars amyway, jest
for the trembane.

2. This wunds like cne of thoswr new-fengled things by the
Progressive  Jazrman, whuts-hi-nares—Kgn Sanea,
ment i1, a8 the French would say, fris vieefe L L . Poprenadiv, |
swee nothing new in ¢ kind ¢f sooreach, Wien | war at S
Bum Sing’s Chinese Pried Chicken Shack
they msked me te enlarge the band

Arripoe

Krams City end
I hended 3 “chonberg 2

rangement to the string scetion, @ Milhaud vo the brass and som
old Chinese grammar-books te t“e <avrs: it

safme <U un~ e

TR
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exactly like Ken Sranten. Tater [ found thar Carles Go
two Mexican apies in the juint thar might. Well,

anything about stolen ideas, and anyway this kind of thing lacks
the Christmas spirit. The vocalist obviously subscribes to the
Sarsh-Vaughan-Monroe school of thought. She should bave can
celed her subscription. Give this two stars and one stripe.

1. First off, you've got to admit one thing—Irving Berlin writes
3 beautiful song . . 1 don't think it was a smart wdes to get the
Happiness Boys to do this vocal. Why doesn’t somebody give
Teny Wons a break? . . . Recording is good; sounds like an RCA
Vietor 45 or Columbia 33 1/3 . . .'no, wair . . . it must be one
of those new Horrorphene 99 1/8 dises, the kind that have the
record where the hole used to be and the hole where the record
was . . . on the hole, it's worth theee star.

4. The dngers are familiar, but 1 can't for the life of me—no,
wiit a menute it's on the tio of my tongue . . . now it's on
the edge of my throat . . . achoo! . . . pardon me, it was tickling
my nose . . . could it be the Seink Pets? . . . 1 would have said the
Mids Brothers, but obviously there are only three voices . . . It's
probably Paul Whiteman's Rhythm Boys. They'll ger 1 grear
L'end when their voices break . . . let's say 3 stars—no, make

DIAOEDS REVIEWED BY PROF. MOSIEGEL

Prot #mﬁw._.,nﬂﬂm Was gIven mo asssiance whatsoever in recovesmiy _ﬁ..xﬂ..
the sivpor in which he Hstomed 1o the reconds When awakened the
sixt mornng for his views he was thus able to expressa completely
vntrased  opinen

1 Slam Stewart Cuintet. Jingle Hefls
iss: Johomy Goarmieri, planc & celeste;
Morey Feld, drums! Red Norvo, vibraluarp
2 Shep Fields and His Rippling Rhythmn Orchestra. The Christmas
(MGM), The'ma Gracen anl cnsen vocal
AT Want far Christmar Is My Taw

( Continenital). Slam Stewurt,
Bill De Arango, guitar;

Ve ey
1, Spike Jomes
{ Victor )

i Gary. Phillip, Dermis, Lindsay and Bing Crosby

Frant Tecth
{ Croaby Chrisl-

¢ Trio with string choir, The Chrietmar Song (Capitol).

me,

Phitbarmande. Perdide (Mercury). Flip Phillips,

METRONOME

¥




'u 174 wair il La:r at my slide rule. 3.1416 stars. A Christ-
maa Pi!
S0 know this cne—vyou can take it off right away; I've heaed
it many times; Nat Cole's greatr composition, The Christme
Song, sung by Mel Torme . . . ] don't think Mel's trio has ever
wended quite the ame since be added Jack Costanzo . the
background here is by that new groun, Charlie Parker With
Seringy Without Charlie Parker. The veice lacks a lictle presence;
on a record fike this it should have Christmas oresence . Three
stars for Mel's singing, four for Nat's tune and two for the
background. That's our first nine-star record, tsn't it?
6, Now here at last is 2 record that really has the Christmas
spirit the first one vou've plaved. You can just clese your
eyes behind the blindfold and hsten to that beautiful soprane
sax (Charlie Barnet or Sidney Bechet?) and it inspires you to
poetry something like this. ..

Nutmegs roasting on an open fire,
Jack Frost nipping at your toes,

Eskimoes dressed wp in leopard-skin apparel,

Singing like Dizzy and Joe Carroll.

Everybody knows you can get high on mistletoe
If you scason it just right.

Tiny tots with their eves bleary red

Will tumble out of bed tonighe . . .

To Santa Anita they're on their way,

They're good and loaded on their sleigh,

And every mother’s child is going to spy

To see if reindeer fly when they're high.

And so I'm offering this sip of grapes

To my kids, who number ninety-two,

Stay in line when you dine on this fine jug of wine,
Merey Christmas to you!

AFTERTHOUGHTS BY MOSIEGLL -
My favorite composer, for Christmas songs of course — Noel .
Coward . .. but for the best all-sround Christmas seng I'll take
Yale Never Know .. .1 don't count Jingle Bells because there i
4 disgraceful hoax sttached to this. It happened when 1 was
playing a gig in the powder lounge of the Panther Room of the
College Inn of the Hotel Sherman of the Loop of Chicago. The
boys and | started ad Lbbing a little 16-bar melody, and since
cur istruments had been impounded we borrowed some glasses
from the waiters and set them wp chromatically . . . 2 song-
plugger named Max Domain was sitting there, making a2 men-
tal note of the whole thing, and a2 week later we found out he
had given the whole idea to 2 brother of his mamed Public
and they printed it under the title of Jimgle Bells. T am not
trying to imply that they did anything unethical; it was mierely
a case of outright thievery. But that's the music business for you?
—Lroxarp Fearmen




! =~ 1

i =, = ngion ST

' w i & T e
iy - :f,l =

— O~ o

JOE BUSHKIN is a bright and talented musician who, in his
surprisingly Jong jazz career (it started in his teens back in
the Bunny Berigan era), has been through seversl phases. He has
been variously identified as a pianist in big swing bands, as 2
Dixielander close to the Condop clique, and more recently as a
night club and television personality who sings, composes and
has headed such unexpectedly modern outfits as the Bushkin-
with-strings group heard at Cafe Society.

Bearing in mind this diversity of backgrounds, T selected a
bunch of records, mostly featuring pianists with an equally wide
variety of styles. The following were Joe's reactions.

THE RECORDS
1. ‘This whole thing sounds like a second ending — right from
the start, . . It starts like a very swinging record, but then you
wait for something, and nothing happens. . . Well orchestrated —
[ don’t know who the band is, but it still sounds like a 96-bar
ending on The Peanut Vendor — Kenton or Machito. . ., The
piano is well played, but sounds more like a fill-in than a real solo,
Give it two stars for the copyist; he had to do a lot of work.
2. Could this be George Shearing?. . . Maybe the vibes made
me think of his group. . . Anyway, it’s very presty; sounds like
French tonalities and Debussy-Ravel harmonic structure based
on the Body and Soul changes. The kind of thing Velpe specializes
in at the Contemporary Music School, Vibes are nice, but maybe
it's the recording makes the hammers sound a little too resonant
—= or maybe he should use a touch of Kleenex on those hammers.
Three stars,
1. Whoever made this is throwing some curves — confusing
me. . . Sure sounds like Tatum in spots, hiag that Tatum rock
I love, but being conscious of Oscar Peterson I'd say it mighe
be him too — which is a terrific compliment to Peterson. It
scared me at first — started like silent-movie piano; but he cer-
tainly took us out of that little theatre into that small hotel
Three and a half.
4. 'This is a trifle wo fast for good execution . . . the renor
should have been given a second chance at another tempo . . .
everyone’s swinging, but all in different directions . . . Pianist
tho many sixteenth notes flying all over the place, never did
settle down . . . It's unrelaxed. I do like a soft answer occasion-
ally, Giye it one star for the guys showing up at the date.
¥, I‘n‘:\ bewildered as the pianist who played this . . . You
know, the varous types of fantasy records, which I'm no

authorify on, 1 imagine the record companies will eventually
enclose a copy of the score with each record — or maybe a
road-mdp . . . This is getting away from the whole premise of
popular music: it might be a Red Seal record played by some

Brazilian pianist , . . Don't ask me to guess who it really is, but
for the harmonic development and nice playing, give it two
stars, and 1 hope Debussy isn't too mad. If this sort of thing
keeps up, Debussy is going to win the annual jazz polls!

6. Do I have to smay this is Woody Herman? If it's anyone
clse, I'd say it’s darn good — but if it's Woody, after hearing
some of the trémendous things he did with the most rocking

band ever, I'd say it was unfair of you to play thi¥ one . . .
The band never quite came off the ground in this arrangement;
maybe faulty balance had something vo do with it. Trombone
is loaded with good kicks, though, and [ like the record in spite
of minor faults, Three stars.

7. ... This middle part is really typical Willie the Lion Smith
style. I've no idea who this is, but it's definitely not for minom
I'd hide it from my baby daughter for a while. It's great, though;
the best example I've heard of that stop-and-go school that's
around very strong right now, and really gets swinging at rimes
too, Four stars.

8. 'This is obviously Charlie Parker with strings, from the famous
album . . . Charlie always comes off in great style, whether he's
playing the blues or a tune with a thousand chord changes . . .
I don’t want to detract from Stan Freeman's piano, but any
other soloist on these records can only be effective by being as
simple as Charlie is complicated . . . As I felt about Shaw, or
Krupa, or the kings of all the strings, Dave Rose and Axel

The Blindfold Test

Stordahl, the string men in a sense invented all the other instru
ments; they came first — and here you have strings as back.
gmund for a Ereat ia!t instrumentalist in an album that really
came off, When the general public catches on, that meams it's
mdh' Ilk‘ﬂ.’ + « « Four stars for the record and for the whale album
9. 1 can review this in front, | know it so well; a terrific tune
and a W()ndtrflll [)'rir — if this record ever becomes number one
on the i'ﬁl Parade ic"ll put all lhc p!\xhutn\n out of business —
and also all the other trumpet players . . . I love that King Oliver
break there, in the middle . . . As T said before, when Louis comes
on it's like the atomic bomb arriving, for peace! Four stars

AFTERTHOUGHTS BY BUSHKIEN

There's an awful lot of great pianists around. 1 like Tatum, Mel
Powell, what I've beard of Peterron, Garner, Wilson — well,
just about everybody shor: of Lopez!

-

RECONRDS REVIEWED BY JOE BUSHKIEN

Joe was given no information whatever about the records played
for him either before or during the blindfold test.

Stan Kenton Orchestra with King Cole. Jam-Be (Capitol),
Hank Jones. Night Mune (Dial), ) s planc; Milt Jackson, vibes
Mel Powell. There's a Small Hotel (Capitol)

Sonny Stitt-Bud Powell. All God's Children Got Riythw ( Prestige)
Stitt, tenor ; Powell, piano

Lennie Tristano. Vegterdays (Capatol

Woody Herman. Somsy Speaks (Capitol). Bill
Duke Ellington. The Clothed IV oman { Columbia
Charlic Parker with strings. Jusi Friends (Mercury
Louis Armstrong and Louls Jordan Life iz So Peewlior (Decen),

Harris, trombone
Ellington, plano




Fl

on this, you know
stars.

for him, cither before or during )

2. Woody Herman Music 0 Dence To (Capitol). Bob Graf, tenor;

- trombone : Woody Herman, clarinet. Arr. Al Cobn,
m Art Pepper (Capitel). Art Pepper, alto. Arr.

’.:i, . B ISttt Nice Work if You Can Get It { Prestige). Stitt, tenor.
e, ; 2 . G Quintet. Az Long Az There's Music (MGM),
| arrangement. dos’e seem to mean much; it tries to & . Miles Vemus De Milo (Capitol). Gerry Mulligan, baritone
| everything—the slow and the fast effect and so forth-—but it's & dvv.t RS Davie trisboet.
oM things done for effect’s wke as most of Pete Daly. Basin Street Boogie (Capitol), Burt Johnsen, trembone;
cor for the jazx parts, the strings sound - e et
b know whose arrangement this would be. 7. Artie Staw. Lote Walked In (Decea). Shaw, &
band cven swings! Three and a half stars. 8 Jazz at the Philbarmonic. The Opemer, Parts
pe extent . . . he's just playing the things {Mercury). Flip Phillips, tenor. Lester Young,
in proper succession. . . I don’t care Parker, alto; Hank Jones, piano; Roy Eldridge. &

P IpERRT




A

.:EWE,

e
”mMm_m”mmMmmdeﬁ

),




DOWN BEAT

il 1w

o e e

_—

BLINDFOLD TEST-NE

THE BLINDFOLD TEST

ranz Displays Sharp Ear

By LEONARD FEATHER

Because Norman Grans was the first non-musi-
clan ever to take the Blindfold Teat, and because it
i‘am;ﬂn of his business to up-to-date on records

the styles of recording artists, it was difficuit to
select items with which he would be unfamiliar.

Te cireumvent this problem, and at the same time
make things extra tricky for Norman, 1 included
several mides that were recorded at concerts, mainly
in other countries and on records that haven't boen
released here.

Norman proved to be the most articulate blind-
foldee since Stan Kenton, though with very differ-
ent results, as the following verbatim quotes (llus-
trate,

The Records

1. It's Roy, isa't it? It has that same breathless.
ness Roy sometimes has . . . Piano sounds a little
like Teddy; at least he starts as calmly as Teddy
usually plays Tenor doesn’t kill me at all . . . This
sounds almost like some of the old stuff the Benny
Goodman groups used to do, Give it two or two and
a half, for the trumpet player.

2. This doesn’t move me at all go far . . . is it from
that Geodman Carnegie hall album? I never got a
chance to hear those . . . Either this was made at
a concert or the applagse was faked in. I have to
compare this with my staff—you know, on an aver-
age tour we record maybe ﬁw whole concerts to

t only two albums of music, People may dislike

erdido intensely, but at least it succeeds in what
it set out to do.

Stuff like that has to be at least exciting; it rep-
resents an excitement that I find totally lacking here
+ + « This doesn't swing at all; I don't know the solo-
juta; they either couldn't get with the rhythm section
or couldn't get with themselves . . . I thought I
knew the tenor man but I got Jost . . . it could have
beeny 8 man like Vido . . . anyway, the whole thing
is a2 mish-mosh. I wouldn't buy it. No stars.

3. This is the Humpton thing with Johony , . .
no, wait! [ could've sworn | heard Carney in the
background. Maybe one of Duke's later records. 1
don’t know the singer and don't care for her . .. the
recent Ellington sounds have been dispirited, lack
the vigor of the older band , . . if this is Johnny,
I've heard better, but the record as a whole swings.
Two and o half.

4. This record's a biteh! . .. hey, that's my kid,
Sonny Criss! 1 like him—ioo bad doecsn't get a
break . . . this must be from one of Gene's concerts
on the eoast . , . tenor is probably Wardell; very
Whl .Ilik«rthotrmpet;mldho

» » « One thing I'd have liked better, when
Sonny was taking it out, the others could have
riffed behind him to build up the excitement. 1
know the modern sehool doesn’t eare to, but I would
have motioned to them to do that.

Whoever this drummer was accented differently
from the kind of drummer I like . .. I like to hear
8 rhythm section bulld up behind s guy; here the
horns are swinging the rhythm section instead of
the other way arcund. If Dizzy or Bird played with
Basie's band, for instance, thrﬂ'd be fantastic . . .
I don't know this planist, didn't hear enough. Give
this three-point-nine; T want to reserve four stars
for something really perfect.

&, You're sure finding some stufl I never heard ...
nothing h;'jnpum here; the rhythm section sounds
kind of old ., . . trumpet might have beon Buck,
but I won't bazard a guess, It sure is an udunurv
to & soloist to have an established, identifiable style,
whick nobody has here . . . there is no justifieation
for putting out sides like this. One and a half,

6, This has got to be Stan . .. you know, I don't
think even Kenton likes this! “lm&ﬂut
Monotony. If it isn't called Monotony it :
Take it off, 1 don’t have to hear the rest.
I've been following the Kenton hand fo
theml%unml ever liked were
Lover, How High the Moon, and
+« s s« It's a shame; this could
band, but it fafled
fow m&r He hu
TAW Ina eager young musi
htuﬂha{am.hhhnd
iltf'mhﬂ:“:‘uuded:’lnldnwul“
awn e you 't press-agent it
of loud talk. :
This band cheats; It uses gimmicks and adve

Records Reviewed By Norman Granz

Nurman was given ne information whatever about the records | |

glayed for him, sither hefare ar during the Mindfold Test.

1. Moy Eldridgs. Undecided (Vomwe). Eldeiden, trampets oos | |
Pl Shaughnesss, drums| Plorre ! ~

Sims, tener; Dick Hyman, plons
bass. Resnrdod in Paris, 1950,

2, Baprasens iserkesior 1940, Indiesa Paris 1 smed 11
(Sunsra). Carl-Honrth Norcin, tmor, Rererded in Sweden.

4. Dubke Fllington. On the Sunay Side aof the Street (Colue-
bis). La Eilliewn, seenl; Johaay Hadges, slie. Hecorded 194%,

4. Gene Norman's Just Jaze. How House, Parts [ sad 11 (Maod-
ernl. Howard Melhon, trumpeti Swmny Criss, alto ; Wardell GCray, |
temeri Dode Maermarvss, plane; Charlie Deayton, bass; Jackie

8. Jam Sessian No. 5, Rifing in Parie (Swing). Alme Barelll,
trumpet, and five viher F wneisiane

6. Stam Kemtow. Menstony (Capitell. Arr. Rugole.
7. Wild Bill Daviewa. That's & Plesty |(Commodere), Gewrg
Brunis, trembons,

. Bemny Gopdman sestet. Tomptation Koy {Columb
ry Gibhe, vibes; Teddy Wilwea, plane

ing slogmns, What did progressive mean, anyway?
uGlo:ndmn and Basie ang Q !
siogamr-iid-hate-t0 LI Renton try moss

some of the swinging bands at the Sawvoy. Duke |
Ellington was the ploneer in jazz concerts, and
he can go into the Apollo or the Savey and play
the same music he plays at a one-niter for dancing |
and at his concerts— things like Cotton Tail and
Ko-Ke are good anywhere.

With Stan it's 20 men for dancing one year, 40
men farmmmthnmt.lgnmumyq:he'll‘
have to have B0 men, and the year after that|
160, If he or Pote have anything to say they can
say it Just as well with 16 men, Give the record no |
stars, i

|

7. The trombone player’s all right . . . you know,
1 have a feeling mbout Dixieland that's probably
different from what people would expect. I just
say live and let live. T guess what they're trying
to do here, they do well; theyaeemtohnvnmen-l'
thusingm that comes through on the record . . .
beat has a certain rigid drive, aithough I don't
Futlmlnrly like it, and this trombonist is pretty
acile. Maybe it rates about three stars for Dixie,
but I n't buy it

8. That's Benny's sextet ., . .
the solo time, as usual, doesnt give an
other uiuy: muuuhdttmo to build . . .
piano, I guess, an
that new kid, Terry.
Benny's he's
for what Benny's
rhythm section. 1 like the record.

eddy on !

the men are good for
- selecting his men; and
that's & good

m_l‘l. !

side.

: :
by Tatum. Or any of Ella’s ballads—I'd | o
give You Turned the Tablea on Me five stars!—and ||

shuf&nh's&!n&ﬂfndmlmwholm

Maybe surprise you-—Margarct
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The Blindfold Test

Norvo Trio

By LEONARD FEATHER

Terry Gibbs (known to his immediate family and
to Benny Goodman as Gubenko) is the 26-year-old
Brooklyn flash who warked his way from Jewish
radio ghows and a Major Bowes contest victory (at
12) through three years in the army, to gigging
with Bill DeArango, Sweden with Chubby Jackson,
touring with Weody and T, Dorsey and Buddy Rieh,
and most recently television with the Goodman
sextet,

Terry is an excitable and exciting young per-
former who talks as fast as he plays, and plays as
fast as he thinks, Consequently, we got through our
Interview in no time at all, with no shortage of
rapid-fire comments, the substance of which follows:

The Records

1. In that Miles Davis? Sounds like Miles . .

aretty odd tune, isn't it? Sounds lke something
chn Lewis might bave written. John's a very
talented guy—writes well and plays piano well, sort
of like & modern Count Basie . . . tenor sounds real
good ; is it Sonny Rolling? Drummer must be Roy
or Max . .. I wish there were more jazz on this—
wish Miles had played more; what there was of
him sounded good. It's a new record, isn’t it? Three
stars

2. That sounds like Milt Jackson's articulation
on vibes, Same kind of tenor man as on the last
recard . ., I'm not sure about the trumpet; might
be Kinny Dor but it ian't his mum[ « « « Bud
Powell or Kenny Drew maybe, on piane; nice tune
and nies record—the vibes and the tenor are the
best things on it. I notlced a conga drum and bongos
. « « 1 dom't usnally like to have those things playing
behind me, but ¥y sound good to me when I'm
Just listening. Two and a half stars.

3. The trumpet had me fooled for a moment—1I
thought it might be Charlic Shavers, but no . . . I
like the trombone; sounds like Jack Teagarden, sort
of. Clarinet has a weird sound . . . | haven't lis-
tened to these kind of records in a long time so
I wouldn't know whether he's good . . . 1 like those
last ensemble choruses where everybody's playing
together; thut's the best part, and the trumpet plays
s ;}lcr diminished chord near the end. Two and a
half.

4. This sounds like nne of those Hampton records

- except the vibes are too far in the Laci.;;n-u::d;
Lionel gets a better sound. Maybe it's Milt Buckner;
I've henrd he plays vibes too. Plenty happening
here—a hig toomel . . . the trumbone sure gets
around for that kind of a tempo . . . two tenors,
aren’'t there? . Everybody had lots to read,
couldn't take their eyes off the paper. I'd hate to
have to sit around all night reading that stuff, Give
it two stars for the trombone, and for everybody
trying. If it's Lionel, I've sure heard him play bet-
ter than that

5. This must be Red Norvo's trio . . . no, wait, |
hear piano, it can't be the trio ., . . I hear drums,
too, Guitar sounds like Tiny Grimes! No, it's not
Red. This guy likes Lionel, but it's not him . . .
one of those foreign records, maybe? Or Dave Bru-
beck? I'm completely baffled . . ., now it sounds
like & trio again, It's a cute little thing, nice sound-
mg record and the solos all sound good. Three stars.

6. Good itarist . . . where'd this tenor spring
from? | didn't hear him in the ensemble, he must
be doubling on elarinet . ., . bass player must be
the leader; you hear him moat of all . . . Maybe
it's Simon Brehm, this bass player from Sweden?
The guitar and tenor are g'mul—wlmle thing sounds
nice; don't know who the vibes can be, Three stars,

7. That's louis! | like the way he sings—he
swings. I dig Louis’ trumpet, too; lots of soul. Joe
Bushkin's always talking to me about Louis—his
favorite musician. If I'd taken this test 10 years
ago I'd probably have said four stars, Today, give
it three stars—all for

8. Sounds like Milt Buckner :
Ellington-style band nnd a bass player. The
writing is . but wow, there's so much work
there! Lionel gets & much better sound than this.
Vibes are hard to pick up on records anyway; I
hate to listen to my own records, you never get

the kind of sound you get in & club. For the bass

Gasses Gibbs

(Phote by Herman leanard )
Terry Gibbs

Records Reviewed By Terry

Terry was given so infermstion whatever sbour thes records
plaged for him, sither befure wr during the blindfold test

1. Miles Davis, Merphoss (Prestige). Davie, trompet| Seany
Rolling, venoeri John Lewis, plane & arronger; Revy Harnes, drusa.

2. Milt Jadksen, Bubu (Ssvey). Jescksen, vibes: Hilly Mischall,
temary Billy Meseey, trumpet; Walier Bidiegp Jr,
Harnes, drumae Comp. Milt Jachson lilly Macsey

3. Jimmy MePardand, Como Buck, Sweet Papa | Prestige). Mo
Partland, trumpet; GCess Sedrie, clarinet; Vie Dichenson, trom-
bune.

d, Milx Boskner, Buck’s Bop (MEM), Baskner, vibes & ar-
renger; Julicse Watkins, Fremeh herm (st trombess); Billy
Mitchell, Paul Quinick tenwrs., |

S5, Mary Low Willlams, Harmany Crits (Vieter). Mary Lou, pi-
wne| Mary sborns, guitar; Marjorie Hysma, vibes: Juna Hoten-
herw, bsss; Rese Gotlew

6., Barmey Kessel. Slich Chick (Aromig). Kossel, gultar; Johany
Whim, vibesi Herbie Steward, slarinet snd temar; Morris Hay-
mun, bas

7. Louls Anmstrong. Ain't Mishehazin® (Decea), Mee. 1938

B, Lionel Hompton Wingus Fingers (Deos). Jlompion, vibes;
Chaslie Mingns, hass snd srranger.

P, Joe Bulend. Half-Nelseon (Mervor). Rolanil, vihes; Jor Pams, |
wuitae | Harold Goanowshy, drams, \

10, Had Nurve Trie. Mowve [Dissovery) Tal
Farlow, guiter) Charlia WMingus, bas

1. Sien Remvon, Maymard Ferguson (Caplial b, Forguson, -
pet s Sherty Hagers, compossr snd srvanges.

plans | Rey

vibes

Nurve,

9. That's Joe Roland's group—sound niee . . .
don't like a drummer dropping that many bombs
when there's a siring section. Guitar sounds nice;
don't know who it is. This ia almost the first time
I've heard Joe since back when he was a clarinet
player. Sure is & drag, all these good vibe players
coming up! 1 like the strings, and Joe and the |
guitar—throe stars,

10. That's Red Norve, He sure sounds different
hore; much better . . . yeah, Tal! ., . . Mingus isl
walking—all by himself, Sure sounds crazy. This!
tune is a very hard thing for a vibes man to play.
That's a real good, modern trie—Tal's great, the
bass is wonderful, and Red's time is so much hetter,
Four stars.

11. 1 know this record, 1 didn't like Kenton's first
band: used to argue about it all the time with
Shelly . . . but the strings at the concert sold me; |
I dig him now. Maynard is a good trumpet player
but not a jazz trumpet player; few trumpet men |
could play this, but there are some meaningless
thinga he throws in that I don't like. It's & lot of
work, though, and Shorty wrote a great thing . ... .|
three and & half.

Afterthoughts By Terry

I lke all kinds of musie, no kidding—I r.moynl!
working with Pops Goodman-—he sure gets a great |
sound on clarinet and I used to like his band years |
ago. What I noticed when | went over to Swadeul
with Chubby Jackson was the different attitude
about styles. Over there, whether you ask o young‘
kid 16 years old or & man of 40 who his fuvorite |
trumpet player is, he's lable to answer Dizzy Gil-|
lisspie or Bobby fluclwtl.. or both, Over there they
just like good musie!

'l player and the arrangement, I'd give thia three.

|
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Little Jazz Goes Color Blind

By LEONARD FEATHER

When Roy Hidri roturned from a
in France, it sear to me that someo
French Crow Jim attitude had rubbed off on

ar

the |

him, Just as the French jazx fan or eritie |

arbitrarily invents such non-existent types of
munic a8 “Black jazz." “American white jazz ™
wte., Roy claimed he could distinguish a white
musician from a Negro simply by listening
to his style.

“You wanma bet?™ 1 said

The result was 3 unigue biindfold test.
Instead of being concerned slmply with iden-
tifying the men and eriticizing the musie, it
was a challenge to Roy's ability to separate
musicians along racial lines, as opposed to
my theory that, in the words of an old blues,

“you ean't ul the difference when the sun | |

goes down.”

Even the. law of chance should have made
him 50 percent correct; yet, as I expected
Roy proved to be
more often than he was right., Here's how
it went:

The Records
1. This eould be
know.

yes, I think he's mlortd. 'I'he

ored, too, It's very well executed, rlount k:!l
me too much, but gets going nicely when he
goes into the block-chords stuff. o stars.

2. That's Woody's band. . . Zoot on tenor. .,
Tromlwal soloist s the best thing about this
is nothing speua.l and the ar-
rmru nothing; it's just a lot of
nohu. to me like the guys weren't too
well acquainted with the arrangement, One

wrong or noncommittal |

Roy Fldridge
capture than one with a distinetive vibrato.
One minute I thought it might be Miles
Davis, but it's not quite like his sound. The
baritone 1 didn't care for. Arrangement very
| nice. Three stars.

5. Without a doubt that's the Woody Her-
man band, The trombone sounded white. Vibes
could be either Milt Jackson or Te Gibbsa.
Were there two different tenors? I know 15
guys that sound like that; one of them sound-
ed like he might be colored—at one point he
sounded like xter Gordon. It's not Gene
Ammons. Performance and arrangement are

. Might be Shadow Wilson playing drums.
hree stars,

6. Is this a real record? I mean did they
release it? What happened on the end? , . .
| I liked the trombone player—it's RBill Harris.
Don't know who the trumpet is; can't tell
‘ whether he's white or colored—nor the tenor.
| Could be anybody. Nothing happens. Just for
| Bill Harris, though, give it one star.

' 7. This is a fair side, combining bop in-
| fluences with boogie-woogie. Sounded nice on

Records Reviewed by Roy

Bur wae given ne inlurmstion wheternr shout the records
played for him, vither belure or during the hlindicld
Yol

1. Gourge Shearing. Ta Be ar Not to Bop (Lendon)
Shearing, o | white English baw sud drusmer,

2. Chnkby Josksom. Flving the Conp (Now Jass), Mined
band. Foot Siem, waeri Kol Winding and J. J. Jobuson
l-:l:o-rlll»ﬂgl. wembone, Tour Alem, pluns, Arr. Tier
3. Eddis Conden. Rore Room (Commodars). Masie Ka-
ik vy (white ), trwwmpet; PeeW ee Rusesll, darinet; Demny
Murien f(sslured), weombons; Joo Dushhin, plene; Sl
Catleis {omlured i, druse; Hob Cases, bass

I 4. Dasis. Venus Do Wile (Capitel). Dawis (ool

truspet | Lerry Mulligas | whive), baritene and ser. |

wred,
1 5 Waads Herman, More Maon (Capiral) . W Harria,
| trembons| Terry Cibbs, vibeei Gene Ammens {ealoved),
temur saxi ne wiher tenar; Shelly Manae ( white), droms
6. Flip Phillips. Brighs Blues (Mecoury ). n}p. tener
[ °1] Harm trombone | Harry Edison (solered), trampet.
! Tml-r quarist (solored), 4ll Fars (Coral).
' 8. Ba

l-nub) Fur Dancers Only (Desean). Eddle Mil.
Iur. tenor,

Billy Siravhorn. Tenk (Morver). Duke Hlingion nul
h."-h-n' planas,
add Dameren. Sd's Delight (Capitol). Sakib She-
h-b chnr—dl shio; Fats Navarre {(eolored), tmmpeti
Kai Winding leui. tromboscea.

1

| the first chorus. I liked the pianist. Couldn't |

tell who was colored and who was white.
Il'l'he)' could be Eskimos for all I know. Two
stars.

8. This is a white band. Tenor has a cer-
tain sound I recognize; yes, it's Eddie Miller.
Two stars.

9. This is a nice little ditty, Let's sea now, |
what two-piano teams are there? White or!
eolored? It's impossible to tell. Two stars.

10. The mxophone is colored. Trum
don't know. Trombone, colored, They al hy
pretty much the same riffs; I've heard every-
thing on here before and nothmz outstanding
happens. Two stars.

Aﬂer'l-lnouqh}s by Roy

! e.u I'Il have to
‘ onard—you 1 Just from listening |

I could spot
fm- |
ns ﬁ eopy |

and

| 3

&

| o
go alomg with YDU-!!:

f

highly lndw:dna! sounds. But you take a sound |

Dorsey gets—any
at, ()La.s you win

like Tammi'
It

musician
could get t |

argument !
|

e — =

i
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By LEONARD FEATHER

New York—*“Me take a blindfold test?” said
Flip Phillips. “You may as well not bother.
I can tell you right now, I'll like everything.”

This sounded like a challenge. Determined
to prove to Flip that he couldn't honestly find
four-star material in every record played him,
I pulled out a selection of dises that nobody
on earth could find uniformly admirable.

Flip himself was surprised at the resulting
interview which ran as follows:

The Records
L Zoot Sims, isn't it? It started and ended

in the same vein, all had the same sound . . . |
1 guess you could call it & real ecool side; nice |

little theme. 1 liked the first chorus, but then

it stayed in the same place instead of building |

up to something. Two stars.

2 It's Vido . . . First chorus is nice, but they
shouldn't have doubled the tempo. What's the
point of taking a pretty tune like that and
messing it up? Vido ean blow; he pla
tenor—I liked him on some of those ol
Goodman records, Arrangement on this is just
the usual Stan Kenton sound—Happy New
Year! Give it two stars.

3. Saxes there started out as if they were
trying to sound like Benny's old band, but
they didn't have the feel. Voicing is more
ern, of course. Is the trombone Kaj Wind-
ing? Tenor's tone sounded kind of hard to
me. Fair band, fair arrangement, Two stars,

4. It's Sonny Berman's tune. Drummer’s
ohﬂtm:»' nd? We used to
when 1 was Woody, years ago,
band used to swing like mad
but particular ns here. It doesn't
ﬂ]l_iﬂlﬂ: just sounds as though they
to record one more tune so they threw
this in. Give it two stars, just for the tune.
'ufﬁgonndstnmmild]die Miller . . . The
me back a ong way; reminds
mi?rt.w& Lang. This momr:li sounds ttohme
as were trying to produce something
very , but it diﬁn‘t quite come off. An-
other two star record!

£.¥ou can take this off, I know it. Law- !

Phillips Flips Over Ellington

a full |
Benny |

| Blindfald Test

Records Reviewed By _Fllp

“—_—

PR -

Flip was glvem ne formstion whatarer
roenrvds plaved far his, slther bofure or during

1. Herbis Stoward
tensr, Camp. Al Cobs,

2. Sen Kentes - Vide Musss
Musssn, tonar,

A Nat Plewve. Butuwen the Dovil and the Desp Mas |
Sen (Motif). Are, Semay Trwith. Ssles by lessl Boston
wen
i. Woady Herman. Senny Speaks (Capital), Comp. Son- |
my Berman Sonmy lgoe, drums | §

5. Bidie Milley, din’t Mishehasin’ (Jump). Willes, | ¥

Modicing Man (Recst)

- e P P R

Senia Lurio (Caplini).

| temer; Gearge Van Eps, guitar.

6 Dubke Fllingten. Al Tos Sean (Vieiwr).

Brown, trombone; Den Webster, lomer

Flip Phillips

rence Brown and Ben Webster with Duke in |
All Too Soon. Great tune, t soloists, and |
a great band. To this day I still like to hear
this one. Four stars,

7. 1 heard this band out in California, I
think—Lu Watters, isn't it? That sure is =
way-back style; they go back past Dixieland,
They sure can march down the street. But 1
wouldn’t want to march with them! Two stars,

8. Benny Goodman's group, with Wardell. It
started off real swingin'. 1 was tapping m
footthen-.‘l‘mrdthemdmyfootmpeg:
though. Tenor and trumpet great;
played good, too. The rhythm seemed to bra.i

!&;‘: a little toward the end—or maybe it was
e balance. Three stars.

. I've never heard this one before. What

7. La Watiors. Tin Roef Bless (Mereurs ).
B Bemny Goodman Seater. Mue Low (Capliol). Gesd- |
man, clavinet; Wandell Gray, Winiﬁhu-n.m|
|
. Conlindting (Disl). (Whk Wewssd |
Jushson, Hank Jenes, J. € Heoand, i
10, Ells Fisgerald. Semesne to Watch Over Mo (Des-

ca). With EMis Lerkine, piane.
11, Stam Gewn. Fivw PBrothers (New Juss). Guts, Allow
. Brew Moawe, Al Cobm, Zost Sms, tners. (Chasd

wn of Indians. )

can you say about it? It's a recond. It's noth-
ing to me. Gosh, what's happening to the ree-
ord businesa? Two stars again.

10. Just give it four stars. No need to say
any more; it's just there, it just pours out.
Elf'u plays great, too. And Ella's my idea of
a four-star performer.

11, This must be the four brothers, or five |
brothers—it's Indiana, isn't it? Everyvtm. of |}

-
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Duke Is T

By LEONARD FEATHER ¢

Sy Oliver is an honest man., He is the kind
of guy with whom you can disagiee heartily
while respecting his Integrity.

Because he was afraid his honest opinions
might get him into trouble if he took a Blind-
fold Teat, Sy stalled for many months before
submitting to a session. When we finally got
together, there was a long preamble during
which he made the following points:

¢ Twenty years ago I could have identified
every car that eame down the street. Today
I don't know one from another, It's the same
thing with musie,

® There is objectivity, sense, and purpose
in everything Duke Ellington does, while Stan
Kenton stands for flashy sensationalism.

® Bince all eriticism is based on personal
tasie and not on the worth of this as compared
with the worth of that, the rating will be based
strietly on my personal pleasure,

The Records

L I'd say this is Les Brown, Can't think of
anybody else whose band is so melodic and es-
sentially rhythmic. The ensenble sounds espe- |
cially good in these days of non-melodic per-
formances. The alto solo is good too . . .
Sounds as if he has a feeling for the over-all |
picture; doesn't use too many mnotes, and
sounds as if he would be sympathetic to any
mugical setting . . . Some musicians have so
little flexibility, they play exactly the same
way on Tiger Rag and Nearer, My God, to
Thee . . . Oviginal econception here; a simple
melodic thing that shows a tremendous sym-
athy for the guy who buys a ticket to a danee.

ompared to mest things, it in exesllent
taste, too, Four stars.

2. This is that blind kid, isn't it? . . . the
one who made Symphony Sid's theme? . . .
I've never heard him play & solo quite like
this before—it throws me, but I'm sure it's
him. He's one of the few who've incorporated
the identifying qualities of bop witr good
taste and a good melodie line; even his soloists

are imbued with the same feeling; they even | ohe's Supiead 0o 5o bun of the right

use the bop cliches, but to excellent advantage,

Theres' nothing more wrong with bop than
thero is with opium—it’s just a matter of how
m use it. It ean be a sedative or it ean be

retroctive, This group is aceepted by dyed-
in-the-wool boppers and by me. It's a unique
sound; I've never heard a record of his that |
wouldn't give four stars.

o T don"t knowswho this di, DAt IS one
of those bop Feeorda M‘:::se that T detest |
it. I am not equipped to distinguish one group
of thia kind from another, I don’t like it. I feel
there is nothing derogatory about commercial
values; I %ink in the final analysis the music |
that I the music that the
ber of
5

¥,

wasted, Sure,
Hitler was one o
nders who ever lived; but

‘No musiea! effort is entirely

bave tremendous talent.

the greatest orators amd :
greatness does |

BLINDFOLD TEST-NEWS

he Man, Says Oliver

.

(RA ;*!' e
i X ¥ B
Sy (Miver

not mean goodness. For my personal prefer-
ence, no Stars.

4. Such a beautiful background and such a
bhorrible wvoice! For a colored artist to have
such an elaborate background must mean it's
someone who's highly successful; probably
someone who started out with just a banjo
and a bass . ., . Not Dinah Washington or one
of those people, is it? Or that girl whose hus-
wis a trumpet player—no, it's not her,

now,

The background is misplaced; her sound is
much too earthy for it. The voice shows lots of
feeling, great sympathy, and authority, but
it's like Billie Holiday singing intermissions at
the opera, The presentation of music in any

| form needs the courage of the artist’s eonvie-

tions, be it fish or fowl F-O-W-L. A blues

Woersnly Arv Popper, alts.

| well played, Indeterminate solo work, neither

no meaning, nothing distinetive.

| done anything interesting with the 12-bar blues

.. ?t r.‘l-i’-.x-‘.: }lf- ' ,|‘. -:l;"‘; (: ' "_ ¥
- ol " i sa ¥
AT e e R sl )
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Records Reviewed by Sy
=y was ghven se lmlormarion shatover, sither hofore or l.
::i-. the Blindfeid Test, abomt the recavds ploved I'-tl '~

11
1. Sian Kenton. Dynafieow (Capiiol). Comp. & sor. Ray |

2. Lewrys Shearing. Quindessonss | MM, 4

%, Chaslie Parker, Relasin’ wish Lew {Mereury ). Parkar, | §):
whts | DHewy G

i, darsh
Falth srk.

5. Lester Youmg. Fromes ({Mervury),

6. Livael Heompion Cood Traim (MEM).

hes, trumpet; “anie Pesura, .

B Duse Brabeek wie, ilww High the Noon (Fuantaiy). |
Brukech, plone.

9. Weods lerman. By Cowrge IMEM). Phil Urss, toneri
Horwman, clorinet.

—and preservation—of the melody. Give this
guy one star—and if it turns out to be one of | or
my friends and he beats me up, you'll pay the ' e
hospital bill.

6, I'd say this was Lionel Hampton’s band | %
<+ I prefer a full band to a lmlﬁ band, but
this is a grouping of eliches nt theiy \mrn,|=

nd

in

ies
%

hrase in 20 years are Duke Ellington and
ouis Jordan, old
A few records like this were successful in |it's
the past . . . this has caused record companies -

to hamper progress and new ideas in big band
writing by encouraging more of this stuff, Ne

stars.

7. At first | thought this might be an old

ad
it
“t,

bop nor not bop, and very offensive; an over-
all sound that’s muddy, maybe owing to the
recording; the whole thing has no personality,

Which reminds me, the only people who have

| Louis, but you can tell from the recording it's

qunlililwin- should have a blues hackground |

ar a

her diction is atrocious. One star.
5. You can take this

. . . With the exception

like Louis, who hac

them swing—

blow. This one subt all the way.

All great solo work lies in the presentation | like a milllon other clarinet

ues-type instrumental grouping. And |

just someone reaching back; doesn't an-
thentic—just an attempt to reproduce the old jot
Dixieland sound. 1 find a lot of Dixieland
things interesting, espeeially those with Louis
and Teagarden, but this has no outstandi
characteristics. No stars )

£ This is the first Shearing record I've ever [
heard that T didn't like. In the first p out- s
side of Bedy and Sowd this is the most
tune ever written, 5o I'm inclined to close my &
CAIR. )
~ H it is Shearing, and I'm convineed that it
is, he must have been influenced by the faet|. .
that people are supposed to ad lib on this tune, [ste
The first, slow part is in very good taste. The [ich
last chorus shows touches of Shearing original- | nd
ity, but his heart isn't in it. Because it's
Shearing give it two stars anyway.
9. Niee b:n?hel’h\-t on :ll::t ﬁrrt chorus'j;{.
on _pecond rus is a complete
could have done something much
more in with it,
| right, must have something to
do with the original melody or the mood the
arranger is trying to present, Duke's soloists,
for » the mood of the com-
tion, likd brass melodie line in the
rst and last chorus. Clarinet player sounded
players. Two stars,

Gillespie, rumpet: Thelunieus Wenk, plonn. .
Vaughan, Derp Purple (Calusshia). Witk Pores r' J

7, Sharkey Bonams. Thet De-Du Strain (Capitel). Shae | of (10

et
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Swee’ Pea

LEONARD FEATHER

Billy Strayhorn was just 23 years old when
fArst met Duke I‘Z]in\mam. in December,
1088, Three months later Jean Eldridge's vo-
eal on the Duke record of Something to Live
Far brought to life the first Ellington-Stray-
horn eollaboration. !
Ever gince then, the career of the brilliant
little Swee’ Pea has been inextricably wound
up with that of Ellington. He has been, to
enin a phrase, Duke's write-hand man. But
instend of becoming wrapped up in Ellingtonia
to the point of losing contact with the outside
musle world, Rilly has remained pretty much
awnre of what happens in jazz—and has
managed (o retain a lwoad-minded attitudg,

as his reactions below will show,

The Records

1. Sounds like Kenton . . . not a bad record;
E:)‘t-d very cleanly, but not too oviginal, and

p& repeating the original theme, The solo is
not too imspired, but in keeping with the rest
of it. . . . Kenton is trying to do a very won-
derful thing with his band, but becomes too
frantie about the whole thing; everything is |
a dor-or<die strugmle, there's no loosenesa,
which | think is one of the great ingredients
of good jazz. His more ambitious things arc
even more contracted, stringent. Tears me all
up, makes me fecl tense, and I don't like to
feel tense about musie. Two stars,

2. This i obviously a blues in tango—prob- |
l'tlﬁ‘ should have been called Blango . . . \'err
played; the trumpet solo is wonderful.
However, it's a dishonest, contrived sort of
thing. Sounds as though the guy said I have a
tango over here, and & blues harmonic strue-
ture over there, and I'm going to put them to-
gether, 1 don't care whether they fit or not. In |
the end the tango isn’t pleased and the blues
isn’t pleased. T'wo stars.

Tl 1 kindas liked that. It's not as well played
as the other two yecords, but it has a looser |
feeling. 1 liked the clarinet solo. Sounds a lit-
tle like Tony Scott. Rhythm is a little stiff.
Give it three stars —n nice agrangement.

-—y—
pleasant t0-hear a satirical ap-
h to an old, old warhorse . . . it's Nellie
teher; I like it very muoch. 1 don't know
whether she realizes what she does to these
things; ln{bo she feels very serious mbout it
—aAnYW; think i’s wonderful. Let's give it
three and a half; four should be reserved for
something less stylized,

| it very well, wi

| 50 completely different from

Stays On The Scene

 Records Reviewed by Strayhorn

| o
Bll: was girvenm mu information whilesor, withes belass

wr duriag Whe teet, sbosi the resneds played Tur him

L. Sisn Kentan. Jamp for Joeo (Capttal), Comp, Cone
Rulond, Art Fopper. slin

2. Harey Jowsos. Tougs Blass
Jumins

1 smdmmbeia )

1 e

A, Beddy DebFranew. Bumpn: Bosm (MCM) Dol ranes, &

slarimes

b Sellie Luveher. Numorvegus (Capiial),

5, “dmes Beabnt. Palba Dot Rag tialumbia)

&, (Charlie Barnei. Portveis wf Edwnrd Keonneds Elling
ton (Lapltad ), Camp. Dave Matthows, |

T. (harlise Yemtura, Fale e “1" Tmia (Vieter).|
Arr, Mansy Albam, Venturs, tener; Bl Barber, sba. |

B Art Tatem. Time on My Nands (Caplial)

B The Tremiors, with Gense GCillbesus gquartel. Flony
of Mamer (Ohek). Clmude Tranier, vaes) |

10, Bure Barbonr. Cactle Bacd (Capltul)

1. Woudy Hermen, Loo the Lisn (MGM). Comp. Tiay |
Kook

kinda high because he's made such gema, =
I'd give this, using my yardstick for Mr
| Tatum, two stars.

8, This is an excellent blues record . . |, the
unison voice with the alto is unusual and very,
very good., For a blues record 1 would give
thut three and a half. Sounds o bit like Jimmy
Witherspoon, though | don't think it is.

10, It's Castle Rock, and in view of the fact
that Johnny Hodges made such an excellent
record of it, I don't think this one is too good.
First of all, it"s repetitious without having to
be s0; the best thing on it is the ensemble
thing, whieh, of course, is struight from the
Hodges record . . . so I don't think I could give
this more than one star.

11. 1 think the band is Woeody Herman; it
is & blues and a not too original one, . . .
Woody has done much better ones; this is a
kinda of rehash of many of the other things,
which I don't think it's necessary for a man

6. That's easy-—it's Charlie Barnet, and of | of his stature to do. I'd give it two.
course 1 like him very mueh. He does quite a

|
bit of, shall we say, reminiscing, but he does | Afterthoughts By Strayhorn

it in a spirit of great admirntion and he does There are ;llvnt:fdnf records I'd have given

1o behind-the-eounter kind | ¥ e hem
of connotation, So [ just have to say that's four stars if youd happened to play t .

good! Most of the arrangement is very | '
The clarinet-trumpet-trombone thing didn't | DEABY
quite come off too well, but the rest of it is |
wonderfu

Billy Swrayhorn

well. Just looking at it dispassionately I would
say between two and thvee. I heard the so-
srano and thought it was Bechet, but after |
'd heard it awhile I realized it wasn't he.

Tm!;': J E sy
o® i | include an ﬁ‘,
L Give it three, . l H"; Pob. - hh‘
7. Of course this puts me in & spot; how- | Of course !
ever, | like the arrangement Tﬂch—it’l i ‘!"“ Tatum particularly.
m . . . Tl I've been a"Garner fan sineo we were kids in
think it's Charlie Ventura. . . . I liked the | Pittsburgh; lately he's become very stylized,
tenor—and the tuba playing the bass part. but he made one record recently that's great,
Give it three. Honepsuckle Rose,
Bud Powell? That's Duke's man. Of eourse |
I think he's great, too, but in a one-sided way; |

8. That's my man, Tatum. I'm very hard on

nlmu!*. 3 In.nhub;-'
Peterson k

) _B. Well, here we are somewhere between | Tatum because I've heard him play so well, so | he covers only one department while there are
State street and Canal street! For what it is, | many times, and [ don't think this is his best | other pianists who encompass the whole range | i
_ﬂ'l‘g&&zll. in great spirit; solos aren™ | ... it's a little mixed up! I don’t think he did | of the piano. I'm enthusiastic about some 8
‘of 1 order for that kind of music.  quite what he wanted to do . . . of course he | lesser-known pianists, such us Beryl Booker— |

S It's disorganization that has been organized

always plays well, but my standard for him is ' she's wonderful!
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DOWN BEAT

By LEONARD FEATHER

Bill Harris is a product of what might be
called the middle-of-the-road school in jazz.
The creator of a & that was excitingly new
in the mid-"40s, and long identified with Woody
Herman's ultra-modern music, he has never-
theless been pretty far removed from the
boppers and has even been accepted by the
Dixielanders.

Regardiess of which school Bill leans to in
his playing, it became evident from his blind-
fold test that he has a pretty broad range in
his personal tastes.

Incidentally, record No. 8 was a deliberate
attempt to trick Bill It is an almost identical
imitation, by an English band, of the recopd
Bill made of his own tune with Woody.

The Records

1. There's a lot of drive to the rhythm sec-
tion . . . It's well done, but I don't care for
the armngement; it keeps switching back and
forth and it doesn't seem to prove anything.
It's a swinging record, though, with a good
big band sound—I haven't any idea who it is.
Two stars

« » + Trombone has

; that's a terrific chorus,

Whe is it, 3.J.7 . .. The record gets rather
trite at times—there’s nothing new, but it's
a good swinging record. I don't eare for the
tenor; he resolves into one of those scream-
ing things . . . the trombone cops the whole

thing; they should have had him in front of |
and and let the tenor blow eight bars |

the
slano started well, but sort of disinte-

W__‘n._..i_. He lms good time, though. Make it
three stars.

3. I haven't heard this in a long time .
It doesn't even sound lke me . . . Wait a
minute. There's something wrong here. Whoe
"wh hall Hunhm. _ﬁﬂuww:_un... I noticed a couple
of spots where t rasing was different, and
he goofed a little near the end . . ..doFrE».w
say this is the form of flattery. It's
a rather nice performance—good wvoicing of
reeds—but who would want to repeat every-
thing so closely? 1s it foreign? The d do
better to strike out for himself. After all, how
far ecan get  imitati somebody? You
know, 1 think this is a pretty tune. I'm
proud of it and I want to put words to it. Two

4. This is that all-star thing . . . Kai's

erazy! . . . is that The Sound on tenor?T .

THE BLINDFOLD TEST

Bill Harris

Eddis Syuter. Yorm Friduy,

| bone

Records Reviewed by Bill Harris

Bl =an given shewlutelr s Infermation abnut the res
wrds plared fur him

1. Dubke NHliagton The
Comg. & arv. Lonis Bullsen

2. Ceargie Auld, New dimaid Spevial (Roew).
teneri Fronk HResolias, wembsne; Lou Levy, plama

5. Vie Lawis. Eeerywhers (Baglish Faguire).
Reating, trombens Cump. Wi Harvia

4. Mowremame AllSises. Barly Spring (Caplinl). Arr
Ralph Barms. Kol Wisidlug, wrembens; Stan Gote, tener)
Serge Chaloff, baritemne) Terry Gibbs, vibes: Gaw Shogring,
plane s Billy Reoer, guiter;, Milos Davie, trumpet

B Marnardl Ferguson. Tha Nei Canary (Caplini)
Frumpet sole by Ferguson.

h Mery MeKialey. Borderiing | Majestin). Comp. & arv
ek ne

7. Beuay Goreen. Lowlend Bownce (Jubiles)
" b | Dudd Juks Temar

N Gesrge Wentling [ndions (Colembis)

B, Jaskh Teagarden. Lever (Deses). Trombons wsile,
from “Ssichme At Symphony Hadl™ LP

10, Temmmy Darsey. 4+ Tima Coss By (Dosesn)

Hasxk Tealks (Calambis)
Awdd,

Jakn

Coreen,

solos—1 don't eare for the tenor. Ensemble
keeps repeating . . . rhythm seems to be walk-
ing some place, nice enough, and the trom-
iz cute—that's about the only merit,

| otherwise it's dull. One star.

!
Bill Harris

I like Serge, assuming it's he . . Terry
Gibbs, Bauer, Shearing—pretty Z.E:Y.ﬂ|..~
like the whole thing. It's & real eonglomera-
tion, but it came off in apite of the clashing |
of temperaments . . . The interlude between |
guitar and piano is nice. 1 liked the arrange- |
ment, and the whole thing showed & lot of ef- |
fort, Four stars,

5. Well, Tet's say I wouldn't give this to
my mother for a Christmas present . . . 1
recognize the piece . . . from the sound, it
could be Ferguson, What's the point? Is there
& terrific hit on the other side or something?
Give this minus four stars!

6. That's Ray McKinley, with Vern Friley,
and Eddie Sauter wrote it. Sauter is the ab-
solute end. The beginning is a little flowery,
but I like the way he handles his horn, and
towards the end it's more to my taste—
trills and things . . . the trumpet is super
fluous; Friley should have played the whaole
arrangement. It don't gas me enough for
more than three. ‘

Sounds like
with the

7. I don"t know who this is.

a short record. Nothing happens

8. I've no idea who this is . . . 1 don%t
want to put it down, nor do I want to saxy 1
like every style, bocause 1 don't; but this isn't
a good example of anything—not in that type
of musie . . . People keep talking about bring-
ing Dixieland back. I don’t know that it was
o great in the first place, | hoard some street
music down in New Orleans that was really

| shoutin'—1 ean make that all right, but here

it just doesn't come off, All the solos are in
the same eategory. 1 haven't studied this type
of musie, but I can't see where it's warth
more than two stars.

9. This is Teagarden, and when I heard him
blowing at the Blue Note on his opening night
he was blowing a whole lot better than this
. « . This was recorded at some kind of con-|
cert, and you can't tell what a guy can blow
from concerts . . . A lot of them are misman-
aged and ill-presented, and the guys are glad
to got off the stage. Now you put Jack in a |
room with a rhythm section amd he'll kil! you,
Two stars.

10. Not Tommy? . , . This is just one of
those things that t on, and when it's
over you take FE‘? are youl Some
of the sax figures were pretty, but 1 didn™t

lly like the tempo. ﬂ%ﬂnﬂuohmrr
: r F, PR or
gy e o R
this type of thing. They seem to turn ‘em out
_.u..;.,.ﬂvo:uﬂnn_n.ﬁv:a-ﬂnu.
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Leonard Feather »blindbocktestasy av Simon Brehm

EONARD FEATHER HAR

under en f6lid av Ar, forst |

Metronome och numeran |
Down Beat, hatt en mycket uppskattad
artikelserie kallad "The Blindfold Teat”,
vilicet innebllr att han intervjuat en rad
kilnda  utdvande musiker genom att
spelan plattor fr dem, vilka de | forvilg
inte fALL vetn
“Offret” har sodan fart uttala sin Asikt
om kvaliteton genom  att betygsiitis
plattorna (frin en Ul fyra stjirnor),
och dessutom har han fatt visa hur pass
vitl han klinner igen sina kolleger, ge-
nom att (Orsbhka gisea slg till vem som
spelar. Eftersom detta oftast &r ganska
knepigt, har artiklarna ront en berfit-
tignd popularitet, naturligtvis mycket
beroende pa att lhsekretson jlskar att
Jisn om sina favoriters misstag och
kommentarer,

Enbart svenska jazzplatior

Vad var alltsh naturligare §n sttt ulse
vilnnen Leonard tll vart offer [Or en
“blindbocktestnmg”. Metoden och viir-
devingssystemet linade vi frin hans
pgen uppfinning, men dremot fick han
ott litet handikap, dA vi | forvilg giorde
Kkilart f¢r honom att del bara skulle
rira slg om plattor inspelade hilr |
Sverige.

Vi kan viil knappast beghira att Leo-

nard skulle kunna kinoa tll alla de
svensita solisterng, A hans majligheter

Akt Tussan wA A @y v oaveks s

vem  som  spelat in.”

wen den Ar absolut (Or oumbitits (e
att spelas in pA platta. Dirfér bara 2
Wi jJimor.

2. Arrangemangot litet som ett av
Theselius . ., Vacker 1at,... Baryton
Lasgae Guilin, och si {Orstas Rolf Eric-
pon och Domnpérus. Planisten Kan vara
Gunnor Svensson. Man lyekas rortriff-
Bgt med att f4 fram den moderna en-
sembleklungen, och det fir mycket (&
nmerikanska band som kan gira si bra
plattor | samma stil, 3 stilirnor

Féljande plattor spelades
for Leonard Feather:

1. Arne Domnérus kvartett: Party
for Pres. Domnérus, alt, Gunnar
Svensson, pianp (H. M. V)

2. Arne Doamnérus orkestor; Barit
Komp. och arr, Lasse Gullin, Dom-
nérus, alt, Roffe Ericson, trpt, Gun-
nar Svensson, plano, (H. M, V.

3., Putte Wickman och Remnheld
Svensgon: Ghost of o chance, (So-
norsl

4, Gosta Torners orkester: At the
jnzzband bail. (Artist)

O, Carl-Henrlk  Noring  Kvartett:
Remember When, Norin, tenor, Mats
Olpson, plano, (Musies)

6. Lusse Gullins orkester: Dan-
ny'O. Nilg-Dertll Dalander, trummor,

bar, Rolf Ericson

Ly yullm.
trunp. g Bergstyam, alt, (Gazell)
s

et —— S

R Aha, det mi=te varn Roy Me-
lodin inte sHrskilt originell, Roy bhar
giort massor av plattor under olika
namn, men med just dessa vanlign har-
monter, Han llskar dem tydligen. ..
Trumslagaren spelar alldeles fortraff-
Ngt, ja, det gir hela kompe! Kan trum-
slagaren vara Shaughnessy? Det dr

Nir Leonard Feather repeterade med sina "Swinging Swodes™ pd Nutional, sa

kom Alice Babs och hillsade

ph och var naturligtvis

vilkommen. Neinhokd

Syensson “tittar” istiillet for Toots Thiclemans | manuskriptet, som Alloe hiller
i och fiven Leoanard och Putte Wickman verkar intressernde,

med ott originellt “sound” och originella
idéer, jn han later inte som om han
kopierade ndgon.., Aven planisten
spelar fint... Kan kiarinettisten vara
#Stan (Ake) Husselgdrd? 3 stiirnor

. Musik fér farfars farfar

d4° Ar det “Da da strain™ 70 Kgent-

fantastiskt vad det sviinger, en verkligt
jumpande platta. Den Kr faktiskt vited
i atjlilrnor

9. Ja, det Hr Gullin lgen, men hir
spelar han inte sd bra som jag bhirt
honom | verkligheten hikramdagen. Pla-
nisten spelar ocksd utmirkt.., Kan
vara vem som helst, ni har ju s& minga
hra hile Tyeler tnte altl tembol Bas-
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Deguis plusicury anndes swntre ool
Jal Jrwr amdricain . Leoward Feathes

dans les verurs américalaes
Dewna Bweal
sous le
yui comslatedl A

musicien des dis

publie

Metronome et
ragudies  connues
i Blimdiold
falre ewiendre & A

des
LT dn

Teat

e
In, pissani & celui-¢i e soin
waltre ip Mpvn des interpréfes of
toy aurcintement yucs pProve
" pades par Vnudition de ces disgues.

Won doctewra fromveront
choontre le « blindfoid teat » de

de reron-
i erpe

ied rFma

Raoy

par le journdai® américain Powvn

Beat ».

Aw cturs dune soirde passde & Paris
et #td Léon Kaba ef notre directeur
se sout mmusds & soumettre Leonard
Poaiher &4 wn « blindfold test > que
BoMs vous seumettons en cogard

—— DL —

de priférence (mconnus de Vartia- |

daillewrs |

Eldeidge qui a érd récemmont publid |

u-—-—

:'PS” PAGE en Belgique

yralt acvewer e
Innkke, M, N#l-
» Jet de Vibger
en Vseeurrence,
petit o, s amt
ou ralven ; bo
wrts, e un'était

le Irs installs-
o, s ont cons-
sans  lesguelles
mzind une dées.
delalrnges as-
stallé am millen
wod cuvrant des
de la salle un
plare cinguante

1 fallnit metire
= geos dans la
bair les premiers
nt antematique-
beux, romme lo

o Mimoss Jars

e e i, W w5 :ﬁ'?nz--—--.-—

quel fut wn moment assisté de Djangs Rein-
hardt, ou viee-versa | pas mains !

e anreruit, Pal Clarke ot sa formation as-
suralent i seconde reléve. Ht comme I faut
sathslalre los yeux antant que les areilies, un
grodpe de danseurs de  St-tiermain-des-Prés
tut adjeint & 'emsembie.

Niges ne ' reviendrens pas sar les mérites di-
vers of delntants de Reweliutty ot de Peiffer
sigmalons ot de suite quils sarprirest cha-
ewn dasy su spieinfité : au reste. foas e
Forisiens les comnuissent bien. Quant b« Lips »
nous Be 'svens pas fu depuls nambre de
moin 3 disons que sen style m'a pas faibil,
Join de M Lips est e watre un excellent
showman, ¢¢ yul ne gite rien | Il chante avey
wumeur of viguenr, sen réperteire faveri. 1l
fit tort bon ménage avee lorchestre Reweliot.
ty, chacun adaptant sen style as micax de In
conjeneture. Il & temjours sutant do punch,
sutant de puissance ; c'est agréable, un trem-
pette qul prat Joser om forve | ot 0 faut
aveger que la puissance des Logls, Rey, Dleey
et Lips roaviest spécialement & o7t lnstirument
éclatant, miesn sans dente gue les broderies
Mn‘umuu—mbl'm-ﬁ-
derne. Au reste, il est Inutile de nous appe-
ssntly sar le style de Eips, ear Je wolei b
Paris § Il est vral, encore ume fols los pre-
vinriaux n'y frousversni pas lrur compte | mals
ils apprendront plus en écoutant ses sy
qu'en lisant des articies méme maine manials
que weluldi..

Michel DELAROCHE,

Roy ELDRIDGE

Quand Roy Kldridge
Umia aprés ww wf jour
Prance, H me sewmbia
tudea des Crow Jim frangals acvaient 44
teint swr Iul, Towd comme Mamaienr of s
eritigue franguis aa! invenid gatigurs ty-
pes inerisfaxls de musiguer comme s Ja
oy ¢« Jass blune americoain Roy as
ST PoRTOLr diatingues e WaEsclen
ane dun wailr simplemenl por Vdevute
do son styile

aur Elatse
anude on
atti

revinl
d'anr

gue fertdines

Voulesvous parier » demandais-pe

Le resxltat Pfut an hlilndiold test frés ops
chsl. En plus de la diffionlté didesrifiar i
personnel of de eritiguer M wissjus Fha
hiletd de Roy dtall mise 4 Péprente a4
parer les musdcifns d'apria unes fromtidre
raagiale, d Femcomtre de ma propre fhiorie
qui sowuliewnt  meiom les paroles dun views
biuos gus voRs we posves pax dirve in
différence guand le solell veal couche

Selon les inde du hasard, § devalt fom-
juste dons B0 00 dex ocas, uss puis-
je conciure gue RBoy w'n pas plua promes
gu'tl avwil tert gue ralew

her

LES DISQUES

I Peut-étre trols oy qustre musiciens
que jo connajs. Avee celte fagon de jouer,
il est difficile de dire blane ou noir. L
pisnisie poui étre blanc, le bassiste, je
pense — oul, ]-acponu qwil est noir. Le
drammer aussl. C'est propre, blen exdécuts,
oA ne me coupe pas le souffle, mals gi de-
vienst pas mal du tout quand on arrive au
passage en accord. DEUX ETOILES.

2 — Clest Porchastre de Woody.. Zoot.
au ténor.. L» solo de trombone est ce qull
y & d¢ mellleur dans le disque ; le pia-
niste n's rien de spécial ¢! Parrangement
tve prouve rlen @ C'est juste un allgnement
de potes. Pour mol, gi sonne un peud com-
me sl les gars n'étajent ‘g-n hien d'accord
avee 'armngement. UNE ETOILE

8 — Pea-Wee. n'estce pas 7 On dirait
Gque ¢'est un vieux type qul joue. quel qu'll
soit.. Je pense que le trombone est noir.
Je eals que le clarinetilsie ne Test pas
Le trompette pout-dtre. Je n'al pas assez
entendu la section rythmique pour me fal-
re une opinjon. mais le drummer pourrait
bien #tre Baby Dodds. Y a-t-ll un bas
sista? Jo n'al pas pu lo distinguer.. Joe
Sulllvan au plano 7 Clest tout Juste un
disgue Dixieland moyen. Donnez-lul um
DEUX ETOILES compinisant.

4 — Je w'al pas In molndre idde de ce
que c'est. Ca soane bien.. Je ne peux pas
vous dire =i ce sont des hiancs ou des
nolra. La plupart de cen Lypes t sans
vibrato et ume sonoritéd sans vibrato est
glm facile qu'une sonorité avec vibrato

sl pensé une minute gue ¢u pouvait étre
Miles Davis, mals ga n'est pas exactement
sa sonorité. Le baryton m'est indifférent.
Trés bon arrangement. TROIS ETOILES

5. — Sans auwcune hésitation, ¢'est Vor-
chestre de Woody Herman. Le trombone
sonne bianc Le vibraphoniste peut auss
blen étre Milt Juckson gue Terry Glbbs
Qui sont les deux ténors T Je connale 15
types qui jouent comme ga, un des deux
jous comme #'i1 Stalt nolr A un endruit
il jouait comme Dexter Gordon. Ce n'est
pas Gene Ammens. L'exicution et I'srran-

ement pont bons, Clest pout-dtre Shadow
!V'I,l.mn aux drums TROIS ETOILES

6. — Estco un vral dlsque 7. J& veux
dire, Ua-t-on vralment publié T Qu'arrive-
141 & la fin 7., J'alme le rombone — c'est
Bill Harris. Je ne sals pas qui est le trom-
pette. Ju ne peux pas dire s est blanc
ou nolr — pas plus que le ténor. Ca peut

dre nimporte qul. I ne se pase
cagw de Bill Harvis quand 1
donnes-lui UNE ETOILE
T Cest un disgue moys - d !
jes influenceés bop avec W oo Ladwatdl
Le promier chorns ot vealment W ﬂ.
me le pinblste. Je ne
éalt blane ou gui Etalt Bol gy fou
que ey suls, la urratont SR
itre Esguimaux DEUX ETON

& Cest s orchestre e
cortalne sonoritd que §

“wel Eddle Miller DENR

a unem
Ol
LES

] Cest une gentille potile
tesqnol. quel ast onl enaemde I
nos Maolr ou blane P posed bhld
DEUX ETOILES

10 Le sazo et noir. Lo § i
je ne sals pos '

Le trambane eet nolr. Tis jotsent
tendu tout cA ot i1 o'y a rlen da senal .
nel. DEUX ETOILES L

*dn

- \4‘:&'
CONCLUSION DE ROY \

Je pense que vous serex daccord Lée
nard. on me peut pas Jire en SoONESRE
seulement des disgues. Mals jo mis gue
je peux deviner immédiatement un
imitant un nolr, un musicien bilanc &8
sayant de copler Hawkins par szemple.
Bt de ln méme fagon. je suppose gue r
pourrals reconnsiire un noir esmyant dv
copler Bud Freeman.. Je poux sculement
dtro catégorigue quand I #agit de seRn-
rités rticaliéres, de sonorités lrke per-
sonne Muais vous pouves une
sonorité commne celie de Tommy Dorsey,
n'importe gquel bon musiclen poeut arriver
au mbéme ressitat OJK. vous aver gagné
e pari

Lécnard FEATHER.
-

DISQUES PRESENTES

.~ QRORGE SHREARING Te be v Bol
te bap (Lomdon) — Shearing - plano | e,
siste ot drummer ahgiaie blanes, "

— CHUBBY JACKEBON Flying the fou
((Xew Jam) — Orchestre mizte. oot Sint
timor), Esl Winding (Mases) ot Jos
Johnaon (nelrd alternant TUny Alsss (pl
mub. Arr. Tiny Cahn
— EDDIE CONDON : Rese-rosm (Chmn
dores — Max Kassinski (tn) P w
Russsl (cl) (binnce), Betiny Morton (08
Bid Chttiett (dme) (molrs), Joo Tashh
(). Bobh Casy ).

— MILES DAVIE : Vinus de Mils (Cape,
tol) - Dmvis (tp) (peir) et Jerry Mullieas
ihs = Arr. ) iblanc).

— WOODY HERMAN : Mere Mown Capi-
oy Bill Harrts (1by, Torry Gibbe (VhI
iblanes). Gene Ammons (nolrk thnor Pas
Lautre ténor, Shelly Manne (BRRC) sux

drutne.
- FLIP PHILLIPS lmu (Mt
cury) — Filp (te), Bill Hartin . Harr
Edison (tp) (oeir)

— BILLY TATLOR QUA
Ears (Coral) — Tayles,

- BOB CROSBY : Fer

ca) — Kadis Miller,  téner,
— BILLY STRAYHORN

— Duyke Elllngion ot Billy
[ S

— TADD DAMERON -
pitol) — Sahit Enchab (as
Navarre (tp) (nojr). XKal
(blano),

F inedr) ¢ M

4




1z DOWN BEAT

BLINDFOLD TEST-NEWS
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THE BLINDFOLD TEST

By LEONARD FEATHER \ 2

Lester Young is a doubly unique personality. |
That he has been the chief influence among |
tenor sax men in the last 156 years is well |
known; less known is the fact that his speech, |
in some respects, has been no less influential. |

Pres sometimes talks in a jargon sometimes |
comprehensible only to Pres, but at his most |
lucid he sprinkles his talk with words and
phrases that have been used by countless mu-
gicians after him, He was Probahly the first |
to use “cool” and “no eyes'
colloquial sense. Also he addresses everybody |
else as “Pres,” the nickname by which he him-l
self is known. .

The following blindfold test is taken almost |
verbatim from a tape recording of the inter-
view, Because 1 had often noticed Lester’s
tendency to like everything, the music for this
session included pop stuff as well as jazz of
all kinds, plus one straight classical item,

Pres Digs Every Kind

1. Very nice record . . . everything is so|
beautiful about it. Trombone is sort of a Bill |
Harris tip. I don’t think I can dig the band,
lt_nearh ng in small combos makes it kind of
difficult for me to dig the big bands . . . but
I know it was very smooth and clean and clear.
I thought it was crazy. Three stars, !

2. Was that the man that used to be up to|
Bop City? Either Bill Farrell or that Ray|
g‘hnt's-hp-nme—with the big band, out in

lifornia, he's got a great b'ﬁ strong voice—
Gordon MacRae, I tlw{l‘ght is was pretty,
the lyric, too. Rating? Well, comme ei comme |
ea. ree stars? !

8. That's the kind of music that I like.|
Swingin' eyes. Tenor sounds like Paul Gon-
salves, 68 of today, and then, Ben Websterini,
‘lot of times he sounds like that . . . I wouldn't
be band ’‘cause Duke has |

ged—his band sounds different—but he |
plsytvu{{nlee iano. Piano tricked me; |
sounded like Stan Kenton, then like Duke. So |
you dig? I'm kinda lost. Nice eyes for that |
one, Four stars.

4. 1 ht that wias very nice. It's been
ite & w 'ﬁm I heard any records that
they m 8 his name, Kenny something
asn’t ie? T ve been fine for y you |
know. ‘Reminds me of the way Pha errell |
used to sing this with Andy Kirk. Three. |

5. I dow't Ehink I could tell the different|
vuwu,'tlmz think the record is real £ |
I don’t think I ever heard any saxophones |
sound like that. 1 remember when Coleman |
Hawkins went to Europe, way back you knaw,
he some re;odnlhththagth d four saxes— |

: thm—a ought they were great,
too, Gell I'm just weak for saxophones any-
way, but I don't think they can cap that, as |

=TS

in their current| |

Lester Young

far as a section. I can just hear that over and
over and uver. Nothing but eyes—great big
eyes. Give 'em all the stars. Can you give em
eight?

6. You know really how it sounded to me, |

Pres? Sounded like Sonny Stitt and Gene

Ammons. Anyway, there's two different tener |

players. One always plays faster than the
other one, the other one mostly swingerini . . .
I always like to hear two tenors play, on ac-

count of Herschel Evans and I used to battle. .

All the time fours for the saxophones.

7. It's kinda over my head, but it's—1I ean't
get with that rh that goes like that (shuf-
fle rhythm)—if it were straight rhythm 1
could make it. Just give them a number. Two,
I guess.

8. I'll go for that style, too. We played in
Chicago with Muggsy Spanier, and they was
wailin’ with the Dixielanderini, you know? So,
preople like things like that. Bet you a dollar

know who's playing clarinet. PeeWee Rus-
sell , . . that's that Chicago style on tenor;
Bud Freeman? All the time I used to hear him
with Tommy Dorsey—nobody ever played like

Of Music

Records myod For Pres

Lester Young was givem ne informsvion whatever abuny |
the recvrds plaved for him.

L. Les Prown, Blue Moow (Caral), Ray Simas, wombons.

2. Bab Eberly, But Not Like You (Capital)

3. Berd Rasburn. Hip Moyds (Savey). Arv. Ralph Flana-
gan. Lucky Thompson, tenor. Dodo Marmarnsa, plane.

4. The lnk Spew. § Den't Stand a Ghast of a Chanee
With You (Decca), Featariag Il Keany,

5. Woeoady WHerman. Fowr Brethers (Columbia). Stan
Gots, Zoot Sims, Herb Steward, temorsi Serse Chalef,
haritens

6, James Moody. Twe Fathors (Presiigs). Maody, Lars
Cullin, tenors. Revorded in Swoden.

| 7. Mr, Coogle-Eyes with Billy Foeds V-Elghts. No Wina,
No Woemen {Okeh),

n Freeman. Tia Juana (Dosces)
PeeWee Russell, clarinmec

9. Artie Shaw with wrch, comd. by Walter Hemdl. Cor-
covade (Milhaud). Aer. Hershey Kay.

| 10. Jass at the Philbarmenie, Mordide | Mersury). 1.
neis Jasquet, Flip Phillips, tennrs; Howard Melhes, trum- |
pety Bl Harris, trembons; Mank Jonss, piane; May |
Brown, basei Jo Junes, drams,

11. Count Basle. Linile Pony (Columbis), Wardell GCray, | |
tomer. Are. Neal Haf.

L8

him, and I like & stylist. Stars? On aeceount |1
of the Dixieland, 1 think three. ':

9. All the way! T don't know the band but |3
it's beautiful music. I never dig into the class- E
| icals you know, I've heard very few rocl
| ords . . . I've never dug that deep, I'd give|l
them four, whoever it is. I'm going to practice | .
my clarinet, I'd like to hear that again. (Later, |
5 wf:en informed it was Shaw: Artie is so un-|
derrated it’s a shame. People play him so
| cheap.)

[F %

| 10. King Cole? ... It might be Kersey . . ’
| and there was a gray boy out in California |
who used to play a lot of dates with Nor-
man . . . Bill Harris can blow; he's a wailin’ |
|ru.sn . . . drums gave himself away—that's
Buddy Rich . . . bass must be Ray Brown; or
that other stud that sounds like him, Al Me-
Kibbon? Or Pettiford? He was wailin’, who-
ever it was, making them smears and things
that's Flip now . . . it might not be Buddy
Rich, Krupa? . . . trumpet, I'd say Al Killian.
Well, 1 have to like this. That's “"""Pl"-1
Great big eyes. Four stars. e |

11, That's real crazy! 1 think T heard it|
once in Chicago. Onliest thing I !
would be Woody Herman or either Stan| |
Kenton, I don't know the tenor, but it sure|
is erazy, the way the arrangement I'm
going to get the name from you 80 t‘ll‘lget]
the record. Four stars,

Afterthoughts by Pres
Favorite records? I like variety. I don't|
like to get hung up with one thing. Anything
they play over the radio that 1 like, I'll get |
it. Just all musie, all day and all night musie. |
Just any kind of music you play for me, I
| melt with all of it.

—_

'7:...________- —

—

| 1L 1
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.-.7. *a::i:_w wr-.&?bmq...liubﬁ.uagl_
at the home of A typleal Swedish musician,
for whom ! played what seemed to be a
reasonably typical random pelection of cur- |
rent Ameriean records, |

Simon Brehm, like all his Stockholm eol-
leagues, la thirsty for kmowledge of what's
_:-E_.o:mzx on the American scene. Unlike
Rolf Ericson, he has never been disillusioned |
by a firsthand view of the jaiz picture in his
spiritual home. Like the Rolf of four years
ago, he dreams of the day when he can stash
away enough loot to finance a trip to New
J.‘ﬂ_.«r.

In the meantime he listers avidly to the
small proportion of American jazz platters
that are released in Sweden or imported by
collectors. All the records in the test were
completely unimown to him, as his comments
make clear.

The Records

1. This has an Ellington sound—1I recognize
the . . - o0t know the trombone—it's
not wrence Brown: maybe Tizol on valve
trombones The tune gets & very nice Elling-
ton Mol In a rather commercial style. The
alto dossm’t get Hodges' tone, but whoever he
ix, I like'it. Two and a half.

2 I Bave no idea who this is, or why it
was resorded, or why you're playing it. The
girl sounds to me __W.,, a female Hoagy Car-
michasl . . . is it a colored band? The playing
is F rough and the rhythm is a little too
"1?. The arrangement” is dull, too. . , .

don' know why this should have any stars.
Maybe half a star for the trombone tric,

8. This guy plays very much, like Reinbold |
g

_ n, but he has better technigque and
« » » 1 don't hear any drums, is this
of bad recording? I don't envy the |

layer his job if there’s no drummer....|
ﬁ'ﬂu&l it's Oscar Peterson, he's the only pian-
I know who records with bass and no

Simon Brehm

drums . . . and the bass must be Ray Brown.
I've heard Osear play much better; this is a
little mechanical, Two stars,

4. I was never very fond of Dixieland, though
when they modify and modernize it, it doesn't
sound bad . . . the first chorus is nice here.
Clarinet is all right in & kind of Goodman
style . . . temor is not very interesting; a
modern copy of Bud Freeman, whom 1 never
really liked, Trombone _Luw.u all right, smooth-
ly anyway . . . ouch! I don't like the nolses
on the end of these Dixieland things! Give it
two, for the first part.

5. I like the sound of the ensemble. .
Oscar Pettiford on cello is the only one 1 can
recognize, Plano chorus is really fine, vibes
are nice, and trumpet very .« « 1'vo fooled
around with the cello myself and find it very

Bassist m«m?: No Simple Simon _

Fullowing sre the ressrds hoard by Simon Brohe. Fe

befure ve during the Blindfold Test

1. Dilly Strayhers, Musnlighs Fissts (Mursr). E....._ .

| was piven we infermstion whatever sbeur thems, .'[_

wn & Stemyherm, planes; Juan Tisel, valve iremboos; |

Wikkke Suuth, alre.

2, Nuddy Johnsen, ¥ Mare Lowe (Dessx), Comp. &
arr, Huddy Jeh Ella Jub , voesl

3. Oscar Petersen, Esaetly Like You (Merwary), Wik
Major llolles, bass; ne drums.

4. Toamey Dorsey's Clembabe Seven. Mr, Freddie Blues
(Duces). Presnnte Husho, carivel, Boomie Hishman, tenar.

3. Owoar Pettilasd, Swingin’ Till The Girie Lome Home

| (Mezvary. Petitecd, selle; Rewsny Drew, plass) Joo He.

land, vibes; Howard Mot hea, rumpers.
. Mashite., Bessbs | Musvury), Flip Phillips, tansr.
7. Jervy Gray. Johassm lug | Duoeat. Dave llarvis, tener,
B Nllie MHeliduy, Dutonr Shond | Abndidin .

hard to play in tune. Oseur’s pitch imn't al-

"

ways perfect but he sure swings like mad....| !

Three and a half stars

6. At the begimning you'd think you were|

in a chicken yard . ., . when the Lenor coines
in he plays wonderfully; very much like
Webster or Paul Gonsalves, only more mod-

%

ern. This kind of rhythm excites me; when| ¢

the band comes in there, just for a few bars|d
it reminded me of Ellington. In fuet-itvcouk s

be Duke, but it could be someone ele oo, mnd
probably is. Three stars.

7. ¢Very sareastic) This is one of the love-

liest tunes of all time—] used play it 30
bﬂg...gnﬂﬂﬂ.nggimg.

ideas are nothi uﬂ short of nothing., Histone is
almost equal to that of Jacquet up in the
ister . . . the only thing that bresks
sistency of this record is the band

at the end. Don't you think all
modern to be eommercial? How

it in Ameriea? ... Excopt for the

in at the end, it would have rated

as it is, no stars.

8. Ah, that’s my girl! . . . Billis has #
most feeling it's -____—o-brnclr.
ing & song . . . when she sings a slow i
ﬁnm-n-.-m!ow«.wua.ﬁwnvanovn'u rit
her. Here is a real jazz singer—the only one!
Three and a half.

i
|
|

e ————
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By LEONARD FEATHER

Horne's deep, genuine love of music |

Lena
one of the characteristics that makes her

delightful a person to listen to and talk

ith as she is to see.
Married to a brilliant

musician and a close |

friend many years of Billy Strayhorn, she !

associations in her sincere en-

. in the keen, intelligent ear she
k of music.

K that "
tend far those of most popular sing-
ers, 1 pia her 10 records representative of
10 widely varied brands of music. The follow-
ing were her tape-recorded reactions.

The Records :
1. Bounds like Wynonie . . .

Mrs. Hayton’s interests ex-|

was that done

at a recopd session or In a cafe somewhere? |

It's ¥ Lhe
it was great, and for t kind of singing 1
liked the nem?.nl.m:nt. . » It is Wynonle,
isn't it? I sdore him anyway, and I like hlues.
Give it three.

2. I ean't quite make up my nimd wluir.lr.he
arrangement s y to accomplish. . . ove
bass, and this pn%dy is wonderful bass
all the way througn. Now and then & kind of
warm Jftle trumpet feeling comes in, but
there's & sort of commercial part in the ar-

.ﬂ‘.‘ I:h:;msucks out whendl don;'r. u:xl
o sings fine, and on key;
ﬁ"t know who she is. . 0l .don't resent the
bits of eemmercialism, but they're not Hearly
as aftractive as that wonderful walking bass
and the little bit of trumpet you hear , ..
two and a half, | guess,

8. 1 like this. . . I don"t know which one of
the mambo kings this is; sounded a little at
like Stan doing a takeoff on one of
but I recoguize from the exclamations
itls 1 the big one. I'm very fond
mambo; m is amusing. . . I've heard
sxeiting unes by this band, I guess, so

'd say two stars.

4. Seems to be some Ellington men in this
i + + I'm not certain whether it's
i frel those long holds at the end
—but there's someone in

n and I like it very much.

Johnny's group? It may be Strayhorn

or : the pi lays a lot
familiar,

y the way 1 like buss. Somebody
favorite band is there; give it three.

wouldn*t know whether this is Chicago
8 City or what style. . . I like some

. rather older Dixie; I'm erazy about
gs Louis did long ago, he had humor

¢ those records warm and wonderful.
me, s one of those styles, but new,

it too interesting to me. One and a half.

I think that's Roy and I love every bit
« .o it's 2 lot like Poy, anyway; it even
Mgs llke him, and its warm and it's funny,

rfect, but otherwise |

Big Bands Hold Thrill For Lena

g >

Lena Horne

it walks good, and—I don't know about it tech- |
but I like it. Lyrics? They don't offend |

nicall
me. Three.

1. L. kind of -owixed™wp. Charlic Ventucra's |

group, with that wornderful trombonlst, I for-

et his name, to sound like this. . . I
don't think this is the best I've heard of this
type music—small group bop, polite bop—but
I liked the trombonist very much, and I'd
say two.

8. 1 don't know the soloist . . . it sounds s
little like the lovely things Walton did for vio-
lin and ecello. 1 like violin; I love ecello. ., .
I fell in love with Walton, with that coneerto
he wrote for Heifetz. . . We have a vialin trio
of his, but I don't think it's this. . . I like
Bartok, Hindemith, and we've loved Milhaud
for a long time—some of his old jazz era ones
from the 1920s . .
would you rate something like this?
stars?

Four

9. Well, you've me. . . It's Ellington’
I mean one of Billy's tunes. Is it Billy a
Duke? Playing together? Sounds like some-
thing they might dream u%n Technleally it
doesn't sound like Duke. 1 like it. Is it going
to bo & thing with them? I mean, is it going
to happen again? Two and a half.

10. This reminds me a little of the eagly |

days of the great Woody band . . . the sho#
Was 80 at and so wonderful. . . I don't
menn this as & review of the i, but 1
haven't been really excited sifice t rennis
sance came; maybe it's past and we're walit-
ing for something else. This is a watered-down

- —

| | Records Reviewed ly Lena

| reswrsls
| Blind Test.

. as far as rating, how |

Lema was given ne inf whaterer shouwt the

srmalinm
mpeel for bov, sither bolsrs or during the

L

1. Wraemie Harsrie. I'l Newer Gies Up (King).

2. Neal Helbi. If You Hadn't Gome dway (Covsli.
Fromee: Wosne, voeal| Heltl, trampet | Ed Safranshi, b

3. Pores Prade. Jevser Bounee { Vietur). | B

i. Deks Ellingtun. Flonse Be Kind (Columbia). Eiling | ¥
ton, :-n. wrr. Stravhern. Willis Seith, alte saxy Wes. | |
dell Marshall, bas

3. Wild Wil Daviesn and His Commodures, High Spe| )
viety (Lommodore). h

6, Rey Thay Raided vhe Joint | pim
Hdridge, roesl and wrampet. 45 @ 1

7. Kal Winding. 4 Mght on Bep MNesmtain [ New
Jazz). Winding, rembons; Brew Mosre, tener.

& Hallywood Siring Quariet. Hindemith Quartet No. 3,
Op. 22 (Capitel). -

B, Willy Strayborm wbo, Johnay Come Lately (Messer). |
Strayhom, Ellisgton, plancs; Jos Shulman, bass,
10, Weody Herman. Kespar of the Flams (Capitel).
Comp. & srr. Shorty Rogers, 1949,

representative of that school and that time,
Singers are doing great nowadays; they're

| buiiding; but the thrill has got to come back! .

in the pands. . . This is not as wonderful as
Caldonia for instance, even Laura. . . ] don't

| think I've become jaded, because | don't hear

a lot of jazz all the time. . . 1 know when
I hear a simple sort of thing, like that one
you played by Roy, which has the basic quali-
ties, it reaches me quicker than this did, even
though I know the soloists in this are clever!

and good. Two.,

Afterthoughts By Lena

Leaving out Dixieland, I'm probably very|
catholic in my musical taste. I'm PPy
about the deterioration of some of the good |
things that were bop. Is it going to rejuvenate
into some other type music? I don't think so, |
I don't hear-it. It wasn't all very 1, but/
there were some very interesting thi go-|
ing on. i
_I've heard one or two things lately of Stan|
Kenton that 1 like very much; I didn't use to.
I like the Shearing rjsingl with Max Roach
playing drums—I mean Dengll; 15 he still|
with ¢t ? The first ones made, that |
shock of the wonderful with that
liquid smoothness of dotis, |
. Sinpr;? of mn‘::l“; lov; ] y&‘u{ we,

mean Lennie a —we anything by
Ella. And Louis. 1 like Sarah, ; most of
the thi she does are very '. i
ly I think if a girl could execy
have a certain vocal imaginat
has—let’s say that she'd have & great sturting |
ml(?t- l ..";

lassically, my taste is pretiy simple. I like |
all the modernists boeauss th elose to jaxs
That's the way I lsten to it # X '

Ellington, of course,
nn}_.-'thinf he does, and
writes I'm very partial #
that Lennie does—except
erumpedd, his seope isn't af
ton or Strayhorn because |
movie musie, which I'm
think he's advanced ns he can NB

._qu_“

stlomein..
rayhorn |
_ th iiu.n |

ks a li
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Peterson Takes Tough Test

By LEONARD FEATHER

[ tried to make things pretty tough fo
Osear Peterson. Played him a eouple of things
where somebody sounds like somebody else,
and at least one item for which even a blind-
foldee with the best will in the world eouldn't
find a high rating.

Luckily, Osecar didn’t turn out to be one
of those “Ilikeeverything” characters; he
wasn't scared to answer honestly, Following
is a transeript of the tape-recorded session
with Down Heat’s award-winning pianist,
maostly dealing with records featuring some
of his keyboard contemporaries.

The Records

1. It sounds like Fats to me., Commercially
it's wonderful, 1 think . The accompani-
ment was recorded well; bass player has a
very nice sound. Musically I'd say it was a
good record. If it's Fats 1| wouldnt be sur-
prised. 1 don't think that type of piano has
or ever will go out of stvle. More or less an
amiable style. Three.

2. Musically it's a fine record. Ce
I don't think it holds much value; the public
isn't up to that standard in music . . . Tris-
tano and Konitz, isn't it? Both favorites of
mine Everything was well executed. I'd
give it three stars.

3. Sounded like Milt Buckner . . . A very
droll tune. The group didn't sound to well co-
ordinated; however, for the opening I'd give
it two stars, [ don't think it has much musi-
cal

4. Wow! That's borrible. Whoever it is,
there's {M nothing there. No stars, no bells,
nothing

5. 1 call that a good example of how Art
Tatum has ruined so many piane players un-
holntcfnl h"wmﬁ -
t 100 IR WAs
trying to imitate Tatum too mueh ucaod
chorus shows it was that
more or less settles down in
and without the Tatum ideas he
Give it one and a half,

was lost.

'.{II own !t)‘ir. !

Ovrar Peterson

6. It's harpsichord, saa’l IL7 T Tike it; don't
know who it could be, but he has a wonder-
ful technique. The tune is pretty much worn
out . . »2it's been done so many times, But
on theghhole this is technically a good record;
whoeved) was playing the instrument didn’t
have a chance to express all his ideas, but
you can find smatterings of talent through-
out. Two and a half.

7. Commercially 1 think it's a good record.
I always do one thing, in buying records for
myself: if there’s a record with even just
four bars that I like, I'll buy it, and I think
that first chorus, the plano chorus, is actually
too delicate for the tenor solo that followed,
or the vocal itself. But on the whole I liked
the record. The tenor selo fitted the type of
vocal. Three stars.

& I'm not too familiar with Dixvieland, be-
cause it’s & type of music 1 don't necessarily
dislike, but it doesn’t intrigue me that muet

not classifying myself as a judge of

Records Reviewed by Oscar Peterson

shrher e
the records

hwar =as given ne infurmation whalever,
Ffore or during the Blindfald Tesr, show
plared Lue him.

1. Ralph “utton. Aevpin’ Oue of Mischief Yow (Colum-
hia). Plase sele, with Bubh Caser, bass
Switon Plays WMusio of Fats W alley LP.)

2. Lennie Tristuna, Progressies
hoaite, alie

3. George Shearing, Becesneer’'s Nounre | Savur
bome Hamey, bass; Demsil lest, drumme

b Lsom Hepe Tos Youne (Aladdin).

3. BHad Poewell. Over the Ramboaw | Blus Sore)

G, Sten Freeman Podide (Columbia). Herpeivhaed

weeles
T, = liver. Lin't Yo Chirk Conns Fowl Mo (Deswa),
Wills Kode, pians; 5 Oliver, voeal; Jos Thamss, tensr.
B Art Hedes' Het Five. War PDown Yonder in Sew
riewns (Blus Neie), Wikd Bl Davieen, cornel
Lisa tCalambia LP). Mal Pesell, |

{New  Jusad Lew

W ek

d  Buide
Lamrenee Bevwn,

{Cutwmbie |
temembane

Dixieland, I'll just give it
From what ['ve heard of
it would be goodd Dixieland.

. Well, Before we g0 any

¢ &S one four sStArs.
a?! the vemarks T have 1o make about this
record are about the plane solo, even though |}
l know it was the Benny Goodman
The record en the whole is fine; pand MI:D
is more than outstanding. In !'nct I"'ve never |
heard Tt-d{“h turm out o

. it is Twll\ Wilson, jsn't
!.uhmqbr. the taste, the touch—there ian't
anything you ean say wrong about the piano; |
Teddy 15 to me a genius. The clarinet solo |
by Benny moved me; I think it's one of his |
more subtle things. I've heard him swing a |
little more, but on the whole it was wonder- )
ful. Vibes—Red Norve,
very well there;
up for it.

f'..“‘hft, you canm |
If you don't mind,

10. Sounds like Duke. The piano solo; f‘romi
what I heard, could be Billy Strayhorm. Inlg
narts it doesn't sound like the Ellington band,

t it's Lawrence Brown on trombone, so....
The record impressed me as o very weak |
Ellington; I've heard better things by [)th'

: lacks the usual Ellington mt!muty
Th"u stars,

iwe and = hl"‘.;
Dizjeland. 11 545
I kst the tram-

M sl'ltl‘ W J

IFrem Naiph @ |

bad record as yet ||
it? The clean ||

fe

I believe—din't play+
however, the other solos InnrltJ:

%

L=
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